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ABSTRACT

A READING OF THE LATE 19TH-CENTURY ISTANBUL PUBLIC
LIFE AND SPACE THROUGH THE TANZIMAT NOVELS

The modernization attempts in the Ottoman Empire began in the 18" century
and accelerated in the 19" century with the Tanzimat Charter (1839). This charter was
for regulating the governmental issues, the physical environment, and the social rights
of the society. The center of these regulations was the capital city, Istanbul. So, the
physical and social landscape of the city began to change rapidly in the 19™ century.
Hence, the impacts of these transformations began to be observed in daily life,
especially in public spaces.

The transformations in the physical environment include construction of new
building types and activity spaces as well as the transformation of old areas for new
uses. This thesis focuses on the public side of these transformations and attempt to
understand how these spaces were perceived through the analysis of twenty-one
contemporary novels, which have been acknowledged within the genre of Tanzimat
Novels by the literary critics.

The objective is to analyze the relation between the public spaces of Istanbul and
the spatial practices that are depicted in these novels. Significantly, the thesis attempts
to explore how social class and gender differences are portrayed in the narrative

discourse.
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OZET

ON DOKUZUNCU YUZYIL ISTANBUL’'UNDA KAMUSAL YASAM
VE MEKANLARININ TANZIMAT ROMANLARI UZERINDEN
OKUNMASI

Osmanli Imparatorlugu’nda 18. yiizyildan itibaren baslayan modernizasyon
caligmalari, 19. ylizyllda Tanzimat Fermani (1839) ile hiz kazanmisti. Tanzimat
Fermani devlet islerini, fiziksel cevre ve sosyal haklar1 diizenlemeye yonelik bir
fermand. Biitiin bu diizenlemelerin merkezi olan baskent Istanbul’da fiziksel ve sosyal
cevre 19. yiizyilda hizla degismisti. Dolayisiyla bu doniistimlerin etkileri giinliik
hayatta, 6zellikle kamusal alanlarda goriilmeye baslamusti.

Bu ¢alismanin amaci Istanbul’un 19. yiizyildaki degisen fiziksel ¢evresinin,
0zellikle kamusal mekanlarinin ve bu mekanlardaki mekansal pratiklerin nasil algilanip
degerlendirildigini Tanzimat romanlar1 araciligi ile incelemektir. Bunun i¢in 21 roman
secilmis ve bu secki araciligi ile yazarlarin donemlerinin baslica gozlemcileri olarak
Istanbul’un fiziksel ve sosyal topografyasii eserlerine nasil yansittiklari incelenmistir.
Ozellikle, sosyal smif ve cinsiyet farkinin kamusal alan pratikleri baglaminda

romanlarda nasil ele alindig1 incelenmistir.
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CHAPTER 1

INTRODUCTION

1.1. Approach and Framework of the Study

The objective of this thesis is to trace the effects of physical transformations and
modernization works on the public life and spaces in the 19" century Istanbul through
their representations in the Tanzimat novels.

The modernization of the Ottoman Empire has been studied in detail with
respect to the administrative reforms, architectural and urban issues, and socio-
economical issues.' At this point, the contribution of this thesis to this field of study is,
to understand the experience of this transformation portrayed in the contemporary
novels. This experience includes the moral values and social norms attributed to the
spatial practices. To reread the Tanzimat novels broadens our view and deepens our
understanding on one hand how the relationship between certain urban spaces and
different members of the society was perceived, and on the other hand, regulated by the
Tanzimat authors.

Tanzimat novels are appropriate cases for studying how spatial practices in
general, and public uses in specific, were perceived, commented upon, and even judged
by the authors who were important actors of society in their time. Since the main
objective of Tanzimat literature was to write for and guide the society during the era of

westernization, the authors acknowledged themselves as actors of regulation between

! See Metin Kunt, “Siyasal Tarih (1600-1789),” Sina Aksin (ed.) Tiirkiye Tarihi 3 Osmanli
Devleti 1600-1908 (istanbul: Cem Yaymevi. 2002); ilhan Tekeli, The Development of the Istanbul
Metropolitan Area: Urban Administration and Planning (Istanbul: IULA-EMME, 1994); Giil Giileryiiz
Selman, “Urban Development Laws and Their Impact on the Ottoman Cities in the Second Half of the
Nineteenth Century,” M.S. thesis (Ankara: METU, 1982); Serim Denel, Batililasma Siirecinde
Istanbul’da Tasarum ve Dis Mekéanlarda Degisim ve Nedenleri (Ankara: METU, 1982); Dogan Kuban,
Istanbul Bir Kent Tarihi: Bizantion, Konstantinopolis, Istanbul (Istanbul: Tarih Vakfi Yurt Yayinlari,
1996); Zeynep Celik, The Remaking of Istanbul. Portrait of an Ottoman City in the Nineteenth Century
(Berkeley, Los Angeles, London: University of California Pres, 1993); Nur Akin, /9. Yiizyilin Ikinci
Yarisinda Galata ve Pera (Istanbul: Literatiir, 2002); Ekrem Isin, Istanbul’da Giindelik Hayat; Insan,
Kiiltiir ve Mekan Uzerine Toplumsal Tarih Denemeleri (Istanbul: iletisim Yayinlari, 1995).
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“east and west”, “the traditional and the modern”, and the things that were seen to be
belonging to Ottoman and Western.”

As it is argued by Terry Eagleton “[d]iscourses, sign systems and signifying
practices of all kinds, from film and television to fiction and the languages of natural
science, produce effects, shape forms of consciousness and unconsciousness, which are
closely related to the maintenance or transformation of our existing systems of power.”
In this context, Tanzimat literature manifests how certain power interests of the certain
parts of society, especially in relation to class and gender relationships, are maintained
and transformed, and to what degree, in the narrative discourse.

While analyzing the ways in which these relations are portrayed in the novels,
the thesis is in parallel to previous studies that focused on the space-text relationship in
seeing space as one of the fundamental elements of the narrative, not a background to
the plot.4 In addition, for the theoretical and methodological framework, previous works
locating the social experience of urban transformations within literature’, and feminist
studies, especially studies in the field of art history® have been influential.

In this thesis, 21 Tanzimat novels are analyzed. However the Tanzimat
Literature is not limited to this number of works. In this selection the first of the criteria
was to focus on the novels. So the stories, poems, plays and memories were eliminated.
The second one was the storyline of the novels. Only those novels of which the
storylines take place in the 19" century Istanbul were selected. Lastly, one Ziya Pasa’s
Zafername (1868) and Riiya (1893) and Nabizade Nazim’s Seyyie-i Tesamuh
(Hosgordiiliiliik Giinahi, 1892) are out of print so these novels could not be accessed and

included to this study. The selection of Tanzimat novels are listed below.

% See Serif Mardin, “Tanzimat’tan Sana Asiri Batlhlasma,” in Tiirk Modernlesmesi, Makaleler
4, ed. Miimtaz’er Tiirkone, Tuncay Onder (Istanbul: Iletisim, 2008); Berna Moran, Tiirk Romanina
Elestirel Bir Bakis 1 Ahmet Mithat’tan Ahmet Hamdi Tanpinar’a (Istanbul: iletisim, 2008).

? Terry Eagleton, Literary Theory (Minneapolis: University of Minnesota Press, 1983), p. 210.

* See Brian Richardson, Peter Rabinowitz et all, ed., Narrative Dynamics: Essays on Plot, Time,
Closure, and Frames (Ohio: The Ohio State University Press, 2002); I. Emre Isik and Yildirim Sentiirk,
eds, Ozneler, Durumlar ve Mekdnlar, Toplum ve Mekdn: Mekdanlari Kurgulamak (Istanbul: Baglam,
2009).

5 See Marshall Berman, All That Is Solid Melts Into Air (USA: Penguin Books, 1988); David
Harvey, Paris, Capital of Modernity (NY: Routledge, 2003); Robert Alter, Imagined Cities, Urban
Experience and the Language of the Novels (New Heaven, Londor: Yale University Press, 2005).

® Griselda Pollock, Vision and Difference (London: Routledge, 1988).



1. Akabi Hikyayesi (The Story of Akabi), 1851, Vartan Pasa (1813-1879)

2. Taassuk-1 Talat ve Fitnat (Love of Talat and Fitnat), 1872, Semsettin Sami
(1850-1904)

3. Felatun Bey ile Rakim Efendi (Felatun Bey and Rakim Efendi), 1875, Ahmet
Mithat Efendi (1844-1913)

4. Intibah (Renaissance), 1876, Namik Kemal (1840-1888)

5. Heniiz Onyedi Yasinda (Still 17 Years Old), 1880, Ahmet Mithat Efendi

6. Vah (Alas), 1881, Ahmet Mithat Efendi

7. Esrar-1 Cinayat (Mystery of a Murder), 1884, Ahmet Mithat Efendi

8. Cingene (Gypsy), 1886, Ahmet Mithat Efendi

9. Diirdane Hanim, 1888, Ahmet Mithat Efendi

10. Sergiizest (Adventure), 1889, Samipasazade Sezai (1858-1936)

11. Sik (Chic), 1889, Hiiseyin Rahmi Giirpinar (1864-1944)

12. Bir Kadinin Hayat1 (Life of a Woman), 1890, Mehmet Celal (1876-1912)
13. Miisahedat (Sight), 1891, Ahmet Mithat Efendi

14. Turfanda M1 Yoksa Turfa M1? (Early Grown or Weird?), 1891, Mizanci
Mehmet Murat (1854-1917)

15. Muhaderat (Improvement), 1892, Fatma Aliye Hanim (1862-1936)

16. Araba Sevdasi (Love of a Carriage), 1896, Recaizade Mahmut Ekrem (1847-
1914)

17. Zehra, 1896, Nabizade Nazim (1862-1893)

18. iffet, 1896, Hiiseyin Rahmi Giirpinar

19. Refet, 1897, Fatma Aliye Hanim

20. Metres (Mistress), 1899, Hiiseyin Rahmi Giirpinar

21. Bir Sevda Denklemi (An Equation of Love), 1899, Hiiseyin Rahmi Giirpinar

1.2. Literature Review

Although the intention in their making may not be so, literary works are one of
the most important ways of transmitting the experience of a period from past to present.
Especially in the realist genre, this experience is constitutive of the everyday life of a

society, social norms, places, and actors related with this life. Literary works also



include social memory giving references to history of the society, of the places that they
inhabit, of the spaces that they perceived and internalized.”

Giirhan Tiimer claims that the authors are the prime observers who analyze the
individuals and the societies of their epoch in an attentive way and depict their
observations effectively.® In other words, an author depicts the physical and social
environment in “[t]he narrated space of the novel” which “is concretized as the ‘literary
space’.”” Although “[m]emory has been represented [...] as dependent and mendacious

219 there can be

(fictional, fickle) and therefore of dubious authority and reliability
references to the real world in the fictitious spaces of these literary spaces.“
Additionally, it can also be the opposite: real spaces can also gain fictitious
characteristics. However, although it should not mean that, literature is a platform that
the realities are directly transmitted;'? the characteristics of the literary spaces are
usually parallel with the characteristics of the real-life spaces.13 In other words, the
literary spaces —the fictional allusions— are not the reality however they resemble it
and could be probable scenes of the real-life."*

So, these literary works constitute “a repertoire which strengthens the relations

between the social memory and the spaces”.15 As Foucault states, literature is an

“archive” of collective memory which can be analyzed with the method of “the

" Omiir Harmansah, “Mekansal Hikayeler, Kentin Kalbine Bir Yiiriiylis,” Mimarlik 274 (Mart
1997): 22-23; Funda Uz Sonmez, “Mekanin Yazinsalligt ve Bir Taskisla Deneyimi,” Arredamento
Mimarlik 112441 (3/2007): 53.

¥ Giirhan Tiimer, Mimarlik — Edebiyat Iliskileri Uzerine Bir Deneme, Aragon’un “Le Paysan de
Paris” (Paris Koyliisii) Adl Yapiti Uzerine Bir Ornekleme (Izmir: Matbaa Kavram, 1982), p. 29.

? Zeynep Tuna Ultav, “Reading Science Fiction Novels as an Architectural Research Method:
The Case Study of J. G. Ballard’s High Rise,” The ‘Radical’ Designist Online Journal, 1: 3.

19 Antoinette Burton, Dwelling in the Archive, Women Writing House, Home, and History in
Late Colonial India (Oxford: Oxford University Press, 2003), p. 21.

""" A. Aysegiil Ugurlu, “Orhan Pamuk Romamnda Atmosfer,” M. S. thesis, Istanbul: Istanbul
Technical University, 2003, p. 7.

12 Ugurlu, “Orhan Pamuk Romaninda Atmosfer,” p. 7.

" Nur Caglar and Zeynep Tuna Ultav, “Emile Zola Yazinindan Mimari/Kentsel Mekana Dair
Okumalar ve Diisiinceler,” Hacettepe Universitesi Edebiyat Fakiiltesi Dergisi 21:2 (2004): 45.

4 Berna Moran, Edebiyat Kuramlari ve Elestiri (Istanbul: Cem, 1994), p. 10.

' S6nmez, “Mekéanin Yazinsalligi ve Bir Tagkisla Deneyimi,” p. 54.



archeology of knowledge.”16 Thus, “[the literary works] should be read both as archival
sites and as history—in—the—making’’.17

Despite, it is dubious to claim that literature should be the primary source for the
academic works, it can be said that “[literature is the] ‘third space’: neither primary or
secondary”.18 Relating to this statement, Kemal Karpat claims that literary works are
not exact historical studies but include some clues about the economical, social,
political and spatial issues of the period that they produced.'® Moreover, literary works
tell us about the ways in which authors negotiate with the social and cultural constructs
and limitations of their time. In other words, the literary spaces give us valuable
knowledge about that time.

Mikhail Bakhtin explains the relation between time and space with the notion of
chronotope, which means ‘“the intrinsic connectedness of temporal and spatial

relationships that are artistically expressed in literature.”*

The etymology of this word
is “from the Greek ‘chronos’, meaning time, and ‘topos’ meaning space.”*' According
to Bakhtin, “[i]n the literary artistic chronotope, spatial and temporal indicators are
fused into one carefully thought-out, concrete whole.””* Rendering the Bakhtinian
thoughts, space and time are strictly tied together and especially in literature the
fictional spaces and the real-life spaces have some similarities but they are not fused

into each other; they are interconnected via language which transmits the knowledge of

1 Gilles Deleuze, Foucault (Minneapolis, MN, USA: University of Minnesota Press, 1988), p. 1.
17 Burton, Dwelling in the Archive, p. 26.
18 Burton, Dwelling in the Archive, p. 26.

1% Kemal H. Karpat, Osmanli’dan Giiniimiize Edebiyat ve Toplum, trans. Onur Giines Ayas,
(Istanbul: Timas, 2009), pg. 7-27.

% Mikhail M. Bakhtin, “Forms of Time and of the Chronotope in the Novel: Notes toward a
Historical Poetics,” in Narrative Dynamics: Essays on Plot, Time, Closure, and Frames, ed. Brian
Richardson, Peter Rabinowitz et all. (Ohio: The Ohio State University Press, 2002), p. 15.

2 Sue Vice, Introducing Bakhtin (Manchester: Manchester University Press, 1997), p. 200.

2 Bakhtin, “Forms of Time and of the Chronotope in the Novel,” p. 15.



the period in texts.? Hence, “chronotope is also textual, fictional but within the
linguistic extent of it the real world, history, geography effuse in it

Furthermore, “it is accepted that a narrative comprises knowledge concerning
the physical and cultural dimension of architectural and urban space,” hence the
utilizing literary works as resource can deepen and strengthen our understanding of

. . . . 2
architectural and urban experience of a certain period. >

1.2.1. Studies that Referred to Literature for Understanding the
Urban Experience of Modernity

Many academic works have studied the effects of modernity as the
transformation of physical and social landscapes in the 19™ century. Among these,
certain works stand out with their emphasis on the social experience of modernity next
to their critique of the radical physical transformations that cut through the existing
fabric while leaving solid traces both on the city and society. In these works we can see
that authors consult the novels and poems that were written during the period when
radical changes were happening fast. For instance, to discuss Paris, Marshall Berman
refers to Charles Baudelaire’s (1821-1867) works; while David Harvey refers to Honoré
de Balzac’s (1799-1850) novels and Robert Alter refers to Gustave Flaubert’s (1821-
1880). In this part of the chapter three works, Berman’s All That Is Solid Melts Into Air;
Harvey’s Paris, Capital of Modernity; and Alter’s Imagined Cities, Urban Experience
and the Language of the Novels are discussed.

In All That Is Solid Melts Into Air, Marshall Berman writes on the changing
physical and social landscape of the city with the effect of modernity through how

Baudelaire observes and portrays Paris. Berman says that “modernity, modern life,

* Sibel Yardimer and Tugba Dogan, “Mekan-Zaman-Anlam: Sait Faik Oykiisiinde Ada,” in
Ozneler, Durumlar ve Mekanlar, Toplum ve Mekdn: Mekdnlart Kurgulamak, ed. 1. Emre Isik and
Yildirim Sentiirk (Istanbul: Baglam, 2009), p. 69.

2 yardime1 and Dogan, “Mekan-Zaman-Anlam,” p. 69.

» Caglar and Ultav, “Emile Zola Yazinindan Mimari/Kentsel Mekéna Dair Okumalar ve
Diistinceler,” p. 45.



modern art—these terms occur incessantly in Baudelaire’s work.”*® So he nominates
Baudelaire as the first modernist.”’

According to Berman, Baudelaire examines the city via “irony”.?® In The Eyes of
Poor run-down houses of the poor and new glittering cafés are depicted side by side on
the boulevard. There is a couple in such a café and eyes of a poor family on the
boulevard. They look at each other but do not interact. The young man feels
embarrassed of his luxurious life when he catches the eyes of this family. Then he
catches his girl friends eyes but the only thing that he sees in her eyes is disgust at this
family. This moment changes their relationship because; he does not love her any more.

Loss of a Halo is about the loss of innocence and also takes place on the
boulevard. The artist drops his halo on the mire of macadam and cannot take it back.
Because there is a heavy traffic so he chooses to be alive. The “ordinary man” is
amazed. Because he is not used to see such an artist on this bad side of the boulevard.
As an ordinary man he dignifies the artist. According to the artist, on the other hand this
is a chance to experience the life on this side of the boulevard. After the loss of halo the
artist says “Now I can walk around incognito, do low things, throw myself into every
kind of filth [...], just like the ordinary mortals.””

Loss of a Halo takes place on the same new boulevard as in The Eyes of Poor.
But although these two poems tell about different worlds, the space is the same; the
boulevard. The boulevard is the scene of contradiction, confrontation, construction,
destruction, dignity and gutter. In other word the boulevard has its own irony with
comprising all of these contrasts.

In Paris, Capital of Modernity David Harvey examines how Balzac reflects
Paris in his works. Harvey also matches the literary depictions in Balzac’s works with
Daumier’s engravings.

Harvey mentions that “several of the novelists of the period struggled to come to

5530

terms with [...] what the city was and might become.””™ He says, in order to this “they

26 Marshall Berman, All That Is Solid Melts Into Air (USA: Penguin Books, 1988), p. 132.
" Berman, All That Is Solid Melts Into Air, p. 133.
8 Berman, All That Is Solid Melts Into Air, p. 137.
* Berman, All That Is Solid Melts Into Air, p. 156.

* David Harvey, Paris, Capital of Modernity (NY: Routledge, 2003), p. 24.



decoded the city and rendered it legible, thereby providing ways to grasp, represent, and
shape seemingly inchoate and often disruptive processes of urban change.”3 !

Paris is the central character of Balzac’s novels and he attributes many
metaphors to it. Harvey uses those metaphors to understand how Balzac reads the city.

(I

According to Balzac Paris is “the rushing stream” which “‘is endlessly on the march
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and never taking rest,”” it is “a monstrous miracle, an astounding assemblage of
movements, machines and ideas, the city of thousand different romances...a restless
queen of cities.”* It is “an inferno” where “everything flares up, falters, dies down,
burns up again, sparkles, crackles and is consumed.”™? And it is also “a labyrinth” where
one can find “the emptiness of bourgeois life” is based on “the necessity for money,
glory or amusement” at the core of it.**

Apart from these metaphorical descriptions, Harvey points to the relationship of
spatial and social class stratifications depicted in Balzac’s novels. For instance in one, it
can be seen that the city is divided into two parts: the urban and the rural, which also
divides the people as the peasants and the citizens; the citizens are comprised of
aristocracy, bourgeois and proletarian. In another, Harvey interprets the stratification
which Balzac describes in an apartment building. At the bottom of the building, there is
the proletariat, at the second level there is the lower middle class, at the third floor the
upper middle class is situated. Above all of these the artist’s and the aristocrat’s world
exist.”

Apart from this vertical stratification Balzac portrays the social division in the
horizontal level, which is manifested on the streets. Harvey quotes from Balzac that “the
streets of Paris have human qualities and such a physiognomy as leaves us with the
impressions against which we can put up no resistance.”® Harvey describes it in that
sentence: ‘“The hopes, desires, and fears of Balzac’s characters give meaning and

character to the streets and to the neighborhoods they traverse. In other words Balzac

*! Harvey, Paris, p. 25.
** Harvey, Paris, p. 32.
33 Harvey, Paris, p. 35.
34 Harvey, Paris, p. 33.
35 Harvey, Paris, p. 36.

%% Harvey, Paris, p. 40.



provides “a ‘psychogeoraphy’ of the streets and neighborhoods of the city.”37 To
visualize this phenomenon Harvey uses Daumier’s engravings in which he compares

two boulevards.

Figure 1.1. Classes on the boulevard des Italiens and the Boulevard du Temple.
(Source: Harvey, 2003)

And Harvey writes in the caption “Daumier captures Balzac’s distinctive
physiognomies of the different classes in this depiction of the affluent classes on the
Boulevard des Italiens (top) and the ‘“anxious” middle classes on the Boulevard du
Temple (bottom).”38

With all the class differences and social stratification in Balzac’s works, Harvey
claims that Balzac fought against “the exclusive power of the bourgeoisie,” and “the
capitalist class of financiers in alliance with the state.””® So he “dissect[s] and

represent[s] the social forces omnipresent within the womb of bourgeois society.”40

37 Harvey, Paris, p. 40.
38 Harvey, Paris, p. 37.
39 Harvey, Paris, p. 55.

“0 Harvey, Paris, p. 25.



In Imagined Cities, Urban Experience and the Language of the Novels Robert
Alter examines how “the city effected certain fundamental transformations in the nature
of urban experience” and how the writers describe it in the language of fiction.*!

According to him “experience” is the key term which differentiates a journalist
from a writer.*> So he focuses on what he names “experiential realism” which is used in
novels in order to “[feel] new reality of the European city.”43 He focuses on Flaubert not
Balzac and explains that the reason is the notion of “experience” which was more a
central theme in Flaubert’s works. He also prefers to begin with Flaubert instead of
Balzac because “Balzac is more a mythographer of Paris than a realist witness to the

”45 and

experience of the city.”** Also he sees “Balzac as authoritative guide to Paris
adds that ‘“his language is [...] like catalogues, insisting on thematic unities” and
“reinforcing them with the terms of reference of taxonomical science.”*® However,
according to Alter, Flaubert perceives “the modern metropolis simultaneously as a locus
of powerful, exciting, multifarious stimuli and as a social and spatial reality so vast and
inchoately kinetic that it defied taxonomies and thematic definition.”’ In that point
Alter claims that “it was Flaubert who would fashion a language to register this sense of
the city.”48 So, he comes up with that, Flaubert’s language is not about the catalogues
but it is about the senses. Furthermore he claims that, Flaubert sets aside “authoritative
narratorial perspective distinct from the perspective of the characters.”*

For representing a character’s point of view, “narrated monologue” in Flaubert’s

c . . . 0 .
works “became the instrument for expressing a new sense of reahty.”5 Alter mentions

*! Robert Alter, Imagined Cities, Urban Experience and the Language of the Novels (New
Heaven, Londor: Yale University Press, 2005), pg. xi, 5.

a2 Alter, Imagined Cities, p. Xi.
43 Alter, Imagined Cities, p. Xi.
* Alter, Imagined Cities, p. 7.
* Alter, Imagined Cities, p. 8.
¥ Alter, Imagined Cities, p. 9.
4 Alter, Imagined Cities, p. 20.
48 Alter, Imagined Cities, p. 9.
e Alter, Imagined Cities, p. 24.

%0 Alter, Imagined Cities, p. 6.
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that, in Flaubert’s works “the narration of external events and the representation of
mental events are thoroughly intertwined.”" So the senses of the city and the mood of
the character intermingled in Flaubert’s works. The feelings of the character make the
city a spectacle according to his/her mood.” All the experiences about the masked balls
with all the sexual reminding, the rebellions and the revolution-wracked streets and the
street covered with mud in a dark night those scenes juxtaposes with the characters
mood.” So, it is the “urban reality that imposes an overload of stimuli on the
experiencing mind.””*

So, Flaubert tries to describe the changing city with reference to the experience
of people. Balzac defines it with the impacts of this change in the society. And
Baudelaire’s aim is to define modernity with the help of the city and the citizens. The
rapidly changing city and its impacts on the social and physical topography of Paris led
these writers to observe their environment and try to reflect it in their works. Hence the
academics try to clarify the physical and social environment of Paris in the 19" century
referring to these prime observers’ works. In that sense through the connections that
Berman, Harvey, and Alter construct with urban spaces and literary texts we can
understand the criticism of social injustice in that period. These novels manifest the
ways in which certain parts of Paris, a modernizing capital, and different parts of the

same street had different lives parallel but one part being indifferent to the other.

1.2.2. Studies that Refer to the Tanzimat Novels for Understanding
Their Spatial Reflections

In order to understand the reflection of Istanbul in Tanzimat Novels, three
masters thesis, Ferda Zambak’s “Tiirk Romaninda Mekdn” (Place in Turkish Novel),
Aysegiil Utku Giinaydin’s “Tanzimat Romaminda Kamusal Alan ve Serbest Zaman
Etkinlikleri” (Public Spheres and Leisure Activities in Tanzimat Novels), Hayal Meri¢
Ugras’s “Erken Tiirk Romaninda Fiziksel Cevre Sorunsali” (The Problematic of

Physical Environment in Early Turkish Novel), and Mehmet Doganay’s article “Bir

51 Alter, Imagined Cities, p. 35.
32 Alter, Imagined Cities, pg. 14-16.
3 Alter, Imagined Cities, pg. 1-42.

>* Alter, Imagined Cities, p. 37.
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Mekan Unsuru Olarak Istanbul’'un Ahmed Midhat Efendinin Romanlarina Tesiri”
(Effect of Istanbul to Ahmed Midhat Efendi’s Novels as A Place Factor) are reviewed.

Ferda Zambak in her thesis, “Tiirk Romaninda Mekan”, examines whether the
space in novels is an element leading the storyline or not. She categorizes the spaces in
novels as concrete and abstract spaces. She divides concrete spaces into two. The first
one is “open space” where the movement is basic, and the second one is “indoor space”
which reflects the psychology of the characters. And the abstract spaces are defined as
utopic, fantastic, metaphysical and sensual spaces.

The novel that Zambak studies in the Tanzimat Literature is Namik Kemal’s
Intibah. She analyzes this novel under five categories: the physical atmosphere, the
mental atmosphere of the characters, cultural atmosphere, religious spaces and the
objects with a tendency to be space. She mentions the place that the characters of
Intibah Ali Bey and Mahpeyker meet is Camlica. In this way, Zambak classifies
Camlica as the physical space that the incidents occur. According to Zambak, Camlica
is also the mental atmosphere of /ntibah with the description of it relating to the terms
spring and love. Cultural atmospheres in novel are Camlica and Beyoglu where the
women and men spend time together. The religious space is the cemetery where Ali Bey
frequently goes to visit his mother’s and his wife’s graves. Lastly Zambak points out as
Ali Bey’s bed as the object in tendency to be space. It turns into a torment space with
Ali Bey’s boredom when he cannot meet with Mahpeyker. Zambak evaluates that in
Intibah the spaces mentioned frequently are the physical spaces. And she interprets that
the relation between space and storyline is interrupted sometimes.

Aysegiil Utku Giinaydin in her thesis, “Tanzimat Romaninda Kamusal Alan ve
Serbest Zaman Etkinlikleri”, claims that, the Westernization attempts and the social
transformation can be seen in the daily life of the 19™ century Ottoman Empire. She
adds that the impact of this transformation reflects on the public spaces and leisure
activities. Giinaydin examines whether the practices of public space differ according to
class and gender. She evaluates that, according to the five Tanzimat novels that she
examined, the leisure activities of men and women are different form each other. She
concludes that the bureaucratic class creates its own leisure spaces differentiated from
the others.

The first novel that Giinaydin examines is Vartan Pasa’s Akabi Hikyayesi in
which he portrays the daily life of the Armenian community. The second one is Ahmet

Mithat Efendi’s Esrar-i Cinayat. Giinaydin chooses this novel to render how a
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newspaper became a public space via the public opinion with the articles. The third
novel is Recaizade Mahmut Ekrem’s Araba Sevdasi: in order to examine the spatial
practices of the bureaucratic class. The other choice is Fatma Aliye Hanim’s Udi in
order to render the condition of women in working life and the public practices of
women. The last novel is Mehmet Celal’in Bir Kadinin Hayati is chosen to indicate how
the streets become judgment spaces.

Giinaydin looks into the excursion grounds and the spatial practices of these
spaces in Akabi Hikyayesi and Araba Sevdast and indicates the differences between the
Christian and Muslim communities’ public space practices.

She examines in Esrar-1 Cinayat, how a murder creates public opinion via the
newspaper columns. Remarkable feature of this novel is its attention to interesting
details; such as police man masquerading in order to enter the private space of a Muslim
woman and a Muslim woman who strolls with a Christian man.

Giinaydin states that in Araba Sevdasi, Camlica is represented as the place where
“the bureaucratic class spends time for both entertainment and leisure”, accordingly she
emphasizes that “public space [means to] means socialization for the ruling class.”
Actually, when we look into this novel in detail, we understand that Recaizade Mahmut
Ekrem criticizes this differentiation. In other words, the author criticizes that according
to the ruling class who is keen on Westernization; these places are so-called prestige
spaces. And he satirizes that how the spaces become a symbol of statue for the ruling
class.

When analyzing Udi, Giinaydin derives that women’s knowledge about public
space is limited and their access to it is by means of men. According to her, in Udi it is
narrated that how the main character Bedia begins to stand on her own feet when the
dominant male figures of her family died. Apart from this novel which Giinaydin
analyzes, it is seen that Fatma Aliye creates strong female characters in her other
novels, Refet and Muhaderat. But it is seen that the female figures of these two novels

get the knowledge of public space by their own, not by means of the male figures.”®

» Aysegiil Utku Giinaydm, “Tanzimat Romaninda Kamusal Alan ve Serbest Zaman

Etkinlikleri”, M. S. thesis, Ankara: Bilkent University, 2007, p. 41.
% In Refet and Muhaderat, like Giinaydin’s statements for Udi, the outdoor spaces are not

mentioned frequently and the described ones are not in detail. However, it can be said that the author
encourages the attempts of women’s in order to define themselves in the public space.
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Gilinaydin states that, in Mehmet Celal’s Bir Kadwn Hayati, the streets are
reflected as the spaces for judgment and abasement for women. However, when we look
into the novel it is understood that the society insults the main character Melek because
she is a beggar not because of she is a woman.

Hayal Meri¢ Ugras in her thesis, “Erken Tiirk Romaninda Fiziksel Cevre
Sorunsali”, analyzes certain novels from Tanzimat to 1950’s. She tries to portray how
the physical spaces are perceived and reflected in these novels. Ugras focuses on how
the Turkish authors write their novels according to their period’s ideological and
political situations and in this context how the physical landscape is reflected in their
works. Ugras interprets that because the Tanzimat authors have a didactic view point,
the characters are the “type” characters that are efficacious to their goals. Ugras claims
that the spaces that the “type” characters spend their time are not described physically
and the author uses the names of the spaces as indicators which evoke the features of
the spaces in the readers’ memory. For instance she states that Beyoglu has Westerner
connotations. So, Beyoglu is identified with the “type” character who is keen on
Westernization. Thus, she emphasizes that by means of the social memory the spaces
that the type characters spend their time become “type-spaces” in Tanzimat novels.

Mehmet Doganay in his article, “Bir Mekan Unsuru Olarak Istanbul’'un Ahmed
Midhat Efendinin Romanlarina Tesiri”, analyzes Ahmet Mithat’s novels under these
titles: the history of Istanbul, the natural and architectural beauties of Istanbul, the
districts of Istanbul and the social life in Istanbul. Doganay mentions that Ahmed
Midhat’s Hasan Mellah and Hiiseyin Fellah are historical novels. Under the title the
natural and architectural beauties of Istanbul, he mentions the panoramic views of
Istanbul and the descriptions of the fountains and the mosques. He claims in the section
of the districts of Istanbul that Ahmet Mithat mentions almost all the districts of
Istanbul. However, Doganay states that these places are not “functional spaces”.
Doganay emphasize that Beyoglu is distinguished among the other districts of Istanbul
with being the center of Westernized life style. He says that in Ahmet Mithat’s novels
the districts take place in ‘“the main Istanbul”; such as Eminonii, Sirkeci and
Bahgekapis1 which are frequently mentioned. Besides Doganay mentions that according
to Ahmet Mithat “the main Istanbul” is not sufficient to provide the needs of

civilization. Then he quotes from Ahmet Mithat’s Hayret: “In fact, it is proper to
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assume the Istanbul side of our capital city as a high and huge village rather than
assuming it as a city.” 37

Doganay mentions that “the main Istanbul” is basically composed of commercial
and residential districts. The Anatolian side of the capital has also residential zones,
however it is mentioned that there are numerous excursion grounds. Doganay looks into
the excursion grounds under the title of social life and emphasizes that according to
Ahmet Mithat these spaces create the background for criticizing the nasty situations
happened between females and males in these grounds.

To summarize, Zambak classifies the spaces in novels then analyze each novel
relating these spaces. Ugras interprets that especially in Tanzimat novels there are
“type” characters for “type spaces”. Giinaydin divides her thesis into two parts: public
spaces and leisure activities. She collates five novels in order to render the public
spaces, leisure activities and the class and gender differences in spatial practices. Lastly,
Doganay focuses on Ahmed Mithat’'s works to render the social and physical
environment of Istanbul.

Regarding the previous works on Tanzimat Literature and Istanbul, it is seen that
the scope of this thesis and the topics of the reviewed works relating to social issues,
such as gender, “alafranga” characters, and their behaviors are parallel. However
previous studies are based on certain novels. But with the idea that the period novels
constitute a general discourse, in this thesis all the Tanzimat novels related with the 19
century Istanbul are analyzed. So, we have a chance to collate all the novels to
understand the authors’ perceptions and how physical and social landscape of Istanbul
is reflected in the narrative. Analyzing the physical and social landscape of the 19"
century Istanbul with all its contemporary Tanzimat novels is the main contribution of
this thesis. In this approach, we are able to observe and compare spatial practices as
they are depicted and loaded with socio-cultural values in the novels.

Apart from this chapter this thesis has four chapters. In Chapter 2 the physical
and social transformations that prepared the Tanzimat Charter are examined. Moreover
the consequences of the Tanzimat Charter on physical and social landscape of the 19"

century Istanbul are reflected referring to the published works.

°7 “Hakikat payitahtimizin istanbul cihetini bir sehir addetmekten ise, azim ve cesim bir koy
addetmek daha miinasip olur.” (Hayret: 6)”. Mehmet Doganay, “Bir Mekan Unsuru Olarak Istanbul’un
Ahmed Midhat Efendinin Romanlarina Tesiri,” Dumlupinar Universitesi Sosyal Bilimler Dergisi 15
(Agustos, 2006): 100.
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In Chapter 3 the effects of the Tanzimat Charter on the nascence of the Tanzimat
Literature is explained. Additionally the literary critiques on Tanzimat Literature are
examined. Furthermore, spatial analyses of the novel are made and displayed in tables;
the uses of spaces are interpreted.

Chapter 4 is based on the interpretations of the uses of spaces in the 19" century
Istanbul in both physical and social context. Especially the spatial practices in the
novels are analyzed in terms of gender and social class differences; and also the
different meanings associated with the Istanbul side and Beyoglu is compared.

And Chapter 5 concludes with a final discussion and suggestions for future

research.
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CHAPTER 2

ISTANBUL IN THE 19TH CENTURY

2.1. The Transformations that Prepared the Tanzimat Period

The eighteenth-century Istanbul is accepted as being extremely different both
physically and socially than its earlier periods; it was a pleasure and peace time. It “was
a perpetual source of sensory pleasures” with the “[a]iry waterfront palaces exhibiting
their richness to the passerby; public gardens where age, gender, rank, and status mixed;
and lively urban squares around large and extravagant fountains emerged as the new
landmarks of the growing Ottoman capital.”' In this period “[t]he old Ottoman theater
of power and piety competed [...] with a new theater of leisure and consumption.”

The eighteenth century was “[a] new era of peace and diplomacy with Europe”3
which began with the affects of the Karlowitz treaty (1699) and led changes in the
attitudes of the Ottoman toward Europe.* In this century, contradictory with the lush
and spectacle entering into the everyday life the political and the economical power of
the empire began to decline”® and it was a kind of “faltering of [Ottoman] self-

”6

confidence.” For the first time the empire had a different viewpoint on Europe, the old

enemies turned into a focus of inspiration.’

! Shirine Hamadeh, The City’s Pleasures, Istanbul in the Eighteenth Century (Canada:
University of Washington Press, 2008), p. 3.

2 Madeline C. Zilfi, “Women and Society in the Tulip Era, 1718-1730,” ed. Amira El Azhary
Sonbol, Women, the Family, and Divorce Laws in Islamic History (Syracuse, N.Y: Syracuse University
Press, 1996), p. 295.

3 Hamadeh, The City’s Pleasures, p. 5.

4 Hamadeh, The City’s Pleasures, p. 8.

> Zeynep Celik, The Remaking of Istanbul. Portrait of an Ottoman City in the Nineteenth
Century (Berkeley, Los Angeles, London: University of California Pres, 1993), p. 28; Nur Akin, /9.
Yiizyilin Ikinci Yarisinda Galata ve Pera (Istanbul: Literatiir, 2002), p. 3.

6 Hamadeh, The City’s Pleasures, p. 5.

7 Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 302.
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In the second half of the 18" century the Westernization movements were
mostly realized in the Ottoman army.8 Many novelties such as “construction methods,
planning, ornament, new materials, mathematics, drawing, painting, cartography, urban
issues,” were first utilized by the military.’ Not only that, the new constructions for the
shipyards, military barracks and schools, were also built in the Western style.'?

This period was “the ushering phase of cultural Westernization in the history of
the empire” and also in this era “the adoption of Western ideas and motifs was
perceived [...] as the main vehicle of architectural, and more generally cultural,
change.”“ In that way, the Ottoman ruling class began directing their attention to the
European fashion'? and the diplomats began to go to Europe in order to record their
“personal observations about the buildings, institutions, governments, economy” and
also “social and cultural” issues that they experienced in abroad."” The first ambassador
Yirmisekiz Celebi Mehmet Efendi was sent to Paris in 1720 and this decision is
acknowledged as one of the first attempts of Westernization in the state ground. 14
Mehmet Efendi reported his observations about the city and the French civilization."
After his return to Istanbul he requested from the French government the plans of the
certain French palaces and gardens which influenced then the new Ottoman designs.'
For instance, Sa’dabad at Kagithane, which was built in 1722 under the supervision of
the grand vizier Damad Ibrahim Pasa for Sultan Ahmed III, is acknowledged as the

prominent example of these designs.'” This palace was also important for the harem of

8 Dogan Kuban, Istanbul Bir Kent Tarihi: Bizantion, Konstantinopolis, Istanbul (Istanbul: Tarih
Vakfi Yurt Yayinlari, 1996), p. 321.

o Kuban, Istanbul Bir Kent Tarihi, p- 329.

10 Kuban, Istanbul Bir Kent Tarihi, p. 327.

1 Hamadeh, The City’s Pleasures, p. 8.

2 Celik, The Remaking of Istanbul, p. 29.

" Hamadeh, The City’s Pleasures, p. 9.

14 Kuban, Istanbul Bir Kent Tarihi, p. 310.

' Kuban, Istanbul Bir Kent Tarihi, pg. 310-311.

16 Kuban, Istanbul Bir Kent Tarihi, p. 311.

17 Semavi Eyice, “Istanbul Halkinin ve Padisahlarin Unlii Mesiresi: Kagithane,” ed. Mustafa

Armagan, Istanbul Armagant 3: Giindelik Hayatin Renkleri (Istanbul: Istanbul Biiyiiksehir Belediyesi
Kiiltiir Isleri Daire Bagkanligi Yayinlari, 1997), pg. 82; 86.
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the sultan because they could stroll freely in the palace area. This was something which
they had not experienced before.'®

The surroundings of Kagithane had been developed beginning from the sixteenth
century as the imperial gardens.'® However, Sa’dabad made Kagithane a more attractive
place in the eighteenth century; hence in that period “[p]alaces became the centers of

urban subdivisions.” %’

Both the ruling class and the public directed their attentions
toward Kagithane, so, lots of mansions began to be built in its surroundings.?'
Eventually Kagithane had become one of the most preferred promenades in

Istanbul. Evyapan describes the stroll of public in the surrounding of Kagithane Stream:

The excursion grounds were so favored by the public that, on holidays, the face of the river
could hardly be seen for the caiques; carriages and people on foot would swarm all over the
river banks. People would swim, picnic, play music, glide in caiques, and have altogether a
very enjoyable time.*

Kagithane, like the other gardens that Damad Ibrahim Pasha integrated to the
city, “invited the public to mix with other unrelated others in leisure time.”* In that way,
“the boundaries between ruling elite and tax-paying society were becoming increasingly
fluid,” ** and “urban middle classes were becoming more visible in the public sphere.”25

Additionally, according to Shrine Hamadeh the public gardens, “[were places
where] a wide range of social classes, ranks, and ages appeared to share the same spaces

9926

of sociability and forms of entertainment”” and they were “managed to negotiate new

territory (physical, cultural, and mental) and became part of mainstream urban culture.”

18 Kuban, Istanbul Bir Kent Tarihi, p. 315.

19 Ekrem Ism,_ Istanbul’da Giindelik Hayat; fnsa_m, Kiiltiir Ve Mekdn Uzerine Top.lumsal Tarih
Denemeleri (Istanbul: Iletisim, 1995), pg. 46-47; Eyice, “Istanbul Halkinin ve Padisahlarin Unlii Mesiresi:
Kagithane,” pg. 101-103.

20 Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 294.

*! Eyice, “Istanbul Halkinin ve Padisahlarin Unlii Mesiresi: Kagithane,” p. 85

** Goniil Aslanoglu Evyapan, Old Turkish Gardens Old Istanbul Gardens in Particular (Ankara:
METU, 1999), p. 131.

3 Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 297.
24 Hamadeh, The City’s Pleasures, p. 6.
25Hamadeh, The City’s Pleasures, p. 6.

* Hamadeh, The City’s Pleasures, pg. 110-111.
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%7 She also claims that “this was because they expanded and proliferated partly at the
hands of state elite” who was “in search of a fresh image” and also “concern[ed] about
public order.”*®

Public life and public order were overlapping in the eighteenth century.” In this
period, parallel to building new palaces and gardens, lots of renovation and restoration
projects were done in order to refurbish the old imperial gardens and turn them into
public pleasure grounds.” This was a mutual attempt between the Ottoman court and
the society.’' Nevertheless the “[sJumptuary laws were enforced with unusual scrutiny
and new habits of consumption and recreation, monitored continuously.”32 In these
laws the main concerns were the “public attire and garden recreation.”

The regulations were mostly about the appearance of women, which was quite
new for that era. In this century “[t]he streets were the province of men, [however]

.. 34
women were visitors to the street”

and “their presence tolerated only if their mission
related to sanctioned obligation—as to faith or family—and so long as their dress and
demeanor were appropriate.”” Especially the “Muslim women were expected to be
chaste, untouched by even the breath of scandal,”36 so, their outerwear should “ensure

. 37
an appearance that was unsuggestive and anonymous.”

They should wear “an opaque
veil (yagmak) and collared long coat (ferace) of a single muted color [which] helped [to]
keep the womanliness of the Muslim women’s body indeterminate and her identity

unknown.”*® Contrary to the idea of invisible identity, in order to differentiate the

" Hamadeh, The City’s Pleasures, p. 113.

* Hamadeh, The City’s Pleasures, p. 113.

» Hamadeh, The City’s Pleasures, p. 126.

30 Hamadeh, The City’s Pleasures, p. 113.

3 Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 298.
% Hamadeh, The City’s Pleasures, p. 7.

» Hamadeh, The City’s Pleasures, p. 129.

3 Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 299.
% Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 299.
36 7ilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 298.
37 Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 299.

3 Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 299.
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groups that the women belong to, “[t]here were number of differences in outerwear
between Muslim women and women of the various non-Muslim communities;” such as
“each group was assigned particular colors, headgear, over garment; and Muslim
women were entitled to wear finer cloths.”*’ But some of the women began to change
their outerwear embracing the fashion with offending the regulations and these changes
called as “whorish innovations” and the ones, “Muslim and non-Muslim, righteous and
sinning,” who insisted on wearing such cloths, would be punished.*’

The outerwear was seen accepted as the representation of the moral order.*’ In
those days, “monitors were plentiful—family members and neighbors, both male and
female, as well as police officials, including the Janissaries and the shore patrols™ acted
as controllers.*” For example the chief gardener (bostancibasi), was a kind of monitor in
public life, who “operated under the direct authority of the grand-vizier” and he had a
right to punish the ones who were “infringing on the limits of normative public
behavior.”* As an example of the chief gardener’s authorization, Hamadeh quotes from
the Komiirciyan chronicle: “God forbid—I[he] should chance upon a [mixed] party of
men and women singing on a boat. He would sink the boat without further ado.”**

Additionally, there were some regulations about the stroll of women, for
instance “[a] 1751 edict prohibited women from visiting a number of gardens in the
areas of Uskiidar and Beykoz.”* Hamadeh quotes a phrase, about the days that women
were free to stroll, from a traveler’s—Charles Pertusier—notes, “[Fridays], as well as
Tuesdays, [are allocated to women for their [social] visits, promenades, or visits to the
bath, depending on their wishes.”*

As it was mentioned before, in the pleasure grounds of the eighteenth-century

2947

Istanbul “citizens of all ranks, of one and the other sex™™" came together and despite all

% Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 299.

0 Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 300.

*! Zilfi, “Women and Society in the Tulip Era, 1718-1730,” pg. 299-300.
2 Zilfi, “Women and Society in the Tulip Era, 1718-1730,” pg. 299-300.
43 Hamadeh, The City’s Pleasures, p.127.

4 Hamadeh, The City’s Pleasures, p.127.

45 Hamadeh, The City’s Pleasures, p. 129.

* Hamadeh, The City’s Pleasures, p.129.
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of the regulations, some of the chroniclers of that time claimed that “Ibrahim’s

spectacles were deliberate attempts to foster a climate of sexual immorality”48

(Figure
2.1.). Some of the women “learned to behave badly.”* While a group of respectable
“women came to the parks with their husbands’ permission, others, contrary to law and
usage, came without such leave, claiming there was ‘general permission’.”5 % Because of
these kind of situations, “[a]ccording to some, because of Ibrahim, ‘there are not five

women left in any quarter of the city who can be called virtuous’.”"

Figure 2.1. Couple arrested in a waterfront garden.
(Source: Hamadeh, 2008)

The comments led to spread a serious anger in society. In 1730, with the
leadership of Patrona Halil, there began a rebellion against the new lifestyle of the era,

blaming it as extravagant and leading immoral behaviors in society. > They accused of

*" Hamadeh, The City’s Pleasures, p.110.

8 Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 292.
¥ 7Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 293.
%0 7ilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 293.
3! Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 293.

>? Eyice, “Istanbul Halkinin ve Padisahlarin Unlii Mesiresi: K4githane,” pg. 87-88.
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Damad Ibrahim Pasha integrating novelties into the physical and social environment,
which deteriorated the moral issues of Istanbul’s social life. According to the group, the
birthplace of those disgraceful situations was the grounds of Sa’dabad.” So, all the
mansions of the elite class, and bureaucrats in and around Kagithane were torn down,
the palace Sa’dabad was harshly damaged and the grand vizier Damat Ibrahim Pasha
was hanged. This was the end of the Tulip Era.

The public gardens, where all the inhabitants of Istanbul were gathering and
amusing, were actually the pleasure grounds which were the prime examples of the
physical and social change in the eighteenth-century Istanbul. According to Hamadeh
“the notion of pleasure” relates with “the process of social décloisonnement”* which
means the “opening up”.” Nevertheless, the décloisonnement was the opening up of
from private to public, from court to urban traditions and opening up all the classes to
the others.”® And also, it can be said that this was one of the first attempts of the empire
for opening up to Europe. It should be taken into consideration whether this “opening
up” was a kind of “bordered-décloisonnement” with all the strict laws enforced by the
state for controlling the public order while providing the society new public spaces.

In the eighteenth century, the political and the economical power of the empire
began to decline rapidly. Nevertheless simultaneously with the decline of the power of
the empire, a welfare era began in 1718 with the Pasarofca Pact.”’ 1718 was the
beginning of the Tulip Era, which continued for twelve years.”® This era is the period
that the civil architecture, such as “palaces, public or private gardens and public
fountains,” began to appear in the Istanbul urban setting.”® Dogan Kuban states that for

the first time the Ottomans who were accustomed to live introvertedly began to live an

33 Zilfi, “Women and Society in the Tulip Era, 1718-1730,” p. 293.
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1600-1908 (Istanbul: Cem Yayinevi. 2002), p.57.
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extraverted life, which, according to him, should be acknowledged as a sign of the
Westernization.”

As another example of the indicators of extraverted life in the Ottoman Empire
were the public fountains. For the first time, in this period, monumental public fountains,
such as the fountain of Ahmed III near the Topkap: Palace, were built as space defining
elements in urban context.®!

The modernization movements in the 18" century had established a ground for
the rapid changes in Istanbul that happened in the 19" century. Zeynep Celik states that
“[d]uring the nineteenth century, a concerted effort was made to transform the Ottoman
capital of Istanbul into a Western-style capital.”®

It can be claimed that serious attempts for Westernization were realized during
the reign of Mahmut IT (1808-39).%° Celik mentions that “Mahmut II was the initiator of
a serious of military, educational, and administrative reforms based on Western
models.”**

One of the turning points of the Westernization Program was “the abolishment
of the Janissary Corps, who were against the Westernization program of the sultan in
1826 (historically known as Vak'a-i Hayriyye).”65 During this event Beyazit Meydani
had become the scene of the power struggle between the sultan and the Janissaries. So
“[b]y the abolishment of the Janissary Corps, Beyazit Meydani became the centre of the
new army and the notable stage of the military ceremonies.”®® But not only that, the
scene left by the Janissaries was not only filled with the new army, “[n]Jew forms of

public life, such as strolling, women’s promenade, reading in kiraathane, going to

theatres, were all staged in Beyazit Meydani and around.”®’
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Yesilkaya states that “one of the first steps in the creation of the Beyazit
Meydan1” was “the disappearance of the exterior courtyard of the Beyazit Mosque”.68
She adds that “the demolition of the exterior courtyard [the harim] of the Beyazit
Mosque and opening a public square as Seraskerlik Meydani, is part of the power
struggle between the Sultan and Janissaries in Istanbul.”® The Janissaries had the
tendency to rebel against the state so “[t]lhe uncontrolled power of Janissaries was

causing an insecure life for people in Istanbul.”””

When the Janissary Corps were
abolished this security problem in the city was solved so Beyazit became more
crowded.”! Yesilkaya states, according to the travel notes of Mac Farlane in 1828,
“Janissaries were causing limitations in the street life of women’s”, and she adds “[a]fter
1828, [..], women were going out without fear”.’> Additionally, according to the
observations of Eugene Boré, in 1830 the women could stroll around in a free manner at
Beyazit and “women were not covering themselves as before™”. Yesilkaya adds that
“‘Seraskeriye Meydani’ basically a military square, as indicated by its name, was
becoming a social space, where woman and men had a promenade”.”* Such that Eugéne
compares it with Longchamp in Paris, which “demonstrates that the area was used as a
space of ‘piyasa’ in the first half of the 19" century after the Vak’a-i Hayriyye.”75 The
space of “piyasa” changed “the social attitudes between the man and woman”.
Yesilkaya mentions that “[t]he appearance of woman in public spaces was a matter of

(X3

disgrace”.”” Because they caused “‘zenperestlik’ (womanizing or debauchery)” with

their existence in public spaces.78 On the other hand, some intellectuals like Basiretci
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Ali Efendi, “accused men for their behaviors”.” Yesilkaya mentions that “after the
proclamation of Tanzimat (1839), a series of orders were listed in which it was stated
that men had to be respectful to the women around them in public spaces and that they

should not obstruct their passing”.>’

2.2. The Social and Physical Transformations in Istanbul during the
Tanzimat Period

In the 19" century Istanbul was composed of three main regions. The first region
was the old Istanbul side, the walled city, which we now call the historical peninsula.
The second region was the Galata-Pera region at the opposite side of the walled city;
separating them laid the Golden Horn in between. Apart from these two regions, the
third region was the Anatolian side, consisting the Uskiidar, Kadikdy and Haydarpasa
districts.

In the old Istanbul and Galata-Pera regions, there were residential, commercial
and governmental zones with different characters. For instance Eminonii Square and the
Grand Bazaar were the busy commercial zones in the old Istanbul. In the governmental
zone there was the Topkapi1 Palace at a remarkable location, which then had been
loosing its role to Dolmabahce Palace which was constructed in 1856 as the center of
control of the empire. But, there was the Bab-1 Ali district at the same area, where the
state offices were being located. As the old Istanbul was getting denser within the walls,
seeds of new neighborhoods were being built right outside the old defense walls.

In the Galata-Pera region, Galata was specified as a commercial zone and in
Pera (Beyoglu) although there were residences, the area was frequented more for its
shops and entertainment spaces such as restaurants, cafés and theatres.

Galata Bridge, which was built in 1845 and renewed in 1863, 1878 and 1909,81
was a remarkable feature of the 19" century Istanbul. It was not only connecting the two
shores of the Golden Horn but was also the main transportation node of Istanbul in that
era. The tram was stopping there, the hackney carriages were serving to traverse the

bridge to get the people to Galata and Beyoglu and there were the quays of Sirket-i
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Hayriye, which was founded in 1851 to provide the transportation between Istanbul and
Bosporus by ferries.*

Uskiidar and Kadikoy districts were developing during that era; the fabric was
relatively sparse. The transportation between this region and old Istanbul would for a
long time be via the sea.

Along the shores of the Bosphorus there were small villages from the Marmara
Sea to Black Sea and among them were the summer residences (yalt) which were
inhabited mostly by summer vacationers. Since the built fabric was not dense, and the
Bosphorus shores and the Anatolian side were used for leisure and recreational
activities, the old imperial hunting grounds and greenery turned into public gardens and
excursion grounds.

The modernization movements in the eighteenth century had established a
ground for the rapid changes in Istanbul that happened in the nineteenth century. It was
the century that “a concerted effort was made to transform the Ottoman capital of
Istanbul into a Western-style capital.”™ One of the most important efforts in this period
was the Tanzimat Charter which was proclaimed in 1839.* There were two important
reforms in this charter. One was related with the rights of the people living within the
boundaries of the Ottoman Empire and the other was related with the regulation of the
urban issues and administration. Mainly, the charter was about equality and order.*

With the Tanzimat Charter, the minorities in the empire got the equal rights with
the Muslims.® This item reassured the different ethnic groups, and gave them more
freedom. Before the Tanzimat Charter the residential areas and the building activities of
the minorities were limited.®” Beginning from 1839 they accelerated the building

activities, especially in Galata and Pera.®®
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Like was in the previous century, the relation between men and women during
their public promenade was regulated in the nineteenth century also.* For instance, the
meadows of Veli Efendi, Cirpic1 and the promenades of Bayrampasa, Uskiidar, Camlica,
Merdiven Koyii, Duvardibi, Beylerbeyi and Havuzbasi were open all men and women
in each day, however to spend time together was not permitted so they had to stroll in
separate places. %0 Additionally, in Fridays, the promenades in historical peninsula,
Bogazici and Uskiidar were only open to women and in Sundays only for men. And if
anyone would not follow these regulations, he or she would be punished.”’

From the eighteenth century there were lots of restrictions about women’s

2 The non-Muslim women had

clothes, which were determining their “public identity.
to wear identical cloths with the Muslim ones when they were in public; however some
nuances were defined in order to clarify their ethnic or religious groups.”® For example
the color of the shoes codified for identification; Muslim women’s shoes were yellow,
Armenians had red, Rum’s had black shoes and Jewish women should wear blue ones.”*
Additionally, the color of the long coat (ferace) of the non-Muslim women should be
pale than the Muslim women’s ones.”

The main concern of these rules was monitoring the public appearance,
especially the appearance of women. Because of this unusual encounter with the other
gender, women became sexual objects for the male gaze, not a sister any more.”® In the
nineteenth and the previous centuries, among the women the ones who “enjoyed greater
freedom in public” were the “[o]lder women and the very poor [ones]”. o7 Adding to this,

for all the other women to be chaperoned was a must, by a male relative or an older
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woman. > It can be seen in the period novels as well. The female character, as a
respectable woman, in the novels, spends most of her time in the interior spaces but if
she is going out, there is always a nursemaid accompanies her.

The ideas of equality in each group of the society, opening up in physical and
socio-cultural environment and the rights of women, began to be constituted from the
beginning of the eighteenth century. Their spread accelerated in the nineteenth century,
even could not be developed properly and had some contradictory points. These were
the key points of the transformation of Istanbul, established by the state. All in all, these
were the state-initiated transformations and the modernity of the empire was top-down
modernity.

If the reform made for the rights of the people living within the boundaries of the
Ottoman Empire was one fundamental issue of the Tanzimat, the other was the
regulation of the urban issues consist of many reforms on the urban administration.””
Celik states that “[aJccording to Tanzimat philosophy, reform meant codification,
systematization, and control. As a consequence, the centralized Ottoman bureaucracy
was replaced by a centralized hierarchy of civil servants.”'®

In the traditional system the position of kadilik had the control of the
neighborhood.lo1 So, “[t]he administrative jurisdiction was transferred form the kadis to
the new European-style ministries”.'”® The new style ministries called sehremini who
was responsible for “the provision of basic needs (mainly foodstuffs), regulation and
collection of taxes, construction and repair of roads, cleaning and embellishment of the

city, and control of markets and guilds”lo3

. Later, “[iln May 1855 the government
formed the Commission for the Order of the City (intizam-1 Sehir Komisyonu) to carry

out a more fundamental program.”'® This commission was responsible for the

% 7Zilfi, “Women and Society in the Tulip Era, 1718-1730," p. 299; Ozer, Osmanli'dan
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“embellishment [of the city], regularization, road enlargement, street lighting, and
improvement of building methods™'%.

With these implementations “the capital became an arena of experimentation
with the installation of a European-style municipality and the application of nineteenth-
century Western planning principles.”lo6

Istanbul suffered with many fires for centuries and in the 19" century there had
been many devastating ones.'”” According to the Tanzimat reformers those burnt areas
were good empty spaces for them to implement their experiments on Istanbul’s urban
image.lo8

The Aksaray Fire in 1855 was one of the big fires that took place in the
Historical peninsula.'® In order to plan that burnt area an Italian planner Luigi Storari
was called.''” He designed a grid plan for this district with wide streets and more
regular plots.'"!

5.112 After this fire a

The most destructive fire was the Hocapasa Fire in 186
commission was formed, called Islahat-1 Tiirik Komisyonu (Commission for Road
Improvement) with the aim of the renovation of Hocapasa vicinity.'"? That commission
made many laws''* for opening wider streets, constructing masonry buildings in order
to prevent probable fires, which at the same time gave way to the Westernization

process.'"” In the following years the projects of this commission began to take the
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whole Istanbul in to create a unified urban renovation, in other words ‘“the [Islahat-1
Tiiriik Komisyonu] was also empowered to bring modern planning to the entire city”.116
For instance the opening of the front part of Hagia Sophia and Beyazit Square,
construction of Unkapan1 Avenue, Azapkapi-Karakdy Avenue, the tramline of Beyazit-
Aksaray and the reorganizations in Sultanhamam and Bahgekap1 was initiated by the
Islahat-1 Tiiriik Komisyonu.'"’

In 1870, the Pera Fire destroyed many buildings.'" It affected the life of the
Westerners and the minorities who were living there. The renovation projects were held
immediately, and the new buildings were constructed according to the new building
codes.'"’

Another important application of the Commission for the Order of the City
(Intizam-1 Sehir Komisyonu) was to divide the capital into fourteen districts in 1857.'%
This was similar to the arrondissement system applied by Baron Haussmann in Paris

. 121
during the same years.

2.2.1. Pera-Beyoglu Being the Showcase of Westernization

There are important differences between the historical peninsula and Pera-
Beyoglu with respect to the Westernization movements. The urban renovation projects
in the historical peninsula were “patchy” applications because the project areas were
limited to the burnt spalces.122 In other words, there was no integration between the
planned zones and the neighborhoods near these areas. Contrary to this, the renovation
of the vicinity Galata and Beyoglu was planned and in order to apply these renovations

a municipality was founded in Galata and Beyoglu.

1% Celik, The Remaking of Istanbul, p. 57.

"7 Tekeli, “19. Yiizyilda istanbul Metropol Alaninin Déniisiimii,” p. 26.
"8 Celik, The Remaking of Istanbul, p. 64.

"9 Celik, The Remaking of Istanbul, pg. 64-67.

120 Celik, The Remaking of Istanbul, p. 45.

121 Akin, 19. Yiizyilin Ikinci Yarisinda Galata ve Pera, p. 98.

122 Celik, The Remaking of Istanbul, pg. xvi, 79.
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The first founded district in 1858 was the Sixth District Administration with the
name The Sixth District Municipality of Galata and Beyoglu (Beyoglu ve Galata Altinci
Daire-i Belediyesi).'” The planned modernization projects would start in this district
which had increasing population of Western merchants, bureaucrats and ambassadors
till the eighteenth century.124 Because of the way of life of this population, Galata and
Pera had been developing according to the European effects.'®

In 1858 Sultan Abdiilmecit clarified that it was very difficult to deal with all the
works that should be done simultaneously in these fourteen districts, hence the Sixth
District would serve as a model for the other ones.'?® As it can be understood that this
region, Galata-Pera-Beyoglu, set a precedence. Nur Akin claims that, the increasing
population of Westerners and Non-Muslims, who had the equal rights with the Muslims
and Turks after the Tanzimat Charter, led the region change according to their way of
life in time,'?” which made this district all the more appropriate for applying the
Westernization projects.

The fundamental works of the Sixth District Administration, related with the
European norms were to enlarge, pave, illuminate and entitle the roads, to collect the
garbage and to construct sewage system.128 Adding to these renovations and regulations,
many buildings were constructed such as churches, hotels, warehouses, department
stores, passages, arcades, educational buildings, post offices, banks, theaters, clubs,
restaurants and cafes.'”

Apart from these, in order to beautify this district, the buildings which were in
bad condition and danger were demolished."*® The historical city wall of Galata was

also demolished, in 1864, in order to get more empty plots."”! This project recalls the
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project of Ring Strasse in Vienna realized between the years 1857-59."%

Approximately
in ten years in this area many new masonry buildings were constructed and many streets
were opened.133 With the new roads, such as Yenikapt Avenue, Sishane Street, Biiyiik
Hendek Street, Bogazkesen Avenue, Yorgancilar Avenue and Galata Avenue, the
transportation is developed in Galata.'**

The roads were enlarged, paved and clean; alongside these roads there were
“new urban places and amenities like cafe’s, opera houses, shops, theatres, restaurants,
beer halls, hotels, bookstores and public parks.”'*® There were flocks of people who
were strolling around, visiting the shops, glazing at the shop windows during day time
and going to the concerts and balls during night time in those illuminated streets'*®

(Figure 2.2). All of these attractions led a different life style, which was the state in

search of during this century.

Figure. 2.2. Grand Rue de Péra.
(Source: Ozendes, 1995)
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There are important differences between the Westernization movements of
Galata and Pera region and the historical peninsula which were at the facing sides of the
Golden Horn. Theseurban applications focusing on Pera led to a binary opposition in
the nineteenth-century Istanbul, which made it a dual-cored city; the traditional one and

137

the modern one. ”’ In relation with its spatial binary, there was a duality in socio-

cultural life of Istanbul *®

which was mainly discussed in the period novels. The
fundamental concern was to describe the imitative way of life of the rich and elite class,

which, according to Ozer, led them into a cultural schizophrenia.139

2.2.2. Parks as New Public Spaces

The residents of Galata and Pera began to demand an open space —a public

park— in this district in 1855s."*

There were two cemeteries called Petit-Champs des
Morts (Small Cemetery) which was in Tepebasi and Grand-Champs des Morts (Big
Cemetery) which was in Taksim.'*' Beginning from the 1860s news were published
related to the need of a public park in this district.'** The construction of Taksim Public
Park began in 1864 and completed in 1869."** According to Celik it was “the first of its

d”'* However Akin mentions the news dated

kind in the Ottoman capital, to be realize
1852 about Tophane Bahgesi.'*> Contrary to these, Goniil Aslanoglu Evyapan gives two
different dates, 1867 and 1870, for the opening of “[t]he Municipality Park, one of the

first organized public parks, [..], under the name Camlica Garden, and was later known
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as the Park of the Nation”."*® Also Evyapan mentions another Municipality Garden
founded in 1824 in Major Camlica.
Celik describes the plan of the Taksim Public Park:

The park was a perfect rectangle, which had a symmetrical layout that combined formal
Beaux-Arts principles in its central part with a looser and more picturesque scheme toward
the edges.147

Evyapan mentions in her Old Turkish Gardens book that:

[[In the city center Pera, there were seven outdoor sports grounds of which the most
important was located within the Taksim Municipality Park. This sports area of 250 ms x
200 ms, included two football courts; and provided facilities for horsemanship, donkey
riding, motorcycle tracks, as well as five children’s playgrounds; the whole surrounded by
entertainlléltlgent establishments like coffee-houses, casinos, gambling saloons, and movie-
theatres.

Taksim Public Park became a very popular recreation area at this time.'*’ Celik

quotes from Edmondo De Amicis’ Istanbul in order to depict the life in this area:

[...] on Sunday afternoons it is crowded with people and equipages, all the gay world of
Pera pouring out to scatter itself among the beer-gardens, cafes, and pleasure resorts."’

Although it became a very popular Public Park, certain group of people could
use the area, not everyone. Celik states that, in this park, the Turkish women were not
allowed to stroll and ride a carriage and adds that this situation shows the difference
between the lifestyles of the Turks and the Westerners in the Ottoman Empire."’

Akin also mentions the rules set for regulating the promenade of Muslim women
which were published in the newspapers in 1861 and 1867. The Muslim women could
only stroll in certain days and in certain public promenades with simple clothing and at

nights they could only stroll by riding a carriage not by walking.'”* According to Akin,

1% Evyapan, Old Turkish Gardens, p. 111.
"7 Celik, The Remaking of Istanbul, p. 69.
'8 Evyapan, Old Turkish Gardens, p. 138.
199 Tekeli, The Development of the Istanbul Metropolitan Area, p. 36.
130 Celik, The Remaking of Istanbul, p. 69.
151 Celik, The Remaking of Istanbul, p. 70.

2 Akin, 19. Yiizyiin Ikinci Yarisinda Galata ve Pera, pg. 10-11.
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this situation can be interpreted as Muslim groups attempt to protect several aspects of
the Ottoman life style.153

The other public park was the Tepebasi Park —Jardin de Petits-Champs—
which was one of the favorite promenades of Istanbul.'>* The inhabitants of Pera
demanded a public garden and for the construction of it they donated to the
municipallity.155 The construction of this site took approximately one or two years,
beginning from 1879."°° In the news published in 1880, this public park likened to a
European park with its pavilion, lake, bridge, and the Tepebasi Municipality Theatre

(Tepebes1 Belediye Tiyaltrosu).157

With all these features Tepebasi Park attracted the
inhabitants of Istanbul. They strolled here in large crowds, the same as they did in the
other strolling areas."®

In 1880s there still existed many empty plots and the Sixth District announced
those plots’ sale announcements.'> This situation disturbed the residents because they
tried to create an open space around the Galata Tower in order to emphasize its
monumentality, and they refused the sale. The oppositions were taken into consideration
by the Sixth District Administration and the sales were cancelled.'® This situation can
be interpreted as an example of a democratic administration which was encouraged with
one of the codes of Tanzimat Charter related with the rights of the people.

Camlica, was another prominent open space in Uskiidar at the Anatolian side of
Istanbul. Evyapan states that “Camlica [..] began to be developed in the 17th century
when Murad IV had a few kiosks and pavilions built at the Old and New Camlica, the

two excursion grounds above Istavroz”.'®! She claims that at the 18" century this

153 Akan, 19. Yiizyilin Ikinci Yarisinda Galata ve Pera, p. 10.

13 Celik, The Remaking of Istanbul, p. 70.

13 Celik Giilersoy, Tepebasi: Bir Meydan Savasi (Istanbul: istanbul Biiyiiksehir Belediye
Bagkanlig Kiiltiir Isleri Daire Bagkanligi, 1993), p. 29.

1% Giilersoy, Tepebast, p. 29.

57 Akan, 19. Yiizyiin Ikinci Yarisinda Galata ve Pera, p. 151, from La Turquie, 26 July 1880.
138 Giilersoy, Tepebast, pg. 28-45.

159 Akan, 19. Yiizyilin Ikinci Yarisinda Galata ve Pera, p. 119.

160 Akan, 19. Yiizyilin Ikinci Yarisinda Galata ve Pera, pg. 119-120.

1! Evyapan, Old Turkish Gardens, p. 109.
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district “became a much favored resort and a picnic ground”.'®® The reason of this
situation can be the increasing population in the park’s vicinity. Population followed the
sultan and the statesmen, whose life took place more at the outdoor strolls then indoor
in the 18" century. For that reason they preferred to live in Hali¢, Bogazi¢i and Uskiidar;
so that, many mansions and gardens were built in those vicinities.'®

In the 19" century Camlica became more vital and seemed more Europeanized
with the garden parties and masked balls; “the first of which was given by Sultan
Abdiilaziz (1861-1876)”.'* Also during his reign, in 1870, the Millet Garden was
opened in Kisikli which is in the Minor Camlica.'® Ali Riza Bey depicts the 19"

century life of Istanbul occurring in Major Camlica in his Peyam-1 Sabah newspaper:

The Major Camlica has long been accepted as an excursion place. Particularly on the
weekly holidays, people first arrive in carriages at Camlica, then stroll leisurely in
Baglarbas1 and Mesatlik. In 1824, at that vicinity, the Municipality Garden was founded
where people flocked to have a pleasant time and around which even the carriages of the
harem would drive to take the air. At night time, the numerous lamps of the gardens would
be alighted; Turkish and European music would be played in turns.'®®

The new public parks in the 19" century Istanbul are listed below with the

opening dates and the previous functions.

Table 2.1. List of new public parks in the 19" century Istanbul.

Parks Opening Previous Function Source
Date
Municipality Garden in .
Baglarbas1 1824 meaat renﬁar?;:;g;rsoyal Evyapan, 1999
(Major Camlica) Y

Tophane Garden 1852 Cannot be found Akin, 2002

Camlica Park 1867/1870 | FPrivate gardens of royal Evyapan, 1999
family members

Taksim Public Park 1869 Cemetery Celik, 1993

Tepebasi Park 1880 Cemetery Giilersoy, 1993

162 Evyapan, Old Turkish Gardens, p. 109.

1 Denel, Batililasma Siirecinde Istanbul’da Tasarim ve Dis Mekanlarda Degisim ve Nedenleri,
p. 46.

1% Evyapan, Old Turkish Gardens, p. 110.
195 Tekeli, The Development of the Istanbul Metropolitan Area, p. 36.

1 Evyapan, Old Turkish Gardens, p. 110.
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The open public spaces are not limited to these public parks. There are green
spaces which were previously royal excursion grounds and serve as public excursion
grounds beginning from the 18" century. However there are some differences between
the public parks and excursion grounds. For instance as Celik, Giilersoy and Evyapan
state that the parks are planned and there are some attractions such as theatres, artificial
lakes, restaurants and cafés.'”” On the other hand, the excursion grounds are more like

picnic grounds. Some of the main public excursion grounds are listed below.

Table 2.2. List of the main public excursion grounds in the 19" century Istanbul.
(Source: Abdiilaziz Bey, 2002 and Evyapan, 1999)

Alemdagi Duvardibi Ibrahim Aga Semsipasa Mansion
Meadow spot
Anadolu Feneri Fenerbahgesi Kalamis Silahtaraga Fountain
Aynalikavak Florya Kalender Siyavus Pasa
Farmstead
Bahariye Mansion Fulya Garden Kagithane Sogiitliicesme
spot
Bayrampagsa Goksu Meadow Kavacik Sultaniye Meadow
Meadow
Baltalimani Havuzbasi Kusdili Meadow Susuz Bagi
Meadow
Biiyiikada Haydarpasa Kigiiksu Meadow | Tokad Kasri Meadow
Meadow
Biiytikdere Hekimbas1 Libade Veli Efendi Meadow
Farmstead
Ciftehavuzlar Heybeliada Pasabahgesi Yogurtgu Meadow
Cubuklu Meadow Thlamur Sakizagaci Yusa Hill

167 See also the following novels Sik, Araba Sevdasi, Vah, Zehra and Diirdane Hanmim for
information about the public parks.
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CHAPTER 3

ANALYSIS OF THE TANZIMAT NOVELS

3.1. The Literary Climate of the Tanzimat Period

From the 18" century on the Ottoman Empire had directed its attention to the
European states and the first ambassadors were sent in order to observe the European
capital cities’ economical, political, social and physical conditions; which were then
begun to be applied by the Ottoman ruling class.! These modernization / westernization
efforts infused into different administrative and social areas in time but the summit of
these modernization applications was, as stated earlier, the Giilhane Hatt-1 Hiimayun,
also called the Tanzimat Charter® which was declared on November 3™ in 1839.
Tanzimat means administrative reforms, but the effects of that charter seen in every part
of the empire from governmental issues to education and social life. It was not a
restoration; it was a renovation of the empire.3 The basic aim of this renovation was on
one hand, to regain the political and the economical power of the empire* and, on the
other, to unify and equalize different transformations on a common ground. One of the
important reforms in this charter was to give more rights to the people living within the
boundaries of the Ottoman Empire; in other words, to equalize the different ethnic
groups and try to gather the people in the idea of being “Ottoman” in order to avoid the
fragmentation.’

However one of the fundamental issues was the equality, the class, which has
more rights than the others, was the ruling elite.® Rather than being equal, the

modernization process was a means for the ruling elite in order to define their status in

! Serif Mardin, “Tanzimat’tan Sonra Asirt Batililasma,” in Tiirk Modernlesmesi, Makaleler 4, ed.
Miimtaz’er Tiirkéne, Tuncay Onder (Istanbul: iletisim, 2008), pg. 9-10.

* Mardin, “Tanzimat’tan Sonra Asir1 Batililagma,” p. 12.
? fIber Ortayly, Imparatorlugun En Uzun Yiizyili (istanbul: Timas, 2008), p. 114.
4 Mardin, “Tanzimat’tan Sonra Asir1 Batililagsma,” p. 86.
5 Mardin, “Tanzimat’tan Sonra Asir1 Batililagsma,” p. 12.

® Mardin, “Tanzimat’tan Sonra Asir1 Batililagma,” p. 86.
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society.” On the other hand it was a formal and patchy Westernization, not an
internalized one. From the 18" century the ideas of Westernization, were attempted to
be integrated into the empire by the ruling elite, but diffused into the everyday life with
the Tanzimat movement.® First of all Sultan Abdiilmecit left Topkap: Palace, which was
located in the Historical Peninsula, and moved to a new palace called Dolmabahge,
which was designed in the western architectural style of that period. Nearly all the
statesmen followed and moved near the sultan.” From then on the Historical Peninsula
began to be a disfavored area while the Pera region began to be appreciated as
favorable.'” The ones, who were keen on living a Western style life, spent their time in
the cafes, theatres, restaurants, hotels and shops in Pera.'! This led to a binary
opposition in the nineteenth-century Istanbul, which made it a dual-cored city; the
traditional one and the modern one.'? In relation with its spatial binary, there was also a
duality in socio-cultural life of Istanbul.'® The gap between the ruler and the ruled, in

% The New Ottomans

other words “high culture” and “low culture” began to deepen.
movement began in this climate as a reaction to the patchy Westernization attempts of
the ruling class in every aspect of the empire from administration to the social life."
Including Namik Kemal, the group defended the ideas of equality, freedom and
democracy and argue that the thing should be done in Westernization movement is to
understand the science and the philosophy of the West, rather than doing the patchy

applications.'® They also blamed the ruling class that isolated itself from the society.'’

7 Hbeyi Ozer, Osmanli'dan Cumhuriyet'e Yagam ve Moda (Istanbul: Truva, 2009), p. 45.
¥ Mardin, “Tanzimat’tan Sonra Asir1 Batililagma,” p. 15.

o Ozer, Osmanli'dan Cumbhuriyet'e Yasam ve Moda, p. 45.

10 Ozer, Osmanli'dan Cumbhuriyet'e Yasam ve Moda, p. 45.

" Arus Yumul, “A Prostitute Lodging in the Bosom of Turkishness: Istanbul’s Pera and its
Representation,” Journal of Intercultural Studies 30:1 (February 2009): 59-61.

"2 Nur Akin, 19. Yiizyilin Ikinci Yarisinda Galata ve Pera (Istanbul: Literatiir, 2002), p. 18.

" Denel Serim Denel, Batililasma Siirecinde Istanbul’da Tasarim ve Dis Mekénlarda Degisim ve
Nedenleri (Ankara: METU, 1982), p. VI; Moran, Tiirk Romanina Elestirel Bir Bakis 1, p. 21.

14 Mardin, “Tanzimat’tan Sonra Asir1 Batililagsma,” pg. 21-75.

15 Mardin, “Tanzimat’tan Sonra Asir1 Batililasma,” p. 13; Moran, Tiirk Romanina Elestirel Bir
Bakis 1, p. 15.

' Berna Moran, Tiirk Romanina Elestirel Bir Bakis 1 Ahmet Mithat’tan Ahmet Hamdi
Tanpinar’a (Istanbul: {letisim, 2008), pg. 15-17.
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In order to reach the society which the high culture could not do, the new
Ottomans thought that they had to spread their ideas and for that they argued that there
were two ways to use: “the newspaper and the literature.”'® The development of the new
Turkish literature is held under these conditions. Nearly after 20 years from the
declaration of the Tanzimat Charter and four years from the Islahat Charter (1856), the
era that can be called the second phase of the Tanzimat, the first novels of new Turkish
literature began to be written."”

Although it is called Tanzimat Literature, it is not simply related with the
Tanzimat Charter; it comprises the whole effect of the ideology of Tanzimat. Novel was
a new genre, a new aspect for the Turkish literature and its development was different
from the way it was in Western literature.”” Berna Moran claims that novel made
progress in Western societies with the development of philosophical background, the
changing conditions of the socio-economical issues and ‘“the emergence of the
bourgeoisie in the transition period from feudality to capitalism.”*" So, inci Enginiin
states that the works of Western literature —especially the French literature**— inspired
the first Turkish novelist.”’

Although the first Turkish novelists were willing to try this new literary genre
they were continuing on to use the traditional technique which the society got used to:
“meddah” culture which is public story telling and mimic art, which they thought was
more appropriate for their pedagogical purposes.”* Enginiin and Moran mention that the
new Ottomans were trying to combine the old tradition with novel, the new Western

technique in literature.” This can be seen as a contribution to the new Turkish literature.

17 Mardin, “Tanzimat’tan Sonra Asir1 Batililasma,” pg. 13; 46.
18 Moran, Tiirk Romanina Elestirel Bir Bakis 1, p. 17.

19 Inci Enginiin, Yeni Tiirk Edebiyati Tanzimat’tan Cumhuriyet’e (1830-1923) (Istanbul: Dergah,
2007), p. 15.

* Moran, Tiirk Romanina Elestirel Bir Bakis 1, p- 9.
! Moran, Tiirk Romanina Elestirel Bir Baks 1, p-11.
2 Moran, Tiirk Romanina Elestirel Bir Baks 1, p. 44.
z Enginiin, Yeni Tiirk Edebiyati, p. 26.

24 Enginiin, Yeni _Tiirk Ede_biyatl, p. 197; Jale Parla, Babalar ve Ogullar, Tanzimat Romaninin
Epistemolojik Temelleri (Istanbul: Iletisim, 2004), p. 50.

» Enginiin, Yeni Tiirk Edebiyati, p. 183; Moran, Tiirk Romanina Elestirel Bir Bakis 1, p. 46.
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However Jale Parla states that it is a kind of mixture which is neither hybrid nor
synthesis.”® She quotes from Orhan Akay for whom literary works were “miilemma”
which means patchy.”’ Parla states that the reason for this patchiness was
epistemological; the Western literature was based on science and empiricism however
Tanzimat literature was still defending the old epistemology of absolutism.” According
to Parla, although the authors pretended as modernists, they actually defended a
controlled modernization process based on Islamic rules.” She also states that the
absolutism is the basic concept of Tanzimat rather than the binary situation in physical
and socio-cultural life.>® For Mardin and Ozer, the effect of Westernization created a
dominant cultural schizophrenia in the Ottoman society.”’ This schizophrenia mostly
affected the elites who could not internalize the Westernization. They could not be
neither Westerner nor quit being Ottoman.’”> The new Ottomans were against to this
Westernization in appearance.” According to the new intellectuals the Westernization
attempts had to be under control and the basic needs, such as science, technique,
languages and philosophy, had to be added on the Islamic foundation.*® They proposed
a combination of basic Western issues with a strong Ottoman-Islamic background.™
Seyda Basli has a different approach from the critiques mentioned above. Baslh
argues in her book Osmanli Romanimin Imkanlart Uzerine that the post-republican
criticisms have common viewpoint on degrading the Tanzimat Literature claiming that

it is “imitative” and “technically insufficient”.’® She argues against the claim that the

* Parla, Babalar ve Ogullar, p. 12.

%" Parla, Babalar ve Ogullar, p. 12.
 Parla, Babalar ve Ogullar, pg. 9; 15; 43.
» Parla, Babalar ve Ogullar, pg. 12; 13.

30 Parla, Babalar ve Ogullar, p. 37.

3 Mardin, “Tanzimat’tan Sonra Asir1 Batililasma,” p. 43; Ozer, Osmanli'dan Cumhuriyet'e
Yasam ve Moda, p. 23.

3 Moran, Tiirk Romanina Elestirel Bir Bakis 1, p- 23.
33 Moran, Tiirk Romanina Elestirel Bir Bakis 1, p. 15.
34 Moran, Tiirk Romanina Elestirel Bir Bakis 1, p. 16.
35 Moran, Tiirk Romanina Elestirel Bir Bakis 1, pg. 16-17; Parla, Babalar ve Ogullar, pg. 57-58.

%% Seyda Basli, Osmanli Romaninin Imkanlart Uzerine, Ilk Romanlarda Cok Katmanh Anlan
Yapust (Istanbul: letisim, 2010), pg. 7-8.
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Tanzimat writers imitate especially the French Literature. According to her, these
claims have a political background which has a Western basis, influenced by the climate
of the post-republican era. Bash re-reads six Tanzimat novels®’ and analyses them
according to a multi-layered narrative structure. She indicates the novels have different
layers related with the socio-political condition of the empire.38 Especially, she asserts
that these novels had a critical standpoint and writers used characters, plots, and spaces

symbolically.

3.2. Summaries of the Selected Novels

In this selection of 21 Tanzimat novels, the first of the criteria was to focus on the
novels. So the stories, poems, plays and memories were eliminated. The second one was
the storylines which take place in the 19" century Istanbul of the novels. Lastly, some of
the novels are out of print so these novels could not be accessed and included to this

study.

1. Akabi Hikyayesi (1851)
Vartan Pasa narrates the life of an Armenian community in the mid 19th century
Istanbul. It is about the relationship between two young Armenians Hagop and Akabi,
who first see each other at Biiyiikdere and fall in love. However their marriage is
impossible according to the priest Fasidyan and their families. Although they are both
Christians, their sects are different. So, the storyline is based on their attempt for
breaking free from the social pressure around them. Through this story, Vartan Pasa
presents the reader the public and private life of the Armenian society in Istanbul.

2. Taassuk-1 Talat ve Fitnat (1872)
In this novel Semsettin Sami criticizes the society via the relationship of Talat and
Fitnat. Fitnat can never go outside her house. Because her stepfather is anxious about
her loosing virtue, he never gives permission to Fitnat to visit somewhere. Therefore her
public experience is based on what she sees through the window. One day Talat and

Fitnat see each other and fall in love. Talat learns that she cannot go out because of her

7 The novels are Akabi Hikyayesi, Felatun Bey ile Rakim Efendi, Tassuk-1 Talat ve Fitnat,
Intibah, Turfanda M1 Yoksa Turfa Mi? and Araba Sevdast.

38 Basgli, Osmanli Romaninin Imkanlart Uzerine, p. 414.
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stepfather; he decides that the only way to talk to Fitnat would be in her house.
Therefore he disguises himself as a woman named Ragibe Hanim. As Ragibe he
experiences the situation of women in the public spaces. After a while Fitnat’s
stepfather wants to marry her to a rich man. She rejects but cannot manage to prevent
this marriage. Finally she commits suicide and Talat dies of sorrow. Hence, the author
criticizes the unwilling marriages and the pressure of parents on young individuals.

3. Feldatun Bey ile Rakun Efendi (1875)
Ahmet Mithat Efendi compares two figures of the Ottoman society in this novel. The
first one is Felatun Bey who is keen in Westernization; the other one is Rakim Efendi
who learns Western sciences and languages and at the same time, he never quits his
Ottoman origin. He is a hardworking man, he saves money, has good friends and every
women fall in love with him in the storyline, because he is depicted as being perfect. On
the other hand Felatun never works and wastes his family fortune, and has a mistress
who steals money from him. Finally he goes bankrupt and leaves the city. The author
idealizes the second character Rakim Efendi and humiliates Felatun Bey. In that way
two characters are presented as Mr. right and Mr. wrong to the society.

4. Intibah (1876)
In this novel Namik Kemal narrates how a young man’s life changes after a stroll in
Camlica. Although Ali Bey does not go for a stroll to Camlica in crowded days when
his friends insist and they go to Camlica on Friday (the holiday) where he sees
Mahpeyker. The author emphasizes that this meeting at Camlica changes his life
completely. Mahpeyker is a prostitute but he believes in her faith. One day he cannot
find her in the house and breaks up with her. Ali’s mother brings an odalisque to him,
Dilasup who is narrated as a virtuous woman. Mahpeyker cannot stand this and wants to
get her revenge on them. The storyline ends tragically, and it brings to mind that the
author reminds the readers to be careful about whom one meets and where.

5. Heniiz Onyedi Yasinda (1880)
Ahmet Mithat Efendi narrates the life of a 17-year-old prostitute Kalyopi. Kalyopi had
to be a prostitute in order to look after her family. Ahmet, the other main character,
wants to save her from this lifestyle. But at first he has to be sure whether Kalyopi
wants to get rid of this job. Hence, he listens to her story in detail. At the end he saves
her from the brothel and rents a house for her and her family. In the storyline the author
depicts the restaurants, theatres, cafes and brothels in Beyoglu and frequently criticizes

Beyoglu as a non-virtuous place.
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6. Vah (1881)
In this novel Ahmet Mithat Efendi bases the storyline on a woman’s life. At the
beginning of the story, because she strolls around freely Ferdane Hanim is depicted as a
frivolous woman. Also, many men make improper suggestions to her because of her
beauty. But she feels uncomfortable because of these gestures. So in further sections the
reader realizes that she is a virtuous woman. Ahmet Mithat considers the publicity of
woman in terms of virtue in this novel and tries to criticize the social pressure on
woman about her public appearance.

7. Esrar-1 Cinayat (1884)
This is a detective novel of Ahmet Mithat Efendi. Osman Sabri Efendi is the head of the
police department and tries to find the murderer of a serious crime. During this
investigation he lets the evidences leak out in press and benefits from the public opinion
on this case.

8. (ingene (1886)
In this novel Ahmet Mithat Efendi criticizes the feeling of prejudice among different
groups of people in the society. Ziba is a gypsy who earns money with singing and
dancing in Kagithane. When Hikmet Bey sees her, he falls in love with her. He prevails
upon Ziba to have education. He finds a teacher for musical education and etiquette.
However Hikmet’s family does not accept her. In the end, Hikmet dies of sorrow and
Ziba never gets married to another one.

9. Diirdane Hanim (1888)
In this novel Ahmet Mithat Efendi narrates the lives of two women, Ulviye Hanim and
Diirdane Hanim. Ulviye and Diirdane are neighbors but do not know each other. One
day Ulviye realizes that Diirdane is in trouble. Ulviye tries to understand the problem by
eavesdropping at Diirdane’s balcony but notices that she cannot do this as a woman.
Hence she decides to disguise herself as a man. She learns that Diirdane is pregnant and
wants to get marry before her family realizes her pregnancy. However her boyfriend
Mergup Bey does not take it seriously. Ulviye, as Acem Ali Bey, decides to solve
Diirdane’s problem. She goes to Galata pubs to find someone to help her plan; she
kidnaps a nurse for the birth of Diirdane’s child and goes into fights during her
adventures. It is important that, in order to help Diirdane, Ulviye, as Acem Ali,

experiences more things than an ordinary man does in his life.
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10. Sergiizest (1889)
Samipasazade Sezai narrates the life of a slave girl. Dilber comes from the Caucasus
and was sold to a slave merchant in Istanbul in her childhood. The people are disdainful
of her because of her slavery in the houses where she is being sold one after the other.
When Dilber grows up she and Celal Bey fall in love with each other. But Celal’s
family does not accept this marriage, because they want to find a proper girl from an
elite family. So Dilber is sold to a slave merchant in order to take her away from Celal.
Her next house is in Egypt and she is sold as an odalisque. But she cannot accept it and
commits suicide. The author criticizes the social stratification and restrictions over
freedom.

11. Sik (1889)
Hiiseyin Rahmi Giirpinar narrates the life of Satirzade Sohret Bey who is keen on
Westernization. The author states that, Sohret believes that if he wears a-la-mode
clothes and spends time with his mistress in favorite places in Beyoglu he will be like
an “alafranga”. But he is not a rich man to afford these needs, so he steals from his
mother and his friends. The storyline is based on his ridiculous attitudes and the author
humiliates him. In that way Giirpinar tries to warn the society about consequences of
such attitudes, like Ahmet Mithat does in Felatun Bey ile Rakim Efendi.

12. Bir Kadinin Hayati (1890)
Mehmet Celal bases the storyline on unfortunate incidents of a woman’s life. Melek is
raped by her boyfriend and her family drives her away. So she comes to Istanbul and
gives birth to twins. They suffer from hunger and try to survive as beggars. So they are
disdained by the society. One day a slave merchant kidnaps her children and she spends
her years to find them.

13. Miisahedat (1891)
Ahmet Mithat Efendi narrates the lives of two Armenian women. In this novel Ahmet
Mithat is also a character. He sees Agavni and Siranus on the ferry and overhears their
talks. He is interested in the topic and decides to learn the story in details. So he follows
them to their apartment in Beyoglu. Then he meets with Siranus, Agavni and her
boyfriend Refet frequently in order to talk about the story. At the same time Ahmet
Mithat begins to write some drafts for the novel based on their story. He reads these
chapters to them, and if there is a mistake they correct the storyline. Therefore they take

place in the writing process of the novel. Meanwhile, their daily life also changes the
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way things are going in the storyline. Via narrating their daily life Ahmet Mithat depicts
the life in Beyoglu.

14. Turfanda M1 Yoksa Turfa Mi1? (1891)
Mizanct Mehmet Murat depicts an ideal Ottoman man in this novel. The main character
Mansur Bey is a young patriot who is hardworking, religious and well educated. He
attends school in France but his aim is to use this knowledge for the Ottoman Empire.
His favorite activity is to read articles and books on politics. Unlike Mansur, his cousin
Ismail Bey is a kind of dandy who courts women and entertains himself in Kagithane
grounds and Beyoglu clubs. Other than the comparison between these two characters,
the author compares and contrasts the female figures. Mizanci depicts Sabiha Hanim as
a woman who likes to stroll in excursion grounds and wants to attract males with her
physical appearance. Zehra, on the contrary is narrated as respectable woman who is not
keen on strolling around. She wants to improve his knowledge and foreign language
skills. So, the storyline is based on defining the ideal Ottoman individual who is well
educated, religious and a patriot person.

15. Muhaderat (1892)
Fatma Aliye Hanim narrates the life of a woman, Fazila, in this novel. Fazila’s mother
died so her father married again. Her stepmother and Fazila do not like each other. She
separates Fazila and her fiancé, and she is the initiator of another marriage for Fazila.
Soon after this marriage Fazila’s husband Remzi cheats herso she wants a divorce.
However Fazila’s father rejects her decision. Fazila leaves the house pretending that she
commited suicide. Then she begins to experience the life outside her mansion. Fatma
Aliye criticizes women’s confinement and focuses on the problems of women with a
female gaze in this novel.

16. Araba Sevdasi (1896)
In this novel Recaizade Mahmut Ekrem narrates a dandy’s life. Bihruz Bey is keen on
Westernization and tries to show off in public. So he wastes his money for his outfit and
carriage. He hears about the opening of Camlica Park then he convinces his mother to
move to Camlica; because he wants to be close to this new public park. He frequents
Camlica Park with his carriage wanting to present his class to the others. He thinks that
his carriage is a good medium to show off his status. . One day, he goes for a stroll to
Camlica and sees Perives Hanim. This is a turning point in the storyline. Then he begins
to spend his time writing letters to her and strolling around with his carriage to see her.

In the mean time, he continues to spend his money extravagantly. First he loses his
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carriage, and then some of the real estates are sold; and at the end nearly his whole
family fortune is out of his hands. The story which starts with the chic carriage ends
with the scene of Bihruz runing to the sidewalk being run over by a carriage.
17. Zehra (1896)
Nabizade Nazim structured this storyline on a woman’s jealousy. The main character
Zehra gets angry when her husband Suphi leaves the house with the odalisque Sim
Cemal. She wants to get her revenge on them. In order to accomplish this she decides to
separate them with the help of Urani, a demi-monde prostitute from Beyoglu. Suphi
falls in love with Urani. They stroll in excursion grounds, drink at pubs; go to the
theatres and waste lots of money. Sometimes the author compares Urani the prostitute
with the “virtue symbols” Zehra and Sim Cemal through Suphi’s thoughts narrated in
the novel. However Suphi cannot break up with Urani. So Sim Cemal commits suicide.
And finally Suphi goes bankrupt because of the extravagant lifestyle that Urani
influenced on Suphi. When Suphi’s money is over Urani leaves him and finds another
man. Suphi cannot stand this and kills Urani and her new boyfriend. The police arrest
him and the government sends him into exile. Then Zehra falls sick when Suphi leaves
Istanbul and finally she dies.
18. iffet (1896)

In Hiiseyin Rahmi Giirpinar’s [ffet, he narrates a drama of a young woman. The main
character, iffet, is a well educated, virtuous woman who comes from a high-income
family. However her family begins to suffer from poverty after her father dies. The
other main character, Hiiseyin, is an author who visits [ffet’s house with his doctor
friend. Iffet’s mother is sick and needs help because they do not have enough money for
her treatment. After a while Hiiseyin and the doctor cannot find the family in their
house. They moved to a further quarter. One year later, Hiiseyin and the doctor come
across with Iffet’s fiancé in a cemetery. They find him crying, because iffet is dead.
After this point in the storyline, the author narrates Iffet’s life through her diary. After
her father’s death they moved to a peripheral quarter of Istanbul. For them it was getting
harder to cope with hunger. In those days a woman comes to her house and tries to
provoke her about prostitution in order to get rid of hunger. At first she rejects but then
accepts the offer. For the first time she goes out to buy some clothes. When she returns
home, she feels sick about this idea and gets depressed. Finally she cannot cope with

this mental illness and dies as a virtuous woman.
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19. Refet (1897)
Fatma Aliye Hanim, in this novel, emphasizes the importance of education and
occupation in a woman’s life by narrating Refet’s story. After her father’s death, Refet
and her mother move to Istanbul. Her mother works as a cleaning lady to provide
Refet’s needs for school. The only aim of Refet is to complete her education and to be a
teacher. She thinks that if she would be a teacher, she and her mother won’t be in need
of anyone. During her education period they suffer from poverty and hunger. In these
days her mother dies but Refet graduates from school. In the mean time one of her
merchant relatives proposes a marriage to her and he is sure that she cannot reject him
because she is alone. But she does not accept this proposal and says that she has a job
therefore she is not in need of a man’s protection. Then she is appointed to a province as
a teacher.

20. Metres (1899)
Hiiseyin Rahmi Giirpinar narrates a complicated relationship between three men and a
woman. Reyhan, Miistak and Hami fall in love with a demi-monde prostitute Parnas.
This French woman lives an extravagant life in Beyoglu. So these three men spend time
with her as if they have enough money to afford her expenses. Their will to be with her
leads them to bankruptcy and damages the lives of the other people around them.

21. Bir Sevda Denklemi (1899)
In this novel Hiiseyin Rahmi Giirpinar narrates a deceived man’s story by his wife. The
story begins with a letter of Naki to Hiiseyin Rahmi Giirpinar. Naki makes a request to
Giirpinar to write a novel about his life. He comes to Giirpinar’s house and begins to tell
his story. Naki is divorced two times before he marries to Bedia. When Bedia does not
want to be his puppet like his previous wives returns to her father’s house and wants to
divorce him. But Naki gets angry and does not accept a divorce. After a while Naki falls
in love with her and it seems that she also loves him. However she cheats him with her
previous boyfriend Fatin. Finally they get a divorce and Bedia marries to Fatin. In this
novel Giirpinar mentions that Bedia wants to marry to Fatin instead of Naki but her
family does not permit this choice. So, the author emphasizes that all of this situations

happened because of an unwilling marriage.
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3.3. Spatial Analysis of the Novels

The spaces in the novels inform us about the everyday life of the 19" century
Istanbul. There are clues about the favorite places of that era, the different physical and
social landscape of different districts and the use of spaces according to gender. The
spaces where the incidents take place are analyzed in accordance with the storyline,
under four groups: public (open) spaces, public (state) spaces, semi-public (indoor)
spaces, and private spaces.

Categorization of spaces is a critical task. Especially the differences between
public and private can be constructed in various layers according to physical, cultural,
social and class aspects and definitions. In this case, the spaces in the novels are
categorized according to the researcher’s contemporary definitions, in which public
space is free to anyone and has the potential to gather everyone. As such, streets,
squares, parks and excursion grounds, transportation vehicles are considered as public
spaces. There are also spaces, like a courthouse or police headquarters, which belong to
everyone but controlled by the government. Since these spaces have been different in
status in terms of their public-ness they were categorized separately under state
institutions. Spaces under the semi-public category are those who belong to individuals
but open to everyone for commercial purposes. Since individuals hold the right to
choose to serve whenever and whomever they want, these spaces are acknowledged as
semi-public in nature. And finally, the category of private space is comprised mostly of
individuals’ houses, where it is common to think that private space is strongly
associated with the personal, family, private life, and that it is distinct from the public.

There are those spaces in the novels (as in real life) which resist fitting into
categories more than others, such as hotel rooms, brothels, jails, cemeteries or
transportation vehicles. These spaces bring to mind Foucault’s heterotopias, which he
defined as spaces reserved for crisis and deviance, spaces that have the power to
juxtapose different activities and meanings as well as opposing functions in them, and
those spaces that are stolen from time or without a place.”

The critical question here is related to whether these categorizations that are
used for analyzing the novels were practiced and experienced with parallel

categorizations by the novel characters. In other words, what are the differences in

% Michel Foucault, “Of Other Spaces: Utopias and Heterotopias,” N.Leach ed., Rethinking
Architecture (London: Routledge, 1997), p.350-56.
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categorizations of publicity and privacy between today (the researcher in this case) and
the second half of the 19™ Century (Tanzimat authors’ representations in that context).
Chapter 4 dwells in this question and presents a socio-spatial discussion of the
categorizations.

The analysis in this section is presented as tables with four columns. One end of
the columns presents the spatial categories where the other end presents the labels or the
names of specific spaces, it is important to note that space names are repeated even
though some spaces are used and revisited in the story. The second column displays the
connections between the categories and the space names. The third column explores the
gender layer of the story and marks whether female or male characters are present in

these spaces in the story.

Table 3.1. The spaces in Akabi Hikyayesi of Vartan Pasa

@ A fashion house in Beyoglu
Rupenig Agha’s house in Beyoglu
Andon Agha’s house in Beyoglu

. Takuhi Dudu’s house in Beyoglu
Public (Open)

Nigogos Agha’s house in Beyoglu
Tepebasi (cemete

Public (State) e y)
Hagop Agha’s house in Beyoglu

. i Balik¢1 HamparCum’s house in Haskdy
Semi-Public (Indoor)

Anna Dudu’s house in Kumkap1
. Mardiros Agha’s house

Private
Tagdelen in Alem Dagi (excursion spot)
Bagdasar Agha’s house in Alem Dagi

Rupenig Agha’s house in Alem Dag1

M. Fasidyan’s house in Beyoglu
Vigen Agha’s house in Biiylikdere
Nigogos Agha’s house in Yenikdy

Biiytikdere (excursion ground)
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Table 3.2. The spaces in Taassuk-1 Talat ve Fitnat of Semsettin Sami

F M
@ Talat’s house in Aksaray
Public (Open)
Kalem (office)
Haci Baba’s tobacco shop in Laleli
Public (State) )
@ Ashop in Beyoglu
hop in B
Semi-Public (Indoor) & AR 0 Heyar
® Talat’s other house in Sehzadebasi
® Serife Hanim’s house in Odabasi
Private
® Haci1 Baba’s house in Laleli
® Ali Bey’s mansion in Ukiidar
® Koprii (Galata Bridge)

The main male character Talat visits Serife Hanim’s house and
Haci Baba’s house disguising himself as Ragibe Hanim.

Table 3.3. The spaces in Felatun Bey ile Rakim Efendi of Ahmet Mithat Efendi

FM
@ Rakim Efendi’s house in Salipazar

® Armenian G. Bey’s house in Agahamami

Public (Open) ® English family Ziklas’ house at
Asmalimescit Street in Beyoglu

. @ French Matyo Ancel’s house in Beyoglu
Public (State)
® A music store in Kulekapisi
; ; ® Beyoglu streets
Semi-Public (Indoor)
® Taksim Area
. @ Jozefinoi’s house at Posta Street in
Private Beyoglu

® Kagithane (excursion ground)
® Ahotel in Beyoglu
® Ahouse in Kadikoy



Table 3.4. The spaces in /ntibah of Namik Kemal

FM
e Camlica Park
Kalem (office)
Public (Open) e AliBey’s house in Camlica

A café (gazino) in Kuzguncuk
Public (State) @ Abdullah Efendi’s house

A wedding house (women gather)

Semi-Public (Indoor) Public bath
® Pub at Cukurbostan
Private ® Empty house in Edirnekap1
® Vineyard house in Uskiidar
® Police station (near Uskiidar)
® Jail

® (Cemetery

The female character seen in open public space is a prostitute.

Table 3.5. The spaces in Heniiz 17 Yasinda of Ahmet Mithat Efendi

F M
® Arestaurant in Beyoglu

@ French theatre in Beyoglu

Public (Open) ® Kristal Café in Beyoglu

Maryanko’s brothel in Beyoglu

Public (State) Another restaurant in Beyoglu

A pub in Ferikoyti

Semi-Public (Indoor) Cenyo Café in Galata

Koprii (Galata Bridge)

) Kagithane (excursion ground)
Private
The house of Kalyopi’s family in Tatavla
Ahmet’s house in Istanbul side

Karon Restaurant in Beyoglu

Kalyopi’s house in Agacamisi

The female characters visit semi-public spaces are non-Muslim women.
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Table 3.6. The spaces in Vah of Ahmet Mithat Efendi

Public (Open)

Public (State)

N7

4/
Semi-Public (Indoor)

N
Private A

Vo6

AN

Koprii (Galata Brdige)

Ferry (from Biiylikdere to Galata Bridge)
Kabatas streets

Tram (from Karakdy to Findiklr)
Usta Bodos’s grocery (near Findiklr)
Coffeehouse at Findikli

Uskiidar streets

Behget Bey’s mansion in Bogazigi
Police station in Pagsakapisi

Law court

Fugel Pub at Galata

Ferdane Hanim’s house in Uskiidar
Millet Garden in Baglarbasi

Goksu (excursion ground)

Abdullah Biraderler’s photograph studio
in Beyoglu

Necati Efendi’s house in Bogazigi
Pharmacy in Beyoglu

A photographer’s shop in Beyoglu
Coffeehouse at Uskiidar

Minister of Justice’s office
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Table 3.7. The spaces in Esrar-1 Cinayat of Ahmet Mithat Efendi

FM
[
)
Public (Open)
°
Public (State) .
°
[
Semi-Public (Indoor)
[ ]
; [ ]
Private
[
°
[
[ ]
°

Beyoglu Police Headquarters
Oreke Tas1 near Biiyiikdere

Halil Sururi’s house in Beyoglu

A shop in Beyoglu

Koron café (gazino) in Beyoglu
Osman Sabri’s house

Galatasaray Municipality Building
Jail

Press near Bab-1 Ali

Hediye Hanim’s mansion in Istanbul side
Law court

Kagithane (excursion ground)
Mevlevi lodge

Gun store

Table 3.8. The spaces in Cingene of Ahmet Mithat Efendi

M

F
Public (Open) e
°
Public (State) o
)
Semi-Public (Indoor) ™
®
Private L

Kagithane (excursion ground)

Sems Hikmet Bey’s mansion in Uskiidar
Sebekgioglu Siiliis’ house in Alibeykoy
Davut Bey’s house

Diiriye Hanim’s house in Bogazigi
Koprii (Galata Bridge)

Cobangesmesi near Kagithane
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Table 3.9. The spaces in Diirdane Hanim of Ahmet Mithat Efendi

Public (Open)

Public (State)

Semi-Public (Indoor)

Private

Pub in Galata

A hotel in Galata

Ayse Ebe’s house

Diirdane Hanim’s mansion in Bogazigi
Ulviye Hanim’s mansion in Bogazigi
Millet Garden in Baglarbasi

A café (gazino) in Ortakdy

A hotel in Beyoglu

Mergub Bey’s mansion

The female character Ulviye visits semi-public

spaces disguising herself as Acem Ali.

Table 3.10. The spaces in Sergiizest of Samipasazade Sezai

Public (Open)

Public (State)

Semi-Public (Indoor)

Private

A house near Tophane

A coffehouse near Beyazit tram stop
Mustafa Efendi’s house near Aksaray
School

Latife Hanim’s house near Aksaray

A slave merchant’s house in Edirnekapi
Asaf Paga’s mansion in Moda

A meadow near Moda

Koprii (Galata Bridge)

Celal Bey’s uncle’s mansion in Bogazi¢i

A mansion in Egypt

The main female character Dilber visits the coffehouse and

attends school when she is in childhood.
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Table 3.11. The spaces in Sik of Hiiseyin Rahmi Giirpinar

FM

Public (Open) °®

°

Public (State) o

°

Semi-Public (Indoor) °
®

°

AN

The female characters visit Tepebasi Garden

and restaurant are non-Muslim women.

Sohret Bey’s house in Istanbul side
Jewelry shop

Madam Potis’s house in Pangalt1
Pangalti Road

Restaurant of Perdriks in Beyoglu
A pub in Taksim

Masuk Bey’s house in Agahamami
Tepebast Garden

Police station

57



Table 3.12. The spaces in Bir Kadimin Hayat: of Mehmed Celal

e Melek’s hut
Grocery store

Street near Aksaray police station

Street near Yenikapi bath
Yenikap1 train station
Sidewalk through Cerrahpasa

Public (Open) Rasid Efendi’s mansion in Istanbul side

Seashore in Trabzon

Public (State) Abdurrahman Efendi’s house in Cairo

Pub in Samatya

Semi-Public (Indoor) BItehonsE

Slave merchant Salim’s house in Samatya

e
S

Private Cemal Bey’s house
Tiinel

Jewelry shop in Beyoglu
Koprii (Galata Bridge)

Shop in Aksaray

Train (from Sirkeci to Edirne)

Brothel in Istanbul side
Pub in Galata

® Sidewalk near Bonmarse

® Ragsid Efendi’s mansion in Camlica
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Table 3.13. The spaces in Miisahedat of Ahmet Mithat Efendi

@ Ferry (from Beykoz to Galata Bridge)

® Tiinel

Public (Open) Siranug’s house in Beyoglu

Liiksemburg Café in Beyoglu
Public (State) Eminonii Square

Ohannes’s Coffeehouse in Emindnii

Press in Istanbul side

Koprii (Galata Bridge)

Ahmet Mithat’s house in Beykoz

® Cevdet’s house in Hocapasa

® Vartov Dudu’s house in Beyoglu
® Tepebasi Garden

® Haco Pulo Arcade in Beyoglu

® Konkordiya Theatre in Beyoglu
e Beyoglu streets

e Cemetery in Eyiip

Armenian Patriarchate

The female characters visit Tepebas1 Garden and
the theatre are non-Muslim women.

Seyit Mehmet Numan’s shop in Eminonii
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Table 3.14. The spaces in Turfanda Mi Yoksa Turfa M1? of Mizanc1t Mehmet Murat

F

°

°
Public (Open)
Public (State)
Semi-Public (Indoor)
Private

{

)

M

Galata customhouse

Hotel America in Beyoglu

Salih Efendi’s mansion in Fatih
Restaurant Lobon in Beyoglu
Mekteb-i Tibbiye (medical school)
Migration commission

Ministry of Foreign Affairs

Bab-1 Ali (office)

Pharmacy

Mansur’s house in Sirkeci
Mehmed Efendi’s house in Hocapasa
Kagithane (excursion ground)
Club in Beyoglu

Salih Efendi’s vineyard house
Beyazit and Sehzadebasi district
Rasid Efendi’s house

A brothel in Kadirga

Table 3.15. The spaces in Muhaderat of Fatma Aliye Hanim

F
Public (Open) e
Public (State)
Semi-Public (Indoor) |
Private

M

A wedding house (women gather)
Thya Efendi’s house

Sai Efendi’s house

Fevkiye Hanim’s house

Remzi Bey’s house

Muhterem Efendi’s house in Beirut
Fistiklik in Beirut

Mukaddem’s house in Beirut
Muhata Park in Beirut

A house in Istanbul side

Jewelry shop in Istanbul side
Koprii (Galata Bridge)

Miinevver Hanim’s house in Bogazici
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Table 3.16. The spaces in Araba Sevdasit of Recaizade Mahmut Ekrem

Public (Open)

Public (State)

Semi-Public (Indoor)

Private

Camlica Park

Uskiidar streets

Aksaray Avenue

Bihruz Bey’s mansion in Camlica
Ferry (from Uskiidar to Galata Bridge)
Bab1 Ali (office)

Valori’s candy shop in Beyoglu
Fenerbahge (excursion ground)
Meadow in Bulgurlu

Kesfi Bey’s house in Kadikdy

Bihruz Bey’s mansion in Siilleymaniye
Bookstore of Vik in Beyoglu

Taksim Garden

Beyazit Square

Direklerarasi in Beyazit
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Public (Open)
Public (State)

Semi-Public (Indoor) A\ /

Table 3.17. The spaces in Zehra

Private

The female character visits the open and
semi-public spaces is a non-Muslim woman.

of Nabizade Nazim

The mansion in Bulgurlu

Shop in Asmaalti

The mansion in Hocapasa

The house in Makri Village (Bakirkoy)
Sakizagac1 (excursion ground)

Urani’s house at Dervis Street in Beyoglu
Kagithane (excursion ground)

Tepebagst Garden

Handehane-i Osmani theatre at Sehzadebasi
Kadikoy Coffeehouse at Galata Bridge
The mansion in Cagaloglu

The summerhouse in Biiyiikdere

A pub near Rumeli Lighthouse

Pazarbas1 offshore waters (for a boat trip)
Jewelry shop in Istanbul side

A hostel in Sirkeci

An Albanian inn in Emin6nii

Firuzaga fire brigade coffehouse

Jail

Law court
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Table 3.18. The spaces in Jffet of Hiiseyin Rahmi Giirpinar

M
Office of Hiiseyin in Aksaray

F
Public (Open) ¢
e Koprii (Galata Bridge)
) e Iffet’s house near Topkap1
Public (State) ® ® Yenibahge near Fatih
e Cemetery near Edirnekapisi
Semi-Public (Indoor) e iffer's house in Eyiip
. ® ffet’s house near Fatih
private ® Frank pension in Beyoglu
® Pharmacy
® Bookstore in Beyoglu
® Shops in Beyoglu

Table 3.19. The spaces in Refet of Fatma Aliye Hanim

FM
@ Hayati Efendi’s house

® Ahouse in Bogazigi
Koprii (Galata Bridge)
Public (Open) ® Miiriivvet Hanim’s house
Garden of Miiriivvet’s house
Public (State) School
Riigdiyye (high school)
Semi-Public (Indoor) Arental room
Nezaket Hanim’s house
Private ® Bakery in Aksaray
® Candy shop in Aksaray
Darii’l Muallimat (university)
Cazibe Hanim’s mansion near G6ztepe
Garden of Cazibe’s mansion
® Fener (Fenerbahge)
A teacher’s house
® Mucip’s house
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Table 3.20. The spaces in Metres of Hiiseyin Rahmi Giirpinar

F M
[
o
Public (Open)
Public (State)
)
Semi-Public (Indoor)
)
[

Private

Sadi Efendi’s mansion in Bogazigi
Taksim Area

Reyhan’s house in Siileymaniye
Miistak’s house in Aksaray

Parnas’ house in Beyoglu

Ferry (from Bosphorus to Galata Bridge)
Koprii (Galata Bridge)

Letter-writer’s booth in Beyazit

Reyhan and Miistak’s house in Bogazici
A shop in a Bosphorus village

Hami Bey’s house in Beyoglu

Meadow near Sigli

Pastry shop in Beyoglu

Pinar woods

Table 3.21. The spaces in Bir Sevda Denklemi of Hiiseyin Rahmi Giirpinar

FM

Public (Open) ®

)

Public (State) ¢

°

Semi-Public (Indoor) .
°

Private °

Hiuseyin Rahmi Giirpinar’s house
Naki Bey’s mansion in Istanbul side
Kagithane (excursion ground)

Naki Bey’s house in Erenkdy
Kalem (office)

Sirkeci train station

Florya (excursion ground)
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Table 3.22. Open public spaces in Tanzimat novels

Green Spaces

Streets and Squares

Akabi H.
Intibah
Iffet
Miisahedat
Araba S.
Cingene
Refet
Araba S.
Muhaderat
Bir Sevda D.
Vah

FB.ile R.EE.
Heniiz 17 Y.
Esrar-1C.
Cingene
Turfanda.
Zehra

Bir Sevda D.

Intibah
Vah
Diirdane H.

Araba S.
Sergiizest
Metres
Muhaderat
Esrar-1C.
Metres
Zehra
Araba S.
Akabi H.
Akabi H.

Sik
Miisahedat
Zehra

Iffet

Biiyiikdere (excursion ground)
Cemetery

Cemetery in Edirnekapist
Cemetery in Eyiip

Camlica Park (in Minor Camlica)

Cobangesmesi (near Kagithane)
Fener (excursion ground)
Fenerbahge

Fistiklik (in Beirut)

Florya (excursion ground)
Goksu (excursion ground)

Kagithane (excursion ground)

Major Camlica
(Millet Garden in Baglarbag1)

Meadow in Bulgurlu

Meadow near Moda

Meadow near Sisli

Muhata Park (in Beirut)
Oreke Tas1 (near Biiyiikdere)
Pinar woods

Sakizagaci (excursion ground)
Taksim Garden

Tagdelen (in Alem Dag1)
Tepebasi (cemetery)

Tepebas1 Garden

Yenibahge
(meadow near Edirnekap1)

Araba S.
Bir Kadinmin H.

Turfanda.
Araba S.

Felatun B. ile R.E.
Miisahedat

Bir Kadinin H.
Araba S.
Miisahedat
Muhaderat
Vah

Sik

Turfanda.

Felatun B. ile R.E.
Metres

Vah
Araba S.

Bir Kadinin H.

Aksaray Avenue
Aksaray Streets

Beyazit Square

Beyoglu Streets

Cerrahpasa Streets
Direklerarast
Emindnii Square

Istanbul side’s streets

Kabatas Streets
Pangalti Road
Sehzadebasi

Taksim Square

Uskiidar Streets

Yenikap1 streets
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Table 3.23. Semi-public spaces in the Tanzimat novels

Culture and

Entertainment Spaces

Other

Akabi H.

T.Talat.

F.B.ile
R.E.

Vah

Esrar-1C.

Sik

Bir K. H.

Miisahedat

Turfanda
Muhaderat

Araba S.

Zehra

Iffet

Refet

Metres

Shops

a fashion house in Beyoglu  Intibah
a tobacco shop in Laleli
a shop in Beyoglu H.17Y.
a shop in Beyazit
a music store
Usta Bodos’s grocery Vah
A. Biraderler’s photo studio
a pharmacy in Beyoglu
another photo studio

Esrar-1 C.
a shop in Beyoglu
a gunstore Diirdane H.
a jewelry shop

Sergiizest
a grocery store
a jewelry shop Sik
a shop in Aksaray
S.M.N.’s shop in Bir K. H.
Eminonii
a pharmacy Miisahedat

a jewelry shop

V’s candy shop in Beyoglu Turfanda
Bookstore Vik in Beyoglu
a shop in Asmaalt Zehra
a jewelry shop at Ist. Side

a pharmacy
bookstore in Beyoglu
shops in Beyoglu

a bakery in Aksaray
candy shop in Aksaray

a letter writer’s booth in Beyazit
a shop in a Bosphorus village

a gazino in Kuzguncuk F.B. ile R.E.
a pub near Cukurbostan

Intibah
a restaurant in Beyoglu
theatre in Beyoglu
a café in Beyoglu Heniiz 17 Y.
a restaurant in Beyoglu
Cenyo café in Galata Diirdane H.
a coffeehouse at Findikl
Fubel pub in Galata Bir K. H.
a coffeehouse in Uskiidar
a gazino in Beyoglu Turfanda
a pub in Galata
gazino in Ortakoy
Muhaderat
a café at Beyazit
Zehra
P. restaurant in Beyoglu
a pub in Taksim
Iffet

a pub in Samatya
a pub in Galata

L. café in Beyoglu
0.’s café in Eminonii
K. Theatre in Beyoglu

restaurant L. in Beyoglu
a club in Beyoglu

a theatre at Sehzadebasi
K. café at the Bridge
a pub near Rumeli

a hotel in Beyoglu

wedding h.
public bath

M’s brothel

a hotel in Galata
a hotel in Beyoglu

a brothel in
Istanbul

Hotel America
a brothel in
Kadirga

wedding house

a hostel in Sirkeci
an inn in Emindnii

Frank pension in
Beyoglu
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The spatio-analytical reading of the novels in this chapter shows that an
excursion ground Kagithane is the most favorite place among the open public spaces.
Following, as public parks Tepebast Garden, Camlica Park and Millet Garden in
Baglarbasi are the most preferred ones.

Also Koprii (the Galata Bridge) has an important place in the novels as the main
transportation line and the connector of the two sides of the golden horn in the 19™
century Istanbul.

Additionally the different physical environment of Beyoglu is distinguished. As
semi-public spaces such as cafés, pubs, theatres, restaurants and different kinds of shops
are in the district of Galata-Beyoglu, we can see that this area is frequently used as
locations of the narrative.

Moreover, almost all of the public and semi-public spaces and the public
buildings are used by the male characters. When we can see female characters in the
public spaces, almost in none exists in the semi-public spaces. The few that visit the
indoor semi-public spaces such as cafés and restaurants in Beyoglu are non-Muslim
women characters.

It is interesting to observe that authors do not usually depict any outdoor public
spaces, thus it is hard to understand any physical or architectural characteristics of these
spaces in that era. The exceptions are Araba Sevdas: and Cingene. In Araba Sevdasi
Recaizade Mahmut Ekrem spends time in depicting the Camlica Park, and in Cingene
Ahmet Mithat depicts the Kagithane grounds and the way to get there.

Finally, when we compare public and private spaces as locations of narrated
space in the novels, we can see that private spaces have much more dominance.
However, the importance of the open public spaces in the storylines can be
distinguished when one analyzes a novel according to its narrated time. These spaces
are either revisited perpetually or are the locations of critical moments and events in the
story. It is also interesting to note that the authors use these spaces to define the
characters’ personality. In the following section, Namik Kemal’s Intibah is analyzed

and mapped in detail according to the narrated time of the novel.
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3.4. Mapping a Novel

In this part of this chapter, as a case Namik Kemal’s novel Intibah is analyzed in
detail in Table 3.24 and the spaces in the storyline are mapped (Figure 3.2).

Intibah is analyzed influenced by Gérard Genette’s analytical framework in his
book Narrative Discourse. He analyzes the narrative in five parts: order, duration,
frequency, mood and voice.* We especially focus on the frequency and duration. To
analyze the storyline in sequence gives a chance to view the frequency of the spaces that
are used as locations of the story, as well as understanding the duration of an event in a
corresponding space. Thus, we can deconstruct the role that certain spaces have in the
narrative.

In order to measure the time of the story each two pages of the novel is counted
and displayed as one unit. So with these two elements of analysis we can see the
importance of the spaces in Namik Kemal’s narration.

Intibah’s spatial analysis is categorized into three parts: public spaces, semi-
public spaces and private spaces in relation to the previous section. Additionally below
each space, critical events that occur in these spaces are noted

Lastly, with this analysis we can understand the geography of the novel better as

well as the importance of public spaces in relation to the rhythm of the narrative.

* Gérard Genette, Narrative Discourse an Essay in Method (NY: Cornell University Press,
1981).
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Figure 3.2. Map of the spaces in Nank Kemal’s /ntibah.
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3.5. Concluding Remarks

In Chapter 3 the spaces in the novels are listed. It helps both to take inventory of
the spaces in all the Tanzimat novels and to point the favorite spaces in the 19" century
Istanbul. Also in these 21 tables made for each novel spaces are marked according to
gender uses. So in that way, we gain a chance to review different and common spaces
that male and female figures used. Additionally, in tables we see private spaces are
predominant in the novels. However when the novels analyzed in detail it is seen that
open public spaces are more significant than private spaces in storylines. So, as a case,
Intibah of Namik Kemal analyzed in detail and the significance of Camlica as an open

public space indicated on the table.
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CHAPTER 4

SOCIO-SPATIAL INTERPRETATION OF THE
TANZIMAT NOVELS

4.1. Stages of Visibility and Prestige

The authors of the Tanzimat Literature assert that an individual should, on one
hand, have comprehensive knowledge of the western science and technology and, on
the other hand, be a supporter of the Ottoman cultural values. Accordingly they criticize
the ones who despise their culture with their will to apply the western fashion in their
everyday life. They satirize the ones who are keen on westernization by calling them as
“alafranga”.! As such, the authors point out that their attempts reside only in
appearance. It can be seen in novels that, for those “alafranga”s to dress and to live like
a westerner is an image perceived as a symbol of status. The one who has this image
supposes that he has an appearance of an elite holding social prestige.

The reason for this is partly due to that fact that in the Ottoman Empire the
westernization attempts were carried out by the ruling class and the elites, which
gradually caused the terms westernization and upper class to overlap. In that sense, the
Tanzimat authors criticized this overlap and its superficial image. Recaizade Mahmut
Ekrem’s words in Araba Sevdast can be helpful to understand the way he used the term

“alafranga”.

The incidents of the subject of this novel is not other than the disease of “alafranga” which
infect, like an epidemy, some of our youngs, at first the members of the high society,
afterwards the children of the officials, who have seen Europe. [...] To stroll in a natty and
frankish style at the rate of their fathers’ position and finacial condition, to search for
someone beating the pavements of Beyoglu in order to say “Bonjur! Bonsuar! Vu zalle
biyen?” (Good morning! Good afternoon! How are you?) in everyday from morning to
night; to mix French words while speaking in Turkish; allways to hold a few French novels
in their arms; cocstantly to keep a French newspaper or magazin in the way that the title of
them can be read from outside, in their jacket’s side pockets; to imitate to make the money
fly, to get into dept and to be proud of being illiterate in their mother tounge as assuming
that Turkish is a language which is far from literature and impolite; to leave the national

' See Felatun Bey ile Rakim Efendi, Araba Sevdasi, Stk, Vah, Akabi Hikyayesi, Metres,
Miirebbiye and Turfanda M1 Yoksa Turfa M1?.
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traditions, national customs as much as possible are the basic skills of the indolents that we
run into the examples of them today.2

The “alafranga” characters were criticized for smattering of science, literature
and foreign language. At the same time they were criticized because, these characters
show off their belongings such as dress, furniture, book, carriage, an attitude that does
not fit into the Ottoman values. For instance, in Vartan Pasa’s Akabi Hikyayesi (1851)
the character Rupenig is satirized because of his “alafranga” attitudes. In a section of the
novel Rupenig wants to lead Fulik, the girl he loves, to his room with an excuse of

smoking.

Rupenig agha’s aim to lead Mrs. Fulik to his room was not to offer a cigarette. His aim was
that, Sarkis agha’s son [Rupenig] wanted to show his room to Mrs. Fulik, because according
to him he decorated it very well, so-called alafranga.3

In the following paragraphs the author adds that although Rupenig Agha’s room, had
been decorated lavishly with the aim of demonstration, and was made with bad taste.

In the same novel a man “who does not like the ones carrying walking-stick”
talks to his friends in Biiyiikdere excursion ground: “Aghas, this evening there are lots
of seigneurs with tarbushes and walking-sticks.”* The author gives reference to
“seigneurs” in this sentence and in footnote he mentions that: “Seigneur means the one

who is prone to being “alafranga” and favors the franc attitudes, and in that sense [that

2 Recaizade Mahmut Ekrem, Araba Sevdasi (Istanbul: Timasg, 2004), pg. 143-144. “Bu romanin
konusu olan olaylar, yirmi bes, otuz yil 6ncesine ait olup Avrupa goérmiis bazi genglerimizden, onceleri
yiiksek sosyete mensuplarina, sonralar1 da hali vakti yerinde yiiksek memur cocuklarina, bulagict bir
hastalik gibi sirayet eden alafrangalik illetinden baska bir sey degildi. [...] Babalarinin mevkii ve mali
kudreti nispetinde frenkvari siislii gezmek, Fransizca bilir goriinmek, “Bonjur! Bonsuar! Vu zalle biyen?”
(Giinaydin! Tiinaydin! Iyi misiniz?) diyebilmek igin, her giin sabahtan aksama kadar Beyoglu
kaldirimlarim1 arsinlayarak adam aramak, Tiirk¢ce konusurken araya Fransizca lakirdilar karistirmak,
koltugunun altinda daima Fransizca bir iki roman tasimak, Fransizca bir gazete veya dergiyi, ismi
disaridan okunabilecek sekilde, daima ceketinin yan cebinde bulundurmak, har vurup harman savurmaya,
bor¢ etmeye 6zenmek ve Tiirkceyi edebiyatsiz, kaba bir lisan sayip anadilinin cahili olmakla iftihar
etmek, milli adetlerimizden, milli geleneklerimizden miimkiin oldugu kadar siyrilmak, drneklerine bugiin
de rastladigimiz o zibidilerin baslica marifetleriydi.”

? Vartan Pasa, Akabi Hikyayesi (Istanbul: Eren, 1991), p. 48. “Rupenig agamn Fulik duduyu
odasine gotiirmesinden miiradi, ¢ibik ikram itmek deyil[di]. [...] Miirad: su ki, Sarkis aganin oglu gendi

odasina Fulik duduye gostersin, zira gendi fikrine gore pek eyi donatmis goya alafranka.”

* Vartan Pasa, Akabi Hikyayesi, p. 109. “Agaler, bu ahsam ¢ok bastonlu fesli sinyorlar var.”
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means] he is so-called jabber.”5

Hence, the author not only insinuates his opinion in the
text of the novel, but articulates it by giving a footnote.

Another well known “alafranga” of Tanzimat Literature is Felatun Bey from
Ahmet Mithat’s Felatun Bey ile Rakim Efendi. But according to the author the real
“alafranga” is Felatun Bey’s father Mustafa Meraki Efendi who is the reason of

Felatun’s “alafranga” upbringing.

Our Mustafa Meraki Efendi was a man with western affectation. Moreover, do you know
what kind of an obsessive man with west he is? You know, there used to be people
obsessive with west in Istanbul about fifteen or twenty years ago? Well, he was one of them.
He was well-situated, very well-situated indeed. Although he was from Uskiidar and he had
a nice residence, vineyards and orchards there, he sold all his property not caring for
whether they were sold cheap or expensive to live in an abstract and European style. On a
land in the neighborhood of Tophane close to Beyoglu, he built a nice house and settled
there. You can understand the level of his interest in European style from the fact that he
built his house as a stone building to realize the absolute European style.’

In this section the author disapproves Mustafa Meraki’s decision to move from
Uskiidar to Tophane and change his house with a garden, which was probably
constructed with wood, with a new one constructed with stone masonry. Here we see
two decisions of the character associated with the desire to be westernized; the change
of neighborhoods and the change in the building style. And perhaps more importantly
Ahmet Mithat almost blames his character for selling his house, garden, and furniture
for a less price. Such an act can be interpreted as being parallel to the Empire’s loss of
control on the lands due to its diminishing economic power.

In the following pages of the novel Ahmet Mithat satirizes the attitudes of
Felatun Bey, who was raised up in an ‘“alafranga” way. Felatun is a man who does not
care about his work, wants to appear in the public by going to Kagithane on crowded
days and wastes his family fortune with his mistress.

Besides these two ‘“‘alafranga”s, Satirzade Sohret Bey, the main character of

Hiiseyin Rahmi Giirpinar’s Stk is another case of the same theme. Similar to Felatun

> Vartan Pasa, Akabi Hikyayesi, p. 109. “Sinyor manas: alafrangaye meyillu olan ve efrenc
hal’lerini makbul’ tutan kimseyi anglattdirir, ve bu suretde gdya zevzek.”

® Ahmet Mithat Efendi, Felatun Bey ile Rakim Efendi (Istanbul: Beyaz Balina, 2005), pg. 11-12.
“Bizim Mustafa Meraki Efendi bat1 6zentili bir adamdi. Hem de hangi bat1 takintili adamlardandir, bilir
misiniz? Haniya bundan onbes yirmi y1l énce istanbul'da bat1 takintililar yok muydu? iste onlardan. Hali
vakti pek yolunda hem de pek yolunda oldugundan kendisi zaten Uskiidarli oldugu ve orada giizel konagi,
bag1, bahgesi dahi bulundugu halde soyut alafranga, yani rahat yagamak icin biitiin malin1 ucuza pahaliya
bakmayarak satip gelmis, Tophane'nin Beyoglu'na yakin bir mahallesinde arsasindan giizel bir ev yaptirip
yerlesmisti. Alafrangaya olan merakin derecesini sundan anlaymiz ki yaptirdigi ev mutlaka alafranga
olmak i¢in tas bina seklinde yaptirilmigt1.”
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Bey and the other significant dandies of Tanzimat Literature, Satirzade Sohret Bey is
eager to look like a westerner. According to Giirpinar, Sohret Bey’s will of being
modern is only in appearance. So he can be called “alafranga”. In that sense Giirpinar,
humiliatingly, names the character and the book as Sik, which means chic.” Giirpinar
narrates that, if Sohret has some money, he wants to spend it in favorite places in
Beyoglu with his mistress and his latest fashion clothes on. However, his costumes are
not prepared by elite dressmakers of Beyoglu. Because, unlike Felatun Bey, Sohret
neither earns lots of money nor has a family inheritance. But he is oblivious to his
situation and for the sake of his “alafranga” appearance he steals his mother’s jewelries
and his friends’ belongings.

Satirzade Sohret Bey believes that the only missing point in his “westernized”
appearance is to own a dog. His mistress, Potis, knows how obsessive he is on showing
his “alafranga” life style; does her best to find a dog from her friends. When she cannot
get one she finds a stray dog and name it Drol. In French dréle means funny, odd and
strange. To make sure it seems like an expensive and a rare breed dog, she sews a hat
for the dog which makes it more dréle. Sohret believes that it is a special dog and wants
to show it off. So he and Potis decide to stroll in Beyoglu with their pet. However Drol
causes many funny situations to its odd owners. It is ironic to see that Sohret’s story and
Drol’s adventures become intertwined in the book. According to the storyline it can be
asserted that there are some similarities between Sohret and this dog: Sohret wears a la
mode cloths to look a special man. Madam Potis makes a hat for the dog to make it look
like a rare breed dog. Drol steals food from the kitchens of luxuries restaurants in
Beyoglu. Similarly Sohret robs his friends; and these situations lead trouble for both of
them.

In a sense Giirpinar portrays Sohret as drdle as Drol. Giirpinar humiliates this
“alafranga” character, first by naming the book Sik, and then by making connections
with him and the stray dog. The difference between Satirzade Sohret Bey and the other
“alafranga” characters is that he is neither rich nor elite like them. . But he believes that
if he carries the symbols of the “alafranga” and frequents popular places in Beyoglu,
then he would look like a member of upper class.

Araba Sevdasi is a prime example of criticizing the upper class members’ will of

becoming a westerner. However, it needs attention that, in Araba Sevdasi Recaizade

7 Hiiseyin Rahmi Giirpinar, Stk (Istanbul: Ozgiir, 2005), p. 27.
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Mahmut Ekrem includes this criticized upper class’s point of view in the novel.
Especially the author expresses the meanings attributed by the upper class to the public
spaces and other social classes through Bihruz Bey’s opinions.

Bihruz Bey is the son of a bureaucrat father, an ‘“alafranga” who does not miss
any opportunity to show off his status in the public. He buys his dresses at Terzi Mir,
the most popular dressmaker of Beyoglu, he never carries handkerchiefs that do not
have brand name on them, his carriage is bought from the Bender Factory, which was
then a preferred company in Beyoglu and even on his carriage there is gilded “M.B.”,
initials of his name as Monsieur Bihruz. In fact, he is displaying himself like all the
things that he purchased. Besides, the spaces that he spends time in have to have a
social value, a prestige space where he can show off his appearance in public.

Camlica Park is the prime public space for Bihruz to show off his statue. As
reads a passage in the novel, with the news that Camlica Park would open in the spring
of 1870, “to benefit from this entertainment space various families rent houses and
mansions at surrounding of Camlica, Bulgurlu, Kisikli, Tophanelioglu and Baglarbags1.”®
Bihruz and his mother is one of these families. Recaizade writes Bihruz’s will of

moving to Camlica and his interest to Camlica Park:

When Bihruz Bey heard of the opening of Camlica Park before everyone at the beginning of
March he swayed his mother to move to the summerhouse. The other day of their move to
Minor Camlica, he immediately went to the public garden and interrogated the whole area
and realized that this place is a favorable promenade to show off his elegancy and alafranga
style to everyone.9

It can be said that the reason why Bihruz thinks Camlica Park is appropriate for
his elegancy is the newness of the organization of the park. Thus Recaizade states that
“Here is a park called Camlica Garden which was first to be arranged in Istanbul and

open to public.”'® Then he describes the features of Camlica Park in detail:

8 Recaizade, Araba Sevdasi, p. 10.

’ Recaizade, Araba Sevdast, p. 16. “Camlica Parki’nin acilacagim herkesten once haber alan
Bihruz Bey, daha mart baslarinda annesini zorlaya zorlaya sayfiyeye taginmaya razi etmis, Kiiciik
Camlica’daki koske tasindiklarinin ertesi giinii hemen jarden poblik’e (umumi bahce, park) kosarak icini,
disint alici goziiyle incelemis ve burasinin bilhassa sikligini, alafrangaligimi en kor gozlere bile
gostermeye pek favorabl (elverisli, uygun) bir promonad (gezinti) yeri olabilecegini [anlamist1].”

10 Recaizade, Araba Sevdasi, p. 8. “Burast Camlica Bahgesi adiyla [stanbul’da en o©nce
diizenlenen ve halkin istifadesine ag¢ilan parktir.”
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[...] [Y]ou see a structure like a pergola in the middle of a level ground and cottage style
small buildings on [the sides of] the paths. You understand that [...] the pergola-like
structure is a space for the musicians to perform in special days and the small cottages are
built as buffets for selling food and drink, and you like them all."'

Additionally, we understand from the definitions that there were artificial lakes,

bridges, elegant cottages and a café.

When you move ahead a little, a big lake, a cute island in the middle of it and bridges
connecting the island to the shore, with arbitrarily built fences, which give them naturalistic
look, catch your eyes. On the island you see again an elegant cottage that was made of
timber. [...] When you exit from the upper gate and pass the square, if you look at the
building rising on the level, you immediately understand that it is a café and you confirm
that this garden is a perfect park in all aspects of it."”

Recaizade also writes about landscaping, cottages, pools and benches as the

striking features of the Camlica Park.

[...] There were many beautiful trees, flowers and grass beautifying the gardens. Apart from
these, the elegant cottages and pools were pleasing the eyes of the viewers and beautifying
here still more. Many colorful benches were settled both sides of the roads for the ones who
tired of strolling. All these attractive features were reducing the public demand to the other
strolling areas of Istanbul and were pulling even the ones inhabiting in furthest districts."

After the opening of Camlica Park, like most of the inhabitants of Istanbul,
Bihruz goes there for strolling and driving his carriage constantly. Camlica Park is a
prestige area for Bihruz where there is and must be people who can appreciate his
elegance and his “alafranga” style, which is basically him being “European”. His aim is
to show his car and stylishness and be the most “European” among his “alafranga”

piers. But one Sunday he observes the peddlers selling Turkish delight, hundreds of

' Recaizade, Araba Sevdast, p- 9. “[...] [Blir duzligiin ortasinda iistii kapali, etrafi agik
kameriyemsi bir sey ve bazi kenar yollar iizerinde kuliibe tarzinda muntazam ufak ufak binalar
goriirstiniiz. Bunlardan kameriyeye benzeyen seyin, 6nemli giinlerde ¢almak ve okumak i¢in getirtilecek
saz takimina mahsus bir yer ve o kuliibeciklerin de yiyecek icecek satisi i¢in yapilmis birer biife oldugunu
anlar, bunlar1 da begenirsiniz.”

"2 Recaizade, Araba Sevdast, p. 9. “Biraz daha ilerleyince biiyiik bir gl, onun ortasinda sirin bir
adacik ve bu adanin kiyi ile irtibatin1 saglamak iizere, diizensiz bir sekilde, gelisigiizel yapilan ve ilk
bakista insana tabiiymis hissini veren citten kopriiler goziiniize carpar. Adanin iistiinde yine islenmemis
agac dallarindan ve kiitiiklerden yapilmis zarif bir kosk goriirsiiniiz. [...] En yukarndaki kapidan ¢ikarak
mimli meydancig1 gectikten sonra, set iizerinde yiikselen deminki binaya biraz dikkatlice bakarsaniz
bunun bir gazino oldugunu hemen anlar ve bu bahgenin her bakimdan miikemmel bir park oldugunu
tasdik edersiniz.”

" Recaizade, Araba Sevdasi, p. 11. “[...] [Blahceleri siisleyen giizel manzarah agag, cicek ve
cimenlerin her ¢esidi bol bol mevcuttu. Bunlardan bagka, zarif koskler ve havuzlar seyredenlerin gozlerini
oksuyor, burasim1 bir kat daha giizellestiriyordu. Dolagsmaktan yorulanlarin oturup dinlenmeleri icin
yollarin iki tarafina renk renk bircok banklar konmustu. Biitiin bu cekici seyler, Istanbul’un diger gezinti
yerlerine kars1 halkin ragbetini azaltiyor; en uzak semtlerde oturanlari bile buraya cekiyordu.”
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common people with shalwar and girdles in the Camlica Park and gets upset about this.
According to Bihruz these people do not belong to the Camlica Park and they cannot
turn it into a carnival area.'* Bihruz Bey cannot accept the common class in the Camlica
Park, and thinks that they spoil the prestige of the place.

Bihruz regards not only common people visiting Camlica Park strange but also
the districts which do not suit his understanding and lifestyle. As mentioned before he
thinks that Perives Hanim, whom he had seen in a stylish landau, is a high class lady
because he expects everyone in Camlica Park belonging to the elite. It has to be
mentioned that, not only the park, but the type and style of the carriage helps misleading
Bihruz Bey in his opinions about where certain class members can have and belong. .
For instance when Kesfi mentions that he recognizes the woman from his neighborhood
Kadikoy, Bihruz responds in his mind: “That’s impossible...In a bourgeois quarter
(middle class neighborhood) like Kadikdy, there exists such a chich equipage...”15 It
can be said that Bihruz saw the carriage as a symbol of status and disregarded Kadikdy.

In fact the writer adds these sentences after Bihruz’ thoughts:

He could not associate this elegant landau with Kadikdy; because Bihruz Bey acquired
some strange opinions as a result of his friendship with highly European style men such as
dividing the districts of Istanbul to three divisions whose first one is for nobles like him,
civilized gentlemen with nobility and esteem, second one for bourgeoisie class which were
not so aware of civilized opinions and who were rude-spirited with moderate means; and the
third one is for trades people. However, when a social classification like this becomes
subject of discussion, it would be more appropriate to classify Kadikdy not as the second
but as the first class.'®

Here it is interesting to see that Recaizade wants the readers to know that even
though the stratification made by Bihruz may be incorrect, it is more important that
placing Kadikdy to lower level and associating the neighborhood with the middle class

is more of a mistake, when Kadikdy should belong to the upper level with the other

' Recaizade, Araba Sevdast, pg. 95-99.

' Recaizade, Araba Sevdasi, p. 20. “Ne miinasebet... Kadikdy gibi burjuva kartiye’de (orta
tabaka mahallesi) bu derece sik bir ekipaj bulunsun...”

'® Recaizade, Araba Sevdast, p. 20. “Bu zarif landoyu Kadikoy’iine yakistiramyordu; ¢iinkii pek
alafranga beylerle arkadaslik ede ede onlardan edindigi baz1 garip fikirler ctimlesinden olarak Bihruz Bey,
Istanbul’un mahallelerini, birincisi kendi gibi nobles yani asalet ve itibar sahibi olan sivilize (medeni)
kibarlara; ikincisi burjuva sinifina, yani medeni fikirlerden pek o kadar haberi olmayan kaba tabiatli orta
halli halka; iiciinciisii de esnaf takimina mahsus olmak iizere ii¢ boliime, ti¢ sinifa ayirtyordu. Halbuki
boyle sosyal bir siniflandirma bahis konusu oldugu takdirde Kadikoy’tinii ikinci degil, hatta birinci sinifa
dahil etmek elbette daha dogru olurdu.”
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“civilized” neighborhoods. Moreover he states that Bihruz’s “weird ideas” are due to his
friends, who are in love with the “alafranga” ideals.

Another example commenting on the disjunction between the “westernized” and
the “traditional” members of society can be observed in the novel [ffer of Hiiseyin
Rahmi Giirpinar. A family accepting the westernizing ideals of the period is portrayed
being uncommon and highly criticized by the traditionalist people. The main character
Iffet had received a western style education and pursued an elite life style before his
family lost its fortunes. However Giirpinar writes that iffet’s family is different from the
other western admirers and is “westernized in the right way”. They do not belong to the
“alafranga” class and live in the Fatih district. The hardship the family faces after the
father’s death force them to move to inner parts of Istanbul. As their income decreases
they move further away from the center and start to live in an area near Edirnekapi. But
the traditionalists who have been living in the area do not want to accept them. They
criticize the family’s dressing style and behavior. One of the women on the street,
Giilsiim, gossips about Iffet and her family “Arrogance arrogance arrogance, [...] since
they have arrived to [this] quarter they did not serve a cup of coffee to anyone” and
criticizes Iffet’s outfit “If you see she goes out in such an outfit... Silk jilbab...On her
hip [there is] a cupola like a parcel, lacily umbrella...”"” Giilsiim’s words show that iffet
and her family do not belong to that quarter.

The middle class and the elite criticize each other and the areas that each occupy
in the Tanzimat novels. The writers who critically look at this situation do not belong to
either the middle class or the elite. The writers who criticize both the ignorance of the
people and the extravagance of the elite have in-between positions. . They are as far
away from a woman like “Giilsiim” as they are close to an “alafranga” like Bihruz. In
that sense Ahmet Mithat’s Rakim Efendi character, who is portrayed as both
internalizing the science and technology of the west and preserving the Ottoman social
and cultural values at the same time, can be acknowledged as a suggested model of the

Tanzimat.

' Hiiseyin Rahmi Giirpinar, [ffer (Istanbul: Ozgiir, 1998), p. 54. “Kibir kibir kibir, [...]
mahalleye geldikleri giinden beri kimseye bir fincan act kahve i¢irmediler.” and “Sokaga bir kilikta ¢ikar
ki gorseniz... Ipekli carsaf... Ki¢inin iistiinde bohga kadar bir kiimbet, dantelali semsiye...”
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4.2. Spaces of Sin: Appearance of Woman in Public Spaces

Niliifer Gole points out that the case of woman gaining visibility in the public
area is “the milestone of turning to west”, when women’s appearance in the public is
modernization (asrilesme)” for the supporters of westernization it is degeneration
(vozlasma) for the traditionalists’ point of view.'® In this context the Tanzimat writers
also displayed a traditionalist behavior regarding the visibility of women in the public.
This position is based on the relationship between the issue of virtue and having a
presence in the public, where she can observe and be observed openly in the society.
However if one looks at the Tanzimat novels in the context of the period’s social norms
and cultural values one can observe that the writers are making radical statements for
their time about the visibility of women. For the matters of virtue, it is closely related
with the visibility of women in public places: excursion areas, parks, and streets,
especially the streets considered to be not appropriate.

In the novels the situations faced in the excursion areas in Kagithane or Goksu
and Camlica Park describe current practice of leisure and entertainment. According to
the point of view of the writers of the era, the understanding of fun is going to these
places with carriage and view the crowd. It is also mentioned that men and women
come together in these public spaces and sometimes men use this as an opportunity for
courting, sending letters, or making inappropriate innuendoes to these women. The
writers especially refer to this point and insinuate that if women go these places anyhow
then they are not uncomfortable and disturbed with this situation so they cannot be
chaste (iffetli).

Generally the female characters cast as virtuous are placed in the plot and in the
scenes occurring in the inside or in enclosed harem gardens; frivolous (hafif mesrep)
female characters on the other hand are placed in the open areas, public parks or streets
in the narration.

In the novel Turfanda mi Yoksa Turfa mi? by Mizanct Mehmed Murad Zehra
Hanim, who is one of the main characters in the story, is depicted as being a model of a
virtuous woman. Accordingly she is always seen inside the mansion that she lives in or
in its private garden. Zehra is depicted as, besides being beautiful and smart, as

hardworking, fond of reading and writing and a talented person. The writer introduces

'8 Niliifer Gole, Modern Mahrem Medeniyet ve Ortiinme (Istanbul: Metis, 1991), p. 42.
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Sabiha Hanim as an opposite character to Zehra. While talking about the extraordinary
beauty of Zehra writer also warns the reader about the qualities of Sabiha, who does not
have much indication of brilliance and all she cares about is her physical beauty, to
roam the excursion spots, to wander around with boat in the moonlight, and to impress
men with her sexuality. In addition to these two characters, there is also Gelin Hanim
whose only care is going out and having fun like Sabiha Hanim. One day these three go
to Kagithane for an excursion. Sabiha and Gelin Hanim do not care about the
innuendoes and words from the men around them and take them lightly. Zehra gets very
mad and says “What an outrage, how shameful!” and adds “Government at least should
ban this.”"” After saying this, an envelope thrown to their carriage infuriates her even
more.

— (Zehra) How would this fellow dare send us a letter? And, why do you accept and read
the letter of this fellow?

— (Sabiha) Oh my dear, it is none of your business? People come here to have a fun. What
is it to you?

— (Zehra) It is none of my business? Did you say what is it to me? Come on, let’s leave our
shame behind. If there is no chastity and dignity in women generally, how will we look into
the faces of people? Did not you see how many rascals grinned unpleasantly while we were
sitting in the car decently? It means that these impudent people think that there is no chaste
woman in this world looking at the present state. Otherwise, only bad ones come here?
What about our letter case? Which chastity and dignity approve this? Moreover, why did
you bring me here? What are you doing here? Come on driver, turn the car and let’s go.

— (Sabiha and Gelin Hanim) What’s up man? Why does it matter to us if people behave
dishonorably? We do not!

— (Zehra) How do you say that we do not? Just a moment ago, when the fellow who came
behind us threw that letter to our car and trespassed our rights and morals and when another
salaamed us by putting his fingers on his lips, what did we do to prohibit them to repeat
their encroachments? Did we call a policeman and request their punishment? Whose
mistake will it be if fellows repeat their misbehaviors? Is it difficult to think these things?20

19 Mizanci Mehmed Murat, Turfanda mi Yoksa Turfa mi? (Istanbul: Klas, 2004), p. 94. “Bu ne
rezalet, ne kadar ayip!” and “Hi¢ olmazsa hiikiimet bunu yasaklamali.”

2 Mizanci Murat, Turfanda mi Yoksa Turfa mi?, pg. 95-96.
“— (Zehra) [B]u herif bize ne hadle mektup atiyor! Siz de bu herifin mektubunu ni¢in kabul edip
okuyorsunuz?
— (Sabiha) A canim, senin nene lazim? Halk buraya eglenmek icin gelir. Sana ne oluyor?
— (Zehra) Benim neme lazim mi? Bana ne oluyor mu buyurdunuz? Haydi, simdiki rezaletimizi
birakalim. Umumiyet itibartyla kadinlarda namus ve haysiyet kalmazsa ne yiizle kadin sifatiyla sokaga
cikip alemin yiiziine bakacagiz? Biz kendi edebimizle arabada otururken —goérmediniz mi- ka¢ capkin
isaretler ederek yilistilar? Demek ki bu edepsizler ortaligin haline bakarak diinyada bir namuslu
kalmammig zannediyorlar. Yoksa buraya yalmiz fenalar m1 gelir? Ya bizim su mektup isi? Bunu hangi
edep ve namus kabul eder? [...] Hem beni buraya ni¢in getirdiniz? Sizin de burada ne isiniz var? Haydi
arabaci arabayi cevir de gidelim.
— (Sabiha ve Gelin Hanim) Adam ne oluyorsun? Halk rezalet ediyorsa, bize ne? Biz etmiyoruz a! [...]
— (Zehra) Nasil etmiyoruz? Demin arkamizdan gelen herif su mektubu atarak arabamiza atarak hukuk ve
adabimiza tecaviiz ettigi diger biri de parmaklarin1 dudaklarina gotiiriip bize karsi temenna da bulundugu
vakit herifleri tecaviizlerini tekrar etmekten men edecek ne gibi bir harekette bulunduk? Bir zaptiyeyi
cagirip herifleri teslim ile terbiyelerini istedik mi? Herifler terbiyesizligi tekrar ederlerse kabahat kimin
olacak? Buralar1 diigiinmek giic mii?”
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Later, as Zehra insists they all go home. When Sabiha’s mother asks them why
they returned home Sabiha says that Zehra got bored and they got home to drop her off
because of her firmness. Hearing this, her mother says “Well done Zehra Hanim! She is
a proper woman. She is not a today’s girl like you!”?'

Zehra’s reactions and her way of questioning things are offered to the reader to
prove that she is a woman of virtue. Sabiha and Gelin, who, after dropping Zehra off at
the house and go back to Kagithane, become frivolous women. In another chapter
Mizanc1t Murat writes: “Zehra said she cannot call the ones ‘virtous’ who want to
promenade and go shopping other than the special days to Sabiha and Gelin Hanim’s
face.”

Similarly in Nabizade Nazim’s, Zehra the two characters, Zehra and Sim Cemal,
who are again depicted as role models, are always described being indoors or in
domestic gaurdens,23 Urani, on the other hand, who causes the perish of the whole family
is rarely seen inside, she is always at the excursion spots, boat trips, cafes and theatres
of Beyoglu. For example in the first parts of the novel Zehra watches the boat trips in
the Bosporus from her room with her husband Suphi. But in the following chapters the
boat trips that were observed by Zehra and Suphi are replaced with Suphis’s trips with

his mistress Urani. The changes and pleasures he has confuses Suphi’s mind and the

writer tells his mood as such:

Suphi was remembering Zehra involuntarily. The reason reminding her was this moonlight.
While he was sitting with Zehra near the window of waterside residence in his village,
moonlights like this, maybe merrier and more joyful than this slided away in front of his
eyes. There was such a great difference in his mind between that time and the present time.
There used to be Zehra, who can be considered as a chastity monument, with him; however,
now that place belongs to a worthless and disrespectable person.24

2 Mizanci Murat, Turfanda mi Yoksa Turfa mi?, p. 98. “Aferin Zehra Hanim! Tam bir hanim
imis. Sizin gibi zamane kiz1 degilmis!”

** Mizanci Murat, Turfanda mi Yoksa Turfa mi?, p. 116. “Zehra gezintiye, carsiya 6zel giinlerde
sokaga cikmadiktan baska ¢ikmasim isteyenlere ‘namuslu diyemeyecegini’ Sabiha ile gelin hanimin
yliziine soylemisti.”

» Additionally, it can be claimed that the author uses interior monologue as a narration technique
in the sections of Zehra and Sim Cemal. Besides in Urani’s sections he doesn’t prefer this technique.

24 Nabizade Nazim, Zehra (Istanbul: Klas, 2004), p. 122. “Suphi, kendinde olmayarak Zehra’y1
hatirliyordu. Hatirasini canlandiran neden, su mehtap adlemi olmustu. Koyiindeki yali penceresinde Zehra
ile otururken, bunun gibi ve belki bundan neseli; bundan keyifli mehtaplar gozlerinin ontinden akip
gecmisti. Beyninde o zaman ile bu zaman arasinda ne kadar biiyiik fark vardi. O zaman yaninda namus
anit1 sayilabilecek bir Zehra bulunurdu; oysa simdi o yeri iki paralik bir namussuz almisti.”
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In the novel [ffet of Hiiseyin Rahmi Giirpinar which has a title matching its
subject, the main character Iffet is a well-educated, virtuous, pretty girl and she is never
seen outside the house by herself. She gives her handwork for sale to a Rum woman to
sell them for her, so she doesn’t even go out for work, until she has no choice but
prostitution because of poverty and hunger. The first moment the readers observe her
leaving her house is right after iffet makes this decision and goes to Beyoglu in a
carriage. Going out of the house to the street is the first step of becoming a non-virtuous
(iffetsiz) woman. Thus, in most of the novels going out and being virtuous or non-
virtuous are connected. It can be interpreted that the boundary between inside and
outside is the boundary of being virtuous or not. Generally, in novels home is presented
as the ideal space for virtuous women. If an ideal woman goes out, it is made certain
that, the reason is only for running errands. For instance in Miisahedat, a novel from
Ahmet Mithat, the procession of Armenian Agavni from a non-virtuous woman to a life

of virtue is praised as such:

Since Agavni used to make agreement with Refet really sincerely and naively, she did not
use to go outdoors except for some necessities such as some shopping or going for bath. She
also did not used to offer himself to the glances of community in promenades or so forth.”

The association of the house with the image of an ideal woman suggests not only
that the idea that home is the ideal place, but also, outside the house is a wrong place to
be for women. For example in the novel Felatun Bey ile Rakim Efendi, Rakim Efendi
asks the nanny Fedayi whether she took Canan to excursion spots. Fedayi answers:
“Those places are bad sir! The women, the men! Too bad! The one is disturbed. Our
house is better.”® Canan, who is represented as a perfect woman with her beauty, talent
with the piano, success with learning, reading and writing in foreign languages, and
having high morals, is also used for idealizing the home through the eyes of a male

writer.

* Ahmet Mithat Efendi, Miisahedat (Istanbul: Ozgiir, 2006), p 269. “Agavni, Refet ile ettigi
muahedeyi [sozlesmeyi] pek halisane ve safiyane bir surette akdettiginden bazi miibayaattan [alisveris
islerinden] veyahut isttihmam [hamama gitmek] gibi zaruriyattan [zorunluluklardan] maada [baska]
hicbir sey icin kapidan disariya ¢ikmamakta ve kendisini 0yle mesirelerde filanlarda halkin enzar-1
temasasina [seyreden bakislarina] arz etmemekte idi.”

** Ahmet Mithat, Felatun Bey ile Rakim Efendi, p. 104. “Oralar kotii efendim. Kadinlar,
erkekler! Cok kotii! Insan rahatsiz oluyor. Evimiz daha iyi.”
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The only known female writer of the Tanzimat era Fatma Aliye Hanim’s novel
Muhaderat 1s an interesting case for the issue. The comment of the main character
Fazila of “being free” (hiir olmak) is remarkable. Fazila’s husband Remzi wants to be
separated from her because he had found a mistress. Fazila explains the situation to her
father but her father declares that he would not accept Fazila in the house if she gets a
divorce. Fazila worries about her life and what to do after the sheltered environment in
the mansion, and decides to commit suicide as a solution. But she can not do it. So she
decides to turn things into her favor and runs away from the house. With this flee she
begins to experience the outside world. She passes to the Istanbul side (the historical
peninsula) with a steamboat from Uskiidar and walks to the more deserted areas looking
for a cheap room for rent. When she finds a room she decides to sell her ring for money,
since she has no money. So with her landlord they go to a jewelry store in the market.
But after all this she falls sick because of the emotional and physical troubles and she
gets into debt in her sickness to her landlords. Eventually for payback she lets herself to
be sold as a maid to Beirut. She talks about her life in Beirut: “Now I am freer than my
mastery days. Whenever I want to go to the place that I choose it is enough to say my
master ‘I need to go somewhere’.””’ This is a case manifesting an interesting
contradiction related with freedom and slavery. Fazila feels more freedom as a slave in
someone else’s house away from her homeland than being the mistress of her own
house as a married woman. This almost suggests that, from the perspective of a female
writer the social pressure for women was more captivating than actual slavery was.

The main character Zehra in the novel called Zehra is seen outside her house
only at the end of the novel and that is only for going to the market for a few businesses.
In the novel Vah Ferdane Hanim is seen in a steamboat, in Galata and Findikli1 alone and
people think that she is a frivolous woman, only later to find out that they were
mistaken.

It is also striking to observe that in these novels that there is always a companion
with the main female characters whenever they are in the public areas. For example in
Muhaderat Fazila does not wish to go to the bazaar on her own and ask the landlady to

2 . . . . . .
accompany her. ¥ Likewise the women in exterior spaces are accompanied by either a

Y Fatma Aliye Hanim, Muhaderat (Istanbul: Klas, 2004), pg. 293-294. “Ben simdi
hamimligimdan daha ziyade hiiriim. Istedigim zaman istedigim yere gitmek i¢in hanimima yalmz ‘Filanca
yere gitmem lazim’ demem kafidir.”

*¥ Fatma Aliye, Muhaderat, p. 303.
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servant girl or an old nanny. But old women going out alone, does not constitute a
problem. Because they are purified from lust.? But the first one of the problems of a
young woman to go out is that her body is a reminder of lust for the male gaze. The
second is that, women are always men’s “mahrem”, what is secret and intimate, and no
man wants his harem to be observed by other men with lust. In Akabi Hikyayesi

Rupenig says about the trips to Biiyiikdere:

Oh you don’t know Biiyiikdere is such a place that the daughters of everyone is outside, all
of them sees each other, do they let such a beautiful thing go, if it is allotted me by fate that
without snatching her I [marry to] Fulik Dudu, do I let her go outside without yashmak
[andS]Ojilbab, God forbid, [...] that’s impossible everyone sees my wife, after that how it will
end.

We come across a similar dialog in the novel Diirdane Hanim displaying how
much meaning a woman’s appearance in public has and affects the degree of respect.
Megrup Bey who goes for promenade in Baglarbasi, walks around Ulviye Hanim’s
carriage and courts her despite being with another woman: Diirdane Hanim. But when
following Megrup in secret, Diirdane goes to Baglarbasi and discovers that he is flirting
with other women, and after confronting him, Megrup’s reply is: “If going to Baglarbasi
is a fault, it is a fault for women not for men.” °' After these words Diirdane gets
embarrassed and concedes that what she has done was not proper.

It can be said that there is a common theme in the novels related with the time
when female characters become visible in the public, in other words, when they are
outside of domestic realm they are in risk of losing respect.

There was also the other side of the coin, as public spaces carried the risk of
being related to notions of disrespect, sin and mistake. It seems that such associations
also labeled some spaces suitable for social escape. In these novels public areas, such as

excursion spots are seen as the places where moral values could be broken or ignored

2 Gole, Modern Mahrem Medeniyet ve Ortiinme, p. 43.

% Vartan Pasa, Akabi Hikyayesi, p. 116. “Ah bilmezsin Boyiik dere de Gyle bir yerdir ki, her
kesin kizi meydanda, hepsi birbirini goriiyor, dyle giizel seyi birakirlar mi, eger elimden kapdirmadan
kismet olur [...] ben Fulik duduy1 alir gendume mal’ idersem, disari yasmak feracesiz mi c¢ikarayim,
Allah itmeye, amma kdy olsun ne olursa olsun, ne minasibet her kes benim karimi gorsiin, songra nereye
varir onun sonu.”

31 Ahmet Mithat Efendi, Diirdane Hanim (Istanbul: Klas, 2005), p. 89. “Baglarbasi’na gitmek bir
hata ise erkek icin degil kadin icin hata olur.”
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and this could be accepted. For instance Ahmet Mithat states in his novel Cingene while

relating one of the Kagithane parties about the song that gipsy woman sings;

[All] started to sing a song by clapping all of a sudden. If we were to write the lyrics of the
song here, it is for sure that press officers would ban it. This is because, even though there is
nothing to say for taking so obvious scandals serious in places such as Kagithane, all can be
said for writing them on paper.32

As it can be understood from in the novel, shameful acts is not taken seriously
and acknowledged normal in public places like Kagithane. Thereby certain public
places were seen as the areas where moral rules are broken; they were areas almost
fitting for committing sin.

In such meanings the time and day of the week when the excursion spot was
used has a role. For example in Cingene the assessment of the area is as “most of the
people going to Kagithane on Friday and Sunday are accessible ones.” 33 The reason for
this criticism was because in holidays or weekends the excursion spots were very
crowded and so everyone could observe the other.

At this point, while mentioning Kagithane as an excursion ground, it is better to

quote Ahmet Mithat’s depiction of Kagithane in his Cingene novel:

When going to Kagithane, you direct your boat to the stream at right and leave Alibeykoy
stream at your left. The bent and twisted canals and the bridges that you occasionally pass
under, the fact that sea-water is turning into sweet-water never cause any doubts that you are
traveling in a stream. Did not we say the season is the seventeenth of April? Especially in
that season the two banks of this stream is a pleasure to the eyes, its green is like the
paradise garden. You are moving on. Even you pass the Mirahor mansion. And once when
you just turn around the canal an enormous meadow appears. Although it cannot be said that
around Istanbul there is no such big meadow, Kagithane is distinguished with the river that
runs in the middle of its meadows, the boat quays that are constructed at its two shores, the
glamorous water cascades that exists in the middle, the sultan’s kiosk resembling the
heavenly kiosks at one side of this water cascade, the rest of the stream lying up in
thousands of meters in a straight line behind the cascade, and the thousands of various
beauties that are gathered in there but our pen is tired to depict with the fear that words
would not be worthy of it.**

> Ahmet Mithat Efendi, Cingene (Istanbul: Sel, 2009), pg. 18-19. “[Hepsi] birden el ¢irparak
sarki okumaya basladilar ki o sarkinin giiftesini buraya yazsak, basin yayin memurlar1 mutlaka kaldirirlar
idi. Zira bu kadar bas1 acik rezaletleri Kagithane gibi yerlerde ciddiye almaya bir sey denilmez ise de
kagit iizerinde kaleme almaya her sey denilir.”

3 Ahmet Mithat, Cingene, p. 53. “KAgithane’ye cuma ve pazar giinleri gidenlerin ¢ogu acik
takimindandirlar.”

** Ahmet Mithat, Cingene, pg. 6-7. “Siz Kagithane’ye gidecek oldugunuzdan, Alibeykoy deresini
sol tarafinizda birakarak, sagdaki dereye kayiginizi yonlendirdiniz. Ondan sonra egri biigrii suyollar1 ve
yer yer altlarindan gegctiginiz kopriiler ve sularin tath su halini almasi, bir nehrin icinde seyahat
eylediginiz hususunda siipheye asla yer birakmazlar. Mevsim nisanin on yedisi demedik mi ya? Ozellikle
o mevsimde bu nehrin iki sahili, gozlere senlik vermekte cennet ¢ayirlarim1 andiracak sekilde yesildir.
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Yet, in pages that follow, Ahmet Mithat warns the reader that all these attractions in
Kagithane grounds would not be appreciated if one visited the area on weekends.”” The
particular interest on the holidays was for observing everyone and being observed. In

the novel Felatun Bey ile Rakim Efendi Ahmet Mithat comments upon the situation:

Is not it a fact of creation that the aim of going on an excursion is to see the status of
community, more precisely, to show and sell oneself to community besides seeing moors,
fields, space, grass and flowers? It is because of this reason that excursion spots are
crowded, isn’t it? It is not possible to comprehend how people stand staying there while
swallowing the dust of thousands of cars and what possess them to have pleasure in selling
themselves[.]36

As a matter of fact in the same novel, Rakim says about the visit to Kagithane:

Kagithane is really one the most beautiful places in the world. But the one cannot enjoy
there in Fridays and Sundays” and adds “we will go there on one Tuesday or Wednesday.
[...] The other days it turns into a fairground of the horses and carriages.”’

As a result Rakim Bey and his party decide to go to the area on Wednesday.
Felatun Bey, on the other hand, who has the opposite character of Rakim Bey and is
continually criticized for having an “alafranga” personality, visits Kagithane on a
Friday. As a matter of fact this visit is like a show of libertinage, he shows off by
throwing out money to the musicians in front of his mistress’s carriage.

A similar distinction can be observed in novel Intibah of Namik Kemal. Ali Bey
is a young man respectful to her mother, given to his job, dedicated to his education. So

his excursions to Camlica Park are mediated only by the wish to observe nature.

Yolunuzda devam ediyorsunuz. Mirahor koskiiniin dahi gectiniz. Bir de tamam su yolunun bir kivrimin
dolasir dolagsmaz karsimza kocaman bir ¢ayir ¢ikar ki, eni ve boyu o cayira denk bir cayir daha Istanbul
cevresinde yoktur denilemez ise de giizelligi yalniz biiyiikliigiinde olmayip, belki Kagithane ¢ayir1 gibi
ortasindan biiyiik bir dere akmasinda ve o derenin iki sahilinde kayik iskelelerinin yapilmis olmasinda ve
tamam c¢ayirin ortalik yerinde hakikaten sanatli bir ¢aglayan viicuda getirilmesinde ve o caglayanin bir
tarafinda cennet kasirlar1 gibi bir kasr-1 hiimayun bulunmasinda ve hele derenin ¢aglayandan yukari
kisminin diimdiiz bir ¢izgide binlerce metreye kadar uzanip gitmesinde ve burada kalemimizin layiginca
tarif etmekten tisendigi diger bin tiirlii giizellikleri i¢inde toplamis olmasindandir.”

* Ahmet Mithat, Cingene, p. 15.

% Ahmet Mithat, Felatun Bey ile Rakim Efendi, p. 125. “Yaratiligin bir geregi degil midir ki
halkin goziinde gezintiye ¢ikmaktan amac, kiri, sahrayi, acikligi, ¢cimenleri, cicekleri gormekten baska
halkin durumunu gormek, daha dogrusu halka kendini gosterip begendirmek degil midir? Bu yiizden
gezinti yerlerinde niifus alabildigince ¢ok degil midir? Halk ise binlerce arabanin tozunu topragini yutarak
burada nasil durur, hangi akla hizmetle kendini gostermekten zevk alir anlamak miimkiin degil [.]”

7 Ahmet Mithat, Felatun Bey ile Rakun Efendi, p. 101. “Kagithane dogrusu diinyanin en giizel

yerlerinden birisidir. Lakin oranin zevki cuma ve pazar giinleri ¢ikmaz” and “Bir sali yahut ¢arsamba
giinii gideriz. [...] Bagka giinler ise oralar1 at ve araba panayirina doner.”
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However his colleagues from the office propose to visit Camlica Park for fun. When Ali

Bey invites them to Camlica on a Tuesday it is met by laughter:

He understands that for his friends it is impossible to have fun in Camlica in the days other
than Friday and Sunday because of the devoid of people. Although the aim of having fun is
to view the crowd, they want to explain that there is no need to go to Camlica in Tuesday
instead of the streets of Istanbul and Beyoglu.38

With insistence of the people from the office they decide to go to Camlica on
Friday. The first impression of the entertainment in Camlica is as such: “For a while he
sits next to the fountain and views the fair amount of the beauties of nature, the others
have fun with viewing women’s coming and goings with their colorful dresses and
faces.”™ Ali Bey is not like his friends who visit excursion spots especially in the
holidays and weekends to watch the women. Nevertheless Ali Bey, in order to fit in
with his friends’ attitudes also selects a carriage shows it to his friends and makes a
gesture to the woman inside. But at the first instant there is no answer from the carriage.
So he is embarrassed with the thought that he bothers a virtuous woman. Then the
woman in the carriage makes a sign back. After asking his friends Ali Bey finds out that
this means: “It’s impossible to have a talk as long as the others are around” then he
“begins to rely on her virtue strongly.”40 At this point Namik Kemal intervenes and
comments about the woman who signs back “How can such a naive boy know that a
virtuous woman cannot know such kind of signs?"*! This two way signing becomes the
beginning of their relationship. How this beginning will end is made clear with these
words of the writer “A move that he did for not to offend his friends directed his life
into a tragedy.”** Ali Bey’s moves on a Friday in a public area like Camlica for gaining

his friends favor to a prostitute like Mahpeyker was the beginning of the end. In the

¥ Namik Kemal, Intibah, p. 21. “Anlar ki arkadaslar1 icin cuma ve pazar disindaki giinlerde
Camlica’nin tenha olmasi nedeniyle, orada eglenmek miimkiin degildir. Her ne kadar eglenceden maksat
kalabalik seyretmek ise, Istanbul ve Beyoglu sokaklar1 dururken sali giinii Camlica’ya gitmeye hig liizum
olmadigini anlatmak isterler.”

¥ Namik Kemal, /ntibah, p. 22. “Bir miiddet cesmenin yaninda kalarak Ali Bey tabiatin nice yiiz
bin cesit giizelligini, diger beyler renkli ferace ve boyali ¢ehreleriyle [...] hamimlarin gelip, gidisini
seyrederek [...] eglenirler.”

* Namuk Kemal, Intibah, p. 24. “Etrafta yabancilar olduk¢a konusmamiz miimkiin degildir” and
“hanimin namusuna olan inanci bir kat daha kuvvet bulmaya [baglar].”

4 Namik Kemal, Intibah, p. 24. “O kadar tecriibesiz bir cocuk namuslu bir kadinin boyle
isaretleri bilmesinin, dogal olarak bunlardan hi¢bir haberinin olmayacagini nereden bilsin?”

*2 Namik Kemal, Intibah, p. 23. “[Alrkadas hatiri kirmamak icin yaptig1 bir hareket gelecekteki
Omriiniin gidisatin1 acikli bir faciaya yoneltmisti.”
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further chapters Ali Bey changes and becomes more rakish with his relationship wit
Mahpeyker, starts disregarding values which were very important for him.
Consequently the parks and excursion spots as public areas possess different meanings
in different days. Camlica while being a space with spiritual meanings with the purpose
of observing nature and contemplation becomes an area with social, even sexual
implications on the crowded visiting days. Thus in a crowded day, Ali Bey meets with
Mahpeyker who makes money through her body. When the relationship is further
developed “he forgets his poetic imageries, which were in his mind a week ago, relating
to love; and prefers the bodily pleasures because of the somatic enjoyments that he
experiences, rather than the sipiritual loves.”™* Consequently, body and public area has
come together and the meaning of sin carried within the body is reflected in public
area.* So it is possible to say that the first element of this connection is being in public
space, second is the use of public space for the purpose of observing and being observed
and the third is the meeting of men and women in the public space. So it can be argued
that from these deductions that the appearance of women in the public space is

insinuates lust and lust suggests sin. As Niliifer Gole mentioned that:

[For] a woman to protect her virtue, namely the devotion of her to the moral rules in sexual
subjects provides social order. Because the femaleness [and] the sexuality of woman are
perceived as a threat for the social order (mischief), for a woman to be further from the male
gaze, to be veiled [and] not to come to gather with men should be provided.45

There are some control mechanisms formulated for public spaces. In the novel
Araba Sevdasi, in Camlica and in Direklerarasi, women and men wander in different
paths. In another novel Felatun Bey ile Rakim Efendi it is made clear that it is not
possible for men and women spend time together in the public eye. One can see that in
the novels Vah and Miisahedat there is a curtain between male and female sections in
the public transportation vehicles. But these matters of control seem to be more relevant
with the Muslim women in the focus. As much as the sensitivity on the issue of veiling

of Armenian women is made clear, in the Akabi Hikayesi where the life of Armenian

* Namuk Kemal, /ntibah, p- 83. “Aska dair bir hafta once zihninde dolasan sairane hayalleri
unutmus ve tattigt maddi zevkler sebebiyle, bu cismani lezzetleri, o zamanki ruhani agklara tercih eder
olmustu.”

) # See Parla, Babalar ve Ogullar, Tanzimat Romanimin Epistemolojik Temelleri (Istanbul:
Iletisim, 2004), pg. 79-116, for the reflection of the terms “body” and “sin” on Tanzimat Literature.

4 Gole, Modern Mahrem Medeniyet ve Ortiinme, p. 42.
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society has been related, one can observe that men and women can spend time together
in the excursion spots like Biiyiikdere. In the novel Miisahedat a Turkish man
accompanies Armenian woman in the parks like Tepebasi Garden or Goksu. On the
other hand, one can find one case in which Christian man accompanying a Muslim
woman in a park only in Esrar-i Cinayat. Muslim men and women spending time
together in parks is normal only in weekdays when it is not so much crowded as in the
novel Felatun Bey ile Rakim Efendi and Vah.*® Apart from this one can see that Muslim
Women has limited experience in Beyoglu, while non-Muslim women live there as they
wish. Unlike Muslim women, men, regardless of their ethnic background or religion,
experience all quarters and areas of Istanbul comfortably.

Although when the public spaces are compared to private spaces, presented in
Chapter 3 by the analysis and mapping of spaces in the novels, they may be less in
number in terms of actors’ situation and places of events, the use of spaces are
representative in terms of gender differences. The main male characters usually occupy
open air excursion areas; cafes, restaurants and theatres in Beyoglu. This situation is
supporting the argument of Janet Wolff about how the social and physical public sphere
seems to belong to men and house, the private sphere, is the area of women."” The best
example to this argument among the Tanzimat novels is Taassuk-1 Talat ve Fitnat of
Semsettin Sami. Fitnat is a girl who is keen on her education, skillful and pretty and
again she does not set a foot outside her home, because her stepfather absolutely forbids
her. Fitnat states that she would like to go to the excursion spots. Her father answers
that he would not be able to take it because she would encounter verbal harassment
from man which would cost her to loose her virtue and integrity. But while Fitnat is
looking outside from her window she sees Talat and they fall in love. Talat finds out
that Fitnat never goes outside and decides to go incognito to see her. He manages to go
in the house and even in the Fitnat’s own room while dressed as a woman. Wolff
explains a similar situation giving an example from Paris of 1831. George Sand decides
to dress like a man to be able to walk around in the public areas freely and goes around
in the public spaces of Paris with a suit without encountering a problem. Wolff quotes

Sand’s experience as such:

* But the writer insists on the innocence of the meetings.

47 Janet Wolff, Feminine Sentences, Essays on Women and Culture (Cambridge: Polity Press,
1990), pg. 34-51.
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So I had made for myself a redingote-guérite in heavy gray cloth, pants and vest to match.
[...] I can’t express the pleasure my boots gave me. [...] With those little iron-shod heels, I
was solid on the pavement. I flew from one end of Paris to the other. It seemed to me that I
could go round the world. And, then, my clothes feared nothing. I ran out in every kind of
weather, I came home at every sort of hour, I sat in the pit at the theatre. No one paid
attention to me, and no one guessed at my disguise... No one knew me, no one looked at
me, no one found fault with me; I was an atom lost in that immense crowd.®®

In another words Sands get included into the public sphere of men as dressing
like one of them, like Talat getting in the private sphere of women with dressing like a
woman.

However while Talat is incognito he realizes a fact which is in line with why a
woman in 19" century Paris would like to go out to the streets in man’s clothing. After
Talat leaves Fitnat’s house and walks to his family house he meets a friend from work.
With the fear that his friend may recognize him Talat tries to hide his face more. But his
friend does not recognize him, and makes passes at him as a woman. Even though he
cannot see Talat’s face and he begins to follow him. Talat tries to walk faster away but
his pursuer walks as fast behind him. He continues to harass him with words and crude
gestures; Talat is disturbed from this situation. Afterwards Semsettin Sami describes

men and women relationship in the public sphere through Talat:

Oh poor women, how they suffer. We use them as puppets. We prevent them from walking
freely and comfortably on the road. What a scandal! What impudence! When a man comes
across with a man whom he does not know, he does not look into his face, he does not
speak, however, when he comes across with a woman he does not know, he starts to look
into her face smiling and starts to speak; and even if she repels him, he does not go away
from her. This means that we do not consider women as human beings; we constrain their
soul to entertain ourselves. We prevent their free walks and entelrtainment[.]49

Talat only managed to comprehend the problems that women face outside the
house when he is dressed like one of them. With this issue Semsettin Sami had made a
critic of the society and pointed out the fact that women do not have the freedom to act
as they wish because of men’s harassment and consequently their existence in the

exterior spaces is limited.

48 Wolff, Feminine Sentences, p. 41.

* Semsettin Sami, Taassuk-1 Talat ve Fitnat (Istanbul: Akvaryum, 2007), p. 65. “Ah zavalli
kadinlar neler ¢ekerlermis. [...] Biz onlar1 kukla yerine kullaniyoruz. Yolda serbest ve rahat yiiriimelerine
mani oluruz. Bu ne rezalet! Ne kiistahlik! Bir erkek, tanimadigi bir baska erkege rast gelse yiiziine
bakmaz, s6z soylemez, fakat tanimadig1 ve hi¢ baska defa gormedigi bir kadina rast geldigi gibi, giilerek
yiiziine bakmaya ve s6z sOylemeye baslar ve kovsalar bile yanindan ayrilmaz. Demek oluyor ki biz
karilar1 insan sirasina koymayiz, kendimizi eglendirmek i¢in onlarin ruhunu sikariz. Serbest gezip
dolagmalarina ve eglenmelerine mani oluruz[.]”
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Another case of cross-dressing can be found in the novel Esrar-i Cinayat of
Ahmet Mithat. The police department decides to go in the mansion of Hediye Hanim to
get information which is thought to be related to a murder investigation. The Inspector
Necmi goes incognito as an old peddler woman and manages to go into the house of
Hediye Hanim, even into her private room, with the excuse of selling some stuff. Thus
he manages to get information that he would not be able to access in other way.

Similar to these two cases, in Ahmet Mithat’s Diirdane Hanim the main
character disguises as a man. The main character, Ulviye Hanim, realizes that her
neighbour Diirdane Hanim has some problems and to understand the details, she wants
to listen to conversations through Diirdane’s window. But Ulviye knows that if anyone
sees her while she is by Diirdane’s window, it might cause a scandal. So she decides to
disguise as a man, if she is seen in that costume in front of the window, people might
suppose that she is a thief. When the maid asks Ulviye why she was cross-dressing she
answers “Are we born to be locked between the four walls!” *° Then she goes for a stroll

and Ahmet Mithat describes her tour:

Ulviye Hanim is so sure that she cannot be recognized in that man outfit, one day she calls a
carriage [and] in spite she goes to the Millet Garden in Baglarbasi in that outfit [and] even
she walks around, no one realizes her. 31

This stroll entertains her and improves her self confidence. So she says that
“Hitherto I have lived just as a woman. From now on I will try to earn bravely in this
world.”> It can be said that, with these sentences Ulviye claims that her life as a woman
is more passive than her life as a man.

Thus Ulviye disguised as Acem Ali Bey visits the pubs in Galata, the restaurants
and hotels in Beyoglu. She spends time in public spaces with other men or by herself.
She gets into quarrels, uses gun, even she kidnaps a nurse in order to solve Diirdane’s
problem. In other words, she, as Acem Ali, experiences all the things she cannot do
between the four walls as Ulviye; in a sense she, as a woman, is able to be included in

the men’s sphere just by pretending to be a man. We can understand how segregated

° Ahmet Mithat, Diirdane Hamm, p. 66. “Bu diinyaya dort duvar arasma tikilip kalmak igin mi
geldik!”

' Ahmet Mithat, Diirdane Hamm, p. 67. “Ulviye Hamm, su erkek kiyafetiyle
taninmayacagindan o kadar emin olur ki; bir giin bir araba ¢agirip o kilikla Baglarbasi’na giderek millet
bahcesinde de piyade bile gezindigi halde hi¢ kimse onun farkina varmaz.”

> Ahmet Mithat, Diirdane Hamm, p. 68. “Simdiye kadar sadece bir kadin gibi yasadim. Bundan
sonra diinyada mertgce kazanmanin ne oldugunu denerim.”
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men’s and women’s spheres in the 19" century. From a different viewpoint, Ahmet
Mithat, as an author, criticizes invisibility of woman outside the house. But his criticism
is not directed to the woman. Like in Semsettin Sami’s Taassuk-1 Talat ve Fitnat tha
Ahmet Mithat criticizes the mentality of that era. He emphasizes via Ulviye’s
adventures that a woman can stand on her feet like a man, even can manage more things
than a man.

Another social criticism is seen again in Ahmet Mithat’s Vah. The main female
character Ferdane Hanim goes to theatre one Friday but there she encounters verbal
harassment from three men. She gets angry and yells “Do you never feel ashamed?
Because of your harm the virtuous women cannot go anywhere.”> But they go on
saying improper words so Ferdane and her maid get on a carriage and leave the place.
The womanizers follow her carriage. Necati Bey witnesses the incidents and decides to
follow the group. Next scene is at the Millet Garden in Baglarbasi. These three men go
on their harassment and then Ferdane nearly faints. Necati cannot stand it anymore and
for the sake of the “virtue of society” he beats the men. Ferdane wants to extend her
thanks to Necati so they meet one Friday at the Millet Garden in Baglarbasi again. The

following is their conversation:

— (Necati) [...] I cannot deny that your coming here, someone with the angel face and
angel appearance, is something that my heart does not approve of even if it is to revive me.
— (Ferdane) [...] This choice of mine upon your self-sacrifice which you undertook for me
is not something unthinkable for me. However, will it be humane if men of the present time
assault so much as to prevent women from having some fresh air by going promenades and
if men with honest ideas like you find them justified and therefore approve the deprivation
of these women from their natural need?

— (Necati) If civil codes had been made according to my choices, I would have hung these
attackers, preventing women from chastely benefiting from their personal freedom, at the
beginning of Koprii [Galata Bridge] and made them exemplary. However, if I were a
woman, [ would have compromised from going on excursions to be away from these looks
which condemn me seeing that men are free and independent and public opinion condemns
women in all conditions.

— (Ferdane) [...] But is there something to condemn in this conversation of mine with you?
If there is, then tell me and even I better my own self.

— (Necati) Community always considers the look as bad. However, I cannot approve the
mention of a glare for you!

— (Ferdane) I regard myself independent from either bad or good views of community
perspective. I am only responsible to my own conscience. It does not matter to me if my
conscience approves this conversation rather than condemning it; whatever community
perspective thinks of it.”*

53 Ahmet Mithat Efendi, Vah (Istanbul: Sel, 2007), p. 53. “Sizin hi¢ utanmaniz, arlanmaniz yok
mu? Sizin serrinizden alemin muhadderati (namuslu Miisliiman kadinlar) hicbir yere ¢ikmasinlar m1?”

>* Ahmet Mithat, Vah, pg. 107-109.
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It is noticeable that Ahmet Mithat criticizes the judgment of society related with
public-ness of woman via a woman’s ideas. Especially it is important that Ferdane
indicates she is responsible to her conscience not for the society’s. In that sense, there
are some interesting points in the novel. Ahmet Mithat narrates that she strolls in Millet
Garden on a crowded day, writes letters to Necati Bey, and goes to picnics with him.
The other main character of the novel Behget Bey expresses his thoughts when he hears
about her attitudes in that way “A woman corresponds with men. A woman meets and
talks to men in meadows and excursion grounds and is she not that kind woman still?>
But, via Despino’s words, Ahmet Mithat says “This woman is virtuous as much as she

»36 Therefore, Ahmet Mithat criticizes the unfair

is beautiful and natty and free.
comments on women and emphasizes that the freedom of women cannot cause a
misunderstanding about their virtue. Even he says, via Ferdane’s husband Talat Bey’s
thoughts, “To be jealous of woman is a deep revilement against them. Because it means
not to rely on women. However they should be free and let alone in order to protect

their virtue.”’

“— (Necati) [...] [Slizin gibi bir melek yiizlii ve melek goriiniigliiniin, bendenizi ihya i¢in bile olsa
buraya kadar gelmis olmasini gormenin, gonliimiin hi¢ uygun gormedigi bir sey oldugunu da inkar
edemem.

— (Ferdane) [...] [Blenim icin kendinize gorev edindiginiz fedakarlik iizerine bdyle bir secimde
bulunmam, sizin i¢in akla gelmez bir sey olamaz. Fakat zamanimizin beyleri, kadinin biraz taze hava
almas1 i¢in goyle bir mesireye cikmasini dahi imkansiz kilacak kadar saldirganlikta bulunurlarsa, sizin
gibi dogru diisiincelere sahip olanlarin da onlar1 hakli gormesi ve boylelikle kadin1 su dogal ihtiyacindan
mahrum birakmay1 uygun gormesi insanliga sigar mi?

— (Necati) Medeni kanunlar benim secimimle yapilmis olsaydi, bir kadinin sahsi 6zgiirliigiinden
namusluca bir sekilde yararlanmasini engelleyen saldirganlar1 Koprii basina asarak, benzerlerine ibret
verirdim. Fakat mademki efendiler, beyler her taskinlikta 6zgiir ve hiir; her kosulda toplumsal goriis
kadinlar1 ayiplayip azarlamaktadir, o halde ben kadin olsaydim, tek su ayiplayarak bakan gozlerden uzak
kalmak icin gezip dolasmay1 da feda ederdim.

— (Ferdane) [...] Fakat su soylesmemiz gibi bir soylesinin ayiplanacak hangi tarafi var? Varsa ihtar
buyurunuz da ben dahi nefsimi 1slah edeyim.

— (Necati) Toplum bakis1 daima kotiiye ¢cekme ile baslar. Ben ise sizin hakkinizda koti bir bakisin s6z
konusu olmasini hi¢ uygun gérmem!

— (Ferdane) Ben kendimi, toplumun bakisinin kotii veya iyi goriislerinden bagimsiz goriiriim. Kendimi
yalmiz vicdanim Oniinde sorumlu bilirim. Vicdanim bu goriismeyi ayipladiktan degil onayladiktan sonra
toplumun bakisi nasil goriirse gorsiin, vazifem degildir.”

> Ahmet Mithat, Vah, p. 141. “Bir kadin erkeklerle mektuplasir. Bir kadin kirlarda, seyir
yerlerinde erkeklerle goriisiip konusur da, o kadin hala dyle bir kadin olmaz ha?”

% Ahmet Mithat, Vah, p. 65. “Bu kadmn giizel oldugu kadar, siislii ve giizel ve siislii oldugu kadar
serbest! Fakat giizel ve siislii ve serbest oldugu kadar da 1rzina biitiin bir kadindir.”

57 Ahmet Mithat, Vah, p. 88. “Kadinlara kars1 kiskan¢ olmak, onlar aleyhinde biiyiik bir

hakarettir. Ciinkii kadmlara giivenmemek demektir. Halbuki kendi iffetinin sanin1 korumasi igin bir
kadinmi kendince ve serbest birakmalidir.”
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Although, in general the public-ness of woman is indicated as a problem in
novels, it can be claimed that some of the authors, such as Ahmet Mithat, Semsettin

Sami and Fatma Aliye, have radical criticisms towards the society in that era.

4.3. Beyoglu and Istanbul: Two Districts, Two worlds

In the 17th century, foreign population has increased since the embassies had
been founded in Pera-Beyoglu region, and especially ‘“after the 1850s, by the
accumulation of foreign groups in Galata and Pera, a city which was totally different in
terms of social, cultural and physical regards has emerged”. ¥ Thus by the concentration
of Westernization movements in Pera-Beyoglu, which was accelerated together with
Tanzimat, the difference of this region from Istanbul side by means of urban and social
structures became discernible. Foundation of the first municipality in Beyoglu,
beginning of the urban-regulation works in this region, and by these works, adoption of
Pera as a model for the other neighborhoods in Istanbul prove that the state attributed a
particular importance to Pera-Beyoglu region.”

It may be claimed that Pera, which etymologically means “opposite shore, other

side [opoosite to the Golden Horn]"%

, 1s in contrast with Suri¢i/Historical Peninsula
which was mentioned as Istanbul. Thus, it can be seen in the novels that Beyoglu is
different from Istanbul side in physical regards. The characters inhabiting Beyoglu live
in the apartments, and spend their times in luxury entertainment-places like the theatres,
restaurants, cafes, patisseries, ballrooms, or in Taksim Park and the Tepebas1 Garden, or
the shopping malls like Bonmarche.®' In Istanbul side, in the other neighborhoods like
Direklerarasi and Beyazit Square and Uskiidar, Fener, Kagithane, the places for leisure
times are the public spaces for picnic areas, or the Millet Garden. Hence, Beyoglu’s
built environment structured in the mind of reader is different from the others’.

Beyoglu appears as a regulated region for the reader. The characters walk on the

pavements, the roads are not muddy, walking during night is not a problem because the

8 Nur Akan, 19. Yiizyuin Ikinci Yarisinda Galata ve Pera (Istanbul: Literatiir, 2002), pg. 31-33.
% See Chapter 2.
60 Akan, 19. Yiizyuin Ikinci Yarisinda Galata ve Pera, p. 83.

® See Miisahedat, Araba Sevdasi, Heniiz 17 Yasinda, Metres and Sik.
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streets are lit, and well-kept vehicles for public transportation serve permanently.
Istanbul side and the other neighborhoods in Istanbul are in a contrasting situation with
this profile. In his novel titled Sergiizest, Samipasazade Sezai writes about Aksaray side
of Istanbul that “while walking in these streets, by looking at their structures and arrays,
one would suppose oneself as traveling through the Middle Ages”.62 In the novel of
Miisahedat by Ahmet Mithat, when the characters walking from Beyoglu towards
Istanbul come to Galata Bridge, they have to buy torches, because, in Istanbul side, the
roads are dark and walking without the torches is forbidden.”> However, they could
walk without the torches through Beyoglu streets. Furthermore, in the novel of [ffet by

Hiiseyin Rahmi Giirpinar, Hiiseyin, who got on the trolley to go from Aksaray to the

Edirnekap1 side, speaks as follows:

We came to the first station of the trolley travelling to Topkapi after passing the avenue. The
Trolley Company assigns the oldest cars to this route. The dust and mud of the street
obstruct the green-paint of the cars. [...] We jumped in this old car. [...] These passengers
are the ragged ones appropriate to be the ornaments just for that old car.®

Giirpinar complains about the oldness of the railway cars of trolley plying on the
route to Istanbul side, and also denotes that the inhabitants of this region are low income
people. For beyond that region, Hiiseyin had to complete the remaining way by walking
on the slimy streets due to the lack of trolley-route towards his destination. He describes
the roads and environment he passed by as the slummed districts, and even he states that
these areas remind him the cemetery.

Another work bringing to mind that Beyoglu has a better maintained built-
environment than the other neighborhoods in Istanbul is Ahmet Mithat’s novel Vah. In
the novel, Behcet Bey decides to follow Ferdane Hanim when he saw her in Uskiidar
Steamboat. The first phase of the pursuit beginning from Galata Bridge is the route of
Karakoy, Tophane, Findikli, Kazancilar Yokusu. After spending a little time in a house
at Kazancilar Yokusu, Ferdane Hanim takes the road towards Kabatas this time, and by

getting in the ferryboat from Kabatas she passes to Uskiidar. Behcet Bey is again after

62 Samipasazade Sezai, Sergiizest, p. 32. “Insan bu sokaklarda yiiriidiikce, yapilis ve siralanisina
bakarak, kendisini Ortacag’a dogru seyahat ediyor sanird1.”

53 Ahmet Mithat, Miisahedat, p. 224.
% Giirpinar, Iffer, pg. 34-35. “Caddeye cikip Topkapisi'na isleyen tramvaym birinci duragma
geldik. Tramvay Sirketi, arabalarinin en kéhnelerini bu hatta isletir. Sokagin tozu, camuru arabalarin yesil

boyasini gostermez olmustur. [...] Bu kéhne arabanin i¢ine atladik. [...] Bu yolcular da ancak o kéhne
arabaya siis olabilecek eski pliskii kilikli kimselerdi.”

97



Ferdane, and follows her until her home. They make a turn from Uskiidar to the road
leading to Semsipasa side, but they pass from a few nested streets. Ferdane enters her
home, and Behget following her says that “Because we detoured a lot of streets from the
port until here, can I find this door, if I come again? The solution for this problem is
mapping a draft of the streets from here to the port”.® Then he begins to draw the
sketch on the paper of a cigarette box by a lead pencil. The author describes this scene

as follows:

While he is walking, he also points to the streets, and though he keeps open-ended the street
which is to be his own, he closes the other streets at the right and left sides with lines. At the
same time, he notes the remarkable houses with their colors, and designates even the things
like the fountains on the map in order to provide more accuracy to the map.66

A novel character roaming in Pera-Beyoglu region, however, does not need a
cognitive map like this one. Because the streets are named and the houses are
numbered, they can find their ways easily. For instance, in Ahmet Mithat’s novel,
Felatun Bey ile Rakim Efendi, one of the destinations of Rakim is the house of Mister
Ziklas at Asmalimescit Street, in Beyoglu. Another day, he thinks “going up to Taksim
over Firuzaga via Bogazkesen Avenue from Tophalne”.67 In Nabizade Nazim’s novel
titled Zehra, on the other hand, Suphi’s visit to his Armenian mistress’s home is
narrated as follows: “At half past twelve a.m., Suphi entered the house numbered with
16 at Dervis Street in Beyoglu, and found Urani’s room by alsking”.68 So the characters
can easily find their ways in Beyoglu, because the streets of Beyoglu have names and
the houses were numbered. Thus Nur Akin also denotes that the streets and houses were

numbered in Pera-Beyoglu region between the years of 1858-1865.% Though Akin

emphasizes that these numbering works were completed for all streets of the capital city

6 Ahmet Mithat, Vah, p. 25. “[i]skeleden buraya kadar bircok sokaklar sapmis oldugumuzdan,
acaba bir daha gelecek olursam bu kapiy1 bulabilir miyim? Bunun caresi, buradan iskeleye kadar olan
sokaklarin soyle karalama yollu olsun haritasini almaktir.”

% Ahmet Mithat, Vah, p. 25. “Hem yiiriir, hem sokaklar1 isaret ederek asil kendi caddesi olmak
lazim gelen sokagi acik biraktigi halde, sagda solda goriilen diger sokaklari birer cizgi ile kapardi.
Bununla beraber haritanin dogruluguna bir kat daha kuvvet vermek i¢in bazi dikkate deger olan haneleri
renkleriyle beraber yazar ve ¢cesme gibi seylerin dahi harita lizerinde yerlerini belirlerdi.”

7 Ahmet Mithat, Felatun Bey ile Rakim Efendi, p. 44. “Aksam saat yarimda Suphi, Beyoglu’'nda,
Dervis Sokagi’nda 16 numarali haneye girmis, sora sora Urani’nin odasini bulmustu.”

% Nabizade Nazim, Zehra (Istanbul: Klas, 2004), p. 81 “Aksam saat yarimda Suphi,
Beyoglu’nda, Dervis Sokagi’nda 16 numarali haneye girmis, sora sora Urani’nin odasin1 bulmustu.”

69 Akan, 19. Yiizyilin Ikinci Yarisinda Galata ve Pera, p. 126.
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including the Istanbul side apart from Pera since 1865, the author of Vah, which was
published in 1881, had the character draw a cognitive map of a district in Uskiidar.

Pera-Beyoglu side also has a secondary meaning apart from its regulated
structure and its adoption as the center for many novelties. In Tanzimat Litrature,
Beyoglu is the origin of evil, at the same time. For the reason of this situation, it may be
thought that Beyoglu is accepted as the center of the reviled customs of “European
style”. Beyoglu is the latest fashion, resplendent, but it is also money, stranger, waste,
and the origin of sin. According to the novelists, these European-style fashions caused
the change in the senses of clothing of Ottoman women and men, and all the shops that
they can buy these clothes were located in Beyoglu. New style entertainments and
dances together with both women and men are again organized in the cafes, ballrooms
of the hotels, and the gardens open to public in Beyoglu. All of these avenues, cafes,
hotels are resplendent, but there are theft, murder, and prostitution in the back streets. In
other words, one who goes along Beyoglu also goes along the doom.

A good example for this situation is the protagonist of Giirpinar’s novel titled
Iffet. As mentioned before, Iffet decides to work as a prostitute in order to rescue her
family from hunger, and takes her first step towards Beyoglu. Actually, the house that
she will go for prostitution is in Kanlica, but before going there, Iffet wants to dress
well, and thus, gets to Beyoglu in no time. She returns her home with the lustrines,
silken gloves, the latest fashion shoes, but the author makes the reader understand that
there is a vicious purpose under posessing all of these beautiful things.

Women prostituting in the cheapest places in Beyoglu, polite prostitutes called
“demi-monde,” or mistresss are all mentioned in the novels. While, in Ahmet Mithat’s
novel Heniiz 17 Yasinda, Kalyopi is a non-Muslim girl who is one of the poorest
prostitutes of Beyoglu, Parnas in Giirpinar’s Metres and Urani in Nabizade’s Zehra are
smart, dangerous and polite prostitutes.

Zehra as the protagonist of Zehra novel is a jealous woman. Zehra’s jealousy
incereases when a bondmaid named Sim Cemal is employed as a servant. Her mood
makes Suphi get close to Sim Cemal, and Suphi divorces Zehra and marries Sim Cemal.
At this point, Zehra decides to get revenge, and her first address is a polite Greek
prostitute dwelling in Beyoglu. One day, “demi-monde” Urani comes to Suphi’s shop,

and gives him her card. On the card, her name and address are written in French: “M’lle
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Uranic — 15 Reuederviche.””

Her being a foreigner, card written in French, dwelling in
Beyoglu make the reader feel the danger signals. Suphi decides to go to Urani in that
evening, and finds himself at Dervis Street. Suphi takes a step into Beyoglu, and this is
the beginning of the end. Beyoglu and the luxurious life they lived with Urani there, and
unending requests of Urani slowly result in Suphi’s bankruptcy. Finally, Sim Cemal
commits suicide because Suphi left her. Suphi becomes a tramp, and in Beyoglu he
murders Urani’s new lover and Urani, who left him due to his lack of money. After this
murder, he is exiled to Trablus from Istanbul. Zehra cannot stand to this situation, she
becomes ill, and dies. Hence, through the novel, how Suphi living with a mistress in
Beyoglu falls into a decline, and how he makes strand the people around him are
narrated.

A similar situation with Zehra can also be found in the novel of Metres by
Giirpinar. As the name suggests, the lives around a mistress are narrated in this novel.
Parnas living in Beyoglu sweeps Miistak Bey off her feet, and exploits his wealth
constantly. For her, the only thing having importance is money, and thus, the ones who
have money can spend time with her. For this reason, Miistak, who is close to losing his
wealth, dangles after his friends to borrow money from them. Reyhan Bey makes a
strange suggestion. He will give the money in the case that he will also utilize the
concubinage of Parnas. Miistak does not want to accept this offer at first, but he is so
fascinated by this “demi-monde” woman that he admits afterwards. By this way,
unwittingly Reyhan also falls into Parnas’ clutches. Parnas wastes the wealths of both of
them. For a while, they cannot see their mistress, because they are in need of money. In
the meantime, Parnas already found a spendthrift named Hami Bey to make him pay her
expenses. Reyhan again makes a proposition in order to retrieve Parnas. Reyhan will get
the mother of Hami, Firuze Hanim, and Miistak will get the wife of Hami, Saffet
Hanim, and by this way, they will restrict Hami’s income by mulcting from these
women, rupture the relationship between Hami and Parnas, and then, regain their
mistress by this money. Reyhan easily gets Firuze who is already keen on
Westernization in appearance. Miistak, however, cannot reach the virtuous Saffet who
maintains the Ottoman customs. Reyhan continues to spend money with Parnas, which
he extorted from Firuze, but at the same time, Parnas is in a relationship with Hami.

One day, these events are heard, Hami learns the relationships of Reyhan with both

"0 Nabizade Nazim, Zehra, p. 80.
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Parnas and his mother, and challanges him. At the end, Hami dies, Reyhan is
imprisoned, Firuze perishes for losing her son, Saffet begins to mourn for her beloved
husband, Parnas packs her properties and moves from Istanbul to find new victims, and
Miistak miserably and without money looks at the ship ferrying Parnas. Beyoglu and its
life style full of with luxury as well as extravagancy, again, devoured many families. In
this period, Giirpinar as an author attributing an extreme importance to virtue undertook
this subject intensely in his mentioned work, and in some way, matched Beyoglu and
keenness of Westernization with the subject of virtue. It is also emphasized through the
novel that there were similar furtives in the background of Firuze, who is keen on
Westernization, and that she can easily be got by Reyhan refers the final proof for the
said character of her. Similar to his mother, Hami is also keen on Westernization, and
he lost himself with his wealth for a mistress. Miistak as a person addicted to Beyoglu,
again, admits all of the propositions of Reyhan in order to maintain his addiction, and
finally, becomes a person struggling with the bankruptcy.

According to the authors, Beyoglu is foreign, and contains a European character
full of undesirable acts of daily life and nightlife, rather than emulating European
science, make this region dangerous. For this reason, advices about being in control of
oneself in Beyoglu are given in the novels. In order to support this advice, Beyoglu
days, which include delight and pleasure as well as the pain and sorrow, do not have a
happy ending. The end of the spendthrifts for the ones, who take a step into Beyoglu, go
out with the foreign women belonging to “demi-monde” with their un-ended
requirements is bad according to the authors. The reason of the emphasis on the foreign
women, here, is that there are no Turkish/Muslim women in Beyoglu. Turkish woman is
not seen in the cafes, theaters, or ballrooms of the hotels in Beyoglu. Only in the novel
titled ffet by Giirpinar, Iffet comes to Beyoglu, gets off the car for a while, buys a few
magazines containing the latest fashion-plates, and then, again, gets on the car. She
wants the coachman to continue towards Sisli. She skims over these magazines on the
way, decides which clothes she will buy, and again, says to the coachman to run on
towards Beyoglu. Iffet does not look into these magazines by sitting in a cafe or
retaurant in Beyoglu. She prefers to read them in a closed car, and while going on the
route. Besides, the part about Iffet’s shopping in Beyoglu makes the reader think that
she was very fast there, and made her shopping in a very short time. Apart from [ffet,

the female characters of the novel titled Turfanda mi Yoksa Turfa mi? pass through
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Beyoglu by car to go to Kagithane from their homes at Fatih side in Istanbul. However,
it is never told that they stop at Beyoglu and spend time there.

As it is understood from the current novels, Beyoglu is a transition place, for the
Turkish/Muslim women, or a place that they spend as little time as possible. Likewise
Zeynep Celik’s statement about Muslim woman strenghtens these ideas; she states that,
in Taksim Public Park, the Turkish women were not allowed to stroll and ride a
carriage.”’ Again, as it is understood from the novels, the spaces of these women are the
picnic areas in Kagithane, Goksu, Camlica, Fener, and the promenades of Bogazici, or
the places such as Beyazit, Eminonii, and Sehzadebasi located in Istanbul/Surigi.
However, in the novels, it is seen that the Non-Muslim women and foreign nationals
called Frank can go to Beyoglu as well as the places where Muslim women visit.

In contrast to Turkish/Muslim women, male characters in the novels appear, for
the reader, in various places of Istanbul diversifying from Beyazit to Beyoglu, from
Galata to the picnic areas in Goksu or Kagithane.

In the novel of Heniiz 17 Yasinda by Ahmet Mithat, though Ahmet Efendi and
Hulusi Efendi dwell in Istanbul side, they do not fall behind of the entertainments of
Beyoglu, whenever the occasion arises. One day, after a long time, they, again, go to a
restaurant in Beyoglu, have meals, go to a cafe, and then, go to the theater. However,
after the theater, they cannot return to Istanbul side, because the weather is too rainy.
The time is late, and the hotels are closed, hence, Hulusi Efendi offers to go to a brothel
to stay the night. Ahmet Efendi rejects this offer. Hulusi Efendi, however, implies that it
is very mormal to end the night in a house like that, after this kind of entertainment in
Beyoglu.”? Here it can be comprehended that Turkish men can ramble anywhere
without restriction, and that Beyoglu and prostitution are matched again.

Another example of this match is observed in the novel titled Bir Kadinin Hayat
by Mehmed Celal. One night, Ziya, Cemal, and Yaver want to rescue a few women
working in brothels, and Ziya talks as follows: “Tomorrow evening we must go directly
to Beyoglu. We must enter one of those miserable spaces!”’> Ahmet Mithat emphasizes

that “the emergence of brothels in our countries is in conjunction with the spread of

"' Celik, The Remaking of Istanbul, p. 70.
2 Ahmet Mithat Efendi, Heniiz 17 Yasinda (Ankara: Elips, 2007), pg. 17-21.

> Mehmed Celal, Bir Kadimin Hayat: (Istanbul: Anka, 2001), pg. 183-184. “Yarin aksam [...]
dogru Beyoglu’'na gitmeliyiz. O sefalethanelerin birisine girmeliyiz!”
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European civilization.”"

Related with this subject, the author conveys the protagonist
Ahmet’s thoughts as follows: “Are those the Franks, oh no! Whichever country they
settled, this impurity was derived there.”” According to him, in Anatolia, prostitution is
not taken as normal as it is in Beyoglu, because in Anatolia there are not Frankish
people.

In the novel titled Miisahedat by Ahmet Mithat, Beyoglu is again described as a
“sinister region” which, because of its increasing foreign population, becomes a place of
moral corruption, and virtuous women can hardly be found.”® Hence, by the foreign

citizens, Beyoglu and prostitution are connected to each other, and by this way, Beyoglu

. . . 77
is represented as a sinful city.

4.4. Concluding Remarks

This chapter concludes with the idea that the public appearance of woman is one
of the main themes in Tanzimat novels. Tanzimat writers criticize the visibility of the
woman in public spaces suggesting that woman’s public-ness damage her virtue. In
most of the novels there is a comparison between the “respectable woman” and the
“non-virtuous woman”. It is important that the authors benefit from the open public
spaces in their comparisons. According to the writers, contrary to the “respectable
woman”, the “non-virtuous woman” strolls in open public spaces in crowded days in
order to view and to be viewed. There are also exceptions about the ways in which
public-ness of the woman, such as Ahmet Mithat Efendi’s novel Vah. He asserts that to
stroll in front of the public should not be perceived as an indicator of loosing virtue for
woman. The women are responsible to their conscience, not to the society.

Additionally to the “virtue of woman” issue, except from Ahmet Mithat Efendi’s
novel Miisahedat, all the non-Muslim women are depicted as non-virtuous in the

novels. Although they are seen as frivolous, it can be claim that they are freer than the

™ Ahmet Mithat, Heniiz 17 Yasinda, p. 123. “Bizim memleketlerde kerhanelerin ¢ikisi, Avrupa
medeniyetinin yayilmasi iizerine olmugtu.”

> Ahmet Mithat, Heniiz 17 Yasinda, p. 142. “[O] Frenkler yok mu, yok mu Frenkler? Iste onlar
hangi memlekete girmislerse orada bu murdarlik tiiremistir.”
6 Ahmet Mithat Efendi, Miisahedat, pg. 136-137, 142.

"It can also be claimed that, in these novels, it is emphasized as a sub-text that the population of
Beyoglu is different in comparison with the other regions.
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Muslim women in public. Whilst the non-Muslim women are spending time with males
in cafés, theatres, restaurants and pubs, the Muslim women are not seen in this kind of
spaces. Furthermore, in Vartan Pasa’s Akabi Hikyayesi the Armenian men and women,
who are Christians, stroll in open public spaces together, unlike the Muslim ones.
Hence, it can be claimed that especially the public-ness of the women differs according
to religion.

The issue of public-ness is made a case also for men. The writers again use the
open public spaces in order to define the personality of a man who is willing to show off
in public. These are mostly the ruling class members. As it is mentioned in Chapter 2
that the modernization attempts were instigated by the ruling class in the 18" century
and they continued in the 19" century. So these changes affected first the elite class and
their daily life. They cannot internalize these changes and tried to be westernized in
appearance. At that point the Tanzimat writers criticize these elites and call them
“alafranga”. They humiliate these characters because of their imitative life style and
lack of knowledge of science, literature, language and general culture. So the authors
create schematic pair characters which are contrary to each other. When one of the pair
is idealized and portrayed as someone interested in scientific developments, who can
speak foreign languages fluently and at the same time is connected to Ottoman culture
and life style. These ideal characters are neither traditionalists nor ‘“alafrangas”. They

are in-between, which suggests the writers’ status in the society.
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CHAPTER 5

CONCLUSIONS

5.1. Concluding Discussion

We observe that unlike Baudelaire, Balzac and Flaubert, the Tanzimat writers’
concern is less related with explaining the phenomenon of “modernity”, modernizations,
or the urban experience caused by them. Rather they oppose the “new” behavior
patterns emerging in the society due to westernization. So their discourse is towards
informing, guiding and advising the society in a didactic way for sustaining social and
cultural values in an era of social transformations. In the literature reviewed in Chapter
1, we understand that the urban transformations in Paris were not only within the radar
of the aforementioned writers, but they also dwelled on these changes for disclosing the
class differences and power relations within the society. Almost in none of the Tanzimat
novels do we read about the physical changes after the fires that happened in Istanbul or
about the new squares opened in the second half of the 19" Century. It is curious to note
that such transformations do not find any reflection in the narratives. Perhaps one reason
for this is that what can be comparable to Paris’s transformations would happen in the
1950s of Istanbul.

Instead, the district that includes Pera and Galata dominates the novels. The area
is rich with activities, bringing social and commercial functions together and offering a
potential to bring everyone together. On the other hand, with its physical and social
atmosphere it is almost a part of the West in Istanbul. This creates an opportunity for the
authors to locate Westernization and place it against the values that authors suggest to
sustain in the novels.

The Tanzimat novels dwell on spatial dualities constructed between ‘inside’ and
‘outside’ the house, which, in social dimension is parallel with the duality of ‘man’ and
‘woman’, and between the walled city of ‘Istanbul’ and ‘Pera’, which, in conceptual
dimension is parallel to the distinctions between the ‘old’ and the ‘new’ as well as

between the ‘Ottoman Empire’ and ‘Europe’.
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Public space is anywhere outside the house, and it is only free to men. Novels
suggest that the place of negotiation for women to be able to be in the public is the parks
and excursion grounds. Galata and Pera are socially forbidden to the Muslim women
and it is suggested that the place is risky even for men, because stepping the district

only starts a series of unfortunate events.

5.2. Comments for Future Research

This research focused only on the 19™ century Tanzimat novels. For future
research, in order to understand the relationship between public spaces and public life of
the 19" Century deeper, various sources can be put into dialogue with each other.
Tanzimat authors’ biographies and their biographical geographies can be added as a
dimension to the interpretation. Moreover the texts, such as diaries, travel books, etc.
written by temporary inhabitants’ of Istanbul, such as, travelers’ and consuls’ and their
households’ memories can be analyzed for comparison. Also, the 19™ century
newspapers, journals, and magazines can be examined in order to see how spatial
practice in public spaces reflected in this dimension of the public sphere.

Another dimension of a future study would be exploring the relationship
between privacy and publicity. Since this thesis focused only on the topic of public
space, depiction of the private spaces, locations of private and intimate spheres are
intentionally left outside; but the novels are rich for examining and comparing these two
realms of spatial practice. An interesting addition within the same perspective would be
to include the Servet-i Fiinun novels for analysis, since those novels, on one hand, catch
Tanzimat novels in terms of period and, on the other hand, acknowledged to be quite
different in terms of content and locational choices.

As a method, the thesis discerned and listed spatial categories in the novels and
then explored their connections to the differences in spatial practices and socio-cultural
values as they had been narrated by the Tanzimat authors. Particularly in Chapter 3, one
can see that the research benefits more from mapping a novel both in terms of
geography and narrated time as an analytical approach. Not only that it gives an outsider
a better view of the relationship between the novel and the city, it also unwraps the

connection between discourse, content, and rhythm of the narrative by such a
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visualization. Due to time constraints such a mapping could only be done for one novel,
but future work can utilize this method for other novels.

Lastly, a few words should be stated about the geographical mapping of the
novel. Perhaps this is one of the most exciting yet underdeveloped aspects of the study.
There are two ways that visualizations in the future can help exploring the relationship
between city’s physical and social landscape. When one mapping can have a rigorous
historical approach, the other can be more towards understanding and emphasizing the
subjective realm and psychological atmospheres of the stories. Nevertheless,

overlapping and juxtaposing both would, probably, worth the effort.
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