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ABSTRACT

DISCOURSE ANALYSIS OF CITY MUSEUMS IN TURKEY
SINCE 2000

Since 2000, in Turkey 83 city museums are established and nearly 90 new ones
are announced to be opened soon. The literature on the city museums in Turkey
considers city museum as the establisher of the city identity. In that point archiving the
local values, serving as the memory and narrator of history of the city is emphasized.
Regarding all these “missions”, the city museums are seen as the “mirror of the city”
which reflects/represents the city.

The theoretical and methodological lens that this thesis has is discourse analysis,
which is a suitable lens to detect the relationships between statements and spatial
practices. Hence this dissertation analyzes city museums in Turkey through a tripartite
system of discursive parts: the statements of the actors, the buildings and their locations,
and the exhibitions. The relation between these three parts deciphers how the certain
concepts and themes dominate the discourse of city museums in Turkey. While the
interrelation of these parts is important, their relation to the political conjuncture of
today and the museological past of Turkey is crucial to discuss how the political
practices instrumentalize the city museums.

With the overall analysis, this dissertation discusses how the discourse of city
museums in Turkey constitutes the knowledge of localness with using the concepts of
memory, history and identity through the representative strategy of today’s political

discourses.
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OZET

2000 YILINDAN ITIBAREN TURKIYE’DEKI KENT MUZELERININ
SOYLEM ANALIZI

2000 yilindan giiniimiize Tiirkiye’de 83 kent miizesi kurulmus ve yaklasik 90
miizenin de kurulum ¢aligmas1 devam etmektedir. Tiirkiye’deki kent miizeleri literatiirii
kent miizelerini kent kimligini kuran, yerel degerleri arsivleyen, kentin bellegi olan ve
kentin tarihini anlatan kurumlar olarak ele alir. Biitiin bu “misyonlar” ile kent miizeleri
kenti yansitan/temsil eden “kentin aynas1” olarak degerlendirilir.

Bu tez kuramsal ve metodolojik olarak, sdylemler ve mekansal pratiklerin
iligkisini ¢oziimlemek adina, sdylem analizini kullanarak Tiirkiye’deki kent miizelerini
miizeleri kuran aktorlerin sdylemleri, miize binalar1 ve konumlari ile miizelerde yer alan
sergilemelere odaklanan {iglii bir sOylemsel sistem {iizerinden analiz eder. Bu {ig¢
parcanin birbiri ile iliskisi, belirli kavram ve temalarin kent miizeleri sOylemini nasil
domine ettigini ¢oziimler. Bu parcalarin birbirleriyle bagintisi énemli oldugu gibi,
bunlarin glinlimiiz politik konjonktiirii ve Tiirkiye’nin miizeolojik gecmisi ile olan
iliskisi de politik pratiklerin kent miizelerini nasil aragsallagtirdigini tartismak adina
elzemdir.

Biitlin bu analizler dogrultusunda bu tez, Tirkiye’deki kent miizeleri s6yleminin
bellek, tarih ve kimlik kavramlarini kullanarak, mevcut politik yaklasimlarin temsiliyet

stratejisi araciligiyla yerellik bilgisini nasil kurdugunu tartigir.
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CHAPTER 1

INTRODUCTION

I began this thesis with a rather simple set of questions. To start with, I was
intrigued by the fast popularization of the city museum as an idea and wondered
whether there were major differences between the city museum and other types of
museums; and if there were, whether it was the content of the pieces exhibited, the ways
in which they were displayed, or the mission it attained made the difference. Following
that, the proliferation of city museums made me question the role these institutions
played in the city, such that almost each and every city and even towns have been
having a city museum or announcing that they would gain one soon. If, for instance, one
compares the number of ethnography museums, which, as a type is closer in concept to
the city museum, that were opened since the beginning of the Republic, with the
number of city museums in Turkey, set aside the eagerness to open the new ones, one
would, as I did, want to explore the questions: What has changed today that we have
city museums now? Or more importantly, “what is city museum?” Consequently, the
thesis is aimed at answering these questions. But, as the nature of the questions entail,
the research could not end there and explored the issues that are found along the way.

Although the disciplines that study city museums in Turkey range from
museology, architecture, public relations, management to media studies, it seems that,
the literature has not benefited from having different viewpoints in the way that city
museums have been investigated. The majority of the studies construct normative

arguments stating how a city museum should be and how it should operate.' Some of

! Burgak Madran, ed, Kent, Toplum, Miize: Deneyimler-Katkilar (istanbul: Tarih Vakfi, 2001);
Zeynel Abidin Kizilyaprak, ed, Miizecilikte Yeni Yaklasimlar Kiiresellesme ve Yerellesme (Istanbul: Tarih
Vakfi, 2000); Handan Dedehayir and Miige Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri (Istanbul:
CEKUL Vakfi-Tarihi Kentler Birligi Yaymlari, 2013); Istanbul 2010 Avrupa Kiiltiir Bagkenti Ajansi
Kiiltiire] Miras ve Miizeler Direktorliigii, “Tiirkiye Miizeleri Icin Yonetim ve Isletim Modeli Oneri
Raporu Projesi, Durum Analizi Raporu,” November 2008 - March 2009; Erciyes Universitesi Kayseri
Aragtirma ve Uygulama Merkezi (KAYHAM), Kent Hafiza Merkezleri, Kent Ihtisas Kiitiiphaneleri, Kent
Arsivileri ve Kent Miizeleri Sempozyumu Bildiriler ve Tartismalar Kitabi, 26-27 Mart 2010, Erciyes
Universitesi (Ankara: Detay Yayincilik, 2010); Orhan Silier, ed, Kentler ve Kent Miizeleri, Kent Miizeleri
Uluslararast Sempozyumu, 21-22 Nisan 2006, Antalya (Antalya: Tarih Vakfi Miizecilik-Sergicilik
Yayinlari, 2008); Orhan Silier, “Diinyada ve Tiirkiye’de Kent Miizeleri,” Ege Mimarlik (June, 2010):16-
21; Seyda Barlas Bozkus, “Recycling the Past: Mapping Cultural Landscape Of Turkish City Museums In
the Case of Istanbul Adalar Museum,” Turkish Studies 9:5 (Spring 2014): 339-351; Seyda Barlas Bozkus,
“Kent Miizeleri Baglaminda So6zlii Tarih Caligmalart ve Kiltiir Turizmine Katkilar,” in /11
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them are more descriptive and give information about the museums and the
exhibitions.” Perhaps the only exception is Orhan Silier’s book, Kent Miizeleri ve
Tiirkiye'de Kent Miizelerine Duyulan Ihtiya¢ (City Museums and the Need for City
Museums in Turkey), which criticizes several points —some of which are also
problematized in this dissertation— of the established city museums in Turkey. Silier,
summarizes the atmosphere led the birth of the city museums in the world and mentions
the features that these museums have. Then he criticizes the museology in Turkey and
sees the issue of city museums as a gap. Emphasizing the established city museums as
“pioneers,” he criticizes and advises them to re-arrange themselves; and for the ongoing
museum projects, he sets norms for how a city museum should be.? Therefore, it would
not be wrong to state that the literature focusing on the city museums in Turkey does
not have a critical perspective. Almost the whole literature points to how a city museum
should be and not question the reasons of its existence and the meanings attached to it.
Such avoidance struck me as a researcher and impelled me to question how city
museums have been conceptualized in Turkey. Even if the city museum is
acknowledged as the “mirror of the city,” its sole role seen as reflecting and
representing it, I contend that several research questions come to the forefront. As such,

this thesis is developed through the following questions that went beyond the initial

Disiplinlerarast Turizm Aragtirmalart Kongresi Proceedings, Kozak, N. and Colakoglu, O. E.; eds., 04-
05 April 2014, Kusadasi, Aydin (Ankara: Detay, 2014), pp. 964-975; Seyda Barlas Bozkus, “Kiiltiirler
Arast lletisimde Kent Miizelerinin Rolii: Istanbul ~ Adalar, Bursa Ve Mardin Kent Miizeleri
Ornekleri,” UHIVE Uluslararasi Hakemli Iletisim ve Edebivat Arastirmalart Dergisi 2:3 (April/May/June
2014): 84-110; Deniz Aytokmak, “Istanbul Kent Miizesi I¢in Yeni Yaklasimlar,” MSc thesis, Istanbul:
Yildiz Technical University, 2006; Erhan Ozkan, “Demre Kent Miizesi,” MSc thesis, Antalya Akdeniz
University, 2011; Sakir Afsin Altayli, “Miizenin kentsel planlama ve toplumsal doniistimdeki rolii,” MSc
thesis, Istanbul: Yildiz Technical University, 2009; Nezahat Hanzade Uralman, “Miize halkla iliskileri
araciligiyla kentlilik bilinci olusturma: Canakkale'deki miizelerin degerlendirilmesi,” PhD, Istanbul:
Marmara University, 2012; Melis Nur Ihtiyar, “Cagdas miizecilik ve kent miizeciligi: Yeni bir program
onerisi,” MSc thesis Istanbul: Istanbul Technical University, 2011; Esra Besiroglu, “Yerellik kavranu ve
miizeler,” MSc thesis, Istanbul: Y1ldiz Technical University, 2005; Ayhan Albayrak, “Kent miizelerinde
baris kiiltiirii: Adalar Miizesi drnegi,” MSc thesis, Istanbul: Yildiz Technical University, 2014; Ersoy
Kose, “Uygulamalar Isiginda Tiirkiye’de Kent Miizeciligi Kavraminin Degerlendirilmesi” Uzmanlik tezi,
Ankara: T.C Kiiltiir ve Turizm Bakanligi Kiiltiir Varliklar1 ve Miizeler Genel Miidiirligi, 2010.

? Seher Kopuz and Emine Cengiz, “Miize Kiitiiphaneleri ve Odemis Yildiz Kent Arsivi ve
Miizesi Kiitliphanesi,” Tiirk Kiitiiphaneciligi 27:3 (2013): 515-525; Levent Mercin, “Geleneksel El
Sanatlarin1 Yasatma Sorunu ve Bir Coziim Onerisi: Kent Miizeleri,” Sanat Dergisi 13 (2008): 91-95;
Mehmet Ali Akkaya, “Tiirkiye’nin Ilk Ornegi Olarak Ahmet Piristina Izmir Kent Arsivi ve Miizesinin
(APIKAM) Sehirdeki Bilinirlik Diizeyine iliskin Bir Arastirma,” Tiirk Kiitiphaneciligi 29.3 (2015): 501-
517; Siikran Cakmak, “Bursa Kent Miizesinde bulunan 19. ve 20. yiizyil Bursa gelin kiyafetlerinin
incelenmesi,” MSc thesis, Konya: Selguk University, 2013; Kemal Demirtas, “Miizelerde kentsel kiiltiir
tarihinin sergilenmesinde Antalya 6rnegi,” MSc thesis, Adana: Cukurova University, 2009.

3 Orhan Silier, Kent Miizeleri ve Tiirkiye'de Kent Miizelerine Duyulan Ihtiya¢ (istanbul: Tarih
Vakfi, 2007).



simpler ones: How does the museum reflect the city? What are the concepts that this
representation based upon? What is the role of the building in this representation? How
do the exhibitions represent the city? What is the relation between identity, history,
memory and archive? And more importantly, what is the role of city museum in this
relation? What is city identity and how does the museum construct it? What are the
values archived in museum and what kind of features/assets are regarded as the
“value”? How are the values represented in the exhibitions? What is the memory of the
city and how does the museum be the memory of the city? What are the things regarded
as to constitute city memory? How is the memory represented in the exhibitions? How
is the city history narrated? Is there any emphasis on a specific time period or any
neglected issues in this narration? In what ways is the city history written? What are the
role of the building and the exhibitions in this narration?

As these interrelated questions stemming from complex concepts (city, identity,
history, memory and representation) entail, the thesis had to have a critical approach to
answer and decipher their inter-relations that surpasses a descriptive and a historical
approach, but problematizes both the need for and the spatial practices of the city
museum.

As the museum in general is never solely related with curating, protecting, and
exhibiting certain objects, so does the role that the city museums plays in society, goes
beyond informing its visitors about a city. Informed with the socio-cultural theories and
the role architecture plays, both, as a signifier and a consolidating role in constructing
ideologies, I was prepared with the gateway that the research questions would orient be
to go through. Nevertheless, I was surprised to see a direct relation and contribution of
the city museum to the social, cultural, and political change in Turkey. But before going
into such a focused territory, the next section sets the scene starting with the emergence
of the city museum as an institution in the world, which is followed by the
establishment of city museums in Turkey.

The third section of this chapter is on methodology. My critical approach
required discourse analysis. As I will elaborate in detail, the discourse analysis is never
only a tool of analysis but a unified approach of theory and methods. Although each
discourse analysis comes to its own conclusions contextualized in socio-cultural and
political theories, there is a common perspective that all discourse analysis is framed by
inherent in critical theories. This theoretical perspective is grounded in the idea that a

text or a practice “does not neutrally reflect the world, identities and social relations, but
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rather play an active role in creating and changing them.” In that sense, I should
express at the forefront that exploring the answers to the aforementioned research
questions could never have expected neutral statements related to the discourse
surrounding the city museums.’ And at the end, I argue that the city museum in Turkey
is part of the mainstream political discursive mechanism, or to state it within a discourse
theoretical terminology, I contend that, as an institution, the city museum is a “nodal
point or master signifier involv[ing] the notion of a particular element assuming a
universal structuring function within a certain discursive field.”® Significantly, as a
signifier, the city museum is both aimed at forming citizens grouped around a certain
discourse and used as an ideological state apparatus.” The particularities and
complexities of this argument is discussed and elaborated on in the following chapters
of the thesis.

As it is customary, this chapter’s last section is on the organization of the rest of

the dissertation.

1.1. Emergence of the City Museum and the Early Discussions on its

Raison D’etre

Beginning from the 1980s the discussions on the “New Museology” has gained
importance.® This approach emphasizes “the social role of museums and its
interdisciplinary character, along with its new styles of expression and
communication.” It is “interested in new types of museums, conceived in contrast to
the classical model in which collections are the center of interest.”'” So, New

Museology attempts to change the object-centered approach of the classical museums to

* Marianne Jorgensen and Louise Phillips, Discourse Analysis, as Theory and Method (London;
Thousand Oaks; New Delhi: SAGE, 2002), p. 1.

> Jorgensen and Phillips, Discourse Analysis, p. 1.

% Ernesto Laclau and Chantal Mouffe, Hegemony and Socialist Strategy: Towards a Radical
Democratic Politics (London: Verso, 1985), p. xi.

" Louis Althusser, On the reproduction of capitalism: Ideology and ideological state apparatuses
(London; New York: Verso, 2014).

¥ André Desvallées and Frangois Mairesse, eds., Key Concepts of Museology (Paris: Armand
Colin, 2010), p. 55.

? Desvallées, Key Concepts of Museology, p. 55.
' Desvallées, Key Concepts of Museology, p. 55.



the visitor-centered one.'' This shift can be seen in ICOM’s (The International Council

of Museums) definitions of museum. In 1946 ICOM defined museum as follows:

The word “museums” includes all collections open to the public, of artistic, technical, scientific,
historical or archaeological material, including zoos and botanical gardens, but excluding
libraries, except in so far as they maintain permanent exhibition rooms. '

And in 2007 ICOM defines museum as:

A museum is a non-profit, permanent institution in the service of society and its development,
open to the public, which acquires, conserves, researches, communicates and exhibits the
tangible and intangible heritage of humanity and its environment for the purposes of education,
study and enjoyment."

Art historian Peter Vergo mentions that “Museums are far more than just places
of study, or education, or entertainment. The very act of collecting has a political or
ideological or aesthetic dimension which cannot be overlooked.”"*

The history writing is also political and ideological,” and yet, museums and
history are intimately intertwined.'® So every significant change in historiography
reflects upon the museum itself. As David Fleming, director of National Museums
Liverpool, claims that with the shift in academic history writing, the museum, accepted
as an institution of accumulation of knowledge with its collections, began to be
questioned because of the non-objective organization of the objects displaying/re-

writing the history.'” Historian Georg G. Iggers claims that:

Historians in all countries were largely in agreement that research as it had been practiced
internationally since the beginning of historical studies as a professional discipline in the early
nineteenth century corresponded neither to the social nor to the political conditions of the second
half of the twentieth century nor to the demands of a modern science.'®

From the 1970s, “the assumptions upon which historical research and writing

have been based since the emergence of history as a professional discipline in the

" “Tiirkiye Miizeleri i¢in Yonetim ve Isletim Modeli Oneri Raporu Projesi, Durum Analizi
Raporu,” Istanbul 2010 Avrupa Kiiltir Baskenti Ajansi Kiiltiirel Miras ve Miizeler Direktorliigii
(November 2008 - March 2009), p. 3.

' http://archives.icom.museum/hist_def eng.html

' http://archives.icom.museum/hist_def eng.html
" Peter Vergo, ed., The New Museology (London: Reaktion Books, 2006), p. 2.
" Vangelis Kechriotis, “Kamusal Tarih,” Toplumsal Tarih 232 (April, 2013): 66.

' Rosmarie Beier-de Haan, “Re-staging Histories and Identities,” in 4 Companion to Museum
Studies, Sharon Macdonald, ed. (MA; Oxford; Victoria: Blackwell, 20006), p. 186.

' David Fleming, “Making City Histories,” in Making Histories in Museums, Gaynor Kavanagh,
ed. (London; New York: Leicester University Press, 1999), p. 132.

'8 Georg G. Iggers, Historiography in the Twentieth Century: From Scientific Objectivity to the
Postmodern Challenge (Hanover; London: Wesleyan University Press, 1997), p. 1.



nineteenth century have been questioned.”' It is argued that the older historiography
“narrowly focused on individuals, especially ‘great men,” and events as making up the
subject matter of history and that it neglected the broader context in which these
operated.”™ 1In this sense, new historiography approaches “represented a
democratization of history, an inclusion of broader segments of the population, and an

21 This transformation of

consciousness “marked for many the end of a ‘grand narrative’.”™ The new

extension of the historical perspective from politics to society.

2 and “turned to the study of culture
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historiography offered “a history from below
understood as the conditions of everyday life and everyday experience.

As it is mentioned before, the shift in historiography effected museums directly,
yet the attempt of explication of everyday life of the people in the past and present left
its mark on museology and led new types of museums. Some of them are “ecomuseums,
social museums, scientific and cultural centers, and generally speaking, most of the new
proposals aimed at using the local heritage to promote local development.”®

With the acceleration of globalization in the late 1980s and 1990s, the nation
states begin to decline and the cities become more visible in the global scene. Yet, the
concept of global competition emerged in all the fields, from economics, local
governance, to culture policies. With “the transformations in capitalist production to
more transnational, flexible, disorganized and consumer-led forms are also often seen
both as a threat to the relevance of the nation-state and as factors involved in enabling

new forms of identity and subjectivity.”*® Therefore to take place in the changing world

and become a “brand” especially the local governments are reshaped according to the

19 Yggers, Historiography in the Twentieth Century, p. 1.
0 1ggers, Historiography in the Twentieth Century, p. 4.
! 1ggers, Historiography in the Twentieth Century, p. 4.
*2 1ggers, Historiography in the Twentieth Century, p. 7.
> 1ggers, Historiography in the Twentieth Century, p. 7.

** 1ggers, Historiography in the Twentieth Century, p. 8. British historians Keith Thomas and
Peter Burke; Italian practitioners of microstoria Carlo Ginzburg, Carlo Poni, Giovanni Levi and Edoardo
Grendi; and, French sociologists Michel de Certeau and Henri Lefebvre are the prominent figures of
everyday life studies.
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neoliberal policies which favour private entrepreneurship and minimize the public
interest.”’

Neoliberal policies are strongly related with localism with the effects of
globalism.” The nation states which adopt neoliberal approach turn the attention to the
cities where they are treated as the milieu and a political tool for realizing the social and
political purposes.”’ In the 1990s and the beginning of 2000s, to participate in the global
market, governments promote city branding in global and local competition, therefore,
local values are seen as the input of this competition. Therefore, the values which are
“local” and what make a city “the city” began to be emphasized; or, to be produced.
Beginning from the 1990°s, all over the world, the city museums emerge with this
motivation.

The first international symposium on museums about cities was held at the
Museum of London in 1993. As lan Jones, founder member of CAMOC, cites that
subsequent meetings were held in Barcelona in 1995, in Luxembourg in 2000, and in
Amsterdam in 2005.%° It is important for the literature about the city museums that in
1995 an issue of UNESCO’s Museum International was devoted largely to city
museums.’’ So, beginning from the 1990s on “city museum” has been an important
question in museology. To reflect on this institution, which is meant to reflect the city,
is quite difficult because of the complexity of the city itself, with its local values,
history, geography and the culture of the inhabitants from different ethnic communities.
To handle the problems about cities and to form a platform for the discussions about
city museums, in 2004 The International Committee for the Collections and Activities
of Museums of Cities (CAMOC) was approved by ICOM’s Executive Council during

the ICOM General Conference held in Seoul. Then, at a meeting in Moscow in April

7 Ayda Eraydin, “Girisimei Devlet, Otoriterlesen Populizm: Neoliberalizmin Yeni Evresinde
Devletin Yeni Davranig Kaliplari,” in KBAM 3. Kentsel ve Bolgesel Arastirmalar Sempozyumu, ‘Kent
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Ankara, 2012, p. 14.
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University, 2009).
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2005 organized at Moscow City Museum delegates from 13 countries drafted the

Committee’s aims and objectives. The Committee explains its focus as follows:

The Committee [...] reflects the growing focus worldwide on cites: their economic importance,
their spectacular growth and the problems and possibilities they present. The matters for debate
on the city are almost endless: pollution, regeneration, the private car, public transport, the flight
to the suburbs, the destruction of heritage, insensitive development. The Committee aims to be at
the centre of this debate, not least through supporting and encouraging museums of cities in their
work of collecting, preserving and presenting original material on the city’s past, present and
future, work which can reinforce the city’s identity and contribute to its development.*

Additionally, it is stated that: “It is a forum for people who work in or are
interested in museums about cities, urban planners, historians, economists, architects or
geographers,” and added “all of whom can share knowledge and experience, exchange
ideas and explore partnerships across national boundaries. In short, CAMOC is about
cities and the people who live in them.” In that respect, city museum is discussed
around the intermingled relation of cities and their various inhabitants in past, present
and future.

But “why should we have a museum about a city?” asks lan Jones and shortly
answers “why not?”** He explains it as “in 1800 just 2 percent of the world’s population
was urban dwellers” and “by 2007, for the first time in human history, half of us were

»35 He states that cities like

living in cities: the world had finally become urban.
“London, New York, Frankfurt, and Tokyo are financial centers that leap national
boundaries; some cities are wealthier than whole countries and many, through
migration, have a remarkably diverse, multicultural population” and “many have real
economic, cultural, and political power; in effect, they are city—states.”36 So, he claims,
“it would be distinctly odd, therefore, if we did not have museums about these artifacts,
which is what they are.”’

“How do museums about this vast and extraordinary artifact make sense of it
all?” asks Jones.”® The previous examples of the museums, which titled with the name
of the city, have been “guardians of city treasures [...] reflecting city pride; full of

paintings, sculpture, and silverware; showing off the taste of an elite or perhaps the taste

32 http://camoc.icom.museum/about/index.php
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of a wealthy local industrialist” and “they illuminate the city’s finest hours and the high
points of its history.”’

Yet, “change has been in the air” says Jones, and adds:

The city museum is increasingly focusing on the city itself. The city has become the artifact. The
past is now examined more critically and is frequently used to shed light on the present.
Awkward, sensitive subjects like immigration or crime or the destruction of the built
environment are tackled more often. The contemporary is seen as worthy of record and debate.*’

David Fleming also points the change in the role of museums. He states that
“museums, which were once merely in cities, are increasingly adopting the role of being
of cities, and entering into dialogue with cities.”*' In that sense, he claims that “the role
of the city museum might go far beyond that of collecting and recording, displaying and
publishing, and enter into a more active role within city society.”*

Fleming’s main argument, in “Cities, Museums and Society”, is to tell the
stories of the citizens in city museums. He states that the city itself is composed of
peoples’ experiences, daily practices and thoughts; namely their life stories. So, he
suggests that the researchers and curators work for city museum should turn their
attention to the people live in city. In that respect, he criticizes the historiography
approach before 1960s, for being elitist and reductionist. He suggests giving more
importance to the histories of ordinary people rather than the rich and powerful ones’.*

According to Tatiana Gorbacheva, the deputy director of the Museum
Association Moscow City Museum, “the dialogue of the museum with the city
community, and conducting large-scale social programmes and projects has become the
main task of museum activities, which are based on humanitarian values and resist ideas
of destruction and violence.” And she adds “museums change traditional methods of
work, transforming into public museums centres of social life and culture, [which] is

caused by the very dynamism of city life.”**
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David M. Kahn, executive director of the Adirondack Experience the Museum
on Blue Mountain Lake, also discusses the role of the exhibitions in museums stating
the importance of the exhibitions to communicate with society; however he raises the
question that, in contemporary approaches, is the exhibition the raison d’étre for
museum?®® He suggests that there should be organized exhibition programs, more
interactive ones, to reflect the experiences the divergent communities and social classes
in the city.*® He mentions several exhibitions, curated by Brooklyn Historical Society,
in which the aim is to show how the cultures of each different community lead the
multicultural entity of Brooklyn.

To consider the divergent communities in cities is also important topic for city
museums. The curators of the Museum of Sydney, Caroline Butler-Bowdon and Susan
Hunt, in “Thinking the Present Historically at the Museum of Sydney”, also mention
their attempts to integrate the Museum of Sydney (MOS) to the city and its citizens, and
its importance in a multi-cultural city. Sydney is a metropolis of considerable cultural
diversity; so they say “to capture the living cultures of the city’s dwellers, MOS has
produced a number of exhibitions, community days, site tours, and talks with different
communities.”*’

One of the important public programs, organized as series, titled “Reclaiming
the Past and Changing Sydney” which “provided an opportunity to experience
important cultural, spiritual, and commercial sites and to meet members of Sydney’s
diverse communities.”” They mention that, in this series there were seminars at the
museum, and also bus tours organized to specific areas of Sydney which gave the
chance to explore the cultural traditions of different communities.

Another project was an exhibition titled “My City of Sydney,” which “focused
on an eighteen-minute film produced by MOS in which a range of Sydneysiders tell
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personal stories of places significant to them. The film “did not attempt to
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characterize Sydney definitively, but to convey a contemporary city of many paradoxes,
contradictions, and diverse histories.”

The other one was a photographic exhibition titled Welcome to Sydney,
“portrayed the city’s multicultural diversity, including nationalities with a long history
of migration to Australia,” also “invited the viewer to question stereotypes of national
identity.”'

There was also an education program, “Whose place is it anyway?” which
“develops students’ understanding and appreciation of the culture of the original Sydney
Aboriginal peoples, the impact of British colonization, and the place of the Cadigal (the
indigenous peoples of Sydney) in the city’s history.”**

Gorbacheva mentions about considering cultural diversity as one of the social
missions of a city museum. She claims the museum should have social missions such as
“the preservation of the living environment, the negation of violence and extremism,
assistance in adapting to urban life, and the defence of cultural diversity.”> According
to her, defending cultural diversity gets more importance in the age of globalization. In
that respect she claims that “the new generation of immigrants or steady ethnic
diasporas, consciously preserve their own cultural traditions”, so “the mission of city
museums is to help these people to express themselves and to preserve the material
artefacts of their culture in museum collections.”*

Jack Lohman, the director of the Museum of London, states in his article “City
Museums: do we have a role in shaping the global community?” that “We live in an age
of profound cultural transition, a time in which the complexity of our multicultural

world confronts us with challenges”.”®> And he adds:

The role of culture in the twenty-first century has become central to the discourse on how an
increasingly ‘global’ world can survive without the threat of some being swamped by the
overpowering cultural force of others. It is also a time in which the managing of cultural
diversity has become a skill and a competence, which is sought after in just about every sphere
of human endeavor.™

%% Butler-Bowdon, “Thinking the Present Historically at the Museum of Sydney,” p. 79.
>! Butler-Bowdon, “Thinking the Present Historically at the Museum of Sydney,” p. 79.
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3 Gorbacheva, “The City Museum and its Values,” p. 53.

> Jack Lohman, “City Museums: do we have a role in shaping the global community?” Museum
International No. 231, 58: 3 (2006): 15.

36 Lohman, “City Museums,” pp. 15-16.

11



According to him globalization “though a modern term used to describe the
consequences of extraordinary rapid technology-driven, information-based advances
over the past two decades, is not a new phenomenon.”’ He describes it as “the story of
the meanderings and coming together, the exchanges, the giving, the taking and the

. . . 58
sharing in the long process of human encounters and achievements.”

Regarding this,
he states that it is now “the age of identity politics in which the conflicting interests of
preserving cultural identity, and that of absorbing and being absorbed by prevailing
dominant cultures, clash with bloody force” as it was throughout the human history.”
About the situation of this century he states that “increasing diversity and consequent
conflict mark the spirit of the infant twenty-first century, leaving hardly a corner of our
world untouched.”®® He explains the effects of globalization from the perspective of the
“centripetal force” of globalization “which refers to the phenomenon of the world’s
cultures being increasingly thrown together, leading to an undermining of a sense of
territorialism and an increase in a sense of collectivism and a shared reality.®’
According to him the world is now controlled by the global forces of media,
communications, information and technology, but this situation is not advantageous for
everyone.

On the other hand, Lohman comments on the increasing diversity of cultures
with giving reference to the “UNESCO Universal Declaration on Cultural Diversity”.
As it is mentioned in the Declaration “the process of globalization, facilitated by the
rapid development of new information and communication technologies, though
representing a challenge for cultural diversity, creates the conditions for renewed

»62 The Declaration describes cultural

dialogue among cultures and civilizations.
diversity “as a source of exchange, innovation and creativity, [which] is as necessary for
humankind as biodiversity is for nature.”® In that respect “it is the common heritage of

humanity and should be recognized and affirmed for the benefit of present and future

> Lohman, “City Museums,” p. 16.
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generations.”® In respect to the idea of “cultural diversity is the common heritage of
humanity” he claims that “We are not able to stand apart from the societies in which we
exist, to interpret and reflect diverse society to itself” and so “we are more than ‘actors,’
we are ‘interactors’ who present the multiple, diverse interactions between nature,
culture, history, art, craft and indeed everything that makes us who we are.”®
According to Lohman acknowledging difference is important and he claims that
“respect for cultural diversity and intercultural dialogue is one of the surest guarantees
of development and peace.”®® The cultural diversity and intercultural dialogue is “the
global richness” for him and he also acknowledges the city’s diversities in that respect.
He states that “The recognition of the centrality of culture in peace-making, the pursuit
of full liberty, individual and societal meaning and expression, provides cultural
institutions such as city museums a rare opportunity.”®’

Contrary to Lohman Georges Prévélakis, specialist in geopolitics, discusses
globalization as a threat. According to him globalization is in relation with
“circulation”. He states that “globalization is nothing else than the explosive growth of
circulation on the scale of the globe.”® He claims that “the extreme destabilization
produced by successive waves of globalization creates the need to develop new modes
of stability, adapted to new conditions.”® According to him, in order to overcome “the
destructive influences of circulation, a balancing power must therefore exist, otherwise
it would be difficult to explain the survival and continuity of human communities and
their capacity to combine innovation with accumulation.”” In that point, he takes Jean
Gottmann’s term “iconography” for the balancing power and describes it as “society’s
self-defence mechanism against destabilization by circulation—a “glue” linking the
»71

members of a community with each other and with a parcel of geographical space.

He states that today “national iconographies are weakening” and “regional and city
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iconographies are rapidly reappearing.”’* Accordingly he states the condition of the

cities in the age of globalization as follows:

In their efforts to attract capital, talent, and international attention, cities are in competition on
the global stage. They rely to a large extent on their image. Culture becomes an essential asset.
[...] Cities are today in the forefront of new opportunities and dangers. Their growing global role
creates responsibilities at a moment when the world is under stress through the generalization of
circulation, while national and international institutions appear more and more irrelevant and
inefficient. In order to promote new forms of cooperation between cultures, cities need to invent
and to propose new cultural and political models. They are in an excellent position to become
laboratories of the “dialogue of civilizations,” in order to counterbalance the effects of the
“conflict of civilizations” raging in the surrounding sea of the global archipelago.”

In that respect Prévélakis discusses the role of city museums as the “the forums
of iconographic exploration, the crucibles of iconographic construction, and the focal
points of iconographic diffusion.”’* And he mentions the tasks of city museums on

creating city iconography as follows:

Their task will be to bring together the various elements of city history that the previous period
dispersed, in order to demonstrate their essential unity, based on the spirit of place. City
museums must reconstruct the memories of city autonomy or independence. They must stress the
importance of those periods of city history when the city did constitute a political entity, the
story of its struggles against other political actors—kings, empires, nations. At the same time,
museums of cities need to illustrate and defend the openness of the city, its inclusion in larger
networks of cities, the linkages that connect it to the world.”

In that point his last comment on globalization and city iconography is:
“Contrary to the ideology of globalization, this archipelagic iconography will not
sacrifice rootedness, the sense of place, and the sense of belonging to openness.”’®

Like Prévélakis, Lohman points the relation between city museum and identity
of the city in his article “The Prospect of a City Museum.” Lohman asks the question of
“what sort of institution we might want to represent a city that we first understand what
sort of a city it is that we wish to celebrate.””” Firstly he emphasizes the importance of

“the spirit of the city” and according to him the city museums can convey “a sense of a

city’s ambitions, of its sense of itself as a city.””® Second, “the civic character” of the
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city namely the city’s culture which “is already present [and] exists, both as a living
past that can be explained now, and as a thriving presence in the city’s cultural
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capita And he claims that “any city museum worth its salt must never try to restrict

that character by boxing it into narrow display” and he adds “it must establish a living
connection with the past and present environments that are all around us.”™

According to Lohman “the power of the city, its living presence; the way in
which history continues as part of any present urban landscape” is important.”! He
claims that “The new urban settlement is more fluid and, one would like to think, more
responsive to the varieties of cultural difference and change” so “any new museum
building needs to find a way of creating a new national and civic identity.”™ In that
point he gives the Capital Museum in Beijing as an example, which is designed by the
China Architecture Design and Research Group with the French practice AREP. He
states that “What the building does, magnificently, is to represent local tradition within
an international aesthetic. It manages to say something old, but to say it in a completely
modern way.”™

His second example is an exhibition in the Museum of London. In that
exhibition the outfits of ethnic groups (such as salwar kameez, chuni-a traditional scarf)
is displayed. He states that “One such outfit is displayed at the Museum not just because
it shows the shirt, trousers, and chuni that can be seen on the streets of London today,

but because it has become part of the capital’s culture.”**

His main argument on these
examples is important regarding his approach to the global and local. He states that “An
international outlook is therefore essential: City museums must not be parochial” and
adds “whether it is outward-looking design such as that of the Capital Museum, Beijing,
or displays such as the salwar kameez, the aim must be to establish local interest, but
within an international outlook.”® Lohman concludes that, the city of our time “blends

both old culture and new; it is not a mosaic of carefully placed cultural pieces but a
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busy, captivating, self-contradicting blur of neon lights and cultural contradictions.”*®

So, he states that, cities are not like neatly packaged boxes, therefore city museums
cannot be.

Like Prévélakis’s highlight on the role of city museum in creating “city
iconography” and strengthening “sense of place”, and Lohman’s assumption on city
museum and reflecting “the spirit of the city” and “creating a new national and civic
identity”; Gorbacheva also points the relation between city museum and the “city’s
image”, “sense of place” and the “essence” of the city. According to her “the city’s
unique features depend on the peculiarity of nature, landscape, building, and of the
cultural variety of its communities [and] the urban process is not only continuing but

quickening and the number of megalopolises in the world grows.”’ So she claims that:

In this context, the city museum cannot remain within the confines of its traditional activities,
formed in the past century. During the twentieth century, the activity of the city museum
traditionally occupied one building or one complex located in the city centre, and the basis of the
museum exhibitions was the artefact. The city museum remained valued, reflecting a city’s
image, expressing its essence and helping its inhabitants in their self-determination. The new
museum practice is based on working with space and wide areas. This means that many urban
museums are now complex structures, which consist not only of individual buildings, but also
entire urban territories and settlements.®

She mentions that the Moscow City Museum has created several branches of
activity, some of them settled in regions far from the historical city centre, and the most
successful branch is the Museum of Culture at the Kuzminki Country Estate. She

mentions the activities take place in this branch as follows:

In line with the contemporary concept of museum development, we have decided to form a
museum centre that develops non-traditional forms of museum practice, based on the revival of
traditions of estate life and culture, and involving the museum in contemporary social life.
Exhibitions devoted to history, ethnography and everyday life were organized at Kuzminki. With
the support of the Moscow government, the museum conducts an annual festival of flower
gardens and an international music festival, ‘Music of Noble Estates’, which led to the concept
of the “Park of Historical Entertainments’ on the estate.*

In that respect, she claims that “the concept of ‘heritage’” should be worked on
“rather than of museum objects to create images of the historical periods”.”® According
to her the museums are no longer composed of buildings and objects “but encompass

heritage as a whole” and in that way “the museum interpretation of space provides new

% Lohman, “The Prospect of a City Museum,” p. 71.

¥7 Gorbacheva, “The City Museum and its Values,” p. 51.
¥ Gorbacheva, “The City Museum and its Values,” p. 51.
% Gorbacheva, “The City Museum and its Values,” p. 51.
% Gorbacheva, “The City Museum and its Values,” p. 52.
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value to the sense of the place and of inhabiting it.””' “Sense of the place” is important
for her as it was clearly seen in the case Kuzminki. She contends that “sense of the
place” is about the relation of past-present-future of the city. She states that “In the
urban environment and urban life, time is not divided into the past, present and future —
it is united” so, “the here and now, heritage, contemporary life and spots of future are
presented in urban life.””?

Especially dealing with the representation of the present, Gorbacheva mentions
the importance of concerning “the social and moral problems of urban development,
such as criminality, sectarian and ethnic tension or terrorism” as themes of exhibitions
for city museums.”

Kahn also mentions the importance of focusing on the common problems of the
citizens, and gives examples from the exhibitions take place in Brooklyn. One of is
about AIDS, on which public awareness is needed to be raised. The other one is about
the outburst between the Africans, Caribbeans and Jews, in “Crown Heights” district.
He states that these different groups complain that they are misrepresented in the media.
So, the exhibition about “Crown Heights” serves as a neutral zone to these groups for
discussing the matters and re-presenting themselves.”

Fleming suggests the same approach in representing the past of the city. He
states that, city museum should also face the issues, former historiography ignored such
as poverty, epidemics and bad economic conditions, which affected the city history
considerably.”> Whether the past experiences seen as tragic or not, they are worth to
consider in city history.

Kahn also criticizes the glorification of the history, especially the mottos that are
mostly used in historical exhibitions: “history is revitalizing” or ‘“the past meets
today”.”® He states, the reason why we need revitalization of history is never explained,

because it is a common thought that it is good. He claims that these approaches are

mostly manipulative on history; so he suggests for city museums, admitting the

! Gorbacheva, “The City Museum and its Values,” p. 52.

% Gorbacheva, “The City Museum and its Values,” p. 52.

% Gorbacheva, “The City Museum and its Values,” pp. 52-53.

% Kahn, “Amerikan Kent Tarihi Miizelerinde Yeni Misyonlar,” p. 23.
% Fleming, “Kentler, Miizeler ve Toplum,” p. 26.

% Kahn, “Amerikan Kent Tarihi Miizelerinde Yeni Misyonlar,” p. 21.
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difficulty of avoiding the pre-assumptions, to be honest with the representation of
history and open to discussion the pre-assumptions.”’

The city, in the literature of city museums, is considered as an ever changing
entity composed of different ethnic and religious groups and with the global networks is
in relation with the other cities and cultures. So, there is a complex urban history which
needs to be represented carefully. In that sense, it is argued that city museums should
bring together various elements of city history from the previous periods, avoiding
being reductionist and manipulative organizing them in the contemporary contexts, and
should also focus on the people’s experiences to seek the common components in each
period of city life, with embracing the value of cultural diversity.

The relation between past, present and future is one of the mainly discussed
issues in the works on city museums. As far as city history concerns what was there, it
is also about who belongs there now. In that sense, the literature acknowledges that city
museums should pay attention to the contemporary issues regarding the citizens. Public
activities should be arranged in different parts of the city to unite the people, education
programs need to be held to raise consciousness about the values of cultural diversity
and conferences are organized to discuss the issues regarding the past, present and
future of the city and citizens.

In the works on city museum, it is common that the aim of the city museums is
to change the role of the people from passive audiences to the active users of the
museum. In that sense city museums organize interactive exhibitions, public programs,
lectures, performances, and so forth. There is also a basic argument that, city museum
should have a mutual relation to its environment, which reduces the role of collections
in museum; yet the importance of the objects for a museum is not denied.

Another important issue takes place in the discussions on city museum is
reflecting the city image, city identity, even creating it, which is very problematic. The
concept of cultural heritage of the city takes place in that point, however it is mostly
about the potential of the heritage is being the cultural capital. So the problematic point
is the “selection” of the artifacts of which worth to be listed as heritage and deserve to

be the spirit of the city, which is also related to the history-writing.

%7 Kahn, “Amerikan Kent Tarihi Miizelerinde Yeni Misyonlar,” p. 21.
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1.2. The City Museums in Turkey

Beginning from the 2000s, city museums become widespread in Turkey. We
come across city museums in the towns we visit, politicians’ election campaigns, local
historians’ blogs or in the news regarding the negotiations on urban space. When I
began to make an inventory on city museums in Turkey, the number of the museums
reassured me that the topic was relevant for further exploration. At the beginning of the
study in 2010, I listed that nearly 20 city museums were established in a decade. From
that day on, in 8 years, 63 museums more added to the list. So, now there are 83 city
museums in Turkey and nearly 90 ones are announced to be opened soon.”®

The names of the museums are various; such as city museum, city history
museum, local history museum, urban memory museum, intangible cultural heritage
museum and living museum. Although they vary in names they share the same
background; emphasis on city branding, city promotion, global and local competition,
preserving local culture and history, improving sense of belonging and consciousness of
citizenship. In that sense, city museum is seen as the initiative institution.

In Turkey, city museums began to show up at the beginning of 2000s, but the
foundations of that initiative are laid in 1990s. With the effect of globalization,
throughout the world the localism gains more importance and it affected the historic
preservation approaches. The atmosphere of the 1990s led to the establishment of non-
governmental organizations in Turkey, aiming to develop historical consciousness in
society, preserve the local historical and cultural values.

One of these NGOs is The Foundation for the Protection and Promotion of the
Environment and Cultural Heritage (Cevre ve Kiiltiir Degerlerini Koruma ve Tanitma
Vakfi, CEKUL), established in 1990, within the project “7 Regions 7 Cities”, renovated
a traditional house as “Environment and Culture House” in a preserved city to
emphasize cultural sustainability; this way CEKUL began to take city inventories.”

Likewise, but in with a different focus, Economic and Social History Foundation
of Turkey (Tiirkiye Ekonomik ve Toplumsal Tarih Vakfi), was established in 1991, with

organizing symposiums and publications about historiography and museology, and with

% For the list of the established City Museums in Turkey see Appendix A.

) % Handan Dedehayir, Miige Degirmenci, eds., Kent Tarihi Miizeleri ve Arsivieri (Istanbul:
CEKUL Vakfi-Tarihi Kentler Birligi Yayinlari, 2013), p. 24.
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the studies for establishing Istanbul city museum, has an important place in non-
governmental organizations.

In 1999 “The European Association of Historic Towns and Regions” was
formed by the Council of Europe, as part of the initiative “Europe — A Common
Heritage”.loo The aim of this initiative is “to promote the interests of Europe’s historic
cities through international cooperation between heritage organizations and historic
towns — sharing experience and good practice and promoting the sustainable

management of historic areas.”'"!

Following this initiative, in 2000 Union of Historical
Towns in Turkey (Tarihi Kentler Birligi, TKB) was formed. The aim of the Union is “to
obtain solidarity and collaboration among the municipalities in protection of the natural,
cultural and historical heritage of the cities.”'"* After the establishment, the council of
TKB gathered in Edirne in 14 September 2002, and accepted the “The Foundation and
Operation Directive for City Museums and Archives” (Kent Miizeleri ve Arsivieri
Kurulus ve Isleyis Yénergesi) and shared with the members.'” In that way, TKB
become an important organization for the issue of city museums.

In 2009, in the meeting of Union of Historical Towns, Oktay Ekinci, advisory
committee member of the Union, says: “Culture is local. The climate, history, traditions
and geography of the region create its culture. So, the conservation of it is the primary

»19% Erinci states that Union of Historical

responsibility of the local administrations.
Towns is a supra-party union that promotes inter-institutional consciousness for
conserving and transmitting our roots to the future.'®’

Although TKB is a supra-party organization; it is based on membership of the
municipalities.'”® Because the municipalities are administered by parties, in that point in
the works of municipalities the political approach is inevitable. Therefore, we see the

use of “city museum” in the propagandas of local elections. Yet the Union’s remarkable

190 htp://www.historic-towns.org/

101 htp://www.historic-towns.org/
102

http://www.tarihikentlerbirligi.org/english/
1 Dedehayir; Degirmenci, Kent Tarihi Miizeleri ve Arsivieri, p. 24.

1% PANEL: “Birikimleri ve Yeni Dénem Hedefleriyle Tarihi Kentler Birligi,” Gegmisten
Gelecege Yerel Kimlik, 18 (April-May-June 2009): 12.

195 PANEL: “Birikimleri ve Yeni Dénem Hedefleriyle Tarihi Kentler Birligi,” p. 12.

1% For the list of member municipalities see:
http://www.tarihikentlerbirligi.org/?belediyeler=uye-belediyeler-tum-liste
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campaign, started in 2011, called “Cities should not Forget their Identity: A City

Museum for Each City”'"’

motivated the member municipalities.

In that way, I may claim the basic motivation is the local administrations, which
get broader authority on urban spaces with neoliberal politics. And yet, after the
revisions on the regulations of local administrations, to establish a city museum defined
as one of the missions of the municipalities, which led the city museums become
widespread in Turkey.'®

TKB and CEKUL claim that, because city museums are for the citizens, they
should be included in municipal services; so local administrations should take
responsibilities on deciding the administration of the city museums.'” According to
Fikret Yilmaz, the former director of Ahmet Piristina City Archive and Museum, with
the proliferation of participatory democracy in the world and the increasing role of non-
governmental organizations in urban issues led a transformation in municipal services;
and with this transformation, city museums and city archives began to be part of
municipal services like road maintenance or cleaning services.''’

It is stated in the guide book of TKB and CEKUL, City History Museums and
Archives, for the municipalities want to have city museums, the prominent condition of
establishing successful city museum is a determinate leader, the mayor. It is also
mentioned that the mayors want to leave their marks in the city during their
administrative period, so for them the mission “to save the history of the city” is very
important. And as a bonus, with the city museum project the mayors score points in
their political career.'"!

In that sense, we see how city museum is introduced as one of the prestigious
projects in the check list of the local administrators’ municipal services.

City museums are also seen as the agents of praising the city. Not just the local

administrators, but also local historians and non-governmental organizations state that

“our city deserves a city museum” or “we need a city museum is befitting of our city”

197 «TKB, Liman Kenti Samsun’da Bulustu,” Gegmisten Gelecege Yerel Kimlik 26 (April-May-
June 2011): 34-39.

1% Bayindirlik ve iskan Bakanligi, “Kentlesme Stras1 2009,” Kentlilik Bilinci, Kiiltiir ve Egitim
Komisyonu, Ankara, April 2009, p. 50.

1 Dedehayir; Degirmenci, Kent Tarihi Miizeleri ve Arsivieri, p. 31.

"0 Fikret Yilmaz, “Ahmet Piristina Kent Arsivi ve Miizesi,” Mimarlik 319 (September-October,
2004), http://www.mimarlikdergisi.com/index.cfm?sayfa=mimarlik&DergiSayi=39&RecID=795

"' Dedehayir; Degirmenci, Kent Tarihi Miizeleri ve Arsivieri, p. 33.
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which signify that the city owns valuable heritage. In majority of the news about city
museums, it is stated that to establish a city museum is one of the unforgettable projects
for a city.

In the age of globalization the discourse of localness gained importance in order
to differentiate a city from the other ones. So, city branding, city promotion, global and
local competition become significant, therefore, local values are seen as the input of this
competition. City museums, as being the ground of preservation and presentation of the
local heritage, play an active part in this competitive atmosphere. Even, they become
the agent of it according to the politicians, local administrations, local historians and
academicians. Hence, tourism is the prominent motivation of this competition, the
interpretation of city museums as cultural investments for the development of tourism
become inevitable in Turkey, where we have the Ministry of Culture and Tourism.

The other important mission of city museums is to develop sense of belonging.
Yet, it is related with the integration of the citizens with their natural, historical and
cultural environment. It is mostly stated that to sustain the urban identity, to develop
awareness of the rich blend of historical and cultural heritage in society. Mentioning
urban identity, political rhetoric refers to the pluralist structure of the society and its
contribution to the urban culture.

It is mostly stated in the discourse of city museums that this era needs new
historical interpretations, and it seems that city museum is the key institution to make
these interpretations.''* In that sense the direct relation between representation, history,
history writing and city museum is revealed. Hence, the city museums gain the role of
legitimization of history.

Yet, architecturally museum buildings play active part on history writing.
Majority of the city museum buildings are established in historical buildings after the
restoration. A few of them are new projects, such as Kayseri City Museum and the
ongoing project of Antalya City Museum. However, there are several projects
promoting to build historic revivalist buildings. For Osmaniye City Museum a building
referring to Seljukian and Ottoman patterns is designed. The mayor of Osmaniye claims
that this is the perfect way to represent the rich history of Osmaniye.

All above mentioned issues show how the topic “city museum” is composite,

complex and problematic. In that point, if we look over again the main question of the

"2 See Appendix B for The Statements of the Actors.
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previous section “what is city museum?”’ Orhan Silier’s explanation, one of the founders

of the Tarih Vakfi, is insightful in discussing the complexity of the issue:

City museums come to the forefront with improving city identity, consciousness of citizenship
and sense of belonging; strengthening the mutual understanding between different ethnic and
religious groups living in the city; forming a non-governmental platform to take an active role in
preserving the local historical and cultural heritage and to increase the capacity of solving the
problems of the city and to contribute to the realization of the city development perspectives
which are discussed and defined in a democratic way; supporting the city promotion in a holistic
way; and being specialized communication, education and preservation and cultural centers.'"

As it can be seen it is a huge answer to the question. Lots of concepts take place
in one sentence: identity, sense of belonging, ethnic and religious diversity, history,
heritage, past-present-future of the city, city branding, communication, education and
preservation. Even, one by one all the concepts are difficult to handle, like an “all-

inclusive” institution the city museum seen as the solution/answer to the “problems”.

1.3. On Methodology

The theoretical and methodological lens that this thesis has is discourse analysis.
Discourse analysis is a suitable lens to detect the relationships between statements and
spatial practice.

Although the word, analysis, is immediately associated with methodology,
discourse analysis is a research perspective, in which theory and methodology is
inseparable. Discourse analysis shares the same theoretical foundation with critical
theory in which the main objective is to facilitate a clearer picture of the statements that
tend to fix, manipulate, or coerce ideas of the addressed through deconstruction and
disclosure. In other words, “the aim of carrying out critical research, [...] is to
investigate and analyse power relations in society and to formulate normative
perspectives from which a critique of such relations can be made with an eye on the

[T . 114
possibilities for social change.”

'3 Orhan Silier, “Diinyada ve Tiirkiye’de Kent Miizeleri,” Ege Mimarlik, 74: 3 (June, 2010): 17.

“Kent kimligini ve kentlilik bilincini gelistiren, kentte yasayan degisik etnik, dinsel, kiiltiirel,
toplumsal gruplar arasinda karsilikli anlayis, karsilikli saygi ve ortak yasam kiiltiiriinii gii¢lendiren, bir
sivil platform olusturarak kentlilerin kentteki tarih mirasinin korumasinda aktif bir rol oynayan, kentin
sorunlarina ¢oziim bulma kapasitesini artiran ve demokratik bir bicimde tartisilip belirlenmis kentsel
gelisme perspektiflerinin gerceklestirilmesine katkida bulunan, kentin bir biitiin olarak ve derinligine
tanitimina yardimci olan, uzmanlagmis iletisim, egitim, koruma ve kiiltiir merkezleri olarak kent miizeleri
one cikiyorlar.”

"4 Jorgensen and Phillips, Discourse Analysis, p. 2.
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1.3.1. Discourse Analysis

The concept “discourse” has mainly used in different contexts referring to
different meanings. But in many cases “discourse” is “language structured according to
different patterns that people’s utterances follow when they take part in different

domains of social life.”

In that sense, basically, “discourse analysis” is the analysis of
these patterns.

Marianne Jorgensen and Louise Phillips states that this general definition of
“discourse” and “discourse analysis” does not clarify efficiently “what discourses are,
how they function, or how to analyse them.”''® So, they assert that “discourse analysis
is not just one approach, but a series of interdisciplinary approaches that can be used to
explore many different social domains in many different types of studies.”'"” Yet, they
state that because of there are different perspectives on various studies and there cannot
be a clear consensus on the definition of “discourse” and “discourse analysis”.
However, they propose that a preliminary definition of discourse reveals a general
meaning, which is “a particular way of talking about and understanding the world (or
an aspect of the world).”'"®

“Discourse analysis” is “not just a method of data analysis, but a theoretical and
methodological whole”; a “complete package” for understanding how our way of
talking play an active role in creating and changing our world, identities and social
relations.'"”

Jorgensen and Phillips state that “in discourse analysis, theory and method are
intertwined and researchers must accept the basic philosophical premises in order to use

discourse analysis as their method of empirical study.”'*

They also mention the
valuable possibility for the researcher is to combine elements from different discourse
analytical perspectives and also non-discourse analytical perspectives, which is

“multiperspectivalism.”'*'  With the help of multiperspectivalism, “different

"% Jorgensen and Phillips, Discourse Analysis, p. 1.

"% Jorgensen and Phillips, Discourse Analysis, p. 1.

"7 Jorgensen and Phillips, Discourse Analysis, p. 1.

'8 Jorgensen and Phillips, Discourse Analysis, p. 1; emphasis in original.
9 Jorgensen and Phillips, Discourse Analysis, pp. 1, 4.

120 Jargensen and Phillips, Discourse Analysis, p. 4; emphasis in original.

12! Jorgensen and Phillips, Discourse Analysis, p. 4.
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perspectives provide different forms of knowledge about a phenomenon so that,
together, they produce a broader understanding.”'*

In this “complete package” there are four premises, which constitute both theory
and method. Jergensen and Phillips quote these four premises from Vivien Burr, as the
premises of social constructionist approaches. Social constructivism is “the view that
some aspect of the world is an artifact of social practices, including language and

d.”'® In that sense, I take these four

institutionalized ways of categorizing the worl
premises as the basic premises of discourse analysis of city museums in Turkey.

First premise is to approach the common knowledge critically. Our knowledge
and the representations of the world should not be discussed as de facto. They are “not
reflections of the reality ‘out there’, but rather are the products of our ways of
categorising the world, or, in discursive analytical terms, products of discourse.”'**

The second one is about historical and cultural specificity. It underlies that “the
ways in which we understand and represent the world are historically and culturally
specific and contingent”, which means “our worldviews and our identities could have
been different, and they can change over time.”'* In that sense, discourse analysis is in
an “anti-foundationalist” position with opposing solid and meta-theoretical perspectives
in human actions; and also has an “anti-essentialist” approach with taking objection to
the pre-given, determined and fixed origins in social world.'*

The third premise asserts that the knowledge about the world is strongly related
to the social processes. Our ways of understanding the world are constructed by our
social interactions and also with these interactions “we construct common truths and
compete about what is true and false.”'?’

The last one is the link between knowledge and social action, which claims our
socially constructed understandings of world lead forth various social actions and

: 128
eventually social consequences.

122 Jorgensen and Phillips, Discourse Analysis, p. 4.

' Oxford Dictionary of Philosophy, second edition revised by Simon Blackburn (New York:
Oxford University Press, 2008), p. 341.

124 Jargensen and Phillips, Discourse Analysis, p. 5.
125 Jargensen and Phillips, Discourse Analysis, p. 5; emphasis in original.
126 Jorgensen and Phillips, Discourse Analysis, p. 5.
127 Jorgensen and Phillips, Discourse Analysis, p. 5.

128 Jargensen and Phillips, Discourse Analysis, p. 6.
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1.3.2. Research Strategy

There are various channels within the discourse analysis framework, but I have
contended that there are one or two approaches, which can be accepted as focusing on
grander and historical concepts, and the ones that are focusing on the moments in
history.

The first and more comprehensive group is set by Michel Foucault’s discourse
formation'® and Ernesto Laclau and Chantal Mouffe’s discourse theory."** Although
this thesis has not developed a genealogical examination and has not interrogated the
ways in which city museum sets norms in which discursive practices are realized and
transformed, Foucault’s theory influenced the thesis to place the discourse revolving
around the city museum into a more general discourse on the museum and museology
on one hand, and, on the other, Foucault’s categories: “objects, statements, concepts,
and themes,” for analyzing the ways in which the discourses are formed were adopted
as a tactical guide.

Ernesto Laclau and Chantal Mouffe’s discourse theory is open to analyzing both
the textual and non-textual material to be incorporated into the discourse analysis. This
offered me to analyze the buildings of the city museums and the exhibitions themselves
to be a part of the discourse as well as the statements related to them. Although I
primarily focus on the statements of the mayors, governors, politicians, museum
directors, various non-governmental organizations and scholars, I also examine the
ways in discourse is formed through non-textual elements. If a discourse consists of
interrelated discursive practices then in the case of the city museums in Turkey, as well
as the statements, the museum buildings and the exhibitions are also the discursive
parts. In different approaches within discourse analysis, there is a general agreement on
whether non-textual material can be accepted as part of a discursive practice. For
Fairclough, there is a clear distinction between discursive and non-discursive practices,
in which non-textual practices, such as a physical practice that is involved in
construction of a bridge, are non-discursive and should be analyzed according to their

131

nature. > Although they do not discuss methodological issues explicitly, for Laclau and

12 Michel Foucault, The Archaeology of Knowledge, translated by A. M. Sheridan Smith
(London; New York: Routledge, 2002).

30 Laclau and Mouffe, Hegemony and Socialist Strategy, pp. vii-xix.

3! Norman Fairclough, Discourse and Social Change (Cambridge: Polity Press, 1992), p. 66.
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Mouffe, non-linguistic practices and objects are also part of discourses. For instance
electoral observers, ballot boxes and the physical set-up of parliament belong to the
discourse of liberal democracy.">* Yet, as Stuart Hall states “discursive” refers to any
approach in which meaning, representation and culture are constitutive.'”> So the
premises of the analysis for the “voices of the actors” are valid for the parts “message of
the buildings” and “exhibitions as narrators”.

In accordance with the acceptance that discursive practices also include non-
discursive practices. I have considered first the information related with the location of
the museums exploring whether the museum is in a city, town or a county. At this point
the redefinition of the counties as municipalities, villages and boroughs as
neighborhoods under the new local administrative law while the study was being
conducted was disregarded as the important point in this study is how the actors define
the settlements in the city museums. Second, the membership status of the
municipalities to TKB was considered. This information is significant in analyzing the
impact of TKB membership on the museum and the curatorial support provided.
Afterwards the data about the organizations and people that provide financial support or
consultancy to the museums and museum administrators were added to the inventory to
uncover the positions of the actors.

For Foucault the rules of formation are based on the formation of the objects,
enunciative modalities, concepts and strategies. So, to decipher the formation rules of
the discourse of city museums in Turkey, it was crucial to discuss the Nationalist,
Conservative and Neo-liberalist discourses which the political conjuncture of Turkey is
based upon and the relation of these discourses to the museological past of Turkey. The
next step of the research focused on the readings on both the political and the
museological past of Turkey to understand the production of the city museums.

As have been put forward, I contend in this dissertation that the production of
city museums in Turkey is a part of a bigger discursive formation on museology, which
1s composed of three main discursive parts: the statements of the actors, the buildings
and the exhibitions. As well as the correlations are important between these parts, the

relations of them to the museological and political discourses are significant.

132 Jorgensen and Phillips, Discourse Analysis, p. 50.

133 Stuart Hall, Representation: Cultural representations and signifying practices (London;
Thousands Oaks; New Delhi: Sage, 1997), p. 6.
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1.3.3. Elements forming the Discourse

If discourse is a “systematic set of relations” which configures the “meaning”,'**

then, what are the interrelated discursive parts constructing the discourse of city
museums in Turkey?

There is a tripartite system, which forms the discourse of city museums in
Turkey conceptually and contextually: Voices of the actors, Message of the buildings

and Exhibitions as narrators.

1.3.3.1. Voices of the Actors

The strategy of this study at the beginning is mainly constructed on the rhetoric
of the actors, which help me to figure out the basic arguments, on the discourse of city
museums in Turkey.

The conceptual background stands on “identity”, “sense of belonging”, “ethnic
and religious diversity”, “memory”, ‘“history”, “archive”, ‘“heritage”, “past-present-
future of the city”, “city branding”, “communication, education and preservation”.

In discourse analysis, “the representation of reality” and “the knowledge of the
world” are fundamental issues, which are strongly related with “language” in discourse
analysis. According to Hall “languages work through representation” and they are

99135

“systems of representation.” ~~ The elements of these systems, the “signs [...] construct

meaning and transmit it” and in that way “represent our concepts, ideas and feelings in
such a way as to enable others to ‘read’, decode or interpret their meaning.”'*
Language is a “signifying practice” and “any representational system which functions in
this way can be thought of as working [...] according to the principles of representation
through language”, such as photography, exhibition or a display in a museum."'*’

The relation between representation and meaning in ‘“semiotic approach” is

about the “how of representation, with how language produces meaning — what has been

1% Ernesto Laclau and Chantal Mouffe, New Reflections on the Revolution of Our Time (Verso,
1990), pp. 100-103; quoted by Hall, Representation, p. 70.

135 Hall, Representation, p. 4; emphasis in original.
1% Hall, Representation, p. 5; emphasis in original.

137 Hall, Representation, p. 5; emphasis in original.
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called its ‘poetics’.”"*® However “the discursive approach is more concerned with the
effects and consequences of representation — its politics’.”"** The discursive approach
examines “not only how language and representation produce meaning, but how the
knowledge which a particular discourse produces connects with power, regulates
conduct, makes up or constructs identities and subjectivities, and defines the way
certain things are represented[.]”'*"

So, this dissertation focuses on the construction of the representations socio-
historically rather than the linguistic properties that formed them. So, I conduct the
study according to “what has actually been said or written, exploring patterns in and
across the statements and identifying the social consequences of different discursive
representations of reality”.'*!

According to Foucault, discourse “is not ideal, timeless form [...] it is, from
beginning to end, historical — a fragment of history, a unity and discontinuity in history
itself, posing its own limits, its divisions, its transformations, the specific modes of its
temporality.”142 Considering the city museums in Turkey, this discursive formation is a
phenomenon of the beginning of the 21* century. So it strongly relates to the practices
of this time period, especially the political practices. In this context, the concept of
“interdiscursivity”  gains  importance. According to Norman Fairclough
“interdiscursivity involves the relations between other discursive formations which
according to Foucault constitute the rules of formation of a given discursive

59143

formation].] Thus, if we accept that discourse analysis is the “systematic

»144 this thesis

investigation of relations within and between texts and types of discourse;
discusses how the discourse of city museums in Turkey constitutes the knowledge of a
place, which is the object of this discourse, with using the concepts of memory, history
and identity through the representative strategy of today’s political discourse.

According to Foucault the value of the statements “is not defined by their truth,

that is not gauged by the presence of a secret content; but which characterizes their

% Hall, Representation, p. 6; emphasis in original.
% Hall, Representation, p. 6; emphasis in original.
10 Hall, Representation, p. 6; emphasis in original.
141 Jorgensen and Phillips, Discourse Analysis, p. 21.
2 Foucault, The Archaeology of Knowledge, p. 131.
'3 Fairclough, Discourse and Social Change, p. 47.

1% Fairclough, Discourse and Social Change, p. 47.
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place, their capacity for circulation and exchange, their possibility of

transformation|.] 145

In that point, the inventory on the statements of the actors was
analyzed to understand these relations of the statements considering the regularities and
repetitions, in other words the unity that the statements provided.'*® However this unity
is not only composed of the regularities and repetitions but also the rarities and
exclusions. As Foucault states “we must also give our attention to those that are
criticized, discussed, and judged, as well as those that are rejected or excluded”'*’ So,
the analysis of the statements of the actors includes both the concepts and topics mostly
discussed and the rare ones.

The political rhetoric of the government and local administrations keeps harping
on the issue of city museums. There are 83 city museums in Turkey, 70 of which are run
by the municipalities, so it is obvious the local administrations are one of the leading
actors in this topic. Also, considering the broad authority of the local administrations on
urban space, the critical decisions on city museums are directly related to them. So, in
local news especially, we frequently come across the declarations of the mayors.

In defining the missions of city museums the directors of the museums play
active part. Actually, there is a connection to the local administrations, especially the
municipalities. As [ stated the majority of the city museums belong to the
municipalities, the directors of these museums are assigned by them. So it is quite clear
to see parallel assumptions on this topic.

The non-governmental organizations, especially CEKUL and TKB with
organizing seminars, publishing periodicals like “Ge¢misten Gelecege Yerel Kimlik”
and guide books such as Kent Tarihi Miizeleri ve Arsivieri, consult the municipalities
want to establish city museums. In that point, their voices have an important role to lead
the basic formations on discourse of city museums.

The articles of local historians are also important. They follow the process of
establishing the city museums, attend the symposiums write comments on their blogs,
ask questions to the municipalities, list their musts about the city museums, and

represent the voice of the public.

15 Foucault, The Archaeology of Knowledge, p. 136.
146 For the statements of the actors on the museums see Appendix B.

"7 Foucault, The Archaeology of Knowledge, p. 64.
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When we look at the academic works, the majority of the studies defines the
missions, describes the exhibitions or the establishment process of the museums. It is
hard to find a critical approach. The reason is, probably, most of the academicians take
part in the establishment of museums as consultants. So, these works mostly represent

the voice of consultants.

1.3.3.2. Message of the Buildings

Apart from the inventory on the statements, I made another inventory on the
already functioning museums. This inventory consists of the data about the physical
characteristics of the museum buildings, the plans and the contents of the exhibitions.

To the section on the physical characteristics of the museums, the location of the
museum in the city and the physical status of the buildings are included. Information on
whether the museum building is a restoration or reconstruction project or even newly
constructed is provided in the section on the status of the building. If the building is
historical, additional information on the former function is added and if the building is
new what kind of representative feature that the facade provided is included.
Afterwards, the data on the exhibition contents and plan of the museums were
gathered.'* In this process approximately 10 museums were visited where necessary
brochures, photos and plans were gathered and interviews were conducted with the
museum administrators or the employees. Data on the rest of the museums were
gathered through virtual tours, museum websites, social media accounts, phone calls
with museum administrators, curators and cultural unit directors of municipalities.
Then, the data was analyzed through the regularities and differences to figure out what
are the repetitive and rare features of the buildings (about locations, facades, etc) and
the exhibitions (about contents, objects, themes, display techniques, etc).

As a visual component the building itself is important to legitimize the
symbolism of the museum. Among 83 city museums in Turkey, 8 of the museum
buildings are new constructions. 3 museums are reconstruction, 2 museum buildings are
renovation projects, and 65 buildings are restored and transformed into museums. Thus,
I contend that city museums are facilitators and legitimators of preservation. There is an

intricate relation between city museums and preservation. It is mentioned in the

% On museums and exhibition contents see Appendix C.
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discourse of city museums that one of the basic missions of the museums is to preserve

149 then; I contend that, a direct relation comes to the forefront for the

the local values,
actors that the building should be a preserved historical building. To restore the
historical buildings and locate the city museums in them is also helps the mayors to
fulfill the governmental mission of “saving the history” with both “saving” the ruinous
buildings and “saving” the local values through museums.

Among the new constructions 3 buildings are historical revivalist, and there is
one more historical revivalist building, which is a renovation project. It is obvious that
the revivalist projects are few in number comparing the restoration projects, but their
representative messages are important considering the historical revivalist architectural
conjuncture of today.

Not only the building itself but also its location in the city is important. As the
city is the milieu of the socio-economic conditions and the local administration has the
power to control it, then the settlement of the museum needs to be criticized.

Most of the museums are settled in the historic city centers or near the center.
Several ones are in outer parts of the city. And when I examine the locations of the
buildings it reveals that the urban space become the arena of negotiation and
controversion over the museum function.

In that point of the research, to understand the production of the city museums,
Henri Lefebvre’s theory of production of space broadened my viewpoint, especially on
the relation of ideology and space. Lefebvre, to stress the relation between ideology and
space, asks “What is an ideology without a space to which it refers, a space which it
describes, whose vocabulary and links it makes use of, and whose code it embodies?”"*’
According to him “ideology only achieves consistency by intervening in social space
and in its production.”""

For the analysis of spaces Lefebvre proposes two tri-partite systems of reading
of space. These are perceived space, conceived space and lived space. In relation to the
first system he proposes a second system to explain the production of space: spatial

practice, representations of space and representational space.'>> These two systems

roughly correspond to each other respectively: “Spatial practice” is related to the

149 See Appendix B for The Statements of the Actors.

130 Henri Lefebvre, The Production of Space (Maiden; Oxford; Victoria: Blackwell, 1991), p. 44.
151 efebvre, The Production of Space, p. 44.

132 | efebvre, The Production of Space, pp. 38-39.
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. . .. . . 153
“perceived space” which locates “characteristic of each social formation.”

“Representations of space” is about the “conceived space” which has the knowledge of

“frontal relations” to the space.'

It is “conceptualized space, the space of scientists,
planners, urbanists, technocratic subdividers and social engineers, as of a certain type of
artist with a scientific bent - all of whom identify what is lived and what is perceived
with what is conceived.” And last “representational space” is “directly lived through
its associated images and symbols, and hence the space of ‘inhabitants’ and ‘users’.”'>
It is the “lived space” which is dominated by “representations of space”, in other words,
shaped by the space of ideology which the decision makers define and visualize the
space according to the ideology.

Lefebvre suggests studying “not only the history of space, but also the history of
representations, along with that of their relationships — with each other, with practice,
and with ideology.”">’ According to him “history would have to take in not only the
genesis of these spaces but also, and especially, their interconnections, distortions,
displacements, mutual interactions, and their links with the spatial practice of the
particular society or mode of production under consideration.”’”® He emphasizes that
“representations of space have a practical impact, that they intervene in and modify
spatial textures which are informed by effective knowledge and ideology.”"*” And he
adds “representations of space must therefore have a substantial role and a specific

. . . 1
influence in the production of space.”"®

1.3.3.3. Exhibitions as Narrators

As Tony Bennett states museum is a “backteller” and “narrative machinery”, the

narration is the basis of the exhibitions since 19" century.161 In 21* century, the key

133 1 efebvre, The Production of Space, p. 33.
13 L efebvre, The Production of Space, p. 33.
133 L efebvre, The Production of Space, p. 38, emphasis added.
13 L efebvre, The Production of Space, p. 39.
7 Lefebvre, The Production of Space, p. 42.
8 1 efebvre, The Production of Space, p. 42.
139 1 efebvre, The Production of Space, p. 42.
101 efebvre, The Production of Space, p. 42.

1T Tony Bennett, “Museum and Progress: Narrative, Ideology, Performance,” in The Birth of the
Museum: History, Theory, Politics, Tony Bennett (London; New York: Routledge, 1995), p. 178.
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figure, the exhibition, in constructing the concepts of city museums suggests a narrative
of localness, which enables a new way of history-writing, constructing identity and
producing so-called shared memory.

To understand the narrative in city museums, it is important to decipher what
kind of tools are using, what are the installation techniques, how the syntax is
organized, which titles are chosen and which are “not”.

In majority of city museums in Turkey, apart from some nuances, regarding the
exhibition titles and installation techniques, similar topics are exhibited with similar
techniques. A chronological history narration beginning from the first settlements in the
city to these days, history of education, sports and press, tourism, economy,
demography, immigrants and migrations, local administrators, people who make the
city special, natural beauties of the city, cuisine culture, historical buildings of the city,
daily life visualizations with mannequins and thematic gallery of “Handicraft Bazaar”
are the fundamental parts of the exhibitions in city museums in Turkey. In that sense I
claim that the city museums established with certain templates. Hence TKB is

promoting this template with the publications.

1.4. Organization of the Chapters

In Chapter 2, which is a fairly long chapter, the discussion is on the production
of city museums in Turkey through a tripartite system mentioned before: actors,
buildings and locations, and exhibitions. To analyze this system as a whole these three
sections are discussed in the same chapter.

The first section of this chapter discusses how the fact that the city museums are
considered as a need/lack by the actors. Afterwards which actors take which roles in the
process is discussed.

The next section of the chapter focuses on the buildings and the locations of
them in the city. The majority of the city museums are located in city centers and almost
all are in historical buildings. The new buildings, few in number, are constructed with a
historicist approach. This section discusses the representation that these buildings and
how the buildings legitimize the processes of intervention and struggle on urban space.

The last section of this chapter discusses exhibitions in detail. This section first

focuses on how the exhibition content is determined. The process of forming an archive
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and a collection, in relation to this developing a concept and a scenario and the
manipulative side of this process is discussed. Following section examines what the
museum content represents and how this content is represented. This section discusses
how identity, history, memory, and culture are used interchangeably as city brands in
city museums. The questions of what kinds of representation these concepts offer
through which medium of representation (object, text, photo, and model) are elaborated.

Chapter 3 focuses on the ideological foundations of the discourse of city
museums in Turkey. This chapter first handles the theoretical relationship of concepts of
identity, history and memory that dominate the discourse of city museums with
ideologies starting with nationalism as well as conservatism and neo-liberalism. How
these concepts are instrumentalized to establish the mentioned ideologies by the
authority is discussed through various examples. At the last part of this chapter I argue
that the discourse of city museums emerges in the cross-section of nationalism,
conservatism and neo-liberalism. This part first examines how the two main sources that
influence the city museums, archeology and ethnographic museums —eventually the
Atatiirk museums— are formulated ideologically from the Ottoman period until today.
Lastly, both the museological past and the mentioned ideological relationships are
examined to explain the theoretical framework of the discourse of city museums in
Turkey.

The entirety of Chapter 4 includes concluding thoughts formulated through these
discussions. This chapter, while handling the limitations of this dissertation, also offers

ideas on how these limitations can be potentials for later studies.
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CHAPTER 2

PRODUCTION OF CITY MUSEUMS IN TURKEY

2.1. Pre-Production: The Need of City Museums

When 1 started this study in 2010, there has been twenty city museums
established and twenty-two museums were still in the process of foundation in Turkey
since 2000. In the eight years that passed, city museums now total eighty-three; the
number of museums in the foundation or proposal/demand process has reached ninety.
When I investigated this subject, [ have found that the news of the establishment of city
museums in the new cities and districts have been broadcasted with headlines of “the
good news of the city museums.” In these news, the local government, especially the
mayors, mention the lack of city museums within their cities and underline that to fill
this deficiency is an important duty of them. So much so, that the city museums also
appear in the campaigns for the local elections. The mayoral candidates from various
political parties, while discussing upcoming projects, mention the city museums in the
first place; they promise to build city museums in every district within the city that they
campaign or they emphasize how they will provide the city a museum addressing the
existing paucity. Local historians as well as prominent figures in the city also touch on
the fact that the city museums are a need. Even the local communities, like in Bingdl,
Iznik and Kesan examples, have started signature campaigns on change.org and
Facebook for the establishment of a city museum.

We can see how this issue has been interpreted as a lack/need when we look at
the literature on the city museums in Turkey as well. In his “Kent Miizeleri ve
Tiirkiye’de Kent Miizelerine Duyulan Ihtiya¢” book the former president of History
Foundation (Tarih Vakf1) Orhan Silier handles the global formation process of the city
museums touching on the basic characteristics through several examples and discusses
the issue in Turkey under the title “Tiirkiye’de Kent Miizeleri Boslugu” (The Gap of

City Museums in Turkey). Silier argues that Museology in Turkey is an area not well
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developed thus the city museums as a sub-specialty is unexplored.! According to Silier
in Turkey Museology is underdeveloped because of the lack of conservation awareness
and historical scholarship falling behind. He emphasizes that the cultural heritage of
Turkey remains simply as a potential, despite being world class, and that this heritage
will be lost in a short amount of time without the necessary investment and policies.’
This process of the loss of heritage is considered as losing identity within the discourse
of city museums. Metin S6zen also uses culture and identity as synonyms, saying
“cultural heritage is the heritage of identity; the city museums are the strongest narrators

,’3

of this heritage.”” The city museums are regarded as both narrators and institutions

preserving identity as Sozen says. The campaign motto in the TKB meeting in Samsun
in 2011 sums up this approach: “Cities should not forget their identity: A City Museum
for Each City.”* Forgetting and remembering is of course related to memory as Metin
Sozen asks “did we lose our memory I wonder?”” This concern is frequently found in
the discourse of city museum and the sustainability of the urban memory and
remembering urban history is linked with the city museums.

This loss of identity/memory is expressed in the book Kent Tarihi Miizeleri ve
Arsivieri as:

Loss of memory has a significant impact on cities as it has on people. People with memory loss
cannot remember who they are, where they come from, where they live and their close ones;
they cannot form healthy relationships with their environment and they cannot work nor
produce. A city without a connection with its past is in the same situation. A city with the
residents who don’t know their own city, what they have and unaware of their identity is no
different. As we do not have the sense to protect the memory of our cities, we can far too easily
ignore and dispose of them. Removal of urban texture can be seen as a grand reconstruction
project and an achievement of the mayor. All of this resembles the unconscious acts of a person
with memory loss.®

! Orhan Silier, Kent Miizeleri ve Tiirkiye’de Kent Miizelerine Duyulan Ihtiya¢ (istanbul: Tarih
Vakfi, 2007), p. 21.

? Silier, Kent Miizeleri ve Tiirkiye’de Kent Miizelerine Duyulan Ihtiyag, pp. 7-9.

? Metin Sézen “Kent miizeleri bir egitim meselesidir...” in Dedehayir, Handan ve Degirmenci,
Miige, eds., Kent Tarihi Miizeleri ve Arsivleri (Istanbul: CEKUL Vakfi-Tarihi Kentler Birligi Yaymnlari,
2013), p. 9.

* “TKB, Liman Kenti Samsun’da Bulustu,” Ge¢misten Gelecege Yerel Kimlik 26 (April-May-
June 2011): 34-39.

> Metin Sozen, “Degisen Teknolojiler Perspektifinde Kent Miizeleri ve Kent Arsivleri,” in
Erciyes Universitesi Kayseri Arastirma ve Uygulama Merkezi (KAYHAM), Kent Hafiza Merkezleri,
Kent Ihtisas Kiitiiphaneleri, Kent Arsivieri ve Kent Miizeleri Sempozyumu Bildiriler ve Tartismalar
Kitabi, 26-27 Mart 2010, Erciyes Universitesi (Ankara: Detay Yayincilik, 2010), p. 4.

) % Handan Dedehayir and Miige Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivleri (istanbul:
CEKUL Vakfi-Tarihi Kentler Birligi Yayinlari, 2013), p. 28.
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The fact that the loss of urban texture and urban identity causes loss of
awareness is explained in the Ministry of Public Works and Housing’s (Bayindirlik ve
Iskan Bakanligi) Sense of Urbanity, Culture and Education Commission Report
(Kentlilik Bilinci, Kiiltiir ve Egitim Komisyonu Raporu) as following:

Urban texture includes all elements the city contains. Urban textures reflect the characteristics of
the periods they were built in changing to their current state in time and form the existing
identity of the city. Alterations and degeneration of the urban texture causes the city to lose
meaning and identity. This situation also affects the urban resident negatively as the users. As
time passes people who isolated from the spaces they live, are alienated within large crowds and
become more removed from a sense of urbanity. The resident’s loss of identity and featureless
urban spaces reduce the life quality of people and remove sense of belonging.’

Sozen interprets the process of losing identity/memory/sense of belonging of the

residents as:

With the migration movements after 1950s, Turkey has faced an identity crisis. Before the urban
resident had formed a center of unity within their own family-environment relationship.
However migration to the big cities, breaking away from their places and the difficulty of
understanding the differences in the migrated places upended collective memory. People moving
away from every corner of Turkey could not appreciate their own collective memory within the
outskirts of big cities."

Migration to cities and adjustment to the urban context is often identified with
the sense of urbanity and urbanizing. Within the ministry report urbanizing,
“kentlilesme”, is defined as “the population migrating from rural to the urban context
through rural disengagement and urban condensation abandoning rural economic and

% In addition it is mentioned that

social characteristics and internalizing urban qualities.
urbanization is an economic and demographic dimension whereas urbanizing is a
sociological dimension and urban culture as “a dynamic concept formed through the
demographic, political and cultural processes contributing to economic and social
spaces” forms city culture.'” According to the report the concept of sense of urbanity is
also handled “at the cross section of urbanization, urbanizing and urban culture” and is
defined as “understanding urban culture, having sense of belonging to the city and its

dynamics, feeling safe and responsible of urban developments.”"'

" Baymdirlik ve iskan Bakanligi, “Kentlesme Stiras1 2009,” Kentlilik Bilinci, Kiiltiir ve Egitim
Komisyonu, Ankara, April 2009, pp. 29-30.

¥ Sozen, “Degisen Teknolojiler Perspektifinde Kent Miizeleri ve Kent Arsivleri,” p. 6.
? “Kentlesme Stiras1 2009,” p. 17.

10 «“K entlesme Stras1 2009,” p. 17.

' «“Kentlesme Stras1 2009,” p. 17.
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Within this framework, Prof. Cevdet Yilmaz and Necmi Camas, the Head of the
Cultural and Social Works of Samsun Metropolitan Municipality, describe the

motivation led the birth of city museums as following:

In our country with a significantly fast process of urban migration, the population has increased,
even the existing population in the city have not reached a consciousness of urbanity. And this
situation left our cities without an identity and delayed the opportunity to create a common future
within urban context. This situation brought the need to establish city museums and formulate
urban memory in our country following the examples of developed countries.'?

Fikret Yilmaz, former director of Ahmet Piristina City Archive and Museum,
also argues that “there is no problem in determining that, in last fifty years and before,
the residents of the cities in Turkey have a lack of a sense of urbanity and belonging in
the cities, which are quickly changing and urbanizing in controversial ways.”"> He
expresses the relationship between city museums and urbanization, sense of urbanity
and sense of belonging as: “It is clear that we need to handle, much more consciously,
the city museums which give the opportunity to the residents to improve sense of
belonging to their city and to relate themselves with the spaces they live in within a

. . 14
historical context.”

Yilmaz highlights how the foundation of city museums in various
cities in Turkey came one after another and asserts this: “It is like someone flipped a
switch. I believe it is necessary to think ‘this is a need’.”"

As Yilmaz explains, like someone flipped a switch, from Istanbul to
Sebinkarahisar, everywhere in Turkey the process of establishing city museums is
underway. So what kind of an institution is a city museum which can address the need
of a city with fifteen million population like Istanbul as well as a district with a twenty

thousand population like Sebinkarahisar?

2Y1lmaz and Camas, “Samsun Kent Miizesi ve Samsun Kent Arsivi Kurulus Calismalars,” in
Erciyes Universitesi Kayseri Arastirma ve Uygulama Merkezi (KAYHAM), Kent Hafiza Merkezleri,
Kent Ihtisas Kiitiiphaneleri, Kent Arsivleri ve Kent Miizeleri Sempozyumu Bildiriler ve Tartismalar
Kitab1, 26-27 Mart 2010, Erciyes Universitesi (Ankara: Detay Yayncilik, 2010), p. 297.

1 Fikret Yilmaz, “izmir Kent Arsivi ve Miizesi Deneyimi,” in Kentler ve Kent Miizeleri, Kent
Miizeleri Uluslararast Sempozyumu, 21-22 Nisan 2006, Antalya, Silier, Orhan, ed. (Antalya: Tarih Vakfi
Miizecilik-Sergicilik Yaymlari, 2008), p. 60.

'* Y1lmaz, “izmir Kent Arsivi ve Miizesi Deneyimi,” p. 60.

15 Y1lmaz, “izmir Kent Arsivi ve Miizesi Deneyimi,” p. 60.
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2.2. Process: Actors, Buildings, Locations and Exhibitions

2.2.1. Actors

The main motivation for city museums is on the local governments. Their
process of acquaintance with city museums starts with CEKUL and TKB. In the book

Kent Tarihi Miizeleri ve Arsivleri this process is explained as follows:

City museums, one of the important notions of the CEKUL Foundation, have gained traction
with the establishment of Tarihi Kentler Birligi (Union of Historical Towns in Turkey). In 2000
the city Bursa, hosting the foundation of Union of Historical Towns, made a demand from the
Metropolitan Municipality: “Bursa is proud of being the first capital of the Ottoman Empire
however it cannot demonstrate the riches it possesses to neither the residents nor the visitors.”
This city needs a city museum!..” The process of the acquaintance of the mayors and the
governors with city museums started as such.'®

CEKUL is an institution that has been active in the preservation of local history
and culture through various projects since the early of 1990s. Especially the “7 Regions
7 Cities” project came forth. Within the scope of the project, CEKUL carried out the
process of restoration and renovation of a traditional house as “Cevre ve Kiiltiir Evi”
(Environment and Culture House) in cities preserving their identities, to emphasize
cultural sustainability. This can be seen as a predecessor to city museums. Yet, there are
municipalities today that are working to transform these culture houses built by CEKUL
into city museums.

In 2000 TKB has been founded to “bring together historic cities and to preserve
and sustain the urban, cultural and natural heritage of these cities through an
understanding of Common Heritage.”'” Afterwards TKB prepared “The Foundation and
Operation Directive for City Museums and Archives” which was approved in the Edirne
meeting in 2002.

CEKUL and TKB, which is founded on a system of municipality membership;
they have joint publications like “Geg¢misten Gelecege Yerel Kimlik” (Local Identity
from Past to Future), they arrange several projects and educational seminars about
municipality, preservation, culture, environment, reconstruction and historic cities, and

act as consultants for the municipal members. Their seminars especially about city

e Dedehayir and Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri, p. 26.

' http://www.tarihikentlerbirligi.org/hakkimizda/tarihce/
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museums and archives such as “Urban Memory: Formation, Digitalization and
Documentation of a City Archive”, “City Museums: Functionality and Foundation”,
“City Museums: Museum Administration and Sustainability” are offered to the member
municipalities shows that these institutions are active on the issue of city museums in
Turkey.'®

The process of relocating the issues of preservation of local culture and identity
within the authority of the local governments began also in 2000s. “Kiiltiire]l Degerlerin
Korunmasinda Yerel Yonetimlerin Rolii ve Sorumlulugu” (The Role and Responsibility
of the Local Governments in the Preservation of Cultural Values) Symposium in 2000
organized by Kastamonu governorship, the Chamber of Architects, CEKUL and the
Union of Municipalities of the Marmara Region is a precursor for this process. As a
note, the Kastamonu City History Museum is also one of the first city museums in
Turkey. After the symposium the Kastamonu Declaration was published and in this
document there is an emphasis on how “places where historical and cultural
environment is preserved and kept alive can also help develop a sense of citizenship and
strengthen public enlightenment.”” It is clarified how there has been efforts to initiate
the preservation of cultural and environmental values by the collective effort of local
governing bodies and civil society against elements threatening internal security and
how this would contribute in “building a social development sensitive to its culture and
future built by conscious citizens who have identity” as elements providing internal
security. In the Declaration it is argued that “the preservation of cultural heritage is not
an obstacle against change involving development but the source of its inspiration and
its prerequisite” and asserted “for this reason the basic starting point for all the
strategies for the future must be to preserve the value of collective memory in historical
change.” At this point it is also emphasized that “tourism must also be seen not as the
reason but as a productive solution to the preservation of historical and cultural
environments.” The document also touches on the necessity of building a permanent
unity within the public administration, local government, private sector and civil society
to achieve this goal; however for this unity the main moderating dynamics must be local

and the entrepreneurs must be organized locally. These works should not only be urban

18 hitp://www.tarihikentlerbirligi.org/etkinlikler/egitimler-cekul-akademi/

"% Kastamonu Bildirgesi, 3-4 Haziran 2000, accessed: 26.12.2014
http://dergi.mo.org.tr/dergiler/4/543/8081.pdf
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but also should be about basin levels of preservation relationships providing regional
definitions. The deceleration ends with these words: “The process started at Kastamonu
is not just any preservation campaign but is a step forward to be a country and public
with identity, which embrace 2000s with the goal to reach further by gaining strength
from all the accumulation of the past during the civilization process and not alienating
from the cultural values.”

In 2000s the negotiations for EU membership was still ongoing and the social
municipality, which is on the global agenda, was becoming more widespread in Turkey.

In 2002 with the decree of the Cabinet a new regional classification appropriate
for EU Regional Statistics System is created under the EU membership negotiations.*
Following this process in 2003, regional based institutions defined as Regional
Development Agencies are established outside the authority of central and local
governments to support economic development.”’ The mission of Development
Agencies was defined as “to reveal local potential by supporting cooperation among
public, private sector and non-profit organizations.”*

City Councils, a product of the approach to social municipality in Turkey, have
been defined in the 2005 Municipal Law number 5393 as institutions aimed to “develop
a sense of citizenship and urban vision in urban life, to protect urban rights and law, to
revitalize the principles of sustainable development, environmental sensitivity, social
solidarity and support transparency, accountability, participation and local governing.”*
In this law it is also mentioned that “the municipalities are providing help and support to
the city councils, comprised of professional organizations with public institution
qualifications, unions, notaries, universities if one exists, relevant non-profit
organizations, political parties, the representatives of public institutions and

neighborhood mukhtars and other relevant parties in conducting effective and

productive activities.” In the City Council Regulations published in the official gazette

202002/4720 numbered decree of the Cabinet:
http://www.resmigazete.gov.tr/eskiler/2002/09/20020922 .htm

2 http://www.planlama.org/index.php/tuerkiyede-boelgesel-kalknma-ajanslar/tuerkiyedeki-
statistiksel-boelge-birimleri-bb

22 https://www.emka.gov.tr/kalkinma-ajansi-nedir-gorevleri-nelerdir

3 Access to the Municipal Law number 5393:
http://www.mevzuat.gov.tr/MevzuatMetin/1.5.5393 .pdf
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dated to 8 October 2006, one of the duties of the city council is “to develop and protect
to historical, cultural, natural and similar values relevant to the cities identity.”24

Additionally the European Urban Charter published in 1992 by the Council of
Europe,” especially the “Manifesto for a New Urbanity” European Urban Charter II in
2008 both has been taken into account by the local governments in the preservation of
local and cultural values. This item from the European Urban Charter II is especially
interesting:

We know that our towns and cities have a long history and must be viewed from a long-term
perspective of our cultures. We think that these roots in the past and in our collective memories
are also an asset that helps us to project ourselves into the future on the basis of a strong
identity.?

When we examine the city museums in Turkey considering these processes, it
reveals that local governments, non-profit organizations, city councils and development
agencies are the leading actors in the process of production of these museums. Of
course the process is not the same for every museum however generally the
municipality decides to establish a city museum. In some cases, the city council is also a
part of the decision process or the city council might be the one to demand a museum. A
building suitable for the museum is determined. In some cases, the municipalities
choose buildings endowed to them or granted by the ministry or governorship, or

buildings donated for the purpose of being converted into a museum, or they purchase a

** Access to City Council Regulations published in the official gazette dated to October 8, 2006:
http://www.resmigazete.gov.tr/eskiler/2006/10/20061008-5.htm

> Aydan Erim, who has translated the European Urban Charter II, explains the importance of the
Council of Europe in the local and regional decisions and the connection of Turkey to this matter as
such:“When you translate it into Turkish, it is very difficult to differentiate the European Council (Avrupa
Konseyi) which is one of the agencies of the European Union from the Council of Europe - COE (Avrupa
Konseyi) which is a post World War II organization. The European Urban Charters, first published in
1992 and second relayed here is the product of the latter institution. The Council of Europe, comprised of
forty seven European countries, has been founded in Europe in 1949 to strengthen democracy and human
rights and Turkey has been a member since 9 August 1949. The Congress of Local and Regional
Authorities, whose main principles defined as to “develop pluralist democracy” is one of three main units
of the Council. The Special Commission of Communal and Regional Affairs established in 12 January
1957 by the Council has been reformulated in 17 January1994 into the contemporary Congress with 318
of elected local governors of the member countries with two units one covering the regional and one local
governments. During the general meeting of the Congress in 1 May 2008 Yavuz Mildon, member of
Canakkale provincial assembly and long time head of the Regional Authorities Unit was elected as the
President. Hence the Council documents are very significant for us as Turkey was directly involved in the
Council  of  Europe  operations.”  The  Chamber of  Architects, August  2008:
http://kisi.deu.edu.tr/yakup.ozkaya/UIKDocs_kentselsart .pdf

% Manifesto for a New Urbanity European Urban Charter II, 15" Plenary Session of the
Congress of Local and Regional Authorities, 29 May 2008, Strasbourg (Strasbourg: Council of Europe
Publishing, 2009), p. 33.
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building in order to make a museum. At the same time, they arrange a financial source
to implement the project. The development agencies are leading institutions in
providing the most amount of financial support. In addition the municipalities, the
Ministry of Culture and Tourism, local companies, individuals and private foundations
also act as sponsors. At the same time universities, private companies and often TKB
and CEKUL act as curatorial consultants. In some cases working teams formed by the
municipality handle the curation. In short the municipalities as executive and
possessors, TKB, CEKUL and the universities as consultants deciding on the criteria,
development agencies, the Ministry, foundations, individuals and companies as

sponsors, all act as determinant actors in the discourse of city museums in Turkey.

2.2.2. Buildings and Locations

CEKUL and TKB suggest that “the building selected for a city museum should
be a historical symbol identified with the city’s identity” and emphasize that “big scale
public buildings like an old government office, municipality building or school and
industrial structures which have lost their function would be appropriate for such use in
general.””” According to CEKUL and TKB “setting the city museum within a historic
building ensures a urban heritage is raised” and thus ““a historic structure is turned into a
symbol solidifying the message which the museum wishes to convey, the continuity of
the city.””®

When we look at the city museums in Turkey we can see they are often located
in the city center, near or within the historical environment, on a touristic axis or near
such an axis. At the same time these museums are established through a restoration
project of a historic building. These structures have often former functions such as a
residence, school, municipality or barracks and most are dated to nineteen or early
twentieth century. In fact, some buildings had gone through several changes in function
before becoming a museum. For example, a building can be a school in the nineteenth

century, municipality in mid-twentieth century and a museum in the twenty-first

century. This shows that in fact any museum placed in a historic building has gone

27 Dedehayir and Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri, p. 41.

28 Dedehayir and Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri, p. 41.
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through a “handover story”. Most interestingly, these handover stories are at the same
time signifying the processes of negotiation and controversion on urban space.

A significant example of a negotiation is the Bursa City Museum built in 2004
(Figure 2.1). The museum takes place in the courthouse, built by Ekrem Hakki Ayverdi
in 1926 in Osmangazi, a central district of Bursa. Refunctioning the building as a city
museum takes a very contentious process. Ahmet Erdonmez, the Coordinator of the
Bursa City museum, notes that when the law courts moved out of the courthouse, many

investors wanted to utilize the building as a restaurant or a bar because of its central

location though the winner in the end was the city museum.”

Figure 2.1. Bursa City Museum
(Source: Bursa City Museum, 2014)

As the area was noted as a “Cultural Zone” in the Conservation Development
Plan in 1993, an application was made to the General Directorate of National Real
Estate in 2000 with the help of Bursa Metropolitan Municipality Mayor and TKB
founding President Erdogan Bilenser to grant the building to the Municipality to use the
building for cultural purposes.’® Handan Dedehayir, TKB editor in chief, notes that the
most challenging part at this stage was to convince the judicial authorities as they
wanted to use the building as a “Hakimevi” (a social space for the judiciary members)

and she adds:

¥ Ahmet Erdénmez, “Bursa Kent Miizesi,” in Kent Miizeleri Uluslararasi Sempozyumu, 21-22
Nisan 2006, Antalya, ed. Orhan Silier (Antalya: Tarih Vakfi Miizecilik-Sergicilik Yayinlari, 2008), p. 65.

3% Bursa Kent Miizesi “Adliye Sarayi’ndan Kent Miizesi’ne” exhibition and Neslihan Tiirkiin
Dostoglu, “Bursa Kent Miizesi: Yasayan Kent, Yasayan Miize,” Mimarlik 317 (May-June 2004),
accessed 20.12.2013
http://www.mimarlikdergisi.com/index.cfm?sayfa=mimarlik&DergiSayi=29&RecID=411
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However the Ministry of Justice was more favorable to the project considering that the building

would be useful for the whole city if a museum was established and provided that one part of the

museum would be for “the Judicial History” and instead a place would be found within the

Cultural Park for the Hakimevi.”'

In some cases we see that the local historians, politicians and journalists are
against the selected building and they argue for a different function than a museum.
This is closely related to the fact that the city centers are highly valued zones. The
arguments made during the foundation process of the Tire City Museum, opened in
2014, is a good example (Figure.2.2). Seyfullah Ayvali, the head of Tire Cultural
Association and Tayfur Cigcek, Mayor of Tire, argued about the function of the
municipality building, dated to 1940s-1950s, and the situation also caught the attention
of the press through Ayvali. Ayvali and artists from Tire argued that this building in the
center of the city should be a cultural center with various workshops and that this

function was much more needed in Tire than a city museum. Munis Armagan, a local

historian, also argued this about the subject:

Museum is a concept that must be very well planned. Tire Museum is already an
ethnographically rich museum. Our city is very rich ethnographically. Instead of a second
museum what our city needs is the enlargement of the existing museum. Our former municipal
building should be a cultural center.”

-

Figure 2.2. Tire City Museum
(Source: Tire Municipality, 2014)

Tire Cultural Association argues that as the former function of the building
before becoming a municipality structure was a Halk Evi (Community Center), it would
make more sense to turn it into a cultural center. If there must be a city museum, the

Association says, they would not be against it. However instead of this building within

3! Handan Dedehayr, “Bursa Kent Miizesi,” Ge¢misten Gelecege Yerel Kimlik 15 (July, August,
September 2008): 46.

32 Tire Kiiltiir Dernegi “Tire Kent Miizesi Tartismasi Biiyiiyor,” Tire Kiiltiir (07.04.2011)
accessed 03.06.2013 http:/www.tirekultur.com/?Syf=18&Hbr=147097
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the city center “this project must be handled as an act of urban transformation and the
historic buildings sitting idle in regions of the city more appropriate for the museum
concept should be converted into a center of attraction.”® Asst. Prof. Bekir Koglar
criticized the insistence of Mayor Cigek on the construction of a city museum as

34 ..
" Former Minister of

“Tayfur Bey presumably wants a museum under his own control.’
Public Works Halil Culhaoglu argued that the public should decide what the building
should be used as and “to achieve this, the topic should be brought forward in the city
council and municipal council and should be handled democratically.”

Mayor Cicek mentions that he is happy to have started the process for a city
museum fulfilling his campaign promise and that the city museum would be more than
a museum and be “the place to reflect the cultural, social and historical identity of our

3% Arguing that the criticisms against a project that would increase the prestige

district.
of the city would cease once it the construction is finished, Ci¢cek maintains this about

the criticisms made:

We are not talking without knowing anything that this work would be done but we are working
systematically. We had meetings for months, we have visited the Bursa City Museum which is
one of the biggest works that come to mind as a city museum and we have done research. Our
Restoration Unit made studies about this subject. An expert Archaeologist started working with
the Municipality in order to work with a larger scope. We have started to gather the data we
possess. The project bid is over; construction bid is soon to come. There is no return. The people
of Tire will soon come together with a City museum.”’

Trabzon City Museum constructed in 2017 is also going through a similar
process (Figure 2.3). The Building located in Ortahisar, one of the central districts of
Trabzon, was the Central Bank in 1963 and preserved this function until 1994. After the
Central Bank was moved into a new building the building was rented to Ziraat Bank and
was later “granted to the Trabzon Governorship to use for art and social functions with
the thought that the Central Bank had social responsibilities to the city and citizens” and

then building continued to function as Tevfik Serdar Cultural Center.*® The building is

3 Seyfullah Ayvali, “Eski belediye binasi kiiltiir merkezi olmali,” Haber Tire (08.03.2011)
accessed 03.06.2013 http://www.habertire.com/genel/eski-belediye-binasi-kultur-merkezi-olmali-
h4373.html

** Tire Kiiltiir Dernegi “Tire Kent Miizesi Tartismas1 Biiyiiyor,” (07.04.2011).

% Tire Kiiltiir Dernegi “Tire Kent Miizesi Tartismasi Biiyiiyor,” (07.04.2011).

36 «“Kent Miizesi i¢in ¢alismalar baslad1,” Haber Tire (05.04.2011) accessed 03.06.2013
http://www.habertire.com/genel/kent-muzesi-icin-calismalar-basladi-h584 1 .html

37 «“Kent Miizesi i¢in ¢alismalar baslad1,” (05.04.2011).

*¥ Trabzon Metropolitan Municipality, Trabzon City Museum brochure (2017), p. 4.
47



an example for the Second Movement of Republican Architecture and was registered in
2006 as a Cultural Asset by the Regional Council of Monuments of the Ministry of
Culture and Tourism. Dr. Orhan Fevzi Giimriik¢lioglu, Trabzon Metropolitan
Municipality Mayor, argued that “once the work to fulfill the promise to the people of
Trabzon for a city museum is underway, the experts will find the most suitable building
to be the historic Central Bank building.”*’ With the demand of Mayor Giimriik¢iioglu
and the approval of the governor of the time, the Mahmut Gologlu Cultural Center
which belonged to the Municipality was exchanged with the Central Bank building, the
Tevtik Serdar Cultural Center, which belonged to the governorship. In 2014 a
sponsorship protocol was signed between Oltan Foundation and the Trabzon
Metropolitan Municipality; after the work was done the museum was opened in 24
February 2017 in the ninety-ninth anniversary of the liberation of Trabzon from enemy

occupation.®

Figure 2.3. Trabzon City Museum
(Source: Trabzon Metropolitan Municipality, 2017)

During this period the local newspapers argued that the location of the museum
was a mistake and criticized undoing the existing function as a cultural center. In his
column, journalist Ugur Yenidogan censured the praise everyone bestowed hearing that
a city museum would be established in Trabzon. Yenidogan asked “Isn’t there any

space for a museum?” and argued that any property of the municipality could be used

3% Trabzon City Museum brochure, p. 4.

* Trabzon City Museum brochure, p. 4.

48



for this purpose and the closing down the Tefvik Serdar Cultural Center for a museum
was the wrong move. 4

The former deputy Mayor of Trabzon Municipality and owner of a construction
company Hasan Comert defended his objections to the restoration of the Central Bank
building as:

This is a building with fifty-sixty years of history, with no cultural value and one that I think was
registered only to prevent it from demolition. Let’s say that there will be a City Museum
established here. It is not located at a place where a City Museum would be built. If they are
going to build a city museum, it would be better that the former Municipality building to be
restored and established as such. [...] Kunduracilar and Uzunsokak as well as Marag Street later
will be opened to pedestrian traffic. This place could be a place where people could go shopping,
stroll around within the greenery. Who has decided that this place should be a city museum? Will
this place be constructed just because Oltan Foundation is giving money, just so that their money
will be spent? A big mistake is being made. I don’t know what kind of a decision this is. It’s
obvious it is to grant it to the public. Even if it is made a green area it is still a public area. I think
it would be much more functional.**

The Halimbey Mansion City Museum opened in 2010, on the other hand, is
criticized for the later added function as the City Council. The Mansion was constructed
in the Biga district of Canakkale in the year 1900 and was expropriated in 1998 by the
Ministry of Culture and Tourism as a second degree historical artifact. Afterwards the
Biga Municipality takes over the mansion from the ministry with the caveat of making
it into a museum. Within the news report of a local newspaper with the title “Biga City
Council was pushed to the museum” the rearrangement within the Halim Bey Mansion
for a secretariat room and a meeting room after the municipal administration changed is

3 The news article

discussed as “the occupant of the building was changed by force.
criticizes the fact that neither the Municipal Service Building nor the Cultural Center
was preferred for the City Council.

All these arguments show that the handover processes of the historical buildings
are topical because the city centers are very valuable areas and that’s why they are the
stages for various controversion. We can see that the municipalities turn the

controversion into a negotiation through an exchange of city property with various

public bodies for the museum buildings. Furthermore the fact the museums are

4 Ugur Yenidogan, “Kent Miizesi'nin Yeri Yanlis!” Karadeniz’de Son Nokta (18.02.2013)
accessed 31.05.2013 http://www.karadenizdesonnokta.com.tr/kent-muzesinin-yeri-yanlis-
makale,160.html

2 Mustafa Kul, “Kent Miizesi orda olmaz!” Kuzeyekspress (21.04.2015) accessed 29.05.2018
http://www .kuzeyekspres.com.tr/kent-muzesi-orada-olmaz-47092h.htm

# «Biga Kent Konseyi miizeye kaldirildi,” Bigazete (18.10.2016) accessed 27.03.2018
http://www.bigazete.com.tr/2016/10/biga-kent-konseyi-muzeye-kaldirildi-h24291 .html
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municipal projects shows that the city museums are a space of controversion because of
political disagreements. Mayors construct the legitimacy of their administration through
city museums both fulfilling their campaign promises and realizing the mission of
“Recovery of the Urban History”** noted as a mayoral duty by TKB and CEKUL.
While people critical of the administration suggest a public function instead of a city
museum in order to provide their own political legitimization.

This dissertation, while providing a critical approach to city museums,
acknowledges that it is a positive effort to restore and preserve the historic buildings as
they are part of urban memory.* With this approach, the preservation effort of historic
buildings through designation the function of a city museum by local governments
offers a dimension of negotiation on urban space. However the fact that non-profit
organizations and the local community can suggest a city museum function to preserve
historic monuments against local politics reveals another dimension: controversion on
urban space.

This kind of preservation effort can be seen, if only slightly, in Kusadas: “Okiiz
Mehmet Pasa Caravanserai should be given to the Municipality to establish a city
museum”, in Burdur “Old Girls’ Technical and Vocational High School should not be
demolished but should be accepted as a Cultural Artifact and made into the Burdur City
Museum” and in Unye “Burhan Bey Mansion should be the Unye City Museum”
signature campaigns started over change.org. As I have the first hand experience of the
process, explaining the Denizli example might be more elucidating at this point.

Denizli is another city that was the part of the early city museum furor with the
City Museum Entrepreneurs Association founded in 2002. However there has not been
a city museum established yet. Regardless the urban spaces have been stages of
controversion over the city museum issue over ten years. The locations suggested for a
city museum changed over the years like the other cities. In 2005 the Provincial

Director of Culture and Tourism Mehmet Korkmaz noted that a 25.000 meter square

w4 Dedehayir and Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri, p. 33.

* While it is necessary to acknowledge the importance of issues such as the restoration projects
of historic buildings, the implementation process and the decision to convert the building to a city
museum and the arguments that the evaluation of these projects within the universal preservation
principles would bring, these subjects are outside the scope of this dissertation.
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area on the Denizli-Ankara highway was allocated for a city museum.*® Afterwards in
the Denizli Special Provincial Administration General Secretary Strategic Plan of 2006-
2010 there was a section noting “the work will begin before 2009 for the construction of
a modern city museum which can satisfy the need for tourists with shops, cafe and
resting areas etc, where the archaeological artifacts will be exhibited, which will include
an area where local wares can be displayed and sold” in the area of Hierapolis and
Laodikeia.’

In 2009 two competition projects come to the forefront of Denizli’s news. First
the competition for National Architectural Project for Denizli Municipality Service
Building and its Environment is staged. Afterwards as the governorship argues that the
old government office is insufficient the competition for Denizli Government Office
Architectural Project and Urban Design Project for its Environment comes to the
forefront. Within the scope of the competition, ideas about combining the museum and
city square functions with the new government office is brought up. As a matter of fact
there were already arguments for many years about the competition area to build an
archeology museum to attract tourists to the city center. As the first competition project
causes many arguments about urban space and considering the ongoing conflict on
historic monuments and areas about the area of the government office competition,
Denizli Chamber of Architects organized the “Denizli Looks for its Future within the
Scale of the Urban Center” Symposium in 1-2 May 2009 to exchange ideas about this
area. In the conclusion of the Symposium these statements were made about the city

muscum:

The capacity and existing building use value of the area must be determined. If the area has
potential designing a museum, it should be considered. However this museum must be a “City
Museum” and must include the history and culture of the city and the citizens. And the
archaeological artifacts should be displayed in the museums built in their own excavation sites.**

In addition the concluding remarks of the symposium, an entry is included as
“Buildings of Republican heritage with identity; Erkek Sanat Okulu Tas Atolyeleri
(Stone Ateliers of Male Vocational School) [1945], Hiikiimet Konag1 (the Goverment

46 “Denizli'ye kent miizesi,” (07.01.2005), accessed 29.02.2016
http://www.haberler.com/denizli-ye-kent-muzesi-haberi/

" Denizli il Ozel idaresi Genel Sekreterligi Stratejik Plan1 2006-2010, p. 82. Accessed
29.05.2018 http://www.sp.gov.tr/upload/xSPStratejikPlan/files/4wD5¢+DenizlilOISP0610.pdf

48 «Kent Merkezi Olgeginde Denizli Gelecegini Ariyor,” Mimarizm (13.05.2009) accessed
23.05.2018 http://www.mimarizm.com/haberler/kent-merkezi-olceginde-denizli-gelecegini-
ariyor 116408?PageNo=2

51



Office) [1952], Kiz Meslek Lisesi (Girls’ Vocational School) [1957], Gazi ilkokulu
(Gazi Elementary School) [1931] and the green texture of the trees on the area should
be carefully preserved” and advised the reconfiguration of one of the buildings
mentioned into a city museum.*”’ Two weeks after the Symposium Yavuz Erkmen, the
governor of Denizli at the time, puts the symposium conclusions into a vote in a
meeting with non-profit organizations, aldermen, political party representatives and
professional chambers in the Chamber of Commerce meeting room and the conclusions
are rejected.”® This situation disrupts the ongoing process between the Chamber of
Architects and the Governorship which was at first in negotiation. Afterwards, though
just barely, they reach agreement again and according to the protocol between the
Governorship and the Denizli Chamber of Architects the statement “The stone
structures in the Old Government Office and the Male Vocational School will be
absolutely preserved” will be included in the competition regulations and the
symposium conclusions will be added as an appendix to the regulations.’’ Although it is
not specifically called a city museum, the museum function is mentioned in the
regulations.”> The Competition projects were thus produced preserving the buildings
mentioned and in some examples these structures were proposed as the museum/city
museum. In 2010 as the project of Yavuz Sepin, selected as first place, begins
implementation, the Girls’ Vocational High school, proposed by Sepin to be preserved,
is demolished in one night. This situation causes big debates in Denizli and many
concerns are voiced about the future of other buildings in the area. Afterwards every
urban decision of the winner project is ignored and only new Government Office is
constructed. And now the area of the demolished Girls’ Vocational High school is used

as a car park.

# «Kent Merkezi Olgeginde Denizli Gelecegini Ariyor,” Mimarizm (13.05.2009) accessed
23.05.2018 http://www.mimarizm.com/haberler/kent-merkezi-olceginde-denizli-gelecegini-
ariyor 116408?PageNo=3

%% Seval Uysal, “Kiz Meslek Lisesi Nasil Yikildi1?”” (04.04.2016) accessed 23.05.2018
http://www.denizlihaber.com/ozgun/isin-asli/kiz-meslek-lisesi-nasil-yikildi/

>! Denizli Valiligi, “Yeni Hiikiimet konag1 ve meydan projesi ile ilgili protokol tutanag,”
(11.06.2009), Denizli, relayed by Ezgi Orhan, “Kentin ‘Modern Harabeler’inin Incelenmesi: Denizli Tas
Atdlyeleri Ornegi,” Planlama 26 (2 2016):165.

32 Denizli Valiligi, Denizli Hiikiimet Konag1 Mimari Projesi ve Yakin Cevresi Kentsel Tasarim
Projesi Yarigmasi Sartnamesi, 2009. accessed 23.05.2018
http://www.mimdap.org/images/guncelhaberler/Denizli-Hukumet/sartname.pdf

52



In 2012 there is a new sponsorship agreement between the Ministry of Culture
and Tourism and businessman Ahmet Zorlu for a museum in this area.” According to
the agreement one archaeological museum in Hierapolis and one city museum in the
afore-mentioned area, two museums in total are designated, however later only an
archaeological museum in 10.000 meter square area in the city center is decided instead
of two museums.’* The project is given to Kayhan Cakanel, an architect from Denizli,
and when the details are revealed it becomes clear that he intends to demolish the Stone
Ateliers. In 2013 Aydin Regional Board of Protection of Cultural Heritage confirms the
decision of the Ministry to demolish the buildings arguing that they “do not show the
attributes of a cultural asset.”> After this decision the Chamber of Architects appeals to
the Denizli Administrative Court for stay of execution against the Ministry of Culture
and Tourism. In the twenty month lawsuit where the panel of experts changes twice and
appeal for a stay of execution is granted five times, the court decides to cancel the order
of demolition and the Chamber of Architects wins the case.” Since the beginning of the
lawsuit several non-profit organizations especially the Chamber of Architects conduct
studies about alternative uses of the Stone Ateliers and suggest the function of a city
museum multiple times. The local community starts signature campaigns; one to stop
the demolition over change.org and the other to refunction the building as a museum
over Facebook. Pamukkale University Department of Architecture and Dokuz Eyliil
University Department of Architecture both conduct workshops separately and among
the suggestions is one for the use of the buildings as a city museum. In the meantime the
buildings become what Ezgi Orhan terms as “Ruins of Modernity.”” In the early 2018 a
news report emerges in the newspapers that a museum complex will be constructed in

the area and the Stone Ateliers will be a part of the complex as a city museum.”®

>3 Seval Uysal, “Tas Binalar Bu Kentin Bellegidir” Denizli Haber (26.10.2015), accessed
29.02.2016 http://www.denizlihaber.com/ozgun/isin-asli/tas-binalar-bu-kentin-bellegidir/

> Uysal, “Tas Binalar Bu Kentin Bellegidir” (26.10.2015).
55 Orhan, “Kentin ‘Modern Harabeler’inin incelenmesi,” p. 166.

*® Derya Giirsel, “Tas Binalar Yikilmayacak,” 4rkitera (20.10.2015) accessed 29.02.2016
http://www.arkitera.com/haber/25577/tas-binalar-yikilmayacak

> Orhan, “Kentin ‘Modern Harabeler’inin incelenmesi,” pp. 160-167.

% “Turizm Bakanhgi’ndan Denizli’ye Kiiltiir Vadisi,” Denizli Gazetesi (22.02.2018), accessed
29.05.2018 http://www.denizligazetesi.com/haberler/guncel/turizm-bakanligindan-denizliye-kultur-
vadisi/70280/
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Concurrent to this process Governor Erkmen notes that his aim is to establish a
city museum worthy of Denizli.”’ Before the local elections Sezer Cihan, presumptive
nominee for Denizli Metropolitan Municipality and TKB Secretary General, regards the
city museum as the first among his projects.”” This situation implies that because the
statements of the local administrators since 2000 in Turkey has been to this direction,
the efforts of non-profit organizations and local community to implement city museums
as a conservation tool with using the repertoire of common discourse of the central
authority has been a tactical approach.®’

While these examples show a process of controversion against the intervention
of the local governments, we can also find the use of the city museums itself as a tool
for intervention by the local authorities in other examples. This process might occur as
legitimization of urban transformation projects through the city museum function,
gentrification of certain areas of the city through a city museum and creating a new
attraction or writing history through the city museum building.

Bartin City History Museum, opened in 2018, is located in the city center in a
building in 1885 built as Iptidai ve Riistiye Mektebi (Primary and Secondary School)
which functioned as a Cumhuriyet Ilk Mektebi (Republican Primary School) between
1924-1949 and as a Municipality Building between 1953-2008 (Figure 2.4).

During the foundation process of the museum the Mayor Cemal Akin
emphasized that the museum is “a milestone for Bartin” in the publicity meeting and

noted the following:

We definitely want to build the City History Museum, which we regard as a must for Bartin.
During the construction, the bathhouse, Municipality garden, mosques and the buildings in the
vicinity will be redesigned according to the museum. Namely we will turn the museum and the
buildings in the vicinity into a complex. Besides this we hope the museum will generate a
museum. We will also construct a Museum of Naval History. We are also working on that.
Maybe this place will also generate other museums. That is to say we want there to be quite a
few museums in Bartim.*

%% “Denizli Valisi Erkmen: Hedefimiz Denizli'ye Yakisir Bir Kent Miizesi,” Denizli Haber
(18.05.2011) accessed 26.04.2013 http://www.denizlihaber.info/haber/denizli-valisi-erkmen-hedefimiz-
denizli-ye-yakisir-bir-kent-muzesi-741185.html

89 «Cihan’dan 5 yilda 10 miize s6zii,” Denizli Haber (31.10.2013) accessed 19.12.2013

www.denizlihaber.com/denizli/kent-genel/ak-parti-denizli-buyuksehir-belediye-baskan-aday-adayi-sezer-
cihandan-5-yilda-10-muze-sozu/

51 For more on the “tactics” see Michel De Certeau, The Practice of Everyday Life (Berkeley;
Los Angeles; London: University of California Press, 1988).

62 «“Kent Tarihi Miizesi Bartin I¢in Milat Olacaktir” (12.01.2016) accessed 26.02.2016
http://www .bartinbelediyesi.com/haber.asp?id=11207
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Figure 2.4. Bartin City History Museum
(Source: Bartin City History Museum, 2018)

Mayor Akin discusses the “historical transformation” and “identification”

process conducted with the museum and the resulting touristic potentials as:

We need to unearth all the cultural assets we have. In this process the Bartin City History
Museum is also a milestone. We need to carry the cultural heritage of Bartin into the future.
Uniform buildings will be constructed. Constructing roads, sewage is of course necessary
however we also need to reveal the city identity. There will also be works in the historic bazaar.
Urban Planning Department has organized a few projects about this. If a building is demolished
a new one is intended to be constructed, all the new buildings will be uniform. There will not be
any varied buildings. Furthermore during the construction of the museum, the shops below the
former Municipality Building now the City museum will also be uniform. Thus this place will
also look like it did before. We complain that no tourist visits Bartin. However if the history of
the city is not revealed at what would tourists come to look? What will they buy specific to
Bartin? Our purpose is to reveal these things.”

After two years has passed, Mayor Akin notes the following in the opening

speech of the museum:

In our Bartin City History Museum the work has started a year ago in January 2017. The city
museum, bridges the past and the future, is the work of many people with over a hundred
donating pieces and over two-thousand pieces displayed. We have a very beautiful and
functional museum. I offer my thanks to Head of CEKUL Prof. Metin Sézen, CEKUL
authorities, the Administration and the Advisory Board of the Union of Historical Towns for
helping to create an awareness of the importance of city museums by keeping it on the agenda.
We have received donations of artifacts while the restoration of the building was underway. Our
museum has prospered with information, documents and historical artifacts. It has become a
museum full of surprises.**

63 «“Kent Tarihi Miizesi Bartin I¢in Milat Olacaktir” (12.01.2016)

64 «Kent Tarihi Miizesi A¢1ld,” (27.01.2018) accessed 30.03.2018
http://www .bartinbelediyesi.com/haber.asp?id=24802
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In his speech Mayor Akin notes that the City History Museums is “a very
important achievement for our Bartin” and mentions the historical axis the museum

rests on:

Today is also the 719™ anniversary of the foundation of the Ottoman State. The Ottoman State,
founded in Bilecik Sogiit in 27 January 1299, has ruled three continents as an empire. This
museum, intended to tell and keep the history of Bartin alive, is opened on the anniversary of the
foundation of the Ottoman State.®

The city museum is also discussed in relation to projects that highlight historical
artifacts. An example to this process is underway in the Divrigi district of Sivas. Sivas
Special Provincial Administration notes that under the scope of a landscaping project
the area of The Great Mosque of Divrigi and the Dariissifa (Hospital Complex) was
expropriated and the demolition of the buildings has started in stages. It is also noted
that there will be a walking track and gift shops built between the Great Mosque of
Divrigi and the Dariissifa, and the historic Divrigi Castle. A city museum will be
constructed at a later date in an area to be determined and in this museum “artifacts and
inventory reflecting the culture of daily life of Divrigi and what was found in the district
in general” will be displayed.®®

The work carried out in Erzurum implies a more radical change and a process of
“a historicist transformation.” The urban transformation works conducted by Yakutiye
Municipality was publicized with the heading “Yakutiye Municipality’s urban
transformation projects are saving Erzurum.” Mayor Ali Korkut while discussing the
Hacicuma quarter and its urban transformation notes that “a new sense of urbanism
evoking the old historical texture will be developed” and that “this project will ensure
the preservation of the unpreserved totality of Erzurum” adding “there will be a search
of new approaches respecting the old.”®” Additionally Mayor Korkut also mentions that
they are preparing a big city square project entitled “Ug¢ Kiimbetler Cazibe Merkezi
Projesi” (Three Tombs Attraction Center Project) which includes various historical
buildings and notes that “with the project the city’s horizon will change” and argues the

following:

65 «“K ent Tarihi Miizesi A¢ild,” (27.01.2018)

5 «Divrigi Ulu Camii Kamulastirma Calismalari Devam Ediyor,” (20.05.2012) accessed 23-05-
2013 http://www.sivasilozelidaresi.gov.tr/yazi.php?yad=1044

67 «yakutiye Belediyesi’nin Kentsel Doniisiimii Erzurum’u Kurtariyor,” (28.06.2012) accessed
11.12.2013 www.yakutiye.bel.tr/index.php?option=com content&view=article&id=683:kentsel-
donusumé&catid=1:son-haberler
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CERNTS

In the city center of Erzurum there have not been any “fair and convention center”, “city

CEINT3

museum”, “hypermarket”, “construction store” and any accommodations like a “boutique hotel.”
We will provide these. Without a doubt the national economic performance is in the long run
directly proportional to the cities’ economic performance. In this framework growth pole policies
are used in the guidance of urbanization and migration processes in order to reorganize urban
systems. Our project will be the infrastructure for this.*®

A year later after the demolition process for the Three Tombs Project was
completed, news titled “the obstacles in front of history have been lifted” and “history

erupted from the ground” emerged and Mayor Korkut argued:

Finally all obstacles between Cifte Minareli Medrese (Twin Minaret Madrasa) and Three Tombs
have been lifted. [...] 22 more historic residences surfaced. We will also restore them. We will
preserve the examples of civil architecture. We have prepared a reorganization project for this
place. We have presented the project to the board. When the project is approved, we will
implement it and establish a city museum next year.”

Another example in creating attraction centers and focal points through the
visibility of urban identity is the Kadir Has City and Mimar Sinan Museum opened in
2003 financed by Kadir Has Foundation (Figure 2.5). The Museum is located in
Kocasinan, one of the central districts of Kayseri in a new building inside the Kadir Has
Cultural Park and Fair Grounds.

The architects of the project, Vacit Imamoglu and Haluk Pamir mention in their
paper about the museum that in 1996 the Kayseri Municipality wanted to develop a
project to “transform” the area of the Kayseri Fair Grounds “into a strong focal point
with regards to urban identity.”’® Imamoglu and Pamir, undertaking the project,
designate the buildings for Kadir Has Cultural, Conference and Sport Facilities as “a
city museum to handle and display the urban identity of Kayseri with its dense social
and cultural depth”, an Industry and Trade Fair building, “a Science and Technology
Museum to support highlighting Kayseri as a city of science, technology and industry,”
a Conference and Congress Center, sport facilities, wedding halls and a library.”' The
architects, having investigated city museum examples abroad, argue that city museums
are in general structures that “try to hide itself” within the historical texture.”” They note

that they identify the museum they wish to build as “a part of a large cultural kiilliye

88 «yakutiye Belediyesi’nin Kentsel Doniisiimii Erzurum’u Kurtariyor,” (28.06.2012)

8 «“Erzurum'u A¢ik Hava Miizesi Yapacagiz” 18.08.2013 Accessed 30.05.2018
https://www.haberler.com/ali-korkut-erzurum-u-acik-hava-muzesi-yapacagiz-4953045-haberi/

" Vacit imamoglu; Haluk Pamir, “Kayseri Biiyiiksehir Belediyesi Kadir Has Kent Miizesi,”
Kent Miizeleri Uluslararast Sempozyumu, 21-22 Nisan 2006, Antalya in, ed. Orhan Silier (Antalya: Tarih
Vakfi Miizecilik-Sergicilik Yayinlari, 2008), p. 49.

' imamoglu; Pamir, “Kayseri Biiyiiksehir Belediyesi Kadir Has Kent Miizesi,” pp. 49-50.
72 imamoglu; Pamir, “Kayseri Biiyiiksehir Belediyesi Kadir Has Kent Miizesi,” p. 50.
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(complex)” however, “because of everything here would be new, the museum building
with having the potential to be the symbol of identity of this whole complex” would be

a new building.”

fer)

Figure 2.5. Kadir Has City and Mimar Sinan Museum
(Source: Kadir Has Vakfi, 2013)

Scholar H. Sencer Erkman, in his article on the Kayseri City Museum, on the
other hand argues that the main duty of the museum, congruent to its location being in
the fairgrounds, is to promote Kayseri and he notes that the building itself also fulfills
this function.”* Erkman asserts that “the architectural expression of the building
corresponds to an approach that looks not to the past but to the present and the future
and chooses the living culture of the city.””> Erkman, reading the building through
“machine aesthetic”, comments that “the existence of the big chimneys and the factory
and refinery imagery develops the formation of a contemporary monument that will
represent Kayseri the Industry City.”"®

The news about a city museum that creates a similar attraction in the Uskiidar
district of Istanbul breaks out in the municipality website (Figure 2.6). Abdullah Ayaz,
the Deputy Mayor, introduces the Municipality Service Building and Square Project of

the Uskiidar Municipality as such:

3 imamoglu; Pamir, “Kayseri Biiyiiksehir Belediyesi Kadir Has Kent Miizesi,” p. 50.

™ H. Sencer Erkman, “Kayseri Kent Miizesi,” Mimarlik 324 (July- August
2005),Accessed18.04.2013
http://www.mo.org.tr/mimarlikdergisi/index.cfm?sayfa=mimarlik&DergiSayi=31&RecID=522

7 Erkman, “Kayseri Kent Miizesi,” Mimarlik 324 (July- August 2005).
% Erkman, “Kayseri Kent Miizesi,” Mimarlik 324 (July- August 2005).
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This is a total transformation area with the Municipal Center block, cultural center block,
wedding hall block and the sport complex right next door, the bazaar and the car park right
below and the square on the ground level. We can say that this is one of the biggest
transformation areas of Istanbul. God willing this will be the attraction center of Uskiidar. [...]
There will be a city museum that is overall 200 meter square. We are thinking of making this
museum as a boutique museum.”’

Figure 2.6. Project of Uskiidar Municipality
(Source: Uskiidar Municipality, 2015)

Another example of creating an attraction is The Bilecik Living City Museum
(Figure 2.7). This is also a new structure however built with a historicist approach. The
museum opened in 2017 with the efforts of Bilecik Municipality and Bursa-Eskisehir-
Bilecik Development Agency located outside the historical center of the city on the
Istanbul-Eskisehir highway. During the construction period of the museum the local
newspapers argued that the museum building would “impress with its majestic
architecture” and “bring together historical and modern.””® In the opening of the
museum the Culture and Tourism Minister Nabi Avci discussed the relationship of the

museum with history as follows:

Today by opening the Living City Museum, designed appropriate to the Ottoman architecture
and urban spirit of Bilecik which has played a significant role in the formation of Devlet-i Aliyye
(The Exalted Ottoman State) and our Republic, we have fulfilled some of our responsibility to
our past and ancestors. The Living City Museum is a monument that tells the Ottoman period of
the city and also aims to impart the history of the last hundred years including the social, cultural
customs of recent history to the present and future generations. I hope that our museum
undertakes the function of keeping the consciousness of history alive by creating a bridge
between past and the future.”

" «Uskiidar’in Dev Projelerine Basin Turu,” (19.05.2015) accessed 27.05.2016
https://www.uskudar.bel.tr/tr/main/news/uskudarin-dev-projelerine-basin-turu/290

78 «Kent Miizesi ihaleye Cikiyor,” Yarinl1 (23.12.2013) Accessed 06.11.2015
http://www.yarinl 1.com/bilecik/kent-muzesi-ihaleye-cikiyor-h2109.html

79 «Kiiltiir ve Turizm Bakan1 Nabi Avect, Yasayan Sehir Miizesi A¢ilisint Gergeklestirdi,”
Accessed 02.04.2018 http://bilecikkentmuzesi.com.tr/project/muzeacilis/
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Starting his opening speech with words from Sheikh Edebali “O son know your
past so well that you can walk strongly to the future,” the Bilecik Mayor Selim Yagci
notes that Bilecik is “the cradle of revival, foundation and independence.”80 In the
statement Mayor Yagci gives about the museum he argues that it is “a bridge between

past and the future” and touches on this:

I believe the Living City Museum will play an important role in the accomplishment of the aim
of “Bilecik as a Brand City Boasting with its Past Taking Firms Steps Towards the Future.” For
this purpose we try to look after our historical heritage and strive for a more livable Bilecik, one
of our first-ever goals in a socio-cultural sense.”!

Figure 2.7. Bilecik Living City Museum
(Source: Bilecik Living City Museum, 2015)

Even though it is argued that the Bilecik Living City Museum building was
constructed “historically appropriate,” we can see that the project endeavors a
combination of Neo-Ottoman style as the emulated past and Neoclassical style as what
first comes to mind thinking of a museum and the result is a beyond eclectic distorted
form of representation. When the built environment where the museum is constructed is
examined the museum also appears to be the trigger of a transformation. The Museum
is, as mentioned before, outside the historical center of the city but it is in an area that is
newly developing. Its location on the Istanbul-Eskisehir highway is important for the
visibility of the museum as it is a frequently used route. The constructions around the

museum are built with the distorted historicist approach mentioned above which

80 «Kltiir ve Turizm Bakan1 Nabi Avet, Yasayan Sechir Miizesi Ac¢ilisin1 Gergeklestirdi.”

81 “Baskan’dan Mesaj,” Accessed 02.04.2018 http://bilecikkentmuzesi.com.tr/baskandan-mesaj/
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suggests that the museum and the other constructions on the entry axis of the city are

formulated as a means of representation (Figure 2.8).

Figure 2.8. Bilecik Living City Museum and its environment
(Source: Google Maps, 2018)

The Kizilcahamam Educator Nuray Yesil City Museum, opened by the
contributions of Kizilcahamam Municipality, Kizilcahamam District Governorship,
Ankara Development Agency and businessman Ali Yesil in 2015, is a new historicist
building relatively outside of the city center across Kizilcahamam Municipality Big
Springs Central (Figure 2.9). However it was constructed not as a museum but as

Ankara Konak Restaurant in 2007 and the museum opened on the ground floor of the
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restaurant in 2015. In 2018 the restaurant vacated the building and a new exhibition area
for the museum was prepared on the first floor.

In the opening speech of the Kizilcahamam museum the officials from the
municipality, district governorship and development agency emphasized that the project
would strengthen the tourist infrastructure in the district, spread the promotion of the
district with its historical, natural and touristic assets to four seasons and provide
cultural transmission to the future generations by introducing professions almost

forgotten.*

Figure 2.9. Kizilcahamam Educator Nuray Yesil City Museum
(Source: Kizilcahamam Museum, 2018)

Similarly, the Nusaybin City Museum, constructed in 2014 but not yet
operational, is a new historicist building (Figure 2.10). The work for a city museum
started after the demolition of the prison in 2005 which was built in 1940, and Nusaybin

Municipality made this statement during the preparation process:

History is the biggest treasure that remains from the past. To protect this history, keep it alive
and transmit it to future generations must be a mission for people. The most important
instrument in transmitting history is the historical environment. People can only build their
future by protecting historical environment and evaluate their present time with what they have
lean;g:d from the past. Furthermore the city museum that will be built later is the best example to
this.

82 «Kyzilcahamam Kent Miizesi Gegmisten Gelecege Kiiltiir Tastyacak,” Haberturk
(20.10.2015), Accessed 06.11.2015 http://www.haberturk.com/yerel-haberler/haber/40855825-
kizilcahamam-kent-muzesi-gecmisten-gelecege-kultur-tasiyacak

% “Tarihine Sahip Cikmak, Gelecege Sahip Cikmaktir,” (02.03.2012) Accessed 31.05.2013
http://www.nusaybin.bel.tr/default.aspx?c=d&g=8&k=4018
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The municipality distributed support letters in four languages, Turkish, Kurdish,
Arabic and Syriac, and encouraged all information and documents reflecting the
historical identity of Nusyabin to be donated to the municipality.** Noting that the city
museum would form the historical texture of the district, the municipality asserted that
the museum is built “entirely according to Mesopotamian architecture.”® Since 2017 in
the museum building Nusyabin Urban Transformation Contact Office and Conciliation

Commission worked for the neighborhoods affected from terrorist activities.*®

Figure 2.10. Nusaybin City Museum
(Source: Nusaybin Municipality, 2017)

Another historicist museum building example is the Osmaniye City Museum
opened in 2013 (Figure 2.11). The museum established with the cooperation of the city
council and East Mediterranean Development Agency on behalf of the Osmaniye
Municipality was founded in the renovated building positioned in a central location
which was used as Camlik Tea Garden in 1960s and as a social facility for the

municipality and as wedding hall afterwards.

8 “Nusaybin Belediyesi; ‘Kent Miizesi’ i¢in Cagrida Bulundu,” (12.04.2013) Accessed
31.05.2013 www.nusaybin.bel.tr/default.aspx?c=d& g=8&k=5549

% “Nusaybin Belediyesi; ‘Kent Miizesi’ i¢in Cagrida Bulundu,” (12.04.2013)

% «Kaymakam/Belediye Baskan Vekili Ergiin Baysal Kentsel Doniisiim Ofisini Ziyaret Etti,”

(17.11.2017) Accessed 04.05.2018 http://nusaybin.bel.tr/tr-tr/haber/kaymakambelediye-baskan-vekili-
ergun-baysal-kentsel-donusum-ofisini-ziyaret-etti/42225
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In the introduction section of the museum booklet Osmaniye Mayor Kadri Kara

discusses the relationship of the museum with branding, urban history and identity as:

To form Brand Cities first one must develop the cities’ identity. In the formation of an urban
identity it is important to protect the history, culture, nature, social life, politics, agriculture,
economy and common cultural heritage of the city. As the mayor of Osmaniye, after having
meetings with non-profit organizations and decision leaders about creating an identity for
Osmaniye and branding Osmaniye, we have made a mutual decision in the construction of the
Osmaniye City Museum to develop the sense of the city and urbanity.*’

Figure 2.11. Osmaniye City Museum
(Source: Osmaniye Belediyesi, 2013)

In this context the statements of Mayor Kara about the renovation of the building

demonstrate how the museum was designed to develop an identity for the city:

As we believe in the importance of ascribing a historical mission to the outside appearance as
much as the objects displayed within a concrete building, reflecting our history and culture, the
facade has been constructed with stone revetment in the Seljuk style.®

The details of the mentioned “Seljuk style” facade are mentioned as such in the

museum booklet:

The double-headed eagle which was a symbol of power of the Seljuk Sultanate is treated on the
right side of the entrance gate. The double headed eagle motif used in every period as a Seljuk
totem was formed taking the eagle motif in the Konya Ince Minareli Madrasa as an example. As
for the mugarnas gate, as it is a must in the Seljuk architecture especially in complexes like
mosques and madrasas, it was built taking the muqarnas of the mosque in Afyon built by Ahmet
Gedik Pasha as an example.*

%7 Osmaniye Belediyesi, Kent Miizesi (Osmaniye: Hasret Basin Yayin, 2013), p. 7.

8 «Osmaniye Kent Miizesi,” Kent & Baskan Dergisi (28.04.2014) Accessed 04.12.2014
http://www kentvebaskan.com.tr/?p=8795

% Osmaniye Belediyesi, Kent Miizesi, pp. 13-14.
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This historicist expression shows that representation from various spaces and
buildings were imitated and presented as a sense of spoliated belonging through the
articulation of the decontextualized pieces within the museum building. As for the city
museum, it legitimizes the formation of the urban identity through the production of this
spoliated sense of belonging and the writing of history through this identity.

As a result, the museum buildings and the locations of these buildings in the city
indicate important processes. The basis rests on the processes of urban intervention and
the efforts of legitimization of these processes.

Most of the historic buildings where the city museums are located are situated in
valuable properties in the city center. As a result, the “handover stories” of these
buildings born out of their transformation into city museums in some cases turn into
preservation efforts of the local governments and in other cases preservation efforts by
the local community against the local authorities. However both situations serve as a
process of legitimization considering the discourse of city museum in the last twenty
years in Turkey. Relating to the local governments the museums legitimize the validity
of the administration of the mayors’ as elected officials who preserve their history and
fulfill their promises, whereas within the context of the local communities and non-
profit organizations it is the tactical approach against the authority that gets legitimized.

Whether in the city center or not, the city museums are often related to the
discourses of transformation of the urban space through being the central attractions or
focal points. In some examples the city museum itself is considered as the initiator of a
transformation, in other examples it is represented as the history/culture branch
legitimizing the transformation project. However in every case the city museum plays a
part in the discourse assigning the city its identity. This can be seen in the emphasis on
the role of the museum in city branding and the participation of the museum as an
element of reflecting historical process and creating identity. While low in number, the
examples with a historicist approach stand out at this point, especially considering how
the discourse of “reviving history” has been rooted in the conjuncture of Turkey. In
these examples we see that the urban history is handled through a selective process of
spoliation and thus the history writing is legitimized. This also demonstrates that the
city museum is formulated as a tool for the legitimization of city identity and sense of

belonging as well.
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2.2.3. Exhibitions

2.2.3.1. Content: Values That Make the City

In the discourse of city museums in Turkey, the museums are often described as
the archive or the memory of the city. Aside from being seen as institutions that collect
memories and revive history, they are also regarded as institutions that determine a
city’s identity in the discourse. Concepts such as identity, memory, history, essence and
culture are the backbone of this discourse and evidently these terms are used as
synonyms within the context of the city museums.

Iskenderun Mayor Yusuf Civelek notes that “the city museum will be the
memory (repository) of our city” discussing the Iskenderun City Museum that is still in
construction and adds “World always changes, however what matters is to preserve the
essence in this process of change, to transmit, preserve and keep the cultural artifacts
alive from generation to generation.”

In the website of the Sabanc1 Foundation, it is noted that the Sakip Sabanci City
Museum and Dilek Sabanct Art Gallery, opened in 2009, “aids the promotion of the
historical culture of Mardin’s accumulated for centuries” and emphasized that this is

[3

accomplished through the “exhibition” units “where the different dimensions of the
authentic characteristics of the town can be viewed.”"

In the opening speech of the Eskisehir City Memory Museum, opened in 2012,
Eskisehir Metropolitan Municipality Mayor Yilmaz Biiyilikersen highlights that
municipal work is not only the construction of roads but that the cities beyond anything
else mean “culture” and in this sense it is very important to establish museums befitting

of Eskisehir.”> He notes that the City Memory Museum is the most meaningful among

these museums and adds:

We put the values that make Eskisehir and the memory of Eskisehir into the service of the people
of Eskisehir, our children and future generations as well as the visitors of Eskigehir. This

% «skenderun’un hafizas1 Kent Miizesi’nde yasayacak,” (09.12.2011) Accessed 15.12.2013
http://hatayhaberim.com/haber_detay.asp?haberID=240

1 «Sakip Sabanci Mardin Kent Miizesi” Accessed 28.02.2013
http://www.sabancivakfi.org/tr/kultur/mardin/sakip-sabanci-mardin-kent-muzesi

92 “Biiyiiksehir Belediyesi Kent Bellegi Miizesi agild,” (18.10.2012) Accessed 23.05.2013
http://www.eskisehir-bld.gov.tr/haber dvm.php?resim 1d=346767
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museum is very meaningful because you can feel in this museum what we depended on when we
started and why we rely on Eskisehir. When the museum was completed, I was once again very

proud of my Eskisehir. I hope that our museum will lead to you to be proud of Eskisehir and say

“Fortunately Eskisehir exists.””

The function of the Kusadast F. Ozel Arabul Cultural Center and Museum
(KUAKMER) opened in 2015 is described by the Kusadasi Municipality noting “the
center founded to promote the past and culture of Kusadasi and its country side on a

% The sponsor of the

national and global scale will serve as a city archive and museum.
center, Honorary Chair of KEGEV Foundation Hiiseyin Arabul notes the following: “A
rich memory (repository) of Kusadasi will be formed and with this memory it will be
ensured that the new generations knows the essence of being from Kusadast.””

To preserve the identity/memory/history/culture of the city, in other words, the
“essence” of the city and to transmit it to future generations is discussed as a
prerequisite of the “development of a sense of urbanity” within the city museum
discourse.

In the opening speech of the Polatli City Promotion Center founded in 2011,
Polatli Mayor Yakup Celik reflects on the relationship between essence, history and

sense of urbanity as such:

All the things history and geography has contributed to our Polatli, in the name of the struggle of
humanity we will be seeing a summary of these here. And thus we will realize our sense of
history, geography and humanity. Protecting the city, protecting the town means actually
protecting yourself, your essence; the issue of creating a sense of urbanity, of being from Polatl
in our youth, children even adults relies a little on unearthing, organizing this culture and
familiarizing our people with it.”®

Yalova Mayor Yakup Bilgin Kogal also notes that the Yalova City Museum
opened in 2013 will undertake many roles like “developing and extending the sense of
urbanity and awareness of history, increasing social solidarity by developing the sense
of belonging” and will continue developing as “a space that will transmit our urban

culture to the future generations by strengthening the sense of citizenship.”’

% “Biiyiiksehir Belediyesi Kent Bellegi Miizesi agild1,” (18.10.2012)

% “KUAKMER 7 Eyliil’de Agiliyor,” (31.08.2015) Accessed 11.02.2016
http://www .kusadasi.bel.tr/haber-kuakmer-7-eylulde-aciliyor

% «“Kusadasi’nin En Biiyiik Eksiklerinden Bir Tanesi Gideriliyor,” Accessed 22.02.2016
http://www.kuakmer.org/kuakmer-haberler/haber5

% «polath'min Tarihi ve Kiiltiirii Kent Tanitim Merkezi'nde Sergilenecek,” (14.05.2011)
Accessed 03.03.2016 https://www.haberler.com/polatli-nin-tarihi-ve-kulturu-kent-tanitim-merkezi-
2726254-haberi/

°7 Yalova Belediyesi, Doga, Saglk ve Turizm Kenti Yalova (Yalova: Dogus Ofset, 2012), p. 9.
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Values that make the city and elements that reflect urban culture/identity also
represent the concepts of “common values”, “common culture” and “collective
memory” in the discourse of city museums. This issue is discussed by Yalova Mayor

Kogal as such:

The City museum built by Yalova Municipality is a window that allows us to witness our city’s
collective memory and illuminates our future. When looking through this window, it is possible
to see the history, culture, social life, economy, remarkable people and many other values of
Yalova and realize what we have. Yalova City Museum, which was developed through a long
and meticulous team work, is a common cultural heritage of all of us as the citizens of this city.
To protect this heritage and transmit the values that form our city’s identity to our children is all
of our duty.”

As noted in the quote about the Yalova City Museum, within the discourse of
city museum in Turkey a range of issues from the history of the city to the social life,
from important figures to natural beauty and from forgotten professions to the brands of
the city, all are handled as common values of the city. However when the entirety of
this discourse is considered the concept of “branding” comes to the fore.

On the issue of city branding, TKB and CEKUL emphasize that globalization in
present conditions causes “the redefinition of well-known values” and that this situation
on the one hand “exposes various cultures to the danger of resembling each other” and
on the other hand becomes attractive through “the authentic identities and values of
various cultures.”” TKB and CEKUL highlight the fact that “cities that preserve their
authenticity, present and promote their distinctness become center of attention and
attraction” and these cities that “try to differentiate itself from similar ones” participate
“in the competition for ‘identity’ or by the trendy phrase ‘branding’ by developing
concepts that symbolize their authenticity” and the city museums become “spaces to
display the distinctness, cultural wealth and identity of the cities.”'"’

While the development of the Turgutlu City Museum, opened in 2017, was still
underway, the Turgutlu District Governor Ugur Turan made these statements about
branding: “Today like every field, cities also need branding; City Museums themselves
contribute to the process of branding by revealing the unique values of the cities. In this

respect we care very much about the Turgutlu City Museum.”'!

% Yalova Belediyesi, Doga, Saglik ve Turizm Kenti Yalova, p. 7.
9 Dedehayir and Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri, p. 22.
100 Dedehayir and Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri, p. 22.

101 «K ent Miizesi Kapilarmi ilk Etkinlige A¢t1,” (19.05.2016) Accessed 19.06.2016
http://turgutlu.bel.tr/tr/haber/kent-muzesi-kapilarini-ilk-etkinlige-acti
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On the relationship of unique values and branding, Mayor Kasim Karahan
touches on about the Simav City Museum opened in 2014 noting that “the city museum
will display the historical adventure of the brands of the city from the haricot beans of
Simav to the chestnuts, hormone-free vegetable production to its natural beauties, from
the carpets to rugs.”'**

While the development for the Bekiragalar Mansion Cubuk City Museum,
opened in 2013, was still ongoing, Mayor Lokman Ozden noted the following about city
branding: “Cubuk City Museum will display the historical adventure of city brands like
the Cubuk agate stone and the Cubuk pickle and reveal all historical and cultural values
of the city from the local outfit culture to food culture, from 1402 Ankara Battle to
customs and sports.”'*

In the discourse of city museums in Turkey it is handled that the promotion of
common values would not only create awareness but also build up a sense of belonging.

If we look back at Eskisehir City Memory Museum again, Mayor Biiyiikersen
notes in the forward of the museum website that it is easier to understand other societies
when their museums are more accessible, thus one can begin to realize the similarities
of their past with the other’s and regard the differences as the richness of humanity.'®
Biiyiikersen with this approach emphasizes that it is an important step to “support
museums in order to discover the commonalities between European Union and Turkey
and to help evaluate the differences as richness of Europe” and notes that “they have
realized the Eskisehir City Museum with the this awareness utilizing the resources the

59105

European Union reserved with the same awareness. Biiytikersen touches on the

museum and themes of belonging as such:

Eskisehir, in a geography that has been the cradle of civilizations, on the crossroads of the Silk
Road, enriched with the accumulation of the history of all humanity, part of Europe for centuries,
is once again opening up to Europe and the world at a pace increasing in recent years. My
biggest wish is that the cultural and artistic collaboration between Eskischir City Museum and
Den Haag History Museum (Haags Historisch Museum) will help us to know each other better in

192 «“Simav'in da artik kent miizesi olacak,” (23.03.2010) Accessed 16.12.2013
www.belediyegazetesi.net/haber/simavin-da-artik-kent-muzesi-olacak-2715.html

193 «“K ent Miizesi Calismalarina Start Verildi,” (20.02.2013) Accessed 18.04.2013
http://www.cubukhaber.com/kent-muzesi-calismalarina-start-verildi-7119h.htm

104 «“Egkisehir Biiyiiksehir Belediyesi Kent Bellegi Miizesi,” accessed 23.05.2013
http://www kentbellegi.org/

195 «Eskisehir Biiyiiksehir Belediyesi Kent Bellegi Miizesi”
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this historical period when new interpretations are needed, and contribute to new collaborations
we will make.'*

Similarly the issue of the sense of belonging can be seen in the Izmir
Metropolitan Municipality Ahmet Piristina City Archive and Museum (APIKAM) as
well. In the website of APIKAM, a directorate of the Izmir Metropolitan Municipality
Department of Cultural and Social Affairs, it is noted that the city archives and
museums are regarded as urban service agencies as a result of the changing approach to
municipal work. Consequently it is emphasized that “the production of cultural service
is the prerequisite of the formation of conscious citizens” and the institution works for
“strengthening the people of Izmir’s sense of belonging with exhibitions and other
activities alongside with the formation of the urban memory.”'"’

It is noted that the institution consists of two main units, a museum and an
archive, and the City Archive aims to “house every material reflecting the historical and
cultural accumulation of Izmir in sorted and organized way.”'"® APIKAM, arguing that
the range of civilizations Izmir has witnessed and the cultural accumulation from the
Ottoman period allows the city to have an “international identity,” notes that the aim is
to “make the archive that has been established the center of international intellectual
interest in the context of history, art history, architecture, ethnography, archeology and
similar social sciences.”'” Thus there will be an opportunity to create relationships in
the academic field as well as the areas of industry and municipal work with cities like
“Venice, Florence, Geneva, Dubrovnik, Alexandria, Marseilles, London, Amsterdam
and Rotterdam where there are historical connections with Izmir.”''?

The city museum part is named as the unit that “presents the urban history
visually” and it is emphasized that the visual materials for this unit will be provided

through the city archive and this combination will contribute to the “urban

. . 111
consciousness” of the people of Izmir.

1% «“Eskisehir Biiyiiksehir Belediyesi Kent Bellegi Miizesi”

197 «Apikam’da Ne Var?” accessed 02.03.2016 http://www.apikam.org.tr/Bagimsiz/apikamda-
ne-var
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In conclusion, in the discourse of city museum in Turkey, the concepts of
history, culture, memory, essence, identity and the concepts like value and branding are
located in a reciprocal existence in the context of cities and it is argued that they will
produce a “consciousness” by ensuring “commonality” and thus build up a “sense of
belonging.”

The relationship of this approach to the city museums can be summed up by

these words of Handan Dedehayir, the editor in chief of TKB:

The prerequisite of creating the urbanity identity and consciousness is to keep the historical
adventure that makes the city “that city” alive, make it familiar with the historical texture,
spaces, customary practices and forms of relationships, reach to the future tying the past and
present together. Exactly at this junction the city museums and archives act to create citizens
with consciousness of urbanity that participate in a transformation of the city coherent with its
past and culture. They assume an important role that eliminates the destructive effect of
transformation that pulls the citizens from their place and alienates them from their past. They
serve to connect, integrate different people in a common identity and to reconcile them with their
cities. [...] Alongside with the function to create an urban consciousness, sense of belonging,
education, tourism and promotion, they also organize, categorize and preserve everything that we
are losing. Globalization, economic and social changes lead to a search for a new identity in
people and the city museums answer this need; every city tries to define their own identity with
opening a city museum.'"?

2.2.3.1.1. Archive and Collection

As mentioned above the city museums are considered as city archives,
metaphorically. Alongside with this conceptual approach, it is often emphasized that the
museums need to establish an archive in addition to the exhibition sections.

TKB and CEKUL note that research and documentation are the most important
stages of the city museum process and it is beneficial to establish a research center in
the foundation process and later to provide an information flow. The importance of
scanning the archives of state and public institutions through the center, conducting
tangible and intangible cultural studies and oral history studies reaching to
neighborhoods and villages is emphasized. It is noted that this process conducted by the

center would aid the formation of an archive and a collection.'"

"2 Handan Dedehayir, “Bana Kentimi Anlat, Bana Kendimi Anlat,” Ge¢misten Gelecege Yerel
Kimlik 15 (July, August, September 2008): 39; 41.

13 Dedehayir and Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri, p. 37.
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The city museums in Turkey put a specific emphasis on archive and collection
both it in the preparation process and after the foundation. Moreover there are examples
that give names like the city archive and museum to museums. However APIKAM
especially comes to the forefront in this issue.

APIKAM, while aiming to “contain every material reflecting the historical and
cultural accumulation of Izmir in sorted and organized way” in the archive, also notes
that this is not just a document storage but the materials are also organized with
scientific methodology allowing all kinds of research with technological means.'"* To
this end APIKAM alongside with the storage areas offers a city library, a pre-sorting
unit for the materials, research offices, meeting rooms and special work areas for the
technical infrastructure like hybrid cameras and microfilm scanning.'"

APIKAM argues that the collection acquisition policies are formulated to
“organize the administrative, financial, legal, social and cultural material of Izmir and
Aegean Region” and accordingly the collection was formed through alongside with the
systematic transfer of the files generated by the Izmir Metropolitan Municipality, the
donations by individuals, families, non-profit organizations as well as the cooperation
and special protocol agreements with local, national and international institutions with
cultural academic functions.''®

Antalya City Museum City Memory Center established with the founding
consultancy of Orhan Silier is opened in 2006 as City Memory Center as the first step of
the still ongoing foundation process of the Antalya City Museum. In 2014 it was moved
to its new building with the name now including terms: memory and museum. There are
no exhibition halls in the Center but instead there is a library and an archive. However
in various locations in the city (especially in the Karaalioglu Park where the city
museum is under construction) there are temporary exhibitions, events and workshops

organized.

114 «Apikam’da Ne Var?”

"> Among the museums with city archive mentioned in the name, there is no other museum like
APIKAM where the archive is in the forefront. Balikesir City Archive (2006) and Corum Municipality
City Archive (2008) come to the fore with the establishment of the archive function however there are no
exhibition halls in these institutions. Regardless they are included in the discourse of city museums in the
context of this dissertation as they do display documents and photos even if only in a few boards.

16 «“Tasnif Calismalar1,” Accessed 02.03.2016 http://www.apikam.org.tr/Bagimsiz/tasnif-
calismalari
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The Center mostly prioritizes oral history studies. With these studies, the center
emphasizes that they aim to “enlighten the recent history of the city of Antalya,
contribute to urban memory and develop a sense of urbanity in this way” and they
enrich the archive conducting oral history research with the people of Antalya “with the
awareness that the best resource about the city history is the people of the city.”'"’

In the Center there are also the “City-Museum-History Talks” conducted,
organized since 2008 every month between September and May and sometimes these
talks are supported with an exhibition. Among the talks there are themes like “Time and
City Museum in Antalya”, “Oral History in Newspapers”, “Antalya since the First
Age”, “Anniversary of the Foundation of Aksu Village Institute” “Antalya’s Cultural
and Touristic Problems™” “Birds of Antalya”, “Antalya’s Architectural Heritage and the
Development of the Urban Texture”, “Women and Abortion”, “Migration and
Population Dynamics in Antalya” and “The Independence of Antalya from Italian
Occupation.”''*

During the foundation process of Inegél City Museum, built in 2009 defining
itself as the first district city museum in Turkey, not a separate research center but a
municipal commission is established. In the museum website it is highlighted that the
first step of the process is taken by the Inegdl Municipality Mayor Alinur Aktas who
has “openly adopted the idea that one of the most unforgettable projects in a city is to

119

build a city museum” and started working accordingly. ~ Afterwards a coordination

commission is created from volunteers and the commission includes members like a
businessman, a municipal council member, the chair of the municipality cultural
commission, a gemologist, a collector, a teacher and a Folk Dance Federation Referee.
The field work developed through creating a division of labor according to the interests

of the members and formulating a road map is discussed as such in detail:

First there have been works conducted in order to determine where the materials, objects,
documents, photos and everyday objects can be found in inegél with its five towns and ninety-
one villages. The Coordination Commission has met with the prominent families and
administrators of the city according to the urban study programs. Moreover there have been
vigorous efforts to determine the people from Inegdl that has moved away from Inegél and to
gather information and material going to the cities they live in. Our Mayor also attended these
meetings from time to time, by creating environment by chatting the contribution is ensured by

N7 «Sozl1ii tarih amact,” Accessed 18.02.2016 http://www.antalyakentmuzesi.org.tr/

118 «Spylesiler,” Accessed 18.02.2016 http://www.antalyakentmuzesi.org.tr/

"9 «“inego] Belediyesi Kent Miizesi,” Accessed 18.04.2013
http://www.inegolkentmuzesi.gov.tr/tr/KentMuzesi/
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primarily showing the seriousness of the issue to the families that would contribute to the
formation of the museum. After a certain time period the point of view of the people of Inegdl on
the “museum” issue has been broadened and public opinion is formulated. Moreover, in every
place like an institution, establishment, association, chamber, foundation, the issue of the City
Museum has been kept on the agenda by constantly organizing meetings and mini-exhibitions.
With press releases presented almost every day to local newspapers and TV stations an active
promotion and advertisement campaign has been conducted. As a result of all these active works
conducted materials have been collected and registered to the donation records for free. The
Coordination Commission while conducting these works on the other hand also monitored the
project for the museum building for the display of these pieces collected. [...] As a result more
than 2000 everyday objects, wares and materials, documents and photos close to 15000 have
been added to the museum archive.'*’

The foundation processes of many other museums have some similar points with
the process in Inegdl example. Especially, by creating a public opinion, to encourage
people to donate materials gets importance. To this end, actions such as distributing
bulletins, making a statement to the press, meeting with neighborhood mukhtars and
various associations are carried out (Figure 2.12 and Figure 2.13). The importance of a
call for action in the formation of a collection is also emphasized by TKB and
CEKUL."! At this stage while the foundation process of the museum is underway, they
make announcement to the public like “let’s open the chests and sustain our history”,
“let’s protect our history”, “let’s sustain our culture with your name” and “come let us

write our history together.”

ANTALYA KENT MUZESi ADIM ADIM KURULUYOR!

[
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Figure 2.12. Announcement for Antalya City Museum
(Source: Antalya City Museum, 2014)

120 “inegdl Belediyesi Kent Miizesi” accessed 18.04.2013
http://www.inegolkentmuzesi.gov.tr/tr/KentMuzesi/

12! Dedehayir and Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri, pp. 48-49.
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Figure 2.13. Announcement for Boziiyiik City Museum and Archive
(Source: Boziiyiik City Museum, 2018)

In the discourse of city museums to form the entire collection with the public
support is embraced and it is made into the pride and joy of the museums.

Usak City History Museum administrator Haydar Dogan notes that in Turkey
some city museum are built turnkey, their inventory are bought from the antiquarians or
collectors and adds “In Usak City History Museum no product was bought, everything
is a donation.”'**

Accordingly the issue of collecting appears to be a taboo. The Museum staff
talks on the issue very timidly and do not wish to bring it up. In museums like
KUAKMER and Odemis Yildiz City Archive and Museum (OYKAM) we can only
read in between the lines that a great part of the collection is obtained through purchase
from antiquarians in various cities.

In this framework, the statements of TKB and CEKUL about the formation of

the collection seem quite interesting:

The goal of a city museum is to encourage the local population to protect the museum, contribute
to the process of the formation of the collection. The objective is more than forming the museum
collection; it is to create a sense of urbanity through the collection. To awaken this sense, the
imitations of the objects can be displayed and replaced later when the original is found.'*

Although the collection formation process of every city museum in Turkey is not
the same as the examples above, the collections are often comprised of similar

materials. Apparel, shoes, kitchenware, agricultural implements, everyday objects like

122 Interview with Usak City History Museum administrator Haydar Dogan in 16 February 2016.
123 Dedehayir and Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri, p. 48.
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handicrafts, objects of warfare like rifles, swords, military garb, documents on various

topics and photos are the major components of the collections.'**

2.2.3.1.2. Concept and Scenario

TKB and CEKUL emphasize that during the foundation process of the
museums, research and collecting process and the designation of the museum concept
and scenario are mutually generative processes and discuss what needs to be done in
order to acquire the collection suitable material for the scenario.'” At the same time it is
mentioned that the selection, restoration, interior design and exhibition organization of
the museum building is also tied to the museum concept and accordingly the
designation of the concept and writing the scenario is top priority.'*®

Noting that the concept must be formulated according to the prominent
characteristics of the city, TKB and CEKUL emphasize that determining “in cities with
historical depth and strong urban identity which characteristics of the city the museum
will highlight and how the flow of the museum scenario is organized” requires serious

work beforehand:

The formation of the museum systems by writing a scenario developed according to the concept
is established by the contributions of the prominent people of the city (advisory committee),
trusted local historians, scientist if any, various politicians of the city, participating individuals,
representatives of long-established families. The conciliation on concepts that the citizens would
accepltnand adopt agreement on common values precludes discussions on spatial design and
style.

Dedehayir notes that for Bursa City Museum, this process begins after the
development and approval of the restoration and restitution projects with the workshop
organized in 19-20 October 2002 by the Union of Historical Towns searching answers
to the question “How should a city museum be?”'*® Within the scope of the workshop,
the experts “agreeing on the decision of a living museum different from the classical

perception of a museum” define the concept of Bursa City Museum as “Living City,

124 Only in Kadir Has City Museum, Mimar Sinan Museum (2003), Izmit Electronic City
Museum and Eskisehir City Memory Museum (2012) are there no ethnographic objects displayed.

125 Dedehayir and Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri, pp. 31-49.
126 Dedehayir and Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri, p. 39.

127 Dedehayir and Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri, p. 39.

128 Dedehayrr, ed., “Bursa Kent Miizesi,” 47.

76



Living Museum.”'® The principles, which shape the vision of Bursa City Museum,
determined according to this living museum concept are explained by Dedehayir as

such:

Cities develop as they exist, gain new qualities as they develop, the city museums also must
follow this development and motion. Because the city museums are the mirror of the cities.
Different from the classical museums, the city museums’ scope can never be reached; it must
have a constantly renewing dynamic structure. The city museums must while explaining the past,
present of the city also highlight their tomorrow.'*’

Dedehayir notes that the chronological system suggested by the History
Foundation is adopted and a professional agency is employed for the application in the
organization of the museum content and exhibition scenarios and emphasizes that a
dynamic understanding and structure in both content and form is used in the formation
of the city museum."*!

Bursa City Museum realized accordingly asserts its goal as
“forming a city museum in Bursa, which boasts the identity of a pioneer city in the
formation and development of around 7000 year old traditional Anatolian and Ottoman
culture, where the citizens and the visiting tourists can see this accumulation and even
learn by living it” and “inspire a sense of citizenship especially in children and
youth.”!*?

The foundation process of Samsun City Museum opened in 2012 starts in 2003
with the suggestion of the deputy governor at the time and the work conducted by the
Samsum Local History Group. Siimer Atasoy in his article discussing the museum
project argues that the city museums play a positive role in raising the quality of life of
the city and notes that these institutions “create environments where people come
together and discuss, unite around common goals, display common products.”'** Atasoy
argues that the museum have a goal to answer questions like “What is the urban history
of Samsun?”, “Who are the people of Samsun?”, “What are the basic social, economic

and political powers that have affected the lives of the people of Samsun?”, “How are

these powers reflected in their apparel, social lives and beliefs?” in a way that everyone

129 Dedehayir, ed., “Bursa Kent Miizesi,” 47.
130 Dedehayir, ed., “Bursa Kent Miizesi,” 47.
131 Dedehayir, ed., “Bursa Kent Miizesi,” 47.

132 «“Miize,” Accessed 21.12.2014 http://www.bursakentmuzesi.com/hakkinda/

13 Ahmet Erdénmez, “Bursa Kent Miizesi,” Kent Miizeleri Uluslararast Sempozyumu, 21-22
Nisan 2006, Antalya in, ed. Orhan Silier (Antalya: Tarih Vakfi Miizecilik-Sergicilik Yayinlari, 2008), p.
69.

77



can understand."** He asserts that the museum “will possess a wide variety of things that
carry local characteristics” and in this respect it is necessary to research the issues that
played an important role in the history of Samsun like maritime, land and railway trade,
migration, tobacco farming, Atatlirk and the War of Independence, the minorities living
in the cities and convey it to a wide audience.'*

As argued in the website of Samsun City Museum in 2004, after Samsun
becomes a member of TKB, the works for a city museum gains traction. “Work to
record city memory” continues within the scope of the Department of Culture and
Social Affairs. After the meeting of the Head of CEKUL Metin Sdzen and the members
of the board of directors in 2007, the momentum of the “work carried for the
preservation of the history and cultural values of the city” increases and “a city museum
project where the urban memory can be transmitted and where the collective memory is
kept alive” begins to take shape. The project is carried out after the TKB meeting which
was held in between 13-15 May 2011 in Samsun with the heading “Cities should not
Forget their Identity: A City Museum for Each City.” The location of the site, the
content and design for the museum were realized with the support of Metin S6zen and
CEKUL. Accordingly public housing belonging to TCDD (The State Railways of the
Republic of Turkey) and Demirspor Clubhouse were expropriated in 2011 and thus their
restoration started. Afterwards design, scenario and museum content were completed
with “objects valuable for city memory by the support of people of Samsun and many
institutions.” Thus it is emphasized that the group of buildings would be “regained by
the city as a center where the people of Samsun can meet their past.”'*®

Turgutlu City Museum staff Mehmet Gokyayla notes that the foundation process
of the museum, which was opened in 2017, started with a period of purchase of the
historic Uziimcii Mansion (1927) by the municipality in 2012 and the museum was
completed in the two year period after that they gained the support of the Zafer

Development Agency. Gokyayla mentions that as soon as the restoration started an

intense camping for public opinion was started and adds the following: “We wanted all

13 Atasoy, “Samsun Kent Miizesi Projesi,” pp. 69-70.
135 Atasoy, “Samsun Kent Miizesi Projesi,” p. 70.

136 «“K ent Miizesine Dogru,” Accessed 31.05.2013 http://www.samsunkentmuzesi.com/
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Turgutlu to hear about the museum. Even though local governments are political
institutions the museum is a national phenomenon.”137

Gokyayla asserts that work started with Prof. Engin Berber who was the
founding consultant and TSR Museum working on visual design, however as Berber
could not offer enough time to the museum because of Berber’s heavy work-load at the
university they have parted ways after some time. Afterwards Gokyayla mentions that a
team formed within the body of the municipality who continued the work and notes the
following about their work:

By today’s expression “wise men” in Turgutlu have been consulted. These are a group of 30-35
people, consisting of people like former mayors, district heads of political parties, people who
have acted as district head of political parties that we know are interested in the issue, association
representatives. Every corner of the political spectrum was there. People who would not meet for
another issue have come together for the museum. It was a good brain storming session. There
have been discussions on which parts of the history of Turgutlu should be foregrounded in the
museum, whether X should be more in the forefront than Y. After all, the topic is 5000 years old
history. At this stage Manisa Provincial Director of Culture and Tourism was also very
supportive. TKB and CEKUL showed no support as we are not a member of TKB. It is being
discussed whether we should be or not. Some say they provide contributions to the city’s
finances and consultancy and some say it is not necessary.

In conclusion, we can see in the discourse of city museums, as Silier
emphasizes, “in the formation and strengthening of urban and urbanity identity, the
development of archive, library and collections and increase of the research based on
this has an important role.”*” The collection formed with all this research and the
simultaneous ‘“decision making” stage forms the concept and the scenario. This
“selection” process that is mentioned formulates the history writing with the act of
“foregrounding.”

To summarize with Dedehayir’s words, the city museums while activating “the
designation and completion of the existing shortcomings of the city history” also “in a

way accomplishes visual history writing.”'*’

7 Interview with Turgutlu City Museum staff Mehmet Gokyayla in 5 April 2018.
¥ Interview with Turgutlu City Museum staff Mehmet Gokyayla in 5 April 2018.
139 Silier, Kent Miizeleri ve Tiirkiye’de Kent Miizelerine Duyulan Ihtiyag, p. 16.

140 Dedehayir, “Bana Kentimi Anlat, Bana Kendimi Anlat,” p. 41.
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2.2.3.2. Representation: “City at a Glance”'"'

In the discourse of city museums in Turkey it is emphasized that the museums
are to reflect and promote the city’s characteristics and thus offer a place to display
every value/asset of the city within a single space. In this way the city museums are
regarded as “the venue of the city”, “the mirror of the city” and even with all these
features “the brand of the city.”

As I discussed in the section above, the archive, collection, concept and scenario
mutually generate each other in the discourse of city museums and in this sense the
archive is seen as a source and the museum as a tool to write a visual history. Of course
the process is not the same for every museum, however generally we can see that the
process of reaching, compiling and storing information, documents and materials and
creating an exhibition in this direction is prevalent in the city museum discourse.

In line with this process the “visual expression” built on the “source” organized
to “reflect” the city as a whole is formulated around these themes even if the names
occasionally change: Chronological historical narrative, History of education, History of
Sports, History of the Press, Tourism, Economy, Demographic Structure, Migrations,
Immigrants, Local Administrators, What makes the city, Natural beauties of the City,
Cuisine Culture, Historic Buildings, Handicrafts Bazaar, visualizations of daily life
(birth, childhood, marriage customs, dowry, bathhouse culture etc.)

The content is displayed using introductory text, photos, photo block panels,
thematic displays using various models and mannequins, computer aided information
and object displays. These display techniques and the experience they present is going
to be examined in detail in the next section. In this section the relationship of the
content that is argued to “represent” the city with the “identity representation” is
discussed.

Looking at the city museums in Turkey, chronological historical narratives are
the primary exhibition elements in the museums in general. At this section of the

exhibition the historical timeline of the city from the antiquity to the present time is

! The title of Ertug Ugar’s article on panorama museums (Bir Bakista Kent) seems fitting for
the city museum theme as well. See Ertug Ugar, “Bir Bakista Kent,” Mimarlik 336 (July-August 2007),
accessed 18.04.2013
http://www.mimarlikdergisi.com/index.cfm?sayfa=mimarlik&DergiSayi=286&RecID=1595
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handled. The importance of this section is also apparent in the discourse of the actors.
Frequently it is mentioned that the city has a long history and that they have founded a
museum worthy of such a history and even that a single city museum could not be
enough for a city with thousands of years old history. At the same time this appears to
be a part of a competition. APIKAM director Fikret Yilmaz after discussing the city
museums around the world sums up the issue of competition in the statements he
makes: “When cities in the world with no more than 100-150 years of a past have
museum and archives, (the fact) that our cities with thousands of years old histories do
not have these institutions is both a big absence and a thought-provoking topic.”'**

While a comparative reading of the historical narratives in textual sources of the
cities/districts with the chronological sections of the museums would be rather
significant, it is also far beyond the scope of this dissertation. However this dissertation
argues that handling the museums which magnify the “specific” sections of the
chronological narrative can generate significant arguments.

Bekiragalar Mansion Cubuk City Museum (2013) is one of these examples. As
mentioned before the Ankara Battle which happened in Cubuk in 1402 is considered
here as one of the brands of the city. On the ground floor of the museum the visitors are
welcomed by the 1402 Ankara Battle panorama. The panorama is a 1/25000 scale
model of the Cubuk district at the time of the battle displaying the figurines of the
military troops and munitions used with sound and light effects (Figure 2.14).

Cubuk Mayor Dr. Tuncay Acehan noting that this battle is very important for the

Turkish world makes these statements:

Many important historical events have happened in Cubuk until today. I think we have a duty to
unearth all of these in time. I hope that this historical animation also will be kept alive for
generations. | want the new generations to visit frequently to remember the Ankara Battle and its
conseqlllgnces. I wish the animation to bode well reminding our Cubuk its historical and cultural
values.

12 Fikret Yilmaz, “Ahmet Piristina Kent Arsivi ve Miizesi,” Mimarlik 319 (September-October
2004), Accessed 18.04.2013
http://www.mimarlikdergisi.com/index.cfm?sayfa=mimarlik&DergiSayi=39&RecID=795

143 «1402 Ankara Savas1 Panoramas1 A¢ild1,” Accessed11.12.2016
http://www.cubuk.bel.tr/haberdetay.asp?cat=MTg4Mg==
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Figure 2.14. Cubuk City Museum, 1402 Ankara Battle exhibition
(Source: Cubuk Municipality, 2016)

Another example is the Turgutlu City Museum (2017). As mentioned before,
there was a discussion during the foundation of the museum of what and how much any
part of the 5000 year history of Turgutlu was to be foregrounded. Consequently one of
the sections that they focus on is the 1922 fire. So the entire basement floor is organized
to display the fire by the Greek soldier started while fleeing in 4 September 1922
(Figure 2.15). The basement floor consists of five rooms open to a hallway. Museum
staff Mehmet Gokyayla mentions how this area is organized to represent the city with
three rooms on domestic life, two on workplaces and the hallway indicating the street.
Gokyayla defines this exhibition area as “the area where time has stopped on
04.09.2012 on 20:20.” In this section, voices of Turgutlu people and Greek soldiers
shouting can be heard with sensors and a heavy smell of wood burning is diffused.
Gokyayla notes that the aim of this exhibition method is to “make them experience that

moment in every way.”

Figure 2.15. Turgutlu City Museum, the Fire of Turgutlu 1922 exhibition
(Source: Turgutlu City Museum, 2018)
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Mayor Turgay Sirin also discusses the relationship of the fire and the city

museum with the following:

Turgutlu is, as we all know, a city that was almost completely burned down, destroyed from a
fire which started by the Greek Army at the end of the occupation. And the city has been raised
again with the Republic. This fire almost destroyed along side with the material culture, houses,
shops, places of worship also even more painfully the non-material culture, the memory of the
citizens. Hence not only we do not have enough information about the history of Turgutlu, but
also the sense of citizenship with the serious impact of the heavy migration and the instinct of the
citizens to embrace the city has not developed sufficiently. We believe that Turgutlu City
Museum will be an impetus; both the history will be illuminated and a sensitivity to protect
urban culture will be formed with the research studies conducted with city museum.'**

On the Road to Independence, inebolu City Museum (Kurtulusa Giden Yolda,
Inebolu Kent Miizesi) opens in 2017 after inebolu Municipality applies to TKB with the
curatorial lead of Ahmet Erdénmez, CEKUL Foundation Museum Unit Advisor as well
as Bursa City Museum coordinator. In every exhibition area of the museum there are
installations focusing on the role of inebolu in the War of Independence. At the entrance
there are visualizations of the woman who has carried ammunition from Inebolu to
Kastamonu with a tumbrel and the istiklal road (Figure 2.16). On the first floor
articulated in relation to the chronological historical narrative where there is the
exhibition “Inebolu during the War of Independence” and on the second floor there are
sections on the independence of Inebolu on 9 September 1921 and the War of
Independence Medal given to inebolu. It is often emphasized that Inebolu is the only
district with a War of Independence Medal. Even, the figure of the War of
Independence Medal is placed above the museum building with the denk boat that is

deemed as the sign of Inebolu (Figure 2.17).
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Figure 2.16. in;bolu City Museum, entrance hall
(Source: Inebolu Municipality, 2018)

14 «Kent Miizesi Kapilarmi ilk Etkinlige A¢t1,” (19.05.2016) Accessed 19.06.2016
http://turgutlu.bel.tr/tr/haber/kent-muzesi-kapilarini-ilk-etkinlige-acti
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Figure 2.17. inebolu City Museum, exterior view
(Source: inebolu Municipality, 2018)

At the Inebolu Municipality website there is a call: “we are waiting all visitors
who protect their history in the Inebolu Municipality On the Road to Independence,
Inebolu City Museum which is our memory, history, culture, values, heritage to
transmit to future generations” and these lines are added for the promotion of the

muscum:

A saga starting in Inebolu,

Our saga is to tell what is not being told,

Our saga is to experience again what has been experienced,
Our saga is to not forget what happened, to make sure they are not forgotten,
That saga is the rebirth of a nation,

That saga starts at these lands.

We wrote a saga for you

This saga,

Is dedicated to those who reached the Shahadat level,

They are those who have given their lives for this country,
They are those who have granted this country to you.

This is inebolu

It has been crowned by the War of Independence Medal
The saga its heroes has written

This is Inebolu

Where new deeds of heroism will be written

“The land of the Mad Turks”'*

2

Mayor Engin Uzuner notes that “to understand the spirit of the lands we live in’
it is necessary to “have all the life experiences and preserve every single one fiercely”
and that the museums remind us “our existence and historical depth” by being “the

protective safes of collective memory.”"*® Mayor Uzuner also asserts about the people

145 “Kurtulusa Giden Yolda, Inebolu Kent Miizesi,” accessed 13.03.2018
http://www.Inebolu.bel.tr/Inebolu-kent-muzesi.asp

146

“Bursa’dan Gelen Heyet ile ‘Kurtulusa Giden Yolda, Inebolu Kent Miizesi’ne Son
Dokunuslar,” Accessed 13.03.2018 http://www.Inebolu.bel.tr/haber-detay.asp?Id=1947&haber=bursadan-
gelen-heyet-ile-%91%9 I kurtulusa-giden-yolda-inebolu-kent-muzesi-ne-son-dokunuslar
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who would visit the city museum that: “They will live Inebolu, get to know Inebolu and
leave as part of them becomes a person from inebolu.”'*’

Havran City Museum opened in 2017, is curated by Ahmet Erdonmez. Museum
staff Bur¢cin Armutovali notes that the city museum is “like a mirror by which the
citizens can get to know the city” and defines it as “a place where the citizens can find
themselves, meet their memories and spend some time in” and adds: “Here the people
of Havran meet their past.”'**

Havran Mayor Emin Ersoy asserts these points in his opening remarks:

When we say Havran, home of Corporal Seyit, every door is open to us. The Turkish people
protect their real heroes and their unique thousand year history. We experienced the same thing
in the foundation of the Harran City Museum. I am thankful on behalf of my city and my citizens
to Prof. Metin S6zen and Ahmet Erdonmez who have gotten ready and provided every kind of
support until today saying that it is honor for us to volunteer for the home of Corporal Seyit, the
hero of Battle of Gallipoli.'*

Regarding the content of the museum, Corporal Seyit exhibitions, as Mayor
Ersoy highlighted, appear to be most emphasized. On the ground floor of the museum
there is chronological history of Harran from antiquity to the Republican period. On the
first floor there are a Corporal Seyit model with combat voice effects, as well as

sections on the entry of the Ottoman Empire to the World War I, objects from the

Gallipoli Campaign and a documentary on Corporal Seyit (Figure 2.18).
\* J—

s
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Figure 2.18. Havran City Museum, Corporal Seyit exhibition
(Source: CEKUL, 2018)

17 «“Bursa’dan Gelen Heyet ile ‘Kurtulusa Giden Yolda, inebolu Kent Miizesi’ne Son
Dokunuslar”

8 Interview with Havran City Museum staff Burgin Armutovali in 2 April 2018.

%9 “Havran Kent Miizesi ziyarete agild1,” (12.09.2017) Accessed 25.01.2018
https://www.cekulvakfi.org.tr/haber/havran-kent-muzesi-ziyarete-acildi
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Osmaniye City Museum, as it is mentioned, offers a historicist approach with the
motto of “museum building should reflect history as much as the content of the museum
does.” The history that the museum content reflects is formulated with an emphasis of
Turkish identity referencing the official history writing.

The ground floor of the museum is organized as handicrafts bazaar and on the
first floor the first section welcoming the visitors is the exhibition space “Turkish States
on Earth” (Figure 2.19). In this section there are flags of Turkish states on a board. The

exhibition content is explained with the following on the museum booklet:

The flags and geographic locations of Turkish states of the Turkish people which has lived on
earth as long as five thousand year history is shown on the map. The fact that the Turkish people
with a long civilization continued to survive until today preserving their national identity, that
they took sides with oppressed nations and they formed great civilizations in Asia, Europe and
Anatolia is explained."”

Figure 2.19. Osmaniye City Museum, Turkish States on Earth exhibition
(Source: Osmaniye Belediyesi, 2013)

Additionally at the same floor there is a “sor odas1” defined as “one of the
special spaces of Turkish culture” as well as an entertainment space.151 Also at this floor
in the “Osmaniye from Past to Present” exhibition Turkmen tribes living in Anatolia,
regions they are located around Osmaniye and daily life objects of them are displayed.

Another exhibition on the first floor is the section “January Seven Diorama”
which is a diorama of the experiences of Osmaniye from the War of Independence to
the liberation from occupation (Figure 2.20). The exhibition content of this section is

explained with the following on the museum booklet:

139 Osmaniye Belediyesi, Kent Miizesi, p. 56
131 Osmaniye Belediyesi, Kent Miizesi, p. 62.
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The auspicious conflict of the Kuvay-i Milliye (National Forces) and Osmaniye people including
women, elderly and children during the War of Independence has been depicted with images. It
is explained how the Armenian people, local conspirators of the allied forces, have shown their
true faces at the worst time. It is explained with visuals how the ideas of crusader mentality
repressed for years have arisen and attacked to our sanctuaries.'*

Figure 2.20. Osmaniye City Museum, January Seven Diorama
(Source: Osmaniye Belediyesi, 2013)

In most of the city museums in Turkey, the period of the War of Independence
form the majority of the historical narrative, however the way of formulating the
narrative of the examples mentioned above show the narratives are differentiated
according to the emphasis of representation and exhibition.

Bilecik Municipality Living City Museum also as mentioned before highlights a
specific historical period with the museum building and its content. The museum
building is argued to act as a reference to the Ottoman past and there are also projects
such as Kayr monument and Historical Timeline of the Ottoman Sultans in the city that

emphasize the Ottoman period (Figure 2.21).

Figure 2.21. Kay1 monument and Historical Timeline of the Ottoman Sultans
(Source: Bilecik Belediyesi, 2018)

132 Osmaniye Belediyesi, Kent Miizesi, p. 80.
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In the statements about the museum Sheikh Edebali’s motto quoted frequently
and the motto is also supported with the displays on the museum entrance. On the
entrance, the first thing that greets the visitors are the words of Sheikh Edebali,
mannequins of the founding period Sultans of the Ottoman Empire, a portrait of

Atatlirk, Kayi tribe flag, Ottoman coat of arms and the Turkish flag (Figure 2.22).

INSANT YZSAT KT DEVLET YASASIN

Figure 2.22. Bilecik Living City Museum, entrance hall
(Source: Bilecik Living City Museum, 2017)

In the discourse of city museums, the concepts such as history, culture, root,
essence as well as the concepts of belonging and being authentic are situated within the
definition of identity. Thus, in exhibitions other than the historical narratives, we can
find these concepts and their emphasis on identity.

In Bursa City Museum sense of belonging founded on root and identity is
signified with the metaphor of the tree roots. The exhibition text of “Roots of Bursa”
within the “Bursa with its Life and Culture” exhibition space on the first floor is the

following:

The symbol of the Ottoman State is the plane tree branching deep in the Anatolian soil. This is
the grand plane tree that Osman Gazi dreamed in the birth of the empire. Rising from the ground,
branching wide; spreading over mountains, valleys, seas and the sky... Losing all its leaves with
a sudden wind... And on its branch jewelry resembling a sword showing the way to Istanbul... It
is not for nothing that there are many plane trees in Bursa; because the Ottoman State was born
and grown in these lands and this city has been the capital of a grand state. The families in Bursa
with their family trees reaching back to the foundation of the Ottoman State are the roots of this
grand plane tree.'”

'3 Bursa City Museum, “Bursa’nin Kokleri” (Roots of Bursa) exhibition
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Figure 2.23. Bursa City Museum, Roots of Bursa exhibition

We can see the same metaphor used in the Inegdl City Museum. In the
exhibition “Celebrities and Those Who Left their Mark™ on the first floor of the
museum, brief biographies of the famous names who have left a mark on the history of
Inegél from fields like politics, business, culture and arts are narrated. However within
the introduction of this section on the museum booklet a different narrative from the

exhibition content is provided:

Families, whose existence reaching back to the foundation of the Ottoman State, are virtually the
roots of a grand plane tree rising in Inegdl. The families arriving to Inegdl with the migration
have strengthened this grand plane tree like branches that become green. These families and their
generations, which could be considered as the deed of inegél, have carried Inegdl from yesterday
to today with their service. When one says service the first names that must be commemorated
are without a doubt Osman Gazi and Turgut Alp. The name of Osman Gazi will be carried to
eternity with a magnificent empire he has founded while Turgut Alp’s name will be among the
unforgettable (things) of Bursa and inegol.'™*

Selcuk Ephesus City Memory Center opened in 2012 touches on the subjects of
root, belonging and identity differently than these examples. Museum, defining itself as
“an education, communication, research and cultural center” highlights that it
contributes “the popularizing and development of a consciousness of urbanity, history
and culture of common life in Selguk™ and it supports “people who visit the city or are

interested in the city to get to know within its urban totality and continuity.”'>

1% inegdl Belediyesi, Inegol Kent Miizesi, p. 26.

133 «K ent Bellegi Hakkinda,” Accessed 23.12.2014
http://selcukefeskentbellegi.com/kentbellegi.aspx?id=1
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The Museum emphasizes that it aims to understand the rapid changes happening
in Selguk and “to help people from varying ages, gender and social, ethnic, religious
and cultural origins” to develop a “sense of being from Selguk.”"*°

At the same time the museum notes that the purpose is to “understand the
problems, contradictions, bottlenecks of the urban life in Sel¢uk and the city’s way of
dealing with this as a dynamic whole” and in this way to develop “the capacity of the
city to problem solve” and “a culture of cooperation and collaboration.”"*’

Izmir Development Agency, financially supporting the City Memory Center,
notes that the aim of the project is “to open the tangible and intangible memory to the
public, allowing the people of Sel¢uk to understand the city they live in, and to form a
common idea of urbanity” clarifying “the rich mosaic, the people who have migrated to
Selcuk for various reasons belong to, will be concertized under this umbrella of memory
with the sense of urbanity.”"*®

Keeping these statements in mind, when we look at the content of the museum,
the concept of migration forms the main scenario of the City Memory Center. The
Center is among the museums that conduct oral history research like many others and
include these works within their exhibitions. The importance of the oral history research
on the theme of migration can be seen on the panel on the entrance of the museum
(Figure 2.24). On the panel placed next to a mirror, the places where the immigrants
come from and Selcuk district is connected with lines on a map and this map provided

with a text highlighting the theme of roots:

We followed our roots and cared about everything, just everything we could find. Sometimes a
picture, a song and sometimes even a branch of geranium. A handful of soil from homeland has
touched our hearts... We needed to blend that handful of soil with the land we live in to grow out
roots again.

On the ground floor there are the “Ephesus-Ayasuluk- Selcuk Chronology”,
“Tobacco Exhibition”, “The Memory of Tomorrow Exhibition” with a selection of the
oral history interviews and the exhibition of Prof. Melek Goregenli and her team’s work

on “The Cognitive Representations of Selguk.” Even though Goregenli’s exhibition is

1% «yizyon-Misyon,” Accessed 23.12.2014
http://selcukefeskentbellegi.com/kentbellegi.aspx?id=3

17 “Vizyon-Misyon,” Accessed 23.12.2014

138 «Seleuk Kent Bellegi Projesi,” (03.06.2011), Accessed 03.06.2013
http://www.izka.org.tr/haberler/5653/
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not very visible among the other exhibition sections, this work where the citizens

describe their city offers a perspective that cannot be found in other museums.'

Figure 2.24. Selguk Ephesus City Memory Center, entrance hall
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Figure 2.25. Selguk Ephesus City Memory Center ground floor sketch
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Figure 2.26. Selguk Ephesus City Memory Center first floor sketch

13 For more detailed information on this work: Melek Goregenli, Pelin Karakus, irem Umuroglu
ve Erdem Omiiiris, Selcuk Kent Bellegi: Diin, Bugiin ve Gelecegin Zihinsel Temsilleri (Izmir: Selguk
Belediyesi Selguk-Efes Kent Bellegi Yayinlari, 2013).
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It appears that the main themes mentioned are based on the “New Ephesians
Exhibition” on the first floor. On the introductory text of the exhibition there are these

statements about the oral history research and exhibition partitioning:

Selguk Ephesus City Memory Center adopted the principle to evaluate the city with its nature,
people, spaces, historical objects, memories and documents and to handle Selguk as not only a
space but an economic, social, cultural and political whole. According to this principle, to
prepare the New Ephesians Exhibition, 62 interviews selected from 147 oral history interviews
which are conducted since 2006, and, 24 of 52 in depth interviews, which are conducted with the
cooperation of the Ege University within the scope of Selguk Migration Research, selected
considering their representational significance on the demographic structure of the city.
According to the research, in Selguk, which is a city of immigrants, it is revealed that there are
five main migration periods. These migrations are divided into periods of before 1923, between
1923-1933, between 1934-1959, between 1960-1990, and after 1990.

In the exhibition there are daily life objects like clothes, kitchen utensils,
handcrafted products, photos, texts with brief information about migrations and
population exchanges and the interviews of the people who have been contacted.

We can see that the immigrants do generally define themselves as “people of
Selcuk”, however in the exhibition texts their struggles of adapting the society and the
city are mentioned; and this offers a critical approach for the visitors. Additionally the
research results, used to formulate the exhibition, are included. Among these results, the
evaluation graphics of “the sense of belonging to Selguk™” and “the sense of being the
citizen of Selguk”, considering the neighborhoods of Sel¢uk and the immigrants from
different periods, comes to the forefront (Figure 2.27). Accordingly the most substantial
approach to the concepts of sense of belonging and urbanity in the discourse of city
museums is found in Sel¢uk Ephesus City Memory Center.

At this point we must briefly discuss the concept of multiculturalism which
appears in the discourse of city museums quite often. The issue of narrating a city as a
“whole” is important in the discourse, so it is emphasized that this narration should
contain the values from the history of the city to the geography, and also the common
culture which is produced by every segment of society. In this respect the city museum

99 6

is considered as a “cultural dialog center” that “connects different segments,” “unites
the citizens,” and “explains multiculturalism.” Even as paleontologist and museologist
Berna Alpagut argues that city museums are one of the instruments producing this

common culture and she adds: “Starting today, the people live in the city and the ones
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settled in later must work to produce a well-organized common culture, so that, this
95160

culture can be the common heritage of future.

Figure 2.27. Graphics of “the sense of belonging to Selguk™ and “the sense of being the citizen of Selguk”

Representing every segment of the society is often emphasized as one of the
main objectives of museums; however the only radical approach about this topic comes
from the founding director of APIKAM Fikret Yilmaz. While it is not much reflected in
the content of APIKAM, Yilmaz notes the following about being inclusive: “In the
museum every religion, language, race and cultural group that exists must find its place
in the urban history on the scale of its impact without discrimination. For example the
places of criminals or prostitutes within urban life must be noted.”"!

Regarding the city museums in Turkey, the concept of multiculturalism handled
under the headings like “Migration,” “Immigrants,” “Demographic Structure,”
“Population” is interpreted as a mosaic of communities living in the city which has

already commingled. The content discussed under these headings however fall wide of

the mark of offering the spectrum that Yilmaz is talking about.

1" Berna Alpagut, “Kent Miizelerinde Nasil Bir Egitim?” in Kentler ve Kent Miizeleri, Kent
Miizeleri Uluslararast Sempozyumu, 21-22 Nisan 2006, Antalya, Silier, Orhan, ed. (Antalya: Tarih Vakfi
Miizecilik-Sergicilik Yayinlari, 2008), p. 118.

1! Y1lmaz, “izmir Kent Arsivi ve Miizesi Deneyimi,” p. 58.
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In Selguk Ephesus City Memory Center the communities within the city are
considered also as parts of the mosaic, however, the center differs with stating the
problems in the process of the formation of this mosaic. Though, in several museums,
focusing on the population exchange, there are also object based exhibitions touching
on the theme “homesickness,”'®* Selcuk appears to be a singular example in the way the
topic of the sense of belonging is handled.

In other museums the narrative of living in harmony is supported by mentioning
the place of the urban communities within economic and social life. While at least
briefly referring various ethnic groups is relatively better than a total lack of
representation, a narrative without a conflict is presented instead of examining the
formation, fragmentation, reformation or not-reformation processes of the ethnic-
cultural mosaic making up the city. In fact, in some examples, in an even more
sterilized way, the various ethnic groups living in the city are listed under the titles like
“colors of the city” or “religious buildings of minorities” or represented only as
numerical data in the sections give statistical information.

In the narratives of recent history or present day, we do not find this approach of
harmony without conflict, which offers no critical ground in reading history. Whereas,
in the discourse of city museums, the museums are regarded as platforms to solve the
problems of the city. Orhan Silier discusses the following on this topic, referring to the

global approach to city museology:

City Museums have bigger work to accomplish than to save a nostalgic past or bring order to
urban chaos. City Museums are not responsible for pleasing the visitors; on the contrary they
must contribute to the discussion of problems that are not discussed in other museums like urban
marginalization, housing crisis, pollution, violence, societal tensions.'®

The cities in Turkey witnessed “us” versus “them” struggles between the urban
and rural identities of the social classes in the recent past, and today they become the
places where the immigrants from Syria are discriminated. In the city museums the
physical aspects altering the city are discussed rather than the socio-cultural aspects. For
example, in the metropolitan municipality city museums, the issues of the migration and
urban squatting, industrial zones and unplanned growth are noted as the problems

solved in the process of becoming a metropolis.

192 Kiiciikkdy City Museum (2013), Tuzla City and Population Exchange Museum (2013),
Cretan House Side City Museum (2016) and Gokgeada City Museum (2017) are among the museums
focusing on the issue of population exchange.

'3 Silier, Kent Miizeleri ve Tiirkiye’de Kent Miizelerine Duyulan Ihtiyag, p. 20.
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Accordingly, the topics that the city museums discuss about the present day do
not go beyond the promotion of municipal projects. We can see that the topics of
infrastructure and superstructure projects done, cultural investments and the benefits
they offer to tourism, urban transformation and housing projects, and festivals organized
are approached as current issues in the museums. This situation also strengthens the
idea that the local administrations use the museums as means of advertising. Hence in
almost every museum there are headings like mayors, deputies, administrators of the
city and municipality history which highlight the local administration.

Bursa City Museum is among the museums with a strong emphasis on local
administration. On the ground floor of the museum there is a chronological historical
narrative from past to present and the emphasis on the local administrations is
represented in almost half of the exhibition about the present day (Figure 2.28). After
sections on the foundation of the Republic and Atatiirk, there are the following
statements on the introduction of the exhibition section “Administrators of Bursa”

where governors of Bursa and parliament members from past to present are mentioned:

It is really good fortune to administer a city with rich cultural and natural values, adorned with
beauty. On the other hand to administer Bursa, much more crowded than many countries in the
world, as difficult as to administer a country. Considering this, it can be seen that the duty of the
governors administering Bursa is both difficult and enjoyable. Bursa with its natural beauties,
underground resources, tourism potential, developed agriculture, industry and historical identity
continues to sparkle since many centuries.

In the following section, “Who make Bursa, the Bursa” where the mayors are

mentioned, these statements are found:

Bursa has never betrayed a mayor, on the contrary has handed itself over so that they can
administer it justly. Bursa [...] has expected from them to create more humane living conditions.
To this end it presented them all the wealth coming from its existence. All the mayors have
correctly responded to this expectation of Bursa and accepted the duty to the city as if worship.
To be the mayor of Bursa is both good fortune and an ordeal. To go through this ordeal is a big
honor.

Sections like “Bursa with Numbers,” “Urbanization in Bursa,” “Step by Step to
the Metropolis” and “Contemporary Bursa” follows these administration exhibitions.
These headings include the theme of developing Bursa and within this framework
various infrastructure projects, public transportations, twin towns on various countries,
Healthy Cities Association and the Union of Historical Towns memberships, various

awards and international projects take place.
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Figure 2.28. Bursa City Museum ground floor sketch

Another example prominent because of municipal works is the Bayazhan
Gaziantep City Museum founded in 2009. On the entrance of the museum a city model
and the “To be a Metropolis” exhibition welcome the visitors. In this exhibition there
are the subheadings “Planned Modern City,” “Modern water, gas and sewage
infrastructure,” “Roads, Crossroads and transportation System befitting Gaziantep,”
“Pioneer in Urban Transformation,” “City of Industry and Commerce,” “City opening
to the World” and “Museum City” (Figure 2.29). At the same time on the first floor of
the Museum in the “City that preserves itself” section there are issues like the museum
projects of the municipality, restoration projects of historic buildings, street and facade
renovation projects (Figure 2.30). In the section “Culture and Art in Gaziantep”
alongside with discussing cultural spaces, various festivals the municipality organizes
are also mentioned. At the same time, in the section “Tourism in Gaziantep” along with
the natural beauties of the city, the role of Gaziantep as a tourism capital is emphasized
with the all the before mentioned preservation activity and the cultural spaces opened.

Among the examples that introduce municipal work, APIKAM can be seen as a
fairly distinct example. APIKAM already defines itself as a cultural unit tied to the
municipality and in fact a large portion of its archive consists of the municipality
archive. What differentiates it from other museums is the organization of exhibitions on
themes on the city’s and thus the municipality’s agenda. Museum also notes this issue

on its missions as such:
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These museums are the stage of urban memory. Therefore the city museum is not only a space of
display but at the same time a public space where the cultural interaction is dominant. Moreover

the decisions on the organization of this public space are optional. The exhibitions can be
164

reorganized at will and changed over and over again according to its target audience.
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Figure 2.29. Bayazhan Gaziantep City Museum ground floor sketch and city model
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Figure 2.30. Bayazhan Gaziantep City Museum first floor sketch

164 “Miize Hakkinda, accessed 02.03.2016 http://www.apikam.org.tr/Bagimsiz/muze-hakkinda
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Considering this, meanwhile Izmir Metropolitan Municipality was applying to
the Expo 2020 with the theme “Health for AlL” the exhibition in APIKAM was titled as
“City and Health” with the theme of health from antiquity to the present day. After the
Expo process, ongoing transportation projects like tunnel, viaduct works, widening the
metro and suburban line, tramway project and bicycle roads on the coast of Izmir come
to the fore. During this process APIKAM opens “City and Transportation” exhibition.

In the discourse of city museums, the missions of the museums comprise not
only promoting municipal works, but also as mentioned before, branding various assets
of the city and promoting them. Among these some of the most prominent items are the
local cuisine and various handicrafts and in every museum without exception there are
exhibitions displaying these items. For example; in Gaziantep this is baklava, in Izmit
Electronic City Museum (2006) Turkish fairy floss (pismaniye), in Bursa, under the title
“The Unique Quintet of Bursa”, iskender kebab, candied chestnuts or Usak tarhana in
the case of Usak.

Before discussing the handicrafts we should note that in almost every museum
there is an exhibition with mannequins showing a thematic model of a “handicrafts
bazaar.” Like in the examples of Inegdl, Tire, Osmaniye, some museums place these
bazaar exhibitions on the entrance of the museum. Though there are some small
differences, in almost every exhibition there are professions like ironmonger, tinsmith,
basket weaver, bladesmith, saddle-maker, blacksmith or cobbler. Some museums give
more prominence to some products in addition to these professions/products, like glazed

ware in Kiitahya City History Museum (2010), silk in Bursa and furniture in Inegdl.

o i

Figure 2.31. Bursa City Museum and Inegdl City Museum handicrafts bazaars
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Figure 2.32. Osmaniye City Museum and Beypazari City History Museum handicrafts bazaars

In KUAKMER example there is a controversial situation. As mentioned before,
the museum staff hesitates to discuss how most of the collection is assembled. So the
following statements of the museum staff about the “Craftsmen” section on the first
floor of the museum, displaying boot-maker (yemenici), saddle-maker and potter, bring

the common content of the handicraft exhibitions up for discussion: “Because of the

material on hand these three crafts were included to the exhibition. These are the ones
2165

that are prevalent; actually not special to Kusadas.

o —

Figure 2.33. KUAKMER, Boot-maker (yemenici) and Potter exhibitions

One of the museums differentiating itself on this issue is Usak City History
Museum. Usak Municipality Deputy Mayor Hakan Uludag notes that “we have made
many efforts to bring Usak’s cultural assets to the forefront as the municipality” and

“especially for the Usak Carpet, we conducted works to bring its historical and cultural

15 Interview with KUAKMER staff and historian Tolga Mert in 13 July 2016.
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value to the forefront and make it the city brand” in the museum.'®® The point the Usak
example differs is that the museum focuses on the Usak carpet, as the local government
emphasizes, without any exhibitions on a generic handicrafts bazaar or any thematic
product display with mannequins. This situation is highlighted by the museum director
Haydar Dogan noting that “every city has a cobbler; the important thing is to show what
differentiates Usak.”"®’

Looking at the ground floor of the main exhibition building in the courtyard of
the museum, chronological historical narrative is followed by sections on carpet making
and is much more detailed in content and exhibition technique compared to the other
professions displayed in the museum. In the carpet making section, there is a carpet
loom, carpet samples and their brief histories, a section on Usak carpet in European
paintings, weaving dictionary, weaving objects and weaving instruction texts. Moreover
on the back of the chronological history panel in the middle of the main space, there is
an archive section displaying historical documents about carpet making.

In addition to the carpet making section, the section “The Arrival of Electricity
to Usak and Lighting” is fairly prominent which seems to be connected to the fact that
the museum building was an old power plant built in 1936. Likewise, in other museums
there are headings like “towards a city museum” about the former function of the

building, though not in such detail.
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Figure 2.34. Usak City History Museum main exhibition building ground floor sketch

1% »Usak Kent Tarihi Miizesi Yeni Miizelere Ornek Oluyor,” (09.04.2015) accessed 23.06.2016
http://www.usakkentmuzesi.com/icerik/turgutlubelediyesi.html

17 Interview with Haydar Dogan director of Usak City History Museum in 16 February 2016.
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Figure 2.36. Weaving dictionary, objects, instructions and Archive (documents about carpet making)

Other exhibition units handled in the city museums related to brands are
exhibitions on fauna, flora and geography. In some examples these exhibitions are

b

discussed with titles like “Rivers,” “Valleys,” “Unique endemic plants,” “Rich
underground resources” are located within “natural beauties” section and in some other
examples handled within the “tourism” exhibition sections. The competition to
differentiate and branding the city is also supported with these characteristics of the city
as well. In the city museum discourse, Bursa City Museum’s “Tourism” exhibition
section best sums up the consideration of the geography as natural beauty and utilization
of it as an element of competition:

Bursa is unique for its natural and cultural values. Uludag rising right next to the city is the peak
of the beauty of Green Bursa. Uludag is at the same time one of the most important resources
and trekking centers in Turkey. The thermal springs boiling several meters underground are
peerless. [...] On the other hand Bursa is rich enough to compete with Istanbul in historical
identity and architectural heritage. Architectural structures built in the period of the first six
Sultans brought Bursa the appearance of an open air museum. Parks built within the city, such as
Kiiltirpark, Botanik Park and Zoo Park, have added even more green to the greenery of Bursa.
Bursa is among the cities welcoming highest number of tourists in Turkey with its cultural values
and natural beauties.

Looking at the city museums established in Turkey since 2000, the museums are

seen as institutions that present the city “at a glance.” However the fact that the
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exhibition object is the city itself requires the discussion of how the city should be
represented. In the “City Museology Report” of “A Tripartite Cooperation to
Developing City Museology” research conducted by Izmir, Bologna and Lisbon, the
disadvantages of this situation is discussed as “the expansive and abstract nature of the
material renders it a ‘museum’ object, while also encouraging institutions and curators
to create new venues.”'®® Another risk that can arise while considering the display of a
material with such vast scope, noted in the report, is “defining city museology
instruments based on de facto concepts may cause unique conditions and characteristics
of each city to be overlooked.”'®

The preoccupation of the city museums in Turkey with handling the city in every
aspect results in the formation of exhibitions in specific topics and these are
implemented as a template. We can say that this is something that TKB and CEKUL,
which are among the leading institutions of city museology in Turkey, have put into
effect. They support municipalities that wish to establish a city museum with offering
various seminars as well as act as curators in a great majority of the museums.
Additionally on the Samsun meeting TKB organized in 2011 on the seminar entitled
“Cities should not Forget their Identity: A City Museum for Each City” CEKUL
Foundation Deputy Director Mithat Kirayoglu emphasizes that “globalization actually
serves for localization as well” and highlights that “TKB and CEKUL would create a
city museum model in Turkey.”'”*

Analyzing the exhibition content of the city museums in Turkey we find that
sections like chronological history narration beginning from the first settlements in the
city to these days, history of education, sports and press, tourism, economy,
demography, immigrants and migrations, local administrators, people who make the
city special, natural beauties of the city, cuisine culture, historical buildings of the city,
daily life visualizations (birth, wedding customs, dowry, bathhouse culture) and

handicrafts bazaar are essential.

1% Republic of Turkey Ministry of Culture and Tourism EU-Turkey Intercultural Dialog
Museums Grant Program “A Tripartite Cooperation to Developing City Museology City Museology
Report,”2012.

199 «City Museology Report,” 2012.

170 «TKB, Liman Kenti Samsun’da Bulustu,” Gegmisten Gelecege Yerel Kimlik 26 (April-May-
June 2011): 34-39.
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This idea of a common template in city museology leads to the museums
becoming increasingly identical as highlighted in the “City Museology Report” and is
contradictory to the statements of the city museums about “local preservation”, “local
values” and “differentiating with the local.” The things that are argued to differentiate
them do not go beyond city branding.

Looking at city brands, while what is prominent appear to be the local cuisine or
the handicrafts, history is also a brand with the exhibitions focusing on certain periods
in historical narratives and the city is promoted through this specific time period.

While the museums aim to evoke the values that make the city to introduce the
city to its citizens, in a way they define these values through branding. In other words,
while defining the local values, the museum defines the city brands and consequently
constructs an urban identity. Yet, in the discourse of city museums the concepts
essence, culture, history, memory and identity are used as synonyms to form
consciousness and sense of belonging.

All these values are discussed as the common culture of the citizens and this
commonality is said to be internalized through the consciousness of urbanity. The city
museums themselves are seen as the institutions that accomplish this consciousness.
Shared culture is discussed alongside with multiculturalism; however the representation
of the various groups living in the city does not go beyond an idea of a cultural mosaic;
a myth of almost everyone living in harmony is formulated. Yet, this representation is
only handled within the historical narrative and the changing socio-cultural conflicts of
the present day are not even touched on. So even though the city museums are
considered as the institutions to discuss past, present and future of the city, there is
nothing on the issues like alienation and xenophobia. And discussing multiculturalism
only within the historical narratives -in a limited manner- suggests that the historical
interpretation presented from a relative distance prevents criticism and manipulate
critical topics.

Topics about the present day are only the municipality projects. There is an
emphasis on the image of a developing city and acting as a pioneer with the investments
of the municipality. Yet, city museums are also regarded as prestigious ones among the
municipality projects which the city deserves.

Moreover the lack of a critical ground against the city supports the presentation
of the museums as pride/prestige projects. There are very frequent statements about how
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the museum would evoke admiration; the visitors would be proud about the city and
even they would feel like a citizen of that city.

Considering these issues, the statement in the 2023 Turkey Tourism Strategy;
“Culture tourism within the political framework of diversifying domestic tourism and
spreading it to the entire country will be given weight and there will be works to create

brand cities”; comes to the forefront.'”!

The relationship of this process with city
museums is explained in the Action Plan under the heading “Branding in Urban Scale”
as “city museums will be established to create urban symbols in international
standards.”'"*

Considering these statements of the Ministry, in the city museums in Turkey the
city is handled as a whole, from handicrafts to cuisine culture, natural beauties to its
long history, with a concern of branding and with a narcissistic narrative, comprising

every aspect, a pride project is produced.

2.2.3.3. Presentation: From the City Model to Miniature

The purpose of the museums are discussed as “sustaining” cultural heritage “to
present day generations according to modern museology approaches using technological
opportunities as well” in the “The Foundation and Operation Directive for City
Museums and Archives.”'”® It is stated that to operate this purpose “to exhibit the
available information in various themes graphically” is essential and thus “with both
cheap and constantly changing themes museums can dynamically produce and present

29174

the knowledge. It is highlighted that encouraging computer technology would ease

the preparation of exhibition catalogs and presentation of the exhibition online thus

! Kiiltiir ve Turizm Bakanligi, “Tiirkiye Turizm Stratejisi — 2023 (Ankara: Kiiltiir ve Turizm
Bakanligi, 2007), p. 15. Accessed 20.12.2013 http://www.resmigazete.gov.tr/eskiler/2007/03/20070302-
17-1.doc

"2 Kiiltiir ve Turizm Bakanhg, “Tiirkiye Turizm Stratejisi — 2023 Eylem Plani (2007-2013)”
(Ankara: Kiiltiir ve Turizm Bakanligi, 2007), p. 62. Accessed 20.12.2013
http://www.kultur.gov.tr/Eklenti/906.ttstratejisi2023pdf.pdf?0

173 «“K ent Miizeleri ve Arsivleri Kurulus ve isleyis Yonergesi,” accessed 26.12.14
http://www.tarihikentlerbirligi.org/kent-muzeleri-ve-arsivleri-kurulus-ve-isleyis-yonergesi/

174 «“K ent Miizeleri ve Arsivleri Kurulus ve isleyis Yonergesi”
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“through museums the promotions of the cities would be done much faster and
effectively.”'”

In statements about city museums, there are often discussions on how the
museums are “different than classic museology” and “modern” having ‘“dynamic”
exhibitions with a “not object centered” approach. These contents as mentioned in the
previous sections are displayed according to themes that define the city using
introduction texts, photos, photo block panels, thematic visualization with various
models and mannequins, computer supported information and object displays.

Apart from the content offering a holistic view on the city, the city is also
presented as a whole in a single space as an experience. The city model is important in
this aspect to situate the visitor within the city. In the museums without a city model a
big map of the city is displayed.

On the city model the locations of historic and cultural spaces, institutions, and
architectural pieces are noted and this model is often supported with a kiosk. The visitor
is able to select on the kiosk to see the location of the buildings or acquire information

about them. The city model is the first element welcoming the visitor in examples like

Antep, Kayseri, Trabzon, Usak, Kusadas1 while in places like Bursa, Bartin, Samsun,

Izmit it is placed along with the sections on the development process of the city.

Figure 2.37. Kadir Has City and Mimar Sinan Museum  Figure 2.38. Bartin City History Museum

In the museums another way to display various structures of the city is the use of
miniatures or small scale models. This exhibition approach is seen in almost every
museum whether there is a city model or not. Often the architectural pieces are
presented individually or by a model of a certain section of the historic environment.

Whereas in some examples the miniature figures are added to the exhibition as

175 «K ent Miizeleri ve Arsivleri Kurulus ve isleyis Yénergesi”
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dioramas; like visualizations of village life, the production process of a local product or

a historical event.

Figure 2.39. izmit Electronic City Museum Figure 2.40. Cubuk City Museum

Modeling is not only used in miniatures but also human scale mannequins
especially in thematic exhibitions. Mannequins with local attire are represented in
performing daily activities. In that point, staff of Taskoprii City Museum, Yesim
Karatag criticizes visualizations with mannequins. Karata¢ mentions that Taskopri City
Museum is executed by North Anatolian Development Agency and the Ministry of
Culture and Tourism; and apart from sponsorship the Ministry provided technical
support. Karata¢ claims that the Ministry was very strict in curatorship; for instance,
they stipulated that there should be a mannequin of a woman rolling dough. Karatag
states that as museum staff they did not want to exhibit such a figure and it was difficult
to convince the Ministry at that point. Apart from this, the Ministry insisted on
exhibiting ten silicone mannequins and Karata¢ states that “in that case the museum
would be like a tunnel of horror, so we tried to negotiate on reducing the number of the
mannequins in three.”'"®

As mentioned before the most frequent example of the visualizations with
mannequins is the handicrafts bazaars. While the Bazaar sometimes has names like
Artisan Street, Arasta or Market, the exhibition technique is almost always the same.
While in examples like Tire or Osmaniye the bazaar is the first exhibition section on the
ground floor, in museums like Bursa or Safranbolu they are located on the basement.
This arrangement seems to be related to both scenario and the organization of the

museum building. As the bazaar visualizations are formulated to represent a street with

17 9 Nisan 2018 tarihinde Taskprii Kent Tarihi Miizesi sorumlusu Yesim Karatag ile yapilan
goriisme.
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a thin long route. The area on the route, in some examples two-sided in other one-sided,
is divided into small areas creating exhibition spaces for every profession. As
mentioned, in these sections mannequins with local attire representing handicrafts like
saddle-making, tin-smithing or iron-smithing with objects and equipment used, display

the profession. These exhibitions are supported with texts and videos.

Figure 2.41. Bursa City Museum “Handicrafts Bazaar”

In the display of the bazaar theme Tire example is different. Tire City Museum
(2014) as mentioned welcomes the visitor first with a handicrafts bazaar. However, the
professions are exhibited in practical application. The practitioners of the professions, as
museum staff, are working in the museum every day except when the museum is closed.
Some of them mention that they use the knowledge they have gained from their family

and some say that they have been instructed for the museum exhibition.

Figure 2.42. Tire City Museum “Handicrafts Bazaar”

In Tire museum there are both thematic and object exhibitions however there are
no additional notations in the name about this practical application. More frequently
museums with practical applications highlight the word “living” in their names. Bilecik
Living City Museum (2017) does not offer a continuous display of practical
applications though it does offer exhibitions like other museums in Turkey. Mostly

there are seasonal events. Other museums offering displays of practical applications
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without exhibitions are Beypazar1 Living Museum (2007), Ankara Intangible Cultural
Heritage Museum (2013) and Unye Living Cultural Heritage Museum (2017.) In these
museums displays like local story telling (meddahlik), traditional shadow puppetry
(karagdz) and marbling art are practiced by museum staff with local attire.

Ankara Intangible Cultural Heritage Museum (2013) is prominent in
highlighting the issue that there are no exhibitions. Museum setting off with the

manifesto “We do not exhibit!” define their mission as such:

The purpose of establishment of our museum is to contribute in making our capital a center of
cultural tourism. To activate Ankara’s potential of cultural tourism, to conduct research to reveal
its historical and cultural values and to transform the data from this field work into practical
application models in the museum are among the objectives of our museum.'”’

In the museum website it is stated that there needs to be “dynamic exhibition
techniques, methods allowing touchable and one-to-one participation, for a sustainable
tourism.”""® It is also emphasized that “tourism is one of the most important ways of
transmitting information and customs to future generations” with adopting the
principles of “amusement, education, preservation, making things intelligible and
promotion.”'”

In addition to museums with practical applications, other museums that do not
display daily life objects are Kadir Has City and Mimar Sinan Museum (2003), izmit
Electronic City Museum (2006) and Eskisehir City Memory Museum (2012) which all
define themselves as digital museums. The exhibition style of these museums is based
on videos on themes like history, culture, economy and tourism. In the Eskisehir
example, there are videos on the basis of the oral history research; while Kayseri and
Izmit offer videos focusing on the city promotion and also display miniatures of
architectural pieces. In the Izmit example there is also a model of a Turkish fairy floss
(pismaniye) workshop with mannequins.

Eskisehir City Memory Museum in this way is defined by Eskisehir
Metropolitan Municipality Deputy Secretary General Canan Demir as a museum that

“entitles its visitors a choice within the areas it possesses, so invites them in a way to

177 «K iiltiirel Miras Miizesi,” accessed 20.12.2014
http://www.kulturelmirasmuzesi.com/index.php?lang=tr&page=12&anllcat 1=2&anllitm 1=1

178 «“Manifestomuz,” accessed 20.12.2014
http://www.kulturelmirasmuzesi.com/index.php?lang=tr&page=12&anllcat _1=2&anllitm_1=3

79 «Bilgi Aktarmuni Nasil Yapiyoruz?” accessed 20.12.2014
http://www kulturelmirasmuzesi.com/index.php?lang=tr&page=20

108



discover its contents.”"™ Izmit City Museum’s exhibition style is explained as “when
someone who does not know Izmit at all comes to the museum, they can have enough
information about the historical, cultural, sociological and physical characteristics of the

59181

city without needing a guide. In the Kayseri example the exhibition method is not a

definition aimed at practicality like in other examples but actually defines an identity.

Figure 2.43. Kayseri City Museum, Izmit Electronic City Museum and Eskisehir City Memory Museum

H. Sencer Erkman interprets the formation of the city museum concept in his
article on Kadir Has City and Mimar Sinan Museum as “a conceptual dissolution
between the past and present.”'® According to Erkman “the image of the city
transmitted from past to future can only exist in conceptual framework and yet, ‘city
museum’ becomes the space for conceptual representations.”'®® At the same time “the
museum that is also the indicator of the sense of belonging utilizes the freedom to
rebuild and preserve the dissolved urban image in a new synthesis.”'® So Erkman
argues that the new exhibition techniques would provide new viewpoints on perceiving
the city, so in Kayseri City Museum, intentionally, there is no object displays, rather,
the digital representations based on documents are preferred. For Erkman “as the
melancholia of subjective feelings transmitted into the museum through the material
existence of the memory objects is avoided by the lack of object displays”, thus “the

museum becomes the place of the interesting representations of the digital environment

180 «“Eskisehir, gegmisini canlandiriyor: Kent Bellegi Miizesi,” (16.01.2013) Accessed
23.05.2013 http://www.sonhaber.com.tr/eskisehir-gecmisini-canlandiriyor-kent-bellegi-muzesi-

roportaj.4.html
181 «K ent Miizesi,” accessed 24.12.2014 http:/kocaeli.bel.tr/icerik/muzeler/2427/20566.aspx

'8 H. Sencer Erkman, “Kayseri Kent Miizesi,” Mimarlik 324 (July-August 2005), Accessed
18.04.2013
http://www.mo.org.tr/mimarlikdergisi/index.cfm?sayfa=mimarlik&DergiSayi=3 1 &RecID=522

'8 Erkman, “Kayseri Kent Miizesi,” Mimarlik 324 (July-August 2005).
'8 Erkman, “Kayseri Kent Miizesi,” Mimarlik 324 (July-August 2005).
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provided.”"™ Noting that the social atmosphere of Kayseri chooses to “emphasize the
continuity of life instead of seeing the past as a collection of lost values and feeling the
spatial and historical discontinuities” Erkman comments that this point of view “does
not refer to any pessimistic or melancholic perspective of the past; rather, accepts and

186 15 this context

encourages urban development as a state of constant renewal.’
Erkman notes that the museum is far from becoming “a memory space where the values
of the past are represented with a sense of longing” and argues that, in conjunction to
the location of the museum in the fairgrounds, the museum’s main objective is to
promote Kayseri and that this building itself fulfills this function."’

Apart from these “non-displaying” examples, in most of the museums the

thematic exhibitions are formulated by models with diorama or mannequins, color

coded sections, graphic displays, various effects activating by sensors, kiosks and large

scale photos.

Figure 2.46. OYKAM Figure 2.47. Bursa City Museum

18 Erkman, “Kayseri Kent Miizesi,” Mimarlik 324 (July-August 2005).
"% Erkman, “Kayseri Kent Miizesi,” Mimarlik 324 (July-August 2005).
'87 Erkman, “Kayseri Kent Miizesi,” Mimarlik 324 (July-August 2005).

110



Figure 2.48. Cubuk City Museum Figure 2.49. Bilecik Living City Museum

These mentioned exhibition methods are selected to grasp the visitor’s attention
to the museum. The museum staffs support this noting that the visitors do not wish to
read text so the exhibition style must keep up the attention. APIKAM director Hasan
Tahsin Kocabas’s statements about experiencing the museum point that there is a

concern to provide visual satisfaction to the museum visitors:

The Exhibition should be thematic. The exhibitions displayed on Vasfi Ciar Square have the
characteristics of documents; texts are being displayed. That does not seem very attractive to
people. There should not be static space and text. You need to make it colorful. You need to
make it shine.'**

Bursa City Museum coordinator Ahmet Erdonmez also states that he is happy
with the number and variety of visitors coming to the museum since the opening and

adds:

Remarks like “these people do not understand anything” and “they do not visit museums” are
empty remarks. This is even true for the illiterates. If you present something the people can
understand they show unbelievable interest. We have experienced this in Bursa City Museum.'®

Erdonmez’s approach supports Metin S6zen’s statement: “City museums are a
matter of education.”’ Similarly the idea that the city museums are institutions that
will educate by reviving and sustaining history is often found in statements about the
museums. The statements of Osmaniye Mayor Kadir Kara in the introduction of the
Osmaniye City Museum booklet sums up this situation: “People visiting the museum
gain information about history, culture, social life, economy and politics of Osmaniye
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by just seeing and living, without reading any resources. This educational function

of the museums is supported by various workshops as well as exhibitions. These events

' Interview with APIKAM director Hasan Tahsin Kocabas in 10 September 2016.
189 Erdonmez, “Bursa Kent Miizesi,” p. 65.
1% Metin Sézen “Kent miizeleri bir egitim meselesidir...”, pp. 9-10.

¥ Osmaniye Belediyesi, Kent Miizesi, p. 7.
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especially aimed at children correspond also to the mission of the museums to “transmit
past values to future generations.”

In addition to the mentioned exhibition techniques, there are also events like
concerts, conversations, temporary exhibitions in various themes to keep visitor’s
interest alive. And also restaurants, cafes and souvenir shops added to the museum
functions. Among these functions, there is an interesting one which is the wedding hall.
In Cubuk City Museum located in the historical Bekiragalar Mansion, the Cihanniima
(gazebo) part of the building functions as a wedding hall. Also the couples take wedding
pictures in front of the exhibitions in the museum. Likewise in several museums which
are located in a complex of buildings, such as Kumluca, Torbali, and ongoing projects

like Uskiidar, Antalya, there are also places for wedding organizations.

Figure 2.50. Cihanniima part as wedding hall and the couples taking picture

Of course there are museums like Halimbey Mansion City Museum (2010),
Mudurnu City Museum (2012), Arhavi Dikyamackdyii Lifestyle Museum (2012),
Seferihisar City Memory and Recollection House (2013), Mecitézii Culture House and
City Museum (2013), Yenipazar Municipality City Museum (2014), Sereflikoghisar
City Museum (2016) and Sebinkarahisar City Museum (2017) that lie outside these
exhibition methods. In general as these museums are small scale district and even town
museums; the daily life objects are almost piled up. In a way they are like ethnographic
storages like Orhan Silier criticizes.'”” However looking at the statements about these
museums, the transmission of values to future generations, promoting the city etc. are as

valid here as other museums.

%2 Orhan Silier, “Diinyada ve Tiirkiye’de Kent Miizeleri,” Ege Mimarlik, 74: 3 (June, 2010): 17.
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Figure 2.53. Sebinkarahisar City Museum Figure 2.54. Mudurnu City Museum

Additionally there are also city museums in Turkey like Odemis ibrahim Hakki
Ayvaz City Museum and Bedia Akartiirk Art Museum (2008), Elmalili Muhammet
Hamdi Yazir City Museum (2013) and Niksar City Museum (2014) which only house
personal objects but are still titled city museums. The statements about these museums
especially Niksar and Elmali1 examples are considered in terms of their contribution to
tourism. In fact for Elmali “A Tourism Brand in the Rural Area: Sehr-i Elmali Project”
is executed by West Mediterranean Development Agency (BAKA) with the support of
2011 Tourism Potential Evaluation Financial Support Program.'*®

Considering the city museums in Turkey within this framework, the city
museum appears to be the “venue” and the “spectacle” of the city."”* Especially

statements like “reviving history”, “teaching history through experiencing it” are

realized as exhibitions of historical moments or spaces visualized with miniature,

193 “BAK A nin Destegiyle Elmali’ya Kent Miizesi A¢ild1,” (04.08.2013) Accessed 20.12.2014
http://baka.org.tr/writeme.php?tip=H&id=1213

1% For concepts of city, representation, entertainment and spectacle Christine Boyer, The City of
Collective Memory, Its Historical Imagery and Architectural Entertainments (Cambridge: MIT Press,
1998).
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diorama or mannequins. These visualizations and other graphic exhibition techniques
which aimed to grasp the visitor’s attention, make the museum almost like a spectacle.
Within this spectacle, the visitor meets with a range of staging from the city model to
miniature, from a bathhouse bowl to a rake. This staging that removes the visitors from
a concept of time and space in a way reduces the experience only to watch the show.

This in turn supports the approach of perceiving and consuming the city instantly.

2.3. Concluding Remarks

In the discourse of city museums most of the discussions are about being
competitive in city branding with using the local values as cultural capitals, the anxiety
of the loss of the local identity with the effects of the globalization, and the concern of
the lack of consciousness of urbanity and changes in urban development due to the
rural-urban migration. City museum is considered as a necessity for the city as memory
spaces that preserve and even define urban identity within the framework of “Cities
should not forget their identity” motto.

The paranoia of the loss of identity is accompanied by the problems of the
representations of culture and identity supposed to be preserved. This issue which we
can also call a crisis of representation also signals a struggle for legitimacy as well. On
one hand the authority over the urban space legitimizes its urban intervention through
the meaning the museum represents, on the other hand the city museum also strengthens
the legitimacy of the local authorities using the heading of “preservation.” Beside, the
museum building and its content also legitimizes the identity, sense of belonging,
consciousness and history writing through representation.

On the other hand, the museum regarded as the “venue of the city” promises and
represents instant urban perception almost transforming itself into an information office
through the “city at a glance” approach, with its collection and exhibition methods.

This situation also brings up the concept of “spectacle” to the discussion. The
museum is transformed into a spectacle with its building and exhibition. From the
museum examples with a problematic approach of constructing identity through a
specific part of history, to the museums that scatter daily life objects, the exhibition

rationale and technique of all of them lay the groundwork of this spectacle. With all
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these features the museum becomes the space for attraction, spectacle and
entertainment, and yet this representative feature of the museum reveals the dilemmas
of the consumption culture as well.

This approach aimed to please the visitor builds up a non-conflict narrative and
produces an urban sanctity in every way. Thus the city museum itself formulates a
brand identity for the city branding competition by producing “values that make the
city” from the history of the city to the geography, from handicrafts to cuisine.

Considering the city museums in Turkey within this framework, it reveals that a
template is formed with the statements of the actors, the content of the museums and the
presentations of the content and provides a generic narrative. After all, in the example
of Turkey the city museum, with the representation constrained into a single space and
the meaning assigned into a single institution, signifies a stacked meaning in a stacked

space.
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CHAPTER 3

IDEOLOGICAL FOUNDATIONS

In 1980s as the “new museology” concept finds its place within the museology,
the importance of the social role of the museums as well as the need for a more
participatory and an interdisciplinary approach is emphasized; and it is underlined that
with the interactive exhibitions the museums should be visitor centered spaces rather
than the object centered approaches of the ‘classical museology.”' The reasons for this
change is the questioning of the existing historical approaches in 1970s and adopting
approach of history from below, narratives of the everyday life, rather than the grand
narratives, thus, in a way the museums are democratized as the history is democratized.”

The city museums emerging in the rapidly globalized world of 1990s embrace
this approach of New Museology. The city museums, while adopting the mission to
promote the city with a narrative on daily life and to discuss the urban history with
positive and negative aspects, are also concerned as providing a platform for the
discussion of contemporary issues and the exchange of ideas on the urban vision with
democratic participation.

As discussed in the previous chapters, regarding the examples in Turkey we see
that the ideal missions of the generic framework the city museums offer significant
arguments. In the discourse of city museums in Turkey, the museums are regarded as
the spaces of memory that construct and promote the identity of the city, that strengthen
the sense of belonging to the city with developing consciousness of urbanity and that
preserve, sustain and teach history.

We can find the concepts of identity, sense of belonging and memory and the
relationship of their representation to history writing and teaching since the emergence

of the museum in history. Although the city museums argue that their approach to

! André Desvallées and Francois Mairesse, eds., Key Concepts of Museology (Paris: Armand
Colin, 2010); Peter Vergo, ed., The New Museology (London: Reaktion Books, 2006); Janet Marstine,
ed., New Museum Theory and Practice: An Introduction (MA; Oxford; Victoria: Blackwell, 2006).

* Georg G. Iggers, Historiography in the Twentieth Century: From Scientific Objectivity to the
Postmodern Challenge (Hanover; London: Wesleyan University Press, 1997); Gaynor Kavanagh, ed.,
Making Histories in Museums (London; New York: Leicester University Press, 1999).
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history differentiates them from other museums, actually the city museums act as the

instruments of representation of ideologies because of this particular approach.

3.1. On the Relation of History, Identity, Memory and Ideology

History is a concept that has found a place for itself as a “necessity.” Moreover
it has an existential importance. In fact a Turkish idiom states that ones who do not
know their past/history cannot know their future and would disappear. So what is “our
history” and how can we know or “learn” it? The documents accumulating in the
archives from yesterday to today are the greatest resources for the historical research
and the writings of these historians become the history that we learn. How we learn this
history is more of a concern of the daily life: the school books from the beginning of our
education, the ceremonies we attend, the newspaper stories, movies and TV shows, the
museums we Vvisit as tourists or monuments we take pictures with. This is because we
are more likely to internalize what we learn about our history within the context of daily
life and thus make it a part of our memory.

There is a significant literature that discusses how this process mentioned above
is conducted ideologically, using various governmental instruments via power relations
in order to strengthen the authority of the ruling power and situated within collective
memory.’ Terry Eagleton, quoting from John B. Thompson, discusses this utilization of

ideology while highlighting what ideology relates to: ideology “is to study the ways in

> Benedict Anderson, Imagined Communities: Reflections on the Origin and Spread of
Nationalism (London: Verso, 1991); Eric Hobsbawm and Terence Ranger, The Invention of Tradition
(Cambridge: Cambridge University Press, 1983); Eric Hobsbawm, Nations and Nationalism since 1780:
Programme, myth, reality (Cambridge: Cambridge University Press, 2012),; Eric Hobsbawm, Tarih
Uzerine, ¢ev. Osman Akinhay (Istanbul: Agora Kitapligi, 2009); Louis Althusser, On the reproduction of
capitalism: Ideology and ideological state apparatuses (London; New York: Verso, 2014); Goran
Thernorn, Iktidarin Ideolojisi ve Ideolojinin Iktidari, translated by Irfan Ciire (Ankara: Dipnot, 2017);
Sibel Bozdogan, Modernism and Nation Building: Turkish Architectural Culture in the Early Republic
(Seattle; London: University of Washington Press, 2001); Enzo Traverso, Ge¢misi Kullanma Klavuzu,
Tarih, Bellek, Siyaset, translated by Isik Ergiiden (Istanbul: Versus, 2009); Pierre Nora, “Between
Memory and History: Les Lieux de Mémoire”, Representations, Special Issue: Memory and Counter-
Memory, 26 (Spring 1989): 7-24; Jan Assman, Cultural Memory and Early Civilization: Writing,
Remembrance, and Political Imagination (Cambridge: Cambridge University Press, 2011); Paul
Connerton, How Societies Remember? (Cambridge: Cambridge University Press, 1989); Alev Erkmen,
Ge¢ Osmanli Diinyasinda Mimarlik ve Hafiza: Arsiv, Jiibile, Abide (Istanbul: Akin Nalga Kitaplari,
2010); Esra Ozyiirek, ed, Hatwrladiklar: ve Unuttuklariyla Tiirkive’nin Toplumsal Hafizas: (Istanbul:
Iletisim, 2001).
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which meaning (or signification) serves to sustain relations of domination™ and “has to
do with legitimating the power of a dominant social group or class”.’ Eagleton states the

strategies for a process of legitimization as such:

A dominant power may legitimate itself by promoting beliefs and values congenial to it;
naturalizing and universalizing such beliefs so as to render them self-evident and apparently
inevitable; denigrating ideas which might challenge it; excluding rival forms of thought, perhaps
by soﬁme unspoken but systematic logic; and obscuring social reality in ways convenient to
itself.

It is apparent that the dominant power needs to utilize certain instruments to
apply these interwoven strategies. These instruments are in Althusser’s approach
repressive or ideological apparatuses.” According to Althusser “Repressive State
Apparatuses” are bodies that have violence and enforcement mechanisms like the
government, administrations, military, police force, courts and the prisons.8 However,
as Birsen Ors states referring to Althusser, the states cannot exist purely utilizing
repressive apparatuses; “to survive they also need legitimization instruments that make
their existence right, valid and indispensable.” These are the “Ideological State
Apparatuses” which are the religious institutions, educational institutions, political
parties, unions, the press, radio-television and areas like literature, fine arts and sports.10
The reason why the Ideological State Apparatuses provide a much better legitimization
of the dominant ideology lies in the ease of its saturation within society; likewise since
these apparatuses impact the “consciousness” of the society,'' the dominant ideology
“finds the opportunity to continuously transmit its ideology to the new generations, thus

legitimize the status quo.”"

* John B. Thompson, Studies in the Theory of Ideology (Cambridge: Polity Press, 1984), p. 4;
quoted by Terry Eagleton, Ideology: An Introduction (London; New York: Verso, 1991), p. 5.

> Eagleton, Ideology, p. 5; emphasis in original.
% Eagleton, Ideology, pp. 5-6; emphasis in original.

7 Louis Althusser, On the reproduction of capitalism: Ideology and ideological state apparatuses
(London; New York: Verso, 2014).

¥ Althusser, Ideology and ideological state apparatuses, p. 75.

’H. Birsen Ors, “Ideoloji: Karmagik Diinyay1 Anlasilir Kilmak,” in 19. Yiizyildan 20. Yiizyila
Modern Siyasal Ideolojiler, H. Birsen Ors, ed. (Istanbul: Istanbul Bilgi Universitesi Yaynlari, 2013), p.
24.

1 Althusser, Ideology and ideological state apparatuses, pp. 75-76.
' Althusser, Ideology and ideological state apparatuses, p. 157.
12 Ors, “Ideoloji,” p. 24.
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At this stage, the wish to sustain the dominant ideology in even new generations
implies the instrumentalization of the Ideological State Apparatuses to dominate
collective memory. Since, “it is surely the case that control of a society’s memory
largely conditions the hierarchy of power.””> According to sociologist Maurice
Halbwachs, who has brought the concept of collective memory, memory is dependent
on social conditions and these conditions are always defined by the “social framework”
that formulates the memories of the individual.* According to Jan Assman “[d]espite
the fact that it is always the individual who ‘has’ memory, it is created collectively.”"
Assman also notes that Halbwachs’ theory discusses on remembering as well as
forgetting: “If persons -and societies- are only able to remember what can be
reconstructed as a past with the referential framework of their own present, then they
will forget things that no longer have such referential framework.”'® Undoubtedly the
“social framework” that defines the act of remembering and forgetting of collective
memory is not solely formed by the ruling power, however the strong connection
between the ruling power and collective memory does not deny the role of the ruling
power in the formation of this framework. Yet, “[r]ulers usurp not only the past but also
the future because they want to be remembered, and to commemorate their own deeds
by monuments, ensuring that their glory will be narrated, sung, immortalized or, at the
very least, recorded in archives.”'” Thus, “power legitimizes itself retrospectively and
immortalizes itself prospectively.”'®

Assman states that collective memory “is dependent on its bearers and it cannot
be passed on arbitrarily [...] whoever shares it thereby demonstrates his membership in
the group, and so it is not only bound to time and place but also to a specific identity.”"

The identity, the membership to a group brings, is “underpinned by factors that are

purely symbolic” and has no existence of its own; “[it] is simply a metaphor — an

'3 Paul Connerton, How Societies Remember? (Cambridge: Cambridge University Press, 1989),
p- 2.

' Maurice Halbwachs, On Collective Memory, ed. and translated by Lewis A. Coser (Chicago:
University of California Press, 1992).

'3 Jan Assman, Cultural Memory and Early Civilization: Writing, Remembrance, and Political
Imagination (Cambridge: Cambridge University Press, 2011), p. 22.

1 Assman, Cultural Memory and Early Civilization, p. 22.
7 Assman, Cultural Memory and Early Civilization, p. 54.
'8 Assman, Cultural Memory and Early Civilization, p. 54.
1 Assman, Cultural Memory and Early Civilization, p. 25.
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imaginary construct” and as such “it has its own position in reality.”*’ The collective
identity “comes into being through recognition by its participating individuals” and is
related to their identification.”™ Thus, collective identity and “we” identity is
associated.”

The process of the formation of “we” identity can be considered as a process of
“identification” as Stuart Hall describes.”” Hall emphasizes the necessity of the
reconceptualization of identity through political and discursive practices rather than
discussing it through the subject; however he does not deny the subject. This
reconceptualization is the concept of identification.

Hall argues that identification, in discursive approach, is a construction and a
never ending process which “operates across difference” and “requires what is left

9924

outside [of] its constitutive outside.””" Hence, “this entails the radically disturbing

recognition that is only through the relation to the Other, the relation to what it is not.”*

According to Hall identity is representation and he emphasizes that rather than
focusing on “who we are” we must actually consider “how we have been
represented.”*® Hall, considering the concept of representation, argues how identity,
which has a rather political significance, is constituted in relation to Other, which
eventually cause exclusion of it, in order to establish the hierarchy between them, and

highlights how identities are produced in specific historical and institutional sites within

. . . 2
specific strategies and power relations.”’

3.1.1. Nationalism

We can say that nationalism is best common ground for the concepts like group

membership, collective identity, “us”/“them” and remembering/forgetting. Actually it

2 Assman, Cultural Memory and Early Civilization, p. 113.
! Assman, Cultural Memory and Early Civilization, p. 113-114; emphasis in original.
* Assman, Cultural Memory and Early Civilization, p. 113.

3 Stuart Hall, “Who Needs Identity?” in Questions of Cultural Identity, Stuart Hall and Paul du
Gay, eds. (London: Sage, 1996), p. 2.

** Hall, “Who Needs Identity?” pp. 2-3.
* Hall, “Who Needs Identity?” p. 4.

26 Hall, “Who Needs Identity?” p. 4.

27 Hall, “Who Needs Identity?”, pp. 1-17.
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would be more accurate to discuss that nationalism produces these concepts
ideologically and makes use of them by combining them under the title of history.

The basis of nationalism rests on the presumption of the existence of a
distinctive nation/people.”® As Ernest Renan also emphasizes “the essence of a nation is
that all individuals have a lot in common and at the same time they all have forgotten a
lot.”* Considering Renan’s argument there is an emphasis on sharing and common
forgetting. The basis of the nations’ paranoia on common past and shared memory can
be considered as “an implicit rule that participants in any social order must presuppose a
shared memory.”*’ Because, “images of the past commonly legitimate a present social
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order,”" or, societies produce the images of the past for their legitimization:

For history is the raw material for nationalist or ethnic or fundamentalist ideologies, as poppies
are the raw material for heroin addiction. The past is an essential element, perhaps the essential
element, in these ideologies. If there is no suitable past, it can always be invented.”

Because “the past legitimizes” and “gives a more glorious background to a
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present that doesn’t have much to celebrate.””” The ruling power “establishes a nation

and an identity through the practices and discourse; immobilizes the answers to the
questions ‘who are we actually?’ and *how should we be?”**

According to Benedict Anderson the concept of “us” in another word “nation” is
“an imagined political community- and imagined as both inherently limited and
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sovereign.””” Nation is “imagined” because the members of the nation would not

recognize each other “yet in the minds of each lives the image of their communion.”®

This is the sense of belonging and “any group that wants to consolidate itself will make

** Inci Ozkan Kerestecioglu, “Milliyetcilik “Uyuyan Guizeli Uyandiran Prens”ten Frankestayn’in
Canavarina”, in 19. Yiizyildan 20. Yiizyila Modern Siyasal Ideolojiler, H. Birsen Ors, ed., p. 314.

% Ernest Renan, “Qu’est que ¢’est une nation?” Euvres Completes, 1, p. 892; in Benedict
Anderson, Imagined Communities: Reflections on the Origin and Spread of Nationalism (London: Verso,
2016), p. 6.

30 Connerton, How Societies Remember?, p. 3.
3! Connerton, How Societies Remember?, p. 3.

32 Eric Hobsbawm, Tarih Uzerine, trs. Osman Akimhay (istanbul: Agora Kitapligi, 2009), p. 6;
emphasis in original.

3 Hobsbawm, Tarih Uzerine, p. 6.

** Tamil Bora, Tiirk Saginin U¢ Hali Milliyetcilik, Muhafazakarlik, Islamcilik (Istanbul: Birikim
Kitaplari, 2015), p. 13.

3% Anderson, Imagined Communities, p. 6.

3% Anderson, Imagined Communities, p. 6.
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an effort to find and establish a base for itself, not only to provide a setting for its
interactions but also symbolizes its identity and to provide points of reference for its
memories.””’ Group and space gain a symbolic symbiotic bond together and the
framework of this symbolic bond is formed through a sense of homeland.* This is the
geography that is imagined within a certain boundary. Hence Hobsbawm also
emphasizes that a nation is only a social entity as long as it is associated with a certain
territorial state, a nation-state otherwise there is no point in discussion nation and
nationality.” Nationalist ideology argues that the nation is an everlasting phenomenon,
in other words “an entity taking root in such old times of history that one cannot
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remember.”"” However, this is nothing more than fiction as Ernest Gellner highlights:

Nations as a natural, God-Given way of classifying men, as an inherent though long-delayed
political destiny, are a myth; nationalism, which sometimes takes pre-existing cultures and turn
them into nations, sometimes invents them, and often obliterates pre-existing cultures: That is a
reality, for better or worse, and in general an inescapable one.*'

In other words nations do not come together to form a state, the state itself
invents a nation.* Politician Massimo d’Azeglio states this quite clearly: “We have
made Italy: now we must make Italians.”* This need for an origin of the ruling power,"*
both solidifies its existence on the geography it wants to rule as well as strengthens the
sense of belonging of the society it rules. In other words, the ruling power with
“national terms [...] has grounded itself firmly in a territorial and social space.”45 The
most effective tool that proves this is history; what matters is how it is written and what

it instrumentalizes.

37 Assman, Cultural Memory and Early Civilization, p. 25.
3% Assman, Cultural Memory and Early Civilization, p. 24-25.

3% Eric Hobsbawm, Nations and Nationalism since 1780: Programme, myth, reality (Cambridge:
Cambridge University Press, 2012), pp. 9-10.

40 Kerestecioglu, “Milliyetcilik™, s. 318.

4! Ernest Gellner, Nations and Nationalism (Oxford: Blackwell Publishing, 1983), p. 48-49;
emphasis in original.

*2 Hobsbawm, Nations and Nationalism, p. 10.

* Quoted by Eric Hobsbawm, “Mass-Producing Traditions: Europe, 1870-1914” in The
Invention of Tradition, Eric Hobsbawm and Terence Ranger, ed. (Cambridge: Cambridge University
Press, 1983), p. 267.

* Assman, Cultural Memory and Early Civilization, p. 54.

* Anderson, Imagined Communities, p. 2; emphasis in original.
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Nationalism emerges in the end of the eighteenth century and accelerates in the
nineteenth century.*® This period is also the time of professionalization of history within
the academic world as a scientific field.*’ In this period positivism is the leading
scientific approach, Iggers states, “to be sure the postulate of an absolute objectivity and
scientificity of historical knowledge is no longer accepted without reservation.” The
defender of this approach is Leopold von Ranke who puts his mark on history writing of
the nineteenth century. The aim of Ranke is “to turn history into a rigorous science
practiced by professionally trained historians.”* He argues that “the historian was to
refrain from ‘judging the past’ and limit himself to ‘showing how things actually

50 . . 51 -
For the accuracy of history primary sources must be used;” otherwise

happened’.’
there is no reality that can be interpreted. Thus Ranke emphasizes the importance of the
archive; as for him anyone who works outside an archive is nothing but an amateur.>
However this document based history writing inevitably focuses on the state and
political history and this situation is not only because most of the documents of the
period are state records. In the nineteenth century, historical research is conducted
within state financed universities and institutions and “despite the academic freedom the
professoriat enjoyed, the recruitment process, in which the state played a role,

»33 The historian “served definite public needs

guaranteed a high degree of conformity.
and political aims that made it important to communicate the results of its research to a
public whose historical consciousness it sought to shape and who turned to the
historians in search of their own historical identity.””* Hence history writing became
increasingly ideological and “historians went into the archives to find evidence that

would support their nationalistic and class preconceptions and thus give them the aura

* Anderson, Imagined Communities; Hobsbawm, Nations and Nationalism.

" Georg G. Iggers, Historiography in the Twentieth Century: From Scientific Objectivity to the
Postmodern Challenge (Hanover; London: Wesleyan University Press, 1997), pp. 23-47.

* 1ggers, Historiography in the Twentieth Century, p. 12.
¥ 1ggers, Historiography in the Twentieth Century, p. 25.
0 1ggers, Historiography in the Twentieth Century, p. 25.
> 1ggers, Historiography in the Twentieth Century, p. 25.

32 Peter Burke, Fransiz Tarih Devrimi Annales Okulu, translated by Mehmet Kiigiik (Ankara:
Dogu Bati, 2014), p. 28.

33 1ggers, Historiography in the Twentieth Century, p. 28.
4 1ggers, Historiography in the Twentieth Century, p. 23.
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of scientific authority.” Hobsbawm notes “the history which became part of the fund
of knowledge or the ideology of nation, state or movement is not what has actually been
preserved in popular memory, but what has been selected, written, pictured, popularized

%6 and the historians were

and institutionalized by those whose function it is to do so
less scientists and more political actors.”’ It also emphasizes how manipulative the
archive can be as a basic resource of historians.

Pierre Nora notes that the archive is the memory of the modern world, that
memory needs written or visual traces and the obsession with the archives of our age is
born out of the wish to record these traces.” This recording memory, which delegates
its responsibility of remembering to the archive, is the “storehouse of a material stock of
what it would be impossible for us to remember, an unlimited repertoire of what might
need to be recalled.” In the modern age the past is preserved in this repertoire of
documents and the archive reproduces the past.”® According to Foucault the archive is
not a stock where everything that has been said accumulated amorphously, “they are
grouped together in distinct figures, composed together in accordance with multiple
relations, maintained or blurred in accordance with specific regularities” in it.*! So in a
way it is a system where phenomena are formed and reformed in various relationships
or occasionally grayed out and brought forward. History instrumentalizes exactly this
aspect of the archive. According to Foucault “history has altered its position in relation
to the document: it has taken as its primary task, not the interpretation of the document,
nor the attempt to decide whether it is telling the truth or what is its expressive value,

»62 History, as Foucault states,

but to work on it from within and to develop it.
“organizes the document, divides it up, distributes it, orders it, arranges it in levels,

establishes series, distinguishes between what is relevant and what is not, discovers

> 1ggers, Historiography in the Twentieth Century, p. 28.
% Hobsbawm, The Invention of Tradition, p. 13.
" Hobsbawm, Tarih Uzerine, p. 7.

> Pierre Nora, “Between Memory and History: Les Lieux de Mémoire”, Representations, Special
Issue: Memory and Counter-Memory, 26 (Spring 1989): 13.

%% Nora, “Between Memory and History,” p. 13.

0 Alev Erkmen, Ge¢ Osmanli Diinyasinda Mimarlik ve Hafiza: Arsiv, Jiibile, Abide (Istanbul:
Akin Nalga Kitaplari, 2010), p. 27.

%' Michel Foucault, The Archaeology of Knowledge, translated by A. M. Sheridan Smith
(London; New York: Routledge, 2002), p. 146.

82 Foucault, The Archaeology of Knowledge, p. 7.
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elements, defines unities, describes relations.”® The document, then, “is not the
fortunate tool of a history that is primarily and fundamentally memory; history is one
way in which a society recognizes and develops a mass of documentation with which it
is inextricably linked.”®*

The way history makes use of documents shows how the documents in the
archives are organized hierarchically. The documents are grouped under certain
categories to signify specific meanings, whereas the data not included in any category
faces the risk of being grouped under the heading “other” and thus in time forgotten. In
this way the archive establishes hegemony on what should be remembered. In other
words the archive while helping what it documents to be remembered also condemns
phenomena it “excludes” to be forgotten.”> Nora notes that the archivist’s work is “the
art of controlled destruction.”®® The process that establishes the archive “starts with an
inevitable choice that decides what it includes and excludes and this decision itself also
inevitably politicizes the archive.”®”’ As Derrida also emphasizes that “there is no
political power without control of the archive, if not of memory.”® As the archive’s
political position as an institution also appears in their definition as the “memory of the
state.”® As Wolfgang Ernst notes, all significant changes in the internal structure of a
state can be read through the changes of its archival order.”’ Archives “are political
focuses that undertake the representation of continuity, centralization and legitimization

571

of the ruling power.””" As seen in the Rankean history writing that focuses on the

archive, the archive “forms the interface of the ruling power with historical
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information.”’” This interface becomes the representation of ideologies. Like in
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1995):11.
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nationalism, the national archives fulfilled this purpose as the “instruments that allow
the revelation and preservation” of national memory,” likewise the libraries and
museums which base on the archive.

Museums, spread in Europe beginning from the eighteenth century, are spaces
where the ideas of the modern individual, nation and universe are articulated and
realized together.”* “The citizen” is nurtured in the museum and gains a sense of
publicness.”” The pioneer of this “modern museum age”, when the national, universal
museums and global exhibitions spread fast, is the Louvre Museum.”® One of the major
figures designed the Louvre as the most effective political decor of the French
sovereignty was Jacques Louis David who was a minister of the French Revolution and
in charge of the revolutionary representation of art. David “prepared the coup that
would appropriate the royal collections and academy for the French nation.””” David
was also in charge of political demonstrations and ceremonies and he was the one who
moved the focus of these ceremonies from the church and the palace to the museum. On
the second year of the French Revolution, on the day when Marie-Antoinette was
beheaded, the Parisians, with the museum authorities at the head, ceremonially walked
to the Louvre and held a ceremony for the martyrs of the revolution. David has painted
The Death of Marat (1793) for one of the martyrs, head of the “L’Ami du people” (The
Friend of the People) gazette and he displayed this painting in the ceremony in the
Louvre thus “wishes for adoption by the ‘Mother of the Republic’ Jacobins to show the
patriotism in his heart and his wish was granted.””® With David’s ceremony the art
works which were dedicated to the king for centuries now were dedicated to the
public.” The ruling power of the public had turned Louvre which was the “mansion of

the kings and the temple of arts” into a memory which destroys its meaning from

7 Pierre Nora, Hafiza Mekanlart, translated by Mehmet Emin Ozcan (Ankara: Dost Kitabevi,
2006), pp. 154-155.

™ Ali Artun, Miize ve Modernlik Tarih Sahneleri-Sanat Miizeleri I (istanbul: letisim, 2012), p.
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% Artun, Miize ve Modernlik, p. 156.
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8 Artun, Miize ve Modernlik, pp. 156-157.
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interior.*® A year before this ceremony the Minister of the Interior Roland stated to

David what the museum’s mission must be:

This is a national monument and no one would be deprived of the chance to enjoy it. It will leave
such a mark on minds raise spirits and excite the hearts so much so that it will be one of the
strongest mediums that promote the French Republic.®!

In other words what was expected in a museum was “to ensure everyone
internalizes their states mentally, spiritually and at their heart for patriotism.”®* Thus the
museum “is the site of a symbolic transaction between the visitor and the state,” in this
way “in the presence of the state’s spirituality, the individual intensifies the bond to the
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state.””” Hence, “the crucial role of the museum is the hegemonic function of it over the

experience of citizenship.”*

Not long after with the rise of Napoleon, David painted Napoléon Crossing the
Alps (1800). Moving rapidly from Jacobins to Bonapartism, David acted as Bonaparte’s
“dramaturg” and was closely related to “official art.”® Thus the Louvre and its
collection were once again dedicated to the kings. After all, “states always, on demand,
have a David to paint Oath of Horatii today, and a Napoléon’s Coronation tomorrow.™

National museums form the notion of citizenship effectively not only by
formulating the collection by renaming it, but also by focusing on the historical
narratives. History is the representation of the past,®” and the state has a critical role on
formulating this representation by nationalizing history and historicizing the nation.*®
The most functional space for this is the national museum. National museums are

spaces where the “us” identity is represented as a narrative.” To gather the individuals
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under the identity as a citizen and encourage them to connect with the homeland is
essential for nation states.”

Anatolian Civilizations Museum in this way is important to connect the ancient
history of the Turkish identity and the Anatolian geography with the notion of
homeland.

Early Republican period was the era “to show the world how the country was
succeeding in shaking off its ‘oriental malaise’ (sarkliliktan kurtulmak) and beginning

to participate in contemporary civilization (asrilesmek).”"

The motto “New against the
old” left its mark on this period.”* Yet, declaring Ankara as the new capital of the
Turkish republic was “a dramatic historical decision to distance the new regime from its

Ottoman past.”93

In this way the Anatolian Civilizations Museum formulated its
narrative to support the Turkish History Thesis (1932) conducted by the Turkish
Historical Society. Turkish history thesis hypothesized that “as a consequence of
droughts and wars in prehistoric times, Turks had migrated to India, China,
Mesopotamia, Anatolia, and crossing the Ural Mountains, into Europe” with “carrying
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their civilization an disseminating it to diverse peoples.” " In that point of view “the first

indigenous people of Anatolia, the Hittites, were in fact ancestors of Turks.””

Parallel to this approach, there is a historical narrative in the Anatolian
Civilization Museum from Paleolithic period to the modern based on archaeological
evidence and thus the museum becomes a tool “that produces a ‘territorial kinship’
through a relationship of land and culture.””® The museum, which considers the
Anatolian culture from the past to today “as a chain of civilization tied by a cultural

essence” and “locates the concept of civilization in state tradition and urbanization and

defines the framework of the collective memory with national borders by displaying

% Bennett, The Birth of the Museum, pp. 177-209.

% Bora, Tiirk Sagimin Ug Hali, pp. 28-34; 46-47.
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pieces from every civilization of Anatolia from the cavemen to the Ottomans.”’ Thus it
serves “the mystification of the geographic and cultural material of Anatolia with a
national point of view” and the glorification of it as “the abstract space of Turk’s epic
resurrection” by approaching it as “the homeland.””®

According to Hobsbawm, nations “exist not only as functions of a particular
kind of territorial state or the aspiration to establish one [...] but also in the context of a
particular stage of technological and economic development.”” Thus “nations and their
associated phenomena must therefore be analysed in terms of political, technical,
administrative, economic and other conditions and requirements.”'” In the formation
process of nations the state is the ruler of both the society and the national economy.
The period when nationalism was at the forefront in world history is also the time when
colonialism was at its peak. Hence there were also certain instruments needed to
economically legitimize colonialism. The basis of colonialism is the discourse of the
“them” and the content of this discourse is who is represented by whom through
attributing which characteristics.'”’ And museums in this way build both “us” and
formulate “them” aiding this legitimization. Museums combine the linear and
evolutionary history writing of nineteenth century with a taxonomic system inherited
from the Age of Enlightenment to define the concepts of “us” and “them” hierarchically
with “primitive” and “modern.”'"

Bennett calls the nineteenth century museum as a “backteller” and “narrative
machinery”.'” According to him “in the newly fashioned deep-times of geology,
archaeology and paleontology, new objects of knowledge were ushered forth into the
sphere of scientific visibility” and “the museum conferred a public visibility on these
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objects of knowledge.” ™ The museum was where “these new pasts were organized into

7 Giir, “Ug Boyutlu Oykiiler,” p. 223.

% Bora, Tiirk Saginin Ug Hali, p. 46.
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Culture/ Representation, James Duncan and David Ley, eds. (London; New York: Routledge, 1993),
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a narrative machinery through which, by means of the techniques of backward
construction, they linked together in sequences leading from the beginnings of time to
the present.”'?’

Kevin Walsh states that “such representations implied a control over the past
through an emphasis on the linear, didactic narrative, supported by the use of the object,
which had been appropriated and placed in an artificial context of the curator’s
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choosing.” ™ This type of display, Walsh states, does not allow criticism because they

offer a “removed and distanced context.”'"’ In this way, “museums attempt to ‘freeze’
time, and almost permit the visitor to stand back and consider ‘the past before them’.”'%®
Walsh emphasizes that “this is the power of the gaze, an ability to observe, name and
order, and thus control.”!%

Bennett states “the museum’s formation needs also to be viewed in relation to
the development of a range of collateral cultural institutions.”''® According to him
libraries, public gardens, exhibitions and fair grounds are interrelated with the
development of the museum. He claims that “each of these institutions is involved in the
practice of ‘showing and telling’: that is, of exhibiting artefacts and/or persons in a
manner calculated to embody and communicate specific cultural meanings and
values.”'"!

The world fairs in particular were one of the prominent spaces of showing and
telling the ideological attributions of culture. The idea of the European progress
crystallized in these expositions and the other cultures were displayed as spectacles.

For industrial progress and to determine their own place, Europeans named
themselves as ‘us’ and the Non-Europeans as ‘them’ and this distinction “made that

culture hegemonic both in and outside Europe: the idea of European identity as a

superior one in comparison with all the Non-European peoples and cultures.”''* So

19 Bennett, The Birth of the Museum, p. 179.
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‘them’, the “colonized peoples had to be proved barbarous to justify their
colonization.”'"® “World fairs were idealized platforms where cultures could be
encapsulated visually through artifacts and arts but also, more prominently, through
architecture.”''*

For instance in the 1878 and 1889 expositions the colonial sections established
exotic conventions for pavilions, decorative programs, entertainment sections,
landscaping, exhibits and native displays.'"” In these years for the exhibition of ‘Rue des
Nations’ each nation constructed a fagade for the display, “which had ‘all the beauty and
interest of the individual countries’ architectural styles.”''® All of these attempts were
for the “search for a cultural image”.117 Architecture “as a complex response to the
geographic and cultural environment, served as one of the chief indicators of the
‘advancement’ of a society, a kind of précis of evolutionary development.”''® It was
“manipulated to summarize cultures and nations visually” and that “architectural
representation is never pure and is always coloured by power relations.”' "’

According to Anderson “for museums, and the museumizing imagination, are
both profoundly political.”'** Through restoration the monumentalization/musealization
of the archaeological remains in colonized countries shows how political this process is.
Actually what makes this process political is not just the restoration works. These
monuments are marked in maps prepared for public education and archaeological
restorations and traditional literature that followed were published by state support.
Thus the official ideological program claimed the colonized native people were not
from the same race who built these monuments, or that the natives were in a state of

decay long way from accomplishing their ancestors’ success. With this approach, the

monuments that are rebuilt “juxtaposed with the surrounding rural poverty, said to the
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14 zeynep Celik, Displaying the Orient, Architecture of Islam at Nineteenth-Century World’s
Fairs (Berkeley, Los Angeles, Oxford: University of California Press, 1993), p. 11.

5 Morton, Hybrid Modernities, p. 177.

1% John Allwood, The Great Exhibitions (London: Studio Vista, 1977), p. 59.
117

Celik, Displaying the Orient, p. 9.
"8 Morton, Hybrid Modernities, p. 180.
"9 Celik, Displaying the Orient, p. 195.

120 Anderson, Imagined Communities, p. 178.

131



natives: Our very presence shows that you have always been, or have long become,
incapable of either greatness or self-rule.”'*!

Even when the colonized people rebelled the colonizing power could turn this
situation into legitimization; like the case of India. Like every colonial power the British
argued that the Indians were incapable of ruling themselves and claimed that they could
only develop by British education.'” In mid-nineteenth century the Indian people
uprised and the British forces suppressed this mutiny of these “disloyal Indians” that
opposed the established order.'”® This conflict resulted in the reconsideration of the
relationship between the rulers and the ruled. The locations where important events
happened for the British were revisited as a regular Mutiny pilgrimage.'** Monuments,
tombstones, inscriptions stated the self-sacrifice of the English martyrdom and
sanctified the British rule in India.'* In other words, “the Mutiny was seen as a heroic
myth embodying and expressing their central values which explained their rule in India
to themselves - sacrifice, duty, fortitude; above all it symbolized the ultimate triumph
over those Indians who had threatened properly constituted authority and order.”'*®

The mutiny and the process afterwards illuminate the three overlapping types of
invention of traditions Hobsbawm discusses. According to Hobsbawm invented
traditions are processes of “routinization and bureaucratization” that allow “establishing
or symbolizing social cohesion or the membership of groups, those establishing or
legitimizing institutions, status or relations of authority, those whose main purpose was
socialization, the inculcation of beliefs, value systems and conventions of behavior.”'?’
The British symbolize their losses after the conflict as “martyrs”, monumentalize the
graves and create a regular visiting ritual to strengthen their own group membership
within this framework of “self-sacrifice” and also placed the “duty” to be in India as a

ritual within collective memory. Most importantly they have declared the Indian people

as a threat within the framework of “us” and “them”, alienating them in the land they
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live in and thus consolidating the legitimacy of their authority. As connecting “them”
with the concepts of alien and threat strengthens the group membership that “us”
identity brings and “if the foreigners with their knavish tricks did not exist, it would be
necessary to invent them.”'**

Like in India example, the concept of martyrdom is one of the elements that
consolidate group membership. Memory of the dead allows “establishing the
community” and “link with them consolidate identity.”'* And this bond with particular
names “always entails some sort of socio-political integration” and in a way monuments
become “identity providers for the survivors.”'**

The monuments to the Unknown Soldier as Anderson calls them are one of the
best elements to express this bond. It does not matter whether there is anyone in the
tomb; what matters is the national symbolism attributed to that monument.'*' Public
monuments are among the “mass-producing traditions” of the nineteenth century as
Hobsbawm terms it.'** This tradition functions almost like “statuomania” consolidates
the image of the ruling power and “the past patriotism finds value in.”'*?

Commemorative ceremonies organized with a focus on the monuments or
festivals held to celebrate a special day are invented traditions that strengthen group
identity. In fact “rites are felt by those who observe them to be obligatory, even if not
unconditionally” and “the interference with act that are endowed with ritual values” is
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unacceptable. ™" Ritual “refer to ‘rule-governed activity of a symbolic character which

draws the attention of its participants to objects of thought and feeling which they hold
to be of special significance’.”’*> Most of the time these rules or the symbols they

contain reference a past; in a way “they are responses to novel situations which take the
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form of reference to old situations, or which establish their own past by quasi-obligatory
repetition.”'*°

The ceremonies on the late Ottoman period are interesting examples in this
topic. As an invented tradition the Jubilee ceremonies of the Abdulhamid II were a

137
first.

A few months before the opening of the 1893 Chicago World Fair, the fair
administration decided to designate a day for the national holiday of every participating
country and to demonstrate these symbolic celebrations in that days.'** Fahri Bey, who
was in charge of the Ottoman exhibition, asked the Palace which day and which events
would be appropriate for a Ottoman national holiday and the answer was that the
Ottoman national holiday to be on 31 August, the anniversary of Abdulhamid II's

enthronement.'*’

On the celebration day an inscription of “Long Live my Padishah!”
would be illuminated, the Mizika-i Hiimayiin (Imperial Band) would play Hamidiye
March with fireworks show and there would be a feast for the representatives of the
other countries.'* These preparations show the effort to “consolidate the legitimacy of
the traditional form of rule and the existence of the Ottoman state trying to articulate
itself in the late nineteenth century modern world in the international stage.”'"'
Matching this national holiday, which would be celebrated in the Ottoman lands during
the rule of Abdulhamid II lasting more than thirty years, with the day of enthronement
of Abdulhamid represented him “like the old sultans” and thus he was embraced by the
public as “reviving the procedures of his ancestors” (ecdadimin usuliinii ihya
buyurmak)."** During the celebrations roads and houses were illuminated in various
counties of the Ottoman State, squares were decorated with arches with the tughra
(signature) of the Sultan, the newspapers printed “Long Live my Padishah” headings,

bands played the Hamidiye march and various monuments were erected to
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commemorate this day.'* One of the most interesting monuments at this time is the
Hamidiye fountains. Fountains, have an important place in collective memory, are
instrumentalized for the Ottoman people as a new representation, “a legitimization tool

,»144

of circulating monumental image. In a way the fountain as an old use is used in the
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construction of newly invented traditions. ™ These all work as “reminder images” and

work as the “visual confirmation” of the sovereignty if the Sultan that constantly

reminds people the power of the Sultan and his “ubiquitous presence everywhere.”'*°
With the declaration of the /1. Mesrutiyet (Second Constitutional Era) in 23 July

1908 Abdulhamid II is deposed and Mehmed V who was known as the “independent

"7 The first anniversary of the

sultan of an independent nation” took his place.
declaration of the Constitution was celebrated as the “Ottoman Festival”. The
newspapers call “every ‘Ottoman citizen’ to celebrate this ‘biggest, most sacred, most
lofty festival to commemorate, ‘the heroes who have sacrificed themselves for
homeland’”."*® This festival also known as “Independence Festival” and “Constitutional
Monarchy Festival” was the first of the celebrations the constitutional monarchy
invented and all these celebrations helped to build a new public sphere on the road to
transform Ottoman society into the “Ottoman nation”.'* However as Erkmen terms it
these festivals have created a “déja vu” effect in the Ottoman society; as “the
enthronement festival of the Abdulhamid II and the Independence Festivals of the

Second Constitutional Era were celebrated in almost exactly the same way and a

tradition of anniversaries was formed that kept its continuity between the two
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periods.””" This is in a way to reinterpret a tradition through “social habit-memory,
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like in the case of the continuity of the traditions of the “Independence Festival” of the
constitutional monarchy after the declaration of the Republic.'**

These festivals tied to a specific calendar, regardless of their content, represent
“collectively experienced time” and thus embedded into the collective memory.'>® This
memory tends toward spatialization, anchorages this common experience into the

place.154

Ultimately, invented traditions embed the sense of belonging of a society,
especially the sense of citizenship, into the sense of space and time in collective
memory.

As Nora terms them, these are “/ieux de mémoire” (sites of memory); “Museums,
archives, cemeteries, festivals, anniversaries, treaties, depositions, monuments,
sanctuaries, fraternal orders—these are the boundary stones of another age, illusions of
eternity.”'>> These are rituals of societies without rituals, temporary sanctities, signs of
differentiation and “signs of distinction and of group membership in a society that tends
to recognize individuals only as identical and equal.”*® According to Nora the real
reason for the existence of a site of memory is to stop time, prevent forgetting,
immortalize death, and materialize the immaterial and to get the most amount of
meaning from the least amount of indicators."”’ For him sites of memory are also sites

of history."®

History, like memory, is involved in as much forgetting as remembering.
History, reconstructed on the past, exists through the old habits of society; and with
loading these habits new meanings, empties them and causes the old meaning to be
forgotten in collective memory in time. Or more relatively, history makes the events to
be forgotten with ignoring them. As Renan emphasizes “getting its history wrong is part
of being a nation.”'> Renan discusses, the massacres in French history emphasizing that

“to have already forgotten” them is a civic duty.'® Ultimately remembering the
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1 in Anderson, Imagined Communities, pp. 199-200.
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massacres would be contrary to the pride in the nation. As Nora states “the holy nation

thus acquired a holy history; through the nation our memory continued to rest upon a

b ”1 1
sacred foundation.”'®

According to Anderson religion serves the need to hold on to spirituality and
sanctity and with the Age of Enlightenment rational thinking has moved away from
serving this need.'®® The concept of nation is a new thing that brings “a secular

transformation of fatality into continuity, contingency into meaning.”'®
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In this way
religion is the cement of nationalism. > The nation is conceptualized as an everlasting
phenomenon and thus the nation acquires a sacred characteristic. However, the nation is
sacred as a whole; the subjects forming the nation cannot exist as individuals but must
exist as a nation.'® In a way, the nation is meaningful only under the umbrella of the

1
state.'®

3.1.2. Conservatism and Neo-Liberalism

Nationalism easily appeals to the masses through group membership and
identity. And this characteristic of nationalism is fairly convenient in co-operating with
other ideologies. Conservatism is the first one of them. The paths of conservatism
follow Religion, State and Authority; thus the community -or nation-, tradition and
history are articulated to this path.'®” For conservatism, traditions and institutions
created through generations have proven their rightness and operability and in this way

gained legitimacy.'®®

In a way conservatism insists on what is “essential and
unchanging.”'® Nation as the new equivalent of the community in the nineteenth

century also represents a historical bond in conservatism and symbolizes the society not

'! Nora, “Les Lieux de Mémoire,” p. 11.

12 Anderson, Imagined Communities, pp. 7.
19 Anderson, Imagined Communities, p. 7.

1 Hobsbawm, Nations and Nationalism, p- 79.
15 Bora, Tiirk Sagimin Ug Hali, pp. 28-33.

1 Bora, Tiirk Sagimn U¢ Hali, pp. 30-31.

1" Bora, Tiirk Sagimn Ug Hali, p. 58

18 E. Zeynep Giiler, “Muhafazakarlik: Kadim Gelenegin Savunusundan Faydaciliga”, in /9.
Yiizyildan 20. Yiizyila Modern Siyasal Ideolojiler, H. Birsen Ors, ed., p. 117.

19 Bora, Tiirk Sagimin U¢ Hali, p. 55
137



the individual; thus the state is the assurance of the integrity of the nation.'” The State
authority itself is in this way a source of stability, safety and legitimacy.171
Conservatism uses history also as “a tautological source of explanation for all these
values and their paths.”'’?

As much as conservatism is insistent on the essential and unchanging
phenomena, the fact that it can “instrumentalize a new consistency” against historical
and social changes shows its “practical-pragmatic” approach.'”” Hence, as the
disappointment after the world wars in the twentieth century strengthened the criticism
against modernism, liberalism and rationalism, this reaction gained the conservative
approach new strength.'” Conservatism gains a more “constructive” nature and became

55175

a way of “social engineering,” "~ then embarks on reconstructing the lost values through

politics.'”® As Moeller van der Bruck calls: “Conservatism is to create values worth
conserving.”'”’

The aftermath of World War Il is a period of spreading capitalism economically
and at the same time, is an era that technological development well adopted by the

. . 1
conservative ideology.'”®

Conservatism in this way go along with capitalism
economically and technologically while finding it difficult to resist “the consumption
culture that threatened its own cultural values, social discipline and creativity.”'”’ This
process is in a way the herald of Neo-Conservatism. According to Bora the most
important characteristic of Neo-Conservatism is welding conservatism and liberalism.
As Bora notes the central thesis of “liberal-Conservatism” is that “modern liberal
societies cannot be deprived of their values, cultural identities, if they are they would

degenerate and collapse; freedom, progress and creativity liberalism brings can only

' Bora, Tiirk Saginin Ug Hali, p. 59
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continue to exist if the society preserves certain values.”'®™ The critical point of this
weld of conservatism and liberalism is the state; neo-liberalism economically weakens
state power by supporting private entrepreneurship which also weakens the legitimacy
of the state as the “absolute authority” and new conservatism tries to cover the lack of
authority and social discipline with motifs like religion, education, family,
neighborliness, localness and cultural values. "'

The last quarter of the twentieth century especially after 1980 is the period of the
rise of Neo-Conservatism. The period of Ronald Reagan in USA and Margaret Thatcher
in England is a time of political expansion with neo-liberal politics in the economic
field; privatization and successes gained are not only economic and political victories
but at the same time cultural and intellectual victories.'®

The Turkey of 1980s is a period when Turgut Ozal lefts his mark after the 12
September 1980 coup d’état. Ozal is the executor of the economic decision packet of the
September 12 regime which paves the way to a “truly capitalized” economy of Turkey
“ridding it from etatist-protectionist forms and to be included in the global capitalist
economy.”™ Ozal accepts the idea of free movement economy and lays the foundation
of “the sovereignty of ideology of economics in Turkey.”'™ In fact for Ozal even
Nationalism is not to boast about the history but to boast about the accomplishments of
the society; his question of “Can you compete with the world?” is a sign of his
encouragement of openness to the world and global competition.'™

Globalization as a political discourse while preparing the basis for the
legitimization of neo-liberal economical politics also gains new meanings by the
statements of the distinguished political figures like “opening the doors to the world”,
“removing obstacles” and “uniting with the world.”'*® The cultural, social and economic

projects of the state, for the integration to the world, directly shape the lebensraum of all

"% Bora, Tiirk Saginin Ug Hali, p. 69.
81 Bora, Tiirk Sagimn Ug¢ Hali, p. 70; Giiler, “Muhafazakarlik”, pp. 146, 147, 152.
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emphasis in original.
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Petra Weyland, eds, trs. Leyla Simsek ve Nilgiin Uygun (Istanbul: Iletisim, 2005), pp. 28-29.
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groups in the society.'® In a way neo-liberal approach increases the interest of the states
on the cities; and cities and regions are defined as “milieu” and “medium” where the
social and political objectives are met.'*® In other words, in the struggles of power over
the metropolitan areas the state appears to be the most important social actor.'®’

As the cities come to the forefront they become the window of the country that
opens to the world and in a way the cities become the representation of the country. In
1980s the Turkish government attempts to create a global metropolis to be the
“showcase of Turkey” alongside with the policies to open up to foreign markets.'”
Istanbul is the equivalent of this; and a series of transformation-destruction projects to
“take the magnificent Istanbul of the past to the future” is held."”! The surroundings of
historic buildings are cleared out of ruinous buildings, the old timber buildings are
reconstructed in eye catching colors and approximately 30.000 buildings around Halig¢
are destroyed. As a result of these “renewal” works that largely destroy the nineteenth
century texture of the city ““historical’ spaces which have never existed in the past -
clean, well-kept, tidy-" are formed."”> Thus in the beginning of the 1990s Istanbul gains
a suitable appearance for the Turkish economy opening out and at the same time the
“city’s glorious history” is redecorated for the service of global tourism industry.'”?

This period is also when the negotiations to join the European Union starts.
Turkey’s approach of cultural identity is both modern and referencing the West, and
also tied to its Ottoman past. Turkey is the bridge between East and the West and
geographically Istanbul is the symbol of it.

Istanbul symbolizes both this cultural identity and the economic progress and
after the 80s this economic progress also brings waves of migration with it. The class

that self-defines as urbanite cannot identify the rural immigrants with the urban culture

"7 Oncii and Weyland, “Giris”, p. 29.

' Ayda Eraydin, “Girisimci Devlet, Otoriterlesen Populizm: Neoliberalizmin Yeni Evresinde
Devletin Yeni Davranig Kaliplari,” in KBAM 3. Kentsel ve Bolgesel Arastirmalar Sempozyumu, ‘Kent
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19.
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o1 Ayse Oncii, ““Idealinizdeki Ev’ Mitolojisi Kiiltiirel Smirlart Asarak Istanbul’a Ulasti”, in
Mekan, Kiiltiir, Iktidar: Kiiresellesen Kentlerde Yeni Kimlikler, Ayse Oncii and Petra Weyland, eds, p. 86.
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and identity, thus the immigrants produce their own sense of belonging from the music
to their living spaces; and yet the city becomes the stage of both spatial and cultural
discriminations.'**

The spatial discrimination of the cities in 1990s ends with the abandonment of
the historical urban centers both because of insufficient infrastructure and superstructure
as well as socio-political reasons and consequently a transformation focused on
destruction starts in these areas designated as wreckage areas.'”> Consequently
preservation efforts intensify with a concern of loss of identity and like in the
Safranbolu example the foundation is laid for the motivation to create an urban identity
through cultural heritage.'”

In the 2000s, like in Ozal period, economic progress is at the forefront;
economic rational “is developed as an instrumental enrichment directed to keeping up in
a hostile world becoming a ‘value’.”"”” The small scale rural capital that is the backbone
of this process is known as “Anatolian Tigers” and the development of these cities to
integrate with global markets is encouraged."® In fact this progress is accepted with the
liberal-conservative comment that “the cure of modernism that would revitalize [...]
authentic-national culture is found, finally, in the economic way.”"® For this
revitalization ruling authority focuses on to designate the characteristics of the city and

200

to form a “city brand”.”" In a way, the “local” becomes the “value” from its economy to

the culture.

) 19 Oncii, “Idealinizdeki Ev,” pp. 85-103; ilhan Tekeli, “Tiirkiye’de Keptlerdeki Kﬁlyﬁrel Olusum
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3.2. The City Museums in Turkey in the Cross-section of Nationalism,

Conservatism and Neo-Liberalism

As mentioned above all these ideological approaches function through certain
tools. The museum is one of the most important of these instruments. In this respect, to
analyze the city museums in Turkey, it would be fruitful to discuss the museological
past of Turkey on which the city museums based, through these ideological

perspectives.

3.2.1. The Museological Foundations of City Museums

The cabinet of curiosities, the precursor of museums, seen first in the palace
collections, is established on the collecting practices following the age of discovery, in

201

the fifteenth century Europe as a symbol of economic power.” The most famous is the

Palazzo Medici Riccardi. Ali Artun emphasizes that the Topkap1 Palace is one of the

202 The collection

most important cabinet of curiosities of the fifteenth century.
consisting of various art pieces, objects, weapons, maps and books from the lands taken
“is the symbol of the power of the ruler over the lands and cultures he rules.””” In the
Topkapr Palace not only the collection but also architecture is instrumentalized as a
symbol of sovereignty. Some of the kiosks in the Palace complex are an example of
this. For example the Tiled Kiosk built during the reign of Mehmed II is in the style of
Persian architecture and symbolizes the conquest of Karaman; the kiosk built in the
Greek style on the other hand signifies the conquest of Constantinople.***

As Artun highlights, one of the most sumptuous of the Topkap1 collection is the
weapon collection.”® The Hagia Irine Church that houses this collection first functions

as an arsenal with the conquest of Constantinople and in time also serves as the location

! Eilean Hooper-Greenhill, Museums and the Shaping of Knowledge (London; New York:
Routledge, 1992), pp. 23-24.

292 Ali Artun, Miimkiin Olmayan Miize Miizeler Ne Gésteriyor? (Istanbul: iletisim, 2017), p. 20.
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Miimkiin Olmayan Miize, p. 21.
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where the war prizes are gathered.”” This space is named as Darii’l Esliha (the
house/place of weapons) in 1730 and the valuable objects inside are officially displayed.
However, there are no exhibitions in this space open to public, only important guests are
allowed to see limited areas.””’

In the Darii’l Esliha apart from the weapons there were also Christian Relics
taken over from the Byzantine Empire with the conquest and Islamic Sacred Relics that
came with the conquest of Egypt and the transition of the caliphate to the Ottoman
Sultans.””® According to Wendy Shaw the Ottoman possession of Christian and Islamic
Sacred Relics strengthens the claim for sovereignty over both societies.”” According to
Shaw, Darii’l Esliha uses “a vocabulary of holy relics to speak subliminally of imperial
dominion in a language appropriate for a period when historians use religion as the
primary justification for political authority.”"

The process of institutionalization of this museum occurred in the nineteenth
century when the museums also spread in Europe. In 1846 Tophane-i Amire Miisiri
(head of imperial arsenal) Ahmet Fethi Pasha decides on placing two collections of the
Sultan in the rooms around the inner courtyard of Hagia Irene Church.*'' These
collections are Mecmua-i Esliha-i Atika (Old Weapons Collection) and Mecmua-i Asar-

i Atika (Collection of Antiquities).212

The Old Weapons Collection includes various
weapons and armor used since the foundation of the Empire; the Collection of
Antiquities containes various pieces from Greek and Byzantine periods. The spatial
organization of these two collections symbolizes the power of the authority and the role
of the museum in history writing. The visitors are welcomed by a mannequin wearing a
Janissary uniform alongside with various objects like an anvil or the drums the Janissary
used. Displaying the Guild of Janissaries, which is abolished just 20 years ago,

alongside with the old weapons represents that this old military order is already a

2 Wendy M. K. Shaw, Osmanli Miizeciligi Miizeler, Arkeoloji ve Tarihin Gérsellestirilmesi, trs.
Esin Sogancilar (Istanbul: Iletisim, 2015), p. 21.
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212 Shaw, “ikili Koleksiyon: Mecmua-i Esliha-i Atika ve Mecmua-i Asar-i Atika,” in Osmanli
Miizeciligi, pp. 41-100.
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history.?"

Going through the inner courtyard, Byzantine sarcophagi are displayed with
the chains the Byzantine Empire used to close off the Golden Horn. According to Shaw
the sarcophagi represents the death of the Byzantine Emperors and the chains in front of
them, which the Ottoman Empire has managed to get through, represents the

metaphorical death of the Byzantine Empire.*"*

The apsis of the Church is for the most
valuable weapons and coat of arms. The objects displayed here, like the jewelry of
Timur, the keys of the cities under Ottoman rule or most importantly the sword of
Mehmed II, symbolize both the historical process the Ottoman Empire go through and
the scale of Ottoman sovereignty.”"

Later the Old Weapons Collection is separated from the Collection of
Antiquities. The Collection of antiquities in Hagia Irene was named Miize-i Hiimayun in
1869 and the first Asar-i Atika Nizamnamesi (Directory of Antiquities) was published in
the same year.”'® This directory includes a regulation on the smuggling of
archaeological pieces outside the country. Since 1780s European diplomats, travelers
and “(self-proclaimed) archaeologists” have taken many archaeological finds from

Ottoman lands to the museums in Europe.?”

Artun notes that the basis of the appetite
for these pieces is born out of the foundation of the cultural historiography that is based
on Hellenic narratives starting with the History of Ancient Art (1764) of
Winckelmann.”'® Artun explains how the foundations of modern museology are based

on these narratives and how the Ottomans attempt to relate to this museology as such:

The ancient Greek sculpture symbolizes both the start and the peak of the universal civilization
moving to its ultimate goal. The Ottomans also wish to both take credit of the ancient Greek
heritage as well as show that they can measure up to other enlightened dynasties of Europe by
adopting the ancient wealth in their lands and exhibiting them.*"

In this process a fierce competition starts between the Ottomans and the
European countries over archacological finds and excavation sites.””’ However until

1880s there is no effective preservation of the antiquities. The 1884 Directory strictly

13 Shaw, Osmanli Miizeciligi, pp. 53-59.
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prohibits the historical artifacts smuggling in the Ottoman lands.”*' In this process the
Miize-i Hiimayun take back some artifacts. While before the collection is formed by the
donation of the state elites, now the administrative mechanism of the state steps in.***
Maarif Nazirt  Safvet Pasha (Education Minister), is responsible of the
institutionalization process of the museum, asks for the historical artifacts to be packed
and sent to the capital in a text sent to various regions of the Empire.**® The fact that the
Education Minister is responsible for this duty highlights the educational role of the
museum.”** Yet, Edward Goold, one of the first directors of the museum, writes the
following in the 1871 museum catalog dedicated to Grand Vizier Ali Pasha: “The
foundation of the Miize-i Hiimayun in Istanbul as an extension of the newly formed
public education project is possibly through the clever initiative of his excellency.”*

In 1881 Osman Hamdi is appointed as the director of the museum and is
afterwards responsible of the preservation of all cultural assets by founding the Sanay-i
Nefise Mektebi (Academy of Fine Arts).”** Not only the Collection of Antiquities but
also the works of painting and carving arts were very important for him.**’ Through
Osman Hamdi’s initiative the construction of a new museum complex starts in 1891.%%
The architecture of Miize-i Hiimayun is important because of the visual representation.
The Museum building is neoclassical like the Western examples.”*” The location of the
museum was also critical for its visitors. The institutionalization of the museum is
within the period when the Ottoman Empire is under transformation from education to
administration with a concern of westernization with the Tanzimat Reforms. This
process impacts the Ottoman elites at first. Therefore the newly developing museums

are located near the Bdb-1 Ali, the administrative center of the Ottoman Empire, to be

“the favorite places of the ruling elite who will welcome the new institution as their
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tastes become Europeanized.””* Thus the administrators “strengthen their ties to the

European culture through the museum right to the next door.”*!

Figure 3.1. Miize-i Hiimayun
(Source: Artun, 2017)

With the impact of the Tanzimat Reforms the Museum first distances itself from
Islamic references and focuses on the fine arts with Asar-i Atika and Asar-i Naksiye
Collections.”> However, the nationalist movements in the Ottoman lands, especially
Arabian nationalism, make it imperative that the religious authority of the Sultan as the

233 In this

Caliph to be brought forward in order to preserve the integrity of the lands.
regard during the reign of Abdulhamid “who legitimizes the power of the Empire with
religion unlike the Sultans before” the museum opens a section on Islamic art and the
directory on the preservation of antiquities is revised comprising the Islamic oeuvres, in
1906.7

Considering all these processes, Miize-i Hiimayun confronts a “representational
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dilemma” as Artun calls it.”> Within the colonial framework that shapes the Western

museums, the museum “is glorified as the showcase of a universal civilization that
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centralizes the nation it represents.””® The Ottoman museum on the other hand
struggles with the contrasts like East/West, ancient/modern, religious/secular that the
colonial narrative produced.”’ It attempts to represent a European centered narrative
while at the same time resisting it; while trying to produce Ottoman nationalism it also
struggles with other nationalisms and while glorifying Islam it also isolated its other
representations.238 In a way the museum “becomes the arena of the identity crises that
comes even before the radical changes the Republican period will bring.”*’

When the Grand National Assembly is opened in Ankara in 1920, one of the first
actions of Atatiirk is to establish the Tiirk Asar-i Atika Miidiirliigii (The Turkish

240 The Directorate of

Directorate of Antiquities) under the Ministry of Education.
Antiquities is responsible of the preservation of architectural pieces and archaeological
sites as well as the administration of the branches of Miize-i Hiimayun in various cities
established before.*' This directory is named Hars Miidiirliigii (the Directorate of
Culture) a year later and expanded the responsibilities to libraries and fine arts.”*

After the War of Independence, in 1922, the Minister of Education publishes
Miizeler ve Asar-i Atika Hakkinda Talimat (Instructions on Museums and Antiquities)
explaining the duties and responsibilities of museum staff, providing “technical
information about the collection of archaeological and ethnographic pieces and how to

243 At the same time

do inventory and preservation” and sends it all over the country.
Heyet’i Ilmiye (Scientific Committee) is founded by the order of Atatiirk to examine
educational and cultural problems and the action plan of the committee includes also
“building a National Museum in Ankara and in connection to this opening the Turkish

Ethnographic Museum immediately.*** In the report the committee presents a month
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later it is mentioned that not only in Ankara but “in appropriate centers national
museums will be built in order to gather and explore the national artifacts.”*
In 1924 a commission is established to work on museums and the artifacts are

246 After the abolishment of the

gathered first in a room in Istanbul in Dar-iil Fiinun.
dervish lodges and zawiyahs in 1925 the pieces from these places are also added to the
archive of the ethnographic museum.*’ Afterwards the Hungarian Turkologist Dr.
Meszeras is appointed to establish the museum and the construction of the museums
starts in Ankara in the Namazgah Hill. There was a cemetery in pre-Seljuk period, a
madrasa in the period of Seljuk ruler Izzeddin Keykavus and a cemetery in the Ottoman
period, while the hill is also used for rituals like rain prayers and religious eid
prayers.”*® In Ankara Ethnography Museum’s website, it is stated that the hill “has quite
a sacred importance” and the regulations of the museum project includes the note: “as
the most of the wares and pieces that will be displayed in the museum are religious and
national pieces, so this building should be appropriate to its content and should take

inspiration from old Turkish architecture.”**

The museum is opened to public in 1928
(Figure 3.2). In the museum there are local attires from various regions and several
displays like crafts, Turkish coffee, bride’s room, circumcision room and Turkish bath
(Figure 3.3).”° The museum also housed the body of Atatiirk after his passing in 1938
until Anitkabir is constructed.

Like ethnographic pieces archaeological finds are also important for the newly
established Republic. The excavation sites are under the authority of foreign
archeologists and there is a distinct lack of Turkish specialists on preservation, students

are sent abroad to study archeology with the order of Atatiirk.”' At the same time Tiirk

Tarih Kurumu (Turkish Historical Society) and Tiirk Dil Kurumu (Turkish Language
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Institution) are founded in the beginning of 1930s. Right after that I. Tiirk Tarih

Kongresi (First Turkish History Congress) is organized in 1932.

Figure 3.2. Ankara Ethnography Museum
(Source: Ankara Etnografya Miizesi, 2018)

Figure 3.3. Ankara Ethnography Museum, Coppersmith and Circumcision room exhibitions
(Source: Ankara Etnografya Miizesi, 2018)

The Turkish History Thesis, as mentioned before, argues that the Turkish tribes
migrating from Central Asia are the ancestors of the civilizations in Mesopotamia,
Mediterranean and Europe and this thesis is passionately supported in this congress.
Hasan Cemil Bey in his presentation titled “A General Look to the Origin of Aegean
Civilization” argues that the Aegean, Hittite, Scythian, Sumerian and Egyptian
civilizations are connected like a chain and the congress report notes that his speech is

interrupted with applause when he says “the both sides of the chain were hammered in
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the iron furnaces of the Altai.”*>* Similar narratives are supported in other sessions of
the congress and there are some discussions on how this history writing will be
integrated to education.”® Yet, the Minister of Education of the time is always
accompanying Atatiirk, while visiting various historical sites.”*

In the same period Ministry of Education prepares a program called
“Memorandum on how the Antiquities and Historical Artifacts can be utilized in
classes” and it includes these notes:

e All historical artifacts in this country are the documents of the constructions and culture of the
Turkish people,

e Regardless of the names given to the pieces in this country like Hittite, Phrygian Lydian, Roman,
Byzantine, Ottoman, all are Turkish artifacts. The names could be useful in categorizing the
periods.

e To own and preserve these documents of the ancestor is the duty of a Turk.

e The most effective measure to preserve historical artifacts and ‘Antiquities’ in this country is to
arouse interest in historical pieces in every individual of the nation starting from a young age and
to explain that this is a national duty.*”’

This history writing approach is not only found in schools but also in community
centers (Halkevi) that function as local cultural centers. In a way these community
centers are institutionalized to spread the ideology of the state by educating the
people.”® Like the Hittite Museum opens in 1936 which will be later named Anatolian
Civilizations Museum.

As discussed before the Anatolian Civilizations Museum has a representative
feature that supports the Turkish History Thesis, keeps the Ottoman past in the
background and unites the ancient civilizations in Anatolia under Turkish identity and
strengthens this approach in collective memory. As Artun discusses that with this
approach the early Republic attempts “to awaken a past that is based on the same roots

as the civilizations that fill the universal museums of the European modernity.”*’

2 Hasan Cemil Bey, “Ege Medeniyetinin Menseine Umumi Bir Bakis,” I. Tiirk Tarih Kongresi,
02-11 July 1932, Ankara, p. 201; accessed 18.08.2018
https://drive.google.com/file/d/0B71iBn5SXLsAfWGt20ThkTzBPR2¢/view

3 For the papers in the 1. Tiirk Tarih Kongresi: http://www.ttk.gov.tr/yayinlarimiz/i-turk-tarih-
kongresi-02-11-temmuz-1932-ankara/

% Onder, “Atatiirk ve Miizeler,” pp. 71-72.

3 Madran, “Cumhuriyetin ilk Otuz Y1linda (1920-1950) Koruma Alaninin Orgiitlenmesi-I,”
p.74.

% On the ideological institutionalization of the Halkevi community centers: Nese Giirallar
Yesilkaya, Halkevieri: Ideoloji ve Mimarilik (Istanbul: Iletisim, 2003).

37 Artun, Miimkiin Olmayan Miize, p. 58.
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Halide Edip’s point of view on articulating to this universal past and educating the

people in this way offers a relatively critical approach:

They declare the earliest human culture and civilization was Turkish, the earliest human species
were the Turks. I will omit the discussion whether it is really so or not. But, one can say that it is
more than a sufficient compensation to offer the civilization of Ancient Greece, of the Hittites
and Sumerian-Akkad to a generation whose recent past and history being taken away.”®

In time like the branches of Miize-i Hiimayun in various cities, both
archaeological museums which refer the Hittite Museum and Ethnography Museums
are established in various cities in Turkey. This is also important to spread the
representation the museums offer and the ideology that produce this representation.

Another significant characteristic of the ethnography museums spreading in
various cities and towns in Anatolia is that most carry the name of Atatiirk and
Ethnography Museum or the ones opened as Atatiirk House also include ethnography
exhibitions.”’ The houses or low number of hotels Atatiirk resided in Anatolia during
the War of Independence and after the Republic is founded are converted into museums.
In these buildings, some after 1960 and most after 1980 transformed into museum, there
are objects, claimed to be used by Atatiirk, such as beds, working tables, notebooks,
pencils; and objects of War of Independence like weapons and uniforms; as well as the
ethnography sections with various local clothing and daily life objects. The periods
when these buildings are musealized signify different approaches of nationalism
formulated through the image of Atatiirk. Furthermore relating these museums to
Atatiirk shows the dominancy of the official history writing. As in the studies discussing
the visitor’s comments in both Ankara Ethnography Museum and the Anatolian
Civilizations Museum reveals that some of the visitors consider preserving these
museums as protecting the legacy of Atatiirk.*

After the active institutionalization of the Republic, while a branch of ICOM is

established in Turkey in 1950s, museology continues with a focus on archaeology and

¥ Halide Edip, Conflict of East and West in Turkey (Delhi: Jamia Press, 1935), p. 178; quoted
by Artun, Miimkiin Olmayan Miize, p. 58.

% For detailed information on the Atatiirk Museums: Kiiltiir ve Turizm Bakanlhg: Kiiltiir
Varliklar1 ve Miizeler Genel Miidiirliigii, Atatiirk Evleri (Ankara: DOSIMM, 2007).

260"F0r related studies: Tasouji, “Bir Hafiza Mekani Olarak Miize: Ankara Etnografya Mizesi”
and Giir, “Ug Boyutlu Oykiiler: Tiirkiyeli Ziyaretcilerin Goziinden Anadolu Medeniyetleri Miizesi ve
Temsil Ettigi Ulusal Kimlik.”
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ethnography.”®' In the beginning of 1960s the number of museums in Turkey is 58; in
70s number raises to 87 and in the beginning of 1980s reaches 120.2%*

The economic leap that lefts a mark on the 80s and the attempts to integrate to
the global markets generates the need for a definition of representation. On the one hand
the “Anatolian Civilizations Exhibition” (1983) still supports the official history writing
and the overseas promotions of the exhibition include titles like “The Spot Where
Civilizations Meet: Anatolia.”® This is the “humanist” alternative of the official history
writing; Ionian Homers and Saint Paul of Tarsus are not considered as Turkish but as
“our citizens.””** On the other hand a history writing that glorifies the Ottoman past is
formulated. “Suleiman the Magnificent” exhibition that opened in various metropolises
of USA within the scope of a “Turkish Festival” named “Continuing Magnificence” in
1987-1988 is an example of this.**® This approach does not lose ground in 90s; and in
1996 the Kanuni Sultan Siileyman exhibition and in 1999 Ottoman Exhibition in
Versailles are opened.”®

After 1980s the number of museums in Turkey rapidly increases and the private
museums have a significant role in this. With the sponsorship of companies and the
collectors, various museums like industry, car, heating and lighting are opened.”®” In the

2000s city museums also spread in Turkey under the category of private museums.**®

3.2.2. The Conceptual Foundations of City Museums

City Museums are considered as a necessity in the literature. Supporting this, the

mayors also emphasize that the city museums as being the memory/archive/venue of the

6! Burgak Madran and Sebnem Onal, “Yerellikten Kiiresellige Uzanan Cizgide Tarihin
Cokpaylasimli Vitrinleri: Miizeler ve Sunumlari,” in Miizecilikte Yeni Yaklasimlar Kiiresellesme ve
Yerellesme, Uciincii Uluslararasi Tarih Kongresi Tarih Yazimi ve Miizecilikte Yeni Yaklasimlar:
Kiiresellesme ve Yerellesme, Kizilyaprak, Z. A; ed, (Istanbul: Tarih Vakfi, 2000), p. 181.

26,

* Madran; Onal, “Miizeler ve Sunumlar1,” pp. 181-182.
263 Madran; Onal, “Miizeler ve Sunumlari,” p. 183.
6% Artun, Miimkiin Olmayan Miize, p. 60.
295 Artun, Miimkiin Olmayan Miize, p. 60.
266 Madran; Onal, “Miizeler ve Sunumlari,” p. 183.
267 Madran; Onal, “Miizeler ve Sunumlari,” p. 183.

268 For the list of the private museums dated to 24 July 2018:
http://www.kulturvarliklari.gov.tr/TR,135633/0zel-muzeler.html
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city preserve local values, establish urban identity, form a sense of urbanity and
promote the city to the world; thus they are a necessity for the city.

Local administrations relate the issue of global promotion with city branding and
the city museums are the spaces to promote these brands. In museums every aspect of
the city from its history to local products is interpreted as brands of the city. In fact the
city museum itself is seen as a brand and an important instrument for the promotion of
the city. Side Mayor Abdiilkadir Ugar explains the importance of the city museum as

such:

With the city museum we will make Side a brand in the world in cultural, historical and
archaeological tourism. We will establish 5 city museums with the support of the Ministry of
Culture and Tourism to spread cultural and archaeological tourism in Side. We have made the
allotments from the authorized institutions to build a city museum. As known, the city museum
is the brand of a city and the door opening to history. All of the cities that are a brand in global
culturzaél9 tourism have many city museums. Not 5 even 50 city museums built in Side would fall
short.

City brands are seen as factors that emphasize the rooted history and the identity
of the city. However within the framework of globalization and changing socio-political
conditions, the cities are argued to have “lost their identity” and thus “must form urban
identity.” Urban identity is formulated with characteristics that “make the city” and with
the concern to tell the “essence” of that place. The priority for this is the history writing
and the city museums are seen as “visual history writing” tools. This visuality is created
by formulating history writing through concepts favored by nationalism like
essence/identity/roots.

In Cubuk example a wide range assets from the pickles to the 1402 Ankara
Battle are seen as the values that make the city. In Bursa example a more specific
representation of roots is offered in the exhibition section titled as “Roots of Bursa”. In
this section the roots of plane tree Osman I dreamed during the foundation of the
Ottoman State is regarded as the metaphorical family tree of the families in Bursa
whose pedigree go back to the Ottoman period and thus Bursa welds itself to the
Ottoman identity. In the example of Kusadasi F. Ozel Arabul Cultural Center
(KUAKMER), it is also emphasized that, the content is formed to reflect the essence of
Kusadast however some crafts that are not very common in Kusadas1 are added to the

museum and promoted as its essence.

269 «Side Belediyesi, kiiltiir turizmi i¢in 5 kent miizesi kuruyor,” (26.12.2011) Accessed

21.12.2014 http://www.ilgazetesi.com.tr/side-belediyesi-kultur-turizmi-icin-5-kent-muzesi-kuruyor-
143166h.htm
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Identification comes to forefront not only in the exhibition objects but also
representation of the museum building. As Celik’s arguments on how the architectural

0

representations identify “them” in the colonial world fairs,””® and Bozdogan’s

discussions on the identification of “us” with accepting or rejecting the architectural

forms in the early Republican nationalist discourse®’’

show how identity and
architecture are embedded.

We find this identification of “us” in the historicist examples of the city
museums. Osmaniye City Museum offers a historical revivalist approach with the use of
Seljukian motifs. In that way a representation which does not belong to Osmaniye is
imitated and thus a spoliated sense of belonging is produced to legitimize the history
writing. Similarly in the examples of Bilecik, Nusaybin and Kizilcahamam we find this
imitative representation that recalls historical buildings and forms. In this regard these
museums by decorating their facades with Ottoman or Seljukian motifs “attempt to

establish continuity with a suitable historic past” as Hobsbawm argues.”’*

In that way,
through using the architectural signs which are considered to signify a particular time
period, the cities identify themselves as “us” and legitimize history writing.

The legitimization of history writing is visible in the legitimization of
preservation as well. As it is mentioned the majority of the city museums are the
restoration projects of the local architecture. As David Lowenthal states the preservation
efforts are now extended from monumental buildings to everyday neighbourhoods.?”
He argues that it is also about “rootedness” which “secures the collective heritage of the
city’s inhabitants as a ‘confirmation of their pasts’.”*”* It is similar to nationalist
approach of identifying “us” and signifying what is “ours”, yet as Lowenthal criticizes
“only a heritage that is clearly ours is worth having.”*”> Almost all the actors in the
discourse of city museums in Turkey use the possessive of “our” in their statements like

in the speech of the Minister of the Interior Siileyman Soylu in the opening ceremony of

10 Celik, Displaying the Orient.

"' Bozdogan, Modernism and Nation Building.
> Hobsbawm, The Invention of Tradition, p. 2

*" David Lowenthal, The Past is A Foreign Country (Cambridge: Cambridge University Press,
1985), p. 388.

2" Lowenthal, The Past is A Foreign Country, p. 388.

25 David Lowenthal, “Fabricating Heritage,” History and Memory, Vol. 10: 1 (Spring 1998): 18.
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Trabzon City Museum: “Here we gathered to open an artifact by which we protect our
culture, our history which make us ‘the us’.”*"

As it is mentioned to protect, to “save” the history of the city is accepted as a
mayoral duty, so the preservation of the old buildings and “saving” them with
refunctioning as city museums also legitimizes the administration of the mayors. But
rather it is about the gentrification of a specific urban space. Through the museum
projects especially the historic city centers are considered to be revitalized and put into

service for tourism as an attraction. It is about the use of heritage as Kevin Robins

argues:

In a world where differences are being erased, the commodification of place is about creating
distinct place-identities in the eyes of global tourists. Even in the most disadvantaged places,
heritage, or the simulacrum of heritage, can be mobilized to gain competitive advantage in the
race between places.””’

In this respect, musealization of old buildings and quarters can be considered as
commodification of place. It is also, like in fabricating false identities with the
historicist representations, a part of “fabricating heritage”.”’® This can be considered as
a search for a symbol of the history and identity. Especially in small cities where the
local architecture is almost vanished, like Boziiylik, Torbali and Sereflikochisar, the
administrators musealize the remaining historical buildings to create a symbol of an
urban identity.

The museum buildings serve for not only reconstructing identities with history
writing but also promoting the city and representing the urban image. Like in Kayseri
example, the Kadir Has City and Mimar Sinan Museum references a “machine
aesthetic” to highlight the image of Kayseri as a city of industry and thus strengthening
the image of the Anatolian Tiger as the local power of the economy.

These situations are directly related to the “message of the museum” as Nezih
Eldem notes.””” Museums have a message from the building to the exhibition technique,

from the archive to the collections.

276 «“Trabzon Sehir Miizesi ziyarete agildi,” Accessed 21.03.2018
http://www.trabzon.bel.tr/haber-detay.aspx?id=7314

"7 Kevin Robins, “Tradition and translation: National culture in its global context” in Enterprise
and Heritage, J.Corner and S.Harvey, eds (London; New York: Routledge, 1991), pp. 37-38.

"8 Lowenthal, “Fabricating Heritage,” pp. 5-24.

" Nezih Eldem, “Mekansal Kurgu ve Miizenin Mesaj1,” in Kent, Toplum, Miize: Deneyimler-
Katkilar, Burgak Madran, eds. (Istanbul: Tarih Vakfi, 2001), pp. 124-131.
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In the process of establishing a city museum, first, values that “make the city”
which are “particular to the city” are defined and thus an archive and a collection are
prepared, then a scenario, exhibition and a narrative is formulated accordingly. This
process shows the manipulative side of the archive and the representation it offers.
What this narrative or “message” includes is directly related to what the archive and the
collection includes. As TKB and CEKUL states “the objective is more than forming the
museum collection, it is to create a sense of urbanity through the collection.”**

The relationship between urban identity, values particular to the city,

consciousness of urbanity and city museum is explained by Handan Dedehayir as such:
The prerequisite of creating the urbanity identity and consciousness is to keep the historical
adventure that makes the city “that city” alive, make it familiar with the historical texture,
spaces, customary practices and forms of relationships, reach to the future tying the past and
present together. Exactly at this junction the city museums and archives act to create citizens
with consciousness of urbanity that participate in a transformation of the city coherent with its
past and culture. They assume an important role that eliminates the destructive effect of
transformation that pulls the citizens from their place and alienates them from their past. They
serve to connect, integrate different people in a common identity and to reconcile them with their
cities.”'
The aim of the city museums of forming a “common identity” with developing
“sense of belonging” overlaps with the aim of nationalism creating a nation with
identifying a society which exists within a certain territory. In this regard the city
museums are instrumentalized to create “micro-nationalism” in the urban scale. Forming
a consciousness of urbanity and common identity recall Hobsbawms criticism of
nationalism, “to insist on consciousness or choice as the criterion of nationhood is
insensibly to subordinate the complex and multiple ways in which human beings define
and redefine themselves as members of groups, to a single option: the choice of
belonging to a ‘nation’ or ‘nationality’.”*** Although the city museums focus on paper
on issues like “sense of belonging to the city” and assimilating the “multicultural”
structure of the city as a cultural mosaic, they still formulate the myth of everyone
living in harmony similar to nationalism. Museums do not mention the historical

conflict between classes, ethnic or religious groups. Museums apart from the Selguk

City Memory Center superficially touch on the subject. The way these topics are

0 Dedehayir ve Degirmenci, eds, Kent Tarihi Miizeleri ve Arsivieri, p. 48.

281 Handan Dedehayir, “Bana Kentimi Anlat, Bana Kendimi Anlat,” Ge¢misten Gelecege Yerel
Kimlik 15 (June July August 2008): 39.

22 Hobsbawm, Nations and Nationalism, p. 22
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discussed noting how these groups lived in harmony, how the minorities or the
immigrants are a part of the spectrum that forms the city or handled in an even more
sterile manner gathering them under a single heading like “religious buildings of
minorities.” Not only the conflicts in the past are ignored but also the contemporary
problems are not included in the narratives of city museums. The discussions on
contemporary issues are limited to the mayors and their contributions to the city.

In the discourse of city museums almost every city emphasizes that they have a
deep-rooted history. The more the historical narrative goes back in time; the city has
much rooted history. The city museum is the project which the city deserves with its
thousand years of history. The value the city deserves is provided with the way this
history is narrated. Narration of the history in the museums includes a chronological
narrative of the cities archaeological past to today. The search for the “rootedness” to a
certain geographic region goes back to the first steps in the city which shows how
important archeology is as a political tool.”® Thus the historical narrative of the city in
the museums begins with various archaeological finds or their replicas alongside with
information from written sources. Archeology is so important that some small scale
museums touch on the archaeological past not in urban scale but in regional scale
because of a lack of sources. This actually shows another problem of the city museums.
The late Ottoman and early Republican periods the museums intensely focus on have
different political urban borders than the contemporary geographic city borders. While
some cities occupy wider place on map in the past but today they cover geographically a
much narrower zone. Thus the information on the written sources, trade agreements,
agriculture and production, eating and drinking habits also has common stakes. In this
regard the museum content in small close by cities which were in the past in the
provision of a singular much larger province becomes quite the same.

The city museums argue that they differentiate themselves with local

characteristics. Neoliberal approach discusses this differentiation as the city brands.***

¥ For the relationship of archeology with politics from the first archaeological studies in the
Ottoman period until the present crisis in the excavation sites: Edhem Eldem, “Tiirkiye’de Arkeoloji ve
Siyaset,” Toplumsal Tarih 232 (April, 2013): 68-71; for the approach to archaeology in the museums
within the changing political framework: Zeynep Celik, About Antiquities Politics of Archaeology in the
Ottoman Empire (Austin: University of Texas Press, 2016) and Wendy M. K. Shaw, Osmanli Miizeciligi
Miizeler, Arkeoloji ve Tarihin Gorsellestirilmesi, translated by Esin Sogancilar (Istanbul: iletisim, 2015).

% Alberto Vanolo, City Branding: The Ghostly Politics of Representation in Globalising Cities
(NY; London: Routledge, 2017); Joern Langhorst, “Rebranding the Neoliberal City: Urban Nature as
Spectacle, Medium, and Agency,” Architecture, Media, Politics, Society 6: 4 (February 2015): 1-15;
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The consumption culture neoliberal economy imposes markets the cities through
selected images and thus city museums accomplish this promotion. Yet, from food
culture to agricultural activity and even specific time periods within the historical
narrative are offered as brands in the city museums. Especially the representation of a
time period or an image that recalls that moment is particularly problematic in terms of
identifying the city through the museum. In this regard the museum works as a space
that makes a past “the past”, more accurately, helps a certain past to be perceived as “the
pas‘[”.285
What is important for the city museums is to make sure that everyone living
within that city’s boundaries knows the city with the characteristics that define it,
connect with the city and are proud of the city. In fact even the visitors, though they do
not live in that city, are meant to be impressed with the city’s characteristics and feel
like they are the citizens of it. Thus the museum as an instrument of promotion is a
prestige project. It represents the content in “the best way” from the gastronomy to
history of the city. Even the geography of the city is discussed under the heading of
natural beauties which recalls the early Republican approach: the use of geography for
the mystification of the homeland.” Intellectuals of that period take on “the duty to
promote these (the country and the natural beauties of it) to connect the citizens to the
country better.”” Similarly the concept of folk culture regarded as the beauties of
Anatolia and the early Republic gathers ethnography collections ranging from folk
dances to local attire. In this respect, the city museums follow a similar path.
Ethnography exhibitions take an important part in city museums. However the
exhibition method is a bit fancier than the Republican era ethnography museums. The
displays supported by various effects are not only about the kitchen life, bride’s room or
bathhouse we are accustomed to see but also a specific historical moment. It is expected
that the visitors observing these visualizations about the lost values would be moved
and hold on to their past much more strongly. In this respect these displays turn into a

spectacle that is meant to affect the audience visually and emotionally.

Hiillya Eksi Uguz and Enes Yalgin, “Neoliberal Diizenin Mekansallagmasi: Marka Kentler,” in
International Congress on Management Economics and Business Proceedings, September 7-9 2017,
Cestepe, H.; Yildirim, E.,eds. (Zonguldak: Biilent Ecevit University, 2017): 393-399.

5 Shaw, Osmanl Miizeciligi, p. 7.
26 About the mystification of Anatolia as homeland: Bora, Tiirk Sagimin Ug Hali, pp. 46-48.
27 Bora, Tiirk Saginin Ug¢ Hali, p. 47.
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Baudillard’s argument that “we require a visible past, a visible continuum, a
visible myth of origin” sums up the process of transforming history into a spectacle in
the city museums.” These spectacles the city museums present turn them into a
simulation space as Baudrillard terms it. As the history/essence/roots/identity/memory
considered to have disappeared, these yearned for “values” have actually become
nostalgic spectacles in the museums.”® An imaginary historical moment is formulated
through the placement of mannequins in various local attires in a decor resembling a
time period. History in a way is reproduced as “a retro scenario.”*”® The museums claim
they sustain and preserve history in this way. Whereas according to Baudrillard
musealization is in opposition to preservation because “it is killing, freezing, sterilizing,
dehistoricizing and decontextualizing.”*"

The museums almost reproducing the city with “disneyite forms of
Imagineering” through daily life narratives “provides the basic instrumentarium of
spatial arrangements necessary to create simulacra that appear to circumvent the

obvious irretrievability of the past.”***

In a way this situation is “to transform imagined
images of the intangible past into a tangible present”*” through “constructing authentic
relationships with a particular retelling of the past, and that past assists in the
construction or reaffirmation of a sense of identity.”***

In this respect, these questions Hanzade Uralman asks finds a response in the

example of the city museums in Turkey: “Do the museum exhibitions or activities that

%8 Jean Baudrillard, Simulacra and Simulation, translated by Shelia Fraia Glaser (Ann Arbor:
University of Michigan, 1994), p. 10.

¥ On the relationship of nostalgia, history and memory: Svetlana Boym, Nostaljinin Gelecegi,
trs. Ferit Burak Aydar (Istanbul: Metis, 2009); Atilla Silkii, Murat Erdem and Patrick Folk, eds., Memory
and Nostalgia, Proceedings of the Eleventh International Cultural Studies Symposium, Ege University,
May 2007 (izmir: Ege University, 2009); Silke Arnold-de Simine, Mediating Memory in the Museum;
Trauma, Empathy, Nostalgia (Hampshire, NY: Palgrave Macmullan, 2013).

%0 Baudrillard, “History: A Retro Scenario,” in Simulacra and Simulation, pp. 43-47.

! In Andreas Huyssen, Twilight Memories, Marking Time in a Culture of Amnesia (NY;
London: Routledge, 1995), p. 30.

2 Wolfgang Hochbruck and Judith Schlehe, “Introduction: Staging the Past,” in Staging the
Past: Themed Environments in Transcultural Perspectives, Judith Schlehe, Michiko Uike-Bormann, et
all, eds. (Verlag: Transcript, 2010), p. 9.

% Gordon L. Jones, ““Little Families’: The Social Fabric of Civil War Reenacting,” in Staging
the Past, p. 25.

% Yorke Rowan, “Repacking the Pilgrimage: Visiting the Holy Land in Orlando,” in Marketing
Heritage. Archeology and the Consumption of the Past, Y orke Rowan; Uzi Baram, eds. (Walnut Creek,
CA: Alta Mira Press, 2004), p. 263.
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focus on the public move away the museums from being instruments of the political
power’s administration of authority? Is it possible to talk about the public centered
approaches’ way of creating a new reputation and thus new propaganda in relation to
this?"*”

Considering this perspective while the city museums claim they avoid “great
history” narratives to convey the history of daily life and thus differentiate themselves
from classical museology by democratizing history, they actually show how

manipulative the daily life could be by its method of formulation.

3.3. Concluding Remarks

In globalization theory, as Roland Robertson indicates, there are two mainstream
approaches, which see globalization as homogenizing and, on the contrary,
heterogenizing.296 Frederic Jameson states that the former one discusses globalization as
standardization of culture, the destruction of local differences, and the massification of
all the peoples on the planet”.**’ For the latter one, globalization is the “celebration of
difference and differentiation [of] all the cultures around the world are placed in tolerant
contact with each other in a kind of immense cultural pluralism.”**®

Considering these approaches globalization is regarded in the city museum
discourse in Turkey as more of a destructive power. With this point of view the need to
preserve culture, identity, history, memory and essence is emphasized. All these
concepts used like synonyms are handled as values that made the city, reflect the
uniqueness of the city. This approach overlaps with Robertson’s argument: “we appear
to live in a world in which the expectation of uniqueness has become increasingly

institutionalized and globally widespread™™® According to Robertson “Globalization

.295 N. Hanzade Uralman, “Miizelerde Propagandanin Uretimi,” in Propaganda, Algi, Ideoloji ve
Toplum Insasina Dair Incelemeler, Giirdal Ulger, ed. (Istanbul: Beta, 2015), p. 77.

% Roland Robertson, “Glocalization: Time-Space and Homogeneity-Heterogeneity,” in Global
Modernities, Mike Featherstone, Scott Lash and Roland Robertson, eds. (London; California; New Delhi:
Sage, 1995), p. 26.

*7 Frederic Jameson, “Notes on Globalization as a Philosophical Issue,” in The Cultures of
Globalization, Frederic Jameson and Masao Miyoshi, eds. (Durham; London: Duke University Press,
1998), p. 64.

%8 Jameson, “Notes on Globalization as a Philosophical Issue,” pp. 56-57.

2% Robertson, “Glocalization,” p. 28.
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can mean the reinforcement of or go together with localism, as in ‘Think globally, act
locally’.”*® Tt brings, inescapably, the concept of “glocalization” which “is formed by
telescoping global and local to make a blend” and “a global outlook adapted to local
conditions.”""

Regarding the glocalization, in the context of the city museums in Turkey, the
global aspect of this term is seen both in museology approaches concerning daily life
narratives more oriented to amusement with using technology like in the other examples
in the world, as well as contributing global tourism industry. The local part is found in
the “definition” and “representation” of the local values.

Looking from this perspective while we cannot say that the Critical Regionalist
approach,’” like some museum examples in the world, is visible in the city museum
buildings in Turkey, the revivalist city museum examples, while low in number,
produce a local identity through history.

However considering the statements, contents and exhibition methods of the city
museums in Turkey, an overall pattern/template appears as TKB who dominate the city
museum discourse in Turkey states the intention of creating a Turkish template. In this
respect we can say that the discourse of city museums in Turkey represents a glocal
template that considers localness in the national scale.

Thus the city museums are also articulated to the discourse of “local and
national” (yerli ve milli) that pervades the Turkish political jargon as an approach
against globalization. This discourse which appears in every field from economy to
social life while leaning on the nationalist ideology, also accommodates the
conservative concern of producing authentic values worthy of preserving. On the other
hand it strengthens the ties to the neo-liberal ideology with the way that integrating the
“local” values into global economy is a process of “national” branding.

Considering all these, it seems inevitable that the embodiment of the existing

political discourse, which considers globalization as an erosion of local culture, would

3% Jan Nederveen Pieterse, “Globalization as Hybrization,” in Global Modernities, Mike
Featherstone, Scott Lash and Roland Robertson, eds. (London; California; New Delhi: Sage, 1995), p. 49.

39 Robertson, “Glocalization,” p. 28.

392 For more on Critical Regionalism: Kenneth Frampton, “Towards a Critical Regionalism: Six
Points for an Architecture of Resistance,” in The Anti-aesthetic: Essays on Postmodern Culture, Foster,
H., ed. (Port Townsend; Washington: Bay Press, 1983), pp. 16-30.
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be in city museums through the formation of a Turkish template by which the museum
exhibits/markets local values.

In other words we can say that the discourse of “local and national” is an attempt
of nation branding. According to Somogy Varga nation branding is “an inneroriented,
cultural-political measure that targets the citizens of the national state, characterized by
conservative, transformative and transferring political agendas.”” Considering this
perspective, the formation of a Turkish city museum template appears to be not just for
the integrating local values into global markets but also for re-constructing the nation
with a national-conservative approach.

Consequently, like statuomania, which spreads the visibility of nationalism to
glorify it, the spread of city museums in Turkey through the motto of “a city museum in
every city,” is a form of “musemania” which represents urban sanctity.’"*

This competitive approach, every city markets itself to take a part on the global
map, always builds itself on “versus” grounds. Whereas in the political jargon the
discourse of the “local and national” versus the “foreign forces” is popular, the city
museums offer “the city” versus “other cities”.

At the same time this is also a competition for the mayors. All the mayors boast
about their own works and are proud because they have gained the city a city museum.
The fact that the local administrations are quite effective in the city museum discourse
shows the museums are directly tied to politics. Although most of the municipalities in
Turkey are members of the ruling political party, the local administrations of various
parties show similar approaches in both history writing and the participation in the
global market. How the dominant political discourse refers to the Ottoman past, other
parties display different appearances of different nationalist approaches in the city
museums; for instance, Osmaniye refers to pan-Turanism, Eskisehir uses early
Republican discourse with the focus on Atatiirk and Diyarbakir refers to Kurdish
nationalism. However the basis of all of them lies on how the city does not resemble
any other and the pride about this fact.

Much as these museums feed on the opposition of self and the other, they do not

touch on the socio-cultural us versus the other conflicts in the past or present. They do

3% Somogy Varga, “The politics of Nation Branding: Collective identity and public sphere in the
neoliberal state,” Philosophy and Social Criticism 39 (8): 825; emphasis is original.

3% For more on Musemania: Ali Artun, “Miizemani,” in Miimkiin Olmayan Miize, pp. 180-183.
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not represent any conflict that happened during the socio-cultural formation of the city.
In a way they formulate a tangential historical narrative. This tangential narrative turns
history into an entertainment. History is considered as a marketable touristic asset in the
branding competition and the museum, from the building to the exhibitions, displays
historicist representations with anachronistically flattening history. In a way the often
mentioned revival of history becomes actually the construction/invention of the past.

Ultimately the aim is to create an attractive impression on the visitors. Thus the
information package the museum offers is to reflect the city focusing on an instant
urban impression. With this package the museum is to be visited quickly, the displays
are to be observed at a glance and the visitors are to be immediately moved by this, thus
the museum promises a simulacrascape rather than a cityscape.’” The museum, as the
project “befitting the city” and “we can be proud of’, becomes a space that the
perception of reality is made into the concern of consumption through the manipulation
of the images. In a way the city museum embodies a fictional expectation loaded
ideologically.

Considering the political statements since 2000’s, the neo-conservative and neo-
liberal approach of the ruling power forms a “discourse coalition” on the basis of
nationalism.”®® This coalition legitimizes the must-haves of the pieces that form it by
reproducing them in a utilitarian approach to establish the authority of the ruling power;
and the city museums are one of the tools of this legitimization. The local values that
are defined by the authentic and fundamentalist approach of conservatism become the
urban brands of the local development that represents the economic side of the neo-
liberal politics.

With one stroke, the ruling powers gain ground in collective memory using
various instruments to strengthen their authority; space is one of these instruments. As
the sites of memory and the archive of the society, the museums are “concentrations of
ideological symbols—the ‘visual ideologies’ of society.”*"” While serving an “array of

practical purposes, museums and similar cultural organizations have a fundamental

3% For more on simulacrascape: Bianca Bosker, Original Copies: Architectural Mimicry in
Contemporary China (Honolulu: University of Hawaii Press, 2013).

3% On nationalism and discourse coalition: Kerestecioglu, “Milliyetgilik,” p. 310.

397 Kevin Coffee, “Museums and the Agency of Ideology: Three Recent Examples,” Curator:
The Museum Journal 49:4 (2006): 435.
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function to define and control visual expressions of major social narratives, they

“perform a special role in communicating and legitimizing predominant social relations
and the ideological views that reinforce those relations in society.”"

In this regard, like in the World Fairs where the colonial discourse performed, in
the national museums where nationalist ideology is formulated the exhibitions on
archeology or ethnography, the museums are instrumentalized by ideologies to re-
construct identity, history and memory. Today as we see in the city museums, the

museums are still ideological and political; methodology and the instruments remain the

same, what changed is the different set of relations of a different discourse.

3% Coffee, “Museums and the Agency of Ideology,” p, 435.
399 Coffee, “Museums and the Agency of Ideology,” p, 435.
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CHAPTER 4

CONCLUSIONS

4.1. Concluding Discussion

I started this dissertation wondering what a city museum is, as I have never
visited one but somehow came across the name mentioned frequently in local news
reports. When I first examined global and Turkish literature on city museums, it was
noted that the city museums were different than other museums. The city museums tell
local history in an attractive manner with modern methods of museology and the
museum would hold events to make it desirable for the people. All this sounded great in
the first glance. The statements frequently take place in the literature are about the city
museums build tomorrow while portraying yesterday and the current state of the city. It
was the first moment where I had questions: How does the museum narrate history,
what kind of topics does it handle about today and why does it build the future?

The literature argues that the city museums do not impose a historiography of
the “great men” but offer a history from below, the history of the daily life of those who
lived in the city. It is emphasized that this narrative should include significant
transformations the city went through, natural disasters like fires or floods and the
impact of these factors. At the same time, as the cities are cosmopolitan structures, the
museum should discuss multiculturalism in both historical narrative and relevant topics
of today. Also, the museum should be the platform where the problems of the city and
the current topics are discussed; and these discussions should accommodate foresight
about the future of the city. In this regard the museum is foreseen to work as a bridge
between the local administration and the public. As with the social municipality
approach developing since 1990s, the communication between the administrator and the
public has been increasing. The fact that most of the city museums in the world and in
Turkey are established by local governments, suggests that the city museums are
considered as a social municipality institution.

As the research proceeded and focused on the cases in Turkey, the approach of

the local governments became more visible. As the mirror, venue or memory of the city,
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the city museums are seen as the instrument of preservation and reviving history,
branding the city with defining city’s identity and promoting the city, by the local
governments. The academic works and TKB and CEKUL as institutions that conduct
studies about city museology use a similar language. However in depth reading shows
that the statements of the local governments are quoted from the TKB and CEKUL’s
publications. The guide book and seminars these institutions provide about the city
museology are effective here but even more important is the fact that these institutions
are directly involved in the production process of the city museums as curators. In this
respect, TKB and CEKUL dominate the discourse of city museums in Turkey. The
guide book they publish presents how a city museum should be from the role of the
mayor, the location of the museum and the character of the building, the process of
forming the archive and the collection to the designation of the museum scenario.

This dissertation, considering this point of view, focuses on how the discourse of
city museums in Turkey is produced through the statements of the actors, museum
buildings and their locations in the city, the content of the exhibitions and the exhibition
language. All these form the parts of the discursive formation of the city museums.

This study that examines these parts of the discursive formation first focuses on
the voice of the actors. The founding actors of the discourse of the city museums are the
local governments as implementers and owners, non-governmental organizations like
TKB and CEKUL as well as scholars as consultants to determine criteria, and the
development agencies, ministry, foundations, individuals and companies as the
Sponsors.

All these actors points that the city museum is a need. This need is born out of
the idea that the urban memory is lost and thus the city identity is lost. The city has lost
its identity through the migrations in recent past and unplanned growth and thus the
sense of urbanity was not developed. Furthermore with the impact of globalization the
local values are almost lost and the essence is about to disappear. Then the city
museum, as the archive and the memory of the city, is needed to promote the values that
make a city and preserve the city identity thus allowing the development of a sense of
urbanity. The sense of urbanity would in turn strengthen the sense of belonging and the
citizens would be proud of their city.

Then how would these missions be accomplished? First step is the selection of
the museum building. The historical buildings are specifically chosen considering the

process of production of the museums. Local governments consider repurposing a
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historic building as a city museum as saving the history; within the prevalent political
narrative as reviving the history. Similarly TKB and CEKUL emphasize that the
preservation of history is the duty of the mayor. Considering the preservation
approaches it is a positive move to establish museums in restored historical buildings,
though, it also consolidates the legitimization of the administration of the mayors.

Different alternatives are also used to revive history. While low in number,
historicist buildings with a spoliated historical narrative identify the city through the
museum and thus legitimize history writing.

The location of the museum within the city is another instrument of
legitimization of policies through the urban space. As the majority of the buildings are
located in the city center thus in very valuable property, they are the stages for various
negotiations and controversions. At times governmental institutions might do an
exchange of urban space for the museum and other times the non-governmental
organizations sue these institutions for the museum. However in most of the cases the
museum is regarded as an attraction for the city and legitimizes the gentrification of the
urban space.

The last part that generates the discourse is the exhibition, which is as the actors
stated the spectacle of the city and the instrument of visual history writing. Hence, it is
an important realm where representations of identity, memory and sense of belonging
are materialized. This materialization starts with the formation of the archive and the
collection. The content that would be the basis of the exhibition is formed by the
definition of the “values that make the city” and the formation of the archive and the
collection in this direction. Archiving these values form the memory as well as define
identity and strengthen the sense of belonging of the individuals who gain this identity.
The archive that is prepared with this approach is generated by the selection process of
what does and does not make a city “the city”. Ultimately as Derrida highlights “there is
no political power without control of the archive, if not of memory.”" Thus it is clear
that the archive formed this way would bring with it a political scenario as the political
relationships of the parties of the local governments spread through the museum
exhibitions as well. This is more often seen in the historical narrative. The
municipalities closer to the existing ruling party often highlight the Ottoman past

whereas the ones supporting the opposition parties reference other forms of nationalism.

! Jacques Derrida, “Archive Fever: A Freudian Impression,” Diacritics, 25: 2 (Summer,
1995):11.
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History writing is handled with values that make the city from the food culture
to local attire and these values are discussed as city brands in the statements of the local
governments. It is emphasized that the city museums would promote the city by
showing these brands. Thus the city could compete with other cities in the country and
the world. Yet the city is believed as already capable of competing having all these
values. In this regard the city museums are considered as instruments that allow the
citizen to be proud of their city.

Thus the city museums while being produced as project of pride do not include
subjects that might irritate the citizens, whereas in the literature the city museums are
considered as the platforms where the current issues, socio-cultural conflicts or urban
problems can be discussed. While there are various examples for a more critical
approach in the world, in Turkey only the Selguk example provides such an approach.
Other museums produce a non-confrontational, tangent narrative to produce an urban
sanctity.

From the historical narrative to the local values this whole sterile narrative is
meant to revive the shared memories of the citizens and thus strengthen the sense of
belonging. This sums up, as Connerton discusses, “an implicit rule that participants in

2 Yet, the city museums identify

any social order must presuppose a shared memory.
this social order with collective identity and the city museums are the institutions build
this identity. The collective identity forms a unity that is based on Assman’s
“identification” and this unity is matched with “we identity”.’ This we identity is the
basis of nationalism and is handled as a consciousness of citizenship in the scope of city
museums. In this regard, I contend that the city museums establish “micro-nationalism”
in the urban scale. Yet the city museums produce urban sanctity like the sanctification
of the homeland in the nationalist ideology. It ties the basis of this sanctity to the
“rooted” history of the city. What this history tells is as important as how it is told. The
city museums differentiate their exhibition styles to make the narrative attractive for the
visitors. The mission of “reviving history” often found in the discourse of city museums

is accomplished by the presentation of historic moments as a spectacle through

mannequins, visuals and several effects. Museums, in a way, transform history into a

2 Paul Connerton, How Societies Remember? (Cambridge: Cambridge University Press, 1989),
p. 3.

3 Jan Assman, Cultural Memory and Early Civilization: Writing, Remembrance, and Political
Imagination (Cambridge: Cambridge University Press, 1989), p. 113.
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spectacle and the visitors into spectators. Elements that recall the past are represented
with the perspective of today as a retro scenario. As David Lowenthal highlights “we
may fancy an exotic past that contrasts with a humdrum or unhappy present, but we
forget it with modern tools”, and he adds “the past is a foreign country whose features
are shaped by today’s predilections, its strangeness domesticated by our own
preservation of its vestiges.”

Ultimately the city museum in a way codifies the historical identity chosen in
today’s conditions in a new system of relations with the representation it provides from
the building to the exhibitions. As Funda Uz argues, identities that are reproduced in a
nostalgic narrative “are before us with a new technique, new function, new context but a
form that is not new but looks old.”” This is why we can argue that the museums
represent a sterile simulation from the narrative to the presentation. As Svetlana Boym
also discusses nostalgia which rebuilds the past does not need the rust, debris, flaws and
cracks that are the indicators of historical time.® Thus the museums that are built to
promote the city to global markets have no intention to show these flaws. As Lowenthal
notes “if the past is a foreign country, nostalgia has made it ‘the foreign country with
the healthiest tourist trade of all’.””’

The promotion of the city that neo-liberal economy requires is solidified in the
consideration of the history and culture as touristic assets. The city museums are also
tools for city branding to revitalize the cultural tourism as noted in the 2023 Turkey
Tourism Strategy, which made the city museums one of the mediums of “the culture
industry”.® They do not only serve for city branding; TKB and CEKUL highlight that
the established city museums in Turkey would create a city museum model of Turkey.
Thus these institutions that dominate the production of city museums in Turkey are
those who prepare this template. As we look at the examples, it is obvious that the
museums are produced through similar formulations from the narratives and building to

content and presentation techniques. At the same time this template supports the

* David Lowenthal, The Past is A Foreign Country (Cambridge: Cambridge University Press,
1985), p. xviii.

’ Funda Uz, “Mekan-Politik Bir Séylem Olarak Nostalji,” Dosya 33 (2014/1): 80.

® Svetlana Boym, Nostaljinin Gelecegi, translated by Ferit Burak Aydar (istanbul: Metis, 2009),
p. 81.

" Lowenthal, The Past is A Foreign Country, p. 4.
¥ Theodor W. Adorno, The Culture Industry Selected Essays on Mass Culture (London; New
York: Routledge, 1991).
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discourse of “local and national” in the dominant political parlance. These museums are
“local” with exhibiting the local values and “national” with formulating the template for
a Turkish city museum model. In a way the city museum functions as a medium to
identify the localness of Turkey.

The political approach of the ruling party on the discourse of city museums is
dominant as most of the municipalities in Turkey belong to this party, however the
analysis reveals that every party represent their political approach on city museums,
especially regarding the approaches of nationalism. Yet, all the museums belong to
different municipalities share a common ground on the idea of reflecting the city pride.
In that point it reveals that regardless of political viewpoint there is a consensus on the
city museums; the museums are for marketing the cities in line with the neo-liberal
policies.

Ideological approaches in Turkey are built on a nationalist, conservative nation
building and neo-liberal economic development. If the concept of ideology is accepted
as legitimization of the ruling power as Eagleton highlights, it is clear that this power
needs instruments to legitimize itself. Considering the integrity of ideology and space,
the city museums can be considered as the medium of legitimization for the existing
ideological coalition of Turkey. This dissertation discusses the production of city
museums as spaces of legitimization through representation with a reference to
Lefebvre’s theory of production of space. I discuss how the representations of space on
the minds of the actors establish the museums through the ideological approaches.
Considering the number of the established museums and the ones still in construction in
Turkey I claim that the city museums are significant representative spaces.

The city museum presents the brands that represent the city while at the same
time is represented as the city brand, the door to the world. In other words it is the
representation of the city as being the mirror of the city. At the same time, while the
museum represents a selected historical narrative, as an institution that “revives the
history”; it is also an instrument by which the administrators represent themselves by
means of its lofty mission. A mayor who establishes a city museum is defined as the
person saves history and accomplished mayoral duty. Ultimately, as often noted in the
statements of the actors, the city museum is regarded as a prestigious project. This
prestigious representation legitimizes the use of urban spaces.

City museum also brings together the representations of the museological past it

relies on. The concepts that the archeology and ethnography Museums as well as the
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Atatiirk Museums, indirectly tied to the Ethnographic Museums, are grounded in, can
also be seen in city museums. Regarding whether the city museums differentiate
themselves from other museums, I claim that the difference lies only in visual style and
technological preferences. The museums which are still ideologically formulated as
instruments of nationalism are differentiated from their predecessors by utilizing these
tools in the service of neo-liberal economy.

Likewise the archeology and ethnographic museums, city museums are
represented as the institution of education; they are pedagogical and didactic. Thus, like
its predecessors, the discourse of city museums defines subject position as well. In the
discourse, the city museums work for developing consciousness of urbanity, awareness
of history. So, indirectly, the citizens are considered as the ones who are no longer
urbanites; unconscious about history and have no awareness on conservation of the
values. Thus, the city museum is regarded as the institution educating the people. The
museums while teaching the citizens to be a citizen with a predetermined mindset , also
teach what their localness is.

Consequently the city museums, produced to represent, are the medium of
representation of the authorities both semantically and physically. Thus the ways of
perceiving and conceiving the city museums legitimate the ideologies through the
representations of the museums. All in all, as Lefebvre emphasizes, “the area where
ideology and knowledge are barely distinguishable is subsumed under the broader

2

notion of representation,” which “supplants the concept of ideology and becomes a
serviceable (operational) tool for the analysis of spaces, as of those societies which have

given rise to them and recognized themselves in them.””

4.2. Comments for Further Studies

As it is mentioned before the literature on the city museums emphasizes how the
museums should be. This dissertation in turn attempts to decipher how the city
museums are produced as a discourse in Turkey. Nevertheless, this work has limitations

but these limitations can also be seen as opportunities for later studies.

® Henri Lefebvre, The Production of Space (Maiden; Oxford; Victoria: Blackwell, 1991), p. 45;
emphasis in original.
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First, one of the reasons for taking Turkey as a case study was, rather than the
other countries in the world, having comprehensive knowledge of the political processes
in Turkey. At the same time the rapid increase of the number of museums in a short
amount of time in Turkey was also significant. To roughly scan the other examples in
the world we can find many museums opened with the titles like city museum, local
history museum or memory center. Especially in the case of England we can find a city
museum in almost every city like in Turkey. In the examples in England, similar to
cases in Turkey, we can also find comments like the museums brought the citizens pride
for their own city.'” To examine what kind of representation was utilized to produce city
pride would bring out significant discussions especially considering the issue of Brexit
and the increasing nationalist discourse in the political scene in England. In this regard
the consideration of city museums not only in England but also in other countries within
their political context would broaden the approach to the concept of city museums.

This dissertation analyzes the city museums in Turkey with focusing on the
voices of the actors, the buildings and exhibitions of the established museums. The main
axis of the thesis is how these museums were formulated and what they politically
represent. The visitors’ spatial experience and narratives as users of the space is left
outside the scope of this dissertation. While it is necessary to acknowledge conducting
such a work on the established museums would be very fruitful, the high number of the
museums has prevented me from conducting it within the scope of this study. Thus how
the discourse works at the receivers’ end, can be examined in the scope of another
study. Such a study would provide significant data on the city museums analyzing how
the political aspects of the space are reflected in spatial experiences and collective
memory as well.

Another limitation of this dissertation is in the section of museum buildings. As
noted most of the city museums are established through the restoration of historic
buildings. Thus, the restoration projects, the construction processes, the decisions to
convert the building into a city museum and the evaluation of these projects within the

universal preservation principles would bring significant discussions. However, as I do

' For the example of England and city pride: Nick Merriman, “Miizeler Koleksiyonlar i¢in mi,
Insanlar icin mi? Ingiltere’de Miizelere Ulasmada Artan Olanaklar Uzerine Son Gelismeler,” in
Miizecilikte Yeni Yaklasimlar Kiiresellesme ve Yerellesme, Zeynel Abidin Kizilyaprak, ed, (Istanbul:
Tarih Vakfi, 2000), pp. 69-80; Loraine Knowles, “Miize Giindeminde Toplumsal Tarih Kavramini
Gelistirmek,” in Kent, Toplum, Miize: Deneyimler-Katkilar, Burcak Madran, ed, (Istanbul: Tarih Vakfi,
2001), pp. 14-19.
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not have the necessary expert knowledge to conduct such a study, these topics were not
included into the discussions in this dissertation. However to work on the restoration
processes of the museums would be an opportunity for a collaborative study.

We can say that the study of the city museums in Turkey is a never ending
research project. In the process of research many more museums opened in a short time
and works for new museums started in various cities. It seems like the remaining cities
will also take steps to establish their own museums. In this regard the process of
gathering data was ended in April 2018 to form a wholesome inventory and complete
the process of writing. Thus, when 90 museums under construction, with last count, will
be established in Turkey and added to the museum inventory this study will be provided

with new data.
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APPENDIX A

THE LIST OF THE ESTABLISHED CITY MUSEUMS

Adana

Ankara

Antalya

Artvin

Aydin

Balikesir

IN TURKEY

Kozan Kent Miizesi (2014)

Beypazar1 Yasayan Miize (2007)

Beypazar1 Kent Tarihi Miizesi (2008)

Polatli Kent Tanitim Merkezi (2011)

Ankara Somut Olmayan Kiiltiirel Miras Miizesi (2013)
Bekiragalar Konagi Cubuk Sehir Miizesi (2013)
Kizilcahamam (Egitimci Nuray Yesil) Kent Miizesi (2015)
Sereflikoghisar Kent Miizesi (2016)

Antalya Kent Miizesi Kent Bellegi Merkezi (2006°da Kent Bellegi
Merkezi Kent Miizesinin ilk adimi olarak agiliyor, 2014’te iki isim ile
birlikte yeni binasina taginiyor.)

Kumluca Kent Miizesi (2008)

Elmalili Muhammet Hamdi Yazir Kent Miizesi (2013)

Giritliler Evi Side Kent Miizesi (2016)

Arhavi Dikyamackdyii Yagsam Tarzi Miizesi (2012)

Yenipazar Belediyesi Kent Miizesi (2014)

Kusadast F. Ozel Arabul Kiiltiir Merkezi (KUAKMER-2015) (Kusadasi
Kent Tarihi Miizesi yapilmak i¢in 2012°de baslanip proje
tamamlanamayinca igadami Hiiseyin Arabul tarafindan yapimi
iistlenilmis ve ad1 degismis.)

Soke Fatma Suat Orhon Miize ve Sanat Evi (2017)

Kiictikkoy Kent Miizesi (2013)

Havran Kent miizesi (2017)

Balikesir Kent Arsivi (2006) (2004 yilinda da restore edilerek Devrim
Erbil Cagdas Sanatlar Miizesi olarak hizmete sunulan binada, 3. kat, Kent
Arsivi olarak kullanilmaya baglanilmistir.)
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Bartin

Bilecik

Bolu

Bursa

Canakkale

Corum

Diyarbakir

Edirne

Bartin Kent Miizesi (2018)

Bilecik Belediyesi Yasayan Kent Miizesi (2014)
Boziiyiik Sehir Miizesi (2017)

Mudurnu Kent Miizesi (2012)

Bursa Kent Miizesi (2004)
Inegol Kent Miizesi (2009)
Tahir Pasa Konag1 Kent Miizesi (2013)

Canakkale Kent Miizesi ve Arsivi (2009)
Gokgeada Kent Miizesi (2017)
Halimbey Konag1 Kent Miizesi (2010) (Biga)

Mecitozii Kiiltiir Evi ve Kent Miizesi (2013)
Corum Belediyesi Kent Arsivi (2008)

Diyarbakir Kent Miizesi (2015)

Uzunko6prii Kent Miizesi (2013)
Edirne Kent Miizesi (2017)

(Edirne Fahri Yiicel Kent Tarihi Miizesi (2001) bir siire 6nce kapanmis ayni
binada kent miizesi agilmas.)

Erzincan

Eskisehir

Gaziantep

Giresun

Gilimiishane

Kemaliye Kent Miizesi (1999)

Eskisehir Kent Bellegi Miizesi (2012)

Bayazhan Gaziantep Kent Miizesi (2009)

Sebinkarahisar Kent Miizesi (2017)

Giimiishane Ikizevler Kent Miizesi (2006)

190



Istanbul

Izmir

Karabik

Karaman

Kastamonu

Kayseri

Kirklareli

Kocaeli

Konya

Yildiz Sehir Miizesi (1988)

Adalar Miizesi (2010)

Bakirkdy Sanat Evi ve Kent Miizesi (2011)

Kagithane Sehir Miizesi (2011)

Tuzla Kent ve Miibadele Miizesi (2013)

Yahya Kemal Beyathh Kent Miizesi (hakkindaki bilgi sadece turizm
kiiltiir bakanliginin 6zel miizeler statiistinde yer aldig1)
http://www.kulturvarliklari.gov.tr/TR.43980/0zel-muzeler.html

[zmir Biiyiiksehir Belediyesi Ahmet Piristina Kent Arsivi ve Miizesi
(2004)

Odemis Ibrahim Hakki Ayvaz Kent Miizesi ve Bedia Akartiirk Sanat
Miizesi (2008)

Odemis Yildiz Kent Arsivi ve Miizesi (2012)

Bornova Kent Arsivi ve Miizesi (2012)

Selcuk Kent Bellegi Merkezi (2012)

Torbal1 Belediyesi Kent Arsivi ve Tanitim Merkezi (2013)

Seferihisar Kent Bellegi ve An1 Evi (2013)

Tire Kent Miizesi (2014)

Safranbolu Kent Tarihi Miizesi (2006)

Karaman Kent Kiiltiirii Miizesi (2013)

Kastamonu Kent Tarihi Miizesi (2002)
Kurtulusa Giden Yolda, inebolu Kent Miizesi (2017)
Taskoprii Kent Tarihi Miizesi (2018)

Kadir Has Kent ve Mimar Sinan Miizesi (2003)

Ali Riza Efendi Kent Kiilttir Evi (2018)

[zmit Elektronik Kent Miizesi (2006)

Konya Izzet Koyunoglu Sehir Miizesi (1984)
Ilgin Kent Miizesi (2013)
Adile Baysal Kiiltlir Sanat Evi ve Seydisehir Miizesi (2013)
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Kiitahya

e Kiitahya Kent Tarihi Miizesi (2010)
e Simav Kent Miizesi (2014)

Manisa
e Geleneksel Salihli Evi Salihli Kent Arsivi ve Miizesi (2015)
e Turgutlu Kent Miizesi (2017)
Mardin
e Sakip Sabanci Mardin Kent Miizesi (2009)
e Midyat Kent Miizesi (2013)
e Nusaybin Kent Miizesi (2014)
Mersin
e Mustafa Erim Mersin Kent Tarihi Miizesi (2010)
Ordu
e Unye Yasayan Kiiltiirel Miras Miizesi (2017)
Osmaniye
e Osmaniye Kent Miizesi (2013)
e Kadirli Kent Miizesi (2014)
Samsun
e Samsun Kent Miizesi (2012)
Sanlurfa
e Urfa Kent Miizesi (2014)
Tekirdag
e Sarkdy Etnografya Kent Miizesi (2014)
Tokat
e Erbaa Kiiltiir Evi Kent Miizesi (2011)
e Niksar Kent Miizesi (2014)
Trabzon
e Trabzon Sehir Miizesi (2017)
Usak
e Usak Kent Tarihi Miizesi (2013)
Yalova
e Yalova Kent Miizesi (2013)
Zonguldak

e Kdz. Eregli Belediyesi Kent Miizesi (2014)
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APPENDIX B

THE STATEMENTS OF THE ACTORS

1. Milat olacak

Kiiltiirel ne kadar degerimiz varsa bunu meydana ¢ikarmamiz lazim. Bu siirecte Bartin Kent
Tarihi Miizesi'de bir milattir Bartin Kent Tarihi Miizesi (2018)

Konak miizeyle daha anlamli hale geldi ve artik bir milat oldu_Diyarbakir Kent Miizesi (2015)

2. Baska kentsel projeler icinde kent miizesinin de adinin gecmesi

50.y1l kdiltiir park i¢inde yer aliyor  Kumluca Kent Miizesi (2008)

Bartin’in olmazsa olmaz1 diye diisiindiigiimiiz Kent Tarihi Miizesi’ni mutlaka yapmak istiyoruz.
Bunu yaparken de Bartin’daki hamam, belediye bahgesi, etrafindaki camiiler ve binalar miizeye
gore yeniden dizayn edilecek. Yani miize ve ¢evresindeki yapilari kompleks haline getirecegiz.
Bunun yaninda insallah miize miizeyi doguracak. Bartin Kent Tarihi Miizesi (2018)

Kent Miizeleri Kompleksinin 2. Pargas1  Eskisehir Kent Bellegi Miizesi (2012) (6ncesinde Kent
Bellegi Merkezi ¢alisma grubu olusturuluyor, 2011)

Kadir Has Kiiltiir, Kongre ve Spor Tesisleri igerisinde yer aliyor Kadir Has Kent ve Mimar
Sinan Miizesi (2003)

3. Miize baska miizeleri de doguracak

Miize baska miizeleri de doguracak Bartin Kent Tarihi Miizesi (2018)

Kurucu miize gorevi tstlenecek.... Edirne Kent Bellegi Miizesi, dogurgan miize olarak islevini
ylriitecektir. Burada kurmus oldugumuz seksiyonlar daha sonraki siireglerde ayri bir miizeye
doniiserek, kentimizi taglandiracaktir. (baskanin mesaji websitesinden) Edirne Kent Bellegi
Miizesi (2017)

Prof. Dr. Metin Sézen ve CEKUL Kent Miizesi ile diger kiiltiirel yapilarm baglant1 akslarmin
olusturulmasini énerdi._ Bornova Kent Arsivi ve Miizesi (2012)

4. Cazibe merkezi

Bl. Bsk. Mesut Ergin: Kiiciikkk6y’de tarihi yapilari ayaga kaldirma g¢alismalari devam ediyor.
Buray1 yavas yavas cazibe merkezi haline getirecegiz  Kiiciikkéy Kent Miizesi (2013)

Yeni kiiltiir ve cazibe merkezi Bartin Kent Tarihi Miizesi (2018)

cars1 icinde cazibe merkezi yaratti Selguk Kent Bellegi Merkezi (2012)

Yapacaklart ¢aligmalarin ardindan Uzunoluk Hamami'nin kenti ziyaret edenler icin bir cazibe
merkezi olacagini vurgulayan Kent Konsey Bsk. Zeynep Arikan, hamamin ¢evresinin de yeniden
diizenlenecegini bildirdi. Kahramanmaras Kent Kurtulus Miizesi (2014) ?

yeni bir kiiltiir ve cazibe merkezi Kurtulusa Giden Yolda, inebolu Kent Miizesi (2017)

Biitiin ¢abamiz diinya tarihinde esi goriilmemis bir miicadele ve onur savasinin ilk mesalesinin
yakildigi Samsunumuzu bu tarihi misyonuna layik ve asrin gereklerine uygun bir cazibe merkezi
haline getirmek; modern diinyanin ve ¢agdas Tiirkiye Cumhuriyeti'nin 6nemli bir sehri
yapmaktir. (B.sehir Bl. Bsk. Yusuf Ziya Yilmaz, miize websitesi) (kent miizesi de bu yolda bir
adim olarak goriilityor) Samsun Kent Miizesi (2012)

Vali Mustafa Tagkesen “Bu proje ile kiiltiirel mirasimizin yasatildigi ve tanitildigi bir ortam
olusturulacaktir. Bu ¢alismayla Bdlgemiz turizm cazibe merkezi haline getirilecektir. Turizm
faaliyetlerinin etkinligini artirmak, bolge halki i¢in alternatif bir ekonomik girdi saglamak ve bu
sayede dolayli olarak yeni istthdam alanlar1 yaratmak projemizin temel amaglaridir” diye
konustu_Niksar Kent Miizesi (2014)

5. Merkez/ platform/ forum

Kent miizesi Antalya'nin, Tiirkiye'ye ve diinyaya acilan yiizii ve gelecegin dogru kurulmas: igin
onemli kiiltiirel aktorlerden biridir. (Tiirel) Antalya Kent Miizesi Kent Bellegi Merkezi (2006’da
Kent Bellegi Merkezi Kent Miizesinin ilk adimi1 olarak aciliyor, 2014°te iki isim ile birlikte yeni
binasina tasiniyor.) 1999'da Antalya Kent Miizesi Girisimcileri Dernegi kuruluyor)

bir platform olusturulup kent markasi olusturulmas:  Elmalili Muhammet Hamdi Yazir Kent
Miizesi (2013)

Kiiltiirel merkez_ Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)

kiiltiirel ortak tiretim merkezi_ Canakkale Kent Miizesi ve Arsivi (2009)

kiiltiirel ortak tiretim merkezi (mustafa tekeli, blog) Eskisehir Kent Bellegi Miizesi (2012)

Kar amac1 gilitmeyen siirdiirtilebilir bir kiiltiir kurumu olarak Miizenin kurulmasi_ Adalar Miizesi
(2010)
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Kent Bellegi Merkezi, kentlilik ve tarih bilincinin gelistirilmesi, Efes'in, Selcuk’un ve ¢evresinin
tanitim1 iglevlerinin hem dijital ortamda, hem de yiiz yiize iliskilerle, diyalog ve tartigmaya acik
bir forum olarak gerceklestirecektir. Selguk Kent Bellegi Merkezi (2012)

Kentin kiiltiirel, tarihsel, sosyal, ekonomik zenginligini tanitmak ve yarmin kentlilerine yol
gosterebilmek amaciyla Safranbolu ile ilgili her tiirlii bilgiyi, belge, esya, gorsel malzeme, ses ve
video kayitlarin1 biinyesinde bulundurmak, bu verilere dayali olarak gecici ve stirekli sergiler
diizenlemek amactyla kurulmus kiiltiir birimidir.  Safranbolu Kent Tarihi Miizesi (2006)
Taskoprii Ilgesi'nin bir kiiltiir ve tarih merkezi konumuna kavusacak Taskoprii Kent Tarihi
Miizesi (2018)

Ziyaretgilere kentin tarihi hakkinda doyurucu bilgiler verecek donanima sahip bu miize, 5000
yillik tarihe taniklik eden izmit icin, bu birikimini yansitacak bir platform olmaktadir. Izmit
Elektronik Kent Miizesi (2006)

Bagkan Sirin, “Kent Miizesi ile ilgili olarak 1srarla vurguladigimiz konu, miizenin yalnizca taginir
kiiltir varliklarinin  sergilendigi ve yalnizca bir kez gidilmesi yeterli olan bir mekan
olmasindansa; gerceklestirilecek etkinliklerle, yapilacak yayinlarla her daim ziyaret edilebilecek
bir kiiltiir merkezi olmasini hedefledigimizdir.”...Miize yalmzca eski eserlerin sergilenecegi
bir kurum degil; aynt zamanda Turgutlu kiiltirii ve tarihi ile ilgili yapilacak ¢alismalarin
da merkezi olacaktir Turgutlu Kent Miizesi (2017)

Farkliliklar1 6nemseyen bir kentlilik anlayistyla kurulan miize, Dilek Sabanci Sanat Galerisi'yle
birlikte bolgede onemli bir merkez olacak...Kent Miizesi, kent kiiltiirii, kent tarihi hakkinda
caligmalar, yayinlar, toplantilarla epey hareketli olabilecek bir kurum. Sakip Sabanci Mardin
Kent Miizesi (2009)

Miize olarak kent tarihinin arastirilmasina sunacagi katkilarla, Kiiltiir ve Sanata olan ilgisiyle
bilinen Mersin'in kiiltiirel yagsaminda 6nemli bir merkez olmasi amaciyla diizenlenmistir Mustafa
Erim Mersin Kent Tarihi Miizesi (2010)

Hem Devlet Demiryollar1 ve Demirspor agisindan bir tarihi yansitan, hem de bahgesinde
diizenlenen kutlama torenleriyle tiim Samsunlularin hatiralarinda ayr1 bir yere sahip olan bu yapi
grubu, Samsunlularin gegmisiyle bulusabilecegi bir merkez olarak kente kazandirilmistir Samsun
Kent Miizesi (2012)

Yerel degerleri saptayarak bolgenin kiiltiirel envanterini ¢ikarmak, kentin hafizasini belgelemek,
sergileyerek gelecege aktarmak ve bir egitim-arastirma merkezi olarak hizmet vermesini
saglamak Kent Miizesinin kurulma amaclari arasinda yer ahiyor. (CEKUL) Kdz. Eregli
Belediyesi Kent Miizesi (2014)

6. Kentsel hizmet kurumu

belediyelerin gorevleri arasinda sadece sehrin temizligi, kanalizasyon, su elektrik, cadde,
sokaklarin parke ile donatim isleri degildir. Iginde yasadigi kentin sosyal toplumsal,
kiiltiirel ¢aligmalarina da katkida bulunmak, sosyal ve kiiltiirel olaylara ayna tutmak, 151k olmak,
bu yolda ¢alisanlara kol kanat germektir Soke Kent Arsivi ve Miizesi (amag ve kapsam TKB
yonergesinden) Soke Fatma Suat Orhon Miize ve Sanat Evi olarak 2017'de agilmig

Biiyiiksehir Belediye Bagkani Prof. Dr. Yilmaz Biiyiikersen ise konusmasinda, belediyeciligin
sadece otomobillerin ulasimmi kolaylastiracak diizenlemeler yapmak olmadigini, yalnizca bu
diizenlemeye gore yapilan yerlesim yerlerine sehir denilemeyecegi, sehirlerin her seyden 6nce
kiiltiir demek oldugunu vurguladi.  Eskisehir Kent Bellegi Miizesi (2012)

[zmir Biiyiiksehir Belediyesi Ahmet Piristina Kent Arsivi ve Miizesi (2004)

e  Giliniimiiz diinyasinda belediye hizmet anlayisinda goriilen kokten degisim, yeni hizmet
birimleri yaratmay1 da beraberinde getirmistir. Bu degisim sonucunda kent arsivleri ve
miizeleri, kentsel hizmet kurumu olarak algilanmaya ve deger gérmeye baslamustir.

e Kent arsivleri ve miizeleri, yol yapim ve bakimi vb. gibi beledi hizmet kurumu olarak
algilanmaya ve deger gormeye basladi.

e Tiirkiye’de bir ilk olan kurum ayn: zamanda Izmir B.BId. de arsivi. Bir anlamda hem
resmi bir kurum hem de kamusal hizmet veren disa doniik bir kentsel kiiltiir birimi.

Belediyelerin, “hizmet iirettim” diyebilmesi i¢in rutin gorevlerinin yaninda kiiltiirel faaliyetlerle
de vatandaslarmin sosyal ihtiyaglarini gidermesi gerekir. Konya izzet Koyunoglu Sehir Miizesi
(1984)

Biz belediyeciligi sadece alt ve {ist yap: ¢aligmalart olarak algilamiyoruz. Tarihsel mirasimiza
sahip c¢ikmayi, dogal giizelliklerimizi korumayi, tiim halkimiza ydnelik sosyo-kiiltiirel
faaliyetlerde bulunmayi, sizler i¢in daha yasanabilir bir ¢evre olusturmay1, bunlarla ilgili yayinlar
yapmay1, kisaca sehrimizi {ilkemizin en 6nemli kiiltiir merkezlerinden biri konumuna getirmeyi
her seyden cok 6nemsiyoruz. (B.sehir Bl. Bsk. Yusuf Ziya Yilmaz, miize websitesi) Samsun
Kent Miizesi (2012)

7. Kamusal alan olarak kent miizesi

Bu miizeler kentsel bellegin gosteri sahnesidir. Dolayisiyla Kent miizesi sadece teshir mekani
degil ayn1 zamanda kiiltiirel etkilesim ve yonelimin hakim oldugu bir kamusal alandir. Ustelik bu
kamusal alanin nasil diizenlenecegine karar vermek istege baglidir. Sergiler istenildiginde
yeniden diizenlenebilmekte ve hedef kitlesine gore tekrar tekrar degistirilebilmektedir. bu nedenle
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Izmir kent miizesi duragan bir obje miizesi olarak degil siirsiz sayida ve formda sergi yapabilme
olanagia sahip bir "okunur miize" olarak tasarlanmistir. APIKAM (2004)

e  toplumsal bir varlik olmay1 hedefleyen Kahramanmaras Kent ve Panorama Miizesi (devam)

e Belediye Baskan1 Ali Erdogan yaptigi konusmada sunlari sdyledi; "bu miizeyi olusturmak igin
yola cikarken ilk diislindiigiimiiz var olan bir yapiy1 kamuya kazandirmakti.” Usak Kent Tarihi
Miizesi (2013)

8. Miize kiiltiir iliskisi

e halkin kiiltiiriinii yagayis bi¢cimlerini agiga ¢ikaran eserler sergileniyor Beypazari Tarih ve Kiiltiir
Evi Miizesi (1996)

e tarih ve kiiltiiriin sentezlendigi bir mekan Bekiragalar Konagi Cubuk Sehir Miizesi (2013)
flgemiz tarihinde bir ilk olan ve ilgemizin ge¢misten bugiine kiiltiiriinii yansitacak olan_
Sereflikoghisar Kent Miizesi (2016)

e Kumluca ve yore halkinin yakin tarihindeki yasam bi¢imini ve kiiltiiriinii anlatmak ve tanitmak.
Kumluca Kent Miizesi (2008)

e 3000 yillik 6nemli bir tarihi gecmise sahip Side’nin pek c¢ok uygarliga ev sahipligi yaptigini
belirten Bagkan S6zen, kendine 6z 6rf, adet ve gelenekleri olan Giritlilerin bu gegmiste dnemli bir
yere sahip oldugunu sdyledi.  Giritliler Evi Side Kent Miizesi (2016)

e Ana dilimiz Lazcanin laz kiiltiiriiniin temel tas1 oldugunu ve bu nedenle ¢ocuklarina Lazca
Dilinin 6gretilmesini istemistik. Simdi Kamparna Kdyiinde yine killtiriimiiz ile ilgili cok &zel bir
miizeyi ailecek ziyaret ediyoruz. Arhavi Dikyamag kdyii Yasam Tarzi Miizesi (2012)

e Balkan kiiltiirliniin tiim mozaigini biinyesinde barindiran Kent Miizesi  Kiiciikkdy Kent Miizesi
(2013)

e Bartin’in kiiltiirel degerleri meydana ¢ikarilacak. Bununla beraber bizim Bartin’in kiiltiiriini,
tarihi kimligimizi ortaya ¢ikarmamiz lazim. Bu da bunun baslangicidir. Kent tarihini de belediye
olarak degil kent olarak kurmamiz gerekir. Burasi da benim sahsi miizem de degil Belediye’nin
miizesi de degil burasi kentin miizesi olacak. (bel bagk. cemal akin) Bartin Kent Tarihi Miizesi
(2018)

e  Kendi kiiltiirlerini koruyamayan ve yasatamayan toplumlar ¢agin gerisinde kalir ve gelecege asla
gilivenle bakamazlar. Bu nedenle Boziiylik’iin tarihsel ve kiiltiirel birikiminin korunmasi ve
gelecek kusaklara aktarilmasi i¢in “Kent Miizesi” adi ile bir miize kurulmasi ¢alismalarina
basladik. Kurulacak olan miize ge¢mis ile gelecek arasinda bir kiiltiir kopriisii olacagi gibi
yarinlarimizi emanet edecegimiz bugiliniin genglerinin yarmmi yiizyillarca aydinlatacak
tiikkenmeyen bir 151k kaynagi gérevini de iistlenecektir. Kent Miizesi tiim Boziiyiik’lilere yasadigi
kenti tanimlarini ve onu sevmelerini saglayacak, Boziiyiik kenti var olduk¢a da yasayacak dnemli
bir kurum olacaktir. (Belediye Bagkani Fatih BAKICI) Boziiyiik Sehir Miizesi (2017)

e Biga Kent Konseyi’'nden yapilan agiklamada, “Miizeler, tarihimizin yasayan unsurlari olarak
geemis ve bugiliniimiiz arasinda bir koprii gorevi gormektedir. Dokusuyla, kokusuyla, sergilenen
objeler ve hikayeleri ile her daim bir merak unsuru tasimakta, insant bulundugu an’in i¢inden
cekip almaktadir. Kentimizin 6nemli kiiltiir envanterlerinden biri olan Kent Miizemiz, yerel
kiiltiiriin taninmas1 ve unutulmamasi anlaminda ayakta kalmaya devam ediyor. 117 yasim
dolduran Halimbey Konagi, igindeki zengin kent mirasi ile zilinin ¢alimmmasini bekliyor”
ifadelerine yer verildi. Halimbey Konag1 Kent Miizesi (2010) (Biga)

e Bel. Bsk. Kamil Ugurlu: Kent miizeleri, bir kentin tarihinin, kiiltiiriiniin, ge¢misinin gz oniine
serildigi yerlerdir. Karaman Kent Kiiltiirii Miizesi (2013)

e Tarihine sahip c¢ikan tiim konuklarimizi; Bellegimiz, tarihimiz, kiltiirimiiz, Degerlerimiz,
Gelecek Nesillere Mirasimiz, inebolu Belediyesi Kurtulusa Giden Yolda, inebolu Kent
Miizemize bekliyoruz. (inebolu bel tr) Kurtulusa Giden Yolda, Inebolu Kent Miizesi (2017)

9. Kent arsivi vurgusu

e Kigisel arastirmalar i¢in ¢ok &nemli bir arsivi de i¢inde barindiriyor Beypazart Kent Tarihi
Miizesi (2008)

e Kent arsivi vurgusu_ Antalya Kent Miizesi Kent Bellegi Merkezi (2006’da Kent Bellegi Merkezi
Kent Miizesinin ilk adimi olarak aciliyor, 2014°te iki isim ile birlikte yeni binasina tasiniyor.)
1999'da Antalya Kent Miizesi Girisimcileri Dernegi kuruluyor)

e  Kent Arsivi, [zmir'in tarih ve kiiltiir birikimlerini yansitan her tiirlii materyali, derlenmis ve tasnif
edilmis bir sekilde barmndirmay1 amaglamaktadir. APIKAM (2004)

e Kent arsivi vurgusu _Bornova Kent Arsivi ve Miizesi (2012)

10. Arsiv ve miize iliskisi

e Soke'nin tarihi arsivleniyor Soke Kent Arsivi ve Miizesi (amag ve kapsam TKB yonergesinden)
Soke Fatma Suat Orhon Miize ve Sanat Evi olarak 2017'de agilmig

e Bu eserlerle ilgemizin bir bellegi, bir arsivi yavas yavas olusacak. Yenipazar Belediyesi Kent
Miizesi (2014?)

e Miize’de Kent Tarihi ile ilgili eserler yer alirken, Arsivde ise Kusadasi ve gevresiyle ilgili belgeler
muhafaza edilecek. Kusadast F. Ozel Arabul Kiiltir Merkezi (KUAKMER-2015) (Kusadasi
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Kent Tarihi Miizesi yapilmak i¢in 2012’de baslanip proje tamamlanamayinca isadami Hiiseyin
Arabul tarafindan yapimi iistlenilmis ve adi degismis.)
Kent Miizesi kentin tarihini gorsel olarak sunan bir birimdir. Kent Arsivi araciligiyla sergilerde
kullanilan gorsel materyaller Izmirlilerin kent bilincine katkida bulunmak acisindan énem
tasimaktadir APIKAM (2004)
e  Bubaglamda Arsiv ve Miize birbirini tamamlayan birimler olarak nitelendirilebilir.

e kentin hafizas1 anlamma gelen arsiv

o gorsel tarihi demek olan miize APIKAM (2004)
Kastamonu {izerine arsiv ve dokiimantasyonun yapilabilmesi, gegici sergilerin olusturulabilmesi,
kentsel aragtirma ve yayinlarin yapilabilmesi_ Kastamonu Kent Tarihi Miizesi (2002)
Nusaybin Belediyesi olarak; ilcenin kiiltiirel degerlerini yansitan sanatsal, kiiltiirel tarihi
varliklarin kaybolmamasi ve gelecek kusaklara saglikli bir sekilde aktarilmasi, korunma ve ilerde
teshirlerinin yapilmasi, kayit altina alinmasi, arsivlendirilmesi i¢in teslim edilmesi gerektigi
aktarildi Nusaybin Kent Miizesi (2014)

11. Kayit altina almak

Antalya’nin kiiltiirel degerleri ile tarihini yansitan 6ncelikli malzemenin saptanmasi, toplanmasi,
kataloglanmasi, onarilmasi, uygun kosullarda korunmasi, sergilenmesi ve bunlarla ilgili
yayinlarin yapilmasi (website) Antalya Kent Miizesi Kent Bellegi Merkezi

ilgenin tarihi bilgi ve dokiimanlarinin yok olmadan bir yerde toplanmasi_ Elmalili Muhammet
Hamdi Yazir Kent Miizesi (2013)

gecmisten gelecege kaynaklart bir araya getirip, toplamak, belli bir yerde, bir kitapta kayit altina
almak, muhafaza etmek Soke Kent Arsivi ve Miizesi (amag ve kapsam TKB yonergesinden)
Soke Fatma Suat Orhon Miize ve Sanat Evi olarak 2017'de agilmig

Kusadast’nin kent tarihiyle ilgili dékiimanlarin kayit ve koruma altina alinacak KUAKMER
(2015)

Balikesir'i konu alan kitap, gazete, tez, makale, fotograf, film, belge, yazili ve gorsel dokiiman
toplanip bir araya getirilerek kalici bir ortak deger ortaya konulmustur. Balikesir Kent Arsivi
(2006)

Bir kentin bellegine 151k tutmak aslinda o sehrin ruhuna, var olus siirecine 151k tutmaktir. Onu
kayit altina almak, yasatmak, bugiine tanitmak ve gelecek kusaklara aktarmak birey olarak
hepimizin gérevi olmali. Eskisehir Kent Bellegi Miizesi (2012)

Bir kent miizesi olarak Adalar’in bugiiniiniin kayit altina alinmas: Adalar Miizesi (2010)
Nusaybin Belediyesi olarak; ilgenin kiiltiirel degerlerini yansitan sanatsal, kiiltiirel tarihi
varliklarin kaybolmamasi ve gelecek kusaklara saglikli bir sekilde aktarilmasi, korunma ve ilerde
teshirlerinin yapilmasi, kayit altina alinmasi, arsivlendirilmesi igin teslim edilmesi gerektigi
aktarildi Nusaybin Kent Miizesi (2014)

“Kentin tarihini ve kiiltiirel degerlerini kentliler ve gelecek kusaklarla paylagmak, toplumsal
bellekte hala canliligini koruyan ge¢misi belgelemek amaciyla, kentin tarihinde iz birakmis iki
onemli yapinin biitlinlestirilmesi, 6zglin malzeme ve niteliklerine uygun olarak restore edilmesi,
kent tarihinin c¢agdas miizecilik anlayis1 ve donamimlariyla anlatilmast nedeniyle Samsun
Biiyiiksehir Belediyesi, Danisma Kurulu tarafindan Oktay Ekinci Jiri Ozel Odiilii’ne layik
goriilmiistiir.” (Tarihi Kentler Zirvesi'nde Oktay Ekinci Jiiri Ozel Odiilii) Samsun Kent Miizesi
(2012)

Yerel degerleri saptayarak bolgenin kiiltiirel envanterini ¢ikarmak, kentin hafizasini belgelemek,
sergileyerek gelecege aktarmak ve bir egitim-aragtirma merkezi olarak hizmet vermesini
saglamak Kent Miizesinin kurulma amagclari arasinda yer ahyor. (CEKUL) Kdz. Eregli
Belediyesi Kent Miizesi (2014)

12. Miize kimlik iliskisi

Sehre sahip ¢ikmak, kente sahip ¢ikmak aslinda kendine sahip ¢ikmak, 6ziine sahip ¢ikmak,
anlamina geliyor ki genglerimize ¢ocuklarimiza hatta yetiskinimize kentlik bilincini, Polatlilik
bilincini olusturma meselesi birazda bdyle bu kiiltiirii oraya cikarip da, derleyip, toparlayip ta
insanimiz1 ona agina kilmaktan gegiyor. Polatli Kent Tanitim Merkezi (2011)

zengin bir Kusadas1 bellegi olusturulacak ve olusacak bellek ile yeni nesil KUSADALI’nin 6ziinii
tantyacak KUAKMER (2015)

Kente daha cok turist gelmesi igin kent kimliginin ortaya ¢ikmasi gerektigini séyleyen Baskan
Cemal Akimn;” Kiiltiirel ne kadar degerimiz varsa bunu meydana ¢ikarmamiz lazim. Bu siiregte
Bartin Kent Tarihi Miizesi'de bir milattir. Bartin’in sahip oldugu kiiltiirel mirasi gelecege
tasimamiz lazim. Tek tip binalar yapilacak. Yol yapmak, kanalizasyon yapmak elbette lazim ama
bizim kent kimligini de ortaya ¢ikarmamiz lazim. Tarihi ¢arsi dedigimiz yerde de bir caligma
yapilacak. Imar Isleri Miidiirliigiimiiz bununla ilgili bir proje diizenledi. Eger o bélgede bir bina
yikilir ve yenisi yapilmak istenirse yapilan tiim binalar tek tip olacak.....Kent miizeleri kentlerin
bellegidir, kimligidir, ge¢misidir, siirekliligidir, yarin1 kurgularken basvurulacak en degerli
kaynaktir. Kentliler kent miizesine girdiklerinde, ¢ok kisa bir zamanda nasil bir kentte
yasadiklarin1 gorirler; kentin hafizasii geri ¢agirirlar. Kapidan giren kisiyle ¢ikan arasinda bir
fark olugur. Kent miizesinden, yasadigi kentin 6nemini kavramis, kendinden &nce bu kentte
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yasamis insanlarin biraktig1 izlerin degerini fark etmis, 'Ben de bu kente bir katkida bulunabilir
miyim?' diislincesi kazanan insanlar ¢ikar. Kent miizeleri, kentlinin kentiyle tanistig1 mekanlardir.
Kentlinin kentiyle iliski kurmaya, kentini sevmeye basladig: yerlerdir." (TKB'den alint1) Bartin
Kent Tarihi Miizesi (2018)

Kentimizin gegmisten giiniimiize ulasan tarihsel ve kiiltiirel mirasinin yasatilmasina yonelik bir
prestij projesi olan “Kent Miizesi”nin Boziliyiik’liin ve insanligin tiim kiiltiirel degerlerine saygi
gosteren, huzurlu ve mutlu insanlarm yasadig: bir kent kimligine katkida bulunmasini dilerim.
(Belediye Baskan: Fatih BAKICI) Boziiyiik Sehir Miizesi (2017)

Miizeler; bir ulusun, bir bolgenin veya bir yérenin kimligi olma 6zelligini tasimakla birlikte;
topraklarimizda bizden Once yasayan uygarliklarin, atalarimizin zevklerinin, sevdalarinin,
diistincelerinin, inanglarinin, davraniglarinin, yasam tarzlarinin kisaca her tiirlii birikimlerinin
korundugu ve bu mirasin gelecege tasindigr mekéanlardir.  Mudurnu Kent Miizesi (2012)

amag kenti pazarlamak degil kent kimliginin ingasin1 olusturmak Canakkale Kent Miizesi ve
Arsivi (2009)

Adanin kimligine 151k tutacak miizenin olusumunda katki sunanlara tesekkiir eden Belediye
Baskani Unal Cetin, ilgedeki okullarin 6grencilerini Gékgeada tarihini 6grenmek iizere miizeye
davet etti. Gokgeada Kent Miizesi (2017)

Mekan tarihtir, tarih kimliktir, kimliginiz de sizin varligmiz ve ruhunuzdur. Diyarbakir Kent
Miizesi (2015)

Eskigehir'in kent kimligini olusturan degerleri gelecek nesillere tanitacak 6nemli bir proje
Eskisehir Kent Bellegi Miizesi (2012)

Yeni bir kimlik kazanan tarihi han su anda Bayazhan Kent Miizesi olarak hizmet veriyor (binaya
kimlik kazandirma)-G.antep'in kimligini yansitan miize Bayazhan Gaziantep Kent Miizesi
(2009)

Bakirkoylii vatandaslarimiz evlerinde Bakirk0y’ii simgeleyen ne varsa getirsinler, miizeye
bagislasinlar.  Bakirkdy Sanat Evi ve Kent Miizesi (2011)

Yangmlar izmiri ve izmirliyi énemli 6lgiide etkilemis. Izmir yanginlar kenti. Bu bakimdan bina
izmir kentinin yanginlar ve sonuglarindan etkileen tarihini toptan hatirlatan bir sembol olarak
goriilebilir. (Eski miidiir Fikret Y1lmaz) APIKAM (2004)

Miizenin kalic1 sergisi i¢in kurumsal kimlik ¢alismalari baslatildi.  Bornova Kent Arsivi ve
Miizesi (2012)

"Kimligini yasatan kent Selguk" isimli gegici sergi_ Selcuk Kent Bellegi Merkezi (2012)

Gelecek nesillere biiyliik miras Seferihisar Kent Bellegi ve Ant Evi... Seferihisar Belediyesi
ilcenin kent kimligini olusturan degerleri gelecek nesillere tasiyacak Kent Bellegi ve An1 Evi
Projesi’ni hayata gegirdi.  Seferihisar Kent Bellegi ve An1 Evi (2013)

Kadir Has Kent ve Mimar Sinan Miizesi (2003)

e Sosyal ve kiiltiirel derinligi yogun olan Kayseri'nin kent kimligini ele alip sergileyecek
bir kent miizesi (Imamoglu, Pamir)

e ...Ayni zamanda kenti sahiplenme duygusunun da gostergesi olan miize, dagilmig olan
kentsel imgeyi yeni bir biresim i¢inde yeniden insa etme ve onu saklama &zgiirliigiinii
de kullanmaktadir. (Sencer Erkman)

e Makine estetigi ile yakinlik kurdugu gozlenen tasarim dili ile, islevsel parcalarinin
geometrinin yalin anlatimi i¢inde birlestirildigi bir kiitlesel biitiinliik elde edilmistir.
Biiyiik bacalarinin varlig: ile taninan fabrika ya da rafineri imgeleri, bu yapinin
bigimsel arayislarina uzak olmasa gerektir. Bu cabaya, simetrik kurulusu iginde
yiikselen kiitlenin etkisi de eklendiginde, “Sanayi Kenti Kayseri”yi temsil edecek
cagdas bir anitin olusumu hazirlanmig olmaktadir. (sencer erkman)

Kocaeli’de, sanayi kenti kimliginin her gegen giin bir kiiltiir kenti kimligine donlismesi yolunda
onemli projelere imza atilmaktadir. {zmit Elektronik Kent Miizesi (2006)

Sosyal dayanismayi artirmanin, kardeslik duygusu ile aciyi, sevinci paylagsmanin en Onemli
gostergesi Kentlilik Kimligimizi giiglendirmekten ge¢mektedir. (Belediye Baskan1 Mustafa ICA)
...bir kentin bu kadar yasanmisliklarini anlatmak zordur miizelerde. Kent Kimliginin gii¢lii bir
sekilde vurgulandigi, yerlerden olan Kent Tarihi Miizelerinde bunlardan hangisine yer vermeli
diye giinlerce diistindiigiimiiz olmustur. (website) Kiitahya Kent Tarihi Miizesi (2010)

Mardin’e kimligini geri kazandirmak istiyoruz. Hedef 2023’te UNESCO’nun tarihi kentler
listesine girmek ve Avrupa Kiiltiir Baskenti olmak... Kent Miizesi bizim ic¢in Onemli.
Miizenin c¢evresinde altyapi calismasi yaptik. Eski Sehir’deki betonarme binalari tek tek
yikiyoruz. Heykeltiras Rodin gibi fazlaliklart atiyoruz; sehrin giizelligi ortaya cikiyor.
(Mardin Valisi Hasan Duruer) Sakip Sabanci Mardin Kent Miizesi (2009)

Nusaybin Belediyesi Kiiltir ve Sosyal Isler Miidiirliigii tarafindan vyiiriitilen caligmalar
kapsaminda Nusaybinlilere Kiirtge, Tiirkge, Arapca ve Siiryanice olmak iizere 4 dilde davetiye
mektubu gonderildi. Mektupta, "Yakinda ihale edilecek olan Tarihi Kent Miizesi igin elinizde
bulunan etnografik, folklorik eserlerin, Nusaybin tarihi kimligini yansitan her tiirlii belge,
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fotograf, bilgi, gazete, dergi, kaset ve objeyi Nusaybin Belediyesi Kiiltir ve Sosyal Isler
Mudiirligiiyle paylasmaniz bizi sevindirecektir" denildi Nusaybin Kent Miizesi (2014)

Kayit yoksa, arsiv yoksa gelecek de yok maalesef. Kisilik ve kent kimligi olusumlari; bir siireci,
O6grenmeyi, yasanmay1, hatiray1, paylasmayi, geriye doniip tekrarlamayi, 6zlemeyi, hislenmeyi ve
neselenmeyi gibi bir ¢ok seyi beraberinde istiyor... Miize vefa demek, gecmisten gelecege bagi
koparmamak biitiinliigii bozmamak demek. Ordu ve her bir ilgemize kent miizesi sart, hemen
simdi. (Eylip ELMAS, bl bask. Aday aday1) Ordu Kent Miizesi (devam)

Miize sorumlusu, sanat tarih¢isi Cevahir Zararsiz da bu tarz miizelerin kentlerin bellegi, kimligi,
geemisi ve ileriye doniik basvurulacak en degerli kaynagi oldugunun altini ¢izdi  Kadirli Kent
Miizesi (2014)

Cevre diizenleme c¢aligmalariyla birlikte yiiriitiilen restorasyonlar ile Bey Kapisi bdlgesinin
canlanmas: saglandi. Tarihi dokusunu koruyan tiim mahallerde tasarim ve uygulama
caligmalarimin bitirildi ve iilke boyutunda giindem olusturdu. Sanlurfa birikimli kent kimligini
goriiniir kilmaya bagladi Urfa Kent Miizesi (2014)

Erbaa Kent Miizesi Sorumlusu Cigdem Yagcioglu, “Sehirleri gelecege tasiyacak olan kentlerin
kiiltiirel stirekliligidir. Bu da sadece koruma ile saglanabilir [...] Miizeciligin 6nemi, salt bilginin
Otesinde fiziksel degerler yaratmasinda gizlidir. Sehirler, kendi ge¢misine ait yasanmisliklarin
izlerini koruyabildikleri dl¢iide kentsel kimliklerini olusturur. Bu anlamda her kent, kendine 6zgii
sosyolojik ve etnografik gecmisini yazili ve gorsel kayitlarla, yasam kiiltiirinii yansitan 6gelerle
ifade eder. Kadim uygarliklardan giiniimiize kadar ulagabilmis ¢ok sayida eserin bulunmamasi
koruma bilinci eksikliginden kaynaklansa da 6zellikle son yillarda giderek artan turizm algisinin
olusturdugu enerji koruma ile ilgili alg: esiginin yiikselmesine neden oluyor” dedi_ Erbaa Kiiltiir
Evi Kent Miizesi (2011)

Tasbina olarak adlandirilan bina, halihazirda Niksar Kent Miizesi olarak kullanilmakta ve miize
caligmalart sistemli bir sekilde yiiriitilmeye c¢alisilmaktadir. Bu kapsamda kentin kimligini
yansitacak ve tarihi niteligini sergileyip koruyabilecek ¢alismalar devam etmektedir  Niksar Kent
Miizesi (2014)

Belediyemiz tarafindan yaptirilan Kent Miizesi de bize, sehrimizin ortak hafizasina taniklik etme
imkan1 veren ve gelecegimize 1s1k tutan bir penceredir. Bu pencereden bakinca, Yalova’nin
tarihini, kiiltliriinii, sosyal hayatini, ekonomisini, iz birakan insanlarini ve daha bir¢ok degeri
gormek ve sahip olduklarimizin farkina varmak miimkiindiir. Uzun ve titiz bir ekip ¢alismasi
sonucunda ortaya c¢ikan Yalova Kent Miizesi, bu sehrin hemsehrileri olarak hepimizin ortak
kiiltir mirasidir. Bu mirasa sahip c¢ikmak ve sehrimizin kimligini olusturan degerleri
cocuklarimiza aktarmaksa hepimizin gorevidir. (Yakup Bilgin KOCAL, Yalova Belediye
Bagkan1) Yalova Kent Miizesi (2013)

13. Miize bellek iliskisi

Kent konseyi komisyonu miizenin de birgok zenginligi ve bilgiyi bir arada barindiran, ilgenin
geemisten bugiine yasayan hafizasi niteliginde, ilge turizminin gelismesine katki yapacak énemli
bir tanitim ayag1 olmasini arzuladiklarini vurguladi Kozan Kent Miizesi (2014)
Somut Olmayan Kiiltiirel Miras Miizesi ile gecmisten giliniimiize yasatilan degerlerin, gelenek ve
goreneklerin, nesilden nesile aktarilan sozlii kiiltlir unsurlarinin gelecek nesillerin hafizasinda yer
etmesi ve unutulmamasi amaglaniyor. Ankara Somut Olmayan Kiiltiirel Miras Miizesi (2013)
Bekiragalar Konagi Cubuk Sehir Miizesi (2013)

e Kent Miizeleri 'Kentin Hafizas'

e Cubuklu hemserilerimizin anilarini abidelestirmek
Bizde Soke"nin anilarmi bir araya getirip; Kent Arsivi'ni olusturmak istiyoruz_ S6ke Kent Arsivi
ve Miizesi (amag ve kapsam TKB yonergesinden) Soke Fatma Suat Orhon Miize ve Sanat Evi
olarak 2017'de agilmis
Bu eserlerle ilgemizin bir bellegi, bir arsivi yavas yavas olusacak. Yenipazar Belediyesi Kent
Miizesi (2014?)
zengin bir Kusadas1 bellegi olusturulacak ve olusacak bellek ile yeni nesil KUSADALI’nin 6ziinii
tantyacak KUAKMER (2015)
“Balikesir'in ortak hafizasi olmay1” amaglamaktadir Balikesir Kent Arsivi (2006)
Kent Miizemizde yasanmisliklari anlatmak istedik. Bunlart canli tutmak istiyoruz. Kii¢iikkdy
Kent Miizesi (2013)
Kent miizeleri kentlerin bellegidir, kimligidir, ge¢misidir, siirekliligidir, yarmi kurgularken
basvurulacak en degerli kaynaktir. Kentliler kent miizesine girdiklerinde, ¢ok kisa bir zamanda
nasil bir kentte yasadiklarini goriirler; kentin hafizasini geri cagirirlar. Kapidan giren kisiyle ¢ikan
arasinda bir fark olusur. Kent miizesinden, yasadigi kentin 6nemini kavramis, kendinden 6nce bu
kentte yasamis insanlarin biraktigi izlerin degerini fark etmis, 'Ben de bu kente bir katkida
bulunabilir miyim?"' diislincesi kazanan insanlar ¢ikar. Kent miizeleri, kentlinin kentiyle tanistigi
mekanlardir. Kentlinin kentiyle iliski kurmaya, kentini sevmeye basladig1 yerlerdir." (TKB'den
alint1) Bartin Kent Tarihi Miizesi (2018)
Bilecik Belediye Baskanlig1 tarafindan hazirlanan Yasayan Sehir Miizesi, giinlimiiz ve gelecek
nesillere tarihimizi, kiltlirimiizii ve gesitli 6zelliklerimizi daha iyi anlatmak ve kent bellegi
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olusturmak amac1 ile sehrimize kazandirilmistir (miize websitesi baskandan mesaj).  Bilecik
Yasayan Kent Miizesi (2014-resmi agilig 2017)

Bellek olarak miize  Canakkale Kent Miizesi ve Arsivi (2009)

Biga Kent Konseyi’'nden yapilan agiklamada, “Miizeler, tarihimizin yasayan unsurlart olarak
gecmis ve bugiiniimiiz arasinda bir koprii gorevi gormektedir. Dokusuyla, kokusuyla, sergilenen
objeler ve hikayeleri ile her daim bir merak unsuru tagimakta, insant bulundugu an’m ig¢inden
cekip almaktadir. Kentimizin 6nemli kiiltiir envanterlerinden biri olan Kent Miizemiz, yerel
kiiltiiriin taninmas1 ve unutulmamas: anlaminda ayakta kalmaya devam ediyor. 117 yasini
dolduran Halimbey Konagi, igindeki zengin kent mirasi ile zilinin ¢alinmasmi bekliyor”
ifadelerine yer verildi. Halimbey Konag1 Kent Miizesi (2010) (Biga)

Kentin hafizasini canlandirmak  Diyarbakir Kent Miizesi (2015)

Amacimiz; kent miizesini ziyarete gelen halkimizin nasil bir kentte yasadiklarini gérmeleri,
kentin hafizasmi belleklerine yiiklemeleri, ayn1 zamanda kent miizesinin kapisindan g¢ikarken
yasadig1 kentin Onemini kavramalari, kendinden 6nce bu kentte yasamis insanlarm biraktigi
izlerin degerini fark etmeleri, “ben de bu kente bir katkida bulunabilir miyim?” diisiincesini
kazanan bireylerin kazanilmasini saglamaktir. ~ Edirne Kent Miizesi (2017) (fahri yiicel miizesi
bir siire 6nce kapanmis ayn1 binada kent miizesi agilmis)

Miizeler toplumlarin hafizasidir. MISYONUMUZ “Kentin Bellegi'ni yasatmaktir." Bir kentin
bellegine 151k tutmak aslinda o sehrin ruhuna, var olus siirecine 1g1k tutmaktir. Onu kayit altina
almak, yasatmak, bugiine tanitmak ve gelecek kusaklara aktarmak birey olarak hepimizin gorevi
olmali._ Eskisehir Kent Bellegi Miizesi (2012)

Bakirkdyliilerin anilarina ev sahipligi yapacak Bakirkdy Sanat Evi ve Kent Miizesi (2011)
APIKAM (2004)

e Apikam kentin bellegini olusturmanin yanisira gesitli sergilerle ve diger etkinliklerle
izmrlilerin kentsel aidiyet baglarini giiglendirme amaci dogrultusunda g¢alismalarini
stirdiirmektedir.

e Bu miizeler kentsel bellegin gosteri sahnesidir

e Kentlerin de insanlar gibi bellekleri vardir ve kent bellekleri yerel yonetimler eliyle
yasatilir.

Kent bellegimiz artik koruma altinda_ Odemis Yildiz Kent Arsivi ve Miizesi (2012)

Uzun yillar gb¢ almis olan bu ilgeye gelen her yurttas ile gortsiilerek kayit yapilacagini ve bu
kayitlarin Kent Bellegi Merkezinde yer alacagim ifade eden Baskan Ulgiir; bu bellegin cok
renkli, ¢ok kiiltirliliigii ortaya ¢ikaran bir bellek oldugunu sdyledi....insanlarm ait olduklar
zengin mozaik, bu bellek ¢atisi altinda kentlilik bilinciyle somutlagacak. Selguk Kent Bellegi
Merkezi (2012)

Miizemizde sadece el sanatlarimiz degil, belediye tarihi, ge¢misten giinlimiize belediye
baskanlari, kentin bellegini yansitan makbuz, evrak, dokiiman ve fotograflar bulunuyor....Kent
bellegi ile i¢ ige olan Oviinebilecegimiz kent miizemiz hizmete agiliyor. Tire Kent Miizesi
(2014)

Bagkan Tung¢ Soyer: Seferihisar Kent Bellegi ve Ani Evi’ni, ¢ekmecelerinizde, dolaplarinizda,
raflarinizda, sandiklarinizda bir kenara sikismig kalmis fotograflarla, eski evrak ve makbuzlarla,
eski yerel gazete ve dergiler vb. bagiglarinizla sizler zenginlestireceksiniz. Bdylece hem bizden
sonraki nesillere hem de disaridan gelecek konuklara tarihimizi hatirlatma firsati bulmus
olacagiz.” Seferihisar Kent Bellegi ve An1 Evi (2013)

Kent Tarihi Miizesi’nde sehir hakkinda kent bellegi olusturmak igin ziyaretgilere gorsel
anlamda sunum yapilmasinin yaninda sozlii olarak da bilgi veriliyor. Kastamonu Kent Tarihi
Miizesi (2002)

Inebolu’nun zengin kiiltiirel ve tarihsel birikiminin “Kent Bellegi” misyonu ile gelecege
taginmast saglanacak..... Tarihine sahip ¢ikan tiim konuklarimizi; Bellegimiz, tarihimiz,
kiiltiiriimiiz, Degerlerimiz, Gelecek Nesillere Mirasimiz, inebolu Belediyesi Kurtulusa Giden
Yolda, Inebolu Kent Miizemize bekliyoruz. (inebolu bel tr) ..... Belediye Baskanimiz Engin
UZUNER: ‘““Yasadigimiz topraklarm ruhunu anlayabilmek i¢in tiim yasanmisligina sahip olmak
ve her birini siki sikiya koruma gerekir. Miizeler, toplum belleginin koruyucu kasalaridir.
Bizlere varligimzi, tarihsel derinligimizi hatirlatan mekanlardir. inebolu Belediyesi ‘‘Kurtulusa
Giden Yolda, inebolu Kent Miize’’mizi ziyaret edecek misafirlerimiz, inebolu’yu yasayacak,
Inebolu’yu tantyacak bir yanlar1 Inebolulu olarak ayrilacaklardir. (inebolu bel tr) Kurtulusa
Giden Yolda, inebolu Kent Miizesi (2017)

Kentin kavranig bi¢iminin, gegmisi yitirilmis bir degerler toplulugu olarak gormeyi ya da
mekansal ve tarihsel siireksizlikleri duyumsamak yerine, yasamin siirekliligi tizerinde vurgu
yapmay!1 sectigi durumda, kentin miizesi de, kentsel bellegin malzemesi olarak ge¢misten bugiine
taginan degerlerin, bir 6zlem duygusu ile kusatilarak islendigi bir ani mekani olmaktan
uzaklagiyor. (sencer erkman) Kadir Has Kent ve Mimar Sinan Miizesi (2003)

Kent Miizeleri, bir yerin diiniin, bugiiniin ve gelecegin tanitmakta ve kentlilik bilincini
olusturmaktadir. Adile Baysal Kiiltiir Sanat Evi ve Seydisehir Miizesi (2013)
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Kent Miizeleri, kentlerin hafizasinin bir araya getirildigi, korundugu, saklandigi ve kent
kiltiiriiniin sonraki kusaklara da iletildigi kurumlar haline gelmislerdir. (Kent Miizesi Kurucu
Danigmani Prof. Dr. Engin Berber) Turgutlu Kent Miizesi (2017)

Kent miizesinin olmazsa olmazlart neler? Kent miizeleri, halk kiltiiriinii yansitmak zorunda.
Tarim, ev yasami, yemek kiiltirii, yerel mimari, mutfak kiltiirii... Gimis, maden ve tas
isciligi... Eksik kalan, arkeoloji ile giinlimliz arasindaki zaman. Yani yakin tarih. Yiiz
seneden geriye giderseniz o bir bicimde sanat tarihinin alanina girer. Eksik halka, yakin tarih
ve o da unutulmaya en miisait olani. Kent miizesi mutlaka yakin tarih bellegini yakalamali.
(Kiiratér Nazan Olger) Bir kentin miizesi olmasi neden ¢ok énemli? Insan anilariyla yastyor.
Kentler de. Kent biricik olmali, digerine benzememeli ve bu durum kentin dokusuna sinmeli.
Isin cikis noktas1 bu. Insanlara yasadiklar yerin biraz 6ncesini anlatmak ¢ok énemli. Farkindalik
ve aitlik hissi olusturmak... (Kiiratér Nazan Olcer) Sakip Sabanci Mardin Kent Miizesi (2009)
Kent bellegi, bir kenti var eden tarihi, sosyal ve Xkiiltiirel degerler biitiinligiinii ifade eder..
Hepimize ait olan kent bellegi, kentsel degisimle birlikte yok olur.. Bir kentin yahut bdlgenin
bellegi miizeler sayesinde ayakta kalir. Tarih ve zaman kent miizeleri sayesinde korunur, gelecek
kusaklara tasinir. Sehircilik ve kentsel doniisiim projeleriyle degisen kentlerin kimligi, kent
bellegini temsil eden miizeler sayesinde korunur. (A.KABAYEL - A. DERYA VARILCI, kose
yazar1) Unye Kent Miizesi (devam) UNYE YASAYAN KULTUREL MIiRAS MUZESI (2017)
Osmaniye Kent Konseyi adina bir agiklama yapan Genel Sekreter Hayrettin Aslan; “Osmaniye
Kent Konseyi olarak bizde belediye baskanimiz ile ayn1 disiinceleri paylasiyoruz. Kent Miizesi
kurulma diisiincesi ne kadar halkimiza mal edilirse o derece de milli olur. Kent miizesi bir kentin
bellegidir, Kentimizin sosyal kiiltiirel ve tarihi dokusunu yansitacak olan kent miizesinin, sivil
toplum kuruluslari, kamu kurum ve kuruluslart ile Osmaniye halkimizi biitiinleserek yapilmasina
gayret gosterecegiz_ Osmaniye Kent Miizesi (2013)

Miize sorumlusu, sanat tarih¢isi Cevahir Zararsiz da bu tarz miizelerin kentlerin bellegi, kimligi,
geemisi ve ileriye doniik basvurulacak en degerli kaynagi oldugunun altini ¢izdi  Kadirli Kent
Miizesi (2014)

kent belleginin aktarabilecegi ve toplumsal hafizay1 canli tutacak bir kent miizesi projesi
(websitesi)...Miize, nasil ki, “lisan/dil”, bir milletin “ hafizas1” ise, benzer durumda, hem milletin
ve hem de o cografyada yasamis degisik medeniyetlerden intikal etmis kiiltiir varliklarmin
muhafaza edildigi bir mekandir [..] Bu sebeple; elimizde, dededen-nineden, anadan-babadan
kalma, milli kiiltirimiizii alakadar eden hangi ¢esit tarihi malzeme varsa, onlarin bdyle bir
miizeye hediye edilerek kayit altina alinmalari, Tiirk milli kiiltiirtiniin hafizasin1 kuvvetli tutmak
ve gelistirmek bakimindan mithimdir. (M. Halistin KUKUL, kose yazar1) Samsun Kent Miizesi
(2012)

Miizenin duvarlarinda asili duran fotograflar, Erbaa’nin yakin tarihine, sosyal yapisina 11k
tutmakta, yakin tarihin hatiralarinin sicakligini korumasini saglamaktadir Erbaa Kiiltlir Evi Kent
Miizesi (2011)

Icisleri Bakam Siileyman Soylu: "Burada bizi biz yapan, kiiltiiriimiize, tarihimize sahip ¢iktigimiz
bir eserin agilisi i¢in toplandik. Bu giizel mekan insallah bundan sonra sehrimize Sehir Miizesi
olarak hizmet verecektir. Sehir miizeleri bir sehrin hafizasi demektir, tarihi demektedir.
Genglerimize nereden geldigimizi, ne i¢in yasadigimizi ve nerede olmamiz gerektigini hatirlatan
bir 6nemli mekanlardir." Trabzon Sehir Miizesi (2017)

Baskan Ali Erdogan, "ilimizin hafiza merkezinin olusmast igin basladigimiz calismalarda gok iyi
noktalara geldik. Yeni neslin gegmisini unutmayacagi projemize herkesin destek vermesini timit
ediyoruz." Dedi_Usak Kent Tarihi Miizesi (2013)

Yerel degerleri saptayarak bolgenin kiiltiirel envanterini ¢ikarmak, kentin hafizasini belgelemek,
sergileyerek gelecege aktarmak ve bir egitim-arastirma merkezi olarak hizmet vermesini
saglamak Kent Miizesinin kurulma amaclari arasinda yer ahiyor. (CEKUL) Kdz. Eregli
Belediyesi Kent Miizesi (2014)

14. Kimlik, bellek kayby/ gecmisten kopmak

Cocuklarimiz da halk kiltiriimiizden uzaklasmadan nasil bir yasamdan, nasil bir yasama
gelindigini gorebilme imkéani buluyorlar.  Kumluca Kent Miizesi (2008)

Bagkan So6zen, " Gegmislerine, diinlerine, tarihlerine, 6rflerine, adetlerine bagli olmayan, sahip
cikmayan, diiniinii unutan toplumlar hi¢bir zaman mesafe kat edemezler. Bunun biiyiik 6rnekleri
tarihte mevcut. Diiniiyle, gelenekleriyle, orfiiyle, adetiyle bu giinii yasamaya ¢aligan toplumlar
her zaman basarili olmuslardir. _ Giritliler Evi Side Kent Miizesi (2016)

Kentin gecmisi ve kiiltiiriiyle uyumlu, kentlilik bilincine sahip hemseriler yaratmak, ge¢cmisten
gliniimiize yasananlar1 unutmamak ve unutturmak ve en dnemlisi gelecek nesillere kentin kiiltiir
mirasini birakmak Soke Kent Arsivi ve Miizesi (amag ve kapsam TKB yonergesinden)  Soke
Fatma Suat Orhon Miize ve Sanat Evi olarak 2017'de acilmis

Belediye Bagkani Zafer Savci, her giin bas dondiiriicii bir hizla gelisen teknolojinin gengleri
geemisinden koparmaya bagladigini gegmisin unutulmamasi igin tarihi animsatan her seyi kent
miizesinde sergilediklerini belirtti. Yenipazar Belediyesi Kent Miizesi (20147?)
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"Kent miizeleri temelde bir kentin yasam seriivenini, tarihsel ve kiiltiirel birikimini her yas
diliminden insanla paylasan, baktigini goren kusaklar yetistirmek icin olusturulan bir egitim
ortamidir. Bellek yitimi insanlar i¢in oldugu kadar kentler i¢in de vahim sonuglar dogurur.
Hafizasim1 kaybetmis bir kisi kim oldugunu, nereden geldigini, nerede yasadigini, yakinlarim
hatirlayamaz, cevresiyle saglikli iliskiler kuramaz, calisamaz, liretemez. Geg¢misiyle bagini
koruyamayan bir kent de ayn1 duruma diiger. Kentini tanimayan kentlilerin yasadig1, nelere sahip
oldugunun, kimliginin farkinda olmayan bir kentin de durumu farkli degildir. Kentlerimizde
bellegine sahip ¢ikma bilinci olusmadigi igin zaten onlart ¢ok kolay elden ve gbzden
¢ikarabiliyoruz. Kent dokusunu ortadan kaldirmak, biiyiik bir imar hareketi ve bagkanin basarisi
olarak goriilebiliyor. Biitiin bunlar, ayni hafizasini kaybetmis bir insanin bilingsiz davraniglarina
benziyor. (Nadir Mutluer, CEKUL Yiiksek Danisma Kurulu iiyesi, NDR sahibi, TKB'den
alint1) Bartin Kent Tarihi Miizesi (2018)

Déniisen kentte carpik kentlesme, tarihsel dokunun korunamamasi, goclerle gelen niifusun kente
entegre olamamasi gibi sorunlar ortaya ¢ikti. Zaman zaman stklarin bu sorunlar {izerinde durdugu
gOriilmiis ama tam sonug elde edilememistir. Ciinkii tiim bu sorunlarin altinda yatan sebepler
baglamini ortadan kaldiracak kurumsal ve planli bir miidahalede bulunmadan ¢6ziim aramak
anlamsizidir. [¢6ziim belediyede diyor!] Asil mesele: kentlinin kentle iliskisinin kopuklugudur.
Bu durum: insanlarin yasadig1 mekana yabancilasmasina ve oraya ait hissetmemesine yol agar.
Ciinkii: hemen hemen her kusagin {rettigi kiltirel birikim bir sonraki kusaga
aktartlamamaktadir. APIKAM (2004)

Proje aslinda zaman denilen yok edici faktoriin kiiltiirleri erozyona ugratmasina bir bagkaldiri.
Cesitli sebeplerle Selguk’a go¢ ederek yerlesen insanlarin ait olduklart zengin mozaik, bu bellek
catist altinda kentlilik bilinciyle somutlasacak. Selguk Kent Bellegi Merkezi (2012)

Biitlin sehirler gibi o da hafizasini yitirme tehlikesiyle karsi karsiya. Kentin alamet-i farikasi olan
zanaatlar yok oluyor, gegmisten gelen ne varsa, insanlarla birlikte yitip gidiyor. Sehirlerin sosyal
hafizas1 diyebilecegimiz kent miizeleri, bu yok oluslari yavaslatan mekanlar Sakip Sabanci
Mardin Kent Miizesi (2009)

Kent bellegi, bir kenti var eden tarihi, sosyal ve kiiltiirel degerler biitiinliginii ifade eder..
Hepimize ait olan kent bellegi, kentsel degisimle birlikte yok olur.. Bir kentin yahut bolgenin
bellegi miizeler sayesinde ayakta kalir. Tarih ve zaman kent miizeleri sayesinde korunur, gelecek
kusaklara tasiir. Sehircilik ve kentsel doniisiim projeleriyle degisen kentlerin kimligi, kent
bellegini temsil eden miizeler sayesinde korunur. (A.KABAYEL - A. DERYA VARILCI, kose
yazari) Unye Kent Miizesi (devam) UNYE YASAYAN KULTUREL MIiRAS MUZESI (2017)

15. Hafiza, kimlik ve biling iliskisi

zengin bir Kusadasi bellegi olusturulacak ve olusacak bellek ile yeni nesil KUSADALI’nin ziinii
tantyacak KUAKMER (2015)

Kent miizeleri kentlerin bellegidir, kimligidir, ge¢misidir, siirekliligidir, yarmi kurgularken
bagvurulacak en degerli kaynaktir. Kentliler kent miizesine girdiklerinde, ¢ok kisa bir zamanda
nasil bir kentte yasadiklarini goriirler; kentin hafizasini geri ¢agirirlar. Kapidan giren kisiyle ¢ikan
arasinda bir fark olusur. Kent miizesinden, yasadigi kentin 6nemini kavramis, kendinden 6nce bu
kentte yasamis insanlarin biraktigi izlerin degerini fark etmis, 'Ben de bu kente bir katkida
bulunabilir miyim?"' diisiincesi kazanan insanlar ¢ikar. Kent miizeleri, kentlinin kentiyle tanistig
mekanlardir. Kentlinin kentiyle iliski kurmaya, kentini sevmeye basladigi yerlerdir."(Nadir
Mutluer, CEKUL Yiiksek Danisma Kurulu iiyesi, NDR sahibi, TKB'den alint1) Bartin Kent
Tarihi Miizesi (2018)

APIKAM (2004)

e Izmir’in tarihsel ve kiiltiirel yapisiyla uyum saglanamadigi takdirde izmirli olabilmek
mimkiin degildir. Kentli kimligi ve kentli bilinci yaratmak i¢in kurumlar
olusturulmalidir.

e Kentli bilinci olusturmayla hatirlama ve gegmis bilgisi arasinda giiglii bir bag vardir.
Izmir’in yasadig: tarihsel seriiveni canli tutacak, tarihsel yapilari ve mekanlari tamdik
hale getirecek, tarih iginde zmir’deki yasamin degisim dinamiklerini ortaya koyacak
calismalar gegmisle bugiiniin bagdasmasini hazirlayacaktir. APIKAM (2004)

16. Miize ve aidiyet iliskisi

buray1r gezen insanlar, Polatlili hemserilerimiz bir dénem sonra burada aslinda kendilerini
bulacaklar. Kendi gecmislerini bulacaklar. Ve buray: biraz daha sahiplenecekler Polatli Kent
Tanitim Merkezi (2011)

Gegmis, gelecek icindir. Kiltiir varliklarina sahip ¢ikmayan bir millet, gelecegine de sahip
¢ikamaz. NEREDEN GELDIGIMizi BILMEZSEK, NEREYE GITTIGIMizi DE BILEMEYiZ.
MILLETLER, ANCAK KENDI KULTURLERIYLE YASAYABILIRLER. “Bir vatanin sahibi
olmanin yolu; o topraklarda yagsamis tarihi olaylar1 bilmekten, dogmus uygarliklar1 tanimaktan ve
sahip olmaktan gecer.”...Mustafa Kemal ATATURK (mudurnu bel tr) Mudurnu Kent Miizesi
(2012)
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Ot kok tizerinde yetisir. Koksiiz olmak diinyanin en kétii ve zor durumudur. Cok siikiir Kiirt halki,
Kirdistan koksiiz degil. Bizlere diisen bu belgeleriyle bulmak, agiga ¢ikartmak, onarmak ve yeni
kusaklarin bulugmasint saglamak. Diyarbakir Kent Miizesi (2015)

"Kent miizesi, Edirne'mizin yasadig1 tarihi seriiveni canlandiran, ge¢misin kiiltiirel birikimini
bugiinle bulusturan, Edirneli'nin kentle iliski kurmasmni, kentine baglanmasini tesvik eden bir
olgudur." Edirne Fahri Yiicel Kent Tarihi Miizesi (2001) VIZYONUMUZ: Edirne'de yasayan
her bireyi yasadig1 kentin tarihi, kiiltiirii ve sosyal yasami konularinda bilgilendirmek, bdylece
kentine olan aidiyetini duygusunu giiglendirmek. Edirne Kent Miizesi (2017) (fahri yiicel
miizesi bir siire dnce kapanmig ayni binada kent miizesi agilmis)

Medeniyetlere besiklik yapmis bir cografyada, Ipek Yolunun bir kavsaginda, biitiin insanlik
tarihinin birikimiyle zenginlesmis, yiizlerce yildir Avrupa’nin bir pargasi olan Eskisehir, son
yillarda artan bir hizla Avrupa’ya ve diinyaya yeniden agiliyor. Eskisehir Kent Bellegi Miizesi
(2012)

Ziyaretc¢i eger Gaziantep'te yasayan biri ise Gaziantepli olarak, degilse Gaziantep hayrani olarak
ziyaretini noktaliyor. Bayazhan Gaziantep Kent Miizesi (2009)

Apikam kentin bellegini olusturmanin yanisira cesitli sergilerle ve diger etkinliklerle izmirlilerin
kentsel aidiyet baglarini gliclendirme amact dogrultusunda calismalarint
siirdiirmektedir. APIKAM

Miizeler, gecmisimizle tamisma ve bag kurma icin gelistirilmis bilim merkezleridir. Ilim
adamlarindan tutun da siradan bir vatandasa kadar herkes sehirle duygusal bir bag kurmak
istiyorsa, miizelerine gitmeli, kiitiiphanelerine sahip ¢ikmalidir. Konya izzet Koyunoglu Sehir
Miizesi (1984)

Bir kentin miizesi olmasi neden ¢ok 6nemli? Insan anilariyla yasiyor. Kentler de. Kent biricik
olmali, digerine benzememeli ve bu durum kentin dokusuna sinmeli. Isin ¢ikis noktas: bu.
Insanlara yasadiklar1 yerin biraz oncesini anlatmak ¢ok onemli. Farkindahik ve aitlik hissi
olusturmak... (Kiirator Nazan Olger) Sakip Sabanci Mardin Kent Miizesi (2009)

Sanliurfa Belediye Baskant Dr. Ahmet Esref Fakibaba "...Kentlilerde Sanliurfa’nin sahip oldugu
degerler konusunda farkindalik yaratarak, kente aidiyet duygusunu pekistirmeyi hedefliyoruz.
Gurur, mutluluk ve heyecan duyacagimiz bu projeye birlikte hayat vermeyi diliyoruz” dedi Urfa
Kent Miizesi (2014)

17. Farkl unsurlari1 baglayan bag/kentliyi birlestirmek/Kiiltiirel diyalog/¢cokkiiltiirliiliik

Antalya’da yasayan herkesin, Antalya’nin gecmisi ve yasamindan oldugu kadar, kendi
gegmiginden ve geldigi yorenin yasamimndan da bu miizede bir seyler bulmasi
isteniyor...Antalyalilari, kente yeni yerlesenlerle biitiinlestirmek ve onlarin kentlerine sahip
cikarak, Antalya kiiltiiriinii gelistirmelerini saglamak, Kent Miizesi’nin amaglar1 arasinda yer
aliyor (Cimrin) Antalya Kent Miizesi Kent Bellegi Merkezi
Cokkiiltiirliilik Bursa Kent Miizesi
Miizede olusturulan Girit odasinda ayrica, ilgede yagamis Giritlilere ait fotograflar ve miibadele
zamaninda yanlarinda getirdikleri siglerle oriilmiis Girit dantelleri ile Kent Konseyi biinyesinde
acilan Girit Danteli kursunda kursiyerlerin yaptiklari iirtinler de sergileniyor. Tahir Pasa Konag1
Kent Miizesi (2013)
ortak kiiltiirel yasam kalitesini yilikseltmek, karsilikli anlayis ve uyum ic¢inde ortak yasama sahip
cikan kentli kimligini gelistirmek Canakkale Kent Miizesi ve Arsivi (2009)
Insas1 tamamlanan bina, adada yasayan Tiirk ve Rum vatandaslarin bagisladigi, adanim tarihini
anlatan ¢ok sayida fotograf, tarihi eser, tarim ve ziraat malzemesiyle donatildi.  Gokgeada Kent
Miizesi (2017)
Kent Miizesinin ger¢ek anlamimi Diyarbakir'da bulduk. Cokkiiltiirliiliigli yansitma agisindan
"farkli dinleri, dilleri, inanglar1 Diyarbakirlilik kimligi altinda toplamaya ¢alistik." (Tetrazon)
Diyarbakir Kent Miizesi (2015)
Gegmisinizin onlarin gegmisi ile benzer yanlarimi fark edersiniz. Ayrisan yanlarini insanligin
zenginligi olarak degerlendirmeye baslayabilirsiniz. Avrupa Birligi ile Tiirkiye arasindaki
ortakliklarin kesfedilmesini, farkliliklarin Avrupa’nin zenginligi olarak degerlendirilebilmesini
saglayabilmek i¢in miizeleri desteklemek, bu yiizden, ¢ok 6nemli bir adimdir.  Eskisehir Kent
Bellegi Miizesi (2012)
Adalar Miizesi kentlilik bilincinin gelismesine hizmet eden ve ayni zamanda gocler ile
kozmopolitlesen niifusun kaynasmasini saglayan faaliyetler gosterir. ...farkl kiiltiirlerin yasam
alan1 olan bu farkli cografya...  Adalar Miizesi (2010)
Miizede kentte yasayan her din, dil, irk ve kiiltiirel grubun kent tarihinde yeri higbir ayrima tabi
tutulmadan, etkisi olgiisiinde yer bulmalidir. Ornegin suclularm veya fahiselerin de kentsel
yagsamdaki yerleri dile getirilmelidir. (Antalya semp. kitab1) [ancak bu ciimleleri basinda
paylasmamus, ya da miize websitesinde] APIKAM
Selguk Kent Bellegi Merkezi (2012)
e Kent Bellegi Merkezi, ge¢miste ve Ozellikle giiniimiizde Selguk’ta yasanan hizli
degismelerin kavranmasi ve bu degisimlere cevap veren bir Selcuk'luluk bilincinin
gelistirilmesinde degisik yastan, cinsiyetten ve toplumsal, etnik dinsel, kiiltlirel
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kokenden kisilere yardime1 olmay1 amaglayacaktir. Boylece, kentte karsilikli anlayis ve
sayginin koklesmesini, kent yasamina aktif bir bigimde katilimin yayginlastirilmasini
saglamaya calisacaktir.

e Bl Bsk. Ulgiir: Bu bellegin ¢ok renkli, ok kiiltiirliiliigii ve farkliliklar1 ortaya ¢ikaran
bir bellek oldugunu sdyledi. Konusmasinin devaminda “Biz renklerimizi silerek
degil, renklerimizi koyulastirarak ortaya ¢ikariyoruz. Bu anlamda kent bellegi merkezi
bundan sonra bizleri birbirimize daha da yakinlastiracak™ dedi.

Devlet Bakani Mehmet Aydin 'Bu topraklarda kardeslikten baska bir yol bize haramdir." Kiiltiir ve
Turizm Bakani Ertugrul Giinay 'Tarihin hangi déneminden bu yana ne varsa, dénem ayrimi,
inang, kiiltiir, egitim, dil, din ayrimi yapmaksizin hepsini kiskanglikla sahipleniyoruz." diye
konustu.Diyanet Isleri Baskan1 Ali Bardakoglu ve diger semavi dinlerin temsilcilerinin térende
bulunusu bir yana, daha miizeye girer girmez gérdiigiiniiz Miisliiman, Siiryani ve Ermeni mezar
taslarinin yan yana durusu bagka da soze gerek birakmiyordu....Farkliliklar1 6nemseyen bir
kentlilik anlayisiyla kurulan miize...Kisisel koleksiyonlardan yapilan bagislar arasinda, farkli
dinlere ait mezar taglari, giysiler, ev esyalari, Sliryani manastirlarinda basilmis dua kitaplari,
cesitli dillerde basilmis kitap ve dergiler, eski paralar, bir telkari tezgahi ve degerli telkari takilar,
dibek taslar1, ¢atilara konulan sedirlerden biri, hatta dikis makinalari, baski makinalart ve bir eski
teyp makinasi bile var. Tiim bu malzeme, 6zellikle Mardin'in ¢okkiiltiirlii yapisina vurgu yapan
bir biitiin olusturuyor. Miisliiman, Siiryani, Hristiyan Mardinliler'in, Tiirk¢e, Arapga, Kiirtge,
Siiryanice konusarak siirdiirdiikleri ve hala izleri goriilebilen o meshur ‘Mardin ruhuna' sadik bir
miize bu. (Cem Erciyes-Radikal) Sakip Sabancit Mardin Kent Miizesi (2009)

18. Kentlileri ortak anilar ve ortak kimlik etrafinda bulusturmak

Sehre sahip ¢itkmak, kente sahip ¢ikmak aslinda kendine sahip ¢ikmak, 6ziine sahip ¢ikmak,
anlamina geliyor ki genglerimize ¢ocuklarimiza hatta yetiskinimize kentlik bilincini, Polatlilik
bilincini olugturma meselesi birazda boyle bu kiiltlirii oraya ¢ikarip da, derleyip, toparlayip ta
insanimizi ona agina kilmaktan geciyor. Polath Kent Tanitim Merkezi (2011)

Belediye Baskam Ferda Polat  flgemizin ortak kiiltiirii olacak olan , Serefikoghisar Kent Miizesi
icin tiim Serefikochisar’lilar ve Serefikochisar’a goniil verenleri bekliyoruz. —Sereflikochisar
Kent Miizesi (2016)

Antalya kiiltliriinii gelistirmelerini saglamak Antalya Kent Miizesi Kent Bellegi Merkezi

Kentin gecmisi ve kiiltiiriiyle uyumlu, kentlilik bilincine sahip hemseriler yaratmak, gecmisten
giiniimiize yasananlari unutmamak ve unutturmak ve en 6nemlisi gelecek nesillere kentin kiiltiir
mirasimi birakmak Soke Kent Arsivi ve Miizesi (amag ve kapsam TKB yonergesinden) — Soke
Fatma Suat Orhon Miize ve Sanat Evi olarak 2017'de acilmig

Hemserilik bilinci agilamak Bursa Kent Miizesi (2004)

Kentlileri ortak anilar ve ortak kimlik etrafinda bulusturmak Mecitozii Kiiltiir Evi ve Kent
Miizesi (2013)

Diyarbakirlilik kimligi altinda toplamak (Tetrazon) Diyarbakir Kent Miizesi (2015)

Paylasilmis gelenek ve ortak tarihten gelen zaman mekan duygusunu gelistirmek. Edirne Fahri
Yiicel Kent Tarihi Miizesi (2001)

Kalbi Uzunkdprii icin atan, kendisini Uzunkopriilii hisseden herkese miizemiz hayirli olsun
Uzunkoprii Kent Miizesi (2013)

Her seyin biiyiik bir hizla tiiketildigi giinlimiiz modern sehir yapisinda, insanlar1 ortak bir degerde
bir arada tutacak, onlara kentlilik bilinci asilayacak, sosyal ayrismalart en aza indirecek, kisacasi
“Iyi ki Eskisehir’de yastyorum, iyi ki Eskisehirliyim,” diyebilecekleri sehirli bilincine katki
sagliyor. Eskisehir Kent Bellegi Miizesi (2012)

Burasi hepimizin evi_ Tuzla Kent ve Miibadele Miizesi (Evi) (2013)

Selguk halkinin, yasadiklari kenti anlatma adina maddi ve manevi hatiralarin1 kamuya agmalari ve
olusturulacak ortak bir kentlilik fikri projenin ana hedefi.... Selguk'luluk bilinci  Selg¢uk Kent
Bellegi Merkezi (2012)

Bel Bagk. Mehmet Siyam Kesimoglu: "Biz bu cografyada baris igerisinde, kardesge, dostluk
igerisinde yasamak istiyoruz. Ali Riza Efendi Kiltiir Evi’nin buna katki saglamasi adina
Bulgaristan, Yunanistan ve Karadag iilkelerinin bu ev igerisinde birer oda tesrif etmesini istedik.
Onlarda bu istegimizi kirmadi. Simdi kendi kiltiirlerini, ortak kiiltiiriimiizi, tarihimizi bu evde
paylasacagiz. Bugiin burada gelecege bir miras birakiyoruz’’  Ali Riza Efendi Kent Kiiltiir Evi
(2018) yunanistan bulgaristan karadag tiirkiye ortaklasa

... Hemgehri olmanin yolu da bu bilincin tiim sehirlilerce kabul gérmesinden geciyor. Konya
Izzet Koyunoglu Sehir Miizesi (1984)

Ortak Mardin kimligini yakalamamiz gerekiyordu (Kiiratér Nazan Olger) Sakip Sabanci Mardin
Kent Miizesi (2009)

Belediyemiz tarafindan yaptirilan Kent Miizesi de bize, sehrimizin ortak hafizasina taniklik etme
imkan1 veren ve gelecegimize 151k tutan bir penceredir. Bu pencereden bakinca, Yalova’nin
tarihini, kiiltliriinii, sosyal hayatini, ekonomisini, iz birakan insanlarini ve daha bir¢ok degeri
gormek ve sahip olduklarimizin farkina varmak miimkiindiir. Uzun ve titiz bir ekip calismasi
sonucunda ortaya ¢ikan Yalova Kent Miizesi, bu sehrin hemsehrileri olarak hepimizin ortak
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kiiltir mirasidir. Bu mirasa sahip c¢ikmak ve sehrimizin kimligini olusturan degerleri
cocuklarimiza aktarmaksa hepimizin gorevidir. (Yakup Bilgin KOCAL, Yalova Belediye
Bagkan1) Yalova Kent Miizesi (2013)

19. Kentlilik bilinci gelistirmek

Sehre sahip ¢ikmak, kente sahip ¢ikmak aslinda kendine sahip ¢ikmak, 6ziine sahip ¢ikmak,
anlamina geliyor ki genglerimize g¢ocuklarimiza hatta yetiskinimize kentlik bilincini, Polatlilik
bilincini olusturma meselesi birazda boyle bu kiiltiirii oraya ¢ikarip da, derleyip, toparlayip ta
insanimizi ona agina kilmaktan gegiyor. Polatli Kent Tanitim Merkezi (2011)

kentlilik ve tarih bilincinin gelistirilmesine ve yayginlastirilmasina katkida bulunma...giintimiizde
Antalya’nin yasadigi hizli degisimin kavranmasi ve bu degisime cevap veren bir kentlilik
bilincinin gelistirilmesi hususlarinda da Antalyalilara destek verme (website) Antalya Kent
Miizesi Kent Bellegi Merkezi

Kentin gegmisi ve kiiltiiriiyle uyumlu, kentlilik bilincine sahip hemseriler yaratmak, ge¢misten
gliniimiize yasananlar1 unutmamak ve unutturmak ve en dnemlisi gelecek nesillere kentin kiiltiir
mirasini birakmak Séke Kent Arsivi ve Miizesi (amag ve kapsam TKB yonergesinden)  Soke
Fatma Suat Orhon Miize ve Sanat Evi olarak 2017'de ac¢ilmis

Kentlilik bilinci gelistirmek Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)

Kentlilik bilinci gelistirmek Boziiylik Sehir Miizesi (2017)

Kentlilik bilinci gelistirmek Bursa Kent Miizesi (2004)

Kentlilik bilinci gelistirmek Canakkale Kent Miizesi ve Arsivi (2009)

MISYONUMUZ: Kentli Bilincine sahip hemsehriler yaratmak Edirne Kent Miizesi (2017) (fahri
ylicel miizesi bir siire dnce kapanmig ayn1 binada kent miizesi agilmis)

Tarihin baslangicindan giiniimiize kadar Eskisehir’in kentsel gelisiminin kaydini tutmak, korumak
ve gelecek nesillere kentli olma bilincini kazandirmay1 gorev edindik. Eskisehir Kent Bellegi
Miizesi (2012)

Adalar Miizesi kentlilik bilincinin gelismesine hizmet eden ve aym zamanda gocler ile
kozmopolitlesen niifusun kaynasmasini saglayan faaliyetler gosterir. Adalar Miizesi (2010)
Kiiltiirel hizmet iiretimi bilingli kentli olusumunun 6n kosuludur. APIKAM

Kent Bellegi Merkezi, gecmiste ve ozellikle giiniimiizde Selguk’ta yasanan hizli degismelerin
kavranmasi ve bu degisimlere cevap veren bir Selguk'luluk bilincinin gelistirilmesinde degisik
yastan, cinsiyetten ve toplumsal, etnik dinsel, kiiltirel kokenden kisilere yardimer olmay1
amagclayacaktir.... kentlilik ve tarih bilincinin gelistirilmesi_ Selguk Kent Bellegi Merkezi (2012)
Kentlilik bilincinin gelistirilmesi, Kastamonu iizerine gercek¢i ve Onemli bilgilerin ortaya
konmasi, Kastamonu’'nun kiiltiirel ve turizm yoniinden dogru tanitilmasi, referans noktalarmin
olusturulmasi, aragtirmalara kaynaklik etmesi, Kastamonu {izerine arsiv ve dokiimantasyonun
yapilabilmesi, gecici sergilerin olusturulabilmesi, kentsel arastirma ve yayinlarin yapilabilmesi
Kastamonu Kent Tarihi Miizesi (2002)

Bel.Bsk. Halil Vehbi Yenice: "Her insan, yasadig: kenti iyi tanimakla kentlilik suurunu elde eder.
Insanin yasadig1 topraklarda daha énceden kimlerin hiikiim siirdiigiinii bilmesi de bu topraklarin
degeri konusunda daha bilingli hareket etmesini saglar. Iste bu bilingle ¢ogalan niifus 6nce
kentini, sonra lilkesini kalkindirarak, ¢agdas uluslar seviyesinde bizleri 6nemli bir noktaya
getirir."_Izmit Elektronik Kent Miizesi (2006)

Sehirde yasayan insanlara “Sehirli Olma Bilinci”nin kazandirilabilmesi igin gelistirilecek
perspektifte sosyal boyutun unutulmamasi énemlidir. Hemsehri olmanin yolu da bu bilincin tim
sehirlilerce kabul gormesinden gegiyor Konya zzet Koyunoglu Sehir Miizesi (1984)

Kitahyali olma, Kiitahya'nin hemsehrisi olma bilincini gii¢lendirecegimiz, gelecek nesillere
aktaracagimiz mekan 'KENT TARIHI MUZESI'dir. (Belediye Baskan1 Mustafa ICA) Kiitahya
Kent Tarihi Miizesi (2010)

Kent miizesinin, insanlarm kentlilik bilincini gelistirmek ve kentin tarihini tanimak adina 6nemli
bir olusum oldugunu belirten (Belediye Baskani Kasim Karahan) Simav Kent Miizesi (2014)
Turgutlu, hepimizin bildigi gibi isgalin nihayetinde Yunan Ordusu tarafindan ¢ikarilan yangin
neticesinde neredeyse yanmis; yok olmus; Cumhuriyetle birlikte yeniden ayaga kalkmis bir sehir.
Bu yangin maddi kiiltiirtin, evlerin, diikkanlarin, ibadethanelerin yani sira ve belki bunlardan daha
da acist sehrin maddi olmayan kiiltiiriin{i, sehirlilerin hafizasini da neredeyse yok etmis.
Dolayisiyla Turgutlu’nun tarihi ile ilgili yeterince bilgimiz olmadig1 gibi, yogun gog¢lerin de ciddi
etkisiyle kentlilik bilinci de, hemserilerimizde sehri sahiplenme i¢giidiisii de yeteri kadar
olusabilmis degil. Turgutlu Kent Miizesi’nin bu anlamda bir itici gii¢ olacagina, miize merkezli
yiriitillecek aragtirma caligmalariyla hem tarihin karanliktan kurtulacagina, hem de sehir
kiiltiiriine sahip ¢ikma anlaminda bir duyarlilik olusacagina inaniyoruz. (Belediye Baskani
Turgay Sirin) _ Turgutlu Kent Miizesi (2017)

Bagbakan Recep Tayyip Erdogan; Kent Tarihi Miizelerinin kentlilik bilincini olusturmak ve kent
tarihini gelecek kusaklara aktarmak acisindan ¢ok onemli oldugunu belirterek bu miizenin
Mersin’de onemli bir gérev gorecegine inandigini sdyledi Mustafa Erim Mersin Kent Tarihi
Miizesi (2010)

20. Kentin sorunlarina ¢oziim aramak
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Kent Bellegi Merkezi, gecmisten giiniimiize Selguk'da kent yasaminin sorunlarinin, celigkilerinin,
darbogazlarinin ve kentin bunlarla bas etme siirecinin dinamik bir biitiin  olarak
kavranmasina ve bu yolla, kentin sorun ¢6zme kapasitesinin gelistirilmesine destek
olacaktir. Selcuk Kent Bellegi Merkezi (2012)

21. Degisen/ doniisen canli/ yasayan kent/ kent miizesi

Kiiltiire yapilan yatirimin sonuglari diistiniilerek tasarlanmis farkli bir proje olan "Yasayan Miize",
ismiyle miisemma, kiiltiirel mirasin yasatildigi bir yer. Beypazar1 Yasayan Miize (2007)

Miize yaklagik olarak 7.000 yillik bir zamani kapsamakta ve kent yasamindaki degisim ve
doniisimleri yansitmaktadir. Modiiler olarak tasarlanan panolar ve siitunlar, igerik degistiginde
iizerinde yeni uygulamalar yapilabilecek bir yapiya sahiptir. Ayrica, gegici sergi salonlariyla
miizenin icerigi zaman i¢inde farklilasabilecek ve bdylece miizeye duyulan ilgi siirekli
olabilecektir. Boylece miizenin yasayan bir varlik gibi kentteki devinimlere ayak uyduran, canl
bir varlik olmasi hedeflenmistir. Bursa Kent Miizesi (2004)

Kent Bellegi Miizesi hepimizin ugrak yeri haline geldi. Her gidiste baska seyler kesfediliyor.
Yasayan, gelisen, tam anlamiyla canli bir yapiya sahip. Eskisehir Kent Bellegi Miizesi (2012)
Adalar Miizesi bir kent miizesi olarak esnek, donistiiriilebilir, ziyaret¢i ile etkilesimli,
ziyaret¢inin konforuna ve mutlu olmasma 6zen gosteren, i¢inde saatlerce zaman gecirmek igin
pek ¢ok nedeni birlikte sunan bir tasarima, dile ve anlatima sahip olacak. Adalar Miizesi her kent
miizesi gibi kentin yasam ritmi ile birlikte soluk alip vermeye devam edecek. Adalar Miizesi
(2010)

Kentler canli, devingen ve siirekli degisen yerlesim birimleridir. Bu degisim kaginilmaz oldugu
kadar dogaldir da. Ciinkii fiziksel olarak kenti iiretenler yani kentliker de degismektedir.
Belirlemeye ¢alistigimiz cerceve, kent yerlesikleri ve yoneticilerin kaygilarina bagli olan degisim
akigini tammlamaktir. APIKAM

22. Kent miizeleri kentlerin aynasy/ tarihi, kenti yansitma/ kentin vitrini

flgemiz tarihinde bir ilk olan ve ilgemizin ge¢misten bugiine kiiltiiriinii yansitacak olan_
Sereflikoghisar Kent Miizesi (2016)

Kent Miizelerinin kentlerin bir aynast oldugu anafikrinden yola ¢ikilarak, Bursa Kent Miizesi’nde
hem igerik, hem de bigim acisindan devingen bir anlayis ve dinamik bir yap1 kabul edilmistir.
Bursa Kent Miizesi (2004)

G.antep'in kimligini yansitan miize Bayazhan Gaziantep Kent Miizesi (2009)

Kent tarihi ve kiiltiirliniin en genis ve en parlak paylasima sahip vitrininin Kent Miizesi oldugu
son yillarda diinya genelinde kabul edilen bir gercek olarak dikkati cekmektedir. APIKAM

Kent miizesi adeta kiigiik bir Tire gibi oldu. Ilgemizin sokaklarmi, kiiltiiriinii burada yansitarak
gelecek kusaklara aktarmak istiyoruz. Tire Kent Miizesi (2014)

Bu tarihi yapida Safranbolu’nun kiiltiiriin{i ve tarihini yansitan belgeleri, haritalari, fotograflari ve
cesitli eserleri sergilemek igin boliimler olusturulmus. Safranbolu Kent Tarihi Miizesi (2006)
Kastamonu Tarihinin Vitrini 'Kent Tarihi Miizesi' Kastamonu Kent Tarihi Miizesi (2002)

kente iliskin yeni bir bilinglenmeyi yansitmas: bakimindan umut verici bir girisim olmustur.
Miize, kente gelen yabancilar i¢in anlamli bir kentsel 6zet ve tanitim kilavuzu olusturmakla
birlikte, ... Kadir Has Kent ve Mimar Sinan Miizesi (2003)

birikimini yansitacak bir platform_ izmit Elektronik Kent Miizesi (2006)

Osmaniye Kent Konseyi adma bir agiklama yapan Genel Sekreter Hayrettin Aslan..Kent miizesi
bir kentin bellegidir, Kentimizin sosyal kiiltiirel ve tarihi dokusunu yansitacak olan kent
miizesinin, sivil toplum kuruluslari, kamu kurum ve kuruluslari ile Osmaniye halkimizi
biitiinleserek yapilmasina gayret gosterecegiz_ Osmaniye Kent Miizesi (2013)

Kadirli Belediye Baskan1 Omer Tarhan, "Ilgenin sosyal , kiiltiirel ve tarihi dokusunu yansitmak
istedik. Ziyaretgiler miizeye girdiklerinde ¢ok kisa bir zamanda nasil bir kentte yasadiklarini
gorecekler. Gegmise yolculuk yapacaklar Kadirli Kent Miizesi (2014)

Ne ararsaniz, hepsi bulunmaktadir!..Yani; giinesin dogdugu sehir teshir edilmis durumdadir! (M.
Halistin KUKUL, kése yazar1) Samsun Kent Miizesi (2012)

Vali Yiicel Yavuz: “Miizeler bir sehrin mihriidiir, anahtaridir. Tarihle gelecegi bulusturan
mekanlardir. Bu eserin Trabzon’umuzun o6zellikle turizm alanindaki gelismesine ¢ok katki
saglayacagini biliyorum." Trabzon Sehir Miizesi (2017)

Kdz. Eregli Belediye Baskanit Opr. Dr. Hiiseyin Uysal konusmasinda sunlari soyledi: “Yerel
degerlerin 6n plana ¢iktig1 bu miize, Eregli’nin dogal, tarihsel ve kiiltiirel degerlerini yansitiyor.
Bilgi kaynakli bir miize olusu, énemini bir kat daha attirmistir.” Kdz. Eregli Belediyesi Kent
Miizesi (2014)

23. Kentlinin kenti tanimasi/ kent ile bulusmasi

TBMM Cevre Komisyon Baskan1 ve AK Parti Ankara Milletvekili Haluk Ozdalga: Medeniyet
yaratmak i¢in igin en 6nemli unsurlarindan bir tanesi o kdyde yasayan, o beldede yasayan veya o
vatanda o lilkede yasayan insanlarin yasadiklar1 kdyii beldeyi sevmesi gerekiyor. Sevmeden
medeniyet yaratmak miimkiin degil. Sevebilmenin sart1 da taniyabilmek bilebilmek, yasadigi
topraklart biitiin ge¢misi ile iyi bilmek tanimak gerekiyor. O bakimdan Polath kent tanitim
merkezi fevkalade dogru ve 6nemli bir ig._ Polatli Kent Tanitim Merkezi (2011)

205



o Kusadast varliklarini tanitmak ve onlart toplumla biitiinlestirmek icin yapilan g¢alismalari
desteklemek lazim_KUAKMER

e  Soke Belediye Bagkani Siileyman Toyran: "2016 yilindan itibaren de yeniden ¢agdas ve Soke’ye
yakisir bir miize olusturma hedefiyle S6ke’nin biitiin mahalleleri taranmaya baslandi. Gegmisten
giiniimiize ulasabilen pek ¢ok eseri miizemize kazandirdik. Inaniyorum ki miizemizi gezen Sokeli
hemserilerimiz her kosede kendilerinden, ailelerinden bir seyler gorecekler ve ge¢misleriyle
kucaklasacaklardir. Miizemizi gezen yabanci misafirlerimiz de diinden bugline Soke’yi ve
Sokelileri daha iyi tanima firsati bulacaklardir." Soke Kent Arsivi ve Miizesi (amag¢ ve kapsam
TKB yonergesinden) Soke Fatma Suat Orhon Miize ve Sanat Evi olarak 2017'de agilmis

e Kent miizesi kentlinin kentini taniyabildigi, ayna niteligindedir. Kentlinin kendilerini
bulabildikleri, anilariyla bulusabilecekleri ve zaman gecirebilecekleri yerdir. Burada Havranlilar
geemisiyle bulusuyor. (Havran Kent Miizesi sorumlusu Bur¢in Armutovali ile 2 Nisan 2018
tarihindeki telefon goriismesi) Havran Kent Miizesi (2013-2017 resmi agilis)

e Kent miizeleri kentlerin bellegidir, kimligidir, ge¢misidir, siirekliligidir, yarmi kurgularken
basvurulacak en degerli kaynaktir. Kentliler kent miizesine girdiklerinde, ¢ok kisa bir zamanda
nasil bir kentte yasadiklarini goriirler; kentin hafizasini geri ¢agirirlar. Kapidan giren kisiyle ¢ikan
arasinda bir fark olusur. Kent miizesinden, yasadig: kentin énemini kavramis, kendinden 6nce bu
kentte yasamis insanlarin biraktigi izlerin degerini fark etmis, 'Ben de bu kente bir katkida
bulunabilir miyim?" diislincesi kazanan insanlar ¢ikar. Kent miizeleri, kentlinin kentiyle tanistigt
mekanlardir. Kentlinin kentiyle iliski kurmaya, kentini sevmeye basladig1 yerlerdir."(Nadir
Mutluer, CEKUL Yiiksek Danisma Kurulu iiyesi, NDR sahibi, TKB'den alint1) Bartin Kent
Tarihi Miizesi (2018)

e  Kendi kiiltiirlerini koruyamayan ve yasatamayan toplumlar ¢agin gerisinde kalir ve gelecege asla
giivenle bakamazlar. Bu nedenle Boziiyiik’iin tarihsel ve kiiltiirel birikiminin korunmasi ve
gelecek kusaklara aktarilmasi igin “Kent Miizesi” adi ile bir miize kurulmasi ¢aligsmalarina
basladik. Kurulacak olan miize ge¢mis ile gelecek arasinda bir kiiltlir kopriisii olacagi gibi
yarmlarimizi emanet edecegimiz bugiiniin genglerinin yarmmi yiizyillarca aydinlatacak
tilkenmeyen bir 151k kaynagi gérevini de tistlenecektir. Kent Miizesi tim Boziiyiik’liillere yasadigi
kenti tanimlarini ve onu sevmelerini saglayacak, Boziiyiik kenti var oldukca da yasayacak dnemli
bir kurum olacaktir. Boziiyilik Sehir Miizesi (2017)

e disaridan gelenin meraki yaninda kentlinin de kenti 6grenmesi kentliyi kent ile tanigtirmak
Canakkale Kent Miizesi ve Arsivi (2009)

e "Kent miizesi, Edirne'mizin yasadigi tarihi seriiveni canlandiran, ge¢misin kiiltiirel birikimini
bugiinle bulusturan, Edirneli'nin kentle iligski kurmasini, kentine baglanmasmni tesvik eden bir
olgudur." Edirne Fahri Yiicel Kent Tarihi Miizesi (2001) Edirnelileri kendi degerleriyle yeniden
bulusturacak..... Amacimiz; kent miizesini ziyarete gelen halkimizin nasil bir kentte yasadiklarini
gormeleri, kentin hafizasini belleklerine yiiklemeleri, ayn1 zamanda kent miizesinin kapisindan
cikarken yasadigi kentin 6nemini kavramalari, kendinden 6nce bu kentte yasamis insanlarin
biraktig1 izlerin degerini fark etmeleri, “ben de bu kente bir katkida bulunabilir miyim?”
diisiincesini kazanan bireylerin kazanilmasini saglamaktir.(tkb alintisi) Edirne Kent Miizesi
(2017) (fahri yiicel miizesi bir siire dnce kapanmis ayn1 binada kent miizesi ag¢ilmis)

o kentle kentlinin kucaklagmasi (mustafa tekeli, blog) Eskisehir Kent Bellegi Miizesi (2012)

Asil mesele: kentlinin kentle iliskisinin kopuklugudur. APIKAM

e  Sadece turistler degil, Kastamonulular da kentlerini daha iyi tanimak i¢cin Kent Tarihi Miizesini
gezebilirler.  Kastamonu Kent Tarihi Miizesi (2002)

e Belediye Bagkanimiz Engin UZUNER: ‘‘Yasadigimiz topraklarin ruhunu anlayabilmek igin tim
yasanmisligina sahip olmak ve her birini siki sikiya koruma gerekir. Miizeler, toplum
belleginin  koruyucu kasalaridir. Bizlere varligimizi, tarihsel derinligimizi hatirlatan
mekanlardir. Inebolu Belediyesi ‘‘Kurtulusa Giden Yolda, Inebolu Kent Miize’’mizi ziyaret
edecek misafirlerimiz, Inebolu’yu yasayacak, inebolu’yu taniyacak bir yanlari inebolulu olarak
ayrlacaklardir. (inebolu bel tr) Kurtulusa Giden Yolda, Inebolu Kent Miizesi (2017)

e kente iligkin yeni bir bilinglenmeyi yansitmasi bakimindan umut verici bir girisim olmustur.
Miize, kente gelen yabancilar icin anlamli bir kentsel 6zet ve tanitim kilavuzu olusturmakla
birlikte, asil islevini Kayseri kent sakinleriyle kurmaya c¢alistig1 iletisimde gostermekte ve bu
kentte yasayanlarin kentlerine disaridan bakmalarini saglayarak, onlari kent {izerine diisiinmeye
zorlamaktadir. Kadir Has Kent ve Mimar Sinan Miizesi (2003)

e Izmit Elektronik Kent Miizesi (2006)

e Her insan, yasadig1 kenti iyi tanimakla kentlilik suurunu elde eder.
e Izmit’in tarihindeki kiiltir medeniyetlerinin, basta bu kentte yasayanlar olmak iizere,
kenti ziyaret edenler tarafindan da anlasilabilmesi
24. Kenti tanitmak

e tanitim ayag1 Kozan Kent Miizesi (2014)

e Ankara'nin kiiltiire] mirasint yerli ve yabanci turistlere tanitmak Ankara Somut Olmayan
Kiiltiirel Miras Miizesi (2013)
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25. Turizme
[ ]

Kenti tanitmak Bekiragalar Konagi Cubuk Sehir Miizesi (2013)

Kent miizesi Antalya'nin, Tiirkiye'ye ve diinyaya acilan yiizii ve gelecegin dogru kurulmast igin
onemli kiiltiirel aktorlerden biridir. (Tiirel) Antalya Kent Miizesi Kent Bellegi Merkezi

turistik degerlerin tanitimimnin yapilmas:  Elmalili Muhammet Hamdi Yazir Kent Miizesi (2013)
Soke Belediye Bagkani Siileyman Toyran: "2016 yilindan itibaren de yeniden ¢agdas ve Soke’ye
yakisir bir miize olugturma hedefiyle S6ke’ nin biitiin mahalleleri taranmaya baglandi. Gegmisten
giiniimiize ulasabilen pek ¢ok eseri miizemize kazandirdik. inantyorum ki miizemizi gezen Sokeli
hemserilerimiz her kdsede kendilerinden, ailelerinden bir seyler gorecekler ve gegmisleriyle
kucaklasacaklardir. Miizemizi gezen yabanci misafirlerimiz de diinden bugiine Soéke’yi ve
Sokelileri daha iyi tanima firsati bulacaklardir." Soke Kent Arsivi ve Miizesi (amag¢ ve kapsam
TKB yonergesinden)  Soke Fatma Suat Orhon Miize ve Sanat Evi olarak 2017'de a¢ilmis
Kusadast ve kirsalinin gegmisi ve kiiltiiriinii ulusal ve uluslararasi alanda tanitmak amaciyla
kurulan, kent arsivi ve miizesi niteliginde hizmet verecek KUAKMER

Disaridan gelen kenti bagka tanimis olacak Diyarbakir Kent Miizesi (2015)

Eskisehir’in yurtdisinda tanitimina katki sagladik  Eskisehir Kent Bellegi Miizesi (2012)

Reklam faaliyetlerinin yetersiz olmasi sebebiyle miize taninmiyor Giimiishane fkizevler Kent
Miizesi (2006)

Adalar Miizesi'nin misyonu, Adalar’in tarihi, kiiltiirel ve dogal zenginliklerinin taninmasini
saglamaktir. Adalar tarihinin ve ¢ok kiiltiirlii yasamin zenginliklerini tiim diinyaya tanitir.
Adalar Miizesi (2010)

Odemis ve Kiigiik Menderes Havzasinin gegmisi ve kiiltiiriiniin taninmasi ve tanitiimasi_ Odemis
Yildiz Kent Arsivi ve Miizesi (2012)

Kent Bellegi Merkezi, kentlilik ve tarih bilincinin gelistirilmesi, Efes'in, Selguk’un ve ¢evresinin
tanitimu iglevlerinin hem dijital ortamda, hem de yiiz yiize iliskilerle, diyalog ve tartismaya agik
bir forum olarak gercgeklestirecektir. Selguk Kent Bellegi Merkezi (2012)

Sehrimizin tarihi dokusunu 2D ve 3D teknigi ile anlatilan bu miizemizde sehrimizin tanitimina
yonelik tanitict filmler dokunmatik ekranlar sayesinde 2D ve 3D boyutlu olarak izlenmektedir.
Kahramanmaras Kent Kurtulus Miizesi (2014) ?

Kentin kiiltiirel, tarihsel, sosyal, ekonomik zenginligini tanitmak Safranbolu Kent Tarihi Miizesi
(2006)

Karaman kent kiiltiirii tanitilacaktir Karaman Kent Kiiltiirli Miizesi (2013)

... Insanlar nasil bir kenti geziyorlar, nereleri gezecekler hangi gozle gezmeliler gibi bir yargiy1
insanlarin  beyinlerine yerlestiriyoruz. Buradan da yonlendirme yapiyoruz....Kenti dogru
tanitmak Kastamonu Kent Tarihi Miizesi (2002)

Inebolunun kiiltiirel, tarihsel, sosyal ve ekonomik zenginliginin tanitilabilmesi, yarinin
kentlilerine yol gostermesi Kurtulusa Giden Yolda, inebolu Kent Miizesi (2017)

kente iliskin yeni bir bilinglenmeyi yansitmasi bakimindan umut verici bir girisim olmustur.
Miize, kente gelen yabancilar i¢in anlamli bir kentsel 6zet ve tanitim kilavuzu olusturmakla
birlikte,...Kayseri’yi ¢agdas anlamda temsil etmesi dngoriilen miize Kadir Has Kent ve Mimar
Sinan Miizesi (2003)

Izmit'i diinyaya daha iyi anlatacak {zmit Elektronik Kent Miizesi (2006)

Mardin’in asirlardir biriktirilmis tarihi kiiltiriiniin tamitimma yardimer olmaktadir Sakip
Sabanci Mardin Kent Miizesi (2009)

Belediye Bagkam1 Kadir Kara, Kent Miizesi sayesinde hem Osmaniyelilerin tarihlerini, el
sanatlarin1 ve yasam bicimini 0grenecegini hem de disaridan gelen misafirlerin Osmaniye’yi
detayli bir sekilde tanima firsati bulacagini ifade etti Osmaniye Kent Miizesi (2013)

Erbaa halkindan temin edilen ve yakin tarihe 151k tutan egyalarla olusturulan Kent Miizesi, yerli ve
yabanci turistlere Erbaa kiiltliriinii tanitma misyonunu yerine getirmektedir Erbaa Kiiltiir Evi
Kent Miizesi (2011)

Miizenin sehir tanitimi i¢in de dnemli olduguna isaret eden B.sehir Bel. Bagkani Orhan Fevzi
Giimriik¢iioglu, Trabzon'un turizmde daha iyi noktalara gelmesini beklediklerini sozlerine
ekledi. Trabzon Sehir Miizesi (2017)

Kent Miizesi Yalova’nin tanitimi ve turizmine de dnemli katki saglayacak Yalova Kent Miizesi
(2013)

katki

turizminin gelismesine katki Kozan Kent Miizesi (2014)

Ankara Somut Olmayan Kiiltiirel Miras Miizesi (2013)

e Ankara’nn kiiltiir turizmi potansiyelini hareketlendirmek
e Bilgi ve gelenegi, gelecek kusaklara aktarmanin dnemli yollarindan birinin de turizm
olduguna inantyoruz. Turizm aracilifiyla hem yerel kalkinma saglanir hem de
miizelerin egitim islevi gergeklesmis olur.
ilcede turizm alt yapisinin giliglenmesi saglanacak ve ilgenin tarihi, dogal ve turistik degerleriyle
tanittim1 4 mevsime yayilacak Kizilcahamam (Egitimci Nuray Yesil) Kent Miizesi (2015)
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e  kursal turizme katki, turizm {riinlerinin ¢esitlendirilmesi  Elmalili Muhammet Hamdi Yazir Kent
Miizesi (2013)

Kumluca Kent Miizesi (2008)

e ilge turizmine ivme kazandiracak Arhavi Dikyamag koyii Yasam Tarzi Miizesi (2012)

e Sadece deniz turizmi degil, kiiltiir turizmini de canlandirmayi hedefliyoruz_ Kiigiikkdy Kent
Miizesi (2013)

e Belediye Baskani Cemal Akin: "Ayrica miize yapilirken de Eski Belediye Binasi yani yapilacak
olan Kent Miizesi altinda olan diikkanlar da tek tip olacak. Bdylece burasi eski goriiniimiine de
kavusmus olacak. Biz Bartin’a turist gelmiyor diye yakiniyoruz. Fakat kent tarihini meydana
cikarmayinca turistler neye bakmaya gelecek? Gelip de Bartin’a 6zgii ne alacak? Bizim de
amacimiz bunlari ortaya ¢ikarmak™ dedi. Bartin Kent Tarihi Miizesi (2018)

e  Turizm agisindan miheng tasi.... Yagsayan Sechir Miizesi, giiniimiiz ve gelecek nesillerimize
tarihimizi daha iyi anlatmak, kent bellegi olusturmak, kiiltiir ve turizmin yayginlagmasini
saglamak amact ile sehrimize kazandirilmistir.  Bilecik Yasayan Kent Miizesi (2014-resmi
acilis 2017)

e Biga’'nin 6nemli kiiltlir miraslarindan biri olan Halimbey Konagi, Kent Miizesi olarak
ziyaretcilerine zengin bir igerik sunuyor. Bu zengin igerik ve tarihsel cazibesi sayesinde her gegen
giin ziyaretciler artarken, sehir disindan gelen tur sirketlerinin ve bireysel gezginlerin de ilgisini
cekiyor. Halimbey Konagi Kent Miizesi (2010) (Biga)

Turizme katki Uzunkodprii Kent Miizesi (2013)
Miize projelerimizi de Eskisehir’in turizm degerine katki saglayacak birer unsur olarak
degerlendirip, bu dogrultuda planliyoruz. Eskisehir Kent Bellegi Miizesi (2012)

e  G.antep'te tarihi ve kiiltiirel mirasin korunmasi, giin 1s18ina ¢ikarilmasi, ilimizde turizme de gok
biiyiik katkilar sagladigi muhakkaktir. Bayazhan Gaziantep Kent Miizesi (2009)

e  Miizemizi gegen yil 160 bine yakin yerli ve yabanci turist ziyaret etmis. Bu, ¢ok 6nemli bir
sayidir._ Safranbolu Kent Tarihi Miizesi (2006)

e  Kent Miizesi mevcut amaglari dogrultusunda Kastamonu kiiltiir ve turizm yasantisina yon veren
calismalara da imza atmistir.  Kastamonu Kent Tarihi Miizesi (2002)

e  Turizme katki Kurtulusa Giden Yolda, Inebolu Kent Miizesi (2017)

Trakya Kalkinma Ajansit Genel Sekreter Mahmut Sahin: “’Ali Riza Efendi Kiiltiir Evi’nin
yapimina verdigimiz destekten dolay1 ¢ok mutlu ve memnunuz. Gelecege bir not diisiiyoruz. Bu
ev, Kirklareli ve Yayla Mahallesi’nin turizmin artmasima katki saglayacaktir." Ali Riza Efendi
Kent Kiiltir Evi (2018) yunanistan bulgaristan karadag tiirkiye ortaklasa

e  Turizme katki_Adile Baysal Kiiltiir Sanat Evi ve Seydisehir Miizesi (2013)

e Kent Miizesiyle Turgutlu'nun ge¢misi gelecek nesillere aktarilarak kiiltiir turizmi agisindan da
kente katki saglamas1 hede eniyor (manisa valiligi gov tr) Turgutlu Kent Miizesi (2017)

e  Mardin, Sabanci ile diinya turizmine kap1 agti  Sakip Sabanci Mardin Kent Miizesi (2009)

e  Midyat'1 gezmeye gelen yerli ve yabanci turistlerin en ¢ok ziyaret ettikleri mekan kent miizesi
Midyat Kent Miizesi (2013)

e  Ayrica Nusaybin Belediyesi tarafindan projesi hazirlanan Kiiltiir Inang Parki, Zeynel Abidin
Sokak Dis Cephe iyilestirme projesi ve eyliilde acilisi planlanan Nusaybin Kent Miizesi ile ilge
kiiltiir turizmi agisindan 6nemli bir yere kavugacagi ifade edildi Nusaybin Kent Miizesi (2014)

e Ordu kent degerlerinin yerli ve yabanci gezginlere tanitilmasini, onlarmn kent turlarina egitici
oldugu kadar ¢ekici bir baslangi¢ “destinasyonu” olmasmin agik¢a tanimlanmasi... (Naim
GUNEY, kése yazar1) Ordu Kent Miizesi (devam)

e  Karacadag Kalkinma Ajans1 Genel sekreteri ilhan Karakoyunlu ”Belediyenin uyguladigi projeler
gercekten de turizmin gelistirilmesine katki saglayan projeler. Biz daha once de belediyenin
projelerine mali destek sunmustuk. Mahmutoglu Kulesinin Kent Miizesine doniistiiriilmesi
turizme ivme kazandiracaktir.”’dedi_ Urfa Kent Miizesi (2014)

e  Vali Mustafa Taskesen “Bu proje ile kiiltiirel mirasimizin yasatildigr ve tanmitildig: bir ortam
olusturulacaktir. Bu ¢alismayla Bolgemiz turizm cazibe merkezi haline getirilecektir. Turizm
faaliyetlerinin etkinligini artirmak, bolge halki i¢in alternatif bir ekonomik girdi saglamak ve bu
sayede dolayli olarak yeni istihdam alanlart yaratmak projemizin temel amaglaridir” diye
konustu_ Niksar Kent Miizesi (2014)

e Miizenin sehir tanitimi igin de 6nemli olduguna isaret eden Glimriik¢iioglu, Trabzon'un turizmde
daha iyi noktalara gelmesini beklediklerini s6zlerine ekledi.... Vali Yiicel Yavuz: “Miizeler bir
sehrin  mihridiir, anahtaridir. Tarihle gelecegi bulusturan mekanlardir. Bu  eserin
Trabzon’umuzun ozellikle turizm alanindaki gelismesine ¢ok katki saglayacagmi biliyorum."
Trabzon Sehir Miizesi (2017)

e Yalova Belediye Baskan1i Yakup Kogal, Kent Miizesi’'nin Yalova’nin turizmine katki
saglamasinin yaninda uluslararasi ve ulusal etkinliklerle Yalova’y1 sanatla bulusturacagina vurgu
yaparak Kent Miizesi’ni Yalova’ya kazandirmaktan mutluluk duyduklarmi sdyledi  Yalova Kent
Miizesi (2013)

26. Sehre/iilkeye/diinyaya katki
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Polatlinin  zengin, tarihi ve kiiltirel mirasin1 Polatli ekonomisine, iilke ekonomisine
kazandirilmas: Polatli Kent Tanitim Merkezi (2011)

Kizilcahamam'a katki Kizilcahamam (Egitimci Nuray Yesil) Kent Miizesi (2015)

ilgenin kiiltiirel ve sanatsal yasamina dnemli bir katki KUAKMER

Ziyaretgi "Ben de bu kente bir katkida bulunabilir miyim?" [TKB kitab1] Bartin Kent Tarihi
Miizesi (2018)

Amacimiz; kent miizesini ziyarete gelen halkimizin nasil bir kentte yasadiklarini gérmeleri,
kentin hafizasmi belleklerine yiiklemeleri, ayn1 zamanda kent miizesinin kapisindan g¢ikarken
yasadig1 kentin onemini kavramalari, kendinden 6nce bu kentte yasamis insanlarm biraktigi
izlerin degerini fark etmeleri, “ben de bu kente bir katkida bulunabilir miyim?” diisiincesini
kazanan bireylerin kazanilmasini saglamaktir. Edirne Kent Miizesi (2017) (fahri yiicel miizesi
bir siire 6nce kapanmis ayni binada kent miizesi agilmis)

Tire kent miizesinin diinya literatiiriine ¢ok ciddi katkilar verecegine inaniyorum. Tire Kent
Miizesi (2014)

Bel.Bsk. Halil Vehbi Yenice: "Her insan, yasadigi kenti iyi tanimakla kentlilik suurunu elde
eder... Iste bu bilingle ¢ogalan niifus 6nce kentini, sonra iilkesini kalkindirarak, ¢agdas uluslar
seviyesinde bizleri 5nemli bir noktaya getirir." Izmit Elektronik Kent Miizesi (2006)

ilcemize ciddi katki saglayacak Adile Baysal Kiiltiir Sanat Evi ve Seydisehir Miizesi (2013)
Kent Miizesiyle Turgutlu'nun ge¢misi gelecek nesillere aktarilarak kiiltlir turizmi agisindan da
kente katki saglamasi hedefleniyor (manisa valiligi gov tr) Turgutlu Kent Miizesi (2017)

27. Kent miizesi 6nemli deger

28.

Miize ve
[ ]

Beypazar1 Yasayan Miize (2007)
Boziiyiik Sehir Miizesi (2017)
Bu proje hem ilimize hem trakyamiza ¢ok biiyiikk deger katacak Edirne Kent Miizesi (2017)
(fahri yticel miizesi bir siire dnce kapanmis ayn1 binada kent miizesi agilmis)
Osmaniye Valisi Dr. Mehmet Oduncu “Her sehirde bdyle etnografik bir miizenin bulunmasinda
yarar var. Miizemiz Osmaniye i¢in 6nemli bir kiiltlir varligi.”  Osmaniye Kent Miizesi (2013)
Samsun i¢in 6nemli bir deger Samsun Kent Miizesi (2012)
markalasma iliskisi
Cubuk Agat tagi, Cubuk Tursusu gibi kentin markalarinin tarihi serlivenini ortaya koyacak..
Bekiragalar Konagi Cubuk Sehir Miizesi (2013)
Amacimiz Antalya'y1 bir kiiltiir bagkenti, bir diinya kenti yapmak (Tiirel) Antalya Kent Miizesi
Kent Bellegi Merkezi
Kent tarihini, kiiltiiriinii yansitarak Elmali'nin kirsal turizm alanindaki marka degerini artirmak
amactyla uygulanan projeyle, ilgenin tarihi konaklarinin korunmasi bilincinin olugmasi, ilgenin
tarihi bilgi ve dokiimanlarinin yok olmadan bir yerde toplanmasi, turistik degerlerin tanitiminin
yapilmasi ile bir platform olusturulup kent markasi olusturulmasi hedefleniyor. Elmalili
Muhammet Hamdi Yazir Kent Miizesi (2013)
Yasayan Sehir Miizesi’nin; “’Gegmisiyle Oviinen Gelecege Emin Adimlarla Yiiriiyen Marka
Sehir Bilecik’’ hedefinin gergeklestirilmesinde énemli rol oynayacagina inaniyorum. Bu amagla
tarihsel mirasimiza sahip ¢ikmayi, sosyo-kiiltiirel anlamda ilk giinkii hedeflerimizden birisi olan
daha yasanabilir bir Bilecik i¢in ¢aba gosteriyoruz. Donemlerine gore ilimizin gegmis
kiiltiirlinden ornekleri miize ve bahgesinde yasatiyoruz. (miize websitesi baskandan mesaj)
Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)
Edirnemizi bir diinya markas: haline getirmemiz gerekiyor. Edirne Kent Miizesi (2017) (fahri
yiicel miizesi bir siire 6nce kapanmig ayni binada kent miizesi agilmis)
Bugiin artik diinyada iilkeler yarigmiyor, sehirler yarisiyor. Bayazhan Gaziantep Kent Miizesi
(2009)
Kent Miizesi Tire’nin Markast Oldu_ Tire Kent Miizesi (2014)
Kent Miizesi Simav’mn kuru fasulyesinden kestanesine, hormonsuz sebze iiretiminden dogal
giizelliklerine, halisindan kilimine varincaya kadar kentin markalarmin tarihi seriivenini ortaya
koyacak (BI. Bsk. Kasim Karahan) Simav Kent Miizesi (2014)
Turgutlu Kent Miizesi (2017)
¢ Turgutlu Kent Miizesi Danigsman Prof. Dr. Engin Berber: "..Niyet Turgutlu’yu marka
haline getirmek. O nedenle kent miizeleri obje agirlikli olmak yerine 6ykii ve anlatim
agirliklt olmali” dedi.
* Turgutlu Kaymakami1 Ugur Turan; Siireklilik ¢ok onemli, kiiresel rekabet oldugu bir
diinyada yastyoruz. Sizin daha 6nce bulundugunuz zaman ayni zaman degil. Bir kelime
bir ilgenin kaderini degistirebilir. Olumlu da degistirebilir, olumsuz da degistirebilir.
Demek ki birikim 6nemli. Birikimi paylagsmakta dnemli.
* Kaymakam Ugur Turan, “bugiin artik her alanda oldugu gibi, sehirlerin de
markalasmaya ihtiyaci bulunuyor. Kent Miizeleri de sehirlerin 6zgiin degerlerini ortaya
koyarak markalagsma siirecine katki saglamaktadirlar. Bu agidan Turgutlu Kent
Miizesi’ni ¢ok 6nemsiyoruz.
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Kenti kent kilan her 6geyi iceren bir yaklagimla kentlerin kiiltiirel mirasinin korunmasinda ve
gelecege aktarilmasi yolunda 6nemli bir adim olan kent miizeleri. Kent miizesi projesini
Mardin’in diinya kenti olmast yolunda onemli bir adim olarak gdriiyorum. (y. mimar Metin
Keskin) Sakip Sabanci Mardin Kent Miizesi (2009)

Unye Belediye Baskani Ahmet Arpacioglu ise sunlari sdyledi: "Unye'de bir ilk olan miize
evimizin agilis torenine hepiniz hos geldiniz. Ge¢misini bilmeyen gelecege giivenle bakamaz
soziinde oldugu gibi gecmisimizi asla unutmayacagiz. Unye'nin daha giizel olmas1 daha yarimlara
vizyonlu marka sehir olarak girebilmesi ig¢in ge¢misimizi de mutlaka sahiplenmek korumak
durumundayiz. Bu manada baslattigimiz ¢aligmalardan bir tanesi de Unye Miize Evi oldu_ Unye
Kent Miizesi (devam) UNYE YASAYAN KULTUREL MIRAS MUZESI (2017)

Usak Belediye Baskan Yardimcist Hakan Uludag belediye olarak kiiltiirel alanda Usak'in
degerlerini 6ne ¢ikaracak ¢ok ¢esitli caligmalar yaptiklarini sdyledi. Uludag 6zellikle Usak Halist
konusunda halinin tarihi ve kiiltiirel degerini 6n plana cikaracak, kentin marka degeri haline
gelecek calismalar yaptiklarini sdyledi  Usak Kent Tarihi Miizesi (2013)

29. Miize ve ticari anlamda yeni alternatifler

Vali Mustafa Taskesen “Bu proje ile kiiltiirel mirasimizin yasatildigi ve tanitildig: bir ortam
olusturulacaktir. Bu ¢alismayla Bolgemiz turizm cazibe merkezi haline getirilecektir. Turizm
faaliyetlerinin etkinligini artirmak, bélge halki i¢in alternatif bir ekonomik girdi saglamak ve bu
sayede dolayli olarak yeni istihdam alanlari yaratmak projemizin temel amaglaridir” diye
konustu  Niksar Kent Miizesi (2014)

30. Kenti kent yapan degerler

Kent miizesi kentlerin "kendi varlik nedenlerini" ac¢iklamaya olanak saglayacak 6gelerden biri
Kemaliye Kent Miizesi (1999)

Miize, bir bakima anilarda yitip gidecek olan Eskisehir’i oliimsiizlestiriyor. Geg¢misimizi
ogretiyor. Eskisehir’i Eskisehir yapan degerleri, bugiline nasil gelindigini anlatiyor. Eskisehir
Kent Bellegi Miizesi (2012)

Kenti kent kilan her 6geyi iceren bir yaklasimla kentlerin kiiltiirel mirasinin korunmasinda ve
gelecege aktarilmasi yolunda onemli bir adim olan kent miizeleri. Kent miizesi projesini
Mardin’in diinya kenti olmas: yolunda onemli bir adim olarak goériiyorum. (y. mimar Metin
Keskin) Sakip Sabanci Mardin Kent Miizesi (2009)

31. Kente ozgii degerler/ unsurlar

1402 Ankara savasi da dahil olmak iizere ilgede ne kadar deger varsa o degerler sergilenecek
Bekiragalar Konag1 Cubuk Sehir Miizesi (2013)

Havran Belediye Baskani Emin Ersoy, “Seyit Onbasi’nin memleketi Havran, dedigimizde tim
kapilar ardia kadar agiliyor. Tiirk insan1 ger¢ek kahramanlarina, 1000 yillik essiz tarihine sahip
cikiyor. Havran Kent Miizesi yapiminda da ayni seyi yasadik. Canakkale Savasi Kahramani Seyit
Onbaginin memleketi i¢in goniillii gayret gostermek bizim i¢in bir onurdur diyerek kollarimi
stvayan ve bugiine kadar gereken her tirlii destegi veren Prof. Dr. Metin S6zen’e ve Ahmet
Erdénmez’e sehrim ve vatandaslarim adina tesekkiir ediyorum”diyerek miize hakkinda bilgiler
verdi. Kent Miizesinde; sehrin tarihi, kiiltiirel, sosyal ve ekonomik tiim degerleri 600 eserlik bir
koleksiyon ile sergileniyor. Havran Kent miizesi (2013-2017 resmi agilis)

Bozilyiik’iin tiim degerlerini i¢inde tasiyacak ve binlerce yil yasayacak bir eserin kurulmasina
yapacaginiz kiigiik bir katkiniz sizlere ve c¢ocuklariniza biiyiik bir onur kaynagi oldugu gibi,
Boziiyiik sevdalis1 bir Boziiyiiklii olmanin da doyumsuz mutlulugunu yasatacaktir. Boziiylik
Sehir Miizesi (2017)

Kent Bellegi Miizesi, sanatsal veya tarihi objelerin sergilenmesinden ziyade, Eskisehir'in
gegmisten bugiine gelisiminde rol oynayan ve Eskisehir'e 6zgii olan unsurlarin dijital ortamda
kay1t altina alindig1 bir konseptle tasarlandi._ Eskisehir Kent Bellegi Miizesi (2012)

Bir kentin insani degerleri ile Kiiltiirel ve tarihi mirasi ile ve de insanlarin olusturdugu el sanatlari,
sanat ve kiiltiir hayat: ile giinliik yasamm tiim degerlerinin Tire Kent Miizesi’'nde ¢ok iyi bir
sekilde toplandigini ve sergilendigini soyliiyor vali. Tire Kent Miizesi (2014)

Ilgemiz kiiltiirtinii 6n plana ¢ikaran zenginliklerimizin sergilenmesi igin biiyiik bir ihtiya¢ olan
miizeyi Taskoprii’ye kazandiracak olmanmn mutlulugunu yasiyoruz  Taskdprii Kent Tarihi
Miizesi (2018)

Usak Belediye Baskan Yardimcist Hakan Uludag belediye olarak kiiltiirel alanda Usak'm
degerlerini 6ne ¢ikaracak ¢ok ¢esitli caligmalar yaptiklarini sdyledi. Uludag 6zellikle Usak Halist
konusunda halinin tarihi ve kiiltiirel degerini 6n plana ¢ikaracak, kentin marka degeri haline
gelecek calismalar yaptiklarini sdyledi  Usak Kent Tarihi Miizesi (2013)

32. Kentle gurur duymak
(sehirle gurur duymaya dahil edilebilecek sehrin koklii gegmise sahip olma vurgusu neredeyse hepsinde var
...biiytik tarihi...su kadar medeniyete ev sahipligi yapmis gibi...)

3000 yillik tarihi bir gegmisi olan bir yarimada burasi. Bir¢ok medeniyeti i¢inde barindiran bir
yarimada, onun i¢in bizler de bu miize ile ge¢misimize bir nebze olsun 151k tutabilmek adina
buray1 hizmete agiyoruz" dedi. Bagkan S6zen_Giritliler Evi Side Kent Miizesi (2016)
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Artvin’in ilk miizesinin burada agilmasi Arhavi halki adina ¢ok gurur verici Arhavi Dikyamag
koyili Yasam Tarzi Miizesi (2012)

Havran Belediye Baskani Emin Ersoy, “Seyit Onbasi’nin memleketi Havran, dedigimizde tim
kapilar ardina kadar agiliyor. Tiirk insan1 ger¢ek kahramanlarina, 1000 yillik essiz tarihine sahip
cikiyor. Havran Kent Miizesi yapiminda da ayn1 seyi yasadik. Canakkale Savasi Kahramani Seyit
Onbaginin memleketi i¢in gonillii gayret gostermek bizim i¢in bir onurdur diyerek kollarmi
sivayan ve bugiine kadar gereken her tiirli destegi veren Prof. Dr. Metin S6zen’e ve Ahmet
Erdonmez’e sehrim ve vatandaslarim adina tesekkiir ediyorum”diyerek miize hakkinda bilgiler
verdi. Kent Miizesinde; sehrin tarihi, kiiltiirel, sosyal ve ekonomik tiim degerleri 600 eserlik bir
koleksiyon ile sergileniyor. Havran Kent miizesi (2013-2017 resmi agilis)

4 BIN YILLIK BARTIN TARIHI ELE ALINIYOR _Bartin Kent Tarihi Miizesi (2018)

Biitiin ¢abamiz 6 asir boyunca Tiim cihana hak, adalet ve hosgoriiyii gotiiren sanl Tiirk-Islam
medeniyetinin tohumlariin topraga atildigi yer olan Bilecik’i bu tarihi ge¢misine layik olarak
giiniimiize uygun modern ve ¢agdas Tiirkiye Cumhuriyeti’nin énemli bir kenti yapmaktir. (miize
wesitesi bagkandan mesaj) Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)

Boziiyiik’iin tiim degerlerini i¢inde tasiyacak ve binlerce yil yasayacak bir eserin kurulmasina
yapacaginiz kiigiik bir katkiniz sizlere ve gocuklariniza biiyiik bir onur kaynagi oldugu gibi,
Bozilyiik sevdalist bir Boziiyiikli olmanin da doyumsuz mutlulugunu yasatacaktir. Boziiyiik
Sehir Miizesi (2017)

7000 yillik Anadolu ve Osmanli kiiltiiriiniin olusumunda 6ncii kent kimligini tagryan Bursa'nin bu
birikimini kentlinin ve turistlerin gorerek hatta yasayarak ogrenebilecegi bir kent miizesI Bursa
Kent Miizesi (2004)

Goreve geldigimizde Edirne'de kent miizesi yoktu. Bdylesine 6nemli bir sehirde bu onemli
eksikligi belediye olarak yapacagimizi halkimiza ifade etmistik.... EDIRNE, KENT
MUZESI’NE KAVUSTU Edirne Kent Miizesi icin Trakya Kalkinma Ajansi’nin Edirne
Belediyesi’ne hibe destegi verdigini belirten Giirkan, “ Bugiin Edirne i¢in ¢ok 6nemli bir eksigi
kapattik. Edirne gibi insanligin ve tarihin en kadim sehirlerinden biri olan bu kentin, 8 bin 300
yillik ge¢mige sahip bir sehrin biitiin 6zelliklerini bir arada toplayacak, bir miizeye ihtiyaci vardi.
Edirne Kent Miizesi, bizim en dnemli projelerimizden birisiydi” ifadelerine yer verdi. (edirne
belediyesi websitesi miize acilis haberi) Edirne Kent Miizesi (2017)

Eskisehir'i Eskisehir yapan degerleri, Eskisehir'in bellegini tiim vatandaslarimiza sunuyoruz.
Miize tamamlandiginda Eskisehirimle bir kez daha gurur duydum. "lyi ki Eskisehir var."
Eskisehir Kent Bellegi Miizesi (2012)

Ziyaret¢i eger Gaziantep'te yasayan biri ise Gaziantepli olarak, degilse Gaziantep hayrani olarak
ziyaretini noktaliyor. Bayazhan Gaziantep Kent Miizesi (2009)

Diinyada biitiin ge¢misleri 100-150 y1l1 gegmeyen kentlerin bile miize ve arsivleri varken, tarihleri
binlerce yil geriye giden kentlerimizin bu kurumlara sahip olmamasi hem biiyiik bir eksiklik hem
de diisiindiiriici bir durumdur. Bu agidan Izmir girisiminin 6nemi bir kat daha
artmaktadir. APIKAM (2004)

Yaklasik 400 yillik bir tarihi gegmise sahip olan, sayisiz beylige ve kurulusa ev sahipligi yapmis
olan Kastamonu, kdoklii gegmisini Kent Tarihi Miizesi’'nde sergiliyor. Kastamonu Kent Tarihi
Miizesi (2002)

Belediye Baskanimiz Engin UZUNER: ‘‘Yasadigimiz topraklarin ruhunu anlayabilmek i¢in tiim
yasanmisligina sahip olmak ve her birini siki sikiya koruma gerekir. Miizeler, toplum belleginin
koruyucu kasalaridir. Bizlere varhigimizi, tarihsel derinligimizi hatirlatan mekanlardir. inebolu
Belediyesi ‘‘Kurtulusa Giden Yolda, inebolu Kent Miize’’mizi ziyaret edecek misafirlerimiz,
Inebolu’yu yasayacak, Iinebolu’yu taniyacak bir yanlari Inebolulu olarak ayrilacaklardir. (inebolu
bel tr) Kurtulusa Giden Yolda, Inebolu Kent Miizesi (2017)

Anadolu cografyasint yurt edinmis nice uygarliklarin mirasini barindiran tarihi kentlerden
birisidir Kiitahya. 1993 yilinda Avrupa Diplomasi Odiiliinii, 2000 yilinda Avrupa Konseyi Onur
Bayrag1 Odiiliinii, Tarihi Kentler Birligince Prof. Metin Sozen (Cekiil Vakfi Baskani) adimna
konulan 2009 yili Biiyiik Odiiliinii gectigimiz yil alarak hakl bir gurur edinmistir. ilkler kenti
olmasinin yani sira Kurulusunun ve Kurtulusun kentidir Kiitahya. Cinicilik sanatinin mazisi alti
asir onceye uzanir. Ancak ondan da 6nceki zamanlarda bes bin yildir ganak ¢omlege sekil verirdi
“Seyitomer Hoylik” insanlar1, hem de ustaca yaptiklari formlarda. Medreselerinden miiderrisler,
alimler, bilim insanlari, sairler yazarlar ¢ikarmis bir kentin bu kadar yasanmigliklarini anlatmak
zordur miizelerde. Kiitahya Kent Tarihi Miizesi (2010)

Turgutlu Belediye Baskan: Turgay Sirin: “Turgutlu’muzun tarihi insanlik tarihi kadar eskidir.
Lidyalilardan Perslere, Roma’dan Bizansa kadar bir cok devletin izlerini tasisa da bugiinkii haline
gelmesi Tiirk-Islam medeniyetinin bir eseridir. Turgutlu Kent Miizesi (2017)

Ayten AYKAC yaptig1 ¢alismayla ilgili yaptig1 agiklamada, “Ordu"dan sonra tarihi eserlerin ve
sit alaninin en ¢ok oldugu yer Unye"dir. Bu sebeple Unye"de bir kent miizesi kurulmasi icin 2,5-3
yildan buyana ¢alisma yapmaktayim Unye Kent Miizesi (devam) UNYE YASAYAN
KULTUREL MIRAS MUZESI (2017)
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Oltan Vakfi Yonetim Kurulu Baskani Siikrii Gliingér Kdleoglu: “Trabzon bes bin yillik gegmisi ile
tarihin 6nemli yerlesim yerlerinden biridir. Anadolu’nun en eski ticaret merkezlerinden biri olan
Trabzon’a sehir miizesi kazindirmanin mutlulugunu yastyoruz. Sehir Miizemiz bizleri gegmisten
gelecege gotiirecek”.  Trabzon Sehir Miizesi (2017)

33. Tarih bilinci gelistirmek

Tarih bilincimizi, cografya bilincimizi, insanlik bilincimizi hayata gecirecegiz. Polathh Kent
Tanitim Merkezi (2011)

kentlilik ve tarih bilincinin gelistirilmesine ve yayginlastirilmasina katkida bulunma  Antalya
Kent Miizesi Kent Bellegi Merkezi

Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)

Bursa Kent Miizesi (2004)

kent kiiltiiriinii ve tarih bilincini ¢ocuklara kazandirmak Canakkale Kent Miizesi ve Arsivi
(2009)

Kent Bellegi Merkezi, kentlilik ve tarih bilincinin gelistirilmesi, Efes'in, Selguk’un ve ¢evresinin
tanitimi islevlerinin hem dijital ortamda, hem de yiiz yiize iliskilerle, diyalog ve tartismaya agik
bir forum olarak gercgeklestirecektir. Selguk Kent Bellegi Merkezi (2012)

Turgutlu Belediye Baskani Turgay Sirin: "Tarih bilincinin gelecek nesillere aktarilmasina bir
katki saglayabilirsek ne mutlu bize. Agilis glinii olarak 19 Mayis’in se¢ilmis olmasi mazimize
sahip ¢ikmak adma 6nem arz etmektedir." Turgutlu Kent Miizesi (2017)

34. Tarihi/ birikimi 6grenme

Yasayan Miize her boliimiiyle Beypazart kiiltiiriinii gergekten yasatan ve yasayarak dgrenmeye
firsat sunan bir deger. Beypazar1 Yasayan Miize (2007)

Belediye Baskani Zafer Savci, “Miizemizde tarihi arag ve geregleri sergilemekte iki amacimiz var.
Biri genglerin tarihini bilmesi ve iilkenin ne giinlerden ne giinlere ulastigini gormesi, digeri de
olast bir sikintida genglerin hayatlarin1 aynen nine ve dedeleri gibi siirdiirebilmesi. Maalesef
genclerimizin hayati elektrik prizine bagh hale geldi. Bugiin tilkede birkag¢ giin elektrik kesilse
bir¢ok geng, ocak yakip sacayagimi kurup yiyecegi yemegi pisiremeyecek duruma geldi. Bu
sergiyi gezenlere hem tarihi hem de olast sikintili zamanlarda hayatin nasil devam edecegini
ogretmeye calistyoruz” dedi._ Yenipazar Belediyesi Kent Miizesi (2014?)

Tarihi yagayarak 6grenme  Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)

7000 yillik Anadolu ve Osmanli kiiltiiriiniin olusumunda 6ncii kent kimligini tagtyan Bursa'nin bu
birikimini kentlinin ve turistlerin gorerek hatta yasayarak 6grenebilecegi bir kent miizesi Bursa
Kent Miizesi (2004)

Adanin kimligine 151k tutacak miizenin olusumunda katki sunanlara tesekkiir eden Belediye
Baskani Unal Cetin, ilgedeki okullarin 6grencilerini Gékgeada tarihini 6grenmek iizere miizeye
davet etti. Gokgeada Kent Miizesi (2017)

Cagdas uygarlik diizeyine ¢ikmak i¢in tarihimizi ¢ok iyi 6grenmeliyiz-Tarihi bilmezseniz dogru
yargtya ulagsamazsiniz-Corum'un tarihini tanimaya ve tanitmaya g¢alistyoruz_ Corum Belediyesi
Kent Arsivi (2008)

Insanlarm ge¢mislerini daha iyi tanimasii saglar _ Erzincan Kent Miizesi (devam)

Miize, bir bakima anilarda yitip gidecek olan Eskisehir’i oliimsiizlestiriyor. Geg¢misimizi
ogretiyor. Eskisehir’i Eskisehir yapan degerleri, bugiline nasil gelindigini anlatiyor. Eskisehir
Kent Bellegi Miizesi (2012)

geemisi daha iyi tanimaya olanak saglar Kiitahya Kent Tarihi Miizesi (2010)

Bel Baskani Turgay Sirin: "Simdi Turgutlu ge¢misini bu nadide mekanda 6grenebilecek."
Turgutlu Kent Miizesi (2017)

Kiltirel degerlerin 6grenilmesini istiyoruz (Bl. Bsk. Kadir Kara, tanitim video)...Belediye
Bagkan1 Kadir Kara, Kent Miizesi sayesinde hem Osmaniyelilerin tarihlerini, el sanatlarmni ve
yasam bi¢imini dgrenecegini hem de disaridan gelen misafirlerin Osmaniye’yi detayli bir sekilde
tanima firsat1 bulacagini ifade etti  Osmaniye Kent Miizesi (2013)

35. Tarihi/ ge¢misi canlandirmak

Beypazari’nin diinii ve bugiinii en ufak ayrintisina kadar canlandiriliyor Beypazar1 Kent Tarihi
Miizesi (2008)

Cubuk'ta tarih canlandirilacak Bekiragalar Konagi Cubuk Sehir Miizesi (2013)

Tarih yeniden canland1 Tahir Pagsa Konagi Kent Miizesi (2013)

"Kent miizesi, Edirne'mizin yasadig: tarihi seriiveni canlandiran, ge¢misin kiiltiirel birikimini
bugiinle bulusturan, Edirneli'nin kentle iliski kurmasini, kentine baglanmasini tesvik eden bir
olgudur." Edirne Fahri Yiicel Kent Tarihi Miizesi (2001) Bu tarihi mekanda olusturdugumuz
“Edirne Kent Bellegi Miizesi”, kentin tarihsel seriivenini canli tutma, tarihsel dokusu, egitim,
kiiltir ve sanatiyla, gelenek ve gorenekleriyle, kentin iginde yasayan sessiz ve gizli
kahramanlarmin sozIlii kiltiir belgeleriyle gegmisi bugiline baglayip gelecege uzanma adina
6nemli bir islevi yerine getirecektir. (baskanin mesaji) Edirne Kent Miizesi (2017) (fahri yiicel
miizesi bir siire 6nce kapanmig ayni binada kent miizesi agilmis)
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Eskisehir, gecmisini canlandirtyor: Kent Bellegi Miizesi Miize, bir bakima anilarda yitip gidecek
olan Eskigehir’i dlimsiizlestiriyor. Eskisehir Kent Bellegi Miizesi (2012)

Belediye Baskani Turgay Sirin, “Kent Miizemizde sehrimizin tarihi ¢ok etkileyici bir sekilde ele
alinacak. Igerisinde barindiracagi bazi uygulamalarla iilkemizdeki ilk 6rnek olacak” dedi
Turgutlu Kent Miizesi (2017)

Sanliurfa’nin Diinii Bugiinii Miizede Canlandirilacak  Urfa Kent Miizesi (2014)

36. Gecmis degerleri/ kiiltiirii/ tarihi gelecek nesillere aktarmak

Kozan’in tarihi ve kiiltiirel degerlerini, gelecek kusaklara aktarmak Kozan Kent Miizesi (2014)
eski bir gelenekler yeni kusaklara sevdiriliyor Beypazari Yasayan Miize (2007)

Polatli'li hemserilerimizin Polatl: tarihini, kiiltiiriinii Polatli'nin ge¢misini ve degerlerini ¢ok iyi bir
sekilde bilmesi 6grenmesi ve gelecege aktarmamiz gerekiyor. Bunun iginde ge¢cmisle glintimiizii
birlestirecek bdyle bir tanitim merkezine ihtiya¢ bulunmaktaydi.  Polatli Kent Tanitim Merkezi
(2011)

Bilgi ve gelenegi, gelecek kusaklara aktarma...Somut Olmayan Kiiltiirel Miras Miizesi ile
geemisten glinimiize yasatilan degerlerin, gelenek ve goreneklerin, nesilden nesile aktarilan sozlii
kiiltiir unsurlarinin gelecek nesillerin hafizasinda yer etmesi ve unutulmamasi amaglaniyor.
Ankara Somut Olmayan Kiiltiirel Miras Miizesi (2013)

unutulmaya yiiz tutmus meslekleri tanitacak olan miize, gelecek nesillere kiiltiirel aktarim
saglayacak Kizilcahamam (Egitimci Nuray Yesil) Kent Miizesi (2015)

Tim halkimizin ortak paydast olacak ve gelecek nesillere aktarilacak bu miras i¢in ¢aligsmalarin
basladigini ifade eden Belediye Baskani Polat tiim Sereflikochisarli duyarli hemserilerimize bir
cagrida bulundu. _ Sereflikoghisar Kent Miizesi (2016)

Kurulacak Antalya Kent Miizesi’nde hedeflenen amag, climizde, evimizde, yéremizde bulunan
insana ve yasama dair her bilgiyi, belgeyi ve otantik esyay1 kentsel bir deger olarak Antalya’nin
gelecegine, daha da 6nemlisi torunlarimiza tagimaktir. (Cimrin) Antalya Kent Miizesi Kent
Bellegi Merkezi

geng kusaklara nerelerden nereye geldigimizi gostermek Kumluca Kent Miizesi (2008)
geleneksel yasamdan giiniimiize kadar koy halkimizin giinliikk hayatlarindaki materyaller
sergilenmekle, gelecek kusaklara biiyiik kaynak ve 6rnek olusturmaktadir  Arhavi Dikyamag
koyii Yasam Tarzi Miizesi (2012)

Ilgenin tarihi ve kiiltiirel mirasin1 gelecek nesillere aktarmak Soke Kent Arsivi ve Miizesi (amag
ve kapsam TKB yonergesinden) Soke Fatma Suat Orhon Miize ve Sanat Evi olarak 2017'de
acilmig

kiltirtimiizii gelecek nesillere tasiyacagiz_ Yenipazar Belediyesi Kent Miizesi (2014?)

1912 balkan gogii... atalarimizin yasadiklari bu duygu yiiklii anilart giiniimiize tasiyarak, gelecek
kusaklar1 aydinlatmasini saglamaktir  Kiiglikkéy Kent Miizesi (2013)

kiiltiirel mirasi devam ettirme_ Bursa Kent Miizesi (2004)

Corum Belediyesi Kent Arsivi (2008)

Edirne bellegi kent miizesiyle gelecek nesillere aktarilacak... Kentlerin bellegini olusturan kent
miizeleri de, temelde bir kentin yasam hikayesini, tarihsel ve kiiltiirel birikimini, kentte yasayan
her yastaki insantyla paylasan, ge¢misiyle bugiiniinii izleyerek 6grenen ve irdeleyen geng nesiller
yetistirmek i¢in olusturulan egitim mekanlaridir. Dolayistyla kent miizeleri, kiiltiirel kimligimizi
diinden bugiine, bugiinden de yarina tasima gorevini istlenen egitim islevini de yerine getirirler.
Edirne Kent Miizesi (2017) (fahri yiicel miizesi bir siire 6nce kapanmis ayni binada kent miizesi
acilmis)

Eskisehir’e kazandirilan teknolojilik alt yapiya sahip bir miize ile Eskisehir’in tarihi gelisimi ve
gecmisi yeni ve gelecek nesillere sunabilmek. Eskisehir Kent Bellegi Miizesi (2012)

G.antep'in zengin tarihinin yanisira, kiiltiirlinii, yasam bigimini, kahramanlik hikayesini gelecek
kusaklara aktarma gorevini yerine getiriyor. Bayazhan Gaziantep Kent Miizesi (2009)

Miize dostlarinda ve sponsorlarda, Miizeyi bugiin ve gelecek kusaklar i¢in birlikte sahiplenme ve
yagatma bilincinin olusturulmasi  Adalar Miizesi (2010)

Eyiip’tin tarihini, kiiltiiriin{i, gegmisten bugiine yasanan anilar1 gelecek kusaklara aktarmak Eyiip
Tarihi Yasam ve Kiiltiir Merkezi (2015 ?)

Tarihimize sahip ¢tkmak ve gelecek kusaklara aktarmak igin yerel yonetimler olarak elimizi
cabuk tutmaliyiz. Odemis Yildiz Kent Arsivi ve Miizesi (2012)

Tarihimize sahip ¢ikiyoruz sloganiyla yola c¢ikan Torbali Belediyesi, Kent Arsivi ile Torbali
tarihinin gelecek nesillere aktarilmasini saglayacak. Torbali Belediyesi Kent Arsivi ve Tanitim
Merkezi (2013)

Kent miizesi adeta kiigiik bir Tire gibi oldu. ilgemizin sokaklarini, kiiltiiriinii burada yansitarak
gelecek kusaklara aktarmak istiyoruz. Tire Kent Miizesi (2014)

Gelecek nesillere biiyliik miras Seferihisar Kent Bellegi ve Ani Evi... Seferihisar Belediyesi
ilcenin kent kimligini olusturan degerleri gelecek nesillere tasiyacak Kent Bellegi ve Ani Evi
Projesi’ni hayata gegirdi._ Seferihisar Kent Bellegi ve An1 Evi (2013)
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Gegmisimizi bir anlamda sanala tasiyarak gelecek kusaklara en gelismis teknoloji ile aktarmig
olmanin sevincini yastyoruz. Kahramanmaras Kent Kurtulus Miizesi (2014) ?

Vali Izzettin Kiigiik: Miizeyi, diinya mirasi olan ve atalarindan kalan tarihi gelecek kusaklara
aktarmak i¢in olusturduklarimi sdyledi._ Safranbolu Kent Tarihi Miizesi (20006)

Kent Kiiltiirii Miizesini Karaman’a kazandirarak gegmise uzanan bir koprii kurduklarini séyleyen
Belediye Baskani Kamil Ugurlu, Bizlere miras kalan bu eserler, gen¢ kusaklara tanitilip
anlatilmalidir.  Karaman Kent Kiiltiirii Miizesi (2013)

kentin kiiltiir ve sanat yasamimi zenginlestirmek, sosyo-kiiltiirel hayatini canlandirabilmek,
tarihi kiiltiirel miras1 yasatarak koruyabilmek ve gelecek kusaklara en 1iyi bigimde
aktarabilmek..... Tarihine sahip ¢ikan tiim konuklarimizi; Bellegimiz, tarihimiz, kiiltiirimiiz,
Degerlerimiz, Gelecek Nesillere Mirasimiz, inebolu Belediyesi Kurtulusa Giden Yolda, Inebolu
Kent Miizemize bekliyoruz. (inebolu bel tr) Kurtulusa Giden Yolda, Inebolu Kent Miizesi
(2017)

Izmit Elektronik Kent Miizesi (2006)

Kitahyali olma, Kiitahya'nin hemsehrisi olma bilincini gii¢lendirecegimiz, gelecek nesillere
aktaracagimiz mekan 'KENT TARIHI MUZESI'dir. (Belediye Bagkan1 Mustafa ICA)  Kiitahya
Kent Tarihi Miizesi (2010)

geemisi yansitan bu degerleri gelecek nesillere aktarmak Simav Kent Miizesi (2014)

Bagkan Zeki Kayda, " Salihli Belediyesi Kent Miizesi, bir anlamda tarihimize 151k tutacaktir.
Acilan miizemiz, genglerimizin Salihli'nin ge¢misini tanimasmna firsat verecektir Geleneksel
Salihli Evi Salihli Kent Arsivi ve Miizesi (2015)

Kent Miizeleri, kentlerin hafizasinin bir araya getirildigi, korundugu, saklandigi ve kent
kiltiiriiniin sonraki kusaklara da iletildigi kurumlar haline gelmislerdir. (Kent Miizesi Kurucu
Danigmani Prof. Dr. Engin Berber) ..... Kent Miizesiyle Turgutlu'nun ge¢misi gelecek nesillere
aktarilarak kiiltiir turizmi acisindan da kente katki saglamasi hede eniyor (manisa valiligi gov tr)
Turgutlu Kent Miizesi (2017)

Kenti kent kilan her 6geyi iceren bir yaklasimla kentlerin kiiltiirel mirasinin korunmasinda ve
gelecege aktarilmasi yolunda Onemli bir adim olan kent miizeleri. Kent miizesi projesini
Mardin’in diinya kenti olmast yolunda 6nemli bir adim olarak goériiyorum. (y. mimar Metin
Keskin)_ Sakip Sabanci Mardin Kent Miizesi (2009)

Nusaybin Belediyesi olarak; ilgenin kiiltiirel degerlerini yansitan sanatsal, kiiltiirel tarihi
varliklarin kaybolmamas: ve gelecek kusaklara saglikli bir sekilde aktarilmasi, korunma ve ilerde
teshirlerinin yapilmasi, kayit altina alinmasi, arsivlendirilmesi i¢in teslim edilmesi gerektigi
aktarildi Nusaybin Kent Miizesi (2014)

Bagbakan Recep Tayyip Erdogan; Kent Tarihi Miizelerinin kentlilik bilincini olusturmak ve kent
tarihini gelecek kusaklara aktarmak acisindan ¢ok Onemli oldugunu belirterek bu miizenin
Mersin’de onemli bir gorev gorecegine inandigmi sdyledi  Mustafa Erim Mersin Kent Tarihi
Miizesi (2010)

Bir kentin yahut bélgenin bellegi miizeler sayesinde ayakta kalir. Tarih ve zaman kent miizeleri
sayesinde korunur, gelecek kusaklara tagmir. (A KABAYEL - A. DERYA VARILCI, kose
yazar1) Unye Kent Miizesi (devam) UNYE YASAYAN KULTUREL MIRAS MUZESI (2017)
Sehrimizin  ge¢misini, kiiltiirel, sosyal, ekonomik hayatini yansitan, dedelerimizden
babalarimizdan kalma esyalarinizi buraya getirin. Hem biz o esyalarmn sahibi olan insanlarin
ismini bu miizede yasatalim hem de Kent Miizemiz daha da zenginlesip, gelecek kusaklara
tarihimizi tagisin.” (Bl. bagkan Yilmaz) Samsun Kent Miizesi (2012)

Miize, Erbaa’nin tarihsel derinligini ve sosyal zenginligini gelecek nesillere aktarmak amaci ile
her tiirlii gérsel materyali biinyesinde bulundurmaktadir  Erbaa Kiiltiir Evi Kent Miizesi (2011)
Niksar Belediyesi, kiiltiirimiizii gelecek nesillere aktarabilmek igin, "Kent Miizesi" kuruyor
Niksar Kent Miizesi (2014)

Belediye Bagkani Ali Erdogan “Miizemizin hizmete baslamasi ile birlikte gelecek nesle
gecmisimizi daha iyi anlatacagimiz i¢in mutluyuz. Bu calisma bizim sosyal sorumluluklarimiz
arasinda yer aliyordu ve basarili oldugunu séyleyebiliriz.” Usak Kent Tarihi Miizesi (2013)
Yerel degerleri saptayarak bolgenin kiiltiirel envanterini ¢ikarmak, kentin hafizasini belgelemek,
sergileyerek gelecege aktarmak ve bir egitim-arastirma merkezi olarak hizmet vermesini
saglamak Kent Miizesinin kurulma amaglar1 arasinda yer aliyor. (CEKUL) Kdz. Eregli
Belediyesi Kent Miizesi (2014)

37. Gecmisle gelecek arasi koprii/bag olmak

Gegmisi gelecege aktarmak Kozan Kent Miizesi (2014)

Polatli'li hemserilerimizin Polatl: tarihini, kiiltiiriinii Polatli'nin ge¢misini ve degerlerini ¢ok iyi bir
sekilde bilmesi dgrenmesi ve gelecege aktarmamiz gerekiyor. Bunun iginde ge¢misle giiniimiizi
birlestirecek boyle bir tanitim merkezine ihtiyag bulunmaktaydi.  Polatl Kent Tanitim Merkezi
(2011)

gegmisten giinlimiize, giinlimiizden gelecege koprii kurmak  Bekiragalar Konagr Cubuk Sehir
Miizesi (2013)
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Soke’nin ge¢misini gelecege tasiyacak olan miizenin agilis toreni gergeklestirildi.... Soke
Belediye Baskani Siileyman Toyran: “Atalarindan kalan hatiralar1 miizemize emanet ederek
gecmisi gelecege tasimamiza yardimcr olan biitiin bagiscilarimiza tesekkiir ediyorum." Soke
Kent Arsivi ve Miizesi (amag ve kapsam TKB yonergesinden) S6ke Fatma Suat Orhon Miize ve
Sanat Evi olarak 2017'de agilmis

Kusadasi’nin tarihini ve kiiltiirtinii bugiine tagiyan kopric KUAKMER (2015)

gecmisin izlerini bugiine tasiyacak Kiiciikkdy Kent Miizesi (2013)

Seyh Edabali quote: 'Ey ogul gegmisini iyi bil ki, gelecege saglam basasin. Nereden geldigini
unutma ki, nereye gidecegini unutmayasin' Bilecik Yasayan Kent Miizesi (2014-resmi agilis
2017)

Seyh Edabali quote ve bir medeniyet ihya ve insa etmek ve tarihle bag.... Gegmis ile gelecek
arasinda bir kiiltiir kopriisii Boziiyiik Sehir Miizesi (2017)

Gegmis, gelecek icindir. Kiltiir varliklarina sahip ¢ikmayan bir millet, gelecegine de sahip
¢ikamaz. NEREDEN GELDIGIMiZi BILMEZSEK, NEREYE GITTiGiMizi DE BILEMEYiZ.
MILLETLER, ANCAK KENDi KULTURLERIYLE YASAYABILIRLER. “Bir vatanin sahibi
olmanin yolu; o topraklarda yasamis tarihi olaylar1 bilmekten, dogmus uygarliklar1 tanimaktan ve
sahip olmaktan gecer.”...Mustafa Kemal ATATURK (mudurnu bel tr) Mudurnu Kent Miizesi
(2012)

Biga Kent Konseyi’'nden yapilan agiklamada, “Miizeler, tarihimizin yagayan unsurlar1 olarak
geemis ve bugliniimiiz arasinda bir kdpri gorevi gormektedir. Dokusuyla, kokusuyla, sergilenen
objeler ve hikayeleri ile her daim bir merak unsuru tasimakta, insant bulundugu an’in i¢inden
cekip almaktadir. Kentimizin 6nemli kiiltlir envanterlerinden biri olan Kent Miizemiz, yerel
kiltiiriin taninmas1 ve unutulmamast anlaminda ayakta kalmaya devam ediyor. 117 yasini
dolduran Halimbey Konagi, igindeki zengin kent mirasi ile zilinin c¢alinmasini bekliyor”
ifadelerine yer verildi. Halimbey Konagi Kent Miizesi (2010) (Biga)

Mecitozii Kiiltiir Evi ve Kent Miizesi (2013)

Diyarbakir Kent Miizesi (2015)

Bu tarihi mekanda olusturdugumuz “Edirne Kent Bellegi Miizesi”, kentin tarihsel seriivenini canli
tutma, tarihsel dokusu, egitim, kiiltiir ve sanatiyla, gelenek ve gorenekleriyle, kentin iginde
yasayan sessiz ve gizli kahramanlarmm sozlii kiltiir belgeleriyle ge¢misi bugiine baglayip
gelecege uzanma adma Snemli bir islevi yerine getirecektir. (bagkanin mesaji)  Edirne Kent
Miizesi (2017) (fahri yiicel miizesi bir siire 6nce kapanmig ayni binada kent miizesi agilmis)
Gegmisini gelecege tasiyan sehir Uzunkdprii Kent Miizesi (2013)

Gegmigini bilmeyen gelecegini asla bilemez. Torbali Belediyesi Kent Arsivi ve Tanitim Merkezi
(2013)

Kent Kiiltiirii Miizesini Karaman’a kazandirarak ge¢mise uzanan bir koprii kurduklarini séyleyen
Belediye Baskani Kamil Ugurlu, Bizlere miras kalan bu eserler, gen¢ kusaklara tanitilip
anlatilmalidir.  Karaman Kent Kiiltiirii Miizesi (2013)

Inebolu’nun diinii ile bugiiniinii birbirine baglayan tarihi ve kiiltiirel miras degerlerimize yonelik
baslattigimiz ¢aligmalar bizler igin énemli  Kurtulusa Giden Yolda, Inebolu Kent Miizesi
(2017)

Vitrin ya da salonlar i¢inde sergilenen nesnelerin zamanda siireksiz kilinmis birliktelikleri yerine,
video... Farkli zaman ve mekan degerlerinin birlestirildigi bu kurguda, kent ge¢mis ve gelecek
arasinda, glivenli bir dokunulmazlik konumunda asili kalmaktadir. * Gegmise doniik karamsar ya
da hiiziinlii bir bakist icermedigi gozlenen bu anlayista, kentsel gelisim, bir siirekli yenilenme
durumu olarak kavranmakta ve 6zendirilmektedir. (sencer erkman) Kadir Has Kent ve Mimar
Sinan Miizesi (2003)

Bagkan Turgay Sirin: "...Yunan kuvvetleri tahliye ettikleri yerleri yakarak tarihi miraslara telafisi
imkansiz zararlar vermislerdir. Turgutlu’da 4-6 Eylil tarihlerinde siiren yanginda tarihi
miraslarint kaybetmigtir. Turgutlu’da baglatilan yangin oncesi 6500 bina bulunurken yangin
sonrast bu binalardan 208 tanesi ayakta kalabilmistir. Ancak Turgutlu halki ¢ok kisa zamanda
tekrar ayaga kalkmistir. Biz de Kent Miizesinin hikayesini yazarken bu isgal ve yangin temasint
kullandik. Tarihini bilmeyen milletler yok olmaya mahkumdur diisturundan yola c¢ikarak
yapimina basladigimiz kent miizemiz bu agidan tarihini bir éneme sahiptir. Biz bu temay1
miizemizde islerken diismanlik yaratma niyetinde degiliz. Tam aksine savasin ve isgalin yarattig1
yikimlar gostererek bir daha bunlarin yasanmamasi amacindayiz. Turgutlu Kent Miizesi (2017)
Belediye Baskani Kadir Kara, Kent Miizesi ile Osmaniyelilerin anilarini abidelestirmek,
geemisten gliniimiize; gliniimiizden gelecege koprii kurmayi amagladiklarini sdyledi  Osmaniye
Kent Miizesi (2013)

Belediye Bagkani Dr. Omer Tarhan Kadirli'nin gegmisini gelecege tasiyacak énemli bir calisma
oldugunu kaydetti Kadirli Kent Miizesi (2014)

Vali Yiicel Yavuz: “Miizeler bir sehrin mihridiir, anahtaridir. Tarihle gelecegi bulusturan
mekanlardir. Bu eserin Trabzon’umuzun Ozellikle turizm alanindaki gelismesine ¢ok katki
saglayacagm biliyorum."... Oltan Vakfi Yonetim Kurulu Bagkani Sikrii Glingdr Koleoglu:
“Trabzon bes bin yillik ge¢misi ile tarihin dnemli yerlesim yerlerinden biridir. Anadolu’nun en
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eski ticaret merkezlerinden biri olan Trabzon’a sehir miizesi kazindirmanim mutlulugunu
yastyoruz. Sehir Miizemiz bizleri gecmisten gelecege gotiirecek”.  Trabzon Sehir Miizesi (2017)

38. Gecmis, bugiin ve gelecek iliskisi

Kentlerimizin de ge¢misi bugiinii ve gelecegi bulunmaktadir... kentler de canli organizmadir
Polatli Kent Tanitim Merkezi (2011)

Diinya kiiltiirinii goérmek icin penceremizden disar1 bakarken ayagimizi yerden, yani
geemisimizden kesersek agagiya da diisebiliriz...Gegmisinin yasam ve kiiltiirli izerine kurulmus
bir bugiin ve gelecek ancak saglikli olabilir (Cimrin) Antalya Kent Miizesi Kent Bellegi Merkezi
Kent miizeleri kentin kimligi, bellegi, ge¢misi, siirekliligi, yarini kurgulayan kaynak Bartin Kent
Tarihi Miizesi (2018)

Kendi kiiltiirlerini koruyamayan ve yasatamayan toplumlar ¢agin gerisinde kalir ve gelecege asla
giivenle bakamazlar. Bu nedenle Boziiyiik’iin tarihsel ve kiiltiirel birikiminin korunmasi ve
gelecek kusaklara aktarilmasi i¢in “Kent Miizesi” adi ile bir miize kurulmasi ¢alismalarina
basladik. Kurulacak olan miize ge¢mis ile gelecek arasinda bir kiiltiir kopriisii olacag gibi
yarmlarimizi emanet edecegimiz bugiiniin genclerinin yarmini ylizyillarca aydinlatacak
titkenmeyen bir 151k kaynagi gorevini de iistlenecektir. Kent Miizesi tiim Boziyiik’liilere yasadigi
kenti tanimlarin1 ve onu sevmelerini saglayacak, Boziiyiik kenti var olduk¢a da yasayacak 6nemli
bir kurum olacaktir. Boziiyiik Sehir Miizesi (2017)

Gelecegi gorebilmek, bize yakigir bir gelecek hazirlayabilmek igin; gegmisi ¢ok iyi bilmek,
gecmisten gii¢ alabilmek, bir baska deyisle yarmlart sadece bugiiniin degil, gecmisin tizerine de
insa etmek gerekir. Saglikli bir gelecek kurmak da, tarihi yasatan ve unutturmayan miizelerle
saglanabilir. (mudurnu bel tr) Mudurnu Kent Miizesi (2012)

Bursa Kent Miizesi (2004)

Gegmisgimizi burada tekrar yasiyoruz ve farkli dinden, kimlik ve kiiltiirden herkesi bu konagin
yarattig1 ruhla yeni bir gelecegi insa etmeye davet ediyoruz. Diyarbakir Kent Miizesi (2015)
"Kent miizesi, Edirne'mizin yasadig: tarihi seriiveni canlandiran, ge¢misin kiiltiirel birikimini
bugiinle bulusturan, Edirneli'nin kentle iliski kurmasini, kentine baglanmasini tesvik eden bir
olgudur." Edirne Fahri Yiicel Kent Tarihi Miizesi (2001) Edirne Kent Bellegi Miizesi,
kentimizin bellegidir, kimligidir, ge¢misidir, siirekliligidir. Yarmi kurgularken basvurulacak en
degerli kaynaktir. (bagkanin mesaji1 miize websitesi) Edirne Kent Miizesi (2017)

Eskisehir, sakli kalmis anilarini, bugiiniinii ve hatta gelecegini Kent Bellegi Miizesi’'nde
biriktiriyor. Eskisehir Kent Bellegi Miizesi (2012)

Kent bellegi gelecegi planliyor  Selguk Kent Bellegi Merkezi (2012)

Bagkan Tung Soyer: Zamanla gelenek ve goreneklerini, unutan, tarihini bilmeyen, atalarinin neler
yapmis oldugundan haberi olmayan bir millet, kendini ayakta tutan kokleri kurutmaya baglamig
demektir. Seferihisar Kent Bellegi ve An1 Evi (2013)

Kentin kiiltirel, tarihsel, sosyal, ekonomik zenginligini tanitmak ve yarinin kentlilerine yol
gosterebilmek amaciyla Safranbolu ile ilgili her tiirlii bilgiyi, belge, esya, gorsel malzeme, ses ve
video kayitlarint biinyesinde bulundurmak, bu verilere dayali olarak gegici ve siirekli sergiler
diizenlemek amaciyla kurulmus kiiltiir birimidir.  Safranbolu Kent Tarihi Miizesi (2006)
Inebolu’nun kiiltiirel, tarihsel, sosyal ve ekonomik zenginliginin tamtilabilmesi, yarmin
kentlilerine yol gostermesi Kurtulusa Giden Yolda, Inebolu Kent Miizesi (2017)

Gegmisin, bugiinden kavramsal olarak ayristig1 bu kosullanma iginde, bir kent miizesi kavraminin
olugmasi sasirtict olmasa gerek. Bu olusum bir ¢esit yabancilasmanin sonucu da olsa, kent
olgusuyla iliski kurma baglaminda sagladigi olanakla anlamli goriilmelidir. Kentin ge¢misten
gelecege taginan imgesinin, bir biitiin halinde yalnizca kavramsal diisiincenin ¢izdigi ¢ercevede
varolabildigi bir durumda, “kent miizesi”” de kavramsal sunumlarin mekani oluyor. Ayni zamanda
kenti sahiplenme duygusunun da gostergesi olan miize, dagilmis olan kentsel imgeyi yeni bir
biresim i¢inde yeniden insa etme ve onu saklama Ozgiirliigiini de kullanmaktadir. (Sencer
Erkman) Kadir Has Kent ve Mimar Sinan Miizesi (2003)

Gegmis ile bugiiniin bizi bulusturdugu miize Geleneksel Salihli Evi Salihli Kent Arsivi ve
Miizesi (2015)

Bagkan Turgay Sirin: "...Yunan kuvvetleri tahliye ettikleri yerleri yakarak tarihi miraslara telafisi
imkansiz zararlar vermislerdir. Turgutlu’da 4-6 Eyliil tarihlerinde siiren yanginda tarihi
miraslarint kaybetmistir. Turgutlu’da baglatilan yangin oncesi 6500 bina bulunurken yangin
sonrast bu binalardan 208 tanesi ayakta kalabilmistir. Ancak Turgutlu halki ¢ok kisa zamanda
tekrar ayaga kalkmistir. Biz de Kent Miizesinin hikayesini yazarken bu isgal ve yangin temasini
kullandik. Tarihini bilmeyen milletler yok olmaya mahkumdur diisturundan yola g¢ikarak
yapimina basladigimiz kent miizemiz bu agidan tarihini bir dneme sahiptir. Biz bu temay1
miizemizde islerken diismanlik yaratma niyetinde degiliz. Tam aksine savasin ve isgalin yarattig1
yikimlari gostererek bir daha bunlarin yasanmamasi amacindayiz. Turgutlu Kent Miizesi (2017)
Unye Belediye Baskani Ahmet Arpacioglu ise sunlari sdyledi: "Unye'de bir ilk olan miize
evimizin agilig torenine hepiniz hos geldiniz. Gegmisini bilmeyen gelecege giivenle bakamaz
soziinde oldugu gibi gecmisimizi asla unutmayacagiz. Unye'nin daha giizel olmasi daha yarinlara
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vizyonlu marka sehir olarak girebilmesi i¢in ge¢misimizi de mutlaka sahiplenmek korumak
durumundayiz. Bu manada baslattigimiz caligmalardan bir tanesi de Unye Miize Evi oldu_ Unye
Kent Miizesi (devam) UNYE YASAYAN KULTUREL MIRAS MUZESI (2017)

Gegmisini bilmeyen milletlerin gelecegi olamaz (Bl. Bsk. Kadir Kara, tanitim videosu)
Osmaniye Kent Miizesi (2013)

Miize sorumlusu, sanat tarih¢isi Cevahir Zararsiz da bu tarz miizelerin kentlerin bellegi, kimligi,
geemisi ve ileriye doniik basvurulacak en degerli kaynagi oldugunun altim ¢izdi  Kadirli Kent
Miizesi (2014)

B.sehir Bel. Bagkan1 Orhan Fevzi Glmriik¢iioglu, “Halkimiz bu sehrin belediye baskanligini
bizlere liitfettikten sonra vaadimiz bu sehre, sehrimizin diiniinii-bugiiniinii en iyi sekilde tanitan
bir miizeyi kazandirmakti. Allah (c.c.) bunu bize nasip etti” seklinde konustu.  Trabzon Sehir
Miizesi (2017)

Tarih, gegmisimiz oldugu kadar gelecegimizdir de... (Yakup Bilgin KOCAL, Yalova Belediye
Basgkani1) Yalova Kent Miizesi (2013)

39. Miize zaman makinasi

miizeyi gezenler adeta tarihe yolculuk yapryor Yenipazar Belediyesi Kent Miizesi (20147)

Miize zaman makinasi  Boziiyilik Sehir Miizesi (2017)

zaman kapsiilleri (mustafa tekeli, blog) Eskisehir Kent Bellegi Miizesi (2012)

Eyiipliiler zaman makinesi yapti! Eyiip Tarihi Yasam ve Kiiltiir Merkezi (2015 ?)

Kent bellegi zaman makinasi gibi  Selguk Kent Bellegi Merkezi (2012)

Kent Tarihi Miizesi'nde ge¢misten giiniimiize gelen tarihte yolculuk yapmak Kastamonu Kent
Tarihi Miizesi (2002)

“Buraya gorsel olarak ziyarete gelen insanlarimiza, zamanda yolculuk yaptirmak
amaglanmaktadir. Ayrica buraya gelen ziyaretgilere Tiirkge ve Ingilizce olarak, zaman iginde
Salihli’de yasanan tarihi ve kiiltiirel degisiklikler anlatilacaktir”  Geleneksel Salihli Evi
Salihli Kent Arsivi ve Miizesi (2015)

unutulmaz tarihi yolculuga ¢ikartyor Urfa Kent Miizesi (2014)

40. Kente sahip ¢ikmak

Sehre sahip ¢ikmak, kente sahip ¢ikmak aslinda kendine sahip ¢ikmak, 6ziine sahip ¢ikmak,
anlamina geliyor Polatli Kent Tanitim Merkezi (2011)

Antalya Kent Miizesi Kent Bellegi Merkezi

Kusadalilar ve Kusadasi’ni sevenler Kusadasi’na sahip ¢ikmak i¢in cok degerli girisimlerde
bulunuyorlar KUAKMER

... Turgutlu Kent Miizesi’nin bu anlamda bir itici giic olacagina, miize merkezli yiiriitiilecek
aragtirma caligmalartyla hem tarihin karanliktan kurtulacagina, hem de sehir kiiltiiriine sahip
cikma anlaminda bir duyarlilik olusacagma inaniyoruz. (Belediye Baskani Turgay Sirin)
Turgutlu Kent Miizesi (2017)

41. Tarihe 151k tutmak

Beypazar tarihini aydilatacak, kiiltiirii hakkinda bilgi verecek bircok esere ev sahipligi
yapmakta Beypazari Tarih ve Kiiltiir Evi Miizesi (1996)

1402 Ankara Savasi'ndan kiyafet kiiltliriinden yiyecek kiiltiirline, 6rf ve adetlerden spora kadar
kentin tiim tarihi ve kiiltiirel degerlerine 151k tutacak Bekiragalar Konagi Cubuk Sehir Miizesi
(2013)

3000 yillik tarihi bir gegmisi olan bir yarimada burasi. Birgok medeniyeti i¢inde barindiran bir
yarimada, onun i¢in bizler de bu miize ile gegmisimize bir nebze olsun 151k tutabilmek adina
buray1 hizmete agiyoruz" dedi. Bagkan Sézen  Giritliler Evi Side Kent Miizesi (2016)

Bizler i¢in ¢ok 6nemli gériilmeyen ama tarihin derinliklerine 151k tutan eserlerimizi kent miizesine
bagislayarak lizerimize diisen gérevi yerine getirmis olacagiz. Bozilyiik Sehir Miizesi (2017)
Miizeler, tarihin aynasidir. Mudurnu Kent Miizesi (2012)

Corum Belediyesi Kent Arsivi (2008)

gegmisten gelecege 151k tutuacak Sebinkarahisar Kent Miizesi (2017)

Odemis ve Kiiciik Menderes havzasimin tarihine 151k tutan_ Odemis Yildiz Kent Arsivi ve Miizesi
(2012)

Torbalinin ge¢misine 151k tutacak Torbali Belediyesi Kent Arsivi ve Tanitim Merkezi (2013)
Tire'nin tarihine kiiltiiriine 151k tutacak Tire Kent Miizesi (2014)

Seferihisar'in tarihi gozler oniine serilecek Seferihisar Etnografya ve Kiiltiir Miizesi (devam)
Seferihisar Kent Bellegi ve An1 Evi (2013)

Bel. Bsk. Kamil Ugurlu: Kent miizeleri, bir kentin tarihinin, kiiltiiriiniin, ge¢gmisinin géz Oniine
serildigi yerlerdir. Karaman Kent Kiiltiirii Miizesi (2013)

Kurtulusa Giden Yolda, Inebolu Kent Miizemizde geg¢misten giiniimiize Inebolu tarihine 1s1k
tutacak boliimler, Istiklal yolu canlandirmasi ve Inebolu’ya 6zgii arastalar yer almaktadir.
Ayrica “‘Istiklal Savasi, resim ve vesikalarla Inebolu Kastamonu ve Havalisi Deniz ve Kara
Harekat1”” kitabinin yazart Nurettin PEKER’in arsivi ve diger arsivler ile vatandaslarimizin
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bagislamis oldugu onlarca materyaller sergilenmektedir. Kurtulusa Giden Yolda, Inebolu Kent
Miizesi (2017)

Bl. Bgk. Karahan, kent miizesi ile Simav’m kiyafet kiiltliriinden yiyecek kiiltliriine, orf ve
adetlerden spora kadar kentin tiim tarihi ve kiiltiirel degerlerine 151k tutmasini hedeflediklerini
kaydetti Simav Kent Miizesi (2014)

Bagkan Zeki Kayda, "Salihli Belediyesi Kent Miizesi, bir anlamda tarihimize 1g1k tutacaktir.
Acilan miizemiz, genglerimizin Salihli'nin ge¢misini tanimasina firsat verecektir." Geleneksel
Salihli Evi Salihli Kent Arsivi ve Miizesi (2015)

tarihin karanliktan kurtulacagina Turgutlu Kent Miizesi (2017)

Kadirli Belediye Baskam1 Omer Tarhan, Kent Miizesi projesinin Kadirli tarihine 151k tutacagimi
belirterek, Kadirli'nin tilkemizde de biiytik bir iine kavugmasina vesile oldugunu anlatti Kadirli
Kent Miizesi (2014)

Erbaa’nin yakin ge¢misine 1s1k tutuyor Erbaa Kiiltlir Evi Kent Miizesi (2011)

42. Tarihi ihya etmek

bir medeniyet ihya ve inga etme Boziiyiik Sehir Miizesi (2017)

Onemli olan tarihin ruhunu oksamak Uzunk&prii Kent Miizesi (2013)

Giresun Valiligi Turizm Altyap1 Hizmet Birligi Miidiirii Tamer Uzuner, Sebinkarahisar’in tarihi
bir 6neme sahip oldugunu hatirlatarak bugiin bir ilge olmasina ragmen gegmiste il olmanin birgok
avantajlarinin bulundugunu séyledi. Uzuner “Her seyden 6nce Fatih Sultan Mehmet’in Otlukbeli
Savagi’ndan sonra 29 Agustos 1473 tarihinde Sebinkarahisar’a gelmis ve burada otagi kurmustur.
Otlukbeli Savasi’nin zaferinin olarak buraya bir cami yaptirmis ve bu cami zaman igerisinde
tadilatlar gbérmiisse de hala gliniimiizde ayaktadir. Yine 12 Eyliil 1924 tarihinde Atatiirk bu
ilcemize gelerek bugiinkii Sebinkarahisar adin1 vermistir hatta bir gece burada konaklamistir. Iste
Atatiirk’in  gelisinde ¢ekilen fotograflarn, karsilama toreninde yer alan bando-mizika
enstriimanlarinin yer aldig1 ve tarihin izlerini tasiyan kalintilarin yer aldigi bir kent miizesi
Sebinkarahisar’a yakisirdi. Bunu da belediye gerg¢eklestirilmis™ dedi.

Kent Miizesi’'nin belediye-vatandas isbirligi ile olusturuldugunu kaydeden Belediye Baskani
Sahin Yilanci “Ilgemizin tarihi bir gegmisi ve 6nemi bulunmaktadir. Bu tarihi 6nemi bir sekilde
vurgulamamiz gerekirdi_Sebinkarahisar Kent Miizesi (2017)

43. Tarihe/gecmise/mirasa sahip ¢cikmak

“Kozan Belediyesi Tarihine sahip ¢ikiyor, Kozan halki destek veriyor.” Kozan Kent Miizesi
(2014)

kiiltiirel mirasa sahip ¢ikmak Beypazari Yasayan Miize (2007)

Havran Belediye Baskani Emin Ersoy, “Seyit Onbasi’nin memleketi Havran, dedigimizde tim
kapilar ardia kadar agiliyor. Tiirk insan1 ger¢ek kahramanlarina, 1000 yillik essiz tarihine sahip
cikiyor. Havran Kent Miizesi yapiminda da ayn1 seyi yasadik. Canakkale Savasi Kahramani Seyit
Onbaginin memleketi i¢in goniillii gayret gostermek bizim igin bir onurdur diyerek kollarimi
stvayan ve bugiline kadar gereken her tirlii destegi veren Prof. Dr. Metin S6zen’e ve Ahmet
Erdénmez’e sehrim ve vatandaslarim adina tesekkiir ediyorum” diyerek miize hakkinda bilgiler
verdi. Kent Miizesinde; sehrin tarihi, kiiltlirel, sosyal ve ekonomik tiim degerleri 600 eserlik bir
koleksiyon ile sergileniyor. Havran Kent miizesi (2013-2017 resmi agilis)

Yasayan Sehir Miizesi’nin; “’Gegmisiyle Oviinen Gelecege Emin Adimlarla Yiiriiyen Marka
Sehir Bilecik’’ hedefinin gergeklestirilmesinde 6nemli rol oynayacagina inaniyorum. Bu amagla
tarihsel mirasimiza sahip ¢ikmayi, sosyo-kiiltiirel anlamda ilk giinkii hedeflerimizden birisi olan
daha yasanabilir bir Bilecik i¢in ¢aba gosteriyoruz. Donemlerine gore ilimizin gegmis
kiiltiriinden ornekleri miize ve bahgesinde yasatiyoruz. (miize websitesi bagskandan mesaj)
Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)

Belediye Baskani Fatih Bakici, tarihini bilmeyen milletlerin yok olmaya mahkim oldugunu
belirterek bu diisturla ciktiklart yolda tarihimize sahip ¢ikmaya kararli olduklarmi sdyledi.
Bagkan Bakict “Gegmisimizi ve kiiltiirlimiizii yasatmak icin ¢iktigimiz bu yolda tarihimize
sahip ¢ikacagiz. Saha caligmalart yaparak arastirmalarimizi  derinlestirecegiz. Boziiyiik’iin
killiyatin1 olusturarak kiiltiirel alt yapist tespit edecegiz.” dedi. Boziiyiik Sehir Miizesi (2017)
Mudurnu Kent Miizesi (2012)

mirasa sahip ¢ikmak-belediye her zaman tarihine sahip ¢ikiyor Corum Belediyesi Kent Arsivi
(2008)

9 yil 6nce buraya gelmis olsaydiniz bu sokaklardan gegmezdiniz. Ama bugiin tarihi mekanlara
sahip ¢ikildi, bu mekanlar sehre ve kiiltiire kazandirildi.  Bayazhan Gaziantep Kent Miizesi
(2009)

Gegmisimiz ve kiiltiirimiize sahip ¢gikmak, 6grenmek ve 6gretmek igin.

Tarihimize sahip ¢ikmak ve gelecek kusaklara aktarmak igin yerel yonetimler olarak elimizi
cabuk tutmaliy1z. Odemis Yildiz Kent Arsivi ve Miizesi (2012)

Tarihimize sahip ¢ikiyoruz sloganiyla yola c¢ikan Torbali Belediyesi, Kent Arsivi ile Torbali
tarihinin gelecek nesillere aktarilmasini saglayacak. Torbali Belediyesi Kent Arsivi ve Tanitim
Merkezi (2013)

Kurtulusa Giden Yolda, Inebolu Kent Miizesi (2017)
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Kurtulusa Giden Yolda, inebolu Kent Miizesi

Bir destan ki Iinebolu’da baslar,

Destanimiz sdylenmemisleri sdylemek igin,

Destanimiz yasanmiglarint yeniden yasamak igin,

Destanimiz yasananlari unutmamak, unutturmamak igin,

O destan ki bir ulusun yeniden dirilisidir,

O destan ki bu topraklarda baslar.

BIiR DESTAN YAZDIK SIiZLER ICIN

BU DESTAN Ki,

SAHADET MERTEBESINE ERENLERE ADANMISTIR.

ONLAR Ki BU VATAN UGRUNA CAN VEREN,

BU VATANI SiZE BAHSEDENLERDIR.

INEBOLUDUR BURASI

ISTIKLAL MADALYASI iLE TACLANMISTIR

KAHRAMANLARININ YAZDIGI DESTANLAR

INEBOLUDUR BURASI

GEREKTIGINDE YENI KAHRAMANLIKLARIN YAZILACAGI

“CILGIN TURKLER DiYARI”

Tarihimize sahip ¢ikan tiim konuklarimizi, daha fazla ve detaylar icin Miizemize ziyarete

bekliyoruz. (inebolu bel tr)......

Tarihine sahip ¢ikan tiim konuklarimizi; Bellegimiz, tarihimiz, kiiltiiriimiiz, Degerlerimiz,

Gelecek Nesillere Mirasimiz, Inebolu Belediyesi Kurtulusa Giden Yolda, inebolu Kent

Miizemize bekliyoruz. (inebolu bel tr)
Acilisa katilan Manisa Valisi Mustafa Hakan Giivenger ise, "Turgutlu ve Turgutlu Belediyesi
tarihine sahip ¢ikti..... Belediye Baskan: Turgay Sirin: "Bu yapiya sahip ¢ikmak, gelecegimize
ve kadim eserlerimize sahip ¢ikmak demektir."...... Turgutlu Belediye Baskan1 Turgay Sirin:
"Tarih bilincinin gelecek nesillere aktarilmasina bir katki saglayabilirsek ne mutlu bize. Acilis
gilinii olarak 19 Mayis’in secilmis olmas1 mazimize sahip ¢ikmak adina 6nem arz etmektedir."
Turgutlu Kent Miizesi (2017)
Tarihine Sahip Cikmak, Gelecege Sahip Cikmaktir! Nusaybin Belediyesinden yapilan agiklamaya
gore; “Tarih insanlara ge¢misten kalan en biiyiik hazinedir. Bu tarihi hazineye sahip ¢ikmak,
yasatmak ve gelecek kusaklara aktarmak insanoglunun misyonu olmalidir. Tarihi aktaran en
Oonemli araglar ise tarihi g¢evrelerdir. Ancak tarihi ¢evreye sahip ¢ikaraktan insanlar ancak,
geemisten 6grendikleriyle i¢inde bulunduklari zamani degerlendirerek geleceklerini kurabilirler.
Ayrica ilerde kurulacak kent miizesi bunun en giizel 6rnegidir” denildi Nusaybin Kent Miizesi
(2014)
Gengler sanal bir diinyada yasiyor, dolayisiyla kiiltiirel degerlere sahip ¢ikip genglerin bunu
hissetmesini istedik (Bl. Bsk. Kadir Kara, tanitim video)..Osmaniye Valisi Celalettin Cerrah
"Kiiltiirlimiiz ve tarihimiz bu miizede yasatiliyor. Bu degerlere sahip ¢ikmak, onlar1 unutmamak
icin tim Osmaniyeliler bu miizeyi ziyaret etmeli" diye konustu_ Osmaniye Kent Miizesi (2013)
Icisleri Bakani Siileyman Soylu: "Burada bizi biz yapan, kiiltiiriimiize, tarihimize sahip ¢iktigimiz
bir eserin acilisi i¢in toplandik. Bu giizel mekan insallah bundan sonra sehrimize Sehir Miizesi
olarak hizmet verecektir. Sehir miizeleri bir sehrin hafizasi demektir, tarihi demektedir.
Genglerimize nereden geldigimizi, ne i¢in yasadigimizi ve nerede olmamiz gerektigini hatirlatan
bir 6nemli mekanlardir." Trabzon Sehir Miizesi (2017)

44. Miize ve yatirim iliskisi

Kiiltiire yapilan yatirimin sonuglari diistiniilerek tasarlanmis farkli bir proje olan "Yasayan Miize",
ismiyle miisemma, kiiltiirel mirasin yasatildigi bir yer. Beypazar1 Yagayan Miize (2007)

Tarihsel mirasa sahip ¢ikmak ve onu kiiltiirel yatirima doniistirmek Bilecik Yasayan Kent
Miizesi (2014-resmi agilis 2017)

Arsiv ve miize etkileri uzun vadede gozlenebilen ama kente iliskin toplam yatirimin isabetli,
verimli ve ge¢misle uyumlu degismeyi miimkiin kilan bilgi iiretir. APIKAM

45. Kent olmak icin kent miizesi

Bu sehir madem “Ben Biiyiik ve Onemli bir Sehirim” diyor, o zaman bunun sartlarindan biri olan
miizeyi de artik insa etmelidir. (Ibrahim GURKAN, yerel tarih¢i) Unye Kent Miizesi (devam)
UNYE YASAYAN KULTUREL MIRAS MUZESI (2017)

46. Vizyon/ Prestij projesi

kent miizesi miijdesi_ Bekiragalar Konagi Cubuk Sehir Miizesi (2013)
Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)

Kentimizin ge¢misten giiniimiize ulasan tarihsel ve kiiltiirel mirasinin yasatilmasina yonelik bir
prestij projesi olan “Kent Miizesi”nin Bozillyiik’iin ve insanligin tiim kiiltiirel degerlerine saygi
gosteren, huzurlu ve mutlu insanlarin yasadigi bir kent kimligine katkida bulunmasini dilerim.
Boziiyiik Sehir Miizesi (2017)

bir kente kent miizesi kurmak en unutulmayacak projelerden biridir Inegél Kent Miizesi (2009)
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Edirne Belediye Bagkan1 Recep Giirkan’in en 6nemli projelerinden biri olan Edirne Kent Miizesi
(edirne bel agilis haberi) Edirne Kent Miizesi (2017)

Kentimizin geciken uygarlik sembolii, Eskischir kent miizesi (mustafa tekeli, blog) Eskisehir
Kent Bellegi Miizesi (2012)

Sebinkarahisar't taglandiracak proje_ Sebinkarahisar Kent Miizesi (2017)

Bld. Bsk. Ates Unal Erzen’in “’Hayalimdi>> dedigi Bakirkdy Kent Miizesi Yesilkdy’de acild.
Bakirkdy Sanat Evi ve Kent Miizesi (2011)

Bel.Bsk. Ismail Uygur'un "prestij projeleri" arasinda yer aliyor Torbali Belediyesi Kent Arsivi
ve Tanitim Merkezi (2013)

Bld. Bsknina gore proje sehrin prestijini artiracak (seyfullah ayvali tartismasinda deginiliyor) ki
baskan da proje ile ilgli "0 viinebilecegimiz kent miizemiz" diyor._ Tire Kent Miizesi (2014)
Belediye Baskanimiz Engin UZUNER’in en 6nemli projelerinden biri olan ve ilgemizde ¢ok
onemli bir ihtiyaca cevap veren ‘‘Kurtulusa Giden Yolda, Inebolu Kent Miizesi>> Kiiltiir ve
Turizm Bakanligi tarafindan 6zel miize statiisiine alindi. (inebolu bel tr) Kurtulusa Giden
Yolda, inebolu Kent Miizesi (2017)

Bagkan Sirin, “Goreve geldigimiz giinden bu yana
sehrimizin tarihi ve kiltiirii ile ilgili ¢aligmalara ¢ok énem veriyoruz. Bilindigi gibi bunlarin en
6nemlisi de Kent Miizesi projemiz. Turgutlu Kent Miizesi (2017)

Ben en ¢ok Osmaniye'ye kazandirmis oldugum kent miizesinden dolayi gurur duyuyorum (Bl.
Bsk. Kadir Kara, tanitim video) Osmaniye Kent Miizesi (2013)

Kadirli Belediye Baskan1 Omer Tarhan, Kent Miizesi projesinin Kadirli tarihine 151k tutacagimi
belirterek, Kadirli'nin tilkemizde de biiyiik bir {ine kavusmasina vesile oldugunu anlatti Kadirli
Kent Miizesi (2014)

Sanlurfa Belediye Bagkani Dr. Ahmet Esref Fakibaba "...Kentlilerde Sanliurfa’nin sahip oldugu
degerler konusunda farkindalik yaratarak, kente aidiyet duygusunu pekistirmeyi hedefliyoruz.
Gurur, mutluluk ve heyecan duyacagimiz bu projeye birlikte hayat vermeyi diliyoruz” dedi Urfa
Kent Miizesi (2014)

47. Sehre bir kent miizesi kazandirmak

Kozan Kent Miizesi (2014)

Polath BI. sehre kazandirdigr Polatli Kent Tanitim Merkezi (2011)

Ankara Somut Olmayan Kiiltiire] Miras Miizesi (2013)

Bekiragalar Konag1 Cubuk Sehir Miizesi (2013)

Kusadasi ve Kugadalilara kazandirmanin gururu KUAKMER

Soke Ilce Kaymakami Tahsin Kurtbeyoglu, Soke’ye miizenin kazandirilmasmin 6nemini
vurguladi Soke Kent Arsivi ve Miizesi (amag ve kapsam TKB yo6nergesinden) Soke Fatma
Suat Orhon Miize ve Sanat Evi olarak 2017'de acilmis

Bursa Biiyiiksehir Belediye Baskanimin kente kazandirdigi en 6nemli eserlerden biri Bursa Kent
Miizesi (2004)

Eskisehir’e bir Kent Bellegi Miizesi kazandirdik. Eskisehir Kent Bellegi Miizesi (2012)

Bu binanin hayata gecirilmesiyle Selguk kazanacak Selguk Kent Bellegi Merkezi (2012)

Kent Kurtulus Miizesi’ni K.maras’a kazandirmaktan olduk¢a mutluyuz Kahramanmaras Kent
Kurtulus Miizesi (2014) ?

Kent Kiiltiirii Miizesini Karaman’a kazandirarak ge¢mise uzanan bir koprii kurduklarini séyleyen
Belediye Baskani Kamil Ugurlu, Bizlere miras kalan bu eserler, gen¢ kusaklara tanitilip
anlatilmalidir.  Karaman Kent Kiiltiirii Miizesi (2013)

Ilgemiz kiiltiirinii 6n plana ¢ikaran zenginliklerimizin sergilenmesi i¢in biiyiik bir ihtiya¢ olan
miizeyi Taskopri’ye kazandiracak olmanin mutlulugunu yasiyoruz  Taskoprii Kent Tarihi
Miizesi (2018)

B.sehir Bel. Baskant Orhan Fevzi Giimriik¢lioglu, “Halkimiz bu sehrin belediye baskanligini
bizlere liitfettikten sonra vaadimiz bu sehre, sehrimizin diiniinii-bugiiniinii en iyi sekilde tanitan
bir miizeyi kazandirmakti. Allah (c.c.) bunu bize nasip etti” seklinde konustu. ...... Oltan Vakfi
Yonetim Kurulu Bagkani Siikrii Giingér Koleoglu: “Trabzon bes bin yillik gegmisi ile tarihin
6nemli yerlesim yerlerinden biridir. Anadolu’nun en eski ticaret merkezlerinden biri olan
Trabzon’a sehir miizesi kazindirmanin mutlulugunu yasiyoruz. Sehir Miizemiz bizleri gegmisten
gelecege gotiirecek”.  Trabzon Sehir Miizesi (2017)

Yalova Belediye Bagkani Yakup Kogal, Kent Miizesi’nin Yalova’nin turizmine katki
saglamasinin yaninda uluslararasi ve ulusal etkinliklerle Yalova’yi sanatla bulusturacagina vurgu
yaparak Kent Miizesi’ni Yalova’ya kazandirmaktan mutluluk duyduklarmi sdyledi  Yalova Kent
Miizesi (2013)

Kdz.Eregli Belediyesi olarak ilgemize “Kent Miizesi” kazandirma gayreti i¢indeyiz_ Kdz. Eregli
Belediyesi Kent Miizesi (2014)

48. Kent miizesi eksikligi/ihtiyaci

Polatli Kent Tanitim Merkezi (2011)
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BI. bsk. Coskun Hekimoglu “Arhavi’de duyulan bir eksikligin, bir kdyde telafisi bizleri fazlasi ile
mutlu etmistir. Arhavi Dikyamag kdyli Yasam Tarzi Miizesi (2012)

Soke Kent Miizesine Kavustu Soke Kent Arsivi ve Miizesi (ama¢ ve kapsam TKB
yonergesinden)  Soke Fatma Suat Orhon Miize ve Sanat Evi olarak 2017'de agilmis
Kentimizde oteden beri eksikligi hissedilen “Balikesir Kent Arsivi” tamamlanmistir  Balikesir
Kent Arsivi (2006)

Ilgenin bu anlamda biiyiik bir eksikliginin giderildigini ifade eden Kaymakam Muhittin Giirel,
"Buraya gelen ziyaretcilerimiz hep Gokgeada'nin tarihini nasil dgrenebileceklerini, buranin
miizesinin nerede oldugunu soruyorlardi. Biz bu sorulara artik Gék¢eada Kent Miizesi sayesinde
cevap verebilecek duruma geldik." diye konustu. Gokgeada Kent Miizesi (2017)

Mecitozii Kiiltiir Evi ve Kent Miizesi (2013)

Sehrin 6nemli bir eksigi giderilmistir.  Uzunkoprii Kent Miizesi (2013)

Goreve geldigimizde Edirne'de kent miizesi yoktu. Bdylesine 6nemli bir sehirde bu onemli
eksikligi belediye olarak yapacagimizi halkimiza ifade etmistik....EDIRNE, KENT
MUZESI’NE KAVUSTU Edirne Kent Miizesi igin Trakya Kalkinma Ajansi'min Edirne
Belediyesi’ne hibe destegi verdigini belirten Giirkan, “ Bugiin Edirne i¢in ¢ok 6nemli bir eksigi
kapattik. Edirne gibi insanligin ve tarihin en kadim sehirlerinden biri olan bu kentin, 8 bin 300
yillik gegmise sahip bir sehrin biitiin 6zelliklerini bir arada toplayacak, bir miizeye ihtiyact vardi.
Edirne Kent Miizesi, bizim en 6nemli projelerimizden birisiydi” ifadelerine yer verdi. (edirne
belediyesi websitesi miize acilis haberi) Edirne Kent Miizesi (2017)

Adalilar uzun yillardir hayal ettigi ada miizesine kavustu. Adalar Miizesi (2010)

Bld. Bsk. Ates Unal Erzen Bakirkdy'de onemli bir eksikligi giderdiklerini ifade etti. Bakirkoy
Sanat Evi ve Kent Miizesi (2011)

Diinyada biitiin ge¢misleri 100-150 yili gegmeyen kentlerin bile miize ve arsivleri varken, tarihleri
binlerce yil geriye giden kentlerimizin bu kurumlara sahip olmamasi hem biiyiik bir eksiklik hem
de diisiindiiriicii bir durumdur. Bu acidan Izmir girisiminin Gnemi bir kat daha
artmaktadir. APIKAM (2004)

Tire bu miizeyi ¢ok 6zlemis Tire Kent Miizesi (2014)

Belediye Baskanimiz Engin UZUNER’in en 6nemli projelerinden biri olan ve ilgemizde ¢ok
onemli bir ihtiyaca cevap veren ‘‘Kurtulusa Giden Yolda, Inebolu Kent Miizesi>> Kiiltiir ve
Turizm Bakanligi tarafindan 6zel miize statiisine alindi. (inebolu bel tr) Kurtulusa Giden
Yolda, inebolu Kent Miizesi (2017)

Ilgemiz kiltirtinii 6n plana ¢ikaran zenginliklerimizin sergilenmesi i¢in biiylik bir ihtiya¢ olan
miizeyi Taskoprii’ye kazandiracak olmanin mutlulugunu yasiyoruz  Tagkdprii Kent Tarihi
Miizesi (2018)

Simav Kent Miizesi (2014)

Ayrica ozellikle yangmin getirdigi tahribat ve bunun neticesinde arsivlerin bile yok olmus olmast
nedeniyle Turgutlu’nun tarihi ile ilgili ciddi bir bosluk bulunuyor. Kent Miizesi ile bu boslugun
doldurulmasi1 ve tarihi dokunun canlandirilmasi adina calismalari da baglatacagiz. (Baskan
Turgay Sirin) Turgutlu Kent Miizesi (2017)

Ak Parti belediye baskan aday aday1 Is adami Arif Ergiin’iin se¢im vaadinde yer aliyor  Unye
Kent Miizesi (devam) UNYE YASAYAN KULTUREL MIRAS MUZESI (2017)

Osmaniye Valisi Celalettin Cerrah "Tarihimizi ve kiltiriimiizi unutmamamiz, ¢ocuklarimiza,
genclerimize Ogretmemiz gerekiyor. Bu nedenle Kent Miizesi, Osmaniye i¢in elzemdi.”
Osmaniye Kent Miizesi (2013)

Belediye Baskani Dr. Omer Tarhan Kadirli nihayet kent miizesine kavusuyor. Burada Kadirli’nin
tarihini kiiltlirlinii tanitan 6geler olacak Kadirli Kent Miizesi (2014)

Samsun; bu cihetten “hafizasina” kavugsmustur. Samsun’un, biiyiik bir kiiltiir ihtiyaci telaft
edilmistir. (M. Halistin KUKUL, kdse yazar1) Samsun Kent Miizesi (2012)

Bagkan Ali Erdogan, *“ Miizemiz hem yeri itibari ile hem de goriintiisii itibari ile hak ettigi yerlere
gelecektir. Ik elektrigin kullamldig1 trafomuzda can bulacak miizemiz agilmasinn ardindan
kentin biiyiik bir eksikligi sona erecek. Kentimizin kiiltiirdi tarihi nesillere aktarilarak yiizyillarca
yasayacak” seklinde konustu Usak Kent Tarihi Miizesi (2013)

49. Kentin hak ettigi/kente yakisan miize

ilcenin koklii tarihine yakisan bir kent argivi ve miizesi kazandirmak Bekiragalar Konagi Cubuk
Sehir Miizesi (2013)

Almanya’nin bir Niirnberg kentinde ondan fazla sayida kente dair miize varken, yirmiye yakin
medeniyeti bagrinda tasimis olan Antalya, gorkemli bir Kent Miizesini ¢oktan hak etmektedir.
Antalya Kent Miizesi Kent Bellegi Merkezi

Soéke Belediye Bagkani Siileyman Toyran: "2016 yilindan itibaren de yeniden ¢agdas ve Soke’ye
yakisir bir miize olugturma hedefiyle S6ke’ nin biitiin mahalleleri taranmaya baglandi. Gegmisten
giiniimiize ulasabilen pek ¢ok eseri miizemize kazandirdik. inantyorum ki miizemizi gezen Sékeli
hemserilerimiz her kdsede kendilerinden, ailelerinden bir seyler goérecekler ve gegmisleriyle
kucaklasacaklardir. Miizemizi gezen yabanct misafirlerimiz de diinden bugiine Soke’yi ve
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Sokelileri daha iyi tanima firsati bulacaklardir." Soke Kent Arsivi ve Miizesi (amag ve kapsam
TKB yonergesinden)  Soke Fatma Suat Orhon Miize ve Sanat Evi olarak 2017'de agilmis
Projemiz tamamlandiginda sehrimiz kiiltiirel kimligine yarasir bir miize kazanacak.......Edirne
Kent Bellegi Miizesi, dogurgan miize olarak islevini yiiriitecektir. Burada kurmus oldugumuz
seksiyonlar daha sonraki siireglerde ayri bir miizeye doniiserek, kentimizi taglandiracaktir.
(baskanin mesaj1 websitesi) Edirne Kent Miizesi (2017)

Biiyiiksehir Bld. Olarak Eskisehir'imize yakisan bir eser ortaya g¢ikardigimizi diisiiniiyoruz
Eskisehir Kent Bellegi Miizesi (2012)

Giresun Valiligi Turizm Altyap1 Hizmet Birligi Miidiirii Tamer Uzuner "...tarihin izlerini tagtyan
kalintilarin yer aldig1 bir kent miizesi Sebinkarahisar’a yakigirdi." Sebinkarahisar Kent Miizesi
(2017)

Bagkan Tung Soyer: Ani1 Evi, Seferihisar’a ¢ok yakisti. Seferihisar Kent Bellegi ve An1 Evi
(2013)

Simav’1 6zlemini duydugu sanli tarihine yakisir Kent Miizesine kavusturmak Simav Kent
Miizesi (2014)

50. Katilimcir demokrasi/disiplinlerarasi ortak iiretim

tim calismalarinda disiplinler arasi ortak iiretimi temel ilke edinerek, bireysel farkliliklar ile
zenginlesen c¢ogulculuk ig¢inde katilimci demokrasi silirecini One ¢ikaran, yerelden ulusala,
ulusaldan evrensel barigsa bakan  Canakkale Kent Miizesi ve Arsivi (2009)
Yerel, ulusal ve uluslararas1 tiim kisi, kurum ve kuruluslarla isbirligi yapmak, projeler tiretmek
Eskisehir Kent Bellegi Miizesi (2012)
Adalar tzerine c¢alisma ydiriiten sivil toplum kuruluslar, topluluklar, kurumlar ve kisiler ile
birlikte iiretimde bulunur. Adalar konusunda bilimsel ¢aligmalarin yapilmasini destekler, iletisim
aglarmm kurulmasimi saglar.-Katilime1r yontemlerle ¢alisan bir organizasyon olusturulmasi.-
Karsilikli anlayis ve paylasim icin uluslararasi iliskilerin kurulmasi, diinyadan Ada iizerinde
kurulmus olan diger miizeler ile baglantiya gegilmesi_ Adalar Miizesi (2010)
Izmir'in tarihsel baglarinin bulundugu Venedik, Floransa ... gibi pek ¢ok kentle akademik iligki
kurulup, belge degisimi, yapilan ortak projeler, diizenlenen kongre ve sempozyumlar araciligiyla,
Izmir ile s6z konusu kentler arasinda siirekli bir bag olusumuna zemin hazirlanacaktir. bu
akademik iligkinin yanisira is adamlar1 ve belediyelerce yapilacak isbirlikleri de mevcut iligkilerin
giiclenmesini saglayacaktir. APIKAM (2004)
Selcuk Kent Bellegi Merkezi (2012)
e Kenti ilgilendiren her alanda ortak kiiltiirel iiretim ve 6grenme merkezi
e Kent Bellegi Merkezi, Selguk'ta igbirligi ve ortak caligma kiiltiiriiniin gelistirilmesine
6zen gosterecektir. Bunun igin tiim ¢aligmalarinda, potansiyel kullanict gruplari, egitim
ve kiiltiirel miras kurumlari, sivil toplum kuruluslari, basin yayimn organlari, dzel sektor
kuruluglari, merkezi ve yerel yonetim kurumlart ile isbirligi ig¢inde bulunacak ve
gelisme planlarini yaparken bu kurulus ve cevrelerin degerlendirmelerini dikkate
alacaktir.

51. Kent Kkiiltiiriinii/ kentin kiiltiirel yasam kalitesini gelistirmek

kentsel yasam kalitesini yiikseltecek proje_ Antalya Kent Miizesi Kent Bellegi Merkezi

ilgenin kiiltiirel ve sanatsal yagsamina 6nemli bir katki KUAKMER

Canakkale Kent Miizesi ve Arsivi (2009)

kentin kiiltiirel yasam kalitesini yiikseltmek (mustafa tekeli, blog) Eskisehir Kent Bellegi Miizesi
(2012)

Yasam kalitesini yiikselten kurum_ Selguk Kent Bellegi Merkezi (2012)

Kent Arsivi, kent kiiltliriiniin olusumuna ve gelisimine katki sunmak amaciyla bilimsel ve kiiltiirel
toplantilar diizenler, kent tarihiyle ilgili yayinlar yapar. Torbali Belediyesi Kent Arsivi ve
Tanitim Merkezi (2013)

Kent Miizesi mevcut amaglar1 dogrultusunda Kastamonu kiiltiir ve turizm yasantisina yon veren
calismalara da imza atmistir. Kastamonu Kent Tarihi Miizesi (2002)

kentin kiiltiir ve sanat yasamini zenginlestirmek, sosyo-kiiltiirel hayatini canlandirabilmek,
tarihi kiiltiirel miras1 yagatarak koruyabilmek ve gelecek kusaklara en iyi bicimde aktarabilmek
Kurtulusa Giden Yolda, inebolu Kent Miizesi (2017)

ilcemizin kiiltiirel yapisini canlandiracak bir caligma_ Turgutlu Kent Miizesi (2017)

52. Kentte odak/ bulusma noktasy/ giinliik yasamin pargasi

Kentte odak noktas1 haline gelecek Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)
Kaymakam Giirel, "Adamiza gelen ziyaretgiler, bu ilgenin kent miizesinin nerede oldugunu,
yasantisini nasil 6grenebileceklerini soruyorlardi. Maalesef buna verilecek bir cevabimiz yoktu.
Kent miizeleri bulunduklar1 yerlerin énceki yasantisini anlatan yapilardir. Insallah bundan sonra
gelecek misafirlerimizin ilk ugrak noktasi bu Kent Miizesi olacak" Gokceada Kent Miizesi
(2017)

Kent Bellegi Miizesi hepimizin ugrak yeri haline geldi. Her gidiste baska seyler kesfediliyor.
Yasayan, gelisen, tam anlamryla canli bir yapiya sahip. Eskisehir Kent Bellegi Miizesi (2012)
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Kagithane Sehir Miizesi, kendi alaninda sehrin 6zglin mekanlarindan biri Kagithane Sehir
Miizesi (2011)

Amag Selguklulara katilimci, dinamik bir bulusma mekan: yaratmak Selcuk Kent Bellegi
Merkezi (2012)

turistlerin ugrak yeri Kastamonu Kent Tarihi Miizesi (2002)

Miizeyi sadece ge¢mise ilgi duyanlarin kullanacagi bir ortam olmaktan ¢ikarip, kentlinin giinliik
yasantisinin bir parcasi haline getirmek, her yastan, her kesimden ziyaret¢iye ¢ekici kilmak
amaglandi. Bu hem bina formu ile hem binanin {ist katlarina yerlestirilen lokanta, pastane ve teras
kahvehanesi ile saglanmaya calisildi. (imamoglu, Pamir) Kadir Has Kent ve Mimar Sinan
Miizesi (2003)

Belediye Bagkan yardimcist Hakan Uludag Usak Kent Tarihi Miizesinin 6nemli bir ugrak yeri
oldugunu sdyledi  Usak Kent Tarihi Miizesi (2013)

53. Egitim islevi

Ankara Somut Olmayan Kiiltiirel Miras Miizesi (2013)

Antalya Kent Miizesi Kent Bellegi Merkezi

Bu sergiyi gezenlere hem tarihi hem de olasi sikintili zamanlarda hayatin nasil devam edecegini
Ogretmeye calisiyoruz_ Yenipazar Belediyesi Kent Miizesi (2014?)

"Kent miizeleri temelde bir kentin yasam seriivenini, tarihsel ve kiiltiirel birikimini her yas
diliminden insanla paylasan, baktigin1 goren kusaklar yetistirmek icin olusturulan bir egitim
ortamidir. Bellek yitimi insanlar igin oldugu kadar kentler i¢in de vahim sonuglar dogurur.
Hafizasim1 kaybetmis bir kisi kim oldugunu, nereden geldigini, nerede yasadigini, yakinlarini
hatirlayamaz, g¢evresiyle saglikli iliskiler kuramaz, calisamaz, iiretemez. Gegmisiyle bagini
koruyamayan bir kent de ayn1 duruma diiser. Kentini tanimayan kentlilerin yasadigi, nelere sahip
oldugunun, kimliginin farkinda olmayan bir kentin de durumu farkli degildir. Kentlerimizde
bellegine sahip ¢ikma bilinci olusmadigi icin zaten onlart ¢ok kolay elden ve gozden
cikarabiliyoruz. Kent dokusunu ortadan kaldirmak, biiyiik bir imar hareketi ve bagkanin basarisi
olarak goriilebiliyor. Biitiin bunlar, ayn: hafizasini kaybetmis bir insanin bilingsiz davranislarina
benziyor. (Nadir Mutluer, CEKUL Yiiksek Damgma Kurulu iiyesi, NDR sahibi, TKB'den alint1)
Bartin Kent Tarihi Miizesi (2018)

cesitli aktiviteler diizenleniyor Bursa Kent Miizesi (2004)

Kentlerin bellegini olusturan kent miizeleri de, temelde bir kentin yasam hikayesini, tarihsel ve
kiiltiirel birikimini, kentte yasayan her yastaki insaniyla paylasan, gegmisiyle bugiiniinii izleyerek
6grenen ve irdeleyen geng nesiller yetistirmek i¢in olusturulan egitim mekanlaridir. Dolayisiyla
kent miizeleri, kiiltiirel kimligimizi diinden bugiine, bugiinden de yarina tagima gorevini iistlenen
egitim iglevini de yerine getirirler. Edirne Kent Miizesi (2017)

Adalar’mn kiiltiir ve tarih mirasin1 anlamak, korumak ve aktarabilmek i¢in, ¢ocuklar ve genglerin
tarih ve ¢evre dostu olma bilinci kazanmalarinin saglanmasi_ Adalar Miizesi (2010)

Kenti ilgilendiren her alanda ortak kiiltiirel iiretim ve dgrenme merkezi  Selcuk Kent Bellegi
Merkezi (2012)

54. Yeniyap1

Kadir Has Kent ve Mimar Sinan Miizesi (2003)
= Kiilliyedeki tiim binalarda oldugu gibi burada da tugla gibi geleneksel bir
malzeme ile gelik ve cam beraberce kullanilacak, bu malzemelerin yaratacagi
gerilim kullanicilara duyurulacakti. Ancak insaat asamasinda belediye
yetkilileri tugla yerine metal kullanmaya karar vermis ve cepheyi metalle
kaplamistir. (imamoglu, Pamir)
= Genellikle kent miizesi yapilart eski dokularin iginde veya iizerinde, orada var
olan doku igerisnde kendilerini gizlemeye ¢alisan yapilardi. Kayseri Kiiltiir
Parki’nda kurgulandirmaya calistigimiz miize de, yine bilyiik bir kiiltiir
kiilliyesinin pargasiydi. Ama buradaki her sey yeni olacagi i¢in miize yapisi
bu biitiiniin kimlik simgesi olma potansiyeline sahipti. (imamoglu, Pamir)
miize tamamen Mezopotamya mimarisine uygun yapilmaktadir Nusaybin Kent Miizesi (2014)

55. Yapi1 ve anlam

Tas binanin igerisinde sergilenecek olan objeler ne kadar tarihimizi ve kiiltiirimiizii yansitiyorsa
dis ve i¢ gorliniisiine de o kadar tarihi misyon yiiklemenin 6nemine inandigimiz igin, konak her
seyi ile tamamen aslina uygun yapilmaktadir’’ diye konustu. (bel bsk lokman 6zden) Bekiragalar
Konagi Cubuk Sehir Miizesi (2013)
Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)

e  Heybetli mimarisi ile g6z dolduracak

e Tarihi ve modern yapi bir araya gelecek
Osmanli mimarisi ve kent vizyonuna uygun yap: Kent diigiincesine adanmis islevi ile anlam
igerigini beraberinde getiren miize kavrami, kuskusuz yerlestirildigi yapinin anlamindan da
beslenmektedir...Kayseri Kent Miizesi ise, alisilmisin disinda bir yaklagimla, tanitim amaciyla
tasarlanmis ¢agdas bir yapida konumlanmig bulunuyor...Tarihsel bir yapinin beraberinde
getirecegi anlam desteginden yoksun kalmay1 goze aldigi gibi, konumlandigr yer bakimmdan da
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kentin tarihsel baglamindan uzak kalmayi secen bu yaklasim, basindan beri yapilis amacinin
farkli boyutunu duyumsatmaktadir. Kayseri Kent Miizesi’nin olusum diislincesini belirleyen
tanitim islevi, yapinin mimari kurulusunu da bu tanitimin pargasi olmaya yoneltmis goriiniiyor.
Miize yapisi, barindirdigi kentsel belgeligin sunumundan once, mimarisiyle giiniimiiz
Kayseri’sini imgelemek iizere, kendisini sunan bir yap1 olarak tasarlandigi izlenimini
vermektedir. Yapinin mimari anlatimi, bakislarini gegmisten ¢ok, bugiin ve gelecege yonelterek,
kentin yasayan kiiltiirlinden yana secimini yapan bir ele alig bigimiyle ortiismektedir. Kayseri
Kent Miizesi boylelikle miize kavramina da yeni bir yorum getirmis oluyor. (sencer erkman)
Kadir Has Kent ve Mimar Sinan Miizesi (2003)

Bagkan Kadir Kara, "Kent Miizesi'nin dis cephesinin tamami Selguklu motifleri ile bezendi. Dig
cephedeki ince is¢ilik isteyen ¢aligmalarin tamami da tamamlandi. Betonarme binanin igerisinde
sergilenecek olan objeler ne kadar tarihimizi ve kiiltiriimiizii yansitiyorsa, dig goriiniisiine de o
kadar tarihi misyon yiiklemenin dnemine inanildigimiz i¢in, dig cephesinde Selguklu tarzinda tas
kaplama yapilmistir" diye konustu....Miize bahge girisinin iki yania Osmaniye'nin ii¢ bin yillik
tarihinin sembolleri Hitit aslanlart maketleri yerlestirildi. Giiciin simgesi olan kog¢boynuzu
ve yine Selguklularla viicut bulan Tiirk yildizi motifi bahgenin zeminine islendi. Binan dig
cephesi tas kaplama, kemer ve tonoz motifleriyle kaplandi. Giris kapisinin sag tarafinda
Selguklu Ongunu Cift Bash Kartal Konya Ince Minare'deki kartal motifi 6rnek alinarak
yapildi. Mukarnas kapt Afyon Ahmet Gedik Pasa Camisi'nin mukarnasi 6rnek alindi_
Osmaniye Kent Miizesi (2013)

56. Ecdadimizdan izler

Isteyen herkes Kent Miizemizi ziyaret edebilir ve ecdadimizin bu degerli eserlerini gorebilirler
Kozan Kent Miizesi (2014)

Diizenlenen térenin agilis konusmasini gergeklestiren Bartin Belediye Bagkani Cemal Akin, “...
Bugiin ayn1 zamanda Osmanli Devleti'nin kurulusunun 719. y1ldoniimii. 27 Ocak 1299'da Bilecik
Sogiit'te Kurulan Osmanli Devleti, imparatorluk olarak ii¢ kitada hiikiim stirdii. Bartin'in tarihini
anlatan ve yasatacak olan bu miizemizi, tarihimiz olan Osmanli Devleti'nin kurulug
yildoniimiinde hizmete agiyoruz. Bugiin devletimizin ve milletimizin bagimsiz biitiinligiini
korumak, iilkemizi terér belasindan kurtarmak, halkimizin huzuru ve giiveni igin Kahraman
ordumuzun Afrin'de devam eden "zeytin dali" Smir Otesi Harekati'nda Sanli Ordumuza Yiice
Rabbimden giic-kuvvet diliyorum. Bu harekatta gorev alan Yigit Mehmetciklerimize selam olsun.
Sehitlerimizin Ruhlari sad olsun. Gazilerimiz Yiice Rabbimden acil sifa bulsun." dedi. Bartin
Kent Tarihi Miizesi (2018)

Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)

e 100 yil gibi bir siire i¢inde yakin tarihimizi tim ydnleriyle bugiine ulastirmakla
birlikte, ecdadimizin bizlere biraktig1 kiiltiirel ve manevi degerlerimizin de tekrar
giin yiiziine cikarilmasina aracilik eden Yasayan Sehir Miizesi; “’Gegmisiyle
Oviinen Gelecege Emin Adimlarla Yiiriiyen Marka Sehir Bilecik’> hedefinin
gerceklestirilmesinde 6nemli rol oynamaktadir. (miize websitesi)

e Bu Miizeye Gelen Herkes Kendi ‘Kay1’ Parasini Bastyor

e Insani yasat ki devlet yasasin (Seyh Edabali) miize giris boliimii yazisi

Boziiyiikk Kent Miizesinde ecdadimizin sosyal, kiiltiirel ve toplumsal yasantilarindan izler
bulacagiz.... Miizede Abdiilhamit han paneli diizenleniyor ve abdiilhamid torunu ¢agiriliyor.
Boziiyiik Sehir Miizesi (2017)

ecdadimizi inceleyelim  Corum Belediyesi Kent Arsivi (2008)

Edirne Kent Miizesi; Edirne’nin 1. Murat tarafindan fethinin 656. yildéniimiinde kapilarini
ziyarete agti....... Edirne Kent Miizesi’nin i¢inde yer alacak temalarm Neolitik Dénem’ den
itibaren baglayacagimi anlatan Giirkan, “ Traklari, Odrisleri, Makedonlari, Dogu Roma’y1 ve
tabiki Osmanl Imparatorlugu’nu anlatiyoruz. Bu miizede gocii anlatiyoruz, Edirne’yi 656 yil
once tam bugiin fetheden 1. Murat Hiidavendigari; Edirne’de aldigi egitim, kiiltir, felsefe ile
Istanbul’u fetheden Fatih Sultan Mehmet’i; Edirne’de 21 Aralik 1930°da gelerek belediye
binasinda 4 gece kalarak ayrilan Ulu Onder Mustafa Kemal Atatiirk’ii anlatiyoruz” diye
konustu. Edirne Kent Miizesi (2017)

Bel baskani Turgay Sirin: "Tarih bilincinin gelecek nesillere aktarilmasina bir katki
saglayabilirsek ne mutlu bize. Acilis giinii olarak 19 Mayis’in se¢ilmis olmasi1 mazimize sahip
¢ikmak adina 6nem arz etmektedir." Turgutlu Kent Miizesi (2017)

57. Kentin tarihsel siirecini ele alacak

Beypazar ile ilgili ilk ¢aglardan giiniimiize kadar olan tiim tarihi seyirler; maketler, kalintilar,
donem eserleri ve tiim belgelerle Kent Tarihi Miizesi’nde goriilebilir.  Beypazar1 Kent Tarihi
Miizesi (2008)

Bu sehrin nereden nereye geldigini, tarihsel c¢aglar igerisinde gecirdigi siiregleri ve bu
olaylarin sehirde meydana getirdigi farkli kiltirleri anlatmaya ¢alistik (baskandan
mesaj).....100 yil gibi bir siire icinde yakin tarihimizi tiim yonleriyle bugiine ulastirmakla
birlikte, ecdadimizin bizlere biraktig1 kiiltiirel ve manevi degerlerimizin de tekrar giin
yiiziine ¢ikarilmasma aracilik eden Yasayan Sehir Miizesi; “’Gegmisiyle Oviinen Gelecege
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Emin Adimlarla Yiirliyen Marka Sehir Bilecik’ hedefinin gergeklestirilmesinde onemli rol
oynamaktadir. (miize websitesi) Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)
APIKAM (2004)

o Izmir’in yasadig1 tarihsel seriiveni canh tutacak, tarihsel yapilar1 ve mekanlari tanidik
hale getirecek, tarih icinde zmir’deki yasanmin degisim dinamiklerini ortaya koyacak
calismalar ge¢cmisle bugiiniin bagdagmasini hazirlayacaktir.

e Biitiinsellik: Kent miizeleri, ilgili kentin biitiin tarihsel siirecini, ortaya c¢iktig1
zamanlardan giiniimiize kadar yasadigi siireci kavramalidir. Arkeoloji miizeleri gibi
sadece Roma imparatorlugunun sonuna kadar gegen bir kesiti degil, Bizans, Selcuklu,
Osmanli ve giinlimiiz arasinda kesintisiz bir tarithi kurgulamalidirlar. (Antalya
semp.kitabi)

Kastamonu’nun kentlilesme siireci icerisindeki gelismelerini fotograf, grafik ve ¢esitli objelerle
ziyaretcilerine sunan miize_ Kastamonu Kent Tarihi Miizesi (2002)

Sanlrfa Belediye Baskani Dr. Ahmet Esref Fakibaba “Kent Miizesi sadece seyredilen, ziyaret
edilen degil, paylasilan bir miize olacak. Kent Miizesinde Sanliurfa’y1 sadece tarihiyle degil
bugiiniiyle de sunmak istiyoruz. Kent Miizesinde var olan ve var olacak tiim hikayesiyle, tarihi,
cografyasi, ulasimi, ekonomisi, sosyal yapisi, siyasi hayati, sosyal ve kiiltiirel aktiviteleri, ilkleri,
anilari, tinliileri, basarilari, iyi ve kotii giinleriyle bir kenti canlandirmak istiyoruz. Kentlilerde
Sanlurfa’nin sahip oldugu degerler konusunda farkindalik yaratarak, kente aidiyet duygusunu
pekistirmeyi hedefliyoruz. Gurur, mutluluk ve heyecan duyacagimiz bu projeye birlikte hayat
vermeyi diliyoruz” dedi Urfa Kent Miizesi (2014)

58. Yerel tarih ve kiiltiirel degerlerin sergilenmesi
(hemen hemen hepsinde var)

Biga Kent Konseyi’'nden yapilan agiklamada, “Miizeler, tarihimizin yasayan unsurlari olarak
geemis ve bugliniimiiz arasinda bir kdprii gorevi gormektedir. Dokusuyla, kokusuyla, sergilenen
objeler ve hikayeleri ile her daim bir merak unsuru tagimakta, insant bulundugu an’m i¢inden
cekip almaktadir. Kentimizin 6nemli kiiltlir envanterlerinden biri olan Kent Miizemiz, yerel
kiiltiirtin taninmas1 ve unutulmamas: anlaminda ayakta kalmaya devam ediyor. 117 yasmi
dolduran Halimbey Konagi, igindeki zengin kent mirasi ile zilinin c¢alinmasimi bekliyor”
ifadelerine yer verildi. Halimbey Konagi Kent Miizesi (2010) (Biga)

Giimiishane Ikizevler Kent Miizesi, bolgenin Kkiiltiirel mirasim ziyaretcilerine sergiliyor.
Giimiishane Ikizevler Kent Miizesi (2006)

Turgutlu Belediye Bagkani Turgay Sirin de “Sehrimizin tarihi ve kiiltiirel mirasini
sergileyecegimiz miizemizi el birligi ile kuruyoruz” dedi Turgutlu Kent Miizesi (2017)

59. Unutulmus/ kaybolmus ya da unutulmaya/ kaybolmaya yiiz tutmus degerlerin sergilenmesi

unutulmaya yiiz tutmus meslekleri tanitacak olan miize, gelecek nesillere kiiltiirel aktarim
saglayacak Kizilcahamam (Egitimci Nuray Yesil) Kent Miizesi (2015)

Gizli kalmis degerleri bulunduklar1 yerden ¢ikarmak ve miizesinde sergileyerek gegmisin izlerini
halkimiza yagsatmak boynumuzun borcudur Boziiyilik Sehir Miizesi (2017)

Ziyaretgi bu galeride hem Bursa ve gevresindeki yok olmaya yiiz tutmus el sanatlari ile ilgili bilgi
edinirken hem de eski bir ¢arsida gezmenin duygusal tecriibesini yasamaktadir. Bursa Kent
Miizesi (2004)

Kahramanmaras'in unutulmakta olan degerlerini bir arada gorebilecekler Kahramanmaras Kent
Kurtulus Miizesi (2014) ?

Tarihimizi yasayacagimiz bu miizede, ... birgogu kaybolmaya yiiz tutmus meslek guruplarina ait,
o giiniin sartlarinda kullandiklar: gesitli aletler sergileniyor. Karaman Kent Kiiltirii Miizesi
(2013)

mabhalli kiiltiiriin yansitilacagi, tilkenen yada tiikenmekte olan ¢esitli meslek gruplarinin ve digger
etnografik degerlerin igerisinde yer alacagi bir mekanin olusturulmasinin gerekliligi  Taskoprii
Kent Tarihi Miizesi (2018)

kiiltiriimiiz yansitilacak kaybolmaya yiiz tutmus yemekler yapilip turizmcilere ikram edilecek
ayni zamanda konaklamada kullanilacak sanat ve kiiltiirimiiz yeniden canlanacak Adile Baysal
Kiiltiir Sanat Evi ve Seydisehir Miizesi (2013)

Burada amaglanan Kiitahya’nin degerlerini ortaya koymak, bunlart goérsel anlamda sunmak,
insanlart bilgilendirmek, kaybolan kiiltiirel degerlerimize dikkat ¢ekmektir. (website) Kiitahya
Kent Tarihi Miizesi (2010)

Zararsiz, Kadirli Ticaret Odas1 ve Osmaniye Il Kiiltiir ve Turizm Miidiirliigii'niin de destek
verdigi miize sayesinde, unutulmaya yiiz tutmus mesleklerin ve ¢ocuk oyunlarinin da
hatirlatilmasinin amaglandigini s6zlerine ekledi Kadirli Kent Miizesi (2014)

Kent Miizesinin onemli bir bolimii kaybolmus ya da kaybolmaya yiiz tutmus mesleklerin
belleklerde taze tutulmasi i¢in ayrilmistir. Modern zamana yenik diigmis, siirdirilememis
mesleklerin ve ustalarinin canlandirildigi bu bdlim, ziyaretgilerini eski Erbaa ¢arsisina
tagimaktadir. Semerci, g¢ark¢i, kunduraci gibi mesleklerin zanaatkarlar1 ve bu zanaatkarlarin
icralarinin orijinal malzemeleri ile canlandirildigi bu salon oldukga ilgi ¢ekicidir  Erbaa Kiiltiir
Evi Kent Miizesi (2011)
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60. Koruma/ yasatma/paylasma

kiiltiirel mirasin yasatildig: bir yer Beypazar1 Yasayan Miize (2007)

tarihi ve kiiltiirel degerlerini ortaya ¢ikarmak igin alan ¢alismalar: yapmak ve bu g¢aligmalardan
elde edilen verileri miizede uygulama modellerine doniistirmek Ankara Somut Olmayan
Kiiltiirel Miras Miizesi (2013)

tarih mirasimizi kiltiirel, sanatsal ve toplumsal boyutlartyla korumamiz ve yasatmamiz gerek
Bekiragalar Konagi Cubuk Sehir Miizesi (2013)

Kizilcahamam'da kiiltiirel ve dogal mirasin korunmasinin saglamak ve bu konuda farkindalik
yaratarak gelecek nesillere degerleri aktaracak cagdas bir miizenin temelleri atilmis oldu.
Kizilcahamam (Egitimci Nuray Yesil) Kent Miizesi (2015)

Antalya’nin kiiltiirel degerleri ile tarihini yansitan 6ncelikli malzemenin saptanmasi, toplanmasi,
kataloglanmasi, onarilmasi, uygun kosullarda korunmasi, sergilenmesi ve bunlarla ilgili
yayinlarin yapilmasi —kentsel kiiltiirel iiretimin artirilmasi— alanlarinda sorumluluk tistlenmistir.
Antalya Kent Miizesi Kent Bellegi Merkezi

Kusadast’nin tarihi ve kiiltiirel degerleri, gelenekleri yasatilacak. Kiiltiir Sanat etkinliklerine ev
sahipligi yapilacak. KUAKMER

Kendi kiiltiirlerini koruyamayan ve yasatamayan toplumlar ¢agin gerisinde kalir ve gelecege asla
giivenle bakamazlar. Bu nedenle Boziiyiik’iin tarihsel ve kiiltiirel birikiminin korunmasi ve
gelecek kusaklara aktarilmasi i¢in “Kent Miizesi” adi ile bir miize kurulmasi ¢alismalarina
basladik. Kurulacak olan miize ge¢mis ile gelecek arasinda bir kiiltiir kdpriisii olacagi gibi
yarinlarimizi  emanet edecegimiz bugiliniin genclerinin yarmmi yiizyillarca aydmlatacak
tiikenmeyen bir 151k kaynagi gérevini de iistlenecektir. Kent Miizesi tiim Boziiyiik’liillere yasadig:
kenti tanimlarini ve onu sevmelerini saglayacak, Boziiyiik kenti var olduk¢a da yasayacak énemli
bir kurum olacaktir. Boziiyiik Sehir Miizesi (2017)

Miizeler; bir ulusun, bir bolgenin veya bir yérenin kimligi olma 6zelligini tasimakla birlikte;
topraklarimizda bizden Once yasayan uygarliklarm, atalarimizin zevklerinin, sevdalarinin,
diistincelerinin, inanglarinin, davraniglarinin, yasam tarzlarinin kisaca her tiirlii birikimlerinin
korundugu ve bu mirasin gelecege tasindigr mekanlardir.  Mudurnu Kent Miizesi (2012)

Kiiltiirel varliklari, eski eserleri koruma ve yasatma Bursa Kent Miizesi (2004)

kentin degerlerini toplamak korumak ve paylasmak koruma ve gelecege tasima bilgisi
Canakkale Kent Miizesi ve Arsivi (2009)

Tarihi yasatmak goérevdir  Corum Belediyesi Kent Arsivi (2008)

“Trakya Kalkinma Ajansi’nin 2015 yih Kiigiik Olgekli Altyapt Mali Destek Programina “Tarihi
Degerleri ile Yasayan ve Yasatilan Degerler: Edirne Kent Bellegi Miizesi” isimli proje ile
bagvuru_ Edirne Kent Miizesi (2017)

Tarihin baslangicindan giiniimiize kadar Eskisehir’in kentsel gelisiminin kaydini tutmak, korumak
ve gelecek nesillere kentli olma bilincini kazandirmay: gorev edindik.  Eskisehir Kent Bellegi
Miizesi (2012)

"Kendini koruyan kent" baslikli sergi igerigi-G.antep'te tarihi ve kiiltiirel mirasin korunmasi, giin
1s1gma ¢ikarilmasi, ilimizde turizme de ¢ok biiyiik katkilar sagladigi muhakkaktir. Bayazhan
Gaziantep Kent Miizesi (2009)

Adalar binlerce yillik zengin ve renkli bir kiiltiirii barindirmaktadir. Miize farkl: kiiltiirlerin yasam
alan1 olan bu farkli cografyanin birikimlerinin anlagilmasi, O6grenilmesi, incelenmesi,
yayilanmasi ve paylasilarak korunmasina yonelik ¢alismalar yiiriitiir.  Adalar Miizesi (2010)
Kentlerin de insanlar gibi bellekleri vardir ve kent bellekleri yerel yonetimler eliyle
yasatilir. Odemis Yildiz Kent Arsivi ve Miizesi (2012)

"Kimligini yasatan kent Selguk" isimli gegici sergi Selcuk Kent Bellegi Merkezi (2012)

Izmir'de 2003'ten beri diizenlenen "Tarihe Saygl/ Yerel Koruma Odiilleri"nin "Tarihsel Cevre ve
Kiltir Varliklarini Koruma" dalinda katk: 6diilii (2013)  Torbali Belediyesi Kent Arsivi ve
Tanitim Merkezi (2013)

Bagkan Tung Soyer: Seferihisar’in yiiz y1l 6ncesini yasatacagimiz bir alan yarattik.  Seferihisar
Kent Bellegi ve An1 Evi (2013)

kentin kiiltiir ve sanat yasamini zenginlestirmek, sosyo-kiiltiirel hayatini canlandirabilmek,
tarihi kiiltiirel miras1 yasatarak koruyabilmek ve gelecek kusaklara en 1iyi bigimde
aktarabilmek... Belediye Baskanimiz Engin UZUNER: ‘‘Yasadigimiz topraklarin ruhunu
anlayabilmek icin tiim yasanmisligina sahip olmak ve her birini siki sikiya koruma gerekir.
Miizeler, toplum belleginin koruyucu kasalaridir. Bizlere varligimizi, tarihsel derinligimizi
hatirlatan mekanlardir. Inebolu Belediyesi ‘‘Kurtulusa Giden Yolda, inebolu Kent Miize**mizi
ziyaret edecek misafirlerimiz, Inebolu’yu yasayacak, Inebolu’yu tantyacak bir yanlar1 inebolulu
olarak ayrilacaklardir. (inebolu bel tr) Kurtulusa Giden Yolda, Inebolu Kent Miizesi (2017)
Simav’in tarihini ve ge¢misini Kent Miizemizde vatandaglarimiza belgeleriyle birlikte en iyi bir
sekilde sunmak ve yasatmak istiyoruz_ Simav Kent Miizesi (2014)
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Kent Miizeleri, kentlerin hafizasinin bir araya getirildigi, korundugu, saklandigi ve kent
kiltiiriiniin sonraki kusaklara da iletildigi kurumlar haline gelmislerdir. (Kent Miizesi Kurucu
Danigmani Prof. Dr. Engin Berber) Turgutlu Kent Miizesi (2017)

Kenti kent kilan her 6geyi iceren bir yaklasimla kentlerin kiiltiirel mirasinin korunmasinda ve
gelecege aktarilmasi yolunda 6nemli bir adim olan kent miizeleri. Kent miizesi projesini
Mardin’in diinya kenti olmasi yolunda 6nemli bir adim olarak goriiyorum. (y. mimar Metin
Keskin) Sakip Sabanci Mardin Kent Miizesi (2009)

Nusaybin Belediyesi olarak; ilgenin kiiltiirel degerlerini yansitan sanatsal, kiiltiirel tarihi
varliklarin kaybolmamasi ve gelecek kusaklara saglikli bir sekilde aktarilmasi, korunma ve ilerde
teshirlerinin yapilmasi, kayit altina alimmasi, arsivlendirilmesi i¢in teslim edilmesi gerektigi
aktarildi._ Nusaybin Kent Miizesi (2014)

“Kentin tarihini ve kiiltiirel degerlerini kentliler ve gelecek kusaklarla paylagsmak, toplumsal
bellekte hala canliligini koruyan gegmisi belgelemek amacryla, kentin tarihinde iz birakmus iki
6nemli yapinin biitlinlestirilmesi, 6zglin malzeme ve niteliklerine uygun olarak restore edilmesi,
kent tarihinin g¢agdas miizecilik anlayist1 ve donanimlariyla anlatilmast nedeniyle Samsun
Biiyiiksehir Belediyesi, Danigma Kurulu tarafindan Oktay Ekinci Jiri Ozel Odiilii’ne layik
goriilmiistiir.” (Tarihi Kentler Zirvesi'nde Oktay Ekinci Jiiri Ozel Odiilii).... Samsun Kent Miizesi,
dogal ve kiiltiirel miras1 koruma ve yasatma bilincini misafirleri ile paylasiyor. (Tolga Birgiici,
kose yazart) Samsun Kent Miizesi (2012)

Erbaa Kent Miizesi Sorumlusu Cigdem Yagcioglu, “Sehirleri gelecege tasiyacak olan kentlerin
kiltiirel stirekliligidir. Bu da sadece koruma ile saglanabilir [...] Miizeciligin 6nemi, salt bilginin
otesinde fiziksel degerler yaratmasinda gizlidir. Sehirler, kendi ge¢misine ait yasanmisliklarin
izlerini koruyabildikleri 6l¢iide kentsel kimliklerini olusturur. Bu anlamda her kent, kendine 6zgi
sosyolojik ve etnografik gecmisini yazili ve gorsel kayitlarla, yasam kiiltiiriinii yansitan &gelerle
ifade eder. Kadim uygarliklardan giiniimiize kadar ulasabilmis ¢ok sayida eserin bulunmamasi
koruma bilinci eksikliginden kaynaklansa da 6zellikle son yillarda giderek artan turizm algisinin
olusturdugu enerji koruma ile ilgili alg1 esiginin yiikselmesine neden oluyor” dedi.  Erbaa Kiiltiir
Evi Kent Miizesi (2011)

Vali Mustafa Taskesen “Bu proje ile kiiltiirel mirasimizin yasatildigi ve tanitildigi bir ortam
olusturulacaktir. Bu ¢alismayla Bolgemiz turizm cazibe merkezi haline getirilecektir. Turizm
faaliyetlerinin etkinligini artirmak, bélge halki i¢in alternatif bir ekonomik girdi saglamak ve bu
sayede dolayli olarak yeni istihdam alanlari yaratmak projemizin temel amaglaridir” diye
konustu.  Niksar Kent Miizesi (2014)

61. Kent bellegini olusturmak

Yasayan Sehir Miizesi, giiniimiiz ve gelecek nesillerimize tarihimizi daha iyi anlatmak, kent
bellegi olusturmak, kiiltiir ve turizmin yayginlagsmasini saglamak amaci ile sehrimize
kazandirilmistir. Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)

Canakkale Kent Miizesi ve Arsivi (2009)

Corum Belediyesi Kent Arsivi (2008)

kent bellegini olusturan kent miizeleri... Edirne Kent Miizesi (2017)

Eskigehir, sakli kalmig anilarini, bugliniinii ve hatta gelecegini Kent Bellegi Miizesi’'nde
biriktiriyor. Eskisehir Kent Bellegi Miizesi (2012) (6ncesinde Kent Bellegi Merkezi ¢alisma
grubu olusturuluyor, 2011)

62. Tarih yazmak/ yorumlamak

medeniyet yaratmak Polatli Kent Tanitim Merkezi (2011)

Tas binanin igerisinde sergilenecek olan objeler ne kadar tarihimizi ve kiiltiiriimiizii yansitiyorsa
dis ve i¢ goriiniisiine de o kadar tarihi misyon yiiklemenin énemine inandigimiz i¢in, konak her
seyi ile tamamen aslina uygun yapilmaktadir  Bekiragalar Konagi Cubuk Sehir Miizesi (2013)
"Gelin tarihimizi birlikte yazalim" Boziiyiik Sehir Miizesi (2017)

tarih yazmak yapmak kadar énemlidir  Corum Belediyesi Kent Arsivi (2008)

Tarihi onarmak (daha ¢ok koruma odakli sdylenmis ancak yazim ile ilgili de yorumlanabilir)
Diyarbakir Kent Miizesi (2015)

Eskisehir Kent Miizesi ile Den Haag Tarih Miizesi (Haags Historisch Museum) arasinda kurulan
kiiltiirel ve sanatsal isbirliginin, yeni yorumlara ihtiya¢ duyulan bu tarih déneminde,birbirimizi
daha iyi anlamamiza ve yapacagimiz yeni isbirliklerine katki saglamasi en bilyiik temennimdir.
Eskisehir Kent Bellegi Miizesi (2012)

Miize kurma caligmalari sirasinda, modern tarihg¢iligin diinyadaki ornekleri dikkate alinarak
kentin tarihi yazilmaya baslanmali ve bu yeni yazim miizede adim adim canlandirilmalidir.
(Antalya sempozyumu kitab1) APIKAM

Kastamonu {izerine ger¢ekei ve 6nemli bilgilerin ortaya konmasi, Kastamonu’nun kiiltiirel ve
turizm yoniinden dogru tanitilmasi, referans noktalarinin olusturulmasi, ...  Kastamonu Kent
Tarihi Miizesi (2002)

Simav’n tarihini ve ge¢misini Kent Miizemizde vatandaslarimiza belgeleriyle birlikte en iyi bir
sekilde sunmak ve yasatmak istiyoruz_ Simav Kent Miizesi (2014)
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Turgutlu Kent Miizesi Danigman Prof. Dr. Engin Berber: ” baris¢il sdylemlerin éne ¢ikartilmasi,
kent miizelerinde 6nemli hususlar olmustur. Biz burada Turgutlu’nun Yunanlilar tarafindan
yakilmasini anlatmak istiyorduk, belediye meclisinde de sdyledim, niyetimiz burada nefret
sOylemini ortaya ¢ikarmak degil. Niyet Turgutlu’yu marka haline getirmek. O nedenle kent
miizeleri obje agirlikli olmak yerine dykii ve anlatim agirlikli olmali” dedi.  Turgutlu Kent
Miizesi (2017)

Betonarme binanm i¢i ne kadar tarihi yansitiyorsa binanin digmma o kadar tarihi misyon
yiiklemenin &nemine inandigimiz i¢in cephe Selguklu motifleriyle kaplandi  Osmaniye Kent
Miizesi (2013)

Simav’n tarihini ve ge¢misini Kent Miizemizde vatandaslarimiza belgeleriyle birlikte en iyi bir
sekilde sunmak ve yasatmak istiyoruz_ Simav Kent Miizesi (2014)

Turgutlu Kent Miizesi Danigsman Prof. Dr. Engin Berber: ” bariscil sdylemlerin one ¢ikartilmasi,
kent miizelerinde 6nemli hususlar olmustur. Biz burada Turgutlu’'nun Yunanlilar tarafindan
yakilmasmi anlatmak istiyorduk, belediye meclisinde de sdyledim, niyetimiz burada nefret
sOylemini ortaya ¢ikarmak degil. Niyet Turgutlu’yu marka haline getirmek. O nedenle kent
miizeleri obje agirlikli olmak yerine dykii ve anlatim agirlikli olmal” dedi.  Turgutlu Kent
Miizesi (2017)

Bagkan Kadir Kara, "Kent Miizesi'nin dig cephesinin tamami Selguklu motifleri ile bezendi. Dig
cephedeki ince isgilik isteyen ¢alismalarin tamami da tamamlandi. Betonarme binanin igerisinde
sergilenecek olan objeler ne kadar tarihimizi ve kiiltiirlimiizii yansitiyorsa, dis goriiniisiine de o
kadar tarihi misyon yiiklemenin 6nemine inanildigimiz igin, dig cephesinde Selguklu tarzinda tas
kaplama yapilmistir" diye konustu....Miize bahge girisinin iki yanina Osmaniye'nin {i¢ bin yillik
tarihinin sembolleri Hitit aslanlar1 maketleri yerlestirildi. Giiciin simgesi olan kog¢boynuzu
ve yine Selguklularla viicut bulan Tiirk yildizi motifi bahgenin zeminine islendi. Binan dig
cephesi tas kaplama, kemer ve tonoz motifleriyle kaplandi. Giris kapisinin sag tarafinda
Selguklu Ongunu Cift Bash Kartal Konya Ince Minare'deki kartal motifi &rnek almarak
yapildi. Mukarnas kapt Afyon Ahmet Gedik Pasa Camisi'nin mukarnasi 6rnek
alindi. Osmaniye Kent Miizesi (2013)

63. Miizeler sehri olacak

Eskisehir’de bir kent bellegi miizesi olusturma diisiincesi Biiyiiksehir Belediyesi olarak 2015 yili
Stratejik Plani’nda ortaya koydugumuz Eskisehir’i bir miizeler sehri yapma hedefimize yonelik
calismalarimizdan biridir.  Eskisehir Kent Bellegi Miizesi (2012)

G.antep B.Bldyesi "Miizeler kenti" deyimine layik olabilmek igin birbirinden gilizel miizeleri
hizmete aciyor. Bayazhan Gaziantep Kent Miizesi (2009)

64. Baska sehirde var bizde de olmal

Almanya’nin bir Niirnberg kentinde ondan fazla sayida kente dair miize varken, yirmiye yakin
medeniyeti bagrinda tasimis olan Antalya, gorkemli bir Kent Miizesini ¢coktan hak etmektedir.
Antalya Kent Miizesi Kent Bellegi Merkezi

65. Baska miizelere/illere 6rnek olmak

Beypazar1 Kent Tarihi Miizesi (2008)

diger i3 adamlarimiza ve muhtarlarimiza da 6rnek olusturacak Arhavi Dikyamag¢ kdyl Yasam
Tarz1 Miizesi (2012)

Bursa Kent Miizesi (2004)

Inegdl Kent Miizesi (2009)

Kent tarihi aragtirmalarinda Tiirkiye'ye 6rnek oldu  Corum Belediyesi Kent Arsivi (2008)
OYKAM il ve ilgelere 6rnek oluyor. Kent miizesi kurmak isteyen belediyeler dykam’a akin
ediyor. Odemis Yildiz Kent Arsivi ve Miizesi (2012)

Tirkiye'ye 6rnek olmasimi diigiindiikleri miize i¢in hi¢bir masraftan kagcinmiyor Simav Kent
Miizesi (2014)

Icerisinde barindiracag: bazi uygulamalarla iilkemizdeki ilk 6rnek olacak Turgutlu Kent Miizesi
(2017)

“Samsun Kent Miizesi”, yeni kurulmasina/tanzim edilmesine ragmen, pek ¢ok miizeye 6rneklik
teskil edecek durumdadir. Elbette ki, onu, bir Topkapi, bir Etnografya, bir Askeri Miize, bir
Tiirk-Islam Eserleri Miizesi, bir Mevliana Miizesi’yle mukayese edecek degiliz. Ancak;
bilinmelidir ki, “Samsun Kent Miizesi”, Samsun’a ve Tirkiye’ye yakisan bir miizedir. (M.
Halistin KUKUL, kése yazar1) Samsun Kent Miizesi (2012)

Metin Sézen konusmasinda “Halen sevgi ortami oldugu igin Urfa‘dayiz. Halen adap erkan
biiyiige saygi oldugu i¢in buradayiz. Urfa Kent Miizesinin UNESCO‘ya miiracaatini
insallah gelecek yil yapacagiz ve Insallah Diinya Urfa'nin Kent Miizesini taniyacak ve drnek
gosterilir hale gelecek. Clinkii geleneksel yagamin {riinleri, mekansal zenginligi olan bu yapida
bir araya getirilmistir.” Urfa Kent Miizesi (2014)

Usak kent tarihi miizesi yeni miizelere drnek oluyor Usak Kent Tarihi Miizesi (2013)

66. Sehirler/ miizeler arasi rekabet

Arhavi ayricaligini gosteriyor.. Artvin'in ilk ve tek miizesi_ Arhavi Dikyamag kdyii Yasam Tarzi
Miizesi (2012)
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Biiyiiksehir olmaya hazirlanan Aydin'in yok Yenipazar Belediyesi Kent Miizesi (2014?)
Bolgenin tarihi ve dogal dokusunun korunmasi, Alagati ve Safranbolu benzeri bir cazibe merkezi
haline getirilmesi_ Kiiciikkdy Kent Miizesi (2013)

ilk ilge kent miizesi_ Inegol Kent Miizesi (2009)

obje, siireli sergi ve ziyaret¢i sayisi her zaman giindemde Canakkale Kent Miizesi ve Arsivi
(2009)

Edirne bel websitesinde yer alan haberde agilista konusan vali belediye bagkani trakya kalkinma
ajans1 yetkilsi siirekli edirnenin binlerce yulik ge¢misinden bahsediyor ve bu sehre bir kent
miizesinin az oldugu vurgulaniyor.  Edirne Kent Miizesi (2017)

Istanbul'un ilk ¢agdas kent miizesi Adalar Miizesi (2010)

Tirkiye'nin ti¢lincli, Anadolu yakasinin ise ilk miibadele miizesi Tuzla Kent ve Miibadele
Miizesi (Evi) (2013)

Diinyada biitiin ge¢misleri 100-150 y1l1 gegmeyen kentlerin bile miize ve arsivleri varken, tarihleri
binlerce y1l geriye giden kentlerimizin bu kurumlara sahip olmamasi hem biiytik bir eksiklik hem
de diisiindiiriici bir durumdur. Bu agidan Izmir girisiminin 6nemi bir kat daha
artmaktadir. APIKAM (2004)

Tiirkiye'nin en iddiali kent miizesi_ Tire Kent Miizesi (2014)

Kent Kurtulug Miizesi Tiirkiye genelinde Dogaka’dan ilk defa onay almis bir projemizdir.
Kahramanmaras Kent Kurtulug Miizesi (2014) ?

Tarihi kentler Birligi 2002 Eyliil ayinda almig oldugu tavsiye karar1 uyarinca 29 Ekim 2002
tarithinde Tiirkiye’nin ilk kent tarihi miizesini Kastamonu Valiligi agmistir.  Kastamonu Kent
Tarihi Miizesi (2002)

Kadir Has Kent ve Mimar Sinan Miizesi (2003)

e Dijital bir miize ve bilgi merkezi olan Kent ve Mimarsinan Miizesi, Ozelligi
bakimindan diinyada smirli sayidadir, Tirkiye’de ise ilk olarak kayseri’de
kurulmustur. (website)

e En biiyiik kentimizin hala bir kent miizesine sahip olmadigini hatirlatmakta fayda var.
(sencer erkman)

Tiirkiye'nin en giizel kent miizesi olacak Simav Kent Miizesi (2014)

Turgutlu Kent Miizesi, bir¢ok alanda ilklerin miizesi olma 6zelligini tasiyor. Bu proje iilkemizde
kalkinma ajans1 destegiyle hayata gecirilen ilk miize olmasinin yaninda bastan isgal giinleri ve
bilhassa yangin siirecinin anlatildigi yine ilk miize olarak Onemli bir unvanm igerisinde
barindirtyor. Ayrica iilkemizde ilk defa bir miizede gorsel ve isitsel 6gelerin yanina koklama
duyusunu da Turgutlu Kent Miizesi’'nde bulabilirsiniz. (turgutlu bel tr) Turgutlu Kent Miizesi
(2017)

Bir kentin miizesi olmasi neden ¢ok 6nemli? Insan anilariyla yasiyor. Kentler de. Kent biricik
olmali, digerine benzememeli ve bu durum kentin dokusuna sinmeli. Isin ¢ikis noktasi bu.
Insanlara yasadiklari yerin biraz oncesini anlatmak ¢ok onemli. Farkindalik ve aitlik hissi
olusturmak... (Kiirator Nazan Olger) Sakip Sabancit Mardin Kent Miizesi (2009)

UNYE YASAYAN KULTUREL MIRAS MUZESI TURKIYE’DE ILK VE TEK OLDU... dedi.
Unye Yasayan Kiiltiirel Miras Miizesi Tiirkiye’de UNESCO logosunu resmi olarak kullanan ilk
ve tek miize oldu. Unye Kent Miizesi (devam) UNYE YASAYAN KULTUREL MIRAS
MUZESI (2017)

Tiirkiye'nin en biiyiik 5 miizesinden biri 'urfa kent miizesi' Urfa Kent Miizesi (2014)

b.sehir bel. bsk. Orhan Fevzi Giimriik¢lioglu: “Bu sehir miizesi Tiirkiye’deki diger miizelerden
farkli, 24 saat yasayacak bir miizedir ve iilkemizde one ¢ikacaktir. Burasi teknolojinin en son
imkanlarmin kullanildigi bir miizedir, ¢esitli dillerde sesli rehberler kullanilmaktadir. Miizemiz
aylik olarak devir-daim edecegi eserleri ile diinya kiiltiiriine hizmet edecektir.” Trabzon Sehir
Miizesi (2017)

Miizemizin kendi emsalleri arasinda en iyisi olmali diye diisiiniiyoruz. Usak Kent Tarihi Miizesi
(2013)

67. Etnografya miizesi ve kent miizesi iliskisi

etnografya miizelerindeki hataya diismemek dokunulabilir ve uygulanabilir miize yaratmak
Canakkale Kent Miizesi ve Arsivi (2009)

Sakip Sabanci Mardin Kent Miizesi, ‘etnografya miizeleri' ile "kent miizeleri' arasindaki temel
farkin da goriilebilir oldugu &nemli bir 6rnek. Cumbhuriyet'in erken dénem kurumlari olan,
Tiirkiye'nin pek ¢ok kentinde, kasabasinda hala gorebileceginiz etnografya miizelerinin
“teklestirici' yaklasimi, artik kentleri “¢okkdltiirli' sivil bir alan olarak tanimlayan yaklagimdan
oldukga farkli. Tlkinde ulusun gegmisini korumak ve “halk kiiltiiriinii' tanimlamak &ne ¢ikarken,
ikincisinde en popiiler tabirle ‘yasanti'y1 aktarmaya calisan bir yaklasim var. Yani modern
donemlere de bakan, giindelik hayatin ayrintilarina merakla egilen ve kentin farkliliklarini
gostermeye gayret eden kurumlar kent miizeleri. Bu nedenle, sadece otantik kostiimler giymis
balmumu mankenler degil, ama mesela 50'lerde, 60'larda ¢ok dnemsenen dikis makinalart da yer
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aliyor bu miizede ya da Yezidiler, Siiryaniler hakkinda ¢ok yakinda basilmis Tiirkge olmayan
kitaplar da... (Cem Erciyes-Radikal) Sakip Sabanci Mardin Kent Miizesi (2009)

Kumluca ve yore halkinin yakin tarihindeki yasam bi¢imini ve kiiltlirinii anlatan Etnografya
miizesidir. Kumluca Kent Miizesi (2008)

Isim karmasas1 var, Giimiishane kent miizesi, ikizevler etnografya miizesi, ikizevler kent miizesi
Giimiishane Ikizevler Kent Miizesi (2006)

belediye websitesinde etnografya yaziyor tabelas: kent miizesi Sarkdy Etnografya Kent Miizesi
(2014) (isimler siirekli degisiyor)

68. Sozlii tarih

Antalya Kent Miizesi Kent Bellegi Merkezi (2006’da Kent Bellegi Merkezi Kent Miizesinin ilk
adimmu olarak aciliyor, 2014°te iki isim ile birlikte yeni binasina tagmiyor.) 1999'da Antalya Kent
Miizesi Girisimcileri Dernegi kuruluyor)

Eskisehir Kent Bellegi Miizesi (2012) (6ncesinde Kent Bellegi Merkezi ¢alisma grubu
olusturuluyor, 2011)

Bornova Kent Arsivi ve Miizesi (2012)

Selcuk Kent Bellegi Merkezi (2012)

69. Koleksiyon icin halktan destek

“Kozan Belediyesi Tarihine sahip ¢ikiyor, Kozan halki destek veriyor.” Kozan Kent Miizesi
(2014)

‘Kiltiirimiizti adinizla yasatalim’_ Bekiragalar Konagi Cubuk Sehir Miizesi (2013)

"Antalya Kent Miizesi Bizi Anlatan Bir Miize Bizim Katkilarimizla Adim Adim Kuruluyor" (halk
destegi kampanyasi) Antalya Kent Miizesi Kent Bellegi Merkezi

"Tarihi bodrumdan ¢ikaralim" _ Yenipazar Belediyesi Kent Miizesi (20147?)

Soke Kent Arsivi ve Miizesi (amag ve kapsam TKB yoOnergesinden) Soke Fatma Suat Orhon
Miize ve Sanat Evi olarak 2017'de agilmis

KUAKMER (2015)

Balikesir Kent Arsivi (2006)

Kiigilikkdy Kent Miizesi (2013)

Havran Kent miizesi (2013-2017 resmi acilig)

belediye-vatandas isbirligi ile olusturuldu_ Sebinkarahisar Kent Miizesi (2017)

Bornova Kent Arsivi ve Miizesi (2012)

Selguk Kent Bellegi Merkezi (2012)

Torbali Belediyesi Kent Arsivi ve Tanitim Merkezi (2013)

Karaman Kent Kiiltiiri Miizesi (2013)

"Sandiklar agiliyor hatiralar canlantyor”" Taskdprii Kent Tarihi Miizesi (2018)

"Sizin de bir eseriniz olsun" Kurtulusa Giden Yolda, Inebolu Kent Miizesi (2017)
“Gegmisimiz Isminizle Yasasin” Geleneksel Salihli Evi Salihli Kent Arsivi ve Miizesi (2015)
Sakip Sabanci Mardin Kent Miizesi (2009)

Nusaybin Belediyesi Kiiltir ve Sosyal Isler Miidiirliigii tarafindan vyiiriitiilen caligmalar
kapsaminda Nusaybinlilere Kiirtce, Tiirkge, Arapca ve Siiryanice olmak iizere 4 dilde davetiye
mektubu gonderildi. Mektupta, "Yakinda ihale edilecek olan Tarihi Kent Miizesi icin elinizde
bulunan etnografik, folklorik eserlerin, Nusaybin tarihi kimligini yansitan her tiirlii belge,
fotograf, bilgi, gazete, dergi, kaset ve objeyi Nusaybin Belediyesi Kiiltir ve Sosyal Isler
Midiirligiiyle paylasmaniz bizi sevindirecektir" denildi. Nusaybin Kent Miizesi (2014)

Usak Kent Tarihi Miizesi (2013)

70. Klasik miizecilikten farkly/ Yeni miizecilik anlayisi

"uygulamali miize" projesi, geleneksel uygulamalar canlandiriliyor, karagdz hacivat, ebru, kursun
dokme, masallar vb.. Beypazar1 Yagayan Miize (2007)

Profesyonel bir anlayis ve uygulama [kastedilen teknolojik uygulamlar olabilir] Beypazar1 Kent
Tarihi Miizesi (2008)

Siirdiiriilebilir bir turizm i¢in dinamik sergileme teknikleri, dokunulabilen ve birebir katilimin
olabildigi yontemler miizemizde hayat bulmaktadir.

Bir miize nesnesinin hikayesi ile birlikte sunulmasi bilgi aktarimini pekistirmekle kalmayarak
ayni zamanda da nesnenin biitiinliiklii bir sergileme mantigiyla miizede yer almasina neden
olmaktadir  Ankara Somut Olmayan Kiiltiirel Miras Miizesi (2013)

'Burast statik degil, dinamik bir miize. Halkimizin getirecegi tiim eserleri her zaman sergilemeye
haziriz. Bununla birlikte miizede aileler, ¢ocuklarina eskiden kullanilan arag ve gereglere
gosterebilme imkanina sahipler  Kumluca Kent Miizesi (2008)

Geleneksel miizecilik anlayisindan farkli bir bigimde, igerik agisindan devingen bir anlayisla ele
almmistir Bursa Kent Miizesi (2004)

Canakkale Kent Miizesi ve Arsivi (2009)

Cagdas miizecilik yaklagimindan 6diin vermeden ancak yerel motifleri de ig¢inde barmndiran bir
tasarima gittik (Tetrazon) Diyarbakir Kent Miizesi (2015)
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Gelisen teknoloji miizecilik konusunda da yeni bir anlayis gelistirdi. Artik alisilagelen sergileme
tekniklerine dayali, duragan miizecilik yerine, elektronik sistemlerin kullanildigi, yeniliklere ve
ilavelere acik, ziyaretcilerine sahip oldugu alanlar i¢inde secim yapma hakki tantyan, yani onlart
bir bakima icerigini kesfetmeye davet eden uygulamalarla tasarlanmis miizeler olusmaya basladi.
Eskisehir Kent Bellegi Miizesi de yeni miizecilik uygulamalar1 ile tasarlanmis modern
miizeciligin giizel bir 6rnegi oldu_ Eskisehir Kent Bellegi Miizesi (2012) (6ncesinde Kent Bellegi
Merkezi ¢aligma grubu olusturuluyor, 2011)

Adalar Miizesi bir kent miizesi olarak esnek, donistirilebilir, ziyaret¢i ile etkilesimli,
ziyaret¢inin konforuna ve mutlu olmasma 6zen gosteren, i¢inde saatlerce zaman gegirmek igin
pek ¢ok nedeni birlikte sunan bir tasarima, dile ve anlatima sahip olacak. Adalar Miizesi her kent
miizesi gibi kentin yasam ritmi ile birlikte soluk alip vermeye devam edecek. Gazete haberi:
Istanbul un ilk cagdas kent miizesi agild1! _ Adalar Miizesi (2010)

Bu miizeler kentsel bellegin gosteri sahnesidir. Dolayisiyla Kent miizesi sadece teshir mekant
degil ayn1 zamanda kiiltiirel etkilesim ve yonelimin hakim oldugu bir kamusal alandir. Ustelik bu
kamusal alanin nasil diizenlenecegine karar vermek istege baglidir. Sergiler istenildiginde
yeniden diizenlenebilmekte ve hedef kitlesine gore tekrar tekrar degistirilebilmektedir. bu nedenle
Izmir kent miizesi duragan bir obje miizesi olarak degil sirsiz sayida ve formda sergi yapabilme
olanagina sahip bir "okunur miize" olarak tasarlanmistir APIKAM (2004)

Teknolojik miize denilen uygulamay1 burada hayata gecirecegiz  Kahramanmaras Kent Kurtulug
Miizesi (2014) ?

Dijital kent miizesi... Bl. Bsk. Yenice, "Uzay issiinii andiran miizede, 5 ayri monitor bulunuyor.
Monitérlerden, Izmit'in tarihi ve kiiltiirel yerleri ingilizce ve Tiirkge olarak anlatilacak. Miizeye
gelecek olanlar, hicbir rehbere gereksinim duymadan kentimizi tanima imkani bulacak"  izmit
Elektronik Kent Miizesi (2006)

“Kentin tarihini ve kiiltiirel degerlerini kentliler ve gelecek kusaklarla paylasmak, toplumsal
bellekte hala canliligini koruyan ge¢misi belgelemek amaciyla, kentin tarihinde iz birakmis iki
6nemli yapinin biitiinlestirilmesi, 6zglin malzeme ve niteliklerine uygun olarak restore edilmesi,
kent tarihinin ¢agdas miizecilik anlayisi ve donanimlartyla anlatilmasi nedeniyle Samsun
Biiyiiksehir Belediyesi, Danigma Kurulu tarafindan Oktay Ekinci Jiiri Ozel Odiilii'ne layik
goriilmiistiir.” (Tarihi Kentler Zirvesi'nde Oktay Ekinci Jiiri Ozel Odiilii) Samsun Kent Miizesi
(2012)

Acilis toreninde konusan Tarihi Kentler Birligi Temsilcisi ve proje koordinatorii Raif Tokel,
Tiirkiye’nin 17. Kent Miizesi’ni agmanin gurur ve mutlulugunu yasadigini belirterek, miizenin
esya degil bilgi odakli oldugunu sdyledi. Kdz. Eregli Belediyesi Kent Miizesi (2014)

71. Somut olmayan Kkiiltiirel miras iliskisi

Sergilemiyoruz! Sozli kiiltiir gibi siirekli degisen ve yenilenen canli bir kiltir dokusunu
sergilemek igin klasik sergileme yontemleri her zaman igin uygun degildir...SOKUM’mn miize
ortaminda sergilenmesi de giindelik yasamin dinamiklerine, sosyal ve ekonomik baglama,
mevsimsel degisikliklere ya da politik ve ekonomik doniisiimlere bagli olarak degisen sergi
tasarimlari ile miimkiindiir  Ankara Somut Olmayan Kiiltiirel Miras Miizesi (2013)

Bursa Kent Miizesi (2004)

Canakkale Kent Miizesi ve Arsivi (2009)

Somut olmayan kiiltiirel miraslarimizin korunmasi ve yasatilmasi amaciyla bir siire 6nce Unye
Belediyesi tarafindan “Yasayan Kiiltiirel Miras Miizesi” haline getirilen Unye Kent Miizesi, bu
konseptiyle Karadeniz Bolgesi’nde tek, Tiirkiye’de ise 3’ncii miize olmustu.  Unye Kent Miizesi
(devam) UNYE YASAYAN KULTUREL MIRAS MUZESI (2017)

72. Kent konseyi iliskisi
L]

Kozan Kent Miizesi (2014)

Antalya Kent Miizesi Kent Bellegi Merkezi (2006’da Kent Bellegi Merkezi Kent Miizesinin ilk
adimu olarak aciliyor, 2014’te iki isim ile birlikte yeni binasina taginiyor.) 1999'da Antalya Kent
Miizesi Girisimcileri Dernegi kuruluyor)

belediye lojistik destek, konsey arsiv destegi  Canakkale Kent Miizesi ve Arsivi (2009)
Kahramanmaras Belediyesi ve Kent Konseyi’nin Dogaka destekli ortak projesi Kahramanmaras
Kent Kurtulus Miizesi (2014) ?

Kent miizesi projeler arasinda_ Unye Kent Miizesi (devam) UNYE YASAYAN KULTUREL
MIRAS MUZESI (2017)

kent konseyi aktorlerden biri Osmaniye Kent Miizesi (2013)

Kent Konseyi oOnderliginde Belediye Meclisimizin de aldigi ortaklasa kararla Kent Miizesi
diistincesini hayata gegirdik. Yalova Kent Miizesi (2013)

73. "Her kente kent miizesi'" projesi iiriinii

Yerel Kimlik dergisinde belirtiliyor Selguk Kent Bellegi Merkezi (2012)
13 - 15 Mayis 2011 tarihleri arasinda Samsun'da gerceklesen "Her Kente Kent Miizesi" konulu

Tarihi Kentler Birligi toplantisinin ertesinde ise proje hayata gegirilir. Samsun Kent Miizesi
(2012)
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74.

Aktorler

900 yillik Mahmutoglu Kulesinin restorasyon siireci 2011 yilinda baslamist. CEKUL'iin
baslattigr kent miizeleri hareketini "Her Kente Bir Kent Miizesi" kampanyasiyla bir adim ileri
tastyan Tarihi Kentler Birligi'nin kurucu iiyesi Sanlurfa Belediyesi, harebe durumdaki kulenin ii¢
yil kadar siiren titiz restorasyonunun ardindan Kent Miizesi'ni Urfa'ya kazandirdi.  Urfa Kent
Miizesi (2014)

Uyesi oldugumuz Tarihi Kentler Birligi’nin (TKB) May1s.2011 tarihli “Samsun Bulusmalar1” adli
toplantisinda alinan “Her Kente, Bir Kent Miizesi” karar1 dogrultusunda tarihsel, kiiltiirel kimligi
olan ve tescilli tasinmaz kiiltlir varlig1 6zelligi tastyan bir gayri menkulii “sosyal ve kiiltiirel
tesis” olarak kamulastirildi. Kdz. Eregli Belediyesi Kent Miizesi (2014)

Kozan Belediyesi_ Kozan Kent Miizesi (2014)

Beypazar Belediyesi  Beypazar1 Yagayan Miize (2007)

Beypazar Belediyesi  Beypazar1 Kent Tarihi Miizesi (2008)

Polath Belediyesi_ Polatli Kent Tanitim Merkezi (2011)

Ankara Kalkinma Ajansi, Altindag Bld., Gazi Uni.  Ankara Somut Olmayan Kiiltiirel Miras
Miizesi (2013)

Ankara K.A., Ankara valiligi, Cubuk Belediyesi Bekiragalar Konagi Cubuk Sehir Miizesi (2013)
Kizilcahamam Belediyesi, Kizilcahamam Kaymakamligi, Ankara Kalkinma Ajansi_
Kizilcahamam (Egitimci Nuray Yesil) Kent Miizesi (2015)

Sereflikochisar Belediyesi  Sereflikoghisar Kent Miizesi (2016)

kentlinin de miizeye sahip ¢ikmasi i¢in sivil girisimler sartt1 (Antalya Biiyiiksehir Belediyesi)
Antalya Kent Miizesi Kent Bellegi Merkezi (2006°da Kent Bellegi Merkezi Kent Miizesinin ilk
adimu olarak agiliyor, 2014’te iki isim ile birlikte yeni binasina taginiyor.) 1999'da Antalya Kent
Miizesi Girisimcileri Dernegi kuruluyor)

Elmali Kaymakamlig1 Kdylere Hizmet Gotiirme Birligi'nin 'Kirsal Alanda Bir Turizm Markasi:
Sehr-i Elmali Projesi', BAKA'min 2011 Turizm Potansiyelinin Degerlendirilmesi Mali Destek
Programi'ndan destek almaya hak kazandi. (Bati Akdeniz K. A., Elmali Kaymakamlig1 K&ylere
Hizmet Gétiirme B., Yazir ailesi, Antalya Valiligi, Elmali Belediyesi, Akdeniz Universitesi,
Elmal1 Meslek Yiiksek Okulu, Ilge Milli Egitim Miidiirliigii, Elmal Kiiltiir Turizm Dayanisma
Dernegi, Elmali Miizesi) Elmalili Muhammet Hamdi Yazir Kent Miizesi (2013)

Kumluca Belediyesi Kumluca Kent Miizesi (2008)

Manavgat Belediyesi Giritliler Evi Side Kent Miizesi (2016)

isadami1 Naim Ozkazang _ Arhavi Dikyamag koyii Yasam Tarzi Miizesi (2012)

KEGEV, isadanu Hiiseyin Arabul Kusadasi F. Ozel Arabul Kiiltiir Merkezi (KUAKMER-2015)
(Kusadas1 Kent Tarihi Miizesi yapilmak i¢in 2012°de baglanip proje tamamlanamayinca isadami
Hiiseyin Arabul tarafindan yapimui iistlenilmis ve ad1 degismis.)

Soke Belediyesi  Soke Kent Arsivi ve Miizesi (amag¢ ve kapsam TKB yonergesinden) Soke
Fatma Suat Orhon Miize ve Sanat Evi olarak 2017'de agilmis

Yenipazar Belediyesi Yenipazar Belediyesi Kent Miizesi (2014?)

Kiciikkoy Belediyesi  Kiigiikkdy Kent Miizesi (2013)

Koylere Hizmet Gotiirme Birligi ve Havran Belediyesi  Havran Kent miizesi (2013-2017 resmi
acilig)

Bartin belediyesi Bartin Kent Tarihi Miizesi (2018)

Bilecik Belediyesi, Bursa Eskischir Bilecik Kalkinma Ajansi  Bilecik Yasayan Kent Miizesi
(2014-resmi agilis 2017)

Basta Belediyemiz olmak iizere, sivil toplum kuruluslarina, merkez ve kdy muhtarlarina,
ilcemizde ve koylerimizde yasayan her vatandasimiza sorumluluk ve gorev diismektedir.
(Boziiyiik Belediyesi) Boziiyiik Sehir Miizesi (2017)

Mudurnu Belediyesi  Mudurnu Kent Miizesi (2012)

Bursa Biiyiiksehir Belediyesi Bursa Kent Miizesi (2004)

Belediye, Inegol halki, uludag {ini, ankara iini, bursa kent miizesi, arastirmac1 yazarlar, sanat
tarihgileri, osmanh arsiv uzm. (Bursa Eskisehir Bilecik K. A., Inegol Bld.) Inegol Kent Miizesi
(2009)

Agah Bursali ve Mudanya Belediyesi  Tahir Paga Konag1 Kent Miizesi (2013)

Canakkale Belediyesi (?) Canakkale Kent Miizesi ve Arsivi (2009)

Gokeeada Belediyesi Gokceada Kent Miizesi (2017)

Biga Belediyesi Halimbey Konag1 Kent Miizesi (2010)

Orta Karadeniz K. A., Koylere Hizmet Gétiirme B. "2010 Yili Kiiciik Olgekli Altyapr Gelistirme
Kiiltiirel ve Turistik Degerleri ve Ekolojik Dengeleri Koruma ve lyilestirme Mali Destek
Program1" kapsaminda_ Mecitdzii Kiiltiir Evi ve Kent Miizesi (2013)

Corum Belediyesi  Corum Belediyesi Kent Arsivi (2008)

Diyarbakir Biiyiiksehir Belediyesi  Diyarbakir Kent Miizesi (2015) Sur bdlgesindeki olaylarin
ardindan kapatildi

Trakya K. Ajansi, Edirne Bld. Edirne Kent Miizesi (2017)
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Trakya K. Ajansi, Uzunk&prii Bld. Uzunk6prii Kent Miizesi (2013)

Kemaliye Belediyesi, Kemaliye Kaymakamligi, CEKUL Kemaliye Goniilliileri Kemaliye Kent
Miizesi (1999)

AB-Tiirkiye Kiiltiirler Aras1 Diyalog Miizeler Hibe Programi (Eskisehir B.sehir Bld., Den Haag
Historisch Miizesi) Eskisehir Kent Bellegi Miizesi (2012)

Gaziantep Biiyliksehir Belediyesi  Bayazhan Gaziantep Kent Miizesi (2009)

Sebinkarahisar Belediyesi_ Sebinkarahisar Kent Miizesi (2017)

Dogu Karadeniz K. A. (?)_Giimiishane ikizevler Kent Miizesi (2006)

Adalar Miizesi’ne basta bilim insanlari, egitimciler, gazeteciler, tarihgiler olmak {izere farkli
uzmanliklart olan kisilerin ve i adamlarinin destek, iletisim ve siireklilik i¢in cagirilmasi
(istanbul 2010 Avrupa Kiiltiir Baskenti Ajansi, Adalar Belediyesi ve Adalar Vakfi) Adalar
Miizesi (2010)

Bakirkdy Belediyesi (?) Bakirkdy Sanat Evi ve Kent Miizesi (2011)

Kagithane Belediyesi  Kagithane Sehir Miizesi (2011)

Tuzla Sosyal Dayanisma Dernegi  Tuzla Kent ve Miibadele Miizesi (Evi) (2013)

[zmir Biiyiiksehir Belediyesi APIKAM (2004)

Ayvaz ailesi, Odemis Belediyesi  Odemis [brahim Hakki Ayvaz Kent Miizesi ve Bedia Akartiirk
Sanat Miizesi (2008)

Odemis BI. Bsk, Tarihi Kentler B., CEKUL bsk., Kii¢iik Menderes Havza Koor., CEKUL Birgi
ve Odemis goniilliileri Odemis Y1ldiz Kent Arsivi ve Miizesi (2012)

Bornova Belediyesi  Bornova Kent Arsivi ve Miizesi (2012)

Izmir KA., Selguk Bld., Yasar Uni., Kaymakamlk, Selcuk-Efes Kiiltiir ve Turizm Vakfi, Ticaret
Odasi, PATUYAB Selcuk Kent Bellegi Merkezi (2012)

Torbali Belediyesi  Torbali Belediyesi Kent Arsivi ve Tanitim Merkezi (2013)

Tire Belediyesi_ Tire Kent Miizesi (2014)

Seferihisar Belediyesi  Seferihisar Kent Bellegi ve An1 Evi (2013)

Kiltiir Bakanligl, Bati1 Karadeniz K. Ajansi Safranbolu Kent Tarihi Miizesi (2006)

Karaman Belediyesi  Karaman Kent Kiiltiirii Miizesi (2013)

Kastamonu Valiligi  Kastamonu Kent Tarihi Miizesi (2002)

Belediyenin TKB'den danuismanlik talebi, CEKUL destegi, Bursa Kent Miizesi'nden Ahmet Omer
ERDONMEZ'in gorevlendirilmesi (Inebolu Belediyesi) Kurtulusa Giden Yolda, inebolu Kent
Miizesi (2017)

Taskoprii Bel. ve Kuzey Anadolu K. A. 2011 yili “Cevre ve Turizm Altyapist Mali Destek
Programi1” kapsaminda_ Taskoprii Kent Tarihi Miizesi (2018)

Kadir Has VakfiKadir Has Kent ve Mimar Sinan Miizesi (2003)

Kirklareli Belediyesi ve Trakya Kalkinma Ajansi  Ali Riza Efendi Kent Kiiltiir Evi (2018)
yunanistan bulgaristan karadag tiirkiye ortaklasa

Saraybahge Belediyesi [zmit Elektronik Kent Miizesi (2006)

Ilgin Belediyesi_ Ilgin Kent Miizesi (2013)

Seydigehir Belediyesi  Adile Baysal Kiiltiir Sanat Evi ve Seydisehir Miizesi (2013)

Kiitahya Belediyesi_ Kiitahya Kent Tarihi Miizesi (2010)

il Ozel idaresinin Kiiltiir Varliklar1 Koruma Fonu ve Simav Belediyesi Simav Kent Miizesi
(2014)

Salihli Belediyesi  Geleneksel Salihli Evi Salihli Kent Arsivi ve Miizesi (2015)

Turgutlu Belediyesi’nin alanda Turgutlu Kent Miizesi’nin olusturulmasi amaciyla Turgutlu
Kaymakamligi ve Manisa Il Kiiltiir ve Turizm Midiirliigii ortakliginda hazirladigi proje, Temmuz
2015’te Zafer Kalkinma Ajansi tarafindan hibe destegi almaya hak kazanmistir.  Turgutlu Kent
Miizesi (2017)

Sabanci Vakfi  Sakip Sabanct Mardin Kent Miizesi (2009)

Nusaybin Belediyesi Nusaybin Kent Miizesi (2014)

Mustafa Erim_ Mustafa Erim Mersin Kent Tarihi Miizesi (2010)

Unye Belediyesi  Unye Kent Miizesi (devam) UNYE YASAYAN KULTUREL MIRAS
MUZESI (2017)

Dogu Akdeniz Kalkinma Ajansi ve Osmaniye Belediyesi  Osmaniye Kent Miizesi (2013)
Dogaka’nin turizm altyapisini giiglendirme projesi kapsaminda Kadirli belediyesi ve Kadirli
ticaret odasi_ Kadirli Kent Miizesi (2014)

Samsun Biiyiiksehir Belediyesi  Samsun Kent Miizesi (2012)

Karacadag K. Ajansi, Sanliurfa Belediyesi  Urfa Kent Miizesi (2014)

Sarkdy Belediyesi Sarkdy Etnografya Kent Miizesi (2014) (isimler siirekli degisiyor)

Erbaa Belediyesi_ Erbaa Kiiltiir Evi Kent Miizesi (2011)

Trabzon B.sehir Bel. ve Oltan Vakfi Trabzon Sehir Miizesi (2017)

Usak Belediyesi  Usak Kent Tarihi Miizesi (2013)
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Yalova Valiligi ve Yalova Belediyesi, Dogu Marmara Kalkinma Ajansi_ Yalova Kent Miizesi
(2013)

Kdz. Eregli Belediyesi tarafindan Tarihi Kentler Birligi, CEKUL ve Bati Karadeniz Kalkinma
Ajanst’nin (BAKKA) katkilar1 Kdz. Eregli Belediyesi Kent Miizesi (2014)

75. Miizenin yeri/ binann tiirii ile ilgili yorumlar

tarihi-belediye (1890) Ancak 2012 yilinda tarihi bir konak &neriliyor (genelde miizeye yer konusu
problemli) Kozan Kent Miizesi (2014)

tarihi-konut Beypazari Yasayan Miize (2007)

tarihi-okul Beypazar1 Kent Tarihi Miizesi (2008)

tarihi-TCDD Gari su deposu_ Polatlt Kent Tanitim Merkezi (2011)

tarihi-konut Ankara Somut Olmayan Kiiltiirel Miras Miizesi (2013)

rekonstriiksiyon - Bekiragalar Konagi'nin aslina uygun olarak yeniden insas1  Bekiragalar Konagi
Cubuk Sehir Miizesi (2013)

yeni-tarihselci (16 Ekim 2015’te miize Ankara Konak Restaurant’in giris katinda agildi, ocak
2018’de ise restaurant binay1 bosalttt ve birinci katta da sergi alan1 hazirlandi. Kizilcahamam
Belediyesi Biiyiik Kaplica Merkezi karsisinda) Kizilcahamam (Egitimci Nuray Yesil) Kent
Miizesi (2015)

tarihi-okul Sereflikochisar Kent Miizesi (2016)

yeni_ Antalya Kent Miizesi Kent Bellegi Merkezi

tarihi-konut  Elmalili Muhammet Hamdi Yazir Kent Miizesi (2013)

yeni-50. y1l kiiltiir merkezi icinde  Kumluca Kent Miizesi (2008)

tarihi-okul _ Arhavi Dikyamag kdyii Yasam Tarzi Miizesi (2012)

ilk etapta Soke"de sanat ve kiiltiirel etkinliklere ev sahipligi yaparak hizmet veren Fatma Suat
Orhon Miize ve Sanat Evi kullanilacak. Kendine ait bir binasinin olmasi i¢in g¢alismalarin
baslatild1 (tarihi-konut (1910)) Soke Kent Arsivi ve Miizesi (ama¢ ve kapsam TKB
yonergesinden)  Soke Fatma Suat Orhon Miize ve Sanat Evi olarak 2017'de agilmis

eski belediye binasi (tahminen 70ler) Yenipazar Belediyesi Kent Miizesi (20147?)

yikilarak yok olan tarihi ev ayni sekilde insa edilecek..o arazinin hissedarlarini bir araya
getirebilmek i¢in ¢ok ugras verdim,tabi kolay olmadi her bir hissedar farkli yerlerde
olduklarindan islem uzad: (rekonstriiksiyon-konut) KUAKMER (2015)

tarihi-okul Kiiciikkdy Kent Miizesi (2013)

tarihi-konut (1912) 2006'da konak kaymakamliga bagislaniyor, 2010 restorasyon basliyor, 2010-
2012 tarihi obje toplama siireci, 2014 belediye bagkant Emin Ersoy doneminde kent miizesi
calismalart basliyor ve 2017 yilinda da aciliyor. Havran Kent miizesi (2013-2017 resmi agilis)
tarihi-1885 Iptidai ve Riistiye Mektebi, 1924-1949 Cumhuriyet ik Mektebi, 1953-2008 Belediye
Binas1 _ Bartin Kent Tarihi Miizesi (2018)

yeni-tarihselci_ Bilecik Yasayan Kent Miizesi (2014-resmi agilis 2017)

Albay Colak ibrahim Bey Koskii (tarihi-konut) Boziiyiik Sehir Miizesi (2017)

tarihi-okul  Mudurnu Kent Miizesi (2012)

tarihi-adliye Bursa Kent Miizesi (2004)

tarihi-belediye Inegdl Kent Miizesi (2009)

tarihi-konut (18.yy) Tahir Pasa Konag1 Kent Miizesi (2013)

tarihi-otel Canakkale Kent Miizesi ve Arsivi (2009)

tarihi-hamam (1973) Gokgeada Kent Miizesi (2017)

tarihi-konut (Halim Bey Konagi-1900) Halimbey Konag: Kent Miizesi (2010)

tarihi-askerlik subesi  Mecitozii Kiiltiir Evi ve Kent Miizesi (2013)

yeni_ Corum Belediyesi Kent Arsivi (2008)

tarihi-konut (Cemil Pasa konagi-17.yy) Diyarbakir Kent Miizesi (2015)

Farkli binalarin farkli zamanlarda kent miizesi olarak islevlendirilmesinden bahsediliyor... Edirne
Fahri Yiicel Kent Tarihi miizesi kapanip ayni bina revizyon ile Edirne Kent Miizesi olarak
acilyor. (tarihi-konut) Edirne Kent Miizesi (2017)

tarihi-Tekel binasi Uzunkoprii Kent Miizesi (2013)

tarihi-hali fabrikas1  Kemaliye Kent Miizesi (1999)

tarihi-konut (zemin kat Cagdas Cam Sanatlar1 Miizesi) Eskisehir Kent Bellegi Miizesi (2012)
tarihi-han_ Bayazhan Gaziantep Kent Miizesi (2009)

Belediye Binasi zemin katinda_ Sebinkarahisar Kent Miizesi (2017)

tarihi-konut _ Giimiishane Tkizevler Kent Miizesi (2006)

Tren istasyonunun atil alanlarinda olabilir _ Giil ve Kent Miizesi (devam)

Tarihi tren istasyonu_ Kegiborlu Kent Miizesi (devam)

Eski helikopter hangart miize binasi-Adalar Miizesi basta Biiyiikada’da bulunan Miize yerlesim
alanlar1 olmak iizere, Adalarin biitiiniine yayilan sergileme, sunum, etkinlik ¢alismalari ile
olduk¢a zengin bir ziyaret¢i rakamina ulasmayi hedeflemistir. Ziyaret¢i akiginin dnemli gegis
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noktalar1 ve bu arada iskeleler de, miizenin sergi mekanlar1 olarak daha en bagindan itibaren
kullanilmaya baglanmistir. (renovasyon-eski helikopter hangar1) Adalar Miizesi (2010)

2. grup tescilli tarihi bina kalintilar1 tizerinden aslina uygun olarak insa_ Bakirkdy Sanat Evi ve
Kent Miizesi (2011)

tarihi-Daye Hatun Sibyan Mektebi  Kagithane Sehir Miizesi (2011)

tarihi-konut Tuzla Kent ve Miibadele Miizesi (Evi) (2013)

tarihi-itfaiye binast APIKAM (2004)

tarihi-konut  Odemis Ibrahim Hakki Ayvaz Kent Miizesi ve Bedia Akartiirk Sanat Miizesi (2008)
tarihi-konut Bornova Kent Arsivi ve Miizesi (2012)

tarihi-Tekel binas1_ Selcuk Kent Bellegi Merkezi (2012)

tarihi bina (Abdiilhamit Dénemi) Torbali Belediyesi Kent Arsivi ve Tanitim Merkezi (2013)
tarihi-belediye binasi (1955 Mimar Can Egeli yapis1) Tire Kent Miizesi (2014)

Bagkan Tung Soyer: "Kent bellegi ve ani evi Seferihisar'm sembol binasi olan bu binada
gerceklesiyor" (tarihi-konut (1929)) Seferihisar Kent Bellegi ve An1 Evi (2013)

tarihi-Hiikiimet Konag1 Safranbolu Kent Tarihi Miizesi (2006)

tarihi-Belediye Binasi zemin kat Karaman Kent Kiilttirii Miizesi (2013)

tarihi-mevcut Hiikiimet Konag1’nin zemin kati Kastamonu Kent Tarihi Miizesi (2002)
tarihi-medrese (1882) ardindan belediye hizmet binas1_ Kurtulusa Giden Yolda, inebolu Kent
Miizesi (2017)

tarihi-Redif Taburu (1896) Taskdprii Kent Tarihi Miizesi (2018)

yeni-bina Kayseri Kadir Has Kiiltiir Parki ve Fuar alani iginde yer aliyor Kadir Has Kent ve
Mimar Sinan Miizesi (2003)

tarihi-konut  Ali Riza Efendi Kent Kiiltiir Evi (2018) yunanistan bulgaristan karadag tiirkiye
ortaklasa

yeni-miize Dolpin AVM Yunus Emre Kiiltiir Merkezi binasi iginde yer aliyor izmit Elektronik
Kent Miizesi (2006)

tarihi-Redif Taburu_ Ilgin Kent Miizesi (2013)

tarihi-konut  Adile Baysal Kiiltiir Sanat Evi ve Seydisehir Miizesi (2013)

tarihi-konut Kiitahya Kent Tarihi Miizesi (2010)

tarihi-okul Simav Kent Miizesi (2014)

tarihi-Uziimcii Konag1 (1927-28) ...... Konak hakkinda bilgi verecek olursak konak iggal
kuvvetleri tarafindan yikildiktan sonra 1927-28 yillarinda tekrar insa edilmis bir sivil yapidir.
Enver Uziimcii tarafindan kullamlan yap1 daha sonra 1942 yilina kadar hiikiimet konag1 olarak
hizmet vermistir. Daha sonra belediyemiz tarafindan satin alinmig ve miize alani olarak
ayrimustir (bagkan Turgay Sirin) Turgutlu Kent Miizesi (2017)

2000 yilinda kurulan Tarihi Kentler Birligi, CEKUL Vakfi'nin &nerisiyle iiye 200 yerlesme
yerinde birer tarihi yapmin kurtarilarak kent miizesine doniistiiriilmesi konusunda karar almusti.
Bunun tizerine 2000-2005 yillar1 arasinda Mardin'de de kent miizesi kurulmasi igin ¢aligmalar
baslatildi. Uzun siliren mekan arayisindan sonra, II. Abdiilhamid doneminde Diyarbakir Valisi
Haci Hasan Pasa tarafindan 1889'da Siivari Kislasi olarak insa edilen yapinin kent miizesi olmasi
i¢in restore edilmesine karar verildi. Mardinli Istanbul Valisi Muammer Giiler ve Prof. Metin
S6zen, miizeye katkida bulunmak amaciyla Sakip Sabanci'yla goriisiince Dilek Sabanci'nin da
katkida bulundugu ¢alismalar 2006'da baslatildi. (tarihi-Siivari kiglast ardindan vergi
dairesi) Sakip Sabanci Mardin Kent Miizesi (2009)

tarihi-han_Midyat Kent Miizesi (2013)

Nusaybin’de bulunan ve 1940 yilinda insa edilen cezaevi yiktirilip yerine Nusaybin Kent Miizesi
insa ediyor. Eyliil’de bitirilmesi planlanan “Kent Miizesi” ilgenin kent dokusunu yansitacagi
belirtildi. Nusaybin Belediyesi tarafindan projesi hazirlanan ‘Nusaybin Kent Miizesi’ ilcede
bulunan ve ilgenin tarihi dokusunu olusturacak Kent Miizesi’nin bu yil icerisinde bitirilmesi
diisiiniilen miize tamamen Mezopotamya mimarisine uygun yapilmaktadir. Her biri 160 m? olan
iki adet teshir salonu, 90 m?’lik sergi salonu, eser inceleme laboratuari, eser tamir atdlyesi,
kafeterya ve yonetim odalarim1 kapsayan miize binasi iki katli olarak insa edilmektedir. (yeni-
tarihselci) Nusaybin Kent Miizesi (2014)

tarihi-konut Mustafa Erim Mersin Kent Tarihi Miizesi (2010)

tarihi-konut_Unye Kent Miizesi (devam) UNYE YASAYAN KULTUREL MIRAS MUZESI
(2017)

renovasyon-tarihselci_Osmaniye Kent Miizesi (2013)

tarihi-cezaevi_Kadirli Kent Miizesi (2014)

Kent Miizesi binalarini1 olusturan iki ana ahsap yapi, bu dogrultuda 1928 yilinda Samsun-Sivas
Demiryolu Ingaat ve Isletme Idaresi ve Devlet Demiryolu Lojmam olarak insa edildi. (tarihi-
Samsun-Sivas Demiryolu Insaat ve Isletme Idaresi ve Devlet Demiryolu Lojman1) Samsun Kent
Miizesi (2012)

tarihi-Mahmutoglu Kulesi  Urfa Kent Miizesi (2014)

tarihi-?_Sarkoy Etnografya Kent Miizesi (2014) (isimler siirekli degisiyor)
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Erbaa’nin Hiikiimet Konag1 olarak 1946 yilinda insa edilen bina_ Erbaa Kiiltiir Evi Kent Miizesi
(2011)

tarihi-konut Niksar Kent Miizesi (2014)

tarihi-Merkez Bankasi (1963) ardindan kiiltiir merkezi_Trabzon Sehir Miizesi (2017)

Bagkan Ali Erdogan, “ Miizemiz hem yeri itibari ile hem de goriintiisii itibari ile hak ettigi yerlere
gelecektir. (tarihi-Elektrik Santrali) Usak Kent Tarihi Miizesi (2013)

rekonstriiksiyon-1900'de yapilan ve 1968'de yikilan Hiikiimet Konagi'nin aslina uygun yeniden
insast_Yalova Kent Miizesi (2013)

tarihi-konut (Cibiroglu Konagi) Kdz. Eregli Belediyesi Kent Miizesi (2014)
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Adana

Ankara

APPENDIX C

MUSEUMS AND THE CONTENTS OF THE

EXHIBITIONS

Kozan Kent Miizesi (2014)

Sergi igerikleri ile ilgili net bilgi yok.

“Kent Miizesi kapsaminda; Kozan’in tarihi, cografi, kiiltiirel, sosyal, ekonomik,
ticari ve turistik yapisina iliskin bilgi ve belgeler, gbrsel sunum, obje ve
animasyonlarla tanitilmaktadir. Kozan Belediyesi Kent Miizesinde, yoreye ait el
sanatlar, yemekler, mesire alanlari, yaylalar, parklar, tarihi eserler (cami,
bedesten, kale, konak) ve Kozan’in yetistirdigi degerli sahsiyetler yazili ve
gorsel olarak tanitilmaktadir.”

Beypazar: Yasayan Miize (2007)
Uygulamal1 miize oldugu i¢in kalic1 sergi yer almiyor. Somut olmayan kiiltiirel
miras 0geleri uygulamali olarak sunuluyor.

Beypazari1 Kent Tarihi Miizesi (2008)
Eski Caglarda Beypazari Sergi Salonu
Selguklu’da Beypazari Sergi Salonu
Tanzimat ve Beypazar1 Sergi Salonu
Cumhuriyet ve Beypazar1 Sergi Salonu
Folklor ve Kiiltiirii

Meslekler Sergi Salonu

Yasayan Beypazari

Polath Kent Tanitim Merkezi (2011)
Kiirator: Atolye Teati
Sergi igerikleri ile ilgili net bilgi yok.
Gordion
Sakarya Savasi
Eski Polatli resimleri
Okuma salonu
Frig Medeniyeti
Sehrin ekonomik,
sosyal,
kiiltiirel degerleri

Ankara Somut Olmayan Kiiltiirel Miras Miizesi (2013)
Uygulamali miize oldugu i¢in kalic1 sergi yer almiyor. Somut olmayan kiiltiirel
miras 0geleri uygulamali olarak sunuluyor.

Bekiragalar Konag1 Cubuk Sehir Miizesi (2013)
Zemin kat:
Giriste panoramik 1402 Ankara Savasi anlatimi, Agat tas1 odasi, Cubuk
tursusu, Nalbant, Kalayci, Terzi, Yorganci, Tarim aletleri, Sehitler kosesi
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Antalya

Artvin

Birinci kat: Mutfak kiiltlirii odasi, Panoramik kdy hayati anlatimi, El
sanatlar (nakis), Gelin odas1 (gelinlikler, gelin yatagi, gardirop), Toplanti
odas1

Cihanniima boliimii:

Nikah salonu

Kizilcahamam Egitimci Nuray Yesil Kent Miizesi (2015)

Sergi nesnelerinin %90-95’1 koleksiyoner isadami Ali Yesil’e ait.

Giris kati: Kaybolan meslekler (kalayci, semerci, nalbant, demirci), Koy evi
konsepti ve tarim aletleri, Kizilcahamam'li sehit ve gaziler, Anadolu efsanesinin
canlandirilmasi,  Atatiirk'in =~ Kizilcahamam'a  gelisinin  canlandirmasi,
Kizilcahamam 1915-2015 aras1 fotograf sergisi, Kizilcahamam ile ilgili basilan
yayinlar

Birinci kat: Kaybolan meslekler (saat tamircisi, ayakkabi tamircisi,
manifaturaci, sahaf, halici, terzi), kdy konagi harem boliimi, camekanlar (6
tane, eski kiyafetler vb.)

Sereflikochisar Kent Miizesi (2016)

Sergi igerikleri ile ilgili net bilgi yok. Binanin giris duvarinda Atatiirk'iin
fotografi, Tiirk bayragi, Belediye bayragi ve kiliglar asili. Ilk katta 3 oda
bulunuyor. Odanin birinde TV, daktilolar, dikis makinesi, silit makinesi,
telefonlar, tarlada kullanilan dirgen, yaba, elek gibi araglar, ikinci odada;
minder, yastik, 1970 yilinda giyilen gelinlik ve kiyafetler, radyolar, tv'ler,
iiclincli odada yine miizelik kiyafetler, miizelik ara¢ ve gerecler bulunuyor.
Ikinci katta da odanin biri toplant1 salonu bulunurken, ikinci ve {igiincii odanin
suanda bos bulundugu, ancak buraya tuz miizesi yapilmasi diigiiniiliiyor.

Kumluca Kent Miizesi (2008)
Minyatiirler, eski radyolar, Kumluca’da giyim, il-il kiyafetler, ahsap ¢alismalar,
eski iitiiler, eski kaplar, Yoriik obasi, unutulan oyuncaklar

Elmalhilh Muhammet Hamdi Yazir Kent Miizesi (2013)
Miize ev, sahsin objeleri

Antalya Kent Miizesi Kent Bellegi Merkezi (2006°da Kent Bellegi Merkezi
Kent Miizesinin ilk adimi olarak agiliyor, 2014’te iki isim ile birlikte yeni
binasina tasiniyor.)

Kalic1 sergisi yok. Sergi salonlarinda gegici sergiler, kentin ¢esitli noktalarinda
etkinlikler ve atdlye calismalar1 diizenleniyor. Sozlii tarih ¢alismalarina agirlik
veriliyor. Fonksiyonlar arasinda kiitiiphane ve arsiv mevcut.

“Antalya’da Zaman ve Kent Miizesi”, “Gazetelerde Yazili Tarih”, “Ilk Cagdan
Giliniimiize Antalya”, “Aksu Koy Enstitiisii Kurulus Y1ldonimii”, “Antalya’da
Emek Hareketleri Tarihi”, “Korsanlik ve Egkiyalik Faaliyetleri”, “Antalya’nin
Kiiltiir ve Turizm Sorunlar1”, “Antalya’nin Kuslar1”, “Antalya’nin Mimarlik
Mirast ve Sehir Dokusunun Geligimi”, “Kadin ve Kiirtaj”, “Antalya’ya Gdogler
ve Niifus Dinamigi”, “Antalya’nin Italyan Isgalinden Kurtulusu” gibi soylesiler.

Giritliler Evi Side Kent Miizesi (2016)
Sergi igerikleri ile ilgili net bilgi yok. Girit miibadilleri ile ilgili objeler yer
altyor.

Arhavi Dikyamackdyii Yasam Tarzi Miizesi (2012)
Sergi igerikleri ile ilgili net bilgi yok. Etnografik objeler sergileniyor, ayni
zamanda karikatiir, Oykd, fikra yarigmalar1 gibi etkinliler diizenleniyor.
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Aydin

Balikesir

e Kusadas1 F. Ozel Arabul Kiiltir Merkezi (KUAKMER-2015) (Kusadas1

Kent Tarihi Miizesi yapilmak i¢in 2012’de baslanip proje tamamlanamayinca
isadami1 Hiiseyin Arabul tarafindan yapimi {istlenilmis ve ad1 degismis.)
Kiirator: Prof. Dr. Engin Berber

Zemin kat:

Yonetim odasi (aynt zamanda arsiv)

Tarihi yerler haritasi (kioskla birlikte)

Kiosk alt basliklari: Antik dénem,Yeni ¢ag-yakin ¢ag-osmanli, Ortagag-bizans,
cumhuriyet

Anadolu parsi

Top odast (spor bolimii, Kusadasi Genglik Spor'un 1964-1965 sezonu
anlatiliyor, zirve donem oldugu icin)

Sergi dolaplari (¢esitli kiyafetler ve giindelik hayat nesneleri sergileniyor)
Hediyelik esya birimi

Birinci kat:

Biistler Sofas1 (Kusadasi ile ilgili tarihi kisiler)

Masal odast

Zanaatkarlar odasi (mankenlerle anlatim_¢6mlekgi, semerci, yemenici)
Miibadele odasi (sadece Kusadasi Ozelinde degil yasanan miibadele siireci
anlatiliyor)

Fatma Ozel Arabul odasi ve kiitiiphanesi

Avlu: Kafe, Depo, WC

(siir, masal, imza, haber etkinlikleri, STK toplantilari, radyo yayini, gegici
sergiler vb.)

Yenipazar Belediyesi Kent Miizesi (2014)
Sergi igerikleri ile ilgili net bilgi yok. Ceyiz {riinleri, Ydriiklerin kullandig1
esyalar vb giindelik hayat nesneleri.

Soke Fatma Suat Orhon Miize ve Sanat Evi (2017)
Gilindelik hayat nesneleri, oOzellikle esnaflar ile ilgili. Zemin katta kent
konseyinin ¢ocuklar ile ilgili bir sergisi mevcut.

Kiiciikkoy Kent Miizesi (2013)

Sergi igerikleri ile ilgili net bilgi yok. Miibadele ve go¢ temali sergilemeler ve
sOzlii tarih ¢aligmalart (Selguk Efes Miizesi gibi) mevcut. Miibadillerin (bosnak,
midilli, serez) getirdigi objeler, kiyafetler vb. nesneler sergileniyor. Dogal
giizellikler anlatimlar1 mevcut (Seytan Sofrasi gibi).

Havran Kent miizesi (2017)

Kiirator: TKB araciligiyla Ahmet Erdénmez (cem ajansla birlikte)

Giris kati: Antik Cagdan Cumbhuriyete kronolojik Havran tarihi (kent yerlesim
hatlari, Havran adinin nereden geldigi ile ilgili bilgiler), konagin mutfak
boliimiinde Havran’in mutfak kiiltiir

Bodrum kat: Diigiin gelenekleri boliimi, bir diger yatak odasinda ise karyola,
yorgan vb nesnelerle yatak odasi diizenlemesi

Birinci kat: Seyit Onbasi canlandirmasi (savas ses efektleriyle birlikte),
Osmanli’nin I. Diinya Savasi’na girmesi, Canakkale Muharebeleri nesneleri
(Canakkale Tarihi Alan Baskanligi ile imzalanan protokol {izerine bu miizede
sergilenebiliyor), Seyit Onbas1 belgeseli, Yunan Isgali, Sosyal-Kiiltiirel-Sanayi
zenginliklerinin anlatildig1 oda, Basin odasi, konagi bagislayan aileye ait hatira
odasi ve konagin kent miizesine doniisiim siireci anlatimi
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Bartin

Bilecik

Bolu

Bursa

Bartin Kent Tarihi Miizesi (2018)

Kiirator: Nadir Mutluer (NDR tasarim)

Zemin Kat: Cografya, Fauna/Flora, Iklim, Kronolojik Tarih, Demografi,
Ulasim Tarihi, Afetler

Birinci Kat: Ekonomi, Gemi Yapimciligi, Gelenkesel Zannatlar, Galla Pazari,
Mimari ve Kentsel Doku, Yonetim Tarihi, Egitim Tarihi, Saglik Tarihi, Basin-
Iletisim Tarihi, Turizm, Spor Tarihi, Mutfak Kiiltiirii, Kiiltiirel Yap1, Kiiltiir-
Sanat Tarihi, Sozli Tarih

Bilecik Belediyesi Yasayan Kent Miizesi (2017)
Sergi igerikleri ile ilgili net bilgi yok. Cesitli el sanatlar1 canlandirmalari,
folklorik 6geler (kiyafet, glindelik esyalar vb) yer aliyor.

Boziiyiik Sehir Miizesi (2017)

Kiirator: TKB aracilifiyla Ahmet Erdénmez (cem ajansla birlikte)

Zemin Kat: {1k ayak izleri odas1 (arkeolojik gegmisten 1900°lii yillarin sonuna
kadar), Milli Miicadele odasi (Genel Kurmay envanteri, tamami Boziiyiik’te
gecmis 1. ve II. Indnii muharebeleri objeleri), Binanin eski sahibi Albay Ibrahim
Colak’m an1 odasi (Colak’in askeri, siyasi ve isadami-1926’da kereste fabrikasi
kurmus-yonii anlatiliyor)

Birinci kat: Etnografik eserler, Colak ailesinin yasadigi oda canlandirmasi,
zanaatkarlarin el aletleri, mutfak ara¢ gerecleri, vitrin igerisinde teshir edilen
yoresel kiyafetler.

Binanin duvarlarindaki bezemeler restorasyon sirasinda ortaya gcikiyor ve
bezemelerin goriinmesi i¢in anlati seffaf panolar iizerine isleniyor ve camekan
sergiler de odalarin ortasina yerlestiriliyor. NOT: TKB iyelik siireci miize
acildiktan sonra basliyor.

Mudurnu Kent Miizesi (2012)

Sergi igerikleri ile ilgili net bilgi yok. Atatiirk fotograflari, osmanl arsivinde
Mudurnu, Mudurnu resimleri, Mudurnu evi odasi, yemenicilik-harman-
marangozluk malzemeleri ve ¢esitli objeler.

Bursa Kent Miizesi (2004)

Kiirator: NDR ve Mido (Y. Mimar Naim Arnas)

Bodrum Kat:
“El Sanatlar1 Carsis1”:

Havlucu, Arabaci, Nalbant, Sarag, Semerci, Yemenici, Bigakgi, Bakirci-Kalayci, Tenekeci,
Marangoz, Kegeci, Cinici, Sepetci, Sekerci, Kebapei

e Ipek Kenti Bursa
e Ekonomi
e Dis hekimi odasi
e Atolye
e Adliye binasindan Kent Miizesine
Zemin Kat:
“Uygarliklar Kenti Bursa”: 1. Ege Gogleri-Traklar-Bitinler
e Bursa’da ilk ayak izleri 2. Prusa/Bursa’nin Kurulusu
1. Mitolojik ve Gergek Tarih 3. Cevre
2. Bursa yoresinin en eski yerlesme tarihi 4. Roma ve Bizans’tan kalanlar
3. Ilipinar Hoytligi 3. Sgrlar
4. Ihipinar’da Yasam e Bir Imparatorluk Doguyor
5. Diger Hoytikler e Osman Gazi
e Bursa’da Uygarliklar Gegidi e  Murat Hiiddavendigar
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II. Murat

Ve Mimarilerin en ilahisi

Yanginlar Afetler

Bir Zamanlar Bursa

1. 15.-17. Yizyillar

2. Bursa’da Azinliklar ve Gé¢menler

3. Ipek Yolu ve Bursa

Kurtulus Savast

Kirik testiler susuz

Mudanya Miitarekesi

“Cagdas Bursa”:

Yeni bir Yiiz Yeni Bir Soluk

1. Cumhuriyet Dénemi’nde yeni bir yiiz

2. Sapka devrimi ile ilgili Bursa’da
yayinlanan bir bildiri

3. Osmanli’dan Cumhuriyet’e bir kadin
portresi

4. Cumbhuriyet
torenler

Atatiirk ve Bursa
Bursa’y1 Yonetenler

Doénemi’nde  yapilan

Bursa’y1 Bursa Yapanlar

Baskan Olmak Onurdur

Sayilarla Bursa

1. Miibadele Gogmenleri

2. Bursa’nin Secimleri

3. Cumhuriyet Dénemi’nde Gdogler

4. Cesitli donemlerde gelen gdg¢menlerin
cileli yasamlari

5. 1923 yilindan sonra gelen gd¢cmenler
i¢in kurulan kdyler

6. Gogmenler ve aileleri

7. Bursa’daki azmliklarin (Rum, Ermeni
ve Yahudi) ibadet yerleri

Bursa'da Kentlesme

Uludag

Biiyiiksehir’e Adim Adim

Yesil Bursa

Fauna/Flora

Cagdas Bursa

Bursa Maketi

Kiosk: Dini yapilar, Hamamlar, Carsilar, Anitlar, Kopriiler, Kiiltiirel Yapilar, Mezarliklar, Egitim

Kurumlari, Kamu Yapilari, Sanayi Yapilari, Kaplicalar

Gegici Sergi (sirkiilasyon alan1) ve Miize Kafe

Birinci Kat:

“Yasam ve Kiiltiiriiyle Bursa™:
Bursa’da dogmak ve biiytimek
Bursa’nin ufak tefek taslar
Etkinlikler festivaller
Bursa’nin kokleri

Yemek ve Eglence Kiiltiirii
Bursa’nin Ozgiin 5’1

Sefa Geldiniz

Herseyin Basi Saglik

Velhasil Bursa Sudan Ibarettir

Gegici Sergi (sirkiilasyon alani)
Okuma salonu

Gegici Sergiler
Osmanli Devlet Armalari

Bursa’da Zaman

Osmanli’da Mistik  Semboller ve
Nesneler

Lonca’dan Kobi’ye

Bursa’da Futbol Tarihi

Bursa’da Basin Tarihi

Anadolu’dan Bursa’ya Seramik Sergisi

e Inegol Kent Miizesi (2009)
Zemin kat:

Medrese’den Okula
Bursa’da Zaman

Perde Kurduk Isik Yaktik
Kiiltiirel Mekanlar

Spor

Turizm

Basin ve Iletisim

Kent Bellegi
Kiitiiphane ve Etkinlikler salonu

Bursa’ya Ait Fermanlar

Bursa’li Gelinin Ceyiz Sandig1
Bursa’da Kahve ve Kahvehane Kiiltiri
Bursa’da Tiyatro Tarihi

Osmanli Dénemi Haritalar

Bursa’da Kent Miizesi 10. Y1l
Bosna’dan Bursa’ya Cengic¢ Beyleri

Esnaf Sokagi (Mobilyaci, Sepet¢i, Semaverci, Semerci, Demirci, Figici, Yemenici, Bakircr)
Inegdl’de doga tarihi, Hoyiik, Eski ¢aglarda Inegdl, Cok amagli salon, Kisisel sergi salonu
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Birinci kat:

Inegol’iin Fethi ve Turgutalp
Osmanli Devleti’nin Kurulusu
Diinden bugiine sosyal yasam
Gogler ve Go¢cmenler

Antlar

Zor yillar yigit inegélliiler
Unliiler ve iz birakanlar

Idare

Verimli topraklar
Sanayilesen Inegdl

Degisen ve kentlesen Inegél
Kiiltiirel yasam ve festival
Sivil toplum

Inegdl ve Cumhuriyet

ikinci kat:
Inegol’de saglik
Turizm cenneti Inegdl
Inegdl’de spor
Ipegin oykiisii
Titiinciilik
Mutfak kdltiirii
Inegdl odasi
Ceyiz odasi
Berber
Baskanlik

Kent bellegi
Misafir odasi
Yonetim odasi

Canakkale

Corum

Tahir Pasa Konag1 Kent Miizesi (2013)

Zemin kat: sergi salonu ve bagkanlik birimi, {ist kat miize: 18 odali konakta, bir
boliimii Fransa’dan getirtilen Tahir Pasa’nin bugiine kadar Bursa’da himaye
edilmis olan esyalar1 sergilenmekte. Miizede olusturulan Girit odasinda ayrica,
ilcede yasamis Giritlilere ait fotograflar ve miibadele zamaninda yanlarinda
getirdikleri sislerle oriilmiis Girit dantelleri ile Kent Konseyi biinyesinde acilan
Girit Danteli kursunda kursiyerlerin yaptiklar tirinler de sergileniyor.

Canakkale Kent Miizesi ve Arsivi (2009)

Giris kati: Eyiip Gorgtiler Siireli Sergi Salonu

1. Kat:

1. Salon: “Tarih Kitab1” Canakkale Bolgesi mitolojisine ait dykiiler, Antik ve
Osmanli dénemi panolar1 tarihi bir dille, 1915 Canakkale savaslar1 panosunda
ise kentte yasananlar, harp terminolojisi kullanilmadan dénemin taniklarinin
hatiralarindan aktarilmaktadir.

2. Salon: “Anilar ile Kent” Ge¢misten gliniimiize kent ve kentte yasam ile ilgili
bilgi panolari, yerli ve yabanci pek ¢ok seyyahin seyahatnamelerinden alintilar
ve akademisyenlerin kent iizerine yaptig1 calismalardan olusturulmustur.

2. Kat: toplant1 salonlar1

Halimbey Konag1 Kent Miizesi (2010)

Sergi igerikleri ile ilgili net bilgi yok. Biga sehrinin tiim eski eserlerinin
bulundugu miizede, bindalli, gazeteler, tabancalar, radyolar, ¢eyizler, gelinlikler
gibi bir¢ok sehrin ge¢misini yansitan eserler sergilenmektedir.

Gokgeada Kent Miizesi (2017)

Sergi igerikleri ile ilgili net bilgi yok. Adadaki ekonomik yasami, giyim
kiiltiiriinii, egitim 6gretimi, kahve kiiltliriinii anlatan boliimlerin yani sira, kilig
balig1 avciligi, siingercilik, aricilik ve sabun iretimi gibi Gokgeada'ya has
mesleklere ait eser ve fotograflar yer aliyor.

Mecitozii Kiiltiir Evi ve Kent Miizesi (2013)

Sergi igerikleri ile ilgili net bilgi yok. Geleneksel Kiiltiir Sanatlar1, Yoresel El
Sanatlari, Kent Gorsel Arsivi, Kent Hafiza Merkezi, Miizik Egitim Alani,
Seminer odalari.
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Diyarbakir

Diyarbakir Kent Miizesi (2015)

"Inanglar Inanislar", "Dil ve Yazili Kiiltiir",
"Diyarbakir Halklar1 ve Kiiltiirleri", "Diyarbakir'da Kent Yasami",
"Diyarbakir'da Yemek ve Mutfak Kiiltiiri", "Diyarbakir'da Uretim ve Ticaret",

"Su ve Yasam",
"Cemilpasa Ailesi Ozel Koleksiyon",

"Diyarbakir'da Tarim Kiilttrd",
"Diyarbakir'da Hayvancilik Kiiltiirdi",

"Diyarbakir'da Egitim", "Diyarbakir'da Olaylar ve Insanlar",
"Diyarbakir Miizigi ve Halk Danslar1", "Diyarbakir'da Kent Geligimi",
"Diyarbakir'da Sozli Kiiltiir", "Kentin Panoramasi",

"Cagdas Sanatlar", "Egitim ve Proje Gelistirme Alan1"
Edirne

Erzincan

Eskisehir

Edirne Kent Miizesi (2017)

Edirne Fahri Yiicel Kent Tarihi Miizesi (2001) bir siire dnce kapanmig ayni
binada kent miizesi acilmis

Zemin kat: Tarih seridi, Osmanli donemi, avcilik, dogal afetler, mimari yapilar
isgaller.

Zemin alti: kentin gelisimi, cografi yapi/iklim, fauna-flora, ulasim tarihi,
ilceler.

Birinci kat: gocler, demografik yapi, yonetim tarihi, kent ekonomisi, spor
tarihi, saglik tarihi, egitim tarihi, basin tarihi, kiiltiirel yap1, gelenek/gorenekler,
edebiyat/sozI tarih, halk kiltiirti

Uzunkoprii Kent Miizesi (2013)

Iki katli olan Uzunk&prii Kent Miizesi, alt1 odadan olusmakta ve her iki katin
koridorlar1 da teshir amaglh kullanilmaktadir. Miizenin zemin katinda yer alan
iic odada tarihi paralar, tifek ve kiliglar, daktilo ve hesap makineleri, pikap ve
radyolar, fotograf makineleri ve bakir kaplar sergilenmektedir.

Miizenin birinci katindaki koridorda Canakkale Savaslarinda Uzunkoprii’niin
onemini vurgulayan silikon asker heykeli bizi karsilarken, koridorun diger
ucundaki kahve kosesi ise sicak bir atmosfer yaratmaktadir. “Gelin Odas1” ve
“Yasam Odas1” Uzunkopriili ailelerin giinliik yagamlarinda kullandiklan dikis
makinasi, ayna, bebek patigi, ibrik, bavul, komiir iitiisii gibi tarihi esyalarin
sergilendigi odalardir. 1934 yilindan beri hizmet veren ve Uzunkoprii’niin tarihi
lezzeti haline gelmis meshur Cazgir dondurmasmin kurucusu olan Maksut
Dondurmaci’nin da silikon heykeli iist katta sergilenmektedir.

Miizenin alt ve iist katinin duvarlarinda Uzunkdprii tarihine dair bilgi panolar
yer almaktadir. Miizeyi gezerken ziyaret¢iye rehberlik niteliginde olan bu
panolar Uzunkoprii’nlin kurulus hikayesinden, kentte bulunan tarihi cami,
¢esme ve diger tarihi yapitlar, kent tarihinde yasanan Onemli olaylara ve
Uzunkdprii’de yasamis kisilerin eski fotograflarina kadar mubhtelif konulari
kapsamaktadir.

Kemaliye Kent Miizesi (1999)
Sergi igerikleri ile ilgili net bilgi yok.

Eskisehir Kent Bellegi Miizesi (2012)

Salon 1: Tarih, Kiiltiir Mirast (Mimari Anitlar, Anit Kisiler, Turizm), Etnik
Kiiltiir, Egitim, Kiiltiir ve Sanat (Kiiltiir, Sanat, Edebiyat, Tiyatro, Sinema,
Miizik, El Sanatlarr)

Salon 2: Benim Eskisehirim, Spor, Ekonomi (Sanayi ve Ticaret, Tarim,
Maden), Genetik Miras (Flora, Fauna)

Salon 3: Sendeki Eskisehir Yarigma Eserleri
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Gaziantep

e Bayazhan Gaziantep Kent Miizesi (2009) TKB kurator

Zemin Kat:

Cagdas Gaziantep
Diinden bugiine Gaziantep
Cografik yap1
Fauna-Flora

Birinci kat:

Yakin Donem

Kendini Koruyan Kent
Bayazhan’dan Kent Tarihi Miizesi’ne

Kronolojik Tarih Boliimii
Gaziantep’te ilk yasam izleri
Medeniyetler besigi Gaziantep
Gaziantep’te Selcuklu, Memluk ve
Osmanli Dénemi

Bir zamanlar Antep

Antep’in kurtulus destani

Gazi Mustafa Kemal Atatiirk ve
Gaziantep

Geng Cumhuriyet ve Gaziantep

Tematik Boliim

Glineydogu ekonomisinin bagkenti
Sivil toplum ve Gaziantep
Gaziantep’te Egitim

Gaziantep’te Saglik

Gaziantepli olmak

Gaziantep’te olmak

Gaziantep’in gelenek ve gorenekleri
Gazinatep’te yemek ve eglence
kultiirt

Gaziantep’te Turizm

Ilceler
Biiyiiksehir olmak
Yerlesim plan1 (kent maketi)

Gaziantep’i Yonetenler ve Temsil
Edenler

Gaziantep’in valileri ve
milletvekilleri

Gaziantep’in Belediye Baskanlari

Anitsal Yapilar
Camiler, kiliseler, hanlar

El sanatlari boliimii

Yemenim eski mordur

Zarafetin sanat1 sedefkari: Sedefcilik
Kutnu: Gorkem ve giizellik

Bakir: Gaziantep mutfagina tat veren
metal

Glmiis islemeciligi

Ipliklerin biiyiileyen birlikteligi
Gaziantep evleri

Kardes sehirlerimiz

Gaziantep’in Dogas1

Gaziantep’te Kiiltiir-Sanat
Gaziantep Folkloru ve Halk Miizigi
Kat kat lezzet: Baklava

Antep fistig1

Gaziantep’te Tarim

Gaziantep’te Spor

Gaziantep’in Basin Tarihi

Sergi igerikleri ile ilgili net bilgi yok. Vatandaglarimizin ge¢misten gliniimiize
tagiyabildigi esyalari, belediyemizin eski ara¢ ve gereclerini, yine
vatandaglarimizin tarlada, bahgede c¢alisirken buldugu canak, c¢omlek ve
vazolar1 bu miizede bir araya getirdik. Bunlarla birlikte eski radyolar, miizik

Giresun
o Sebinkarahisar Kent Miizesi (2017)
calarlar, eski tarim aletleri gibi yiizlerce par¢a bulunmaktadir.
Glimiishane
e Giimiishane ikizevler Kent Miizesi (2006)
Sergi igerikleri ile ilgili net bilgi yok.
Istanbul

Adalar Miizesi (2010) o
10 dakikada Prens Adalari, Adalarin dogasi ve Olusumu, Adalarda Ilk Insan
izleri, Adalarm  ilk  Sahipleri,  Adalar Mimarisi/Mimarlar, Bahgeler,
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[zmir

Adalar'da Egitim, Gelenekler, Torenler, Lezzetler, Edebiyat, Gog¢ ve Niifus,
Yerel Yonetim, Gelecek Senaryolari

Bakirkoy Sanat Evi ve Kent Miizesi (2011)

Sergi icerikleri ile ilgili net bilgi yok.

Kagithane Sehir Miizesi (2011)

Sergi icerikleri ile ilgili net bilgi yok.

Tuzla Kent ve Miibadele Miizesi (2013)

Sergi igerikleri ile ilgili net bilgi yok. Miibadillerin Tiirkiye'ye getirdigi
yiizlerce yillik elbiseler, esyalar, fotograflar, belgeler ve dokiimanlarla birlikte
miibadele 6ncesinde 1922'ye kadar Tuzla'da yasamis Rumlardan kalma egya ve
fotograflart gormek miimkiin.

Izmir Biiyiiksehir Belediyesi Ahmet Piristina Kent Arsivi ve Miizesi (2004)
Kiirator: kendi ¢alisanlari

Avlu: Sergi salonu (2014’e kadar restoran olarak hizmet verdikten sonra sergi
salonuna doniistiiriilmiis. Mevcut sergi "9 Eyliil 1922 Esaretin Sonu")

Zemin kat: Sergi salonu (Mevcut sergi “Kent ve Ulagim”. Daha 6nceki sergiler
“Kent ve Saglik ve “Kent ve Ticaret”), Toplant: drama salonu, On tasnif
Birinci kat: Toplant1 odasi, Ofisler, Depolar

ikinci kat: Arastirma ve toplant1 salonu, Yonetim, Hybrid kamera, Mikrofilm
tarama, Ofisler

Odemis Ibrahim Hakki Ayvaz Kent Miizesi ve Bedia Akartiirk Sanat
Miizesi (2008)

Ibrahim Hakki Ayvaz ismi verilen kent miizesinin zemin katinin bir odasinda
aileye ait tarihi belge ve objeler sergileniyor. Zemin kattaki diger oda ve birinci
kat Odemisli sanatc1 Bedia Akartiirk sanat miizesi olarak diizenlenmis. Bedia
Akartiirk Sanat Miizesinde, Akartiirk'in almis oldugu &diiller, plaketler,
¢ikarmig oldugu plaklar, kasetler, gazetede cikan haberleri, resimleri, sahne
kiyafetleri ve gittigi her yoreye ait yapmis oldugu bebekleri sergileniyor.

Odemis Yildiz Kent Arsivi ve Miizesi (2012)

Kiirator: Prof. Dr. Engin Berber

Zemin kat:
Saatci odast
Tiitiin odasi

Bengisu ani odast
Odemis  kiiltir ve  sanat
insanlar1 odasi

Arsiv Oturma odasi

Kiitiiphane Ceyiz odasi
Efeler odas1

Avlu zemin kat: Otel odas1

Gegici sergi salonu (Ilkkursun

Mutfak

savasl sergisi)

Yildiz Kundura Odasi Avlu birinci kat:
Ceyiz-Gelin-Diigiin Sergisi Yildiz Sinema odast
Hediyelik esya reyonu Kore Savasi sergisi

Birinci kat:
Siikrii Saragoglu odasi
Odemis tarihi odas1

Miidiiriyet
Depo

e Bornova Kent Arsivi ve Miizesi (2012)

Bornova’nin kisa tarihi, Dramalilar Koski ile ilgili bilgiler, prehistorik
donemdeki Bornova’nin 6zellikleri, ilgenin kentlesme anlayisi, tarim sanayi ve
ticareti, seyyahlarin yazdiklar, egitim, spor, giindelik yasam, Atatiirk ve
Bornova
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Selcuk Kent Bellegi Merkezi (2012)

Zemin kat:

Efes-Ayasuluk-Selguk Kronolojisi, Tiitiin sergisi, Yarinin Bellegi Fotograf
Kosesi - Selguk Hatiralari, "SozIi tarih goriismelerinden segmeler", Eski Yeni
Selguk Sergisi

1. kat: Yeni Efesliler Sergisi

2. kat: Siireli sergi alani

Torbal Belediyesi Kent Arsivi ve Tanitim Merkezi (2013)
Sergi icerikleri ile ilgili net bilgi yok.

e Tire Kent Miizesi (2014)
El sanatlari carsisi:

Hasirc1, Kegeci, Urganci, Semerci, Koriiklii ¢izmeci, Nalinci, Beledi dokuma, Sarag,

Ahsap tornacisi, Berber, Yorganci

1940 model Ford marka makam aract
Tire sporunun basgar tarihgesi

Tire geleneksel giysileri

Imam Birgivi

Arkeolojik eserler

Gegici  sergi alam1  (Kemal-Esra
Ugurbil arkeoloji sergisi)

Kap1 kulplari

Terzi

Fotografe1

Kunduraci

Bando

Seha Gidel, Fuat Mensi Dileksiz,
Tanju Okan, Gonll Duman, Nejat

Hamam ve su kiltiria
Tire’de yeme i¢gme kiiltliri

Eczac1

Saat tamircisi
Kalayci
Evliya Celebi Seyahatnamesinde Tire

Uygur odasi

Tire’yi yonetenler
Tuggeneral Enver Topuz
Idari birim

Kafe

Sinema ve konferans salonu

Seferihisar Kent Bellegi ve Am Evi (2013)

Binanin giris kat1 kent bellegi ve miize, iist kat1 misafirhane, bahgesi ve teraslari
ise Seferihisarli kadinlar tarafindan yapilacak yoresel lezzetlerin satildigi
restoran olarak kullanilacak. Binada Seferihisar’in ge¢gmisinden esya, fotograf
ve belgelerden olusan bilgiler arsivlenip sergilenecek.

Zemin Kat: Esnaf ve Zanaatkarlar Carsisi (yemenicilik, semercilik, demircilik,
ahsap isciligi, kalaycilik, bakircilik, eczacilik, sekercilik, baharatgilik)
tarih, bilisim tarihi salonu (miizeye uyum

Sergi icerikleri ile ilgili net bilgi yok. Terzi, Kalayci, Demirci, Berber, Semerci,
Tuzcu, Arzuhélci, Saat¢i, Kdsker ve Nalbant vb.. Manken canlandirma ve

Karabiik
e Safranbolu Kent Tarihi Miizesi (2006)
Birinci Kat: kronolojik
saglamadigini soyliiyor Safiye Hanim)
Ikinci kat: Etnografya Salonu, Fotograflarla Safranbolu Salonu
Karaman
e Karaman Kent Kiiltiirii Miizesi (2013)
fotograflar
Kastamonu

Kastamonu Kent Tarihi Miizesi (2002)

Sergi icerikleri ile ilgili net bilgi yok. Kastamonu'nun kentlilesme siireci
icindeki geligimlerini fotograf, grafik ve ¢esitli objelerle ziyaretcilerine sunan
miize, igerisinde 1904 yilina ait Anadolu'nun ilk el yapimi konsol piyanosu,
Kastamonu Sana-i Nefise Mektebinde 1907 yilinda dokunan 40 metrekarelik
hal1 gibi nadir eserleri de sergilenmektedir.
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Kurtulusa Giden Yolda, inebolu Kent Miizesi (2017)

Kiirator: TKB araciligiyla Ahmet Erddnmez (cem ajansla birlikte)

Zemin kat:

Orta hol — Arasta boliimii (denk kayig1 marangozhanesi, bigakei, terzi, kilimei,
kundurac1), Inebolu’dan Kastamonu’ya kagniyla mermi tasiyan kadin
canlandirmast, Istiklal yolu canlandirmasi

Giris — Video enstalasyon

Birinci kat:

Inebolu tarihi (Persler, Makedonlar, Tiirkler), Osmanli Inebolu’su, Milli
Miicadele Déneminde inebolu, vitrinlerde gesitli kiyafetler

ikinci kat:

9 Haziran 1922 Inebolu’nun kurtulusu, vitrinlerde silahlar, 1neb01u’ya verilen
Istiklal Madalyasi, Atatiirk’iin Inebolu’ya gelmesi ve Tiirk Ocagi’nda sapka
inkilabini gerceklestirmesi, eski sapkalar ve Atatiirk arastasi, Ticaret boliimii,
Sair ve yazarlar boliimii

Taskoprii Kent Tarihi Miizesi (2018)

Kiiratorliik ile ilgili: Kalkinma Ajansi ve kiiltiir bakanlig1 destegi oldu.
Bakanlik hem maddi hem de teknik destek sundu. Ama kiiratorlikk
anlaminda bakanlikla olduk¢a miicadele ettik. Kirilmasi zor sartlar1 var
bakanligin 6rnegin illa yufka acan kadin figiirii olacak dediler biz
istemedik ve bunun i¢in ugrastik. 10 tane silikon manken olacak dediler
o zaman da miize korku tiineli gibi olacakt1 biz de say1y1 3’e diisiirdiik.

Giris kati:

Sinevizyon odasi (Taskoprii tanitimi var iginde tarihge de anlatiliyor)

Cocuk atlyesi

2 oda var bu odalarda kronolojik tarih anlatisi. Aslinda sayisal bir kronoloji,
mot a mot bir anlatim degil. Ziyaretciler sikilmasin diye. Pompeipolis kenti
kazisindan bahsediliyor. Kioskta kazidaki arkeologlar ve mimarlarin hazirladigi
canlandirmalar gosteriliyor. Selguklu ve Osmanli’y1 da sikkeler iizerinden
anlatiyoruz. Bina tarihgesi boliimiinde bu bilgilerle birlikte belediyecilik ve
cumhuriyet donemi anlatiliyor.

Birinci kat:

Geleneksel mimari yapi ve sehir planlari. Niifus yapisi, mimaride ermeni
ustalarin rolii, Tirk ve ermeni ustalarin ortak calismasi sonucu ortaya g¢ikan
yapilar anlatiliyor. Bir anlamda ozelestiri de var c¢lnkii bu yapilarn
koruyamadik.

1911 plan1 ve 1927 yangini sonrasi bugiinkii kentin altyapisini olusturan i1zgara
plan 1928 plan1 sergileniyor. Aralarindaki farklar goz oniine seriliyor.

Inanc odasi (mimarivi de iceriyor)

Pompeipolis’ten pagan inancindan baslayarak Hristiyanlik, Bektasilik ve
Islamiyet anlatiliyor. Buradaki kioskta Osmanli déneminde vakiflar, tiirbeler,
Taskopriiliizadeler medresesinden bahsediliyor. Ve gidilebilen en erken tarihten
itibaren Osmanli Rus Savagi’ndan Kurtulug Savasi’na kadar Taskdpriilii
sehitlerin isimleri yer aliyor. Bina Redif Taburu oldugu i¢in bu askerler buradan
cikip sehit olmuslar o yiizden yer veriliyor. Bagka bir bdliimde sehitler
boliimiinii ele alsaydik eger militarist bir yaklasim gibi algilanilabilirdi o
ylizden inang¢ boliimiinde ele aldik.

Egitim odas1
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Muzafferettin gazi medresesi, Pompeipolis gymnasiumu, cumhuriyet dénemi
okullar ile ilgili bilgiler ve bu dénemde kullanilan laboratuvar geregleri ¢esitli
malzemeler sergileniyor.

Geleneksel kiiltiir odasi

Vitrinlerde kiyafetler sergileniyor.

Panolarda Tagkoprii yeme igme kiiltiirii ve eski senlikler, bayramlar anlatiliyor.
Dini bayramlar degil. Su an kutlanmayan senlikler mesela hasat bayrami gibi.
Ulasim ve festival odasi

Sarimsak festivali (neredeyse 2000 yildir ayni sekilde kutlaniyor)

Ulagim bolimii — Tagkoprii ve Vilayet baglantisi, gegmisten giiniimiize ticaret
yollar anlatiliyor.

Geleneksel kasaba salonu (bir baska oda) — yasam alam1 canlandirmasi
(mankensiz) objeler, sedir vb...

Taninmis simalar odasi

Taskopriili tinlillerin (Cihan {inal, erol sayan gibi) kullandig1 objeler vb
sergileniyor.

Kioksta ise biirokratlar, milletvekilleri, sanatgilar, yardimseverler, eski belediye
baskanlari, kaymakamlarin isimlerine ve fotograflarina yer veriliyor.

Dogal yasam (bu boliim sikilanlar i¢in ara gegis gibi oluyor)

Taskopril ile 6zdeslesmis triinler ile ilgili bilgiler veriliyor. Sarimsak, kendir
gibi.

Vahsi yaban hayati, zengin bitki Ortiisii anlatiliyor. Jeolojik donemden itibaren
cografi 6zelliklerden bahsediliyor.

Sanayi bolimii

Bu bolim dogal yasam bolimi ile destekleniyor. Sonugta onlar iizerinden
sanayi de gelisiyor. Taskoprii’de ii¢ biiyiik fabrika var SEKA, SUMERBANK,
SEKER PANCARI. Bu fabrikalar ve bunlarin sosyal hayata katkisindan
bahsediliyor.

Ozellikle siimerbanka daha biiyiik bir pano ayirdik ciinkii Siimerbank ile ilgili
neredeyse hi¢ bilgi yok ve 100 yil sonra unutulacak. Bu yiizden biz de belediye
arsivinde bulabildigimiz 1 dosya iizerinden galistik. 2002 yilinda basbakanlik
arsivlerinden siimerbankla ilgili tirlar dolusu belge sekaya gonderildi. Bugiin
simerbankla ilgili bir bilgiye ulasmaya calisirsaniz rusya ile yazismaniz
gerekiyor.

Bodrum kat:

Hol — siki bolimii (pekmez ve marmelat yapimini anlatan mankenli
canlandirma, sarapana adi verilen sira sikim aleti ile birlikte)

Sarimsak odasi — Sarimsak ve Taskdprii hemen hemen ayni sey

Bu boliimde metin destekli bir diorama olusturuldu daha anlasilir olmast igin.
Bakircilik odasi — manken olmadan objelerle bir bakirci atdlyesi canlandirmast.
Metinlerde Taskdpriideki bakir yataklarindan bahsediliyor. Ozellikle manken
olmasin istedik ¢iinkii o zaman ziyaret¢inin ilgisi mankene ve yaptigi ise
odaklanacakti bakir yataklarmin 6nemi arka planda kalacakt.

Kendir odasi — ¢ikrik ile kendirden urgan yapimimin mankenli anlatimi.
Kendirden iplik yapimi artik yok, ¢ilinkii kendir ekimi yasaklandi. Bu boliimde
ayrica kendir fabrikalarindan ve kendirin dogaya faydalarindan bahsediliyor,
oksijen salmimi vb gibi.

Derici boliimii — deri atdlyesi seklinde bir canlandirma. Tabaklama islemi ve
bunun Tagkoprii i¢in 6nemi anlatiliyor. Cilinkii Taskdpriide 6zellikle tabakhane
mabhallesi var. Bu mahalle ve eski tabakhaneler anlatiliyor.
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Kayseri

Kadir Has Kent ve Mimar Sinan Miizesi (2003)

Zemin Kat (Kent Miizesi): Sanayi ve Ticaret,
Kent Bilgi kiosklari, Modern Kayseri,
Kayseri Tarihi, Kayseri Mutfagi,
Tarihi ve Turistik Eserler, Dini Mimari,
Sosyal ve Kiiltiirel Yasam, Dogal Giizellikler,
Egitim ve Saglik, Konut Mimarisi ve Tas Isciligi,
Tarim ve Hayvancilik, Erciyes
Birinci Kat (Mimar Sinan Miizesi): Edirnekap1 Mihrimah Sultan
Mimar Sinan kiosk, Kiilliyesi,
Mimar Sinan'in Hayati, Liileburgaz Sokullu Mehmet Pasa
Stileymaniye Kiilliyesi, Kiilliyest,
Sinan ve Stileymaniye, Osmanli  Cografyasinda ~ Mimar
Sinan'da Sivil Mimari, Sinan,
Haseki Kiilliyesi, Mimar Sinan'in Sanati ve Eserleri,
Sinan ve Selimiye, Kayseri Kursunlu Camii,
Selimiye Kiilliyesi, Maglova Kemeri

Kirklareli

Ali Riza Efendi Kent Kiiltiir Evi (2018)
Sergi igerikleri ile ilgili net bilgi yok. Tiirkiye, Yunanistan, Karadag ve
Bulgaristan’1in ortak kiiltiirel degerlerinin sergilenecegi Kent Kiiltiir Evi.

Kocaeli
e izmit Elektronik Kent Miizesi (2006)
Video gosterimleri: Statik canlandirmalar:
Belediye Faaliyetleri, Pismaniye Atélyesi,
ngenin Tarihi, Osmanli savas gemisi (MAVRA)
lligenin Cografyas, maketi,
Ilgenin Ekonomisi, Simit satis arabasi ve simit satan
[lgenin Kiiltiir ve Turizmi, cocuk boliimii,
Tarihi eserler Kapanca Sokag1
Maketler:
Vaziyet Maketi, Pertev Mehmet Pasa (Yeni Cuma)
Saat Kulesi Camii,
Abdiilaziz Gar Binasi-Yan Bina-Demiryolu,
Av Koskii Sirripasa konagi ve Pembe Kosk,
Heykel ve Kapi, Fevziye Camii ve Bahgesi
Konya
e [lgin Kent Miizesi (2013)
Sergi igerikleri ile ilgili net bilgi yok.
e Adile Baysal Kiiltiir Sanat Evi ve Seydisehir Miizesi (2013)
Sergi igerikleri ile ilgili net bilgi yok.
Kiitahya

Kiitahya Kent Tarihi Miizesi (2010)
Kiirator: Atolye Teati
Bahge: Cini Sanatinin iiretim asamalari
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Manisa

Zemin kat: Tarih Oncesi donemden baglayarak, Hitit, Frig, Roma, Bizans,
Selguklu, Germiyan, Osmanli ve Tiirkiye Cumhuriyetine ait bilgi, belge ve
fotograflar, Seyit Omer Hoyiigii kazilari katmanlarinin dlgekli olarak makete
aktarimi, Alizonai antik kenti kap1 siitunlarmin cama yansitmasi, Mustafa Hakki
Birinci kat:

Kaybolmaya Yiiz Tutmus Meslekler Sergisi: Demirci, bakirci, kalayci, kececi,
sepetei, diilger, bicake¢i, semerci, nalbant, sara¢, kunduract meslek guruplarinin
manken ve fotograflarla canlandirmalari

ikinci kat: Ev yasamu, haremlik, selamlik, gelin, diigiin, kina merasimi
giysileri, yatak odasi, mutfak ve hali dokumaciligi gibi gilinlik hayat
canlandirmalari.

Simav Kent Miizesi (2014)
Sergi igerikleri ile ilgili net bilgi yok.

Geleneksel Salihli Evi Salihli Kent Arsivi ve Miizesi (2015)
Sergi igerikleri ile ilgili net bilgi yok.

Turgutlu Kent Miizesi (2017)

Kiirator: Prof Engin Berber ve TSR Miize ile ¢alismalar basliyor ancak kiirator
Engin Berber ile bir siire sonra yollar ayriliyor. Berber’in iiniversitedeki
yogunlugundan dolay1 miizeye yeterli zaman ayirmamasindan dolay1 belediye
kendi biinyesinde olusturdugu bir ekiple yola devam ediyor. Ancak gorseller
icin TSR ile calismaya devam ediliyor.

Bodrum kat: 5 oda ve odalarin baktig1 bir holden olusuyor. Bu bdliim sehir
canlandirmasi seklinde olusturulmus. 3 oda domestik hayati, 2 oda is yerlerini
ve hol de sokagi1 anlatiyor. Bu kattaki canlandirmalar tamamen 4 Eyliil 1922°de
Yunan askerlerinin kacarken Turgutlu’yu yakmasini anlatiyor. 4.09.1922 saat
20.20’de zamanin dondugu bir alan. Bu boliimde sensorler vasitasiyla Yunan
askerlerinin, insanlarin bagirma sesleri duyuluyor ve ortama yanmis odun
kokusu yayiliyor. Amag o an1 her anlamda yasatmak.

Zemin kat:

Hol — su degirmenleri (Turgutlu ig¢in 6nemli yapilar)

1. Oda — kent tarihi

2. Oda — demiryolu hatt1 (Turgutlu-izmir)

3. Oda — Turgutlu’da ticari hayat

Birinci kat:

Hol — 3 sergi dolabinda nitelikli eserler sergileniyor (Ibrahim Miiteferrika
baskis1 bir kitap, ud vb..)

1. Oda — Gayrimiisliim halklar

Suan Turgutlu’da yasayan gayrimiisliimler yok ancak tarihteki yerleri énemli
oldugu igin yer wveriliyor. Eger sehri biitiiniiyle anlatmak istiyorsaniz
atlanmamas1 gerek. Isgal giinlerine kadar siki baglar var. Cenazesine, diigiiniine
katiliyor herkes. Savas dyle bir gii¢c ki komsuyu komsuya diigman ediyor. Savas
olmasa hala siki baglar olabilirdi.

2. Oda — Turgutlu kurucusu Tiirkmen Turut agireti canlandirmasi

3. Oda — Belediye odast

Diger miizelerde oldugu gibi sehri yonetenler gibi bir boliim degil. Burada
belediyenin 2 6nemli hizmeti anlatiliyor. Biri 1932-1933 suyun gelmesi ikincisi
1920’lerden baslayarak 1960’lara kadar elektrigin yayginlasmasi. Bir bakima
Turgutlu belediyesinin Turgutlu’yu nasil modern bir hale getirdigi anlatiliyor.
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Mardin

Mersin

Ordu

Osmaniye

e Sakip Sabanci Mardin Kent Miizesi (2009)
Sergi icerikleri ile ilgili net bilgi yok.

e Midyat Kent Miizesi (2013)
Sergi icerikleri ile ilgili net bilgi yok.

e Nusaybin Kent Miizesi (2014)
Sergi igerikleri ile ilgili net bilgi yok.

e Mustafa Erim Mersin Kent Tarihi Miizesi (2010)
Egitim Tarihi Odasi,
Mersin'in Kurtulusu Kosesi,
Mersin Kaleleri,
Mersin Camileri ve Kiliseleri,
Mersin'de Yetisen Yasayan ve 1z Birakanlar,
Atatiirk'tin Mersin Ziyaretleri ve Fotograflari,
Mersin Kent Tarihi, Yumuktepe Hoyiigi

e Unye Yasayan Kiiltiirel Miras Miizesi (2017)
Unye Yasayan Kiiltiirel Miras Miizesi’nde ziyaretgiler UNESCO’nun Tiirkiye
icin belirledigi somut olmayan kiiltiirel miras listesinde yer alan Yerel Hikaye
Anlatisi, Meddahlik Sanati, Karagdéz ve Ebru sanatlarini deneyimleme firsati
bulabiliyorlar.

e Osmaniye Kent Miizesi (2013)

Zemin kat:

Arasta Carsisi:

Berber, terzi, dokumaci, kosker, kuyumcu, kalayci, bicakei, demirci, semerci,
nalbant, ahsap oymaciligi, fotografci

Mutfak

Kina gecesi ve ¢eyiz

Tarim

Cocuk oyunlart

Canakkale Savasinda sehit olan Osmaniyeliler

Birinci kat:

Yeryiiziinde yasayan Tiirk devletleri
Cinarli kahve/kiraathane

Sor odasi

Gecmisten Giiniimiize Osmaniye:

Hititler, Milli Miicadele Kahramanlari,
Roma, Teror Sehitleri,

Abbasi, Siyasiler,

Kinik, Degerlerimiz,

Cebeli Bereket, Camiler ve Kaleler,

Asiretler, Cografya,

Firka-i Islahiye, Osmaniye’de Ekonomi,
Osmaniye’nin kurulusu, Yerel Basin

Yedi Ocak Diorama,

Atatiirk’iin Osmaniye’ye gelisi ve mozolesi
Maketler (¢adir, hug ev, dam ev ve konak ev)
Egitim atolyesi
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Samsun

Sanlurfa

Tekirdag

Tokat

Trabzon

Usak

Kadirli Kent Miizesi (2014)

Sergi icerikleri ile ilgili net bilgi yok.

Samsun Kent Miizesi (2012)
Kiirator: NDR
Kronolojik tarih,
Kurtulus Savasi,
Tiitiinciliik,

Samsunlu tinliler,
Miibadele ve gogler,
Kent tarihinde afetler,
Bir zamanlar Samsun,
Sanal Miize,

Miize binasi tarihgesi,
Cumbhuriyet Samsun’u,
Atatiirk ve Samsun,

Y 6netim tarihi-Vekiller-
Valiler-Belediye
Baskanlari,

Demografik yapi,

Kent informasyonu,

Urfa Kent Miizesi (2014)
Kiirator: NDR

Sergi igerikleri ile ilgili net bilgi yok.

Tarihi yapilar,

Kentin mimari yapis,
Ulasim tarihi,

El sanatlar1 ¢arsisi,
Karadeniz ve balikgilik,
Spor Tarihi,

Egitim Tarihi,

Iletisim Tarihi,

Cografi yap1, Fauna, Flora,
Samsun'da Turizm,
Ekonomi,

Saglik Tarihi,

Yemek Kiiltiirii,
Samsun'da ¢ocukluk,
Diigiin gelenekleri,
Kiiltiir ve Sanat

Sarkoy Etnografya Kent Miizesi (2014) (isimler siirekli degisiyor)

Sergi igerikleri ile ilgili net bilgi yok.

Erbaa Kiiltiir Evi Kent Miizesi (2011)

Cesitli el sanatlart canlandirmalari yer aliyor: bakirci, demirci, kunduraci,
carikci, semerci, tiitiinciiliik, kilimcilik, tugla ocagi ¢alisanlari. El sanatlarinin
yaninda kina gecesi odasi da kurulmus. Ayrica Erbaa mutfagi ve mutfak
gelenekleri de canlandiriliyor.

Niksar Kent Miizesi (2014)
Cahit Kiilebi ve Riza Akdemir'e ait kisisel ve degerli esyalar

Trabzon Sehir Miizesi (2017)

Kiirator: NDR

Zemin kat: On tanitim alan1 (video gdsterimi, kisa Trabzon tarihi, Trabzonlu
kimdir gibi), kronolojik tarih, yonetim tarihi, cografya (fauna, flora), demografi,
gecici sergi alani, kafeterya.

Birinci kat: kiiltiirel yapi, mimari ve kentsel doku, egitim tarihi, spor tarihi,
basin yayin tarihi, saglik tarihi, kiiltiir sanat tarihi, sozIi tarih (kiosklar,
trabzonlularin ¢ocuklugundaki yasantiy1, bayramlari anlatmasi gibi videolar)
Alt kat (bodrum): ekonomik yapi, ulasim tarihi, turizm, geleneksel zanaatlar

Usak Kent Tarihi Miizesi (2013)

Kiirator: Atolye Teati

Zemin kat:

Atatlirk biistli (Pietro Canonica tarafindan 1929 yilinda yapilmas),
Usak maketi
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Yalova

Zonguldak

Egitim bolimi

Usak’1n kronolojik tarihi (Kalkolitik Cagdan giliniimiize)

Sergi dolaplar1 (Milli Miicadele doneminde kullanilan silahlar, telgraf
kulakliklar, tiifekler ve ¢esitli arag-gerecler)

Hali Bolimii:

Hali tezgah

Hal1 6rnekleri

Avrupa resimlerinde Usak halisi

Dokuma so6zIiigii ve dokuma objeleri

Belgelik (44 adet Osmanlica belge ve Tiirkge ¢evirisi)

Usak Seker Fabrikasi bolimii

Usak’ta boyahaneler

Usak’ta dericilik

Usak’ta dokumacilik

Giinliik Yasam Nesne Boliimi

Yanginlar ve kent planlamasi

Fotograflarla Usak’in 6ncesi ve sonrasi

Mimari eserler (Ulu cami maketi, Usak Gar1 ve Clandras Kopriisii)

Usak’a elektrigin gelisi ve aydmlatma bolimii

Asma Kat: Usak etnografyasi bolimii

Cesitli tarim arac geregleri, Tiirkiye’nin ilk yerel televizyonu olan UKTAD
TV’nin ekipmanlari, Halk oyunlar1 ve el sanatlar1 panolari, Geleneksel giyim,
Miiltimedya béliimii (Islamoglu Kiiltiir Evi ve Yaren Gelenegi, Dokurevi ve
Usak Halisi, kaybolan meslekler), Ceyiz Boliimii, Diigiin canlandirmasi

Avlu:

Belediye ve bagkanlar, Basin odg51, Spor odasi, Cirit odasi, Mutfak kiiltiiri,
Kitaplik, Seminer salonu, Miidiir, Idari ofis, Depo, Kafe ve hediyelik esya

Yalova Kent Miizesi (2013)

Yalova tarihi, Yalova’nin Dogal
Yalova’da Dogal Afetler, Zenginlikleri,

Goglerle Biiyiiyen Yalova, Yemek Kiiltiirii,

Atatiirk ve Yalova, Kiiltiirel Mekanlar,
Yalova’da Spor, Tarihi Yapilar,
Yalova’da Egitim, Dokumacilik ve El
Sanayi, Sanatlari,

Yalova’y1 Yonetenler, Termal ve Kaplicalariyla
Demografik Yapi, Yalova

Kdz. Eregli Belediyesi Kent Miizesi (2014)

Sergi igerikleri ile ilgili net bilgi yok. Miizenin katlarinda Kdz. Eregli’nin tarihi
gelisimi ve ilgemizin belirli yerleri hakkinda bilgi panolar1 yer almaktadir. Kdz.
Eregli Belediyesi Kent Miizesi icinde yiizyila yakin doneme ait gilinliik
kullanim esyalari mevcuttur. Kent miizesinde toplamda 341 envanter
bulunmakta olup, bunlarin i¢inde tibbi malzemeler, plaklar, miizik aletleri,
elektronik cihazlar, yoresel kiyafetler, madeni esyalar olmak iizere kisacasi
akliniza gelebilecek giinliik kullanilan pek ¢cok malzeme bulunmaktadir.
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