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ABSTRACT

CURRENT CONSERVATION STATE OF SOME ART NOUVEAU
HOUSES AND APARTMENT BUILDINGS IN ISTANBUL

This study presents five examples of Istanbul Art Nouveau residential
architecture in Sariyer and Beyoglu districts and their current conservation state.

The aim is to evaluate two family yalis in Sariyer and three apartment buildings
in Beyoglu. First, Art Nouveau characteristics, its emergence in Europe and Istanbul
were investigated. It was important to understand the changes in residential architecture
in late Ottoman Empire and see the differences between its late and classical examples
before starting to examine the buildings.

After the historical research, analysis work of the five case studies had been
carried out in site scale including the near-by environment and in single building scales.
The way followed was survey with conventional techniques, mapping for visual
analysis; literature and archive research in the related municipalities and the
conservation councils. Then, each building was evaluated with the information coming
from the analysis work and finally a general evaluation became possible.

In conclusion, it is observed that Sariyer and Beyoglu examples have different
conservation problems. Sariyer examples have conserved both their fagade and plan
characteristics. They are currently used with the same purpose as their original function,
restored and maintained. Their conservation problems are mostly caused by the
interventions through the years to their near-by environment their original building
material was renewed. In Beyoglu examples, it can be said that facade of the buildings
were preserved but interior organization was changed due to the function changes in

Beyoglu in general. Facades have become shells of the modern interiors.



OZET

ISTANBUL’DA BAZI ART NOUVEAU EVLERIN VE APARTMAN
BINALARININ HALIHAZIRDAKiI KORUMA DURUMU

Bu calisma Istanbul’da, Sariyer ve Beyoglu’'nda bulunan bes Art Nouveau
konut yapisinin giiniimiizdeki koruma durumunun analiz ve degerlendirme ¢aligmalarini
icermektedir.

Amag, Sariyer’deki iki yaliy1 ve Beyoglu'ndaki ii¢ apartman1 degerlendirmektir.
Ilk once Art Nouveau binalarin o6zellikleri, Avrupa ve Istanbul’da ortaya ¢ikist
arastirldi.  Ornek binalar1 incelemeden once, Osmanli Imparatorlugu’nun son
donemlerinde konut mimarisindeki degisimlerin, son donem ve geleneksel konut
mimarisi 6rnekleri arasindaki farklar1 gormek 6nemliydi.

Tarihi arastirma sonrasinda, bes calisma binasinin analiz ¢aligmasi, yakin
cevreyi iceren vaziyet plani, plan ve cephe dlgeklerinde yapildi. Calismada izlenen yol,
geleneksel tekniklerle rolove alinmasi, gorsel analizler i¢in bolgeleme ¢alismasi, ilgili
belediye ve koruma kurullarinda literatiir ve arsiv arastirmalarinin yapilmasi oldu. Sonra
her bina, analizlerden gelen bilgilerle degerlendirildi. Boylece bu bilgiler 1s1g1nda genel
bir degerlendirme yapmak mimkin oldu.

Sonug olarak, Sariyer ve Beyogli 6rneklerinin farkli koruma sorunlart oldugu
gozlemlendi. Sartyer 6rnekleri cephe ve plan karakterlerini korumustur. Bu yapilar ayni
amac ve fonksiyonla kullanilmakta, restore edilmis ve korunmustur. Koruma sorunlari
genellikle binalarin yakin cevrelerine yapilan miidahaleler sonucu olugsmus ve eski
malzemelerin yenilenmesi sonucu patinalarini kaybetmislerdir. Beyoglu 6rneklerinde
cephelerin korundugu soylenebilir, ancak, i¢ mekan organizasyonu Beyoglu'nun
genelinde goriilen konuttan ticarete yonelen islev degisimi nedeniyle degisime

ugramistir. Cepheler, modern i¢ mekan kurgularina kabuk olarak kullanilmaktadirlar.
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CHAPTER 1

INTRODUCTION

In Europe, Art Nouveau buildings are mostly used with their original function
such as Glasgow School of Arts (Trowles, 2017: 6-7) or converted into museum such as
Horta Museum in Brussels, Casa Mila and Casa Batllo in Barcelona (Casa Mila, 2017,
Casa Battlo,2017). Sustaining the interior organization has been considered important in
the restoration work regarding these buildings as much as the conservation of their
facades and mass characteristics. Horta Museum had experienced regular repair and
restorations between the years 1987-2009 and it still preserves its authentic exterior and
interior characteristics including its furniture and lighting design (Horta Museum,
2017). However, some of the buildings have been extensively ruined by disasters, such
as the fire in Glasgow School of Arts in 2014 and its comprehensive restoration has
begun in 2016 (Brooks, 2016; Trowles, 2017: 6-7).

Istanbul was rich in Art Nouveau residential architecture (Ahunbay, 1978; Batur,
1991, 1996, 2005; Kuban, 1995, 1996; Barillari and Godoli, 1996). This building stock
was formed following the second half of the 19" century. Then, Istanbul was a center of
transit and financial commerce. This commercial life was represented with banks in
Eminonl and Karakdy, family hotels, khans, luxurious arcades, patiesseries, restaurants,
theatre houses, cabarets and boutiques along Istiklal Street. The related bankers, ship
owners, their agents, diplomatic mission members and bureaucrats lived in Galata, Pera
and its northern portion in winter (Batur, 1996: 173-174; Kuban, 1996: 369).

These sites, which were the most dense regions of the city, comprehended the
first examples of apartment houses (Kuban, 1996: 369; Akin and Batur, 2015: 11-12)
These were five to seven storied masonry buildings. Betterment of urban transportation
played role in development of sub-urban areas along the Bosphorus for summer usage.
Along the European coast, two-three storied, traditional, timber houses were built,
however they had central interior halls. They could present row-house characteristics
with their blind side facades (Kuban, 1996: 369).

The related apartment buildings and single houses presented a variety of
Western origined styles such as revival of Classicism, Orientalism and Art Nouveau.



The Banker Helbig (Dogan) Apartment Building in Galata dating to 1892-95 is a
famous example in Neo-Classical style (Akin and Batur, 2015: 53). Mixing various
styles in the same facade composition was also experimented. Kuban (1996: 377),
underlines the Huber House in Tarabya, the Botter Apartment Building in Beyoglu and
the summer house of Italian Embassy in Tarabya as significant examples of Istanbul Art
Nouveau. The Ottoman palace was the major supporter of this style.

Unfortunately, the residential buildings of Istanbul in Art Nouveau style have
been ruined together with their natural / historical context with the increasing urban
density (Ahunbay, 1978:159; Aksel, 1994: 467; Aysu, 1994: 466; Tascioglu, 1994:
488). The new streets which were opened or the old ones that were widened in the city
center starting with 1940s gave way to loss of the historic urban environment (Kuban,
1996: 392-395). The development plans and policies following 1955 have given way to
reduction in commercial and business characteristics of Galata. In turn, its architectural,
cultural and social structure has been altered (Istanbul, 1994: 354). Starting with the
1950s, the coast of the Bosphorus was also subjected to transportation projects (Kuban,
1996: 392-395). Nevertheless, the neighbourhoods along the Bosphorus preserved their
characteristics until 1960s (Aksel, 1994: 467).

The conservation policy of 1970s gave way to statuary protection of the
residential buildings, but it also had some negative impact on the discussed building
stock. The ‘second degree’ applications based on the decision of the Supreme Council
of Historic Buildings and Monuments, dated 14.01.1978 made possible the
demolishment of historic buildings after preparation of their 1/50 scaled measured
surveys and their reconstruction with a new structural system and ‘old’ facades
(Ahunbay, 1978: 168). The facade reconstructions were not always faithful copies
(Ahunbay, 1978: 172). It was also possible to alter the building height and add new
masses (Ahunbay, 1978: 172). In the same time interval, reconstruction of historic
buildings which had undergone disasters such as fire was also seen; however, reinforced
concrete was often preferred in their structural system; e.g. the yalis adjacent to the
quay in Arnavutkdy (Ahunbay, 1978: 169). Lack of financial support to the owners of
historic residential buildings for restoration work was another outstanding conservation
problem of these years (Ahunbay, 1978: 173). This gave way to lack of maintenance or
conversion without thorough investigation. Finally, the economic pressure giving way

to the desire of high- rise apartment buildings in place of historic residential ones on



valuable urban land was a widespread problem of the era (Ahunbay, 1978: 175). In turn,
by the end of 1970s, an important amount of Art Nouveau houses were lost (Batur,
2005: 163).

In 1980s, there were both demolutions in the historical urban center (Batur,
2005: 164) and plundering of land along the Bosphorus and construction of new
buildings were major problems. Sariyer was one of the most negatively effected
neighbourhoods (Aysu, 1994: 466), although the coast of Sariyer has been declared as a
listed natural and historical site with the decision numbered 15175 and dated
24.06.1983 (Gllersoy, 2015: 33). The listed sites along the Bosphorus have been
preserved within the frame of a special law (T.N.A., 1983). The rear zones of Sariyer
coast were declared as natural site in 1995 (Gulersoy, 2015: 29), and the related
conservation aimed development was approved in 2003 and revised in 2016 (Sariyer
Municipality, 2016). The mentioned law has evaluated the coastal zone as recreation,
tourism and residential site; natural and historical assets are to be preserved.

In the 1990s, the Chamber of Architects Istanbul Section supported a number of
conservation projects in Galata (Istanbul, 1994: 354). Nevertheless, an important
number of masonry historic buildings lost their original interior organization, while
their front facades were preserved. Some others were demolished to create car parks.
Galip Dede Street was one of the significant conservation applications. With the
decision of the Conservation Council numbered 4720 and dated 07.07.1993, Beyoglu
(Pera) and Galata were declared as listed urban site (Gulersoy, 2015: 33). As a result,
limited number of Art Nouveau residential buildings have reached today with their
authentic characteristics. This building stock has significance in terms of art,
architecture and urban history. Its conservation has economic, social, cultural and
architectural aspects. This study focuses on the architectural aspect and questions the
current restoration state of these buildings which deserve intervention based on detailed

investigation.



1.1. Aim

The aim of this study is to discuss the restoration problems of Art Nouveau
residential buildings in Istanbul. The study is limited with two yalis and three apartment

buildings which are significant representatives of the style (Figure 1.1.).
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Figure 1.1. Location of the case study buildings.
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Figure 1.2. Location of the Yalis in Sariyer.
(Source: Google Earth image dated 2015)
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(Source: Google Earth image dated 2015)



1.2. Method

The method of this study consists of selection of case studies, site survey,
archive and historical research, analyses and evaluation both in site and building scales.
In the selection of case studies, Barillari and Godoli’s Catalogue (1996) on Istanbul Art
Nouveau Architecture was utilized (Table 1.1.). Being designed for residential purposes
and accessibility at present was the primary criteria in their selection. Nevertheless, the
examples have effects some other styles together with Art Nouveau, which was possible
in of the late Ottoman Period.

In site scale; land use (Appendix B), solid void organization (Appendix C),
number of stories (Appendix D), period, style and quality of design of the buildings
(Appendix E), and cadastral state (Appendix F) are considered. In single building scale;
morphological characteristics (Appendix G), construction technique and material usage
(Appendix H) and alteration (Appendix 1) of each case are considered. After the
evaluation of survey results, schematic site plan, a typical floor plan sketch and a front
elevation sketch were obtained for each case Autocad 2013 was used for drafting. For
those drawings which were enriched with information coming from archives reference
was provided. The analyses were carried out in site and building scales with mapping
technique (Table 1.1.).



Table 1.1. Methodology of Analysis and Evaluation.

STUDY SCALE
STUDY SITE SCALE BUILDING SCALE
PHASE
THEME DRAWING THEME DRAWING
ANALYSIS * Land Use * Site Plan Sketch Morphological |+ Plan Sketch
*  Solid Void » Site Plan Sketch Characteristics and Elevation
*  Number of Stories | * Site Plan Sketch Construction * Plan Sketch
*  Periods, Style and | * Site Plan Sketch Technique and and Elevation
Quality of Material Usage
Construction » Site Plan Sketch Alteration * Plan Sketch
» (Cadastral and Elevation
EVALUATION Site and Building Scale
THEME DRAWING

Values and Problems + Site Plan Sketch




Table 1.2.

Significant Residential Buildings in Art Nouveau Style.

BUILDING NAME LOCATION DATE OF ACCESSIBILITY
CONSTRUCTION

Papadopoulos Freres Karakoy/ Beyoglu 1907 Not surveyed.

Apartment Building

Frej Apartment Building Sishane/ Beyoglu 1905-6 Exterior can be surveyed, interior was
observed but in construction.

Rassan Aparment Building | Beyoglu 1905 Not surveyed.

Ferah Apartment Building | Beyoglu Unknown Not surveyed.

Botter Apartment Building | Beyoglu 1900 Abandoned and cannot be surveyed.

Misir Apartment Building Beyoglu 1905-10 Exterior can be surveyed. Interior can be
partially surveyed.

Giimiissu Palas Glimiissuyu / Beyoghu Circa 1900 Exterior can be surveyed. Interior can be
partially surveyed.

Yildiz Hasbahge Ada Yildiz/ Besiktag 1900-1902 Not surveyed.

Kiosk

Kiigilk Mabeyn Kiosk Yildiz/ Besiktas 1900 Governmental usage cannot be surveyed.

Hidiva Kiosk Bebek 1900-1910 Not surveyed.

Faik and Bekir Bey Yalis Yenikdy/ Sartyer 1906 Both exterior and interior can be surveyed.

Italian Embassy Residence | Tarabya/ Sariyer 1906 Abandoned in the 1960s and in restoration
process since 2006.

Huber Kiosk Tarabya/ Sariyer Circa 1900 Governmental usage cannot be surveyed.

Cemil Bey House Kirecburnuw/ Sariyer 1903 Not surveyed.

Dikranyan Yal Cayirbagy/ Sariyer 1895 Exterior can be surveyed. Interior can be
partially surveyed.

Ahmet Ratip Pasa Kiosk Acibadem 1904-8 In restoration process and protected by a
security guard and high walls.

Abandonment, unfinished restorations and governmental usage were the problems
that made the site survey impossible for some cases. Security guards, high walls for
protection and scaffoldings at the exterior were the reasons why exterior survey could
not be carried out. Five case studies were selected: Dikranyan Yali, Faik and Bekir Bey
Twin Yalis, Frej Apartment Building, Giimiissu Palas and Misir Apartment Building.
All of them were surveyed from their exteriors. Interior survey was possible according
to the current users’ permission. Frej Apartment Building’s interior was under
construction, so the analyses and evaluation were based on what had been observed
during the construction. 6 out of 16 examples of Barillari and Godoli’s catalogue were

unsurveyed (Table 1.2.).



Identification tables were designed to present data gathered from the archives of
the related municipalities (Bogazi¢gi Development Directorate and Beyoglu
Municipality) and conservation councils (istanbul 2™ and 3" Regional Council for
Conservation of Cultural Assets), from literature and also from the site (Table 1.1.
Identification Table).

Building’s name as learned from the historical sources, block and lot number in
the current development plan, building type intended in the first design; original, usage,
various usages in its life span and present usage; present conservation problems were
listed. Information about the architect and his ethnicity came from historical research
and inscription panels in some cases.

Date of construction, user and his social status informations came from historical
research and various reports (e.g. Tanyeli, 2012). The reports were also valuable for the
information they give about structural system, material usage and alteration.
Conservation Councils provided information about conservation status, current and past
owners. They also provided information to understand the material usage and
construction technique of each architectural element and the changes made through the
years. When all these information were gathered for each case and historical research
was made, it was possible to understand the style and detect the similarities in the mass,
plan and facade characteristics. After that, it was possible to observe the other style
influences and the peculiarities of each case.

The information on conservation status was obtained from conservation
councils. The construction technique was identified for each major building component
starting from the top to the bottom: roof, upper floors, first floor and ground floor.
Decorative elements mainly observed at the front facade were identified in a special
row. Finishing material used in the front facade was also stated based on observations.

Finally, geometric composition of the building mass was stated in the row titled
mass characteristics. Plan geometry and organization principle, major design principle
was observed at the front facade, peculiar elements of the front facade and other styles
used in the facade composition were stated. The storey system title comprehended the
total number of stories in the building and their positions such as basement, ground,
upper floor or roof. Alterations observed at the site were pointed out for each item.

Within the limits of the study, some conservation council decisions and restoration



projects could not be obtained from the related institutions, although they were
requested (Appendix K).

Evaluation was made with mapping technique, considering primarily the
qualities of authenticity and integrity and the loss of these qualities. Evaluation was
made by the integration of the observations made at the site, visual analyses in site,
building scales and historical and archive research (Appendix J).
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Table 1.3. Identification Table.

BUILDING” S NAME :
ADRESS:
BLOCK AND PLOT NUMBER:

BUILDING TYPE:

USAGE : ORIGINAL:

PAST:

PRESENT:

ARCHITECT AND HIS ETNICITY:

LOCATION:

CONSTRUCTION DATE :

USER AND HIS SOCIAL STATUS :

PRESENT OWNER/USER:

RESTORATION PROJECT BY:

STRUCTURAL SYSTEM AND MATERIAL
USAGE

ALTERATIONS:

CONSERVATION STATUS:

CONSTRUCTION TECHNIQUE

ROOF:

UPPER FLOORS:

FIRST FLOOR:

GROUND FLOOR:

DECORATIVE ELEMENTS:

FINISHING MATERIALS:

PRESENT ARCHITECTURAL CHARACTERISTICS

MASS CHARACTERISTICS:

PLAN CHARACTERISTICS:

FACADE CHARACTERISTICS:

PECULIARITIES:

OTHER STYLES OBSERVED:

STOREY SYSTEM:




1.3. Content

The content of this study is consisted of five chapters. The first chapter includes
previous studies on Istanbul Art Nouveau with emphasis on residential buildings,
defines the problem of this study states its aim and method and presents summary of the
content of each chapter. The second chapter includes historical information on the
evolution of the housing characteristics in Istanbul, especially in Beyoglu (Pera), Galata
and Sariyer (Yenikdy and Cayirbasi Quarters) regions. Also in this chapter, emergence
of Art Nouveau buildings in Istanbul is explained. In the third chapter, each case is
identified, analysed and evaluated with reference to its identification tables and
illustrations. The fouth chapter is about overall evaluation of conservation values and

problems of the cases and conclusion.
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CHAPTER 2

CHARACTERISTICS OF LATE OTTOMAN HOUSING
AND ART NOUVEAU STYLE IN ISTANBUL

Galata was an important center of trade in the Byzantine period and maintained
this feature after it was conquered by Ottomans in 1453. In 14" century, Galata was a
small Genoese settlement and with its urban texture and its buildings, it looked like a
typical Mediterranean settlement.

First city walls built in 1303-4 and 1316. Genoese enhanced the wall heights and
strengthened them before the conquest, in 1446. After the conquest, many western
tradesmen were settled in Galata (Akin, Batur, 2015).

At the first half of 16™ century, Galata was a triangle shaped area across the
historical peninsula which was surrounded by city walls. On the top of the triangle there
was Galata Tower, houses and religious buildings. City walls inside Galata divided it to
three different regions and it was surrounded by green areas as observed in Matrakgi
Nasuh’s Galata (Figure 2.1.).

Figure 2.1. Matrak¢1 Nasuh, Istanbul Galata in 1553 (Source: Yilmaz, 2013).
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Figure 2.2. Galata as viewed from Eminénu in 1853 (Source: Eldem, 1979).

Beyond the Galata city walls, there were Pera Vineyards. In the middle of 18"
century this area was opened to construction of the embassy buildings and big scaled
new buildings. These buildings were built at the axis of Pera Street (Istiklal Street).
Before the second half of the 19" century, there were timber houses in that area and at
this century, Istanbul experienced massive fires and then, three-four storied stone
masonry houses were started to be built. At the beginning of this century, Galata had a
large timber housing stock, while Pera had an European City look with stone masonry
Embassy Buildings. There were some differences in lifestyle and the profile of the
inhabitants between Galata and Pera. Galata had more cosmopolitan characteristics with
narrow streets, taverns and cabaret theatres and cosmopolitan environment that involved
people who did not care about the future, while Pera was an elite settlement with
luxurious buildings and high quality lifestyle. There were French and Italian Theatres,
luxurious cafes and bakeries, post office, big hotels and Istanbul branches of European
shops. Pera’s inhabitants made contribution to the development of the settlement.

Even though Galata and Pera looked like European cities by their physical and
social attributes, it still didn’t have a proper municipality organization. In 1857,
Beyoglu and Galata Altinct Daire Municipality was founded. Until the end of the
century, lighting problems in the streets were solved, transportation and water problems
were solved, roads were expanded and covered with pavements by the work of this

municipality. After the frequent fires at the end of the 19" century, Galata started to lose
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its timber building stock and masonry buildings were started to built instead. In Pera,
apartment buildings which have a store or an office at the ground floor were commonly
seen. There are Neoclassic, Neo-Ottoman, Neo Gothic and Art Nouveau styles were
seen in Pera at the beginning of the 20™ century. In 1875 a small metro (Tiinel), in 1896
horsecar in Galata, in 1914 electric tramway made this are a very advantaged because of
its transportation opportunities (Akin and Batur, 2015: 9-12).

City settlement started to expand to the north. Existence of sea transportation
give way to settlements near seaside and ya/i type of housing. The desire to live near the
sea and the green nature of these new Bosphorus settlements creates a new way of
living in Istanbul. Most of these houses were used as summer houses. Their inhabitants
were mostly the elites of the palace. These yalis met their need to spend time in nature
but it was a statue symbol at the same time.

In these new Bosphorus settlements there are no wide plain areas so the
settlement followed the seaside axis. Then, there were recreation areas were built and
people started to visit these areas to enjoy the nature too. These new Bosphorus
settlements were Istinye and Yenikdy at first in 17" century. Then in 18" century
Bebek, Kandilli, Beylerbeyi and Emirgan were zoned for construction for these yalis
and palaces.

At 19™ century the Bosphorus settlements with summer houses for bureaucrats
transformed into suburbs. The reason for this transformation is the population increase
in these settlements. There are new houses had been built behind the coastline and
Bosphorus lost its rural characteristics and become a part of the urban area. New palaces
were built in this period. These palaces were; Ciragan, Yildiz, Dolmabahge and
Beylerbeyi Palaces. At the second half of the 19™ century, masonry structure were
preferred instead of traditional timber structure.

In 19" century, big scaled, eclectic buildings were built in Bosphorus villages.
These villages were expanded and became more prestigious. They also integrated with
the city so that they weren’t isolated anymore and their inhabitants started to live there
for every season of the year. Public transportation was provided with buses in 1909 and
electrical tramways in 1915.

After the foundation of Modern Turkish Republic, this area lost its inhabitants
and cosmopolitan characteristics and unused palaces and yalis were abandoned
(Salman, 2015).
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Figure 2.3. Photo of Faik and Bekir Bey Yali taken in 1965.
(Source: Erdener, 2006)

Figure 2.4. Map of the Historical Peninsula of Istanbul and Bosphorus in early 20"
century (Source:TMMOB Mimarlar Odasi, 2015)
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2.1. Features of Art Nouveau Style and Its Emmergence in Europe

Art Nouveau Style in architecture was first experienced at the end of 19" century
and it remained popular for nearly 25 years, until the beginning of 20" century. It was
founded in Western Europe then quickly spread to Eastern Europe, Japan and USA. Art
Nouveau style is known with different names in every country: (‘Sezessionstil’ in
Austria and neighboring countries, ‘Modernisme’ in Catalonia and Spain, ‘Jugendstil’
in Germany and Scandinavia, ‘Stile Floreale’ and ‘Stile Liberty’ in Italy. In United
Kingdom it was associated with the activities of Charles Rennie Mackintosh in Glasgow
and it was often known as ‘Glasgow Style’.

The main reason of the emergence of Art Nouveau was the Industrial Revolution
and the problems it brought to architecture. In the period of the Industrial Revolution,
people started to move from rural sites to the cities for working. There was a need to
provide houses for the workers immidiately. Social housing solutions were based on
standardization in forms, materials and dimensions. John Ruskin stated that, ‘the objects
created by machines cannot have aestetic value’. His follower William Morris defended
the importance of hand crafted objects and their contribution to the culture. Serial
production of craft products by machines was considered as harmful for the culture but
at the same time increases the value of hand craft products (Batur, 2005, 147-149).

In this period, to meet the needs of the new social class, *’historicism’” became a
popular approach. Architects tried to create a new approach for industrialists and traders
to understand easiliy, so they used the historical elements of a particular culture. Art
Nouveau was also opposed to “’historicism’” and *’eclecticism’” approaches (Batur,
2005).

Art Nouveau can be examined in two periods. In the first period, floral figures
and curvilinear forms were widely used in countries like Belgium, France, Italy, Spain,
England and Germany. In the second period, instead of curvy lines, flat lines were
widely used. Second period examples can be seen in Austria and Scotland.

Belgian architect Victor Horta built Tassel House in Brussels in 1894. For most
sources it is accepted as the beginning of Art Nouveau style. Other Belgian architects
who contributed to thr improvement of Art Nouveau style are, Paul Hankar and Henry
van de Velde (Batur, 2015).
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Figure 2.5. Exterior view of Victor Horta House in Brussels
(Source: Horta Museum, 2017).

Figure 2.6. Interior views of Victor Horta House in Brussels
(Source: Horta Museum, 2017).
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2.2. Art Nouveau Architecture in Istanbul

Art Nouveau emmerged in Istanbul just before the collapse of Ottoman Empire.
It is known that many foreign architects came to work in Istanbul starting from the
beginning of 19" century. At the end of the century, number of foreign architects in
Istanbul increased.

The most important architect of this period was the Italian architect Raimondo
D’Aronco. D’Aronco was called to Istanbul in 1893 by the Italian Embassy. There was
an exhibition planned for industry and agriculture and he was called to design the
exhibition projects. Then the exhibition was cancelled, because of the eathquake in
1894 and that money was decided to be used in the repair of the old buildings. This
decision was the beginning of his work in Istanbul and he worked to repair the
architectural heritage in the historical peninsula for the next two years. He had a
significant role in the repairing of Grand Bazaar, Beyaz:it and Mihrimah Mosques, Hagia
Sophia, Kariye Mosque, Harbiye Nezareti, Taskisla and Mekteb-i Sanayii.

Before he moved to Istanbul his work constituted of neobaroque and neogothic style
and these works are prepared for competitions. In 1900, he won a contest for Decorative
Arts World Exhibition in Torino, Italy and his Art Nouveau style projects started to be
implemented. This exhibition and his work at the beginning years of 20" century made

him known as a significant contributer for Art Nouveau style.

Figure 2.7. Botter Apartment Building, 2016 (left), Botter Apartment before restoration
(right) (Source: Tas Istanbul, 2017).
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His first Art Nouveau building in Istanbul was Botter Apartment Building on
Istiklal Street, Istanbul. The owner whose origin was from Netherlands was the tailor of
Abdulhamid the Second (Batur,1994: 329). Ground floor of this building was designed
as the owner Jean Botter’s workshop and store and his house at the upper floors. It has
oval plan and its staircase and gallery floor is curvilinear. This apartment, led him and
Art Nouveau style buildings to be known in Istanbul.

D’Aronco had designed lots of residental buildings, both in small and large
scales. The main ones are Nazime Sultan Palace in Kurugesme, Seyhiilislam Yali, Cemil
Bey House in Kiregburnu, new house for Cemil Bey in Erenkdy and the expansion of the
old one, Ethem Bey Yali in YenikOy that had been built in 1909. Nazime Sultan Palace
was a fascinating example of his work with authentic characteristics, but it was
demolished in 1923. Cemil Bey’s house was destroyed by a fire. Huber Mansion is
another special example of his work. Tarabya Summer Residence of Italian Embassy
(1905) was his most famous work.

In Istanbul Art Nouveau, traditional and modern elements and techniques used
together. In non traditional implementations like galleries, modern techniques and
materials were used. Steel, glass and timber used together in some examples like
D’Aronco’s Italian Embassy Resident and Kemaleddin’s Ahmet Ratip Pasa Kiosk
(Batur, 1994: 330).

Figure 2.8. Kurugesme Nazime Sultan Palace in 1903.
(Source: Batur, 1994: 329).
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Figure 2.9. Perspective View of Cemil Bey Yali, Kiregburnu.
(Source: Barillari and Godoli, 1996:114)
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Figure 2.10. Fagade of Papadopuolos Freres Apartment Building in Karakdy/ Beyoglu.
(Source: Barillari and Godoli, 1996: 137)
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Figure 2.11. Huber Kiosk in Tarabya.
(Source: Tas Istanbul, 2017)
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Figure 2.12. Italian Embassy Resident in Tarabya.
(Source: Barillari and Godoli, 1996: 117)

Another architect who made contribution to Istanbul Art Nouveau architectural
heritage was K. Kyriakidis. He was one of the architects of Frej Apartment Building
and has a few little known works like another Art Nouveau apartment building in
Beyoglu Istiklal Street No: 401-3 (Barillari, Godoli, 1996, 152) Before he got his
diploma from Istanbul Academy of Fine Arts in 1901, he started to work on projects
with another Greek architect, Neocosmos Yenidunia who is the other architect of Frej
Apartment Building. For some resources got from Athens Chamber of Technicians

which are not provide concrete information, he had designed almost 60 apartment
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buildings, a hotel in Pera, Elhamra cinema and theatre, Fatih Municiplity building and
two hospitals. Kyriakidis worked in Istanbul since 1922. Then he moved to Athens.
(Barillari, Godoli, 1996, 148).

Figure 2.13. Frej Apartment of Kyriakidis (left) and Another Apartment of Kyriakidis
on Istiklal Street Number: 403-5 (Source: Barillari and Godoli, 1996: 151).

Another important architect at that time is the Armenian architect Hovsep
Aznavur(yan). He was the architect of Misir Apartment (Figure 2.12.), Fener Stefan
Church, Tepebas1 Theatre, Olymp Theatre and Alcazar Theatre (Barillari, Godoli, 1996:
150-155).

23



Figure 2.14. Misir Apartment Building as viewed from Istiklal Street, 2017.

The first period of Art Nouveau in Istanbul, was experienced between 1900-
1915 (Batur, 2005: 157). Buildings were constructed in masonry technique. Traditional
materials like stone and brick were used. In apartment buildings, brick walls with
cutstone covering were common. There were implementations with steel structure and
glass surfaces, but they were generally applied at some specific portions due to their
high price. Jack-arch floor system was widespread in structures necessiating large
spanning distances. In modest structures like single family houses, ground floor were
made masonry and upper floors were timber frame with brick infill and walls weree
covered with timber lath. Most of these modest structures were located on the
Bosphorus (yalt) in Sariyer district.

Art Nouveau style was not effective on plan characteristics except some big
monumental buildings. Art Nouveau features could be integrated with traditional design
manners. A. Ratip Pasha Kiosk of Kemaleddin and Italian Embassy Residence of
Raimondo D’Aronco, have classical traditional plan characteristics but utilization of
contemporary building techniques in spaces such as galleries are specific to Art
Nouveau. Their facades have Art Nouveau characteristics. In Ratip Pasa Kiosk,
traditional wide eaves and brackets (elibogriinde) were used but the eaves were

provided above the balconies and the windows, a geometrical organization was
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achieved. There are floral patterns carved in timber surfaces completed the Art Nouveau
effect (Batur, 1994: 331).

Ormanents were usually on the windows, doors and balcony elements. Plaster
molding technique was widely used. Carved stone and metal was used, too. On balcony
railings and garden fences, Art Nouveau patterns were made by casting iron. At the
interiors, plaster was the most common decoration material. For example, in a house in
Tarabya, all ceilings have different floral patterns made of plaster. Ceramics,
wallpapers, stained glass were imported from other countries to be used at the interiors
(Batur, 1994: 331).

The first period of Art Nouveau was ended by nationalist approach of Young
Turks. Ottoman Revivalism became important.

Art Nouveau buildings that were built in this period were constructed at the
years between 1922-1930 (Batur, 2005: 157). After the Independence War, newspapers
and magazines created an interest in Art Nouveau again. This interest was not adopted
by only the high socio-economic class, but also by middle class. All of the foreign
architects left the country during the war like D’Aronco and Valluary, so this work had
to be carried out by locals. This situation led Art Nouveau to become widespread but
this time most of the work carried out anonymously. These builders got their knowledge
in master-apprentice relationship. Art Nouveau houses of this period united orientalist
characteristics with Art Nouveau. These houses were in large gardens at then sub-urban
areas of Istanbul (Batur 1994: 332). Traditional construction techniques and materials
were generally used. In this period, Art Nouveau buildings spread in a wider geography.
Sariyer/Biiylikdere, YenikOy, Arnavutkdy, Bakirkdy, Yesilkdy, Moda/Miihiirdar/
Bahariye, Yeldegirmeni, Adalar etc. These districts had more cosmopolitan
characteristics, but Art Nouveau was also popular in the ethnically homogeneous
districts like GOztepe and Erenkdy.

In this period, Art Nouveau houses had elevated masonry base, upper walls
were brick masonry or timber frame. Facade covering and decorations were made out of
timber, too. Traditional plan schemes were used in general, but some unusual
implementations like half floor applications, hexagonal consoles or octagonal corner
towers were seen. Balconies were emphasized with their half hexagonal/ ortagonal
plans, locations, sizes and ornaments (Aykut, 1992: 24-25). Decorative patterns were

asymmetrical and floral on their own, but they followed a geometric principle in the
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way they were brought together. Most of the patterns were produced with moldings.
Besides some railings and colorful stained glasses at the interior, color usage was rare.

In 1930s modernism was popular in Istanbul. This was the end of Art Nouveau
period. In 1950s population started to increase in Istanbul. Most of the residental
heritage was lost with renewals (Batur, 2005).
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CHAPTER 3

IDENTIFICATION OF CASE STUDIES

In this chapter, five case studies are presented.

3.1. Dikranyan Efendi Yali

Dikranyan Efendi Yal: is located in Cayirbas1 Quarter, Sariyer Istanbul. Housing
unit is in the block 527 and lot 28. Its entrance is from the Haydar Aliyev Street, which
is the main street parallel to the coastline of Sartyer. The double storied main mass,
which is oriented to the sea vista is directly entered from the street. Both of the side
facades were designed as blind and they are juxtaposed by neighbouring houses. There

IS a rear courtyard extending to the grove.

3.1.1. Characteristics of the Near-By Environment

Figure 3.1. Location of Dikranyan Yal:.
(Source: Bogazigi Development Directorate, Development Plan, 2016)
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When the land use of the site is observed, it can be seen that residental buildings
are dominant along Haydar Aliyev Street and within the grove (6 of 10). Trade usage is
seen along the Kefelikoy Baglaryolu Street (4 of 10), which is a secondary street
climbing up the groves in the south-west direction (Appendix B.1.).

On the coast, parallel to the sea, adjoining mass organization is seen. These
masses are recessed from the sea, because of the wide Haydar Aliyev Street and Nadir
Nadi Park. At the sloping area masses are organized as detached units and each have sea
vista (Appendix C.1.).

Considering the silhouette of the Haydar Aliyev Street, building heights vary
between one to three stories. Dikranyan Ya/i has two main stories and a roof story
(Appendix D.1.).

Dikranyan Yal: was built in 1895 in Art Nouveau Style, but different from other
representatives of the style, it has a bulbous dome which adds this building an eclectic
characteristic. Other buildings in the site mostly have modernist characteristics (7 of
10). At the north-west of Dikranyan Yal:, a modernist building with 1945-1980
architectural characteristics can be seen. At the south- east of Dikranyan Yal:, there is a
house which is built after 2000s with eclectic characteristics. It is a good quality
building, but it is hard to predict its construction date without research. There are some
commercial buildings along the Kefelikdy Baglaryolu Street, and these buildings are
modern residential buildings with inconsiderate design and construction qualities
(Appendix E.1.).

When the ownership pattern of the buildings at the site is considered, all
buildings are private properties. (10 of 10) Lot organisations and building heights are in
line with the development plan. Entrances are provided from the main streets (Appendix
F.1.).
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Figure 3.2. Dikranyan Ya/i and adjoining buildings as viewed from the seaside, 2016.

3.1.2. History of the Building

Dikranyan Yal: was designed by the Italian architect Raimondo D’Aronco
(presumed) in 1895. Its owner was Dikranyan Efendi (Salman, 2015: 62) , who was
known as a supporter of Sultan Abdulhamit the Second. In 1908, while Abdulhamit was
dethroned, he ran away to Europe. So the building was abandoned for a while. A
number of families have lived in the yali. Its latest owner Mehmet Yérik who bought
the house in 1969 and his family has been using it since then. The building was
registered in 10.10.1970 as a first degree traditional building. In 1992, its restoration
project comprehending decisions for its repair without demolishment and dismantling,
excluding the extensively ruined left portion, was requested. (Figure K.1.) Its restoration
project was approved in 02.06.1999 (Conservation Council, 1999c) (Figure K.3.). The
listing decision regarding the Dikranyan Yali was included in the development plan in
17.09.2003 (Conservation Council, 2015a). In 08.10.2015, renewal of their exterior
paint in harmony with the original was requested (Conservation Council, 2015a) and

approved.
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Green Areas

Figure 3.3. Map of Cayirbasi Quarter, Sartyer.
(Source: Salman, 2015: 62)

3.1.3. Characteristics of the Housing Unit

The housing unit is composed of a two storied main mass directly entered from
Haydar Aliyev Street and a rear courtyard. The ground floor is elevated from the street
and a basement is provided. The attic floor is designed as usable with its central

cihanniima and two side windows.
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Figure 3.4. Dikranyan Yal:’s interior as viewed from the entrance, 2016.

There is a symmetrical organisation in plan. The hall is at the symmetry axis and
rooms are at its sides. Wet spaces are located at the rear side of the building.

At the entrance facade, a symmetrical organisation can be also seen. There is a
vertical linear undulation dominating the facade. Between ground and first floor
windows, there are floral contours. Cornices provide horizontal linearity. The central
balconies of the cihanniima and the first floor and windows at the first floor have
ballustrates with floral, curvilinear, embriodery like decorations. Cihanniima literally
means a place to watch the world. It is and old word for a leisure pavilion with a
beautiful view (Kuban, 1995). Balcony doors are in form of French Windows. French
Windows are double leafed glass and timber door with long windows reaching to the
floor at their two sides. Ground floor windows are two symmetrical windows which are
composed of three parted opening in the middle long windows with decorative contour
at the two sides. Round windows of the basement floor has brick casings in harmony
with two brick firewalls at the sides of the building. Balconies are slightly projected
from the building while the central entrance is recessed underneath them (Appendix
G.1).

The walls are in timber frame system covered with timber laths and plaster.
Plaster is applied on the interior surfaces and timber planks are on the facades as
finishing materials. At two sides, there are two brick masonry fire walls to provide fire

security. Chimneys crown their middle portions. The roof is also timber frame and
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covered with over and under roof tiles. Timber floor covering is observed excluding the
marble covering at the entrance terrace and hall (Appendix H.1.).

The restoration at the beginning of 2000s is the major cause of alterations.
Ruined brick fire walls were completed with a similar material. Damaged roof structure
was strenghtened with new timber and also partially supported with steel beams. Timber
joinery was changed with similar material. Automatic shutters were added to the
windows. Bulbous dome was reconstructed again with the similar materials, timber
structure with lead covering. During the restoration, marble entrance stairs were

discovered and the sidewalk level was decreased to its original level (Appendix 1.1.).

Figure 3.5. Dikranyan Yali: Before Restoration.
(Source: Akan Mimarlik, 2001)
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3.1.4. Evaluation

Dikranyan Yali has preserved many of its authentic features, such as its mass and scale,

solid void order, facade order, spatial organization and exterior architectural elements.
Its usage as a residential building is sustained, too. Dikranyan Ya/: and other adjoining
buildings present silhouette integrity as observed from the Bosphorus. The late Ottoman
silhouette along the Bosphorus at the beginning of the 20™ century can be perceived.
Integrity of the housing unit was reestablished after the restoration. Dikranyan Ya/: has
some rare elements (Batur, 1991). The small dome crowning the cihanniima and the
balcony projection underneath and the elegancy of the timber decoration especially at
these central elements are eyecatching. The fire walls out of brick at the two sides have
documentary value.

There are some problems that had occurred through the years in this building
and its surroundings. Exterior materials were changed with similar material and this
gave way to loss of patina. Along the Kefelikoy Baglaryolu Street, there are some
unqualified mass additions and structures inharmonious with the historical landscape.
This caused loss of integrity of the site. The infill parallel to the Bosphorus has reduced

the yali characteristics (Appendix J.1.).

3.2. Faik and Bekir Bey Twin Yali

The twin yalis are located in Yenikdy Quarter, Sariyer, Istanbul. Their main
entrance is from Kdybas1 Street. They are located at block 316, lots 2-3 are composed of
main masses juxtaposing each other , rear courtyards and outbuildings juxtaposing each
other at their street sides. A high courtyard wall seperates the open spaces from each
other.

The three storied main masses which are oriented to the sea vista are slightly
elevated to provide boat sheds on the Bosphorus side. The side facades were designed

as blind excluding the windows of the service spaces.
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Figure 3.6. Faik and Bekir Bey Yali, as viewed from Yenikody Ferry Quay, 2016.

3.2.1. Characteristics of the Near-By Environment

At the near-by environment of these twin houses, residental and commercial
usages are dominant. In addition, two transportation buildings exist at the site, one for
Bosphorus Tour costumers, one for cityline ferries. At the ground floor of the buildings
on Kdybasi Street, commercial usage is common. There is only one public building and
itis in the block 316, lot 7 (Appendix B.2.).

Buildings covering te whole of their lots are common at the site. At the north-
west side of the ferry quay, which is a detached structure, there is adjoining mass
organization (Appendix C.2.).
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Figure 3.7. Location of Faik and Bekir Bey Yalis.
(Source: Bogazigi Development Directorate, 2016)

Figure 3.8. Intersection of the road to iskele and Koybas1 Street.
(Source: Google Maps, 2015)

The highest building in that area is at the block 320, lot 30 Ya/:, at the nort- east
side of Bekir Bey Yali with four stories and a roof. The buildings at the site are
generally four storied, three storied with a roof. The outbuildings of the studied yalis are
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two storied and the building adjacent to it (Emek Cafe) is one storied. Quay buildings
are only one storied (Appendix D.2.).

The oldest building in the site is Faik and Bekir Bey Ya/:, which is built in Art
Nouveau Style at the beginning of the 20™ century. 6 of 13 of the buildings have
modernist architectural characteristics of 1945-80 period. 4 of 13 of the buildings are
modernist architectural characteristics of 1980-2000 period. 1 of 13 of the building is a
new building with historical characteristics. 4 of 13 of the buildings have inconsiderate
design and construction qualities (Appendix E.2.).

Rare 3 of 13 of the buildings are public buildings and other buildings are private
buildings. Entrances are provided from Kdybasi and Iskele Streets (Appendix F.2.).

In the development plan, maximum height for new buildings is given 6.5 m and
between 3.5 m in the vicinity of the yals, but there are some buildings over these limits
(2 of 13; block 316 lot 4 and block 320 lot 30).

Figure 3.9. Outbuildings and Emek Café as viewed from K6ybas1 Street, 2016.
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3.2.2. History of the Building

Faik and Bekir Bey Yalis were built in 1906 by the Italian architect Raimondo
D’Aronco (presumed) (Tas Istanbul). In 2000, a comprehensive restoration project for
both yalis supported with a restitution scheme for their rear facades which have been
extensively altered was requested (Conservation Council, 2000a). This project was
approved in 2000 (Conservation Council, 2000b) The main buildings were registered
with decision numbered 5595 and dated 10.10.1978 as 1% group cultural asset
(Conservation Council, 1992a). The outbuildings were registered as 3" degree asset and
the measured survey of the yalis were approved in 1992 (Conservation Council, 1992a).
In addition, restoration project of the outbuildings was requested. (Figure: K5). Simple
repair of the roof of the yal: in lot 2, and paint of its facades with a color similar to the
one in lot 3 was approved (Conservation Council, 1993a). Provision of a separate
entrance for a shop unit in the outbuilding of lot 2 was permitted and a restoration
project involving decisions for repair without demolishment was requested for this
outbuilding. Nevertheless, Salman (2015: 53) does not specify a date and architect for
that asset: on 20™ century structure early built for the twin daughters of Sara Sultan
(Figure 3.10.). The two units were originally connected to each other with an interior
door. (Conservation Council, 1993b). The related restoration project was prepared and
approved with the decision number 31.3.1994-6650. (Conservation Council, 1994).
Importance of prohibition of any demolishment followed by reconstruction was
underlined. Both yalis have been used with their original housing function since they

were built.
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Figure 3.10. Map of Yenikoy Sariyer.
(Source: Salman, 2015: 50)
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Figure 3.11. Faik and Bekir Bey Yalr in 1972.
(Source: Erdenen, 2006;187)

3.2.3. Characteristics of the Housing Unit

The entrances are from the courtyards, which are reached from the outbuildings.
Bekir Bey Yali’s outbuilding is being used as a garage suitable for parking two cars and
Faik Bey Yali’s outbuilding is being used as a store and a garage for only one car. The
courtyard have stone covering and enriched with trees and flowers. The ground floors
are raised from the sea level and have therir own quays underneath. There are stairs
which reach the entrance terraces of the houses. The entrances of the building are
recessed. Inside the houses there are halls and staircases. Both floors are organized
around a central hall. Two living rooms, a dining room, a bathroom, a kitchen and a
balcony (quay) are the spaces at the ground floor of housing units.
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Figure 3.12. The courtyard of Faik Bey Yal: and block 316, lot 4 at the left, 2016.

Symmetrical order is seen in front fagade design. Linear undulation is
dominating the sea facade vertically. There are decorative brackets that support the
eaves. At the symmetry axis, there is a curvilinear oval roof that can be seen as an
unusual element. The curtain like elements crowning the two sides of the facade are also
peculiar. There are linear cornices between ground floor and first floor. Balcony
balustrades have geometric, floral and embriodery like decorations. Geometrical
ornaments, such as square and star shape, are used at the upper parts of the windows.
Windows have symmetrical order, however, there are many different window types can
such as rectangular, pointed arched and horse shoe arched (Appendix G.2.). This
eclectic design of the facade combines Art Nouveau, orientalist and baroque
characteristics (Salman, 2015: 53). Although the timber decoration has Art Nouveau
characteristics, the facade has orientalist features such as the curtain like elements
crowning the balconies and rhythmic arches with various forms. The curvilinear roof of
the middle portion has Baroque effects.

Construction technique of the building is composed of a masonry base and
timber frame wall finished with timber laths above it. Roof is timber frame and covered
with over and under roof tiles. The oval convex roof is timber frame covered with lead.
Walls are timber frame, covered with timber laths and painted white. Floors are timber
with either marble or timber covering. In the kitchen of the ground floor, new marbles

changed with the original floor. However, in the dining room, marbles are original and
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works as a separator between dining room and timber covered living room. At the sea
facade, there are four symmetrical pillars that supports the eaves and the brackets can be
seen. These pillars have geometrical ornaments. Balconies are located at all three floors
in symmetrical order. Balustrades have geometrical, embriodery like ornaments
(Appendix H.2.).

There are several things altered in this building over the years. Just as the other
examples, in the buildings, shutters were added to the windows, joinery was renewed.
Some shutters are in harmony with the structure, but some of them are green in color.
Although there are two symmetrical chimneys in the house, there is another chimney
added to the Faik Bey Yal: with new materials. At the side facades of the buildings,
finishing material is altered with a similar but inharmonious material. Outbuildings
were converted into garages and a store. The quay has been used as a balcony. Kitchen
floor coverings are changed with the modern ones. Illumination system and cupboards
were renewed (Appendix 1.2.).

Figure 3.13. Alterations in the kitchen (left), original timber staircase (middle), original
floor coverings at the ground floor hall (right), 2016.
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3.2.4. Evaluation

These buildings are still being used and maintained with their original function.
Integrity of the housing units was sustained. They document the Bosphorus silhouette at
the beginning of the 20™ century. There are no collapses and rebuilt parts. There are no
formal changes except the renewal of the wet space elements and siding-like facade
covering. Despite having lots of different window types, one thing is common with all
windows, their upper parts have geometrical and embriodery like ornaments.

Nearby cafe is working as an adjacent building and gives harm to the Bosphorus
House silhouette. Yenikdy Ferry Quay is an important vista point for the tourists, so this
makes the problem more serious. (5 of 13) buildings at the site have inconsiderate
design and structure (Appendix E.2.). The solid void order of the yali units are not
repeated. In the new lot orders; the new buildings completely cover their lots and paths
between them may be very narrow. This has increased the urban density and altered the
qualities of the historical landscape. The building at the southwest of the yalis, was built

in 2010s and looks like a reconstruction of a historical building (Appendix J.2.).

3.3. Frej Apartment Building

Frej Apartment Building is located in Sishane-Beyoglu / Istanbul. The building
is in block 156, lot 1. Its block is located at the intersection of Blyilk Hendek Street,
Okgu Musa Street and Mesrutiyet Street. There is a crossroad at the north side of the
building connecting these three streets and Sadi Konuralp Street. Frej Apartment
Building is the only building in block 156.
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Figure 3.14. Frej Apartment Building as viewed from Mesrutiyet Street, 2016.

3.3.1. Characteristics of the Near-By Environment

When the land use of the site is observed, it can be seen that general sale and
service buildings are dominant in the area. Only one of the buildings maintained the
residential characteristics and it is used as a hotel (block 294, lot 6). At the center of the
site, there is a crossroad of three main streets and there is a park named Sishane Parki
(Appendix B.3.).
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Figure 3.15. Frej Apartment marked in the Development Plan.
(Source: Beyoglu Municipality, 2016)
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Frej Apartment Building has a special condition in this site’s solid-void
organization. It is and independent building, corner building covering the whole of its
block. The others are contiguous buildings (Appendix C.3.).

Frej Apartment Building has six floors. The other buildings at the site have five
to eight floors as well (Appendix D.3.).

Frej Apartment Building was built in 1905-6 with Istanbul Art Nouveau
characteristics. The building is in a district rich in late Ottoman architectural assets
(Figure 3.16). The near-by buildings were built with 1945-80 modernist architectural
characteristics (Appendix E.3.).

The Frej Apartment Building and many of its neighbours are, private properties
except one building, which is the youth center of Beyoglu Municipality (block 292, lot
39). Most buildings have multiple entrances from different streets and the main entrance
of Frej Apartment Building is from Sadi Konuralp Street (Appendix F.3.).

Buildings built in late 19th and

[ significant Modernist Buildings
Other Buildings
(zreen Areas

Figure 3.16. Map of Beyoglu.
(Source: Akin and Batur, 2015: 18)
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3.3.2. History of the Building

Frej Apartment Building was built by Greek architects Konstantinos Kyriakidis
and Alexandre Neocosmos Yenidinya, as learned from its inscription panel. It is
designed to have store/office usage at the ground floor and resident at the upper floors.
(Tanyeli, 2012). There is no information about works of these two architects in Art
Nouveau literature.
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Figure 3.17. Frej Apartment Building on Pervetitch Map dated 1932.
(Source: Ersoy and Anadol, 2003: 100)
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Figure 3.18. Frej Apartment Building in 1973.
(Source: Emiroglu, 1994: 339)

Construction date of this building is not clear. Akin and Batur (2015:46) date the
building to late 19" early 20" century. According to Celik Giilersoy, date of
construction is 1905 or 1906. He got this as an oral information from Anjel Frej (Aysel
Dirimtekin). Owner of this building was Selim Hanna Frej, who was a Maronite
tradesman from Beirut. His daughter Anjel Frej and famous staff officer of Turkish
Independence War, Feridun Dirimtekin, got married, changed her name as Aysel
Dirimtekin and moved to that apartment building. They moved out from the building in
1948 (Gllersoy, 1990 cited in Tanyeli, 2012). The building was listed in 26.08.1967
with a decision numbered of 3639. (SCIOWAM, 1967 cited in Conservation council,
2013a). In 02.02. 1969 dated decision of Modification Commision (Tadilat Komisyonu)
it is stated that, the residential function of this building has changed to commercial
function.The building was sold to Sarkuysan Elektrolikit Bakir Sanayii A.S. (Union of
Grand Bazaar jewellery shop owners) in 1983.

Measured survey of the building was carried out by architect Muammer Onat
and delivered to the Council of Monuments in 11.04.1985. This survey was approved in
31.10.1985 (Conservation Council, 2013a). Related application project was approved in
21.10.1985 (Figure K.11.) Restoration work was carried out between 1987-1989. Its
facades which had material deteriorations were repaired. The statues at the facade were
renewed, but the exterior walls were not demolished. Interior of the building was
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completely renewed and a new steel structural system was erected (Akin and Batur
2015:46). Originally, the building had jack arch floor system and walls were brick
masonry (Tanyeli, 2012). In 1999, Directorate of Istanbul Cultural Affairs sent a letter
to the council, complaining about the probable damages of the subway construction
work on the Frej Apartment Building. The council requested the necessary precautions
to be taken by the Beyoglu and the Metropolitan Municipialities. In 2000, simple repair
of the rear facade, namely, its painting was permitted (Conservation Council, 2000)
(Figure K.16.).

Figure 3.19. Frej Apartment in 1987-88 during the renewal work, interior structure
completely changed and only fagade was conserved as a shell (Source:
Onat, 1989, cited in Tanyeli, 2012).

In 2012, another measured survey was carried out and a restitution scheme was
prepared. During the evaluation of these drawings, the Conservation Council had re-
evaluated its listing status as second degree (Conservation Council, 2013a). The
measured survey and the restitution were approved (Figure K.11.). The restoration
project sustaining the original exterior walls was approved in 26.06.2013 (Conservation
Council, 2013b) (Figure K.12.). Addition of a floor was permitted by the Council.
However, the applied form and dimension of the roof and the spatial organization were
different from the approved project. (Conservation Council, 2015) (Figure K.13.). So,
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the Conservation Council started legal precautions in 22.12.2015. In 2016, a revised
restoration project was presented to the council and it was approved (Conservation
Council, 2016) (Figure K.14.)

Currently, interior organization , including the stairs and elevators, were changed

and building has modern elevated floors and suspended floors with sound systems in it.

3.3.3. Characteristics of the Apartment Building

The main entrance is from the northern facade. The ground floor is raised from
the street with marble entrance stairs. The entrance is positioned at the same depth with
the facade. Spaces on each floor consist of a large hall with the vista of Sishane Park
and service spaces at their rear. Function of the hall will be an open office space The
circular staircase at the center at first floor but the staircase between first and ground
floor faces to the west side to create a mutual stair hall with the stairs between ground

and basement floors and two modern elevators unites the floors to each other.

Figure 3.20. The interior of Frej Apartment Building in restoration, 2016.

There is a shed addition at the roof of the building. Like other examples, the

building has symmetrical characteristics and the entrance is located on the vertical
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symmetry axis. The fagade is divided into three sections horizontally: the first, second
and third stories project out, while the ground and top stories recess back. Linear
undulation can be observed. There are circular planned towers at the corners of the
building and they have their own domes. Linear cornices have a rich variety of
ornaments. Wide balcony at the fourth floor has balustrades with geometrical network
like decoration. Brackets, supporting the first floor and the balconies of the third floor,
have ornaments on their two sides. There is a big variety of ornaments in this buildings
and there are some unique elements used in this building’s facade decorations. These
elements are pilasters uniting stories and the statues between two windows in vertical
axis. Like other examples, French windows are used to acces the balconies (Appendix
G.3.). The style of decorative elements is interpreted as the combination of Art Nouveau
and Baroque (Akin and Batur, 2015: 46).

Figure 3.21. The facade of Frej Apartment Building, 2016.

The roof is covered with galvanized sheet and has wide glazed surfaces. The
domes at the corners on the towers are covered with lead. Walls are brick masonry with
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stone covering. Interior structure of the building is totally altered with reinforced
concrete and steel. There are some columns added along the north facade of the building
to support the structure (Appendix H.3.).

Figure 3.22. First floor of Frej Apartment Building’s interior, 2016.

In 1969 restoration; the interior structural and architectural elements were
completely altered. A roof floor was added to the 5 storied structure. Original jack arch
floor system was removed (Tanyeli, 2012). Instead, there is reinforced concrete system.
Windows were renewed. Deteriorated Malta stones at the facades were changed with
Kandira stones. Original stairs were changed with different types of stairs several times.
During the current restoration, a spiral timber staircase with black iron ornamented
railings has been added. Ground floor windows were changed with a new timber ones
that do not resemble the original ones (Appendix 1.3.).

3.3.4. Evaluation
The Frej Apartment Building is an authentic example of Art Nouveau style in
Istanbul in terms of mass, scale, symmetry, solid void order, facade order and exterior

architectural elements. It is a large scale apartment building with rectangular mass and
round towers at its sides with a special dome structure. It is located differently than
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other buildings at its surroundings. While other buildings are juxtaposing each other,
Frej Apartment Building is detached from the other buildings and separated from them
with wide streets. Facade order of Frej Apartment Building is authentic in terms of form
and scale, but not material and workmanship. It has typical characteristics of the style
like linear undulation, symmetrical organization and ornaments, but it also has two
towers at sides and statues at the fagade, which provide the building rareness.

Despite losing its original function, Frej Apartment Building has been used and
never been abandoned, that means it is maintained. However, it has lost its structural

system and spatial organization (Appendix J.3.).

3.4. Giimiissu Palas

Glimiigsu Palas is located in block 12, lot 8, Glimiigsuyu, Istanbul on Inonii
Street, Number 26. At its west, there is a road only available for pedestrians, and at the
other side of the road, there is the Japanese Consulate. The entrance is from the north

and from the Indni Street.

Figure 3.23. GlimlUssu Palas with its surroundings, 2016.
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3.4.1. Characteristics of the Near-By Environment

In this area, commercial (12 of 15) and public usages (2 of 15) are dominant.
Commercial buildings are mostly offices and public buildings are the consulates of
Japan and Macedonia; and the Sisli Etfal Hospital. Glimiigsu Palas was previously a
residential building but now, every flat is used as an office by different law firms
(Appendix B.4.).

Contiguous buildings are seen along Inénii Street. However, behind Gilimiissu
Palas, due to the steep inclination, buildings are located separately from each other
(Appendix C.4.).

Figure 3.24. Glimiigsu Palas marked in development plan.
(Source: Beyoglu Municipality)

All buildings in the area have 5 to 8 stories, except Japan Consulate, which is 2
storied. Giimiissu Palas has 5 stories and two basements. Only the residence building of
Japan Counsulate has two floors in this area. Other buildings have five to eight stories
(Appendix D.4.).

Glimiissu Palas has Istanbul Art Nouveau and Baroque characteristics. It is in a
district rich in late Ottoman architectural assets (Figure 3.16.). The majority of

neighboring buildings at this site but adjacent buildings of Gliimiissu Palas are modernist
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buildings of 1945-80s (7 of 15). The building which is currently used as a hospital was
Glmiigsuyu Military Barracks in the past and dates to 1862. Japanese councilation
building is built in 1900s and has timber frame structure (Appendix F.4.).

In this site, only Sisli Etfal Hospital and Japan Consulate have public ownership
and other ones are private properties. Entrances are generally from Inonii Street
(Appendix F.4.).

3.4.2. History of the Building

Giimiigsu Palas was built by the Azaryan Family at the beginning of the 20™
century (Akin and Batur, 2015: 77). It is one of the earliest apartment buildings in
Istanbul (Figure 3.22). Until 1939, this building belonged to Azaryan family. Then they

sold the house to Demiriz family.
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Figure 3.25. Glimiigsu Palas on Pervetitch map dated 1932.
(Source: Ersoy and Anadol, 2003: 129)

Former tenant of this building, Dionysos Sotiriadis, remembers when
Dolmabahce Palace was visible from the building (Demiriz, 2005: 186). This situation
disturbed the users of the palace and they wanted them to make an intervention to block
the view. Yildiz Demiriz, daughter of the Demiriz family stated that she remembers the
times she heard about this situation when she was a child and she does not remember
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what kind of solution was found and implemented to avoid that problem. In 1939, the
building was repaired by the owner, Engineer Yusuf Ziya Demiriz. The concrete
balconies were added to the south facade, the heating system and the elevator at the
center of the staircase were added. In 1976, materials of the facade started to fall down
and repair work was carried out. More detailed repair was carried out in 1994 and all
embossments at the fagade were renewed and the fagade was painted.

Figure 3.26. Document that shows measurements and lot of Giimiissu Palas.
(Source, Demiriz, 2005, p:188)

It was listed in 11.10.1995 (Conservation Council, 2014) (Figure: K.17.). Its
measured survey and restitution were requested by the Council in 04.02.2014 so that
listing degree can be clarified. Cleaning and repair of the facade with material
compatible with the original was permitted. A report from the Directorate of Istanbul
Central Laboratory of Restoration and Conservation was requested. The elements whose
renewal were proposed (the stairs of the main entrance) and facade elements whose
reintegration were proposed were to be documented in 1/1 scale. About the illegal
applications that were detected by Beyoglu Municipality as stated in the document
dated 25.03.2013, legal precautions are to be taken within the content of the Law
numbered 2025 (Figure K.17.).
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3.4.3. Characteristics of the Apartment Building

Gilimiigsu Palas has some common morphological characteristics similar with the
other examples. Ground floor is raised from the street and the entrance is slightly
recessed. A wide terrace which have balustrades to hide the roof structure. Also there is
a symmetrical organization at the street fagade. The decoration programme is a
combination of Art Nouveau and Baroque styles (Akin and Batur, 2015: 77). Linear
undulation can be seen at balconies, doors and windows. Ornamented brackets carry the
projections. Linear cornices observed between floors. Balustrades have geometric
embroidery and network like decorations. There are some ornamented areas and statues
with female faces at the sides of some windows. There are some decorative columns
between doors and windows of the fifth floor. There is also a flying buttress separates

two balconies at the second floor (Appendix G.4.).

Figure 3.27. The elevator and stairs of Giimiigsu Palas, 2016.

Construction technique of this building is brick masonry, finished with
decorative coating imitating cut stone. Floors are covered with stone and stairs are made
of stone, too. Balconies are reinforced concrete and balcony railings are made of iron
(Demiriz, 2005: 185-188) (Appendix H.4.).
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Even though building has experienced several interventions, there is no
alteration in fagade organization. In 1976, intervention fallen elements and statues were
renewed with the copies out of similar material. However, the interiors were altered.
Interior walls were removed and created a total space. Residental usage was changed
with commercial usage (offices of law firms). In 1939, elevator was added by Yusuf
Ziya Demiriz. At the same year, south fagade has a new addition, a wide concrete
balcony running through all the facade surface (Appendix 1.4.).

Figure 3.28. Detail photos of the facade of Giimiigsu Palas, 2016.

3.4.4. Evaluation

Gumiigssu Palas has preserved some of its authentic characteristics such as,
authenticity in mass and scale, symmetrical facade order and form and position of
facade elements. Despite the function change the building was always used and
maintained. There are some statues, terrace roof and flying buttress between the
balconies which is rare. The problems of this building can be examined in three titles:
Abandonment of the original function, change in exterior material and change in interior
organization. Despite being maintained by the users and controlled interventions,
function change caused so many new interventions in the building such as suspended
roofs and new floor covers (Appendix J.4.).
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3.5. Misir Apartment Building

Misir Apartment Building is located in Tomtom Quarter, block 319 lot 12,
Beyoglu, Istanbul. It is at the intersection of Istiklal and Acara Streets. These streets are
only available for pedestrians. Misir Apartment Building is located among many
historical buildings from different periods and styles. Istiklal Street is one of the most
popular streets in Istanbul with a rich historical building stock. San Antoine Church is at
the east of the case study.

3.5.1. Characteristics of the Near-By Environment

Dominant land use of this area is general sales and services (28 of 32). 4 of 32 of
the buildings are in public use, 3 of them belong to church and one is a post office.
Misir Apartment is originally built as a residential building but in time it lost its users

and changed to an office building with a roof restaurant (Appendix B.5.).

Figure 3.29. Misir Apartment Building marked in the development plan.
(Source: Beyoglu Municipality, 2016)
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At its vicinity, adjoining masses are seen; the only independent building is the
church. The buildings are directly accessed from the street; except the church.
Considering the silhouette of Istiklal Street, the building heights are generally over 5
stories, even on secondary streets the heights are over 3 stories. The buildings cover the
whole of their lots, except the church. So, urban density is high (Appendix C.5.).

Misir Apartment Building originally had 6 stories, but with later additions it has
8 stories today and have a licence for the 9™ story. Number of stories of the buildings
are not similar in this area (Appendix D.5.).

There are buildings from different periods and styles located together. Even
though Misir Apartment Building is a unique example of Istanbul Art Nouveau,
Neoclassic style is dominant in the area in historical buildings (4 of 32) Catholic church
built with red bricks at the beginning of the 19™ century, San Antoine Church. The three
buildings providing entrance from the Istiklal Street to the church also have the same
Neo-Gothic characteristics with pointed arches and red bricks. There are modernist
buildings in the area ( 22 of 32) and some historical buildings have modernist additions
(Appendix E.5.).

Four buildings in the site have public ownership and others are private property.
The entrances of all the buildings are directly from the street, except the church
(Appendix F.5.).

Figure 3.30. Misir Apartment Building as viewed from Istiklal Street.
(Source: Google Maps, 2015)
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3.5.2. History of the Building

Misir Apartment building was built by Hosnep Aznavur for Abbas Halim Pasha
in 1910. Construction started at 1905 and most of the materials were brought from
France. The famous Turkish poet Mehmet Akif Ersoy lived in one of the flats in this
apartment building and died here. Another poet Mithat Cemal Kuntay, lived and died
here too. Mustafa Kemal Atatirk’s dentist Sami Glnzberg lived here, so that it is
known that Atatirk had visited this building. The second owner of this apartment Hayri
Ipar bought this apartment building in 1940 and made some changes in it. He added two
more floors and got permission for another floor. (The building is allowed to have 9
floors but currently have 8 floors.) An elevator was added to the structure. After Hayri
Ipar went to Brazil, the apartment building became empty for a while. Then, in 2000,
Koray Holding bought 70% of the building. At present, there are offices, art galleries
and a restaurant in the building (Tas Istanbul, 2017).

In 14.07.1978, the building was registered as cultural asset (SCIOWAM, 1978a).
Measured survey and the restoration project was submitted to the Council in 1998
(Conservation Council, 1998) (Figure K.19.). The council rejected the documents and
ased for the measured survy of the upper floors and the facades, and visual analysis of
the additions made to the structural system. The additional floors were criticized by the
council in 09.05.2001 and their removal was requested (Conservation Council,2001)
(Figure K.18.) In the same decision, street covering of Istiklal Street in the vicinity of
Misir Apartment Building was discussed and street covering project based on old
photos was requested. In 2011, illegal interventions such as facade organization of the
shops and restaurants, and plan organization of the upper floors including galleries were
criticized, and the measured survey and restitution of the building was requested
(Conservation Council, 2011) (Figure K.20.).
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Figure 3.31. Suat Nirven Map, Misir Apartment Building, 1950.
(Source: Kayra, 1990)

3.5.3. Characteristics of the Apartment Building

The halls at the center of the north east side facing the church and
comprehending the stairs and the elevator are surrounded by the offices and gallery
units. On upper floors and reached through afrom the Istiklal Street at the ground floor.
Every office had made their own interventions and decorations to the interior of the
building at present. Elevated floors and suspended ceilings are common, connecting the

halls is the only original element eye catching at the interior.
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Figure 3.32. Interior of one of the Pi Artworks gallery at the 6™ floor, 2016.

In facade organization, there are some differences in this building compared to
the other examples. For example; the entrance is not recessed and not at the symmetry
axis.

The rhythmic linear undulation defines five vertical portions. The semi- circular
arch crowns the central portion of the fagade. The two side portions are crowned with
pediments. The recessed mass addition at the roof terrace can hardly be observed from
the street.

The upper four stories, which were originally designed for residential usage, are
emphasized with a horizontal cornice and projection. The ground zone composed of the
shops and their gallery floors are relatively plain in their elements and altered more.
Ornamented brackets and balustrades, geometrically ornamented areas, rhythmic
balconies, French windows are seen (Appendix G.5.).
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Figure 3.33. The staircase of Misir Apartment Building, 2016.

The building is supported with a reinforced concrete frame system at present.
The mass addition at the terrace is in steel frame system. Blind partitioning walls have
been added parallel to the exterior walls to provide necessary vertical boundaries for the
present galleries. Decorative cutstone similar to the original is observed at the exterior
surfaces of the walls, while the portioning walls are finished with various new material
such as plaster and white wash. The original marble covering is observed at the halls,
while the floors of galleries, offices and the restaurant are finished various new

materials (Appendix H.5.).

Figure 3.34. Steel structure of the roof restaurant called 360, 2016.
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Figure 3.35. Interventions in the circulation spaces of Misir Apartment Building, 2016.

The function change has given way to alteration of interior organization. . Stone
finishing of the fagade seems new and ceiling surfaces have been created. The mass
addition at the roof is a relatively harmonious intervention since it does not affect the
street silhouette (Appendix 1.5.).

3.5.4. Evaluation

The building contributes to the silhouette of Istiklal Street with its mass
characteristics. The additional two stories are inharmonious, but they cannot be easily
observed from the street. With its style, it is unique in the close-by environment. The
facade order has preserved its authenticity in terms of scale and form, but the material
usage and workmanship has been altered. The interior halls with their organization,
elements such as stairs, balustrades, windows and floor finishing are authentic.
Nevertheless, gallery function dominating the upper stories has given way to radical
change in the original apartments. The visual relation of the interior with the
surrounding has been hindered. Istanbul panaroma can be viewed from the café addition
at the roof (Appendix 1.5.).
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CHAPTER 4

DISCUSSION AND CONCLUSION

This study has presented the current state of conservation of five residential
buildings with Art Nouveau characteristics of Istanbul with an eye on their architectural
aspects.

Art Nouveau style of the two studied yalis in Sartyer tinted the silhouette of the
Bosphorus, the modest dimensions, the solid-void balance with alternating facades and
yards and elegance of timber architecture were sustained in the early 20™ century.
However, today, a century later, the same silhouette is under the threat of losing its
relation with the shore (1 of 2; Dikranyan Yali); increase in urban density stemming
from change in lot coverage ratios (2 of 2) and building heights (2 of 2); and of fake
new residences looking like historical (2 of 2). As in the case of Faik and Bekir Bey
Yalis, new building heights may exceed the limitations in the development plan.

In single housing unit scale, the studied yalis present relatively less problem. In
both examples, the housing usage has continued. The annexes may be converted into
commercial units (1 of 2; Faik and Bekir Bey Yalis). However, they have sustained the
integrity of their housing units composed of the main mass facing the Bosphorus, a rear
courtyard and annexes (2 of 2).

The building heights and the symmetrical fagcade orders with Art Nouveau
features composed of embroidery like timber decoration work with floral patterns
brought together in a geometric order and establishment of linear undulation, raised
ground floors, balconies, iron railings, narrow projections, French windows and usage
of attic have been preserved in terms of form and scale, but workmanship and materials
were renewed (2 of 2).

The symmetrical plan layouts and architectural elements have been preserved (2
of 2). Traditional construction manners such as timber frame over a masonry base, brick
infill or timber lath finishing of timber frame walls were common. (2 of 2). The
interventions are at wet spaces (2 of 2), including renewals in relation with
contemporary comfort conditions and at joinery, including renewals and shutter
additions. (2 of 2).
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The three apartment buildings studied were in Galata, Beyoglu and Giimiigsuyu
quarters of Istanbul. Their historical context composed of dense urbanscape of late
Ottoman Istanbul, has been sustained to a great amount (3 of 3). Buildings juxtaposing
their neighbors (2 of 3; Giimiissu Palas and Misir Apartment Building) or a building
dominating the junction of streets (1 of 3; Frej Apartment Building), and coverage of
the whole building lots (3 of 3) witness the urban density at the turn of the 19" century.
There are new buildings in their vicinities, but the building heights, lot coverage, solid-
void pattern are sustained in general.

In the apartment building scale, the mass and facade characteristics have
preserved their authenticity in terms of scale, form and organization to a great amount.
Emphasis of functional difference between ground and upper levels, linear undulation,
embroidery like decoration, French windows, linear cornices, ornamented brackets and
balcony balustrades are typical (3 of 3). The sculptures and domes at the corner towers,
decorative columns in Frej Apartment, the flying buttress, small statues and decorative
columns in Giimiissu Palas are the peculiarities of these fagade orders. However, the
change in function of the upper stories from residential to office (3 of 3) and galleries
and restaurants (1 of 3; Misir Apartment Building) have given way to loss of
authenticity of spatial organization (3 of 3) and construction technique (1 of 3; Frej
Apartment Building). Jack arch floors and brick walls were replaced with reinforced
concrete frame system (1of 3; Frej Apartment Building).

The interiors, which used to document modernization in building manners with
their jack arch floors and brick walls at the beginning of the 20™ century and aesthetic
of Art Nouveau with their curvilinear staircases, galleries and iron balustrades have
been lost in Galata and Gluimiissuyu examples (2 of 3; Frej Apartment Building and
Gumiissu Palas). In the case of Beyoglu, the halls with staircases were preserved, but
the organisations of apartment units have lost their integrity (1 of 3; Misir Apartment
Building). This generally stems from change in function: from relatively private usages
to public ones especially in the upper stories. In turn, the interiors give the feeling of a
modern building in general, and it is impossible to relate the Art Nouveau exterior to the
interior. The state of structural qualities were not observed in detail (1 of 3; Glimiissu
Palas). The mass additions to the roofs are not in harmony with the structures, but are

not easily observable from the near-by streets (3 of 3).
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The interventions (2 of 3; Frej Apartment Building and Glimiissu Palas) of the
apartment buildings are appropriate with the Conservation Council decisions in terms of
integrity of the facade and appropriate with the plan interventions. However, it is
suggested that the additional floors should have been removed in (1 of 3; Misir
Apartment Building) of the cases according to the decision in 2001 (Figure K.18.) but
these additional floors are still there.

For future work, there are some recommendations. In the near-by environment
of the buildings, qualified designs and applications should be carried out in the future.
Designs should highlight their historical context, not dominate them and should not
imitate any historical style. In the vicinity of the yalis, new buildings should be
designed by considering the contribution it will make to the Bosphorus silhouette. Infill
at the sea shore causes these building to lose their yali characteristics. This problem
cannot be reversed just with architectural considerations, but requires more
comprehensive scope. In Beyoglu examples, it is important to avoid additional floors.
This is important for both case study buildings and other historical buildings at their
vicinity. Illegal and inharmonious interventions should be prevented or reversed.

It is important to understand that conservation of the interior is as important as
the conservation of the exterior. Interior of the Beyoglu examples look like modernist
buildings. Frej Apartment Building completely lost its original interior and Misir
Apartment Building and Giimiissu Palas, have undergone extensive alterations.
Restoration approaches of their periods, change of function, lack of good will to sustain
the integrity of the spatial organization and lack of detailed investigation prior to
interventions may be some of the reasons of these applications and they should be
avoided in the future. In the future, museum and exhibition functions can be considered
more for this building stock, but conversions should be based on detailed restoration
projects. This is especially important for buildings like Misir Apartment Building that
has memory and historical value. Future interventions should be carried out by
considering the values of these buildings and it is important to show these values to the
visitors. Most importantly, interventions should be carried out within the legal

framework.
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APPENDIX A

IDENTIFICATION TABLES

Table A.1. Identification Table of Dikranyan Yal:

BUILDING’ S NAME : Dikranyan Yal:
ADRESS: Cayirbas1 Mahallesi Haydar Aliyev Street Number:43 Sarryer/ Istanbul

BLOCK AND PLOT NUMBER:

527128

BUILDING TYPE : Resident
USAGE : ORIGINAL: Resident
PAST: Resident
PRESENT: Resident

ARCHITECT AND HIS ETNICITY:

Raimondo D’Aronco (?) (Italian)

LOCATION: Cayirbasi-Sariyer-istanbul

CONSTRUCTION DATE : 1895

USER AND HIS SOCIAL STATUS : Dikranyan Efendi- Works for I1.
Abdulhamid

PRESENT OWNER/USER: Mehmet Yorik

RESTORATION PROJECT BY:

Architect Tanju Verda Akan (Akan
Mimarlik)

STRUCTURAL SYSTEM
AND MATERIAL USAGE

Timber lath technique with white paint.

ALTERATIONS:

A bulbous dome was renewed later by the user. Fire
walls were damaged because of the adjacent building.
They were completed with the same material.

CONSERVATION STATUS:
Listed in 14.12.1974 decision
number 8172 of Council of
Monuments. At 10.10.1970

SPATIAL:

The building was conserved to be a
resident and in use for the same
purpose. Spatial organisation
remained the same.

with the decision number 5595
registered as a 1% degree
historical monument.
Restoration process started in
1999.

STRUCTURAL: | Side facade walls demolished and

rebuilt. Bulbous dome was rebuilt.

(Cont. on next page)
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Table A.1 (Cont.)

CONSTRUCTION TECHNIQUE

ROOF: Timber frame with over and under roof tile and a timber
bulbous dome covered with lead.

UPPER FLOORS: Timber frame.

FIRST FLOOR: Timber frame.

GROUND FLOOR: Timber frame.

DECORATIONS: Around windows, at balcony, cihanniima with balcony,
entrance door.

FINISHINGS: White paint.

PRESENT ARCHITECTURAL CHARACTERISTICS

MASS Cubical mass crowned with a gable roof and cihanniima
CHARACTERISTICS:

PLAN Rectangular and symmetrical plan organized around an
CHARACTERISTICS: central hall.

FACADE Symetrical organisation, ornamented balcony railings and
CHARACTERISTICS: window frames.wide eaves at the roof. Circular decorative

windows at the visible parts of the basement floor.

PECULIARITIES: Brick covered masonry side walls and bulbous dome
(eclectic)

OTHER STYLES Eclectic

OBSERVED:

STOREY SYSTEM: Basement+Ground+ First+ Roof
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Table A.2. Identification Table of Faik and Bekir Bey Yalis

BUILDING’ S NAME : Faik and Bekir Bey Yali
ADRESS: K&ybas1 Street Number:81 A/B Yenikoy-Sariyer/ Istanbul
BLOCK AND PLOT NUMBER: 316/ 2-3

BUILDING TYPE : Resident
USAGE : ORIGINAL: Resident
PAST: Resident
PRESENT: Resident

ARCHITECT AND HIS ETNICITY:

Raimondo D’Aronco (?) (Italian)

LOCATION:

Yenikoy-Sartyer-Istanbul

CONSTRUCTION DATE :

1906

USER AND HIS SOCIAL STATUS :

Sara Sultan and her twin daughters

PRESENT OWNER/USER:

Adnan Unliitiirk and Liitfiye Kurtoglu

RESTORATION PROJECT BY:

Architect Taner Orhon

STRUCTURAL SYSTEM
AND MATERIAL USAGE

Timber lath technique with white paint.

ALTERATIONS:

Old facade elements changed. Windows changed and
shutters added.At the side facades finishing material is
inharmonious. Outbuildings were converted to a store
and garages. Kitchen floor, illumination system and
cupboards are changed with the modern ones.

CONSERVATION
STATUS:

Listed in 10.10.1978 and
decision number: 5595

SPATIAL:

The building was conserved to be a
resident and in use for the same
purpose. Spatial organisation
remained the same.

Registered as1* group
historical monument.

STRUCTURAL: | Timber frame with timber lats and

white painted.

(Cont. on next page)
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Table A.2 (Cont.)

CONSTRUCTION TECHNIQUE

ROOF: Timber frame with over and under roof tile oval convex
rooof is timber frame and covered with lead.

UPPER FLOORS: Timber frame

FIRST FLOOR: Timber frame

GROUND FLOOR: Timber frame

DECORATIONS: Curvilinear, embriodery like decoration observed in the
large brackets under the wide eaves, balconies and at the
top parts of the doors, Windows and French Windows.

FINISHINGS: White paint

PRESENT ARCHITECTURAL CHARACTERISTICS

MASS Twin houses designed as rectangular masses and
CHARACTERISTICS: symetrical to each other

PLAN Rectangular and symmetrical in overall plan organization.
CHARACTERISTICS: Each unit organized around a central hall.

FACADE Symetrical organisation, ornamented balcony railings and
CHARACTERISTICS: window frames.Wide eaves at the roof. Circular

decorative windows at the visible parts of the basement
floor. Stone quay.

PECULIARITIES: Oval convex roof, large brackets and quay as a base

OTHER STYLES -
OBSERVED:

STOREY SYSTEM: Basement+Ground+ first+ roof
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Table A.3. Identification Table of Frej Apartment Building

BUILDING’ S NAME : Frej Apartment Building

ADRESS: Bereketzade Quarter Number: 2 Sishane- Beyoglu/ istanbul
BLOCK AND PLOT NUMBER: 316/ 2-3

BUILDING TYPE : Resident
USAGE : ORIGINAL: Resident
PAST: Resident
PRESENT: Restoration on Progress

ARCHITECT AND HIS ETNICITY:

K. Kyriakidis
Neocosmos Yenidunia (Greek)

LOCATION:

Sishane-Beyoglu/Istanbul

CONSTRUCTION DATE :

1905-6

USER AND HIS SOCIAL STATUS :

Selim Hanna Frej (Levantine)

PRESENT OWNER/USER:

Sarkuysan Elektrolikit Sanayii A.S.

RESTORATION PROJECT BY:

Sti.

Onde Tasarim Mimarlik San. Ve Tic. Ltd.

Architect: Ahmet Palo

STRUCTURAL SYSTEM
AND MATERIAL USAGE

Brick masonry with stone covering. Interior is made out
of reinforced concrete and steel.

ALTERATIONS:

Interior was completely altered.Terrace floor added.
Jack arch floors are removed and rebuilt with reinforced

concrete.

Windows changed.

CONSERVATION
STATUS:

Listed in 26.08.1967 and
decision number: 3639
Registered as 2" group
historical monument.

SPATIAL:

Spatial organisation changed
completely. There are new floors,
new spiral stairs now and removed
walls didn’t replaced with new ones,
the area will be used as total space.

STRUCTURAL:

Original brick masonry walls with
stone covering at the facade.
Reinforced concrete floors and stairs
at the interior.

(Cont. on next page)
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Table A.3 (Cont)

CONSTRUCTION TECHNIQUE

ROOF: Roof is covered with galvanized sheet and have wide
glazing surfaces vertically.

UPPER FLOORS: Reinforced concrete floors, brick masonry walls with
stone covering

FIRST FLOOR: Reinforced concrete floors, brick masonry walls with
stone covering

GROUND FLOOR: Reinforced concrete floors, brick masonry walls with
stone covering

DECORATIONS: Decorative columns, statues on the surface, arched top
French Windows, ornamented brackets

FINISHINGS: Malta- Kandira Stones

PRESENT ARCHITECTURAL CHARACTERISTICS

MASS Prismatic mass with towers at its sides on them.

CHARACTERISTICS:

PLAN Trapezoidal plan central circulation elements within a

CHARACTERISTICS: total space on each floor.

FACADE Symmetrical facade with two towers at sides.

CHARACTERISTICS:

PECULIARITIES: Oval towers, statues, circular decorative columns.

OTHER STYLES Jugendstil

OBSERVED:

STOREY SYSTEM: Basement+Ground+ 5 floors+ additional roof floor (7
floors from the main entrance.
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Table A.4. Identification Table of Giimiissu Palas

BUILDING’ S NAME : Giimiissu Palas Apartment Building
ADRESS: Omeravni Quarter indnii Street Number: 18 Giimiissuyu- Beyoglu/ Istanbul

BLOCK AND PLOT NUMBER: 12/ 8

BUILDING TYPE : Resident
USAGE : ORIGINAL: Resident
PAST: Resident
PRESENT: Office+ Hotel at the roof
ARCHITECT AND HIS ETNICITY: -
LOCATION: Giimiissuyu-Beyoglu/Istanbul

CONSTRUCTION DATE :

Beginning of the 1900s

USER AND HIS SOCIAL STATUS :

Azaryan family, at 1939, they sold the
house to Demiriz Family

PRESENT OWNER/USER:

Multiple owners

RESTORATION PROJECT BY:

Unknown- Survey drawing was dated
03.10.1977

STRUCTURAL SYSTEM
AND MATERIAL USAGE

Brick masonry with imitated cutstone covering

ALTERATIONS:

Interior was completely altered. Terrace floor added. Jack
arch floors are removed and rebuilt with reinforced
concrete.Windows changed.

CONSERVATION SPATIAL.: Location and material of the walls and
STATUS: floors didn’t change, but flats are
Listed in 11.10.1995 and using as offices by the inhabitants
decision number: 7133.
STRUCTURAL: | Original brick masonry walls with
imitated cutstone covering at the
facade.

(Cont. on next page)
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Table A.4 (Cont)

CONSTRUCTION TECHNIQUE

ROOF: Brick masonry

UPPER FLOORS: Brick masonry with imitated cutstone finishing

FIRST FLOOR: Brick masonry with imitated cutstone finishing
GROUND FLOOR: Brick masonry with imitated cutstone finishing
DECORATIONS: Ornamented brackets, linear cornices, balustrades with

geometric, network like decoration, statues of female
faces, decorative columns, flying buttress

FINISHINGS: Imitated cutstone

PRESENT ARCHITECTURAL CHARACTERISTICS

MASS Prismatic mass organisation

CHARACTERISTICS:

PLAN Rectangular plan,two linear units both oriented to the

CHARACTERISTICS: street with their narrow facades and organized around a
central hall.

FACADE Symmetrical facade with ornaments

CHARACTERISTICS:

PECULIARITIES: Statues, flying buttress, decorative columns

OTHER STYLES -
OBSERVED:

STOREY SYSTEM: 2 Basement+Ground+ 4 floors+ additional roof floor.
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Table A.5. Identification Table Of Misir Apartment Building

BUILDING’ S NAME : Misir Apartment Building
ADRESS: Tomtom Quarter Istiklal Street Number: 163 Beyoglu/ Istanbul

BLOCK AND PLOT NUMBER: 319/ 12

BUILDING TYPE : Resident
USAGE : ORIGINAL: Resident
PAST: Resident+Office
PRESENT: Office-Art Gallery-Shop-Restaurant

ARCHITECT AND HIS ETNICITY:

Hovsep Aznavur (Armenian)

LOCATION:

Istiklal Street-Beyoglu/Istanbul

CONSTRUCTION DATE :

1905-10

USER AND HIS SOCIAL STATUS :

Abbas Halim Pasa

PRESENT OWNER/USER:

Multiple owners

RESTORATION PROJECT BY:

Unknown

STRUCTURAL SYSTEM
AND MATERIAL USAGE

Reinforced concrete with stone covering

ALTERATIONS:

Alterations through the years changed its symmetrical
plan characteristics and there are story additions.

CONSERVATION SPATIAL: Function changed and symmetrical
STATUS: plan characteristics does not exist
Listed in 14.07.1978 and today.

decision number: 10538 as a

1% degree historical STRUCTURAL.: | One of the first reinforced concrete
monument buildings in Beyoglu.

(Cont. on next page)
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Table 1.5 (Cont)

CONSTRUCTION TECHNIQUE

ROOF: Reinforced concrete with steel and glazing surfaces

UPPER FLOORS: Reinforced concrete with stone finishing

FIRST FLOOR: Reinforced concrete with stone finishing

GROUND FLOOR: Reinforced concrete with stone finishing

DECORATIONS: Ornamented brackets, linear cornices, balustrades with
geometric, network like decorations

FINISHINGS: Stone

PRESENT ARCHITECTURAL CHARACTERISTICS

MASS Prismatic mass organisation with recessed mass

CHARACTERISTICS: additions at the roof.

PLAN Rectangular plan, asymmetrical hall at the church side

CHARACTERISTICS: leading to units on the street sides.

FACADE Rectangular and symmetrical facade with ornaments

CHARACTERISTICS: (except the ground floor

PECULIARITIES: Large projection on the symmetry axis with an arched
top.

OTHER STYLES -

OBSERVED:

STOREY SYSTEM: Ground floor+ seven floors
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Figure 1.3.1. First Floor Plan, Alteration Analysis of Frej Apartment Building

131



Buipjing wawredy [a14 Jo SIsAfeuy uonela)|y ‘apede aduenug "z's’| ainbi4

x
o
fiv)
]

‘\Ill/"

c.."‘“OL Og,
2 Ill\.

10 INAW LAV AS

JRJILULS 10 AWES AU YItm paSuryd a1

"SUONIPPE JaTe] *A[[RUITLIO 1SIXD 10U Op 1
N

v B4

“I3Y10UE 0] UOIIIUN] JUO 0] PILIAUOD 318 JBf) SJUIWS[F

=

SISATVNY NOILVYALTY

0¢

01

~—

e

L

132



se[ed nsSnuno) Jo SISA[euy UONRINY ‘Ue[d JOO[ puUnoir) ‘[ 4T 2In3r

NVHMLL
AN "7 10¥Md DOSSV “HOSIAYEANS
NVISHVHNL WAZID ‘A ATdVdad

INENVISI
NI SONICTING INTNLAVAY ANV
SAST0H NVAANON LUV NOS 40 | 9y ¥
NOLLYAYASNOD 40 ALVLS INTHHND | ¥ 39 30

c’,(,"\!:)L Og,
Snr W

NOLLVIOLSHY TVHNLYHLIHOYY
A0 INIFWLA VAT ADOTONHOAL 40 A1 NI IINZL

21218 [BUITLIO $11 ANISUOD 0] PAAOWDT
pue [EUISLIO ) YIIM SNOUOLLIEY JOU 318 JEL) SUSLI|Y

IvAOWTY EZA

RUCUEEET
Jo sued aiqranp ay uo sanbiuyaa) pue sjeLIBIRW [RUIFLIO
i patajdwod pue paystjowap Ajjened e ey sjuswd)g

=

-o12 sanbruyoa) Su q ‘s[eLI W
IRJIUIS 1O SUWILS AU YIm PASURYD A 1Y) Sjuats|q

IVMANTY 22

*SUOTIPPE Ja1e] “A[[BUITLIO ISIX 10U OP 1B1]) SJUWIA]T
NOLLIaay gZz724

“I3UIOUE 0] UOTIDUM] SUO 0] PALIDALOD I JBL) SJUIWA|

NOISYAANOD A

SISATVNY NOILVIALTV

0T

01

Pappe sem (

o

il

133



se[ed ns$nuno Jo sIsA[euy uoneId)y ‘opede, souenuy ‘g’ I3

NV
ANIAL A" A0Md DOSSY MOSIAYAINS
NVISHVIANL WHZIO A A9Vddd

B
K

NINVLSI

NI SONITTING INTFWLIVIY ANV
SHSNOH NVAANON LIV HNOS 10
NOILVAYASNOD A0 HLVLS INTHIND

i
7|‘|\
;™

@WOLOog,
S

\
K 1038

NOLLVY
10 INIWIAVIAA ADOTONE

¥ TV

HOMV
NI HINZL

SI1 AIMIISUOD 0] PAAOWAL
e[ 10U 2IE 1B} SIUA WA

IVAOWH? g

AW AU}

3o sued aqeanp o uo sanbiuyoa) pue
i paro(dwod pue paysijowap Ajjenaed aie 1By SIUDWA|H

=

*a1a sanbiuyoa) S q “S[eLIaERW
JR[ILULS 1O SIS AL [Iim PASURYD IR 1Y) SIUAWA[T]

=

“suonippe sage) ‘A[[euiSLo 1S1xa 10U 0p 1BY) SILWA Y

NOLLIAAY P27

UNJ AUO 0] PAIAUOD I 1Y) SUIWA|T]

018 )

“IYIOUR O} Uy

SISATVNY NOLLVYALTV

0T 01 0

ApEIRJ YINOS 21 01 PaPPE SeM AU0I|RG 21212U0))

[2101] B SB Pasn A[UDLIND ST YDILYM JOO[) [

o |

NN\

el
IR
S m_ = :
R

134



yuounredy JISTA JO SISA[euy UOIRIS)|Y ‘Ueld 100] 1Sl "T°S'| ainbiq

NVHNT
I'D0OSSV HOSIAYIINS
L WHZID At AT VAT

ANIN A0

TNENVISI

Ng INFWLYVAY ANV
s VAANON LUV A0S 40
NOLLY AHASNOD AC LS INAHAND

NO!
10 INAWLY VAT ADOT

3 0] PAAOWAL

pue [EWFLI0 SU) Y1m SNOUOULIEL JOU DJE JBY) S]]

Jo sued ojqeanp 2 uo sanb
yim paa|dwod pue paysijol

P A]

*:3 sanbruya Ful

10 1S1XA 10U O 1PY) S]]

NOLLIAaY B2

1] 3UO 0] PALIDAUCD QIR JBY] SIUSW]

=

“I3IOUT 0} U0

SISATVNY NOILVIALTV

0c

01

| ML

LI
]

=

|

o

I

1.

135



Suipping jusuntedy JISIA JO SIsA[euy UoneIdY ‘Opede,] souenuy 7'¢'[ aIndig

136

NVANT
SANIN AAI0Ad DOSSY “HOSIAYEINS

. . . A L
NVISUYRANL WAZID S A8 AT VATId

418 0T 01 0

INENVISI [5 ; — T — —
4 LNAWLAVAY ANV .m“. W _
SHSNOH NVHANON LYV HNOS 40 | 0, = = = =
- = |~ = =
NOLLVAYASNOD 40 ALVLS INTHUND = i = =
. . ( 1 I =
A0 INTWLIVAAA ADC .

= 1= [ 1 =11 [=] [[=
= N =
= V , =
= - 1 | =

Suipying
uaoelpy

=

is

SEE|E

T

T

ke = -
i)
I

H]
=l
= | =

21118 [eUIFLIO )1 ANJNSUOD 0] PAAOIL.
pue [BUISLIO U IIA SNOUOULIRY JOU 1T JBY) SIUALA|:

=
Sp— V227, ]

S|UAWA|

(W

“IAYIOUE O] UOHIUNJ AUO O] PALDALOD B 1Y) SIUAWI[Z]

=

SISATVNY NOILVYALTV




v ueAuesyiq Jo uonenjeAs "T'r anbi-

137

AAAAAAAAAAAAAN

BhAAAAAADLDAAALAAL AAAAAAAAAAAAA
SYIAAOE LOT Dbbbbbbbbbbbbb%m@wﬁ@mw%%mobbbbbbbbbbbbb

TAAMASHONI D

IVREILYIW 40

S s ASATEY
T

AAAAALAALA MR

st

TIVRELVIN HORELLXE NIJONVHD = "iy-
SWHT90Ud
I 1 vV

JIVHALINALS 40 SSANTHVY - To-
HNTVA SSANTIVA-

LANHTIS THL 40 ALTE0A.
ANTVA ALIODALNI-

CANIVINIVIN NOLLONNA TYNIDR!

AMIVA IS

(HOTHAIND SENTWTTT TVHNLITLIHOUY * T¥y-
NAWATE TVHNLOALIHOUY : #¥y-
NOLLVSINVOHO IVILVdS | V-
WAGHO FAVIVI v

HATHO ¢ 5 Ay
TTVIS ANV SSVIN: My
AMNIVA ALIDLINAHLOY-

SHNTVA

NOLLVNTVAHL

NOILVNIVAL

[ X1AN3ddV



sip Kog 11¥ag pue e Jo uonenfead 'z’ aanbid

H3LZI

& o
NVUNL ANIN U 10dUd DOSSY HOSIAYTINS % /_:\ M
NVISHVNANL WAZID "AH A8VdANd | _—"'= =
2 AN s
TNENVISINI SONIOTING |4 7 QN

INAWLAVAY ANV SISNOH NVIANON LYV —u.w O{

HWOS 40 NOLLVAYASNOD 40 dLV.LS INJHHND N 40 wrﬁ

NOLLVHOLSTY
ADOTONHC

1LOELIHOYY O INFWLEVAAA
40 JLNLILSNI dINZT

SYHAUOH LOT]  eemmesssssnsnesd
AIAYISHONN _
waq¥o ro1a1avanoonr- @

JIHSNVINYHOM ANV
IVRIALVIN 40 ALIDLINIHLAY 40 SSOT-

ALIS DIIOLSIH JHL
40 ALRIOILNI SSOT IVILIVD OL AVAL §
DNIAID SNOLLIAAY SSYW dH141TVNONN- K
IVIRIELYIN HORIELXE NIADNVHD : Wiy-

VAS GHL WO $ST0DV 40 LNFWNOANVEY V-

SWATdOUd

JIVHNLINULS 40 SSANTAVH © -
ANTVA SSHNTAVY-

NOILVHOLSTH ¥ALAV AIANIVLISNS ALIMDALIN
LINN ONISNOH dHL 40 LNAWHSITEVLSHHY = ¥

QANIVLISAS LINN ONISNOH FHL 40 ALIIOAL
ANTVA ALROALNIA

AANIVINIVIN NOLLONNA "TVNIDINO : °n

ANTVA dSNA

(JORELND SINIWE T TVANLOZLIHOUY - My
(QUORIALXH) SLNAWATE TVINLOALIHOWY - Yy
NOLLVSINYDYO TVLLYdS : *5y

UAQUO AAVIVA v

FAAEO AIOA-AITOS : 45v
SOLLSIALIVIVHD
HSNOH NIML TVOIRILAWWAS : Hly-

AIVOS ANV SSYI - Sy~
HNIVA ALIDLINGHLOY-
SANTVA

NOILVNIVAH

0T 01 0

AVNO A¥AII AQMINTA

FIVA ¥AHLO

0€/0T¢

Iy
TIVARAH NIV )V

g9le

¥/ 91€

20
NAJO-]
EEVARE

s

o)
=
m SV +
wa
=
E
=
=y 1/91¢
ILATYLS FHIvd
£/ R1€
PSS 0TS T LLDNDIY — /oIt /01t
@w LATILS(NIVIA) ISVEAQ
N

LATALS TINS]

138



Buipjing uswedy [a14 Jo uonenjea3 ‘¢ ainbi4

Ho3LZl

s %

NVANLLANIN 3074084 D08SV HosiAxadns | § \lIl/ %

NVISUVNINL WIZID A ATIVITI 3 =2 &

z /IN §

&

L .u,.w wv
ANOS A < 40 21
NOLLVHOLSTH TV 0 INIWLHVI

ADOTONHD NI INZI

SYAAY0d .LOT

AIAMISEONN- D

dIHSNVINAIOM ANV
IVRIALYIN 40 ALIDLLNTHLOY 40 SSOT-

ALIS OIMOLSIH HHL

S VILIVd OL AVA §
SNOLLIAAV SSVIW AILAITVNONN- Z

NOLLVSINVDHO HOIMALNI NI ADNVHD : Ov-

IVIRRIELVA MORIELXE NI IDONYHD : Wiy-
NOLLDNA TYNIDIAO FHL 40 INTNNOUNVEY V-

SIWITIOUd

HNTVA SSANTIVH-

QANIVINIVIN ST.LLOS ‘adsn SIONIaTINg : "~
ANTVA 4S8N~
(MORIALXT) SINAWH T TVANLIALIHOUY T Vy-

YIAIO AAVOVA * -

VAAUO AIOA-AITOS * A5y~
SOILSIHALOVIVHO TVORILANNAS : Sv-
AIVOS ANV SSVIA : SMy-

HNTVA ALIDILNFHLNY-
SANTVA

NOILVNTVAL

MAVd ANVHSIS

1A9dLS JTVINNOA 1avs

139



se[ed nsSnwNoO) Jo uonen[eAy ‘[ 9IS

A
NVANL ANIN M0 10Ud DOSSY A0SIAYAINS %
NVISEVNUNL WAZID AH A9 VdTdd .m
nd! [ SONITTING ﬂ“..
ANAWLEVAY ANV ST —u@
FWOS 40 NOLLY AYISNOD -4

NOLLVHOLSTH TVANLYALHOHY 40 INTWLHVAIa
ADOTONHIAL 40 HLNALLLSNIT HINZT

SYAdI0Y LOT

TIAYISHONN D

dIHSNYIWHOM ANV
IVRIALYW 40 ALIDLLNIHLNY 40 SSOT-

4LIS DIMOLSIH FHL

40 ALIMOALNI SSOT TVILYVd OL AVA §
ONIAID SNOLLIAAY SSYW I TY IONN- 7

NOLLVSINVDHO ORHLLNI NI 3DNVHD : O'v-

IVIMALYIN MOTALXH NIADNVHD %Iy~
NOLLINA TVNIDRIO AHL 40 INTIWNOANVEY Y9+

SIWATHOUd

SINTWATT TVINLOALIHOEY
/TVANLOMALS 40 SSANAUYY - -

ANTVA SSHNHI VY-

CANIVINIVIA ST LTOS ‘a8 STONIATING : "N-
ANTVA d8n-

(JORIALXH) SINTWATH TVANLOALIHOUY : ¥V y-
YATUO FAVIVA * Iv-
SOLLSIUALIVAVHD TYOILLHININAS | V-
AIVIS ANV SSYIN : Sy~

ANTVA ALIDLLNAHLNY-

SANTVA

NOILVNTVAL

/ <} —
0z ST 0
SVIvd
Viadddo
SVIVd VIV v
ALVINSNOD NVd VI ww_ ¢ ‘_< ¢ _<

.:ﬂ z.q

_D .ﬁ/\ fr:z/\ .;v_ /

SVIVd NSSQWND

ISANV.LSVH
VAL IT81§

140



Suipping yusuntedy IS JO uoren[eAs G [ oIngij

HO3LZI
A ri
NVHNLANIN U@ A0UDOSSY HOSIANALNS OG /_:\ m
NVISHVNUNLNIZID G QRIVaIId (3 = & &
TNENVLSI NI SONIATINg .ﬂ. \_7_/ M
ANTWLUVAY ANV S35 9%, w,v
HNOS 40 NOLLYAHASNOD 40 HLV.LS INSHHND «ub mva

NOLLVHOLSHY TVANLOFLIHOYY 40 INFWLYVIa
ADOTONHIAL 40 ALNLLLSNT ¥INZ1

SY4AYOd .LOT

AAAYISEONN- D

dIHSNVARIRIOM ANV
TVREALYW 40 ALIDILNAHLNY 40 SSOT-

ALIS OIMOLSIH FHL

J0 ALY NISSOTTVILIVd OL AVM §
ONIAID SNOLLIAAY SSYIW A4111TVNONN- k

Y001 TYNOLLIAAY SNONOWHMVHNI ¥v-
NOTLVSINVOUO JORIALNI NI IDNVHD ¢

TVRIEALYN YOIMALXHE NI ONVHD : Wiv-
NOLLONA TYNIDRO FHL 40 LNTWNNOANYEY Yv-

SINATHOYd

SLNAWAT TVHNLIALIHOEY
JIVANLONALS 40 SSANHUVY : -

HATVA SSANTIVH-
QANIV.LNIVIA $1.L1OS "ds0 STONIATING : M-
dNIVA 4sn-

(IORIALXH) SINTWATH TVINLIALIHOYY : #Vy-
MAMIO AAVOVA : Ty~

SOLLSIMALOVEVHD TVOIYLIANAS : °y-

TIVOS ANV SSYIN = SMy-

ANTVA ALIDIINIHLOV-

SANTVA

NOILVNTVAY

:.Q ¢ «I 7:< N ;{

141



APPENDIX K

CONSERVATION BOARD DECISIONS

T.Ce ‘
KULTUR PAKANLEAT e nﬁ,,,-mmm
i 1 NUFARALT KihLTIR VE TA
g KORUMA KURULU | |
: KARAR ‘i
I To Ly Yer! A

2-240
ihi ve No=10.12.19'9 ol
jantd Tar" y :10-12‘1992*5 -

i r Tar - M T
svurusy okundu, ekleri
gl

pstonibul A BEEETER 11gesd) ng'a
S ¥
j1pilisinin 25,11:19892 tarihli

in 4

5 or gonunda, D we e
i S g, 2 e e
. v::f;,}{urulur_lm 10,10.1970 glin %5’595 sayx’ltlitlrm ‘,\
" yorunnpsy gerekld sivil "1th w R . P
b 1puzun 5.3,1992 glin ve “35} nﬁn :
slnasy istenen yapinan, strilktiiel
qes1 zorunlu S0l aksiy
isaden onarilmasina iligkin

Figure K.1. Decision dated 10.12.1992 for Dikranyan Yal:.
(Source: Conservation Council, 1992b)
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KARAR Foplanty "-"fj :
ISTANBUL

o vafta, 527 ada, 28 parsel-
(bl i Sanyer figesh, Gayrbas! Mahﬂi'fﬂ:ﬁf:;” arihli basvurusu okundd /ekded:
ek el milkiyete bulunan Yapt hakkinda Igilisini i

incelendi. yapilan -gﬁrnsmclgr-sunundn;

fqantul 1, Sanyer liges, Gayibass Mahallesi, S27 add.
inceleme yapimasina karar verildi.

Figure K.2. Decision Dated 05.05.1999 for Dikranyan Yal:.
(Source: Conservation Council, 1999b)
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Figure K.3. Decision dated 02.06.1999 for Dikranyan Yal:.
(Source: Conservation Council, 1999c)
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Figure K.4. Decision dated 08.10.2015 for Dikranyan Yal:.
(Source: Conservation Council, 2015a)
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Figure K.5. Decision dated 1.10.1992 for Faik and Bekir Bey Yalis.
(Source: Conservation Council, 1992a)
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Figure K.6. Decision dated 10.06.1993 for Faik and Bekir Bey Yalis.
(Source: Conservation Council, 1993a)
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Figure K.7. Decision dated 14.10.1993 for Faik and Bekir Bey Yalis.
(Source: Conservation Council, 1993b)
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Figure K.8. Decision dated 31.03.1994 for Faik and Bekir Bey Yalis.
(Source: Conservation Council, 1994)
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Figure K.9. Decision dated 09.02.2000 for Faik and Bekir Bey Yalis.
(Source: Conservation Council, 2000a)
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Figure K.10. Decision dated 05.04.2000 for Faik and Bekir Bey Yalis.
(Source: Conservation Council, 2000b)
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T.C.
“KULTUR VE TURIZM BAKANLIG1
Istanbul I Numarah Kiiltiir Varliklaring
Koruma Bilge Kurulu

Toplanty Tarihi ve No : 17.04.2013 - 112 Toplant: Yeri
Karar Tarihive No  : 17.04.2013 - 1268 ISTANBUL

KARAR

Istanbul Ili, Beyoglu flcesi, Bercketzade Mahallesi, Ok¢u Musa Caddesi, Biiyik Hendek
Caddesi, $ishane Sokak kesisiminde, 106 pafia, 156 ada, 1 parsel sayil 6zel miilkiyete ait, Istanbul
I'Numarali Kiiltiir ve Tabiat Varliklanm Koruma Kurulu’nun 07.07.1993 tarih 4720 sayil kararryla
belirlenen “Kentsel Sit Alaninda™ ve Istanbul IT Numarali Kiiltiir ve Tabiat Varhklanim Koruma
Bolge Kurulu'nun 22.09.2010 tarih 3791 sayili karan ile onayh 1/1000 &lgekli “Beyoglu Kentsel
Sit Alam Koruma Amagh Uygulama Imar Plamnda® yer alan; Gayrimenkul Eski Eserler ve Amitlar
Yitksek Kurulunun 26.08.1967 tarih 3639 karan ile korunmas gerekli kiiltiir varlig: olarak tescil
edilen; 31.05.1985 tarih 2294 evrak giris numaralr rél&vesi ve Tagmmaz Kiiltiir ve Tabiat Varliklar
Istanbul Bélge Kurulu'nun 21.10.1985 tarih 7862 sayili karari ile onayh uygulama projesi bulunan
tescilli yapiya iliskin roléve ve restitilsyon projesinin degerlendirilmesinin talep edildigi ilgilisinin
13.07.2012 tarihli bagvurusu ile miiellif mimar degisikliginin degerlendirilmesinin talep edildigi
Ilgilisinin 08.03.2013 tarihli bagvurusu ve Midiirlik uzmanlanmm 26.03.2013 tarihli raporu K-9
numaral iglem dosyas: esliginde okundu, ekleri incelendi, yapilan gériismeler sonucunda;

Istanbul Ili, Beyoglu Ilcesi, Bereketzade Mahallesi, Okgu Musa Caddesi, Bilyilk Hendek
Caddesi, Sishane Sokak kesigiminde, 106 pafta, 156 ada, 1 parselde yer alan tescjlli yapimun koruma
grubunun IT olarak belirlenmesine; miiellif mimar degisikliginde 2863 sayili Yasa agisindan sakimea
bulunmadiina; réléve ve restitiisyon projesinin uygun olduguna; stz konusu tescilli vapida 1985
yilinda yapilan ingai ve fiziki miidahaleye iliskin yapinin dzgiin elemanlan ile iliskisini irdeleyen
statik raporun restorasyon projesi ile birlikie Kurulumuza iletilmesine karar verildi,

ASITGIBIDIR

BASKAN BASKAN YARDIMCISI
M.Cengiz CAN Sait KARABULUT
iMza iMZA
UYE UYE UYE
M.Cing1 SALMAN Salih OGUR Nurettin POLATTAS
IMZA iMZA IMZA
UYE UYE . TEMS. UYE
Ufuk KOCABAS Emine ALTINTAS Sule SAVAS
MZA iMZa Ist.B.Sehir Bld. Tems.
iMzZA
TEMS, UYE
Ilhan TURAN
Beyogilu Bld.Tems,
IMZA

Figure K.11. Decision dated 17.04.2013 for Frej Apartment Building.
(Source: Conservation Council, 2013a)
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KULTUR VE TURIZM BAKANLIGI
[Astanbul T Numarah Kiiltiir Varhklarm
Koruma Bilge Kurulu

Toplant Tarihi ve No : 26.06.2013 - 127 . Toplanti Yeri
Karar Tarihive No  : 26.06.2013 - 1498 ISTANBUL
KARAR

Istanbul 1li, Beyoglu ilgesi, Bereketzade Mahallesi, Ok¢u Musa Caddesi, Biiyilk Hendek
Caddesi, Sishane Sokak kesisiminde, 106 pafia, 156 ada, 1 parsel sayili &zel millkiyete ait, Istanbul
I Numarah Kiiltiir ve Tabiat Varliklanm Koruma Eurulu’nun 07.07.1993 tarih 4720 sayili karanyla
belirlenen “Kentsel Sit Alaminda” ve istanbul 11 Numaral; Kiilttir ve Tabiat Varliklanni Koruma
Bélge Kurulu’nun 22.09.2010 tarih 3791 sayih karari ile onayl 1/1000 dlgekli “Beyoglu Kenisel
Sit Alam Koruma Amagh Uygulama Imar Planinda™ yer alan; Gayrimenkul Eski Eserler ve Antlar
Yitksek Kurulunun 26.08.1967 tarih 3639 karan ile korunmas: gerekli killtiir varh olarak tescil
edilen; Kurulumuzun 17.04.2013 tarih 1268 sayil karar ile krouma grubu IT olarak belirlenen ve
rilovesi ile restitiisyon projesi onaylanan laginmaza iligkin, dig duvarlar muhafazal; restorasyon
projesinin, mer-plan, plan notlart ve imar mevzuatina gore incelendiinin ifade edildigi ve uygun
gbrlly ile degerlendirilmesinin talep edildigi Beyoglu Belediye Bagkanhgi'nin 24.05.2013 tarih
85296374/ 2013-8281 sayili yazisi ile sdz konusu taginmaza iligkin proje muelliflifinin 28.05.2013
tarihli noter onayl muvafakatname dogrultusunda 36249 oda sicil nolu mimar Ahmet PALO'dan,
11334 oda sieil nolu mimar M.Ahmet OZGUNER'e devredilmesinin talep edildigi ilgilisinin
11.06.2013 tarihli bagvurusu ve Miidiirlilk vzmanlanmm 14.06.2013 tarihli raporu K-9 numaral;
islem dosyas! esliginde okundu, ekleri incelendi, yapilan goriismeler sonucunda;

Istanbul Ili, Beyoglu flgesi, Bereketzade Mahallesi, Okgu Musa Caddesi, Bilytik Hendek
Caddesi, Sishane Sokak kesisiminde, 106 pafta, 156 ada, 1 parselde yer alan taginmaza iliskin
milellif mimar degisikliginde 2863 sayih Yasa agisindan sakinca bulunmadifina, restorasyon
projesinin uygun olduguna, Killtiir ve Tabiat Varliklanim Koruma Yitksek Kurulunun 22.03.2001
tarih 680 sayih ilke karan geregince uygulamanin kurul kararlarima uygun yapilabilmesi icin,
mesleki denetim sorumlulugunun miiellif mimar tarafindan iistlenilmesine karar verildi,

ASLI GIBIDIR ™

(Yener GAVD
\
BASKAN X BASKAN YARDIMCISI
M.Cengiz CAN Sait KARABULUT
iMzA iMzaA
UYE UYE UYE
M.Cingt SALMAMN Salih OGUR Nurettin POLATTAS
imza iMza iMZA
UYE UYE UYE
Ufuk KOCABAS Emine ALTINTAS Sule SAVAS
iMzZa IMzA Ist.B.Sehir Bld. Tems.
IMZA
UYE
M.Al KiPsOz
Beyoglu Bld. Tems.
IMZA

Figure K.12. Decision dated 26.06.2013 for Frej Apartment Building.

26/06/2013_HS

(Source: Conservation Council, 2013b)
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T.C.
KULTUR VE TURIZM BAKANLIGI
Istanbul 11 Numarah Kiiltir Varliklarim
Koruma Bélge Kurulu

Toplanti Tarihi ve No: 22.12.2015- 278 ToplantiYeri
Karar Tarihi ve No :22,12,2015- 4050 ISTANBUL
KARAR

Istanbul {li, Beyoplu licesi, Bereketzade Mahallesi, Istanbul | Numarali Kiiltir ve Tabiat
Varliklanini Koruma Kurulu'nun 07.07.1993 tarik 4720 sayil karars ile belirlenen Kentsel Sit Alan iginde
kalan, Gayrimenkul Eski Eserler ve Amitlar Yiiksek Kurulu'nun 26.08.1967 tarih ve 3639 sayil karar ile
binanin bugiinki mimari karakterini bozmayacak bir proje hazirflanip Kurulumuzun muvafakati alinmak
sartiyla bir kat ilavesinde sakinca goriilmedigine karar verilen, Kurulumuzun 17.04.2013 tarih ve 1268
sayil karan ile koruma grubu I olarak belirlenen, rélévesi ve restitiisyon projesinin uygun olduguna karar
verilen, 26.06.2013 tarh ve 1498 sayil karari ile restorasyon projesi uygun bulunan, 10 dikkanh kargir
apartman vasifl, &zel miilkiyete ait, 106 pafia, 156 ada, 1 parseldeki yapimn igteki biitiin duvarlarinin
kaldirilarak yalmzea dig cephesinin birakilarak yenilendiginin belirtildigi ve yapinin ¢atisina yapilan katin
izinli olup olmadifii, projesine uygun yapilip vapilmadifi konusunda bilgi verilmesinin talep edildigi
05.06.2015 tarih ve 2187 kayit numarali bagvuru, 07.09.2015 tarih ve 2008 sayih yazimiz geregi iletilen
Istanbul Btiyiiksehir Belediye Bagkanhii Kiltiir Varliklan Daire Bagkanhi Koruma Uygulama ve
Denetim Midiirligi'ntin 20.10.2015 tarih ve 184660-2284 sayili yazisi ve eki 09.10.2015 tarihli Yam
Tespit Tutanagi, K-9 sayili iglem dosyasi incelendi, konuya iliskin uzman raporu okundu, yapilan
gorlismeler sonucunda;

Istanbul 1li, Beyogilu ilgesi, Bercketzade Mabhallesi, 106 pafta, 156 ada, | parselde bulunan yapiya
iligkin her tiirlii ingai ve fiziki uygulamanin Beledivesince durdurulmasina, istanbul Biiyiiksehir Belediye
Bagkanlig Kiltiir Varliklar Daire Baskanlig Koruma Uygulama ve Denetim Mildiirliginiin 20.10.2015
tarih vel$4660-2284 sayih yazisi eki 09.10.2015 tarihli Yap: Tespit Tutana@n ile tespit edilen aykin
uygulamalar (-3.90 kot'lu galeri katinda BOO0I'den lobi alammna gegisi saglayan déniisli merdivenin
yapilmadifs, 422.90 kotlu ofis katnda bu kata gikan ana merdivenin bir énceki ofis katmda
sonlandinimas: suretiyle bu kata ¢ikisin iptal edildifi, plan semasiin degistirildigi, cati form ve
dlgiilerinin projeye gtire farkhilik arz ettifi, kule i¢i alana gegisin kapatildifir vb.) nedeniyle 2863 Sayili
Yasann 65. Maddesi kapsaminda yasal islem baslatiimasina, stz kenusu yapinn 26.06.2013 tarih ve 1498
saytl Kurulumuz karan ile onaylanan restorasyon projesine uygun hale getirilmesine karar verildi.

m——

BASKAN BASKAN YARDIMCISI
Ahmet KAYA Ali Blm EMRE
iMzA IMZA
UYE UYE
Ugur ELIBUYUK Zeynep Emel EKIM Aras CAN
iMZA MZA iMZA
UYE UYE TEM. UYE
Bahadir DUMAN Engin BINOGUL Kadriye KARABULUT
IMZA IMZA ist. Biiyiiksehir Bld. Tems.
IMZA
TEM. UYE
Suayip KORKMAZ
Beyoglu Bld. Tems.
IMZA

K.13. Decision dated 22.12.2015 for Frej Apartment Building.
(Source: Conservation Council, 2015b)
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T.C
KULTUR VE TURIZM BAKANLIGI
Istanbul II Numaral Kiiltiir Varliklarin
Koruma Bélge Kurulu

Toplant: Tarihi ve No : 22.09.2016-315 Toplanti Yeri
Karar  Tarihi ve No : 22.09.2016-4782 ISTANBUL
KARAR

Istanbul 1li, Beyoglu figesi, Bereketzade Mahallesi, 106 pafta, 156 ada, 1 parselde yer alan, Park
Elektrik Uretim Madencilik Sanayi ve Ticaret Anonim Sirketi miilkiyetine ait, tapuda 10 diikkanl kargir
apartman vasifli oldugu belirtilen, Istanbul I Numaral: Kiiltiir ve Tabiat Varliklarini Koruma Kurulunun
07.07.1993 tarih 4720 sayih karaniyla belirlenen Kentsel Sit Alam iginde ve 14.04.2010 tasdik tarihli,
1/5000 &lgekli Galata Kulesi ve Cevresi Turizm Merkezi Koruma Amagh Nazim Imar Plaminda
Turizm+Hizmet+Ticaret alaninda kalan, Gayrimenkul Eski Eserler ve Amtlar Yiiksek Kurulu'nun
26.08.1967 tarih ve 3639 sayili karan ile binanmn bugiinkli mimari karakterini bozmayacak bir proje
hazirlanip Kurulumuzun muvafakati almmak sartiyla bir kat ilavesinde sakinca goriilmedigine karar
verilen, Kurulumuzun 17.04.2013 tarih ve 1268 sayil karani jle koruma grubu II olarak belirlenen,
rolvesi ve restitiisyon projesinin uygun olduguna karar verilen, Kurulumuzun 26.06.2013 tarih ve 1498
sayil1 Karar ile restorasyon projesi uygun bulunan, Kurulumuzun 22.12.2015 tarih ve 4050 sayili karar: ile
1 parselde bulunan yapiya iliskin her tiirlii ingai ve fiziki uygulamanin Belediyesince durdurulmasina,
Istanbul Biiyiksehir Belediye Baskanhg Kiltlir Varliklari Daire Bagkanligi Koruma Uygulama ve
Denetim Miidiirliigii'niin 20.10.2015 tarih ve 184660-2284 sayih yazis eki 09.10.2015 tarihli Yap: Tespit
Tutanag ile tespit edilen aykiri uygulamalar (-3.90 kot'lu galeri katinda B0O1'den lobi alanna gegisi
saglayan déniislii merdivenin yapiimadifi, +22.90 kot'lu ofis katinda bu kata ¢ikan ana merdivenin bir
neeki ofis katinda sonlandirilmas: suretiyle bu kata ¢ikigi iptal edildigi, plan semasmin degistirildigi,
cati form ve &lgiilerinin projeye gore farklihk arz ettigi, kule ici alana gegisin kapatildig vb.) nedeniyle
2863 Sayili Yasanin 65. Maddesi kapsaminda yasal islem baslatilmasina, séz konusu yapinin 26.06.2013
tarih ve 1498 sayili Kurulumuz karar: ile onaylanan restorasyon projesine uygun hale getirilmesine karar
verilen Frej Apartmani’na iligkin mer-i plan, plan notlan ve imar mevzuatina gore incelenerek uygun
goriilen tadilat restorasyon projesinin degerlendirilmesinin talep edildigi Beyoglu Belediye Bagkanligx
Imar ve Sehircilik Miidiirligii’niin 25.07.2016 tarih ve GD.3771 G.382344 .8376 sayih yazisi, Miidiirliik
uzmanlarimn 18.08.2016 tarihli raporu K-9 numaral; islem dosyas: egliginde okundu, ekleri incelendi,
yapilan goriismeler sonucunda;

Istanbul ili, Beyoglu llgesi, Bereketzade Mahallesi, 106 pafta, 156 ada, 1 parselde yer alan
tasinmaza iligkin Kurulumuzun 26.06.2013 tarih ve 1498 sayih karari ile onaylanan restorasyon projesine
aykirt yapilan uygulamalara iliskin Kurulumuzun 22.12.2015 tarih ve 4050 sayih kararnin gegerli
olduguna, iletilen restorasyon tadilat projesinin uygun olduguna, uygulamanm Kiiltiir ve Tabiat
Varliklanini Koruma Yitksek Kuruluw’nun 22.03,2001 tarih ve 680 sayih ilke karan geregince miiellif
mimar denetiminde yapilabilecegine karar verildi. ‘

ASLIGIBIDIR -
Hilmi AYBIN -
BASKAN : ! Wy BASKAN YARDIMCISI
Ahmet KAYA Ay Ali Riza EMRE
iMzA 4\ iMZA
Ugur ELIBUYUK Abdiisselam ULUCAM Aras CAN
iMZA (Bulunmadi) iMzA
UYE UYE UYE
Bahadir DUMAN Engin BINOGUL Kadriye KARABULUT
iMzZA iMZA Ist. B. Sehir Bld. Tem.
(Bulunmadi)
Suayip KORKMAZ
Beyoglu Bld. Tem.
1MZA AT N0 AN L 2 T 1

Figure K.14. Decision dated 22.09.2016 for Frej Apartment.
(Source: Conservation Council, 2016)
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T.C.
KOLTOR BAKANLIGI
Istanbul | Numarah Kaltir ve Tabial Varliklarnn
Koruma Kurulu
Toplanti yari
Toplantt Tarihi va No: 10.3.1899-620 ISTANBUL
Karar Tarhi va No @ 10.3.1999-10649

KARAR

istanbul Ili, Beyodlu ligesi, Berekelzade Mah, Biyikhandak Sok, 106 pafta, 156 ada,
1 parselde bulunan, kurulumuzun 7.7.1993 gin ve 4720 sayih karan ile belirlenan Beyoglu
Kentsel Sit Alaninda kalan, Taginmaz Kiltir ve Tabiat Varhklanini Koruma Yuksek
Kurulu'nun 2.9.1985 gun ve 1337 sayill karan ile Il grup korunmas: gerekli kQltor varhigs
olarak tescilli yapinin Istanbul Metrosunun Sishane Istasyonu'nun ingasi sirasinda zarar
gorabilecedine iligkin ilgilisinin 19.2.1999 glnli  ve 5.3.1999 gunlu bagvurulan Ve Istanbul
Valiligi, Il Kbltor Modirlogo'nin 2.3.1999 gin ve B.16.0.PER. 4.34.00.00/MUZ 720.128-
01796 sayill yazis) okundu, ekleri incelendi, yapilan goriigmalar sonucunde;

Istanbul ili, Beyodlu ligesi, Bereketzade Mah, Blylikhendek Sok, 106 pata, 156 ada 1
parselde bulunan Yiksek Kurul'un 3.9.1985 gon ve 1337 sayil karan ile tescilll yapiya zarar
verecak hertGrd ingai taaliyetin dnlenmesine, yapinin korunmasi igin gerekli guvenlik
anlamlarinin Bilyllkgehir Belediyesi ve Beyodlu Belediyesince alinmasina, alinan onlemlere
ve 5.3.1999 ginlu bagvuruda belitilen havalandiwma bacalarina iligkin kurulumuza bilgi
varilmasinin her iki Belediye Bagkanlidi'na bildirimesine karar verildi.

]
\x"‘——"‘:?-LA S
BASKAN BASKAN YARDIMCISI
F.Ozer FRENMAN Alpay PASINLI

(BULUNMADT )

.(\II — [ ./
UYE \ OVE! " UYE |
Zukiye YENEN Kamal AKCAY 1 Tanju Verda AKAN
|
)
!
OvE UYE
~ Basri METE
ISTBSB| BHK TEM.
cTAMN
U

Figure K.15. Decision dated 10.03.1999 for Frej Apartment Building.
(Source: Conservation Council, 1999a)
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T.C.
KULTUR BAKANLIGI
istanbul 1 Numaral Kiiltir ve Tabiat Varliklanm
Koruma Kurulu

Toplant: Tarihi ve No: 26.7.2000 - 708 Toplant: yeri
Karar Tarih ve No  : 26.7.2000 - 12060 [STANBUL

KARAR

Istanbul 1li, Beyoglu llgesi, Bereketzade Mah, 106 pafta, 156 ada, 1 parselde bulunan,
kurulumuzun 7.7.1993 giin ve 4720 sayih karan ile belirlenen Beyoglu Kentsel Sit Alani i¢inde
kalan Kaltiir ve Tabiat Varliklanmi Koruma Yiiksek Kurulu'nun 3.9.1985 giin ve 1337 sayil
karan ile Il grup kiiltir varhfn olarak tescilli ve sahis miilkiyetindeki tasinmazin  basit
onarimuna iligkin Beyoglu Belediye Bagkanligi’mn 18.7.2000 giin ve 3424 sayih yazisi okundu,
elleri incelendi, yapilan goriigmeler sonucunda:

Istanbul ili, Beyoglu llgesi, Bereketzade Mah, 106 pafta, 156 ada, 1 parseldeki
taginmazin Kiltir ve Tabiat Varliklanm Koruma Yiksek Kurulu’nun 5.11.1999 giin ve 660
sayili kararin dogrultusunda arka cephesinin boyanabilecegine karar verildi.

BASKAN YARDIMCISI
Zekiye YENEN
(BULUNMADI)
UYE UYE UYE
Sumer ATASOY Kemal AKCA Tanju Verda
(BULUNMADI)
A
OvE e 2 UYE
=~ Kadir TOPBAS
{ BEYOGLU BEL. BSK TEM.
S 27.7.2000iA. Tt

Figure K.16. Decision dated 26.07.2000 for Frej Apartment Building.
(Source: Conservation Council, 2000c)

157



Figure K.17. Decision dated 04.02.2014 for Giimiissu Palas.
(Source: Conservation Council, 2014)
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T.C.
KULTUR BAKANLIGI
Istanbul 1 Numarah Kiiltiir ve Tabiat Varhklarin
Koruma Kurulu

Toplant: Tarihi ve No: 9.5.2001 - 779 Toplant: yeri
Karar Tarih ve No  :9.5.2001 - 12798 ISTANBUL

Yukarida belirtilen hususlarda, geregi yapilarak kurula bilgi verilmesine, ilave
katlarin kaldinlmasim takiben gekilecek fotograflarnin kurulumuza iletilmesine; ayrica
Istiklal Caddesi’nin dégeme kaplamalarinin da granit parke malzeme ile yapilmak tizere
dbseme ve desen projelerinin eski fotograflardan yararlamlarak hazirlamp kurulumuza
iletilmesine karar verildi.

‘ .

L — —rmllily '] \
BASKAN BASKAN YARDIMCISI

F. Ozer ERENMAN Zekiye YENEN
EYE UYE UYE
Siimer ATASOY Tanju Verda
UYE UYE UYE
ALi USTA
BEYOGLU BEL. BAS, TEM.
15.6.2001-P.U

Figure K.18. Decision dated 09.05.2001 for Misir Apartment Building.

(Source: Conservation Council, 2001)
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T.C.
KUOLTOR BAKANLIGI
Istanbul | Numarali Kiltir ve Tabiat Varliklarini
Koruma Kurulu
Toplanti yeri
Toplanh Tarihi ve No: 9.9.1988-583 ISTANBUL
Karar Tarihi ve No : 9.9.1998-10211

KARAR

Istanbul ili, Beyoglu ligesl, Tomtom Mah., 33 pafta, 319 ada, 12 parselde bulunan
Kurulumuzun 7.7.1993 gin ve 4720 sayil karariyla belirlenen Kentsel Sit Alani iginde kalan
ve Gaynmenkul Eski Eserler ve Anitlr YUksek Kurulu'nun 14.7.1978 giin ve 10538 sayil
karar ile korunmasi gerekli koitir varligr olarak tescil edilen Misir Apartmanimin bodrum katina
ait rdléve ve restorasyon projesinin onayina iligkin ilgilisinin 25.7.1997 giinl( ve basit onanm
talebine iligkin 31.7.1997 ginit bagvurulari okundu, ekleri incelandi. vapilan gorismeler
sonucunda:

Istanbul ili, Beyoglu ligesi, Tomtom Mah.33 pafta, 319 ada, 12 parselde bulunan kagir
yapimin bodrum Katina ait réldvenin uygun olmadigina, yapinin tagiyici sisteminde yamlan
ilavelerin ve mavcul durumun lejantlarla ifade edilmesine,cephe rdldvesinin ve bodrum
kati,iist katla iligkilendirebilmek igin, Ost kat rélvesinin hazirlanarak Kurulumuza iletiimesine
karar verildi.

-
e _"EM __\ A L e d-le —-4(:’—_‘_

BASKAN \ BASKAN YARDIMCISI
F.Ozer ERENMAN | Alpay PASINLI
./J. -
C by OYE . ove ||
Zokiye YENEN Kamal AKCAY Tanju Verda AKAN

OYE OYE “\i ‘

Halil BAKIRCI
BEYOGLU BL BSK.TEM

—/7 1191998 NA.VS.

Figure K.19. Decision dated 11.09.1998 for Misir Apartment Building.
(Source: Conservation Council, 1998)
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T.C.
KULTUR VE TURIZM BAKANLIGI
Istanbul I Numarali Kiiltiir ve Tabiat Varliklarin
Koruma Bilge Kurulu

Toplanti Tarihi ve No: 25.05.2011-297 Toplanti Yeri
Karar Tarihi ve No:  25,05.20] 1-4509 [STANBUL

Istanbul fJj, Beyoglu [lgesi, Tomtom Mahallesi, Istiklal Caddesi, 319 ada, 12 parselde yer alan Misir
Apartman’’nin zemin katinda yer alan, restoran olarak kullanilan, 7 bagimsiz bslim numaralt diikkanin
cephelerinin ve doframalarinin, 1 ay iginde, 09.04.2008 tarih ve 1707 sayili kararimizla onaylanan projesine
uygun hale getirilmesine, aksi halde konuya iliskin yasal islem yapilacajiina, taginmazin 2. katinda ver alan 7
numaral dairede yapilan ingai ve fiziki mildahalelerin Belediyesince tespit edilerck konuya iligkin belgelerin |
ay icinde Kurulumuza iletilmesine, 4. katta yer alan ve Pi Artworks adl) sanat galerisi tarafindan kullanjan
dairede, Kurulumuzun izni olmaksizin Yapilan ve i¢ duvarlarin iist seviyelerindeki pencerelerin kapatilmas;,
kapilarin degistirilmes; gibi uygulamalari dg kapsayan tadilat ve tamirat nedeniyle sorumlular hakkinda sug
duyurusunda  bulunulmasimin istenmesine, taginmazin g, katina iligkin olarak Koruma Bélge Kurulu
Miidiirliigiintin 28.04.2011 tarih ve B.16.0.KVM.4.34.00.10/ 1030 sayih karaniyla istenen belgelerin 1 ay iginde

yapilacagina, réléve ve restitiisyon projesi Kurulumuza iletilmeden Misir Apartmani’nda tadilat ve tamirat dahil
hicbir ingai ve fiziki uygulama yapilamayacagna karar verildi.

ASLIGIBIDIR,
Lo
7 Vildan SARIOGLU

o MUDURV. |
BASKAN BASKAN YARDIMCISI
Mete TAPAN Yasar CORUHLU
(BULUNMADI) MzA
UYE UYE UYE
Sait KARABULUT Ufuk KOCABAS Hasibe SILAHTAR
IMzA (BULUNMADI) . IMzA
UYE UYE
Omer KORMAN Miinevver DAGGULL)
iMzA
UYE UYE
Erol CALISKAN ilhan TURAN
Ist. B.sehir Bel. Bask. Tem. Beyoglu Bel. Bagk. Tem.
IMZA iMza
31052011 AA

Figure K.20. Decision dated 31.05.2011 for MISII‘ Apartment Building.
’ ' (Source: Conservation Council, 2011)
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	Art Nouveau Style in architecture was first experienced at the end of 19th century and it remained popular for nearly 25 years, until the beginning of 20th century. It was founded in Western Europe then quickly spread to Eastern Europe, Japan and USA....
	The main reason of the emergence of Art Nouveau was the Industrial Revolution and the problems it brought to architecture. In the period of the Industrial Revolution, people started to move from rural sites to the cities for working. There was a need ...
	In this period, to meet the needs of the new social class, ‘’historicism’’ became a popular approach. Architects tried to create a new approach for industrialists and traders to understand easiliy, so they used the historical elements of a particular ...
	Art Nouveau can be examined in two periods. In the first period, floral figures and curvilinear forms were widely used in countries like Belgium, France, Italy, Spain, England and Germany. In the second period, instead of curvy lines, flat lines were ...
	Belgian architect Victor Horta built Tassel House in Brussels in 1894. For most sources it is accepted as the beginning of Art Nouveau style. Other Belgian architects who contributed to thr improvement of Art Nouveau style are, Paul Hankar and Henry v...
	/
	Figure 2.5. Exterior view of Victor Horta House in Brussels
	(Source: Horta Museum, 2017).
	/      /
	Figure 2.6. Interior views of Victor Horta House in Brussels
	(Source: Horta Museum, 2017).
	Art Nouveau emmerged in Istanbul just before the collapse of Ottoman Empire. It is known that many foreign architects came to work in Istanbul starting from the beginning of 19th century. At the end of the century, number of foreign architects in Ista...
	The most important architect of this period was the Italian architect Raimondo D’Aronco. D’Aronco was called to Istanbul in 1893 by the Italian Embassy. There was an exhibition planned for industry and agriculture and he was called to design the exhib...
	/          /
	Figure 2.7.  Botter Apartment Building, 2016 (left), Botter Apartment before restoration (right) (Source: Tas Istanbul, 2017).
	His first Art Nouveau building in Istanbul was Botter Apartment Building on Istiklal Street, Istanbul. The owner whose origin was from Netherlands was the tailor of Abdülhamid the Second (Batur,1994: 329). Ground floor of this building was designed as...
	D’Aronco had designed lots of residental buildings, both in small and large scales. The main ones are Nazime Sultan Palace in Kuruçeşme, Şeyhülislam Yalı, Cemil Bey House in Kireçburnu, new house for Cemil Bey in Erenköy and the expansion of the old ...
	In Istanbul Art Nouveau, traditional and modern elements and techniques used together. In non traditional implementations like galleries, modern techniques and materials were used. Steel, glass and timber used together in some examples like D’Aronco’...
	/
	Figure 2.8. Kuruçeşme Nazime Sultan Palace in 1903.
	(Source: Batur, 1994: 329).
	/
	Figure 2.9. Perspective View of Cemil Bey Yalı, Kireçburnu.
	(Source: Barillari and Godoli, 1996:114)
	/
	Figure 2.10. Façade of Papadopuolos Freres Apartment Building in Karaköy/ Beyoğlu.
	(Source: Barillari and Godoli, 1996: 137)
	/
	Figure 2.11. Huber Kiosk in Tarabya.
	(Source: Tas Istanbul, 2017)
	/
	Figure 2.12. Italian Embassy Resident in Tarabya.
	(Source: Barillari and Godoli, 1996: 117)
	Another architect who made contribution to Istanbul Art Nouveau architectural heritage was K. Kyriakidis. He was one of the architects of Frej Apartment Building and has a few little known works like another Art Nouveau apartment building in Beyoğlu ...
	/       /
	Figure 2.13.  Frej Apartment of Kyriakidis (left) and Another Apartment of Kyriakidis on Istiklal Street Number: 403-5 (Source: Barillari and Godoli, 1996: 151).
	Another important architect at that time is the Armenian architect Hovsep Aznavur(yan). He was the architect of Mısır Apartment (Figure 2.12.), Fener Stefan Church, Tepebaşı Theatre, Olymp Theatre and Alcazar Theatre (Barillari, Godoli, 1996: 150-155).
	/
	Figure 2.14. Mısır Apartment Building as viewed from Istiklal Street, 2017.
	The first period of Art Nouveau in Istanbul, was experienced between 1900-1915 (Batur, 2005: 157). Buildings were constructed in masonry technique. Traditional materials like stone and brick were used. In apartment buildings, brick walls with cutston...
	Art Nouveau style was not effective on plan characteristics except some big monumental buildings. Art Nouveau features could be integrated with traditional design manners. A. Ratip Pasha Kiosk of Kemaleddin and Italian Embassy Residence of Raimondo D...
	Ormanents were usually on the windows, doors and balcony elements. Plaster molding technique was widely used. Carved stone and metal was used, too. On balcony railings and garden fences, Art Nouveau patterns were made by casting iron. At the interior...
	The first period of Art Nouveau was ended by nationalist approach of Young Turks. Ottoman Revivalism became important.
	Art Nouveau buildings that were built in this period were constructed at the years between 1922-1930 (Batur, 2005: 157). After the Independence War, newspapers and magazines created an interest in Art Nouveau again. This interest was not adopted by o...
	In this period, Art Nouveau houses had elevated masonry base, upper walls were brick masonry or timber frame. Façade covering and decorations were made out of timber, too. Traditional plan schemes were used in general, but some unusual implementation...
	In 1930s modernism was popular in Istanbul. This was the end of Art Nouveau period. In 1950s population started to increase in Istanbul. Most of the residental heritage was lost with renewals (Batur, 2005).
	CHAPTER 3
	IDENTIFICATION OF CASE STUDIES
	In this chapter, five case studies are presented.
	Dikranyan Efendi Yalı is located in Çayırbaşı Quarter, Sarıyer İstanbul. Housing unit is in the block 527 and lot 28. Its entrance is from the Haydar Aliyev Street, which is the main street parallel to the coastline of Sarıyer. The double storied main...
	/
	Figure 3.1.  Location of Dikranyan Yalı.
	(Source: Boğaziçi Development Directorate, Development Plan, 2016)
	When the land use of the site is observed, it can be seen that residental buildings are dominant along  Haydar Aliyev Street and within the grove (6 of 10). Trade usage is seen along the Kefeliköy Bağlaryolu Street (4 of 10), which is a secondary stre...
	On the coast, parallel to the sea, adjoining mass organization is seen. These masses are recessed from the sea, because of the wide Haydar Aliyev Street and Nadir Nadi Park. At the sloping area masses are organized as detached units and each have sea ...
	Considering the silhouette of the Haydar Aliyev Street, building heights vary between one to three stories. Dikranyan Yalı has two main stories and a roof story (Appendix D.1.).
	Dikranyan Yalı was built in 1895 in Art Nouveau Style, but different from other representatives of the style, it has a bulbous dome which adds this building an eclectic characteristic. Other buildings in the site mostly have modernist characteristics ...
	When the ownership pattern of the buildings at the site is considered, all buildings are private properties. (10 of 10) Lot organisations and building heights are in line with the development plan. Entrances are provided from the main streets (Appendi...
	/
	Figure 3.2. Dikranyan Yalı and adjoining buildings as viewed from the seaside, 2016.
	Dikranyan Yalı was designed by the Italian architect Raimondo D’Aronco (presumed) in 1895. Its owner was Dikranyan Efendi (Salman, 2015: 62) , who was known as a supporter of Sultan Abdülhamit the Second. In 1908, while Abdulhamit was dethroned, he ra...
	/
	Figure 3.3. Map of Çayırbaşı Quarter, Sarıyer.
	(Source: Salman, 2015: 62)
	The housing unit is composed of a two storied main mass directly entered from Haydar Aliyev Street and a rear courtyard. The ground floor is elevated from the street and a basement is provided. The attic floor is designed as usable with its central ci...
	/
	Figure 3.4. Dikranyan Yalı’s interior as viewed from the entrance, 2016.
	There is a symmetrical organisation in plan. The hall is at the symmetry axis and rooms are at its sides. Wet spaces are located at the rear side of the building.
	At the entrance facade, a symmetrical organisation can be also seen. There is a vertical linear undulation dominating the facade. Between ground and first floor windows, there are floral contours. Cornices provide horizontal linearity. The central ba...
	The walls are in timber frame system covered with timber laths and plaster. Plaster is applied on the interior surfaces and timber planks are on the facades as finishing materials. At two sides, there are two brick masonry fire walls to provide fire ...
	The restoration at the beginning of 2000s is the major cause of alterations. Ruined brick fire walls were completed with a similar material. Damaged roof structure was strenghtened with new timber and also partially supported with steel beams. Timber...
	/
	Figure 3.5. Dikranyan Yalı Before Restoration.
	(Source: Akan Mimarlık, 2001)
	Dikranyan Yalı has preserved many of its authentic features, such as its mass and scale, solid void order, façade order, spatial organization and exterior architectural elements. Its usage as a residential building is sustained, too. Dikranyan Yalı a...
	There are some problems that had occurred through the years in this building and its surroundings. Exterior materials were changed with similar material and this gave way to loss of patina. Along the Kefeliköy Bağlaryolu Street, there are some unqual...
	The twin yalıs are located in Yeniköy Quarter, Sarıyer, Istanbul. Their main entrance is from Köybaşı Street. They are located at block 316, lots 2-3 are composed of main masses juxtaposing each other , rear courtyards and outbuildings juxtaposing ea...
	The three storied main masses which are oriented to the sea vista are slightly elevated to provide boat sheds on the Bosphorus side. The side facades were designed as blind excluding the windows of the service spaces.
	/
	Figure 3.6. Faik and Bekir Bey Yalı, as viewed from Yeniköy Ferry Quay, 2016.
	At the near-by environment of these twin houses, residental and commercial usages are dominant. In addition, two transportation buildings exist at the site, one for Bosphorus Tour costumers, one for cityline ferries. At the ground floor of the buildin...
	Buildings covering te whole of their lots are common at the site. At the north- west side of the ferry quay, which is a detached structure, there is adjoining mass organization (Appendix C.2.).
	/
	Figure 3.7.  Location of Faik and Bekir Bey Yalıs.
	(Source: Boğaziçi Development Directorate, 2016)
	/
	Figure 3.8. Intersection of the road to İskele and Köybaşı Street.
	The highest building in that area is at the block 320, lot 30 Yalı, at the nort- east side of Bekir Bey Yalı with four stories and a roof. The buildings at the site are generally four storied, three storied with a roof. The outbuildings of the studie...
	The oldest building in the site is Faik and Bekir Bey Yalı, which is built in Art Nouveau Style at the beginning of the 20th century. 6 of 13 of the buildings have modernist architectural characteristics of 1945-80 period. 4 of 13 of the buildings ar...
	Rare 3 of 13 of the buildings are public buildings and other buildings are private buildings. Entrances are provided from Köybaşı and Iskele Streets (Appendix F.2.).
	In the development plan, maximum height for new buildings is given 6.5 m and between 3.5 m in the vicinity of the yalıs, but there are some buildings over these limits (2 of 13; block 316 lot 4 and block 320 lot 30).
	/
	Figure 3.9. Outbuildings and Emek Café as viewed from Köybaşı Street, 2016.
	Faik and Bekir Bey Yalıs were built in 1906 by the Italian architect Raimondo D’Aronco (presumed) (Tas Istanbul). In 2000, a comprehensive restoration project for both yalıs supported with a restitution scheme for their rear facades which have been ex...
	/
	Figure 3.10. Map of Yeniköy Sarıyer.
	(Source: Salman, 2015: 50)
	/
	Figure 3.11. Faik and Bekir Bey Yalı in 1972.
	(Source: Erdenen, 2006;187)
	The entrances are from the courtyards, which are reached from the outbuildings. Bekir Bey Yalı’s outbuilding is being used as a garage suitable for parking two cars and Faik Bey Yalı’s outbuilding is being used as a store and a garage for only one car...
	/
	Figure 3.12. The courtyard of Faik Bey Yalı and block 316, lot 4 at the left, 2016.
	Symmetrical order is seen in front façade design. Linear undulation is dominating the sea facade vertically. There are decorative brackets that support the eaves. At the symmetry axis, there is a curvilinear oval roof that can be seen as an unusual e...
	Construction technique of the building is composed of a masonry base and timber frame wall finished with timber laths above it. Roof is timber frame and covered with over and under roof tiles. The oval convex roof is timber frame covered with lead. W...
	There are several things altered in this building over the years. Just as the other examples, in the buildings, shutters were added to the windows, joinery was renewed. Some shutters are in harmony with the structure, but some of them are green in co...
	/     /     /
	Figure 3.13. Alterations in the kitchen (left), original timber staircase (middle), original floor coverings at the ground floor hall (right), 2016.
	These buildings are still being used and maintained with their original function. Integrity of the housing units was sustained. They document the Bosphorus silhouette at the beginning of the 20th century. There are no collapses and rebuilt parts. Ther...
	Nearby cafe is working as an adjacent building and gives harm to the Bosphorus House silhouette. Yeniköy Ferry Quay is an important vista point for the tourists, so this makes the problem more serious. (5 of 13) buildings at the site have inconsidera...
	Frej Apartment Building is located in Şişhane-Beyoğlu / Istanbul. The building is in block 156, lot 1. Its block is located at the intersection of Büyük Hendek Street, Okçu Musa Street and Meşrutiyet Street. There is a crossroad at the north side of ...
	/
	Figure 3.14. Frej Apartment Building as viewed from Meşrutiyet Street, 2016.
	When the land use of the site is observed, it can be seen that general sale and service buildings are dominant in the area. Only one of the buildings maintained the residential characteristics and it is used as a hotel (block 294, lot 6). At the cente...
	/
	Figure 3.15. Frej Apartment marked in the Development Plan.
	(Source: Beyoğlu Municipality, 2016)
	Frej Apartment Building has a special condition in this site’s solid-void organization. It is and independent building, corner building covering the whole of its block. The others are contiguous buildings (Appendix C.3.).
	Frej Apartment Building has six floors. The other buildings at the site have five to eight floors as well (Appendix D.3.).
	Frej Apartment Building was built in 1905-6 with Istanbul Art Nouveau characteristics. The building is in a district rich in late Ottoman architectural assets (Figure 3.16). The near-by buildings were built with 1945-80 modernist architectural charac...
	The Frej Apartment Building and many of its neighbours are, private properties except one building, which is the youth center of Beyoğlu Municipality (block 292, lot 39). Most buildings have multiple entrances from different streets and the main entr...
	/
	Figure 3.16. Map of Beyoğlu.
	(Source: Akın and Batur, 2015: 18)
	Frej Apartment Building was built by Greek architects Konstantinos Kyriakidis and Alexandre Neocosmos Yenidünya, as learned from its inscription panel. It is designed to have store/office usage at the ground floor and resident at the upper floors. (Ta...
	/
	Figure 3.17. Frej Apartment Building on Pervetitch Map dated 1932.
	(Source: Ersoy and Anadol, 2003: 100)
	/
	Figure 3.18. Frej Apartment Building in 1973.
	(Source: Emiroğlu, 1994: 339)
	Construction date of this building is not clear. Akın and Batur (2015:46) date the building to late 19th– early 20th century. According to Çelik Gülersoy, date of construction is 1905 or 1906. He got this as an oral information from Anjel Frej (Aysel ...
	Measured survey of the building was carried out by architect Muammer Onat and delivered to the Council of Monuments in 11.04.1985. This survey was approved in 31.10.1985 (Conservation Council, 2013a). Related application project was approved in 21.10...
	/
	Figure 3.19. Frej Apartment in 1987-88 during the renewal work, interior structure completely changed and only façade was conserved as a shell (Source: Onat, 1989, cited in Tanyeli, 2012).
	In 2012, another measured survey was carried out and a restitution scheme was prepared. During the evaluation of these drawings, the Conservation Council had re-evaluated its listing status as second degree (Conservation Council, 2013a). The measured...
	Currently, interior organization , including the stairs and elevators, were changed and building has modern elevated floors and suspended floors with sound systems in it.
	The main entrance is from the northern façade. The ground floor is raised from the street with marble entrance stairs. The entrance is positioned at the same depth with the façade. Spaces on each floor consist of a large hall with the vista of Şişhan...
	/
	Figure 3.20. The interior of Frej Apartment Building in restoration, 2016.
	There is a shed addition at the roof of the building. Like other examples, the building has symmetrical characteristics and the entrance is located on the vertical symmetry axis. The façade is divided into three sections horizontally: the first, seco...
	/
	Figure 3.21. The facade of Frej Apartment Building, 2016.
	The roof is covered with galvanized sheet and has wide glazed surfaces. The domes at the corners on the towers are covered with lead. Walls are brick masonry with stone covering. Interior structure of the building is totally altered with reinforced c...
	/
	Figure 3.22. First floor of Frej Apartment Building’s interior, 2016.
	In 1969 restoration; the interior structural and architectural elements were completely altered. A roof floor was added to the 5 storied structure. Original jack arch floor system was removed (Tanyeli, 2012). Instead, there is reinforced concrete sys...
	The Frej Apartment Building is an authentic example of Art Nouveau style in Istanbul in terms of mass, scale, symmetry, solid void order, façade order and exterior architectural elements. It is a large scale apartment building with rectangular mass a...
	Despite losing its original function, Frej Apartment Building has been used and never been abandoned, that means it is maintained. However, it has lost its structural system and spatial organization (Appendix J.3.).
	Gümüşsu Palas is located in block 12, lot 8, Gümüşsuyu, Istanbul on Inönü Street, Number 26. At its west, there is a road only available for pedestrians, and at the other side of the road, there is the Japanese Consulate. The entrance is from the nor...
	/
	Figure 3.23. Gümüşsu Palas with its surroundings, 2016.
	In this area, commercial (12 of 15) and public usages (2 of 15) are dominant. Commercial buildings are mostly offices and public buildings are the consulates of Japan and Macedonia; and the Şişli Etfal Hospital. Gümüşsu Palas was previously a resident...
	Contiguous buildings are seen along Inönü Street. However, behind Gümüşsu Palas, due to the steep inclination, buildings are located separately from each other (Appendix C.4.).
	/
	Figure 3.24. Gümüşsu Palas marked in development plan.
	(Source: Beyoğlu Municipality)
	All buildings in the area have 5 to 8 stories, except Japan Consulate, which is 2 storied. Gümüşsu Palas has 5 stories and two basements. Only the residence building of Japan Counsulate has two floors in this area. Other buildings have five to eight s...
	Gümüşsu Palas has Istanbul Art Nouveau and Baroque characteristics. It is in a district rich in late Ottoman architectural assets (Figure 3.16.). The majority of neighboring buildings at this site but adjacent buildings of Gümüşsu Palas are modernist...
	In this site, only Şişli Etfal Hospital and Japan Consulate have public ownership and other ones are private properties. Entrances are generally from İnönü Street (Appendix F.4.).
	/
	Figure 3.25. Gümüşsu Palas on Pervetitch map dated 1932.
	(Source: Ersoy and Anadol, 2003: 129)
	Former tenant of this building, Dionysos Sotiriadis, remembers when Dolmabahçe Palace was visible from the building (Demiriz, 2005: 186). This situation disturbed the users of the palace and they wanted them to make an intervention to block the view. ...
	/
	Figure 3.26. Document that shows measurements and lot of Gümüşsu Palas.
	(Source, Demiriz, 2005, p:188)
	It was listed in 11.10.1995 (Conservation Council, 2014) (Figure: K.17.). Its measured survey and restitution were requested by the Council in 04.02.2014 so that listing degree can be clarified. Cleaning and repair of the façade with material compatib...
	Gümüşsu Palas has some common morphological characteristics similar with the other examples. Ground floor is raised from the street and the entrance is slightly recessed. A wide terrace which have balustrades to hide the roof structure. Also there is ...
	/
	Figure 3.27. The elevator and stairs of Gümüşsu Palas, 2016.
	Construction technique of this building is brick masonry, finished with decorative coating imitating cut stone. Floors are covered with stone and stairs are made of stone, too. Balconies are reinforced concrete and balcony railings are made of iron (D...
	Even though building has experienced several interventions, there is no alteration in façade organization. In 1976, intervention fallen elements and statues were renewed with the copies out of similar material. However, the interiors were altered. Int...
	/       /
	Figure 3.28. Detail photos of the facade of Gümüşsu Palas, 2016.
	Gümüşsu Palas has preserved some of its authentic characteristics such as, authenticity in mass and scale, symmetrical façade order and form and position of façade elements. Despite the function change the building was always used and maintained. The...
	Mısır Apartment Building is located in Tomtom Quarter, block 319 lot 12, Beyoğlu, Istanbul. It is at the intersection of Istiklal and Acara Streets. These streets are only available for pedestrians. Mısır Apartment Building is located among many hist...
	Dominant land use of this area is general sales and services (28 of 32). 4 of 32 of the buildings are in public use, 3 of them belong to church and one is a post office. Mısır Apartment is originally built as a residential building but in time it lost...
	/
	Figure 3.29. Mısır Apartment Building marked in the development plan.
	(Source: Beyoğlu Municipality, 2016)
	At its vicinity, adjoining masses are seen; the only independent building is the church. The buildings are directly accessed from the street; except the church. Considering the silhouette of Istiklal Street, the building heights are generally over 5 s...
	Mısır Apartment Building originally had 6 stories, but with later additions it has 8 stories today and have a licence for the 9th story. Number of stories of the buildings are not similar in this area (Appendix D.5.).
	There are buildings from different periods and styles located together. Even though Mısır Apartment Building is a unique example of Istanbul Art Nouveau, Neoclassic style is dominant in the area in historical buildings (4 of 32) Catholic church built...
	Four buildings in the site have public ownership and others are private property. The entrances of all the buildings are directly from the street, except the church (Appendix F.5.).
	/
	Figure 3.30. Mısır Apartment Building as viewed from İstiklal Street.
	(Source: Google Maps, 2015)
	Mısır Apartment building was built by Hosnep Aznavur for Abbas Halim Pasha in 1910. Construction started at 1905 and most of the materials were brought from France. The famous Turkish poet Mehmet Akif Ersoy lived in one of the flats in this apartment ...
	In 14.07.1978, the building was registered as cultural asset (SCIOWAM, 1978a). Measured survey and the restoration project was submitted to the Council in 1998 (Conservation Council, 1998) (Figure K.19.). The council rejected the documents and ased fo...
	/
	Figure 3.31. Suat Nirven Map, Mısır Apartment Building, 1950.
	(Source: Kayra, 1990)
	The halls at the center of the north east side facing the church and comprehending the stairs and the elevator are surrounded by the offices and gallery units. On upper floors and reached through afrom the Istiklal Street at the ground floor. Every o...
	/
	Figure 3.32. Interior of one of the Pi Artworks gallery at the 6th floor, 2016.
	In façade organization, there are some differences in this building compared to the other examples. For example; the entrance is not recessed and not at the symmetry axis.
	The rhythmic linear undulation defines five vertical portions. The semi- circular arch crowns the central portion of the façade. The two side portions are crowned with pediments. The recessed mass addition at the roof terrace can hardly be observed fr...
	The upper four stories, which were originally designed for residential usage, are emphasized with a horizontal cornice and projection. The ground zone composed of the shops and their gallery floors are relatively plain in their elements and altered m...
	/
	Figure 3.33. The staircase of Mısır Apartment Building, 2016.
	The building is supported with a reinforced concrete frame system at present. The mass addition at the terrace is in steel frame system. Blind partitioning walls have been added parallel to the exterior walls to provide necessary vertical boundaries ...
	/
	Figure 3.34. Steel structure of the roof restaurant called 360, 2016.
	/       /
	Figure 3.35. Interventions in the circulation spaces of Mısır Apartment Building, 2016.
	The function change has given way to alteration of interior organization. . Stone finishing of the façade seems new and ceiling surfaces have been created. The mass addition at the roof is a relatively harmonious intervention since it does not affect...
	The building contributes to the silhouette of Istiklal Street with its mass characteristics. The additional two stories are inharmonious, but they cannot be easily observed from the street. With its style, it is unique in the close-by environment. Th...
	CHAPTER 4
	DISCUSSION AND CONCLUSION
	This study has presented the current state of conservation of five residential buildings with Art Nouveau characteristics of Istanbul with an eye on their architectural aspects.
	Art Nouveau style of the two studied yalıs in Sarıyer tinted the silhouette of the Bosphorus, the modest dimensions, the solid-void balance with alternating facades and yards and elegance of timber architecture were sustained in the early 20th century...
	In single housing unit scale, the studied yalıs present relatively less problem. In both examples, the housing usage has continued. The annexes may be converted into commercial units (1 of 2; Faik and Bekir Bey Yalıs). However, they have sustained the...
	The building heights and the symmetrical façade orders with Art Nouveau features composed of embroidery like timber decoration work with floral patterns brought together in a geometric order and establishment of linear undulation, raised ground floors...
	The symmetrical plan layouts and architectural elements have been preserved (2 of 2). Traditional construction manners such as timber frame over a masonry base, brick infill or timber lath finishing of timber frame walls were common. (2 of 2). The int...
	The three apartment buildings studied were in Galata, Beyoğlu and Gümüşsuyu quarters of Istanbul. Their historical context composed of dense urbanscape of late Ottoman Istanbul, has been sustained to a great amount (3 of 3). Buildings juxtaposing thei...
	In the apartment building scale, the mass and façade characteristics have preserved their authenticity in terms of scale, form and organization to a great amount. Emphasis of functional difference between ground and upper levels, linear undulation, em...
	The interiors, which used to document modernization in building manners with their jack arch floors and brick walls at the beginning of the 20th century and aesthetic of Art Nouveau with their curvilinear staircases, galleries and iron balustrades hav...
	The interventions (2 of 3; Frej Apartment Building and Gümüşsu Palas) of the apartment buildings are appropriate with the Conservation Council decisions in terms of integrity of the façade and appropriate with the plan interventions. However, it is su...
	For future work, there are some recommendations. In the near-by environment of the buildings, qualified designs and applications should be carried out in the future. Designs should highlight their historical context, not dominate them and should not i...
	It is important to understand that conservation of the interior is as important as the conservation of the exterior. Interior of the Beyoğlu examples look like modernist buildings. Frej Apartment Building completely lost its original interior and Mısı...
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