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ABSTRACT 
 

INTERDISCIPLINARY ASPECT OF SOCIOLOGICAL KNOWLEDGE 
IN THE FIELD OF ARCHITECTURE: THE CONFLICT ANALYSIS OF 

İZMİR KÜLTÜRPARK 
 

City, with public spaces, is in a constant state of change through the dynamics of 

‘’conflict’’ and ‘’consensus.’’ The public struggles shape and make visible these 

interactions, supporting urban rights and creating platforms for social interaction. Thus, 

conflict inherently represents the incompatible goals of opposing actors and is a natural 

and inevitable part of society. The concept has been theoretically examined throughout 

history, including the inquiry of urban hegemony and the knowledge of space, with 

defined positive functions as the ‘’driving force of social change,’’ in contrast to society’s 

static perception. Hence, considering the conflict as a dividing force overlooks the crucial 

step of establishing common interests and consensus. In this direction, the thesis aims to 

reveal the positive outcomes of ‘’conflictual areas’’ in the context of  ‘’public space’’ and 

‘’right to the city’’ with the ‘’social conflict theory,’’ and investigates the relationship of 

conflict with spatial practices and urban struggles by conducting a case study on the 34-

year-long urban right demand of İzmir Kültürpark. Through the synthesis of 

interdisciplinary scientific methods, it analyzes the knowledge of space and conflict 

within the unified ground of theory and practice. Its main concern is to question whether 

social theory-based analysis offers a potential methodological framework for the present 

and future manifestations of Kültürpark. Consequently, the theoretical ground is based on 

the literature on Social Conflict Theory, Urban Hegemonies, Public Space, and the Right 

to the City. The practical ground consists of a spatial conflict analysis of İzmir Kültürpark 

through Bartos and Wehr's ‘’conflict mapping’’ method. 

 

 

Keywords: Public Space, Right to the City, Social Conflict Theory, Hegemony, Spatial 

Transformation, Public Struggle, Activist Movements 

 

 

 



ÖZET 

 

MİMARLIK ALANINDA SOSYOLOJİK BİLGİNİN 
DİSİPLİNLERARASI YÖNÜ: İZMİR KÜLTÜRPARK’IN ÇATIŞMA 

ANALİZİ 
 

Kent, kamusal alanları ile birlikte ‘’çatışma’’ ve ‘’uzlaşma’’ dinamiklerinin 

oluşturduğu zemin içerisinde sürekli olarak değişim halindedir. Kamusal Mücadeleler bu 

etkileşimleri şekillendirerek görünür kılmakta, kente yönelik hakkı desteklekleyerek 

sosyal etkileşim paltformlarını oluşturmaktadır. Bu doğrultuda, kamusal mücadelelerin 

çözümsüzlük algısına karşılık çatışma kavramı; temel olarak karşıt aktörlerin uyumsuz 

hedeflerini temsil eden, toplumun doğal ve kaçınılmaz bir parçasıdır. Tarihsel süreç 

içerisinde kavram teorik olarak incelenmiş, mekanın bilgi alanı ve kentsel hegemonya 

sorgusu içerisine dahil olmuş; statik toplum algısına karşılık ‘’toplumsal değişimin itici 

gücü’’ olması ile pozitif işlevleri de tanımlanmıştır. Bu noktada, çatışmanın sadece bölücü 

bir güç olarak düşünülmesi ise, ortak değerler ve uzlaşı inşası için gerekli bir adımın 

atlanılması anlamına gelmektedir. Bu doğrultuda tez çalışması, ‘’sosyal çatışma kuramı’’ 

altlığı ile, ‘’’çatışma alanlarının’’ ‘’kamusal alan’’ ve ‘’kent hakkı’’ bağlamındaki pozitif 

çıktılarını ortaya çıkarmayı amaçlamakta, İzmir Kültürpark’ın 34 yıldır süregelen kentsel 

hak talebi üzerinden örneklem araştırmasını yürüterek, çatışmanın mekansal pratikler ve 

kentsel mücadeleler ile olan ilişkisini araştırmaktadır. Disiplinler arası bilimsel 

yöntemlerin senteziyle mekânın ve çatışmanın bilgisini ele alırken, teori ve pratiğin 

birleşik zemini içinde çözümlemektedir. Tez kapsamında; sosyal kuram temelli bir 

analizin, Kültürpark'ın bugünkü ve gelecekteki somut tezahürleri üzerine potansiyel bir 

yöntemsel çerçeve sunup sunmadığı sorgulamıştır. Bu amaç doğrultusunda çalışmanın 

teorik zemini Sosyal Çatışma Kuramı, Kentsel Hegemonyalar, Kamusal Alan, ve Kent 

Hakkı literatürü üzerine kurulmuştur.  Pratik zemin Bartos ve Wehr’in ‘’çatışma 

haritama yöntemi’’ aracılığı ile İzmir Kültürpark’ın mekansal çatışma analizini 

gerçekleştirmiştir.   

 

 

Anahtar Kelimeler: Kamusal Alan, Kent Hakkı, Sosyal Çatışma Kuramı, Hegemonya, 

Mekansal Dönüşüm, Kamusal Mücadele, Aktivist Hareketler 
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CHAPTER 1 
 

 

INTRODUCTION    
 

 

The city is the spatial manifestation of the social structure formed through social 

interactions in public and private spaces. On the other hand, the socially produced 

spaces of the city are in a constant state of change and transformation through the dynamic 

structure of social relations. Therefore, the city, a dynamic structure, describes a ground 

of expression where ‘’conflicting perspectives can acknowledge and explore one 

another’’ and eventually resolve via conflicts (Lefebvre 2003). In this regard, today, the 

city is constantly changing within the area formed by conflict and reconciliation 

domains, which are influenced by factors such as rapid urbanization, population growth, 

spatial inequalities, justice issues, and the economy. 

Among the various social relationships that comprise the complex structure of 

societal dynamics, conflict emerges as a critical feature for comprehending the patterns 

that shape the complexity of society. The concept of conflict, which represents the 

incompatible goals of opposing actors, is a natural and inevitable part of society, co-

existing alongside its opposite consensus. Social order is built around issues of conflict, 

and it has always been visible in the public sphere through social interactions (Allan 

2014). 

Space is where “private individuals gather by forming a public body” (Özbek 

2004, 26,95; Habermas 1997). Therefore, the neglect of urban reality in the public sphere 

not only defines the failure in the production of space but also violates the right of urban 

dwellers to have a free say over space. As a result, it establishes areas of struggle for the 

city. At this juncture, the concept of the right to the city emerged as a practical concept 

against the critique of urbanization and spatial injustices using the methodological 

approach of conflict (Lefebvre 1967; 2003). 

However, today, conflict is frequently considered in isolation from its relationship 

with consensus. The concept of conflict, which is often perceived as a phenomenon to be 

avoided, is actually a natural component of society that prevents it from becoming a static 

structure formed through decision-making powers and maintains social dynamics. To 



think of conflict only as a divisive force is to skip a necessary step toward building 

common values and consensus.  

Indeed, understanding conflict offers a broad perspective for understanding and 

analyzing the complex dynamics and formations of social structures in a given social 

setting. Consequently, the concept of conflict, which has entered the sphere of influence 

of many disciplines concerning the social order, has been constantly redefined and 

questioned from different perspectives. Therefore, in order to understand and implement 

the concepts of participation in and reproduction of space within the urban dynamic, it is 

critical to examine the concepts of public space and the right to the city, as well as the 

conflict conceptually together with the positive outputs it provides within the social order. 

In this context, the thesis aims to read spatial knowledge through the study of 

conflict by using the synthesis infrastructure of interdisciplinary scientific methods and 

intents to reveal the neglected positive outcomes of the conflict concept in the context of 

public space and the right to the city. As Lefebvre notes, the critical analysis of social 

practice is analyzed within the unified ground of theory and practice (1967, 57–61). For 

this reason, the thesis establishes the theoretical grounding of the study on; 

 

 Social Conflict Theory 

 Urban Hegemonies 

 Public Space 

 Right to the City 

 

Literature concretizes it through the case study of İzmir Kültürpark, which has 

experienced a struggle for urban rights within the framework of producing and 

participating in space through its historical development with the incompatible goals of 

urban actors. 

For this reason, it is critical to first underline the concept and theory of conflict 

and then investigate the hegemony debates that enable the theory to be included in the 

knowledge of space. Next, it is necessary to understand public space as a space of social 

relations and the concept of the right to the city to defend its democratic life. Finally, it is 

essential to highlight the significance of the Kültürpark for the research. 

 

 



In the context of the conflict:  

 

In legal terminology, conflict refers to ‘’friction that happens when incompatible 

parties or differences’’ (“Conflict Definition,” n.d.). Psychologically, conflict refers to 

‘’the occurrence of mutually antagonistic or opposing forces, including events, behaviors, 

desires, attitudes, and emotions’’ (“Conflict” 2024). Sociologically, conflict refers to 

disputes over desired resources or advantages in social production that do not involve 

physical violence (Abercrombie, Hill, and Turner 2006). As Georg Simmel stated, 

conflict sociology requires in-depth analytical work (Wagner-Pacifici and Hall 2012; 

Simmel 1964). Accordingly, sociologists have analyzed the concept on macro and micro 

scales in the historical process, and the complex social structure has been tried to be 

analyzed. 

The basic idea of conflict theory is to question social change through the analysis 

of the sources of ‘’money, power, status.’’ In this direction, the concept was initially 

theorized by the classical theorists Karl Marx and Georg Simmel in the 19th century, 

focusing more on the economic context of the conflict. In the modern period, classical 

theory was reinterpreted with the term hegemony, and its contemporary framework was 

determined by its influence on ‘’cultural society.’’ Whereas Marx saw conflict as a driving 

element of social change in the face of class inequality, Simmel posited that conflict, as a 

natural and inevitable part of society, is a positive underpinning that triggers social 

change. (Dahrendorf 1958; Wallace and Wolf 2022; Loyal and Malesevic 2021; Collins 

2009; Wagner-Pacifici and Hall 2012; Allan 2007). 

Today, social conflict theory, which is being reconsidered for its intellectual and 

practical production potential, is approached from two perspectives: the critical approach, 

which argues for the ‘’inevitability and driving force of conflict,’’ and the analytical 

approach, which argues for the ’’necessity and solvability of conflict’’ (Wallace and Wolf 

2022). Contemporary theorists continue to make theoretical contributions, and new ways 

of understanding conflict theory are being developed. 

 

In the context of hegemonies: 

 

By considering the complex interplay of relatively autonomous spheres (public 

and private; political, cultural, and economic) of the conflict situation, Gramsci formed 



the basis for interrogating hegemonies against economic reductionist Marxism and 

expanded the sphere of influence of contemporary conflict theory. Hegemony, 

etymologically ‘’guide or to lead,’’ refers to the ‘’dominant organizational ideology’’ of 

the groups involved and a form of common sense passively accepted without critical 

thinking. With this aspect, power was defined as hegemonic culture in Gramsci’s theory, 

and the theory became part of the broader sociological paradigm. Hegemonies active in 

civil society rather than the state provide a basis for understanding the link between 

conflict and civil society (Gramsci 1971). On the other hand, urban hegemonies 

questioned the influence of dominant forces in cities' development and transformation 

processes and how these processes deepen social inequalities. 

 

Lastly, if the framework of Public Space and the Right to the City are considered: 

 

In today's rapidly changing world dynamics, the right to the city and the concept 

of public space stand out as important concepts that emphasize the democratic 

participation rights of urban residents in decision-making mechanisms for the evolution 

and transformation processes of cities and shape their future manifestations. The public 

sphere is a platform where social norms and values are discussed and reformulated 

(Habermas 1997). The right to the city, which expresses a collective stance and a renewed 

urban life, can change the public sphere by using the context of conflict through struggles. 

Accordingly, society has comprehensive rights within the city and with respect to the city 

(Lefebvre 1967; 2003). The conceptual framework, first created by the Marxist 

philosopher Henri Lefebvre, constitutes one of the main components of urban debates 

today. While the right to the city constitutes urban strategies claiming rights over public 

spaces, these struggles have turned into a field of discussion that concerns various 

disciplines. Also, non-violent conflicts allow the voice of struggle to resonate. Therefore, 

understanding these new modes of conflict and consensus in a dynamic cycle has become 

a guideline for understanding the urban with urbanite. 

 

In this direction, the case of İzmir Kültürpark: 

 

Being one of the city's most significant urban open spaces, it constitutes a 

conflictual area where the ongoing struggle for the right to the city is evident. It defines 



an open field of conflict where incompatible goals of urban actors are revealed in response 

to the preservation, production, functionalization, and transformation of space. Through 

the lens of a conflict situation, conflict or cooperation might occur when ‘’force meets 

counterforce’’ depending on several parameters, and in either way, the interaction results 

in a ‘’new product or relationship’’ (Bartos and Wehr 2002; Wallace et al. 2012). In this 

context, Kültürpark has been the scene of numerous productions in the light of conflict 

dynamics; it has revealed the fundamental reasons underlying the demands for the right 

to the city with its historical, social, cultural, ideological, environmental, economic, and 

political dimensions. In addition, it has constituted an exemplary area in the context of 

reading and analyzing the conflict dynamics on the right to the city through the spatial 

intervention discourses developed in the process. For this reason, the study will 

investigate the theoretical and practical results of combining conflict knowledge into 

architectural knowledge, explicitly focusing on the challenges related to public space and 

urban rights through the Kültürpark case study. Within this framework, the analysis will 

center on the interactions and characteristics of modern cities' public spaces undergoing 

continuous change and transformation. Thus, the aim is to provide a new intellectual 

ground with a ‘’Conflict Mapping Technique’’ on the production strategies of space. 

 

 

1.1. Problem Definition 
 

 

İzmir Kültürpark is an urban park that has reflected the modern city ideal of the 

re-established state regime since its foundation in 1936 and has experienced many 

fractures and spatial transformations in its historical process. The park, part of the city's 

re-planning efforts after the Great Fire of Izmir, created an ideological perception of space 

with its socio-cultural, economic, and political contexts and became a symbol of spatial 

and social transformation in the urban memory. The park, which was formed with the 

vision of a public university, went beyond its local context and became an international 

platform with its trade fair and exhibition functions beyond the pedagogical perception 

that constituted the purpose of its establishment with the influence of the economic 

policies of the period. In its historical process, it gained prominence with the function of 

a fair until 1950 and became an expression of entertainment culture until the 1980s. 



During the period leading up to the 2000s, the park has experienced multiple changes in 

its physical structure, and its purpose as a venue for hosting fairs has taken place in 

contrast to its primary cultural position. Thus, the changing dynamics caused many 

debates. In this context, with the impact of the redefined global world order and the 

awareness of functional and spatial transformations, ‘’Uluslararası İzmir Fuarı ve Mimari 

Proje Yarışması’’ was organized on Kültürpark in 1990, which became the breaking point 

that initiated the struggle for urban rights in this historical process. 

The competition requirements for elements such as a congress center outside the 

context of the park's ‘’public university’’ and the threat of overbuilding in the 

specifications drew the reaction of urban actors. This situation has determined the 

framework of the public space debates that still continue today in the context of; 

 

 Functional Transformation of Space 

 Spatial Interventions And Construction Processes 

 Urban Heritage and Memory 

 Social ParticipationiIn Public Space and Urban Rights 

 Ecological and Environmental Rights Struggle 

 Protection of Public Space 

 

Moreover, it has caused the struggle of Kültürpark in the context of the right to 

the city. In the process, the voices of urban actors on the current state and future scenario 

of Kültürpark have increased. Conflicting objectives have arisen among urban actors, 

including local government, professional organizations, civil initiatives, local capital 

actors, and citizen-formed conflict groups, regarding the production and transformation 

of urban space.  Within the conflict dynamics, the struggle for the public space of 

Kültürpark continued actively throughout; 

 

 Press statements on demands for public space 

 Public actions taken in response to the escalation of conflict intensity 

 Creating platforms for sustainability and conservation of space 

 Legal cases against spatial decisions that have been taken 

 Consultation meetings to build consensus 



among urban actors. During the demand for the right to the city and public space in 

Kültürpark, there have been fractures in; 

 

 The Kültürpark competition and the ‘’Basmane Çukuru’’ debates 

 In 2004, the underground parking lot addition to Kulturpark,  

 Started in 2010, the Gaziemir İzmir New Fair and Congress Center Project aims 

to separate the fair function from the Kültürpark area 

 In 2014, the Kültürpark Revision project was published by the local government; 

in the process, overbuilding, capital threat, and reduction of green areas, 

 Discussions on the allocation and settlement of various actors within the 

Kültürpark area 

 Spatial question marks that emerged during the renovation/reconstruction works 

on Hangars, Ada ve Göl Casinos, and Gates 

 Functional functions such as the ‘’Üretici Pazarı’’ operating in Kültürpark 

 

In these contexts, the struggle for Kültürpark has made the conflict visible through 

non-violent actions, including press statements; non-violent action initiatives such as 

protests, marches, brochure distribution, banner unfurling, and sit-ins; signature 

campaigns on social media and in public spaces; lawsuits for rights demands; reports 

providing a scientific basis for the area; meetings aimed at achieving consensus; civil 

initiative platform organizations supporting the struggle for the right to the city of 

Kültürpark; and social struggle forms such as forums, research workshops, interviews, 

open letters, and exhibitions. 

However, in Kültürpark, where the dialectic between the grounds of conflict and 

reconciliation is visible, although steps towards reconciliation were taken in 2018-2019 

with various search conferences and consultation meetings within the dynamics of the 

process, in the context of; 

 

 Contested resources  

 Incompatible roles 

 Incompatible values 

 



A common consensus could not be reached due to the persistence of incompatible 

goals, the development of conflict identities and behaviors by the actors during the 

process, and the failure of social participation in the production of space in the face of the 

demands of urban actors. 

 

Problem Statement and Research Questions: 

 

Today, İzmir Kültürpark reveals the main reasons underlying the demands for 

urban rights with its historical, social, cultural, ideological, environmental, economic, and 

political dimensions, and constitutes an exemplary area in the context of reading and 

analyzing the conflict dynamics in the right to the city through the spatial intervention 

discourses that develop in the process. Park has fulfilled the condition of equitable 

participation in space, one of the two basic premises of the right to the city perspective, 

but has not yet established the framework for the democratic participation of urban actors 

in space. This observation emphasizes the need for a theoretical evaluation as a 

methodological necessity for the continuation of the struggle despite the existence of 

reconciliation grounds throughout the process in the case of Kültürpark. 

As previously emphasized, public spaces are fields of social interaction that are 

not only shaped by local governments and public institutions but also socially produced 

through the presence of local communities, civic initiatives, and urbanites. Today, the 

dialectics of conflict and reconciliation are visible in this domain, creating a potential 

basis for social change and transformation by breaking the static stance of society. 

However, few studies today integrate conflict and space knowledge as a theoretical and 

practical research principle. On the other hand, no study synthesizes contemporary 

conflict theory approaches and architectural knowledge, which opens a new field of 

inquiry in today's social sciences. 

In the context of Kültürpark, a thesis study that adopts the synthesis base of the 

interdisciplinary scientific research method has not been realized. Also, while there has 

been plenty of study on urban commons about the struggle for Kültürpark, focusing on 

its future and governance issues, the historical aspects and the probable results of the 

conflict have not been thoroughly examined. Within this framework, it is conceivable to 

discuss the absence of an internal viewpoint to comprehend, analyze, and replicate this 

contentious atmosphere. 



At this point, analyzing the struggle for Kültürpark is critically important in 

understanding and interpreting the symbolic and spatial changes that the park has 

experienced. This includes investigating its current physical manifestation and place in 

urban memory as a public space.  Additionally, it is crucial to consider the impact of the 

Kültürpark conflict on future forms of existence within the context of spatial production 

and transformation. 

In this context, the thesis reads the positive outputs of Kültürpark in the context 

of Social Conflict Theory, Urban Hegemonies, Public Space, and Urban Rights and its 

future potential in the context of the production of space. The study also uses analytical 

conflict theory as a base. It embodies the knowledge of space created by combining theory 

and practice on the sample by synthesizing the interdisciplinary scientific research 

method. 

 

Thus, the research questions are; 

 

 İzmir Kültürpark, where the struggle for urban rights has continued from the 

1990s to the present day; 

- Why and how is it described as a conflictual space?  

- What outcomes did the escalation and de-escalation periods of the 

conflict within the dynamics of the process generate in the context of 

urban rights and activism? 

- How has the activist attitude formed in the process shaped the social 

and political interactions in the future imaginaries of the Kültürpark? 

- Which positive functions have been made visible in the context of the 

conflict, and how and what potentials have these positive outputs 

created for the future spatial transformation of Kültürpark? 

 

Accordingly; 

 

 What are the theoret൴cal and pract൴cal outcomes of ൴ntegrat൴ng confl൴ct knowledge 

൴nto arch൴tectural knowledge that addresses struggles for publ൴c space and the r൴ght 

to the c൴ty? 



 How do conflict-based spatial readings, in the light of the synthesis knowledge of 

conflict theory, Hegemonies, Public Space, and Right to the City literature, 

describe a strategic basis for the future scenarios of space? 

 

formed within the scope. With this reading, the thesis argues that conflict brings a tactical 

perspective on intervention methods and constitutes a potential basis with its positive 

outcomes.   

In the context of struggles for public space, the current literature generally focuses 

on property and accommodation, access to and use of public space, the right to 

participation, and demands for social and environmental justice. On the other hand, 

studies on Kültürpark focused on urban planning processes and architectural qualities 

(Altan 2015; Gürel 2015; Pöğün-Zander 2015), green infrastructure characteristics, 

carrying capacity, and urban heat-island analysis (N. Erdoğan et al. 2020; Erdogan et al. 

2020), Research into usage (Şahin and Çevik 2020), Urban identity and memory studies 

with their historical, symbolic and ideological representations (Kayın 2015; Amygdalou 

2015; Gönlügür 2015b; 2015a; Gönlügür and Sezer 2021; Durmaz Drinkwater and Can 

2015; Baydar 2015; S. K. Erdoğan and Güner 2023; Durgun 2018; 2015), Future 

imaginaries and approaches ((Pasin, Kılınç, and Yılmaz 2016; Yılmaz, Kılınç, and Pasın 

2015), urban commons debates (Kalonya and Öztürk 2021), and governance issues of 

Kültürpark (Penpecioğlu and Aydıner 2023). 

In this paralell, the thesis re-evaluates Kültürpark in the context of ‘’Conflictual 

Area’’ and addresses the 34-year public space conflict of the sample from a theoretical 

and practical perspective. Therefore, it expands the significant investigation on 

Kültürpark, conducted within specific time frames and focused on particular topics, into 

a broad study of urban rights.  

Against the unsolvability of the perceived continuity of the conflict in Kültürpark, 

the study analyzes the problems and potentials of the conflict in depth. This analysis 

illuminates the evolvable nature of the conflict and the dynamics that allow the process 

to move forward more effectively. Thus, this approach, which offers the opportunity to 

construct current and potential future forms of conflict, defines a unique research area by 

providing a detailed background for problem-oriented spaces in the theoretical and 

practical framework. 

 



1.2. Aim of the Study 
 

 

Today, Kültürpark is an urban park that reveals public space debates between 

decision-making policies' discourses of spatial production and urban actors with the status 

of second-degree natural and historical conservation area. However, the emergence of 

incompatible goals between actors in the context of the discourses of space conservation, 

functionalization, and spatial intervention defines an environment of open conflict in the 

context of public space and the right to the city. 

Conflict, as noted, is a natural part of the dynamic structure of society, the primary 

mechanism of social change. In this context, the main objective of the research is to 

develop a theoretical and practical basis on ‘’conflict and spatial knowledge’’ with an 

interdisciplinary scientific knowledge method. The goal is to identify the positive 

outcomes of urban conflicts that have occurred in the context of the use and democratic 

participation of public space and to investigate their spatial potential.  

In this context, the study acknowledges that public space is shaped not only 

through individual users but also collectively by multiple actors such as city 

administration, local communities, private businesses, and non-governmental 

organizations. While focusing on the problem that the conflicts between existing actors 

pose in the face of spatial production strategies, it seems that these conflicts, observed at 

different stages of production, can serve as a valuable tool for shaping the future of space 

and all its components. 

As a result, the study aims to produce a new intellectual ground on the production 

strategies of space by focusing on the dynamics of public space in today's constantly 

changing and transforming cities. In this direction, it applies the ‘’conflict mapping’’ 

method, designed as a basis for contemporary conflict practice consisting of 7 steps, 

including the context, actors, cause-effect/goal-interest relations, dynamics, favorable 

outcomes, and potentials of the conflict. It synthesizes its research with theoretical 

knowledge to conduct its case study of İzmir Kültürpark based on the following; 

 

 Analytical conflict theory approach 

 Debates on urban hegemony  

 Literature on Public Space and the Right to the City 



1.3. Methodology and the Structure of the Study 
 

 

Interdisciplinary scientific research involves integrating expertise, theory, 

methods or data from at least two research disciplines, providing an integrated basis for 

solving complex scientific and social problems (Wagner et al. 2011). In this respect, the 

synthesis processes of different fields create space for new collaborations and conduct 

comprehensive research with the social and cognitive processes they involve. Therefore, 

the interdisciplinary scientific research method, which constitutes the methodological 

infrastructure of the thesis, provides a basis for research on complex social processes and 

productions. 

The objective of the methodology of the studies is to explain the research design, 

data collection, and analysis methods in a detailed manner and to offer possibilities for 

multidimensional analysis over a large data set (Cresswell 2009). For this reason, the 

methodology of the study will first explain the field of interaction between sociological 

and spatial knowledge, where interdisciplinary scientific research methods will be used. 

Then, it will define the basic methodological framework of the study. Finally, the 

underlying methodology of each chapter will be detailed in the order of the study's 

structure. 

As a study of society and social interaction, sociological knowledge is a social 

science that inherently intersects with several disciplines with primary objectives to 

describe, explain, and predict (Wallace et al. 2012). Architectural knowledge, which 

focuses on the use, production, and transformation of space, has been influenced by the 

methodology of sociological knowledge. Thus, knowledge is centered not only on the 

individual but also on society and has been utilized in the multidisciplinary inquiry of 

social theory. In this direction, architectural knowledge, which has reshaped its 

methodology, has been involved in the social and spatial search for the dual balance 

between its focus on urban space and the built environment and the ground of conflict 

and reconciliation by nature. In this context, space as a social production has been 

continuously reproduced by social dynamics, and it has become the reflection of the 

balance between consensus and conflict. It unveils urban rights demands and methods of 

intervention in struggle. Therefore, the conflict context created by urban struggles has 

formed a common research area for the disciplines of architecture and sociology. 



Conflict results from conscious communication between two or more parties in a 

competitive environment caused by an ’’unequal distribution of resources’’ (Allan 2014; 

Wagner-Pacifici and Hall 2012). Its theory scientifically examines social conflict's causes, 

stages, and consequences and recognizes it as a natural part of society, which shapes its 

structural features (Allan 2014, 207). In this direction, the thesis embodies the context of 

‘’conflict’’ and ‘’spatial knowledge’’ by using the methodology of interdisciplinary 

scientific research. The concept of conflict, which includes the interpretation of classical 

and modern approaches, is reconsidered through the interrogation of spatial production 

practices, and a case study is conducted on İzmir Kültürpark. In this direction, the study 

adopts a qualitative research method in a theoretical framework based on the following; 

 

 Social Conflict Theory 

 Urban Hegemony  

 Public Space 

 Right to the city 

 

literature and the investigation primarily focuses on discourse and text analysis.  

During the case study research, the study reads the spatial dynamics formed in the 

historical process with ‘’conflict mapping’’ as a practical base of modern conflict theory. 

It synthesizes the theoretical and practical knowledge through its methodology. The 

method Bartos and Wehr elaborate in Using Conflict Theory to investigate the potential 

effects of low-intensity conflicts on production processes fulfills the explanatory purpose 

of sociological theory (2002). In this context, it provides an expanded framework for 

modern conflict theory from a contemporary perspective. Data analysis is conducted 

through primary (existing Kültürpark literature, Kültürpark Platform semi-structured 

interviews, local-national media reports) and secondary sources (Kültürpark Platform 

documents, existing reports of chambers affiliated to TMMOB) about the historical, 

physical, and organizational environments of the conflict. 

In this context, the study tries to understand the conflict theory, which is based on 

the social debates of the 19th century in Chapter 2, through social relations, social 

struggles, and power dynamics. It evaluates the outputs of the literature together with the 

concept of hegemony that enables the expansion of the interdisciplinary field of conflict 

theory, which was initially read with an economic-based approach. The literature review 



on the theory follows the two main conflict approaches identified by Wallace and Wolf as 

‘’critical and analytical’’ perspectives (2012). Accordingly, the study reads the critical 

approach, which sees conflict as a fundamental element of social change, through the 

classical theorist Karl Marx, Neo-Marxists, and modern conflict theorist C. Wright Mills. 

On the other hand, the analytical approach, which sees conflict as a natural and necessary 

part of society, is read through the classical theorist Max Weber, influenced by Georg 

Simmel's intellectual background, and modern conflict theory pioneers Lewis Coser, Ralf 

Dahrendorf, and Randall Collins. 

Chapter 3 explores the concept of conflict through the knowledge of space and 

reads the spatial reflections of social struggles through the public space literature of 

Jürgen Habermas, Richard Sennett, and Henri Lefebvre. Then, it discusses the conceptual 

framework formed by the Right to the City as the visible field of urban conflicts through 

Henri Lefebvre, David Harvey, and Don Mitchell. It then explores architectural 

knowledge as a ground for reconciliation, examples of activist approaches as practical 

outputs of this knowledge, and the theoretical context of the concept of conflict within 

architectural knowledge through the literature. 

Chapter 4, which represents the transition from theory to practice and analyzes 

the case study, first reads İzmir Kültürpark through a historical background with its 

transformations since its establishment. Conflict is essentially the public expression of 

incompatible goals between opposing actors, and the mapping method requires the 

acknowledgment of an open conflict (Bartos and Wehr 2002). In this direction, the thesis 

examines the incompatible goals formed in the context of conflict through a 3-stage 

analysis of; 

 

 Contested resources 

 Incompatible roles 

 Incompatible values 

 

Moreover, it explains why and how Kültürpark could be defined as a conflictual 

space. Subsequently, the focus is directed toward applying theory in practical situations, 

aiming to reveal the possibilities of conflict in spatial struggle-intervention processes and 

establish a foundation for future endeavors. In this direction, it applies the framed 7-step 

conflict mapping method developed by Bartos and Wehr in 2002 as a cognitive and 



diagrammatic tool for analyzing theoretical knowledge on a practical basis rather than 

physical mapping. The steps for the conflict mapping technique are as follows; 

 

 Specifying the context, 

 Identifying the parties, 

 Separating causes from consequences, 

 Separating goals from interests, 

 Understanding Dynamics, 

 Searching for positive functions 

 Understanding the regulation potential 

 

The analysis is based on primary (existing Kültürpark literature, Kültürpark 

Platform semi-structured interviews, local-national media reports) and secondary sources 

(Kültürpark Platform documents, existing reports of chambers affiliated to TMMOB) 

about the historical, physical, and organizational settings of the conflict. The dialogue 

between actors was followed through reports, studies, and press releases on the case study, 

and a semi-structured interview method was adopted during the sample research, which 

allowed the participants the freedom to add new meanings to the focus of the research by 

mediating the focus of the research on specific topics (Galletta 2013). In this direction, 

semi-structured interviews were conducted with the Kültürpark Platform, which emerged 

from the public space struggle to protect and preserve Kültürpark and become an 

exemplary model by forming the basis for the formation of urban rights struggles at 

various scales in the process. The data obtained were re-evaluated using the theoretical 

framework created by the literature research, and the theoretical and practical knowledge 

followed the methodology of interdisciplinary scientific research. 

Accordingly, during the conflict mapping method, firstly, the historical, social, 

cultural, ideological, environmental, economic, and political contexts of Kültürpark were 

investigated. Then, the primary and secondary actors involved in the urban rights struggle 

were identified. The cause and effect analysis section explores the dynamics that create 

the context of conflict within spatial debates. In contrast, the goals and interests section 

explains how urban actors approach public space. Subsequently, the thesis carried out 

dynamic research and analyzed the conflict dynamics in the process starting with the post-



1990 ‘’Uluslararası İzmir Fuarcılık ve Mimari Proje Yarışması’’ through the discussions 

that embody the ways of approaching the public space in the themes of; 

 

 Functional Transformation of Space 

 Spatial Interventions And Construction Processes 

 Urban Heritage and Memory 

 Social ParticipationiIn Public Space and Urban Rights 

 Ecological and Environmental Rights Struggle 

 Protection of Public Space 

 

Within the framework of the factors that increase and decrease the struggle. Then, 

the methodology identifies the process and outcome-oriented positive functions. In the 

final step, it examines the potentials generated by the conflict within the framework of; 

 

 Social Conflict Theory 

 Urban Hegemonies 

 Public Space 

 Right to the City 

 

Additionally, it conducts a thorough case study research that combines architectural 

and sociological knowledge. Therefore, the research adopts a qualitative research 

methodology, which is an interdisciplinary research method. 

 

 

 

 

 

 

 

 

 

 

 



CHAPTER 2 
 

 

THEORETICAL FRAMEWORK OF THE  

SOCIAL CONFLICT THEORY 
 

 

Contrary to perception, conflict emerges as a natural part of everyday life. It 

contributes to the formulation of future imaginaries within the mechanisms of social 

inquiry. Hence, its process plays a fundamental role in understanding social dynamics 

through its conditions and strategies in social practices; its existence, on the other hand, 

is recognized as a trigger for social change and transformation. In connection with this, 

integrating conflict knowledge with various fields of science facilitates understanding the 

dynamics of change and the future of social structures. Therefore, to understand its 

expression in diverse fields of knowledge, it is necessary to thoroughly comprehend the 

setting in which it occurs and delve into its theory. 

For this reason, Chapter 2 first examines the concept of social interaction, which 

forms the constitutive elements of social conflict, and then investigates it in a dialectical 

relationship with the concept of consensus, with which it coexists. Following all this 

research, the context of hegemony that mediates the evaluation of the conflict theory from 

various fields of knowledge will be understood to understand how social sciences are 

reflected within various fields of scientific knowledge. Following the formation of the 

theoretical background, a literature review will be conducted on the classical and modern 

approaches of conflict theory, which emerged in the 19th century and aims to understand 

and explain power struggles and inequalities within society. 

 

 

2.1. Concept of Conflict 
 

 

Conflict is a state where individuals or groups engage in opposing actions to 

achieve incompatible goals (Bartos and Wehr 2002, 22). Today, conflict, perceived as a 



concept that should be avoided, is a natural part of society that prevents it from becoming 

a static structure. In this context, conflict can potentially create dynamics of social change 

through social interactions. In today's changing world and transforming city with its forms 

of social interaction, production is realized within the grounds of conflict and 

reconciliation. In order to perceive these productions, a comprehensive perspective on the 

dialectics of conflict and reconciliation is necessary. 

Section 2.1 first addresses the concept of social interaction, which constitutes the 

constituent elements of conflict dynamics, to provide a basis for conflict theory and 

historical reading. Then, it discusses conflict with the definition of consensus, 

establishing a dialectical relationship. Finally, it attempts to understand the potential of 

conflict and consensus, regarded as two interconnected aspects in fostering social 

production. 

 

 

2.1.1. Comprehending Social Interaction 
 

 

Social relations are the fundamental processes that enable realizing the state of 

being in a society by establishing values and norms. Therefore, they constitute a platform 

for understanding and resolving conflictual issues by achieving social reconciliation and 

creating a state of social equilibrium. Thus, it is critical to produce and reflect the basic 

knowledge of social science, explicitly emphasizing the structure of social interactions 

with all its components and linkages.  

Consequently, it is necessary first to define social interaction and then explain 

how social interactions describe a dynamic process of social formation and interaction 

through the literature. The benefits of social interactions on the sustainability of social 

bonds and social reconciliation should be underlined, and the positive impact of micro 

and macro social interaction research on the conflict context should be explored. 

Social interaction is the act of ‘‘saying or doing or behaving in any manner’‘ 

between two or more individuals that might occur on an individual or various-sized group 

basis. Social science, aiming to understand society's structure, naturally investigates 

patterns of social interactions (Doda 2005, 265). Scholars address these patterns of social 

interactions with their dynamic and variable structure rather than as a structured 



phenomenon. According to physiologist Michael Argyle, societies possess unique social 

structures compared to regular social organizations, which are made up of roles and 

‘‘patterns of social interaction between the occupants of these roles’‘(2017, 89). 

Correspondingly, Sociologist Georg Herbert Mead highlights society's complex and 

diverse aspects, asserting that social interaction prevents society from having a fixed and 

unchanging structure (Allan 2014, 231). At this juncture, Georg Simmel, a sociologist, 

philosopher, and critic whose work centers on society and conflict, perceives the 

dynamics of the social interaction patterns as a ‘‘natural state’‘ for the perpetuation of 

social life (Allan 2014, 232; Simmel 1964). 

Within this context of the inquiry, social relations, which are explicated as ‘’any 

routinized, enduring patterns of social interactions between individuals in society under 

the limits and influences of the social structure, ‘’become inextricably linked with society 

and create the ‘’complex networks of interaction’’ (Doda 2005, 262; Loyal and Malesevic 

2021, 277; Argyle 2017, 121). This verbal or non-verbal communication interaction 

consists of dialog that blends information-gathering, problem-solving, maintaining social 

connections, and taking comfort in social engagement (Argyle 2017, 69). 

Consequently, sociologists look at these social structures at macro and micro 

levels to understand and comprehend these clusters and social organizations. When micro 

sociology primarily emphasizes the social interactions within small groups, macro 

sociology looks at the larger social processes and how groups operate within the social 

framework (Doda 2005, 16). Although macro and micro perspectives in sociology take 

an in-depth look at the connections inside social structures, they also contribute to 

comprehending the everyday interactions between society and social knowledge 

production processes. 

Alongside these considerations, it is also critical to comprehend social interactions 

within the framework of conflict inherent in society. Of all the social relations that form 

the complex network of societal dynamics under social interactions, conflict stands out 

as one of the essential characteristics of understanding the patterns that define society's 

complexity. 

As Chapter 2 focuses, conflict is a natural consequence of social interaction and 

is influenced by various factors (Lianos 2019, 39). The idea of understanding the conflict 

provides a lens to comprehend and anatomize the complex interplay of forces and shapes 

of societal structures within a given social context. This intensity of interaction varies 



depending on conflict dynamics and cooperation while seen as a ‘’starting mechanism for 

social interaction and group structure’’ (Allan 2014, 474). As Durkheim’s studies suggest, 

social interaction is how collective awareness is generated, even though it has 

autonomous consequences. Thus, collective consciousness is regarded as a ‘’moral 

foundation of society’’ (Allan 2014, 209). Consequently, the mechanisms of collective 

consciousness and social interaction emphasized by conflict theorist Emilie Durkheim 

play a critical role in the processes toward a sustainable consensus in micro and macro-

level research. (Wallace and Wolf 2022). This process shows that conflict not only exists 

as a divisive force but is also a necessary step for constructing common values and 

consensus. 

 

 

2.1.2. Consensus vs Conflict 
 

 

As previously highlighted, the term ‘‘conflict’’ describes the dynamic character 

of social interaction in a society where interaction patterns are ever-changing and 

continually produced. The pattern of production comes from the interaction of opposing 

concepts ‘’consensus’’ and ‘’conflict.’’ Understanding the ground of conflict and 

consensus depends on creating a dialectical understanding. It coincides with this dialectic, 

which in Hegel's philosophy is expressed in terms of the ‘‘antithesis’‘ produced by the 

‘‘thesis’‘ and its opposite, the ‘‘antithesis’‘. In this context, all terms co-exist within the 

social structure. The dialectic is the social theory counterpart of Newton's physical law, 

which relies on the idea that every action results from its reaction (Bartos and Wehr 2002). 

 

 

F൴gure 1. The Hegel൴an D൴alect൴c 
                             (Source: Produced by Author) 



Through the lens of a conflict situation, conflict or cooperation might occur when 

''force meets counterforce'' depending on several parameters, and in either way, the 

interaction results in a ‘’new product or relationship’’ (Bartos and Wehr 2002; Wallace 

and Wolf 2022). Hence, chapter 2.1 argues that the notion of conflict cannot be separated 

from its opposite term, consensus. With the new world order through globalization, new 

forms of social relations are emerging in today's modern cities. Therefore, understanding 

these new modes of conflict and consensus in a dynamic cycle has become a guideline 

for understanding the urban with urbanite. For this reason, the study first looks at the 

terms' solitary forms ‘’conflict and consensus’’ and then analyzes the dialectical 

relationship through contemporary debates on literature. 

When the term ‘’conflict’’ is analyzed, Bartos and Wehr define conflict as ‘’a 

situation in which actors use conflicting behavior against each other to attain incompatible 

goals and/or to express their hostility’’ (2002, 22). Since the 1950s, the concept of 

conflict, which has been revisited with classical and modern approaches to understanding 

and explaining modern society, has generally been seen as a force structuring society and 

examined with its factors, conflict behavior, actors, and intensity. 

On the other hand, when the term ‘’conflict’’ is analyzed, the term is considered 

a state of balance, emphasizing the unity of society on common ground. Its need in daily 

life in complex systems to create social relations was emphasized (Turner H 2013, 73; 

Loyal and Malesevic 2021, chap. 15). In this complexity, it is seen that society would 

develop towards ’’a state of equilibrium where nothing more can happen’’ that ‘’there is 

no room for complete compromise and change’’ (Aslaksen 2018, 116). Consensus has, 

therefore, become an idea that needs to be reflected in all forms of social interaction. 

However, in debates, the idea was considered too grandiose in the modern period. While 

Luhmann stated that traditional theories overstress the importance of value consensus as 

an integrating mechanism in differentiated systems, Dahrendorf criticized this consensus 

perspective's stating three primary deficiencies: a lack of progression through history, the 

ultimate cultivation of consensus social norms, values, and ideologies, and the portrayal 

of a perfect universe (Turner H 2013, 76–98; Dahrendorf 1958).  

Lastly, when the emphasis on the coexistence of the concepts is read, it is seen 

that colliding conflict and consensus started in the mid-twentieth century with pluralism, 

which states that the society divided into groups where interests conflict does not turn 

into a ‘’nontraversable gulfs crisscrossing society'’ (Hayward 2015, 590). For Hayward, 



there was a need to be ‘’common ground between these perspectives because conflict and 

consensus are not mutually exclusive’’ and ‘’far from being polar opposites, conflict and 

consensus are two sides of the same coin’’ (2015, 591). Similarly, for Coser, social order 

could be achieved by a ‘’some degree of consensus over existing socio-cultural 

arrangements,’’ and conflict, although important, is an aspect of social life and has no 

greater importance than consensus (Wallace et al. 2012, chap. 3; Turner H 2013, 224). 

From this perspective, ‘’all interests are articulated in public discourse until a consensus 

emerges’’ (Lears 1985, 579). 

As a result, debates on public discourse pioneered a new domain by blurring the 

line between conflict and consensus, whether it defends the necessity of conflict or not. 

Hence, as will be explained in subsequent sections, from these particular perspectives, 

the indistinct boundary between consensus and conflict holds the potential for 

productivity by promoting social production. 

 

 

2.2. Social Conflict Theory and the Boundaries of Disciplines 

 

 

Conflict emerged within the realm of social sciences as a conceptual framework 

aimed at comprehending social structure and dynamics and subsequently gave rise to 

theoretical investigations during the 19th century. The concept primarily centers on 

economic inequality in its theoretical research and has also become a subject of cultural 

inquiry through discussions on hegemony. It has discovered a path into the intersection 

of other knowledge domains. Nowadays, social conflict, derived from the context of 

social relations, tends to be used in conjunction with the concepts of struggle and power. 

For this reason, examining these terms helps to lay the groundwork for understanding 

hegemonic debates, and examining the concept of hegemony helps to understand the 

ideological underpinnings of conflict research in the contemporary context. Chapter 2.2 

In this context, it first deals with the theoretical meaning of conflict, then focuses on the 

concepts of struggle and power. It then lays the groundwork for the historical analysis of 

conflict theory by tracing the hegemonic discourse. 

 

 



2.2.1. Conflict, Social Struggles, and Power Dynamics 
 

 

Civil society has always been historically associated with the term ‘‘conflict,’‘ 

and how the term is interpreted differs depending on the context. The term is obligated to 

reproduce itself naturally in every interaction. In this context, the term ‘’Social conflict’’ 

derives itself from the context of social relations. This nexus of social relations constitutes 

the stage for the struggles that bring about change and production, and the interrogation 

of power and its reflections go back to the civil rights movements of the 1950s. In this 

conjunction, the notions of struggle and power emerge as pivotal in analyzing social 

conflict.  

Consequently, chapter 2.2.1. aims to explore the general framework of social 

conflict, then return its concentration to examining the concept of struggle as it is 

produced, and finally focuses on the concept of power with its variations. 

First of all, the phenomenon of conflict, which was first generally investigated by 

classical theorists in the 19th century, is currently being reexamined in order to 

comprehend and explain it in order to minimize its effects with the effects of modern 

technologic developments and changes as well as the new global order. Although the 

fundamental factor is a renewed and evolving modern world, many factors are at play in 

this growing effort to understand. With the emphasis of these ‘‘re-newed effort,’‘ Bartos 

and Wehr mentioned the ’’ population pressure’’ that ‘’might be the leading cause of 

conflict increase’’ with drawing the attention to the ‘‘cost of human conflict’‘ on the 

increasing conflict environment with ‘’crisis-response pattern’’ (Bartos and Wehr 2002).  

As Georg Simmel stated, conflict sociology requires in-depth analytical work 

(Wagner-Pacifici and Hall 2012). Therefore, various fields of knowledge have been 

interested in the concept, and various definitions of conflict have been produced. 

Basically, the ‘‘unequal distribution of scarce resources’‘ is the fundamental basis of 

social conflict (Allan 2014). It is the outcome of conscious communication between two 

or more parties in a competitive environment (Wagner-Pacifici and Hall 2012). Its theory 

aims to provide a scientific explanation for the overall characteristics of conflict in 

society, including its causes, stages, and outcomes, and its views structured around the 

idea that society is naturally normal and involves conflict, which gives it most of its 

structural elements (Allan 2007, 213). At this point, starting from the basic definitions 



and the contemporary position of the theory, the primary approach of the study will be to 

unveil the concept of conflict, not to obscure it, and to emphasize its progressive value. 

Secondly, since it is the driving force of social change, the phenomenon of social 

change and struggle cannot be separated from the concept of conflict. ‘‘Social order is 

achieved and built around issues of conflict,’‘ understanding it is a fundamental basis for 

social struggle (Allan 2014, 342). Social struggles are social contexts in which conflict is 

made visible, based primarily on rights and power. Thus, it could promote social 

transformation (Wagner-Pacifici and Hall 2012). Furthermore, it allows the voice to 

resonate, ‘’enables a wider array of voices and perspectives to be heard,’’ and functions 

as a unifying force of society (Smith 2017, 105; Allan 2007). As required by an analytical 

perspective, it will also often be less destructive if participants undermine it as a method 

to achieve clearly defined, rational goals (Allan 2014, 216).  

Lastly, the concept of power, one of the prominent in the essential questioning, is 

basically the capacity of actors to direct or influence conflict. Power, which constitutes 

the primary essential input of resource distribution, has emerged as a dimension that is 

not only questioned in terms of its economic and physical interpretations but also its 

ideological significance. Scholars identified ‘’power as an element of exchange or 

primarily about its influential effects and distinguished themselves from the cultural 

agreement of the functionalists and defined power as the core characteristic of society. 

(Allan 2014, 223–25). As Dahrendorf's principle of societal organization emphasized, 

power distribution has been the most decisive factor in the social structure as ‘’ one 

unavoidable feature of all social relations’’ (Dahrendorf 1959; Allan 2014, 342). 

As previously mentioned, conflict and social struggles critically impact social 

change and transformation processes. In this context, addressing conflict with power and 

struggle provides a basis for understanding the concepts of change and transformation 

and working on potential imaginaries. 

 

 

2.2.2. The Concept of Hegemony and Social Conflict Theory   
 

 

The Greek term Egemonia, which has been the subject of scholarly discourse 

since the eras of Homer and Aristotle, means ‘’ guide or to lead ‘’ in its etymological 



essence (Loyal and Malesevic 2021, chap. 4; Anderson 2017, chap. 1). In the 20th century, 

the Italian neo-Marxist philosopher Antonio Gramsci, whose work has been utilized in 

numerous empirical studies, re-engaged with this form of leadership and created a debate 

that influenced subsequent scholars. For him, the term is ‘‘intellectual and moral 

leadership’‘ that requires active approval in society (and expresses the ‘’dominant 

organizational ideology’’ of affiliated groups as a form of ‘‘common sense’‘ that is 

passively accepted without critical thought, fostering ‘’moral and political passivity’’ 

among the society (Herrmann 2017; Shadar, Orr, and Maizel 2011, 271; Gramsci 1971, 

57–333).  

In the book Prison Notebooks, Gramsci characterized the concept with four 

features: firstly, hegemonies are strategies for creating consent in coercive situations. 

Secondly, they are mainly active in civil society rather than the state. Thirdly, it operates 

more in the west than in the east. Finally, the theory is still in development and applies to 

the leadership strategies of both bourgeois and proletarian classes (1971). 

Therefore, Gramsci creates a counterpoint to the economically reductionist 

Marxism by considering the ‘‘complex interaction of relatively autonomous spheres 

(public and private; political, cultural, and economic)’‘ of this state of conflict (Lears 

1985, 571; Loyal and Malesevic 2021, chap. 4). As Buttigieg mentioned, the notion of 

hegemony encompassed a strategic dimension and systematically broadened the ambit of 

conflict theory by sharing a common interrogative foundation (Francese 2009). This 

expansion not only strengthened the theoretical background of conflict analysis but also 

enriched the interdisciplinary approach toward understanding power dynamics and social 

stratification within the framework of hegemonic discourse. 

Subsequently, the concept of hegemony offers a broad perspective on how society 

operates in an advanced worldview today (Shadar, Orr, and Maizel 2011, 271). To 

understand that, It is essential to comprehend the value the term ascribes to culture, the 

understanding of power and ideology that shares a common discourse with theory, the 

resistance created against the dominant opposition, and the way it deals with the struggle 

that comes with it, and finally the emphasis on civil society with the value attributed to 

the public sphere, which is positioned opposite to the political sphere, along with the 

contrasting relations established within the social matrix. 

In the first place, in the Gramscian approach, which uses oppositions to examine 

concepts from a binary perspective, a dialectical balance between power and consent is 



essential to life (Loyal and Malesevic 2021, chap. 4; Thomas 2010, 235; Dural 2012, 

311). However, culture is the main field of inquiry within this dialectic.  As Lears notes, 

Hegemony, as a term offering a chance to intertwine concepts within the ‘’Social Matrix,’’ 

cannot be accurately described by a single definition, but the concept is the expression of 

culture and power in the capitalist system and occurs ‘’when the Weltanschauung, or 

worldview, of the ruling class, is consented to as the cultural norm for society’’ (1985, 

568–72; Herrmann 2017). Moreover, this cultural perspective significantly influences the 

perception of power. Power, which is not hierarchical but discursive, is associated with 

complex ideology and struggle in a hegemonic discourse and is questioned along with 

‘’the role of consciousness and intellectual’’ (Herrmann 2017, 1–3; Loyal and Malesevic 

2021, chap. 4; Lears 1985, 570).  

In literature, Hegemony is examined in relation to three terms intimately linked to 

conflict theory: dominance, characterized by its deterministic nature; resistance, defined 

by the relationship between power and discourse that creates a counter-hegemony; and 

finally, an active, dynamic, dialectical struggle seen in Hegemonic terms as ‘’intellectual, 

ethical, and philosophical’’ (Herrmann 2017, 2–3; Shadar, Orr, and Maizel 2011, 271; 

Lears 1985, 569). ). And finally, for Gramsci, civil society is the sphere where hegemony 

occurs and is positioned opposite to political society (Thomas 2010, 228; Dural 2012, 

313). It establishes a dialectical relationship and becomes an integrating agent for the 

'organic transition' of the dynamic relationship between the three dimensions of 

hegemony: economy, state, and civic society (Thomas 2010, 115; Shadar, Orr, and Maizel 

2011, 271). 

 

Table 1. Gramsc൴'s Theoret൴cal Approach 

Theorist Approach Keywords 
Antonio 
Gramsci 

Neo-
Marxist 

Civil society, Ideological struggle, Hegemony, Cultural 
influence 

 

 

 

 

 



2.2.3. Approaches to Social Conflict Theory: Critical and Analytical  

      Perspectives 

 

 

With the beginning of the Industrial Revolution and the rise of capitalism during 

the 19th century, significant shifts were dominant in the realms of technology, economy, 

and social relations. The emergence of rapid industrialization and mass production 

resulting from technological developments transformed working and daily habits 

encouraged migration from rural to urban areas and led to an increase in population 

density. Thus, the city itself has become predisposed to change and transformation due to 

the influence of these dynamics. 

Consequently, this circumstance has also led to an intellectual inquiry in the effort 

to understand the changing dynamics. In response to these rapid changes and 

transformations, an effort to understand the existing ground had emerged before delving 

into the outcomes of the current period. These strong currents of thought, which surfaced 

as a result of the effort to understand the structure of the changing society and the new 

social relations, defined the process of ongoing change as an organic development and 

began to suggest that it would bring about ‘’concomitant changes in social organization’’ 

(Kuhn 1970). Thus, as Lefebvre's explanation of the ‘‘urban fabric’‘ that precipitated the 

emergence of a perception of the city as a multifaceted ecosystem, the current perspective 

integrated not merely the physical edifices but also the social practices, conflicts, and 

daily dynamics occurring within these constructs (1996, 8).  

Surrounded by all these debates and strong ideological expressions, the concept 

of conflict has started to be redefined by considering its present conditions. As one of the 

strong critiques, Karl Marx drew attention to the economic inequalities and class 

differences that came with the rise of capitalism and addressed it as the primary driver of 

social change. Thus, the foundation of conflict theory is established. Indeed, the theory 

of conflict began to be used in a similar line with Marxism, and scholars who contributed 

to the interrogatory established a school, enabling the characterization of the inquiry as a 

contemporary theory (Wallace and Wolf 2022).  

However, although the concept was initially associated with economy and class 

inequality, the idea developed through the approaches of significant intellectuals such as 

Max Weber and Georg Simmel, who offered conceptually distinctive perspectives that 



questioned concepts such as power, status, culture, and society through interdisciplinary 

interactions in the new order of the changing and transforming world of hegemonies.  

How has the interpretation of the theory changed the idea from traditional to 

contemporary approaches through the social, political, and cultural order of the New 

World order, and how does understanding those changes in Conflict Theory enlighten its 

relevance, application, and possibility in today's world? This inquiry is essential for 

exploring how the application of this theory in practice reflects contemporary potential. 

The suggested analytical approach seeks to comprehend how conflict theories have 

evolved due to various factors, including the influence of the new world order. It 

interrogates the shift from traditional to contemporary approaches. This shift underlines 

the positive aspects of conflict in fostering change and innovation. Throughout this 

process, discussions have included Marxist, neo-Marxist, and modern approaches, thus 

enriching a field of knowledge by articulating today’s potential. Consequently, since 

Marx's interrogation, the theory has accumulated cumulative knowledge. 

In addition to categorizing according to classic or modern approaches, researchers 

have used different distinctions to make a historical reading, drawing attention to the 

differences and similarities between the main approaches. Wagner-Pacifici and Hall 

described these debates with a greater emphasis on analysis in the sociology of conflict 

through the two main focuses as ‘‘structures of conflict resolution’‘ and ‘‘process and 

procedures (2012, 187).  

Wallace and Wolf, on the other hand, basically divided into two categories ‘‘the 

critical approach’’ and ‘’the analytical approach’’ prioritizing the production of outputs in 

their book Contemporary Sociological Theory: Expanding the Classical Tradition; for 

them, these approaches constitute a ‘‘school’’ (2022, 78).  At this juncture, following 

Wallace and Wolf’s categorizations, the study intends to examine the conflict approaches 

of selected classic and modern theorists to step into the realm of contemporary 

phenomena. According to them, the general conflict orientation has three basic 

assumptions: first, humans have some fundamental common interests; second, Power is 

prevalent in the context of social relations; and finally, third, ‘‘values and ideas’‘ are used 

as a means to achieve goals (Wallace and Wolf 2022, 77). The differentiation comes from 

the theorist’s view of social science in whether conflict can ever be precluded (Wallace 

and Wolf 2022, 78).  

 



2.2.3.1. Critical Perspectives: Karl Marx, Neo-Marxism, and  

       C. Wright Mills 
 

 

From a critical perspective, the ideal social order is seen as possible through the 

social criticism of state, class, and institutions. The distribution of power, wealth, and 

status in society is the primary objective of their criticism, and their perspective tends to 

see society as an exact and horizontal division into strong and weak parts (Wallace and 

Wolf 2022). Basically, Marxist philosophy forms the basis of the thought of the theorists 

in this group. 

For this reason, the study examines the critical theorists: Marx as a classical 

theorist and Mills as a modern approach. First of all, Marxist tradition identifies 

‘’deprivation’’ as a fundamental phenomenon that constitutes the conflict approach, 

asserting itself as a principal factor in promoting class consciousness (Allan 2007, 216). 

According to this perspective, all individuals possess a fundamental sense of ‘’self-

interest’’.  When Conflicts of interest occur between communities with distinct conflicts 

of interest, a class society with similar interests tends to unite and promote social change 

(Wallace and Wolf 2022). ). An interpretation centered on economic-based reading 

follows. Marx emphasizes that social change and the proletariat's power could only come 

with such consciousness. He stresses that technological advances and injustices over 

property, together with transformations in modes of production, play a crucial role in 

forming social classes and conflicts. According to him, the class struggle determines the 

essential character of society (Wallace et al. 2012).  

Neo-Marxists, on the other hand, contribute to the modern period of the theory by 

articulating political and cultural elements within this inquiry. As mentioned earlier, 

Gramsci is the most influenced by the critical approach and brings the study of conflict 

to the cultural dimension. Also, the philosophy expands with the ideas that come with 

social movements that address the class struggle together with gender, race, environment, 

and even the city itself. In the modern period, scholars continue to be influenced by the 

critical approach. As one of them, C. Wright Mills brought the phenomenon of historical 

society to the forefront of his criticism, underlining the absolute difference between 

personal disputes and public issues (Wallace and Wolf 2022). He indicated that 

bureaucracy objectifies the world for use and pushes society into alienation, condemning 



it to ‘‘modern bureaucratic capitalism’‘ while sharing the emphasis of Marxist and neo-

marxist views on alienation and mentioned the impact of mass media in the modern world 

on this issue (Wallace and Wolf 2022, 290). 

 

Table 2. Approaches to Cr൴t൴cal Perspect൴ve 

Theorist Approach Keywords 

Karl Marx Classic Class conflict, Proletariat, Deprivation, Dialectical Change, 
Social Change, Economy, Structural Changes 

C. Wright 
Mills Modern Criticism of social order, historical society, Public issues, 

Alineation, Mass Media and Conflict 
 

 

2.2.3.2. Analytical Perspectives through the influence of Simmel:  

       Weber, Coser, Dahrendorf, and Collins 
 

 

In contrast to the didactic Marxist narrative on social structure and its emphasis 

on change, Simmel was the first to address conflict from the perspective of ‘‘society’‘ 

(1964). While he was mainly interested in ‘‘abstracting forms of social reality’‘ and based 

his inquiry on the ‘‘mathematics of society,’‘ he recognized the coexistence of groups 

with conflicting interests as well as the close relationship between them (Wallace and 

Wolf 2022; Turner 1975). Simmel was also the first to see the phenomenon of conflict, 

which Marx regarded as horizontal blocks of hostilities, as natural and necessary for 

society (Allan 2014; Wallace et al. 2012). He even defined conflict as ‘’a way of 

achieving some kind of unity, even through the annihilation of one of the conflicting 

parties,‘’ seeing it as ‘’positive, constitutive and socially necessary and contains valuable 

relational elements‘’ (Wagner-Pacifici and Hall 2012; Simmel 1964). Thus, the 

foundations of analytical conflict theory were laid. From an analytical viewpoint, the 

phenomenon of conflict, which was seen as a ‘‘source of social change and 

disintegration,’‘ began to be seen as a natural and necessary phenomenon of society 

(Allan 2014). In the analytic approach, conflict is seen as part of social life. They oppose 

the critical approach's conflation of social science and political action, believing that 

society's more complex stratification pattern regarding the distribution of power and 

status and conflict perspective is necessary to develop scientific sociology (Wallace et al. 



2012). The conflict is natural and inevitable. Hence, ‘’social order is achieved and built 

around conflict issues’’ (Allan 2014).  

For this reason, to incorporate their contributions, the study selects analytical 

theorists: Classical conflict theorist Weber and modern theorist Coser, Dahrendorf, and 

Collins. First of all, the most emphatic additions to the Marxist analysis debate came from 

Max Weber, whose views are seen as the most significant contribution to the analysis of 

the analytical school (Wallace and Wolf 2022). According to his schema, which was 

shaped by the emphasis on legitimation, the phenomenon of conflict was associated with 

the ‘’state,’’  and the class system was addressed in a more complex way. With the 

Weberian approach, the environment for discussion on different factors of social 

inequality is created, and the sources of conflict are identified in ‘’Weber's three systems 

of stratification’’ on ’’class, status, power’’ (Wallace and Wolf 2022, 107; Allan 2014, 

161; 2007, 213; Bartos and Wehr 2002, 30; Weber 1966). For him, ‘‘every individual sits 

at a unique confluence’‘ of these ‘‘crosscutting stratifications’‘ that constitute various 

contradictory interests (Allan 2014, 161). These ‘’stratified’’ systems produce social 

change if there is a ‘’perceived correlation among class, status, and power’’  (Weber 

1966; Allan 2014, 165). Thus, social change is influenced by the complex interplay of 

culture and social structure, which is always a ‘’simple segment of reality’’ and social 

relations constitute the contextual plane of this production (Allan 2014, 218). Based on 

this contextual analysis, Weber emphasized that different social goals and values need to 

be understood in the event of a conflict, and conflict that creates social change is at the 

level of the culture that Gramscian describes through hegemonies (Wallace and Wolf 

2022).  

On the other hand, Coser, influenced by Simmel's arguments, continued the 

analytical approach by considering the ‘‘functional consequences’‘ of conflict (Allan 

2014). He stated that it is ‘’far from being necessarily dysfunctional’’ and that ‘’ a certain 

degree of conflict is an essential element in group formation and the persistence of group 

life’’ (Allan 2014). This position, which offers a counterargument to the generally 

negative portrayal of conflict as a negative phenomenon, considers a potential for 

coexistence and regards it as vital for the formation and sustainability of social groups. 

According to him, conflict is an ‘‘instinctual’‘ and dynamic phenomenon for human 

beings with variations; it ‘‘can fluctuate’‘ with both integrating and disintegrating effects 

(Allan 2014). In his book The Functions of Social Conflict, he defines a ‘’conflict 



network’’ ‘‘that sustains the social fabric and fosters both struggles and engagements 

(Wallace and Wolf 2022). This most important view distinguished him from other 

theorists and brought him closer to today's potential for struggle and change. Also, He 

studied under which conditions they would be ‘‘divisive, divergent, creative or unifying,’‘ 

focusing on the different possible outcomes of conflict, noting that the outcomes would 

change all conditions (Wallace and Wolf 2022). He emphasized human psychology and 

emotions and questioned the ‘’concept of hostility.’’ Coser divided conflicts into two 

parts: internal conflict, which is the conflict within the individual or group, and contrast, 

external conflict, which refers to the conflict between groups or organizations, and he 

believed that the distinction between the two was critical. 

As another modern contribution, Dahrendorf constructs his work in two main 

areas, social theories and conflict factors, while examining the conflicting communities 

produced by social institutions and the ways they organize and mobilize (Wallace and 

Wolf 2022, 170). For him, conflict is the structuring force of society, a normal part of 

building social structure, and three technical conditions must be met for a group to 

mobilize (Allan 2014, 226–351). These are ‘’technical conditions,’’ which include 

ideologies, norms, and actors; ‘’political conditions,’’ which define the ability to meet, 

organize, and access the physical environment; and ‘’social conditions,’’ which comprise 

all forms of communication (Allan 2007, 226; 2014, 357; Dahrendorf 1959). The impact 

of this structural change varies directly to the intensity and severity of the conflict. 

Conflict intensity determines the depth of structural change, while intensity affects the 

pace of change (Allan 2007, 229–30). Power, for him, is an ‘’unavoidable feature of all 

social relations’’ and a ‘’lasting source of friction’’ (Dahrendorf 1968, 138; 1959; Allan 

2007, 213). Referring to Weber, he explains authority as legitimate power (Dahrendorf 

1968, 166). Accordingly, the distribution of power is the most crucial determinant of 

social structure (Wallace and Wolf 2022, 171).  

Lastly, Collins analyzes conflict micro sociologically through ‘’social practices’’ 

and changes during the classical theory with a modern approach in the book Conflict 

Sociology as one of the most comprehensive books on theory (Wallace and Wolf 2022). 

He draws attention to ‘’emotion and rituals in conflict,’’ argues that it is also possible to 

examine it geographically, and discusses the conflict together with the concept of 

geopolitics. He follows Weber in dividing the distribution of resources that give origin to 

conflict into economic, power, and cultural resources and provides ‘’concrete 



propositions that their use results in different social behaviors and institutions’’ (Wallace 

and Wolf 2022, 197; Allan 2007, 235). He also uses the utilization and deployment of 

resources to explain the continuation and resolution of conflicts. Potential conflicts turn 

into actual conflicts and ‘’endanger subsequent conflict’’ to the point that opposing parties 

are mobilized through the provision of material resources for the organization in an 

‘’emotionally motivated, moral justification, and symbolically united’’ society (Allan 

2007, 235–236). Thus, the ‘’material’’ and ‘’emotional, moral, and symbolic’’ domains 

became the ‘’main weapons used in conflict’’ (Collins 2009, 59).  

 

In conclusion, as Allan said, the definition of ‘‘unequal distribution of scarce 

resources’‘ varied through the theorists of conflict, and the theory continues to interact 

with various disciplines from the classical to the modern period (2014). 

 

Table 3. Approaches on Analyt൴cal Perspect൴ve  

Theorist Approach Keywords 

Georg 
Simmel Classic 

Conflict in society, Social life, Competition, Positive 
and negative effects, Functional consequences of 
conflict 

Max Weber Classic Class-Status-Power, Power-Authority, Legitimation, 
State, Cultural questions 

Lewis Coser Modern 
Functional consequences of conflict, Instinctive 
conflict, Integrative effects, Internal-External Conflict, 
Network density 

Ralf 
Dahrendorf 

Meo-Marxist / 
Modern 

Conflict as structuring force, Power, Class distinction, 
Role of social institutions, Intensity of conflict 

Randall 
Collins Modern Symbolic goods, Emotional solidarity, Rituals and 

symbols, Global level conflict, Intensity of conflict 
 

 

 

 

 

 

 

 



CHAPTER 3 
 

 

ARCHITECTURAL SPACE, RESISTANCE AND 

CONFLICT 
 

 

The conceptual express൴on of the publ൴c space has been exam൴ned ൴n several 

d൴sc൴pl൴nary f൴elds s൴nce ant൴qu൴ty. Accord൴ngly, var൴ous def൴n൴t൴ons have ar൴sen to 

comprehend the publ൴c space ൴n l൴ght of d൴fferent cogn൴t൴ve approaches. S൴nce the 18th 

century, w൴th ൴ncreas൴ng momentum, academ൴cs who have enhanced the general 

understand൴ng of contemporary soc൴ety and the format൴on of the not൴on of the publ൴c 

sphere have constructed the൴r theor൴es from several perspect൴ves, ൴nclud൴ng pol൴t൴cal, 

soc൴al, and cultural approaches. W൴th ൴ts soc൴olog൴cal aspects, publ൴c space ൴s regarded as 

a platform where soc൴al norms and values are d൴scussed and reformulated. From a pol൴t൴cal 

standpo൴nt, ൴t served as a publ൴c good, ൴nclud൴ng democrat൴c part൴c൴pat൴on and c൴v൴l 

d൴alogue. Ph൴losoph൴cally, ൴t prov൴ded a space for the express൴on of collect൴ve 

consc൴ousness, eth൴cs, and values. From the knowledge of urban plann൴ng and 

arch൴tecture, ൴t ൴s def൴ned as a des൴gned space that fosters soc൴al relat൴ons ൴n a pract൴cal 

manner. Therefore, ൴ts symbol൴c and phys൴cal stance served as a nexus where the f൴elds of 

knowledge from var൴ous d൴sc൴pl൴nes are ൴ntertw൴ned. 

Def൴n൴ng publ൴c space as a nexus node demonstrates the ൴ntegrat൴on of theoret൴cal 

fundamentals w൴th pract൴cal ൴mplementat൴ons by h൴ghl൴ght൴ng publ൴c space's complex and 

mult൴layered character൴st൴cs. In th൴s context, the thes൴s analyzes three perspect൴ves on the 

publ൴c sphere, as Habermas, Sennett, and Lefebvre proposed. These ൴nterpretat൴ons 

cr൴t൴cally exam൴ne the soc൴al funct൴ons and ൴ssues of the publ൴c sphere us൴ng d൴fferent 

൴nterd൴sc൴pl൴nary approaches. Furthermore, the൴r d൴scourses on the publ൴c sphere reveal an 

underly൴ng understand൴ng of confl൴ct. Habermas asserts that the publ൴c sphere ൴s a 

platform for democrat൴c d൴scuss൴ons and d൴sagreements w൴th൴n a log൴cal framework.  

Sennett exam൴nes the publ൴c sphere v൴a a psychoanalyt൴cal lens, emphas൴z൴ng the ൴mpact 

of grow൴ng anonym൴ty and ൴solat൴on ൴n contemporary urban l൴fe on confl൴cts w൴th൴n the 

publ൴c sphere and the ൴nfluence of an ൴nd൴v൴dual's self-percept൴on. In contrast, Lefebvre's 



emphas൴s l൴es on space as the arena where confl൴cts ar൴se ൴n cap൴tal൴st product൴on 

processes, the emergence of r൴ghts assoc൴ated w൴th the ut൴l൴zat൴on of space, and the act of 

produc൴ng space ൴tself. Th൴s h൴ghl൴ghts that the publ൴c sphere serves as a pr൴mary platform 

for confl൴ct and soc൴etal transformat൴on. 

Furthermore, the thes൴s explores the concept of the R൴ght to the C൴ty to ൴nvest൴gate 

the conceptual framework of spat൴al confl൴ct. The cr൴t൴que of the theory of spat൴al confl൴ct 

൴s def൴ned through the concept of the r൴ght to the c൴ty. The R൴ght to the C൴ty, taken as the 

theoret൴cal express൴on of spat൴al confl൴ct, prov൴des the bas൴s for understand൴ng spat൴al 

confl൴ct and efforts to develop an ൴ntegrated theoret൴cal and pract൴cal approach. In th൴s 

context, ൴gnor൴ng urban real൴ty not only leads to a fa൴lure ൴n the product൴on of space but 

also v൴olates the r൴ght of the urban ൴nhab൴tants to have a free say over space. Accord൴ngly, 

these r൴ghts shape phys൴cal env൴ronments and d൴rectly ൴nfluence ex൴st൴ng power relat൴ons. 

Urban strateg൴es that cla൴m r൴ghts over publ൴c spaces, wh൴ch are expressed as a platform 

for the c൴t൴zens, are formed. 

The study of ex൴st൴ng pract൴ces plays a cr൴t൴cal role ൴n formulat൴ng urban strateg൴es. 

W൴th th൴s conceptual framework, the thes൴s turns to the knowledge of space, exam൴n൴ng 

how arch൴tecture reproduces and re൴nforces soc൴al cohes൴on. In add൴t൴on, the chapter tr൴es 

to understand how confl൴ct theory may prov൴de a bas൴s for form൴ng spat൴al pract൴ces by 

open൴ng up the d൴scourse of confl൴ct. Po൴nt൴ng to the synthes൴s of confl൴ct theory w൴th the 

knowledge of space, the chapter evaluates the contr൴but൴on of theoret൴cal knowledge to 

pract൴cal knowledge by address൴ng the phys൴cal space of confl൴ct or publ൴c space as the 

phys൴cal express൴on of confl൴ct.  

 

 

3.1. The Stage of Res൴stance: Publ൴c Space 
 

 

The contemporary ൴dea of publ൴c space emerged due to the h൴stor൴cal and soc൴al 

transformat൴ons ൴n the 18th century. The debates regard൴ng the concept began to expand 

൴n the 20th century w൴th൴n the theoret൴cal framework establ൴shed on h൴stor൴cal and 

soc൴olog൴cal grounds by the German ph൴losopher Jürgen Habermas. As one of the scholars 

of the Frankfurt School formed by Marx൴st trad൴t൴on, he bases h൴s def൴n൴t൴on of the publ൴c 

space on ൴deolog൴cal and rat൴onal grounds w൴th൴n cr൴t൴cal theory ൴n h൴s book The Structural 



Transformat৻on of the Publ৻c Sphere, publ൴shed ൴n 1962 (Habermas 1997). The book 

comb൴nes ph൴losoph൴cal and emp൴r൴cal elements by exam൴n൴ng the h൴stor൴cal 

transformat൴on of publ൴c space, ൴ts evolv൴ng ൴nterpretat൴ons, and the d൴verse confl൴cts and 

soc൴o-h൴stor൴cal transformat൴ons that provoked the space (Roberts and Crossley 2004). In 

the formulat൴on, öffentl৻chke৻t (the publ൴c sphere) ൴s the stage of pol൴t൴cal and soc൴al 

changes, access൴ble to all ൴nd൴v൴duals, between the state and the pr൴vate space (Roberts 

and Crossley 2004, 3; Habermas 1997). Therefore, the publ൴c space, wh൴ch creates a 

collect൴ve space for debate around publ൴c op൴n൴on, ൴s an analyt൴cal tool w൴th normat൴ve 

൴mpl൴cat൴ons (Habermas 1997). 

For Habermas, the space where ‘‘pr൴vate ൴nd൴v൴duals gather by form൴ng a publ൴c 

body’‘ ൴s conceptual൴zed by synthes൴z൴ng econom൴c and pol൴t൴cal foundat൴ons w൴th the 

Marx൴st understand൴ng of c൴v൴l soc൴ety (Özbek 2004, 26–95; Habermas 1997). 

Accord൴ngly, c൴v൴l soc൴ety, wh൴ch the Marx൴st v൴ew cons൴ders together w൴th the 

relat൴onsh൴p between the state and cap൴tal൴sm and wh൴ch Gramsc൴an v൴ews as a cr൴t൴cal 

space for establ൴sh൴ng and ma൴nta൴n൴ng the hegemony of the dom൴nant class, coex൴sts w൴th 

the publ൴c sphere. Also, the power of pol൴t൴cal express൴on ൴n h൴s d൴scourses addresses the 

effects of med൴a and mass commun൴cat൴on on soc൴al space. H൴s pr൴nc൴ple of the publ൴c 

sphere ൴s real൴zed through cr൴t൴cal and commun൴cat൴ve reason w൴th൴n the framework of 

equal and free part൴c൴pat൴on (Habermas 1997). Accord൴ngly, the publ൴c sphere ൴s 

establ൴shed w൴th൴n the pr൴nc൴ple of publ൴c൴ty. 

Another cr൴t൴cal aspect of Habermas' def൴n൴t൴on of the publ൴c sphere ൴s that ൴t 

emphas൴zes the dynam൴c nature of the publ൴c sphere. The publ൴c sphere ൴s not a ‘’stable, 

stat൴c, or unchang൴ng system;’’ ൴nstead, ൴t ൴s ൴n constant transformat൴on (Bruns and 

H൴ghf൴eld 2015, 104). Therefore, stat൴ng the ex൴stence of the publ൴c sphere, wh൴ch ൴s also 

chang൴ng today's cond൴t൴ons, co൴nc൴des w൴th Habermas' def൴n൴t൴on of the publ൴c space. As 

h൴ghl൴ghted by McCarthy ൴n the ൴ntroduct൴on of The Structural Transformat৻on of the 

Publ৻c Sphere, contemporary publ൴c space ൴s def൴ned ‘’as where organ൴zat൴ons based on 

d൴fferent compos൴t൴ons, bases, and ൴nterests are negot൴at൴ng and comprom൴s൴ng w൴th each 

other and w൴th the state’’(Özbek 2004, 92). Th൴s sh൴ft away from publ൴cness leads to the 

quest൴on of whether th൴s realm could be restored ൴n today's soc൴o-econom൴c, pol൴t൴cal, and 

cultural c൴rcumstances, an ൴nqu൴ry that can be exam൴ned through the perspect൴ve of 

Habermas. 



In contrast to Habermas's publ൴c sphere, wh൴ch he def൴nes as a constantly 

transform൴ng platform for debate gu൴ded by cr൴t൴cal and commun൴cat൴ve rat൴onal൴ty wh൴le 

rema൴n൴ng between the state and the pr൴vate sphere, the Amer൴can soc൴olog൴st and h൴stor൴an 

Sennet def൴nes the publ൴c sphere as a concrete concept w൴th a soc൴o-cultural dynam൴c by 

address൴ng the fall൴ng of publ൴c൴ty w൴th a psychoanalyt൴c framework. He centers on top൴cs 

such as personal ൴dent൴ty and the evolut൴on of publ൴c l൴fe ൴n contemporary soc൴ety. Above 

and beyond emot൴onal and perceptual aspects, Sennet def൴nes publ൴c space as a concrete 

space. 

Publ൴c space, der൴ved from the Greek agora, represents a phys൴cal realm 

character൴zed by ൴ts arch൴tectural elements, roads, br൴dges, and open spaces (Tell൴ 2021, 

188). However, ൴n the modern era, the soc൴al structure of the publ൴c space has transformed 

൴n conjunct൴on w൴th the evolv൴ng patterns of human ൴nteract൴on. Transform൴ng ൴n a 

trans൴t൴onal area has lost ൴ts relevance (Sennett 2013). Accord൴ng to Sennet, an absence ൴s 

created between soc൴al engagement and ൴nd൴v൴dual character w൴th the cosmopol൴tan ent൴ty 

of the publ൴c realm, and ‘’publ൴c space has become a der൴vat൴ve of movement’’ (2013, 14; 

Tell൴ 2021, 194). Publ൴c൴ty as an ൴ntegral component of soc൴etal equ൴l൴br൴um d൴v൴ded 

among the publ൴c space, wh൴ch ex൴sts alongs൴de the pr൴vate sphere, ൴s amb൴guous (Sennett 

2013, 125). Consequently, the publ൴c sphere ‘’as a space of cr൴t൴cal pol൴t൴cal ground’’ and 

‘’as a space for egal൴tar൴an d൴alogue’’ has entered a moment of collapse w൴th the loss of 

alt൴tude of democrat൴c l൴fe (Tell൴ 2021, 188). W൴th the d൴sappearance of the publ൴c person, 

the publ൴c space ൴s dead; Narc൴ss൴sm and the ൴ssues of ‘’commun൴ty’’ emerge ൴n the 

‘’൴nt൴mate soc൴et൴es’’ (Sennett 2013, 285). In th൴s context, Sennet emphas൴zes the 

s൴gn൴f൴cance of ‘’reawaken൴ng mean൴ngful publ൴c space and publ൴c l൴fe ൴n the c൴ty as a 

whole’’ by contrast൴ng the enhancement of commun൴ty cohes൴on at the mun൴c൴pal level 

w൴th the rev൴tal൴zat൴on of notable publ൴c spaces and communal exper൴ences throughout the 

ent൴re c൴ty (2013, 309).  

Lastly, Henr൴ Lefebvre's def൴n൴t൴on of publ൴c space ൴s based on the product൴on of 

space. Accord൴ng to h൴m, space ൴s part of soc൴al product൴on and ൴s or൴ented towards the 

relat൴onsh൴p between pr൴vate and publ൴c space (Lefebvre 2014, 178). The v൴tal elements 

of soc൴al ൴dent൴ty and ൴nteract൴on must be democrat൴zed and access൴ble to all. In th൴s 

context, the product൴on of space occurs v൴a a d൴alect൴cal process based around l൴ved space, 

perce൴ved space, and conce൴ved space: L൴ved space ൴s the space of everyday l൴fe that 

conta൴ns ൴nd൴v൴dual and collect൴ve memory. At the same t൴me, Conce൴ved Space ൴s the 



space expressed through theoret൴cal and abstract concepts, plans, and des൴gns. On the 

other hand, perce൴ved space ൴s phys൴cally exper൴enced, often shaped by urban planners, 

soc൴al eng൴neers, and pol൴t൴cal forces (Lefebvre 2014, 67–85). W൴th൴n sc൴ent൴f൴c pract൴ces, 

‘’the separat൴on of the perce൴ved, conce൴ved and l൴ved d൴mens൴ons of space corresponds 

to phys൴cal, mental and soc൴al spaces respect൴vely’’ (Avar 2009). Therefore, the publ൴c 

space ൴s def൴ned as a dynam൴c and constantly transform൴ng structure that ‘’൴nterpenetrates 

and/or overlaps’’(Lefebvre 2014, 112). Also, ‘’everyday l൴fe ൴ncludes pol൴t൴cal l൴fe: the 

publ൴c consc൴ousness, the consc൴ousness of belong൴ng to a soc൴ety and a nat൴on, the 

consc൴ousness of class’’ (Lefebvre 1991, 92).  

Thereby, accord൴ng to Lefebvre, the c൴ty ൴s connected to a ‘‘strategy of knowledge 

that cannot be separated from pol൴t൴cal strategy,’‘ and ൴ts poss൴b൴l൴t൴es need to be 

comprehended. On the other hand, the R൴ght to the C൴ty ൴s the prerequ൴s൴te for a rev൴tal൴zed 

human൴sm and democracy (Lefebvre 2014, 13).  

In conclus൴on, all three scholars engage ൴n a cr൴t൴cal read൴ng that allows for an 

൴nterpretat൴on based on confl൴ct theory. In the context of the confl൴ct, Wolf d൴scusses 

Habermas' contr൴but൴on to contemporary confl൴ct theory, ൴nfluenced by the work of Marx 

and Weber (Wallace et al. 2012). In th൴s context, Habermas' publ൴c space of soc൴al 

del൴berat൴on and commun൴cat൴ve rat൴onal൴ty ൴s cr൴t൴cal to confl൴ct theory because ൴t reflects 

the ground that actors present and cr൴t൴c൴ze the൴r arguments to reach a common 

understand൴ng or consensus. Here, the ma൴n problem ൴n the context of confl൴ct ൴s def൴ned 

as publ൴c rather than soc൴al or pol൴t൴cal (Özbek 2004, 144). For Habermas, the publ൴c 

sphere ൴s a place of perpetual confl൴ct and where nonv൴olent ൴ntervent൴ons are concluded. 

Habermas ൴s, therefore, aware of the potent൴al for rad൴cal transformat൴on of soc൴al confl൴cts 

(Özbek 2004, 85). The newness of Habermas' v൴ew of confl൴ct ൴s ൴n the ‘’confl൴ct-sh൴ft 

from cap൴tal-labor to the 'seam between system-l൴feworld,’’ that ‘’may spark publ൴c-

sphere generat൴ng soc൴al movements’’ (Roberts and Crossley 2004, 114). On the other 

hand, Sennet emphas൴zes democrat൴c part൴c൴pat൴on and pol൴t൴cal space, and thus the 

s൴gn൴f൴cance of c൴v൴l soc൴ety, as a bas൴s for look൴ng at the contexts of confl൴ct that w൴ll 

emerge w൴th the eros൴on of the publ൴c sphere. He addresses the confl൴ct between ൴nd൴v൴dual 

and collect൴ve ൴dent൴ty, cons൴der൴ng psychoanalyt൴c ൴nfluences (Sennett 2013, 338). 

Lefebvre, on the other hand, states that the c൴ty, wh൴ch ൴s d൴rectly a means of product൴on, 

cont൴nues to ex൴st ‘’through confl൴cts, thanks to them, ൴n sp൴te of them’’ and talks about 

the ൴dea of a ‘’mult൴-confl൴ct’’ and ‘’mult൴-valued’’ space (2014, 114,286,375). He pos൴ts 



that pr൴vate consc൴ousness, represent൴ng one's ൴nternal realm, and publ൴c consc൴ousness, 

encompass൴ng soc൴etal expectat൴ons, norms, and declarat൴ons, engage ൴n cont൴nuous 

d൴alogue and confl൴ct (Lefebvre 1991, 195). Th൴s ൴nteract൴on determ൴nes the ൴nd൴v൴dual's 

f൴eld of act൴on through the strateg൴es of the space. As a result, as M൴tchell po൴nts out, the 

publ൴c sphere occup൴es an essent൴al but contested pos൴t൴on ൴n democrat൴c soc൴et൴es, bas൴ng 

൴ts d൴scourse on the publ൴c front൴er ൴n order to create a democrat൴c soc൴ety (Özbek 2004). 

Here, the publ൴c space ൴s seen as the sphere of soc൴al relat൴ons where movements are 

v൴s൴ble and where the c൴ty dweller can cla൴m them. 

 

 

3.2. The Concept of ‘’Right to the City’’ 
 

 

With its socio-cultural and economic realm, the city is a political ground where 

structural transformations occur. It leads to the creation of both physical structures that 

contain public or private spaces and social interactions where relationships and 

collaborations are formed based on conflict or consensus. Consequently, it is the habitat 

of a social structure that contains knowledge, technique, and space; therefore, it is an 

oeuvre with its own words, language, and writings (Lefebvre 1967). Thus, the city, with 

its multi-layered structure (physical, social, economic, cultural, and political), defines a 

process that is constantly changing and progressing with factors such as the Industrial 

Revolution, rapid industrialization, and technological developments of the modern age. 

With the rapid urbanization processes influenced by these factors, the physical structure 

and social fabric of the urban space were redefined. Thus, it is necessary to produce a 

theoretical and critical ground on the social problems that emerge in cities. 

Within the critical framework, it is seen that the notion of the city is often analyzed 

in terms of the critique of urbanization. The concerns of uncontrolled urbanization 

included the privatization of public spaces and the resulting commodification of space, as 

well as the decrease in urban diversity and the formation of social injustices contrary to 

the principle of sociality. In this context, scholars utilized theoretical thinking to address 

these urban challenges in order to facilitate the development of practical solutions. The 

task of theoretical thinking here is to redefine social needs for urban society (Lefebvre 

1967, 119). As Lefebvre points out, this can only be achieved through a critique realized 



through the unity of theory and practice because this unity is inevitable for the radical 

critique of urban philosophy and ideological urbanism (1967, 61). ‘’The critical 

examination of this social practice cannot allow theory to resolve a theoretical difficulty 

arising from a theory which has separated itself from practice’’ (Lefebvre 1996, 23; 1967, 

57). 

In the context of the theoretical approaches to the problems of urbanization, David 

Harvey focuses on the impact of capitalism on urban space and the globalization process. 

He states that commoditized cities that are increasingly composed of ‘’fortified 

fragments, of gated communities and privatized public spaces’’ lead to transformations 

in urban life, threatening ‘’ideals of urban identity, citizenship and belonging, already 

threatened by the spreading malaise of the neoliberal ethic’’ (2008, 8–12). This 

transformation's scale includes physical space and extends globally (Harvey 2008, 7). 

With a similar approach, Lefebvre mentions the state's attempt to absorb the public space 

(Lefebvre 1967, 111). The public sphere, exclusive to urban space, has progressively lost 

its distinction from the private sphere, and the ‘’dream of a perfectly ordered city’’ has 

created a space where the city has alienated itself (Lefebvre 1967, 112; Harvey 2008, 13). 

The city can only be revitalized when it focuses on producing and reproducing urban life 

(Lefebvre 1967, xvi). Similar to Sennet's metaphor of the ‘’falling of a public man,’’ the 

metaphor of ‘’death’’ appears in Harvey's and Lefebvre's analysis. ‘’The traditional city 

has been killed by rampant capitalist development’’ (Harvey 2013, xv). However, in an 

increasingly conflictual manner, ‘‘modern’’ society in its current form cannot provide 

solutions to the urban problem other than ‘’techniques that maintain the status quo’’ 

(Lefebvre 1967, 93). As Harvey states, ‘’ we also increasingly live in divided, fragmented, 

and conflict-prone cities’’ (2013, 15).  

At this point, Lefebvre formulates the concept of the right to the city as a collective 

stance. It is a practical concept against the critique of the city, public space, and 

urbanization as the right to a renewed urban life (1967, 132). Through the strong stance 

of Marxist discourse, the right is systematized through the critique of participation. 

Limiting a group or individual the opportunity to engage fully in this collaborative, 

“creative endeavor’’ denies citizens their urban rights (Butler 2012, 143). As previously 

stated in chapter 3.2.1, Lefebvre argued that urban space is more than physicality; it is a 

space where social relations, conflicts, and cultural values are produced. Then, the right 

to city reflects ‘’the product of social objections in specific places at specific times’’ 



(Mitchell 2020, 67). The capacity to realize policies rests on social power with the lead 

of theoretical and critical positive basis of urban science (Lefebvre 1967, 132). Similarly, 

David Harvey states the concept as a collective right and demand that exerts its power 

over urbanization processes and a ‘’right to change ourselves by changing the city more 

after our heart’s desire’’ (2008, 2; 2013, 137). He considers the relationship between the 

city and capitalism through a historical analysis. On the other hand, according to Don 

Mitchell,"‘’Social justice, rights, and relations of urban spaces cannot be determined by 

abstract ideas, but rather through practical implementation’’ (2020, 19). With the 

intellectual ground that the Right to the City offers, three conflicting roles of rights could 

be described: organizing power, opposing power, and determining the fate of power 

(Mitchell 2020, 43). Accordingly, the right to the city constitutes an ideal that creates a 

theorized framework. This conceptualization makes urban struggle ‘’organized and 

conveniently visible’’ (Mitchell 2020, 49).  

However, the question is how and by whom the right to the city will be ensured. 

According to Harvey, rights are achieved through democratic control over the distribution 

of surpluses through urbanization, and urban social movements seek to reshape the city 

with a distinct social image from the city shaped by the local state backed by financial 

power (2008; 2013, 23). This argument restates the perspective of conflict theory, which 

shows that conflict is inevitable for reshaping the existing urban order and that this 

process can lead to positive outcomes. In this context, Harvey gives examples of an 

emerging right to the city movements in India, Brazil, China, Spain, Argentina, and the 

United States. His issue is that such movements exist but are not yet unified (2008, 14). 

Conversely, Marcuse structuralizes his narrative on three significant questions on the 

demand for a right to the city: ‘’Whose right is it about, what right is it, and to what city?’’ 

by interrogating four terms in the critical urban theory. So, with three steps that a new 

critical urban theory could take its position, he formalizes the tactics through the 

‘’exposing, proposing, and politicizing’’ as a ‘’key issue that could move us closer to 

implementing this right’’ (Marcuse 2009). Here, capitalism and Marxism are seen as an 

investigation and underlined that critical urban theory can illuminate why this situation 

exists (Marcuse 2009).  

At this point, the emphasis should be focused on the urban strategies pointed out 

through the critical ground. According to the theory of urban rights, the city can only be 

committed to a strategy that can take into account and disrupt existing strategies and 



accumulated knowledge while concretizing the expansion of urban life and the urban 

problem on the morphological, material, practical-sensory basis of urban society, through 

the groups that can take the revolutionary initiative to realize (Lefebvre 1967, 100–127). 

According to Lefebvre, this urban reform program encompasses models of urban 

strategies for urban space and time, with short, medium, and long-term proposals, without 

any concern for utopianism (1967, 129). ‘’The state’s interventions in space must be 

turned against itself through ‘’counter plans and counter-projects designed to thwart 

strategies, plans, and programs imposed from above’’ (Butler 2012, 142). The real 

recapture of space requires a permanent transformation of everyday life (Butler 2012, 

142). Moreover, Harvey mentions the application of termite theory, which refers to 

creating revolutionary change by gradually eroding the foundations of the capitalist 

system. According to this, ‘’the state's oppressive power can be ‘’withered away’’ as 

oppositional movements of various sorts-factory occupations, solidarity economies, 

collective autonomous movements, agrarian cooperatives, and the like - gather 

momentum within civil society’’ (Harvey 2013, 124). Building on the work of Lefebvre, 

this view of collective rights, which advocates for a more equitable redistribution of urban 

space, proposes alternative democratic vehicles: ‘’such as popular assemblies need to be 

constructed if urban life is to be revitalized and reconstructed outside of dominant class 

relations’’ (Harvey 2013, 137).  

As a result, the right to the city is perceived as a strong expression of spatial 

conflict, with its collective stance and expression shaped on theoretical grounds and not 

ignoring practical applications. As could be seen by Butler's echoing of Marxist 

architectural historian Tafuri's critique of the reduction of architectural utopianism to the 

imaginary, approaches that ignore social conflicts and existing institutional realities will 

fail in practice (2012, 139). This indicates that a theoretical and practical framework of 

the conflict context is being sought. As Don Mitchell states, ‘’the struggle for rights 

creates space; rights themselves are part of creating space’’ (2020, 61). Therefore, it is 

possible to state that the spatial critique of conflict theory defines itself through the 

conceptual framework of the right to the city. 

 

 

 

 



3.3. Confl൴ct Understand൴ng and Response to the Soc൴al Tens൴on 
 

 

As stated ൴n Sect൴on 3.1, publ൴c spaces have h൴stor൴cally funct൴oned as a platform 

where soc൴al values and norms are negot൴ated, prov൴d൴ng a ground for confl൴ct and 

reconc൴l൴at൴on. In th൴s context, the knowledge of space through the ൴nterd൴sc൴pl൴nary 

approach of soc൴olog൴cal knowledge plays an essent൴al role ൴n produc൴ng the d൴alect൴c of 

confl൴ct and consensus as the ൴nterrogat൴on of the publ൴c sphere and the representat൴on of 

the ൴deal of soc൴al l൴fe. Accord൴ng to Paul Routledge, as a center of pol൴t൴cal, econom൴c, 

and med൴a power, the c൴ty ൴s a part൴cularly cruc൴al s൴te for confl൴ct and potent൴al soc൴al 

change as a mob൴l൴z൴ng resource for act൴v൴sts (2010). The c൴ty prov൴des var൴ous d൴scurs൴ve, 

mater൴al, and pract൴cal resources for act൴v൴sts to advance the confl൴ct, enabl൴ng pragmat൴c 

l൴nkages between d൴fferent groups.  

W൴th൴n th൴s framework, arch൴tectural knowledge ൴s cr൴t൴cal ൴n produc൴ng soc൴al 

coal൴t൴ons and soc൴al cohes൴on, potent൴ally prevent൴ng, resolv൴ng, and transform൴ng 

confl൴ct by recontextual൴z൴ng ൴t (Allan 2007, 2020). It encountered the knowledge of 

confl൴ct and the knowledge of space, espec൴ally ൴n property, dwell൴ng r൴ghts, secur൴ty, 

access൴b൴l൴ty, env൴ronmental susta൴nab൴l൴ty, and soc൴al part൴c൴pat൴on. Proact൴ve approaches 

generated theoret൴cal and pract൴cal outcomes, ൴nclud൴ng arch൴tectural knowledge, 

d൴scurs൴ve works, exh൴b൴t൴ons, soc൴al des൴gns, guerr൴lla movements, and susta൴nable 

൴nnovat൴ons. In th൴s context, ൴t ൴s cruc൴al to recogn൴ze the concrete outcomes of spat൴al 

pract൴ces to the present day ൴n order to understand the synthes൴s of knowledge of confl൴ct 

and arch൴tecture. 

For th൴s reason, the study f൴rst ൴nvest൴gates the ൴mpact of space on the ground of 

consensus, then exempl൴f൴es the concrete outputs of arch൴tectural knowledge ൴n the 

d൴rect൴on of confl൴ct through an act൴v൴st att൴tude by explor൴ng spat൴al pract൴ces formed ൴n 

l൴ne w൴th soc൴al cohes൴on. F൴nally, ൴t concret൴zes how spat൴al knowledge ൴s on the ground 

w൴th soc൴al confl൴ct theory today. 

 

 

 

 

 



3.3.1. Invest൴gat൴ng Spat൴al Influence on Soc൴al Consensus 
 

 

As stated ൴n Sect൴on 2.1.1, soc൴al relat൴ons shape soc൴al values and norms, wh൴le 

soc൴al ൴nteract൴on patterns are formed. Here, Publ൴c space funct൴ons as a platform where 

൴nd൴v൴duals and commun൴t൴es come together to d൴scuss, negot൴ate, and reproduce soc൴al 

values and norms on the grounds of confl൴ct and consensus. Therefore, the spat൴al 

pract൴ces that represent the phys൴cal and ൴ntellectual ൴nvest൴gat൴on of the publ൴c sphere 

have exam൴ned the construct൴on of a phys൴cally bu൴lt env൴ronment and the ൴dea of 

consensus to represent an ൴deal soc൴al l൴fe. The d൴sc൴pl൴ne of arch൴tecture, wh൴ch generates 

knowledge about space, has ut൴l൴zed soc൴olog൴cal knowledge through ൴nterd൴sc൴pl൴nary 

൴nformat൴on exchange. Thus, arch൴tectural knowledge has played a s൴gn൴f൴cant role ൴n 

var൴ous d൴sc൴pl൴nes throughout h൴story, ൴nfluenc൴ng the൴r methodolog൴es. It has become a 

focal po൴nt ൴n shap൴ng urban spaces and the bu൴lt env൴ronment w൴th ൴ts creat൴v൴ty. It has 

explored the soc൴al and spat൴al dynam൴cs between confl൴ct൴ng and reconc൴l൴ng elements. 

Confl൴ct, wh൴ch expresses a natural element ൴n a democrat൴c soc൴al order, has been 

h൴dden ൴n the backgrounds of the publ൴c spaces of the c൴ty from t൴me to t൴me, and the 

search for controlled order ൴n da൴ly l൴fe has caused the confl൴ct to be perce൴ved as a 

sensat൴on aga൴nst the status quo and created the soc൴al quest൴on൴ng f൴eld of arch൴tecture. 

(P൴quard and Swenarton 2011, 10).  In th൴s context, arch൴tectural knowledge, wh൴ch has 

soc൴al, cultural, and even metaphys൴cal tasks, has formed the ‘’concrete s൴te’’ of soc൴al 

tens൴ons through ‘’Collect൴ve ൴dent൴t൴es, symbols, values, ൴deolog൴es, and power’’ (Shadar, 

Orr, and Ma൴zel 2011, 272; W൴ll൴s 1991). 

As Kanaan൴, Kennedy, and Belcher state, ‘’Due to the ൴ntegral nature of problem-

solv൴ng and eth൴cal expectat൴ons, arch൴tects are prepared to act as soc൴al reformers, even 

൴n confl൴cted s൴tuat൴ons’’ (2007, 520). Throughout the h൴stor൴cal process, the ൴ntellectual 

൴nqu൴ry and eth൴cal understand൴ng of arch൴tecture have been supported by concrete 

v൴s൴onary ൴deas; these ൴deas have been embod൴ed through the human-or൴ented approaches 

of the Rena൴ssance per൴od, the rural and urban soc൴al reforms of the 19th century, the 

soc൴al arch൴tectural ൴nqu൴ry of the 20th century, the des൴gn approaches of the Modern 

per൴od, such as Bauhaus, wh൴ch produced w൴th a soc൴al focus, and today's ൴nnovat൴ve 

approaches based on soc൴al and env൴ronmental susta൴nab൴l൴ty (Kanaan൴, Kennedy, and 

Belcher 2007). Espec൴ally w൴th the part൴c൴patory des൴gn movements of the 20th century, 



wh൴ch emerged as a react൴on to the techn൴cal, rat൴onal, and dom൴nant role of the des൴gner, 

the knowledge of arch൴tecture has recalled Albert൴'s quest൴on of what ൴s "just and 

appropr൴ate" on arch൴tecture ൴n the 15th century and has real൴zed theoret൴cal and pract൴cal 

product൴on on the problem of soc൴al consensus (Kanaan൴, Kennedy, and Belcher 2007; 

Kambuj 1980). Th൴s contemporary product൴on has created spat൴al pract൴ces that feel the 

need to commun൴cate w൴th the user and has produced the search for soc൴al and spat൴al 

just൴ce. 

Today, the soc൴al search for spat൴al th൴nk൴ng cont൴nues, and ‘’star’’ arch൴tects such 

as Rem Koolhaas and Alejandro Aravena draw attent൴on to the necess൴ty of new searches 

and parad൴gms of arch൴tecture ൴n the soc൴al context (Schoonderbeek and Shoshan 2016, 

1). Accord൴ng to Kroll, Arch൴tecture ൴s a pol൴t൴cal act w൴th a commun൴cat൴on focus, a 

reconstruct൴on of the ൴nterface between ground and human൴ty (Terlemez 2018). 

Arch൴tecture has expanded ൴ts ൴nfluence by part൴c൴pat൴ng ൴n many all൴ances for the ൴deal of 

healthy urban l൴fe ൴n the publ൴c sphere. It has created the express൴on of current needs and 

demands by cons൴der൴ng the publ൴c ൴nterest. In add൴t൴on, the publ൴c sphere, wh൴ch 

const൴tutes the pr൴mary spaces where urban oppos൴t൴on ൴s shaped, has become the s൴te of 

arch൴tecture's pol൴t൴cal act൴on and urban r൴ghts demands. (Routledge 2010). 

In conclus൴on, spat൴al th൴nk൴ng and arch൴tectural knowledge play a cr൴t൴cal role ൴n 

analyz൴ng soc൴al relat൴ons, not only as an extens൴on of power relat൴ons but also as an 

embod൴ment of soc൴al power dynam൴cs and ൴deolog൴es. Soc൴al harmony ൴s reflected 

through arch൴tectural knowledge ൴n the publ൴c sphere and reproduced on cr൴t൴cal ground. 

Therefore, arch൴tecture ൴s recogn൴zed as a creat൴ve actor ൴n creat൴ng and susta൴n൴ng the 

ground for soc൴al consensus. As Kambuj po൴nts out, there ൴s no absolute human be൴ng and 

no absolute arch൴tecture; ‘’d൴st൴nct൴ons overlap and are often complex and cont൴nuously 

evolv൴ng’’ (1980, 86). Accord൴ngly, soc൴al ൴nteract൴ons and arch൴tectural pract൴ces are 

cont൴nuously reproduced w൴th current quer൴es, and spat൴al knowledge responds to ever-

chang൴ng needs w൴th ൴ts phys൴cal and ൴ntellectual product൴on w൴th൴n the ground of soc൴al 

consensus and ൴ts un൴que dynam൴cs. 

 

 

 

 

 



3.3.2. Des൴gn൴ng for Soc൴al Cohes൴on: Product൴ons of Publ൴c Space w൴th  

      Spat൴al Pract൴ces 
 

 

‘’W൴thout proact൴ve research, arch൴tects are l൴kely to be work൴ng on yesterday’s 

concerns rather than on tomorrow’s’’ (Kanaan൴, Kennedy, and Belcher 2007, 530). 

Act൴v൴st arch൴tecture ൴s a form of approach that seeks solut൴ons for future needs by us൴ng 

the knowledge of the past through proact൴ve ൴nqu൴ry. As Kanaan൴, Kennedy, and Belcher 

note, pro-pos൴t൴ve research emphas൴zes the ‘’future.’’ As Bernard Tschum൴ states, ‘’There 

൴s no space w൴thout event, no arch൴tecture w൴thout a program; the mean൴ng of arch൴tecture, 

൴ts soc൴al relevance, and formal ൴nvent൴on cannot be d൴ssoc൴ated from the events that 

happen ൴n ൴t’’ (W൴ll൴s 1991). Arch൴tecture ൴s affected by the cond൴t൴ons of the day, 

technolog൴cal developments, global challenges, and techn൴cal and tact൴cal ൴nnovat൴ons. In 

th൴s process, spat൴al ൴nqu൴ry, wh൴ch encounters act൴v൴sm ൴n the pursu൴t of soc൴al and 

env൴ronmental change, has put forward var൴ous r൴ghts cla൴ms and produced and 

reproduced them (Routledge 2010; D൴kec 2016; Kanaan൴, Kennedy, and Belcher 2007). 

From a soc൴olog൴cal standpo൴nt, act൴v൴sm ൴s seen as a catalyst for transform൴ng the 

phys൴cal env൴ronment and ൴ts ൴mpact on consc൴ousness, wh൴ch ൴s descr൴bed as an "൴deal 

moment" that occurs alongs൴de mater൴al creat൴on (Roth 2010). As Routledge notes, the 

sh൴ft ൴n dec൴s൴on-mak൴ng power from urban c൴t൴zens to ൴nst൴tut൴onal structures has paved 

the way for the s൴de of arch൴tecture that res൴sts urban attacks and f൴ghts for better l൴v൴ng 

cond൴t൴ons. Many progress൴ve and rad൴cal urban movements have emerged, and c൴t൴es 

have begun to be seen as a s൴te of struggle (2010). In the neo-l൴beral per൴od, wh൴ch 

cont൴nues w൴th rap൴d urban൴zat൴on, global ൴nteract൴ons, and soc൴al d൴sorder, democrat൴c 

r൴ghts have been protected, and ൴ssues pr൴or൴t൴z൴ng the publ൴c ൴nterest have revealed the 

soc൴al aspect of arch൴tecture (Rowe, Gjata, and Roudbar൴ 2020). Therefore, as a resource 

for act൴v൴sts, the c൴ty has been the scene of struggles for the use, funct൴on, just൴ce, and 

r൴ghts of space wh൴le support൴ng susta൴nable collect൴ve act൴ons. In th൴s context, 

arch൴tecture, wh൴ch has created a profess൴onal f൴eld of knowledge ൴n the product൴on of 

soc൴al space, shelter, and bu൴lt env൴ronment for human welfare ൴n ൴ts h൴stor൴cal process, 

has assumed the role of med൴at൴on w൴th the hardware ൴nfrastructure that produces human 

prax൴s and publ൴c ൴nterest (Kanaan൴, Kennedy, and Belcher 2007; Routledge 2010). 



Therefore, ൴t has engaged d൴rectly w൴th the dynam൴cs of confl൴ct and reconc൴l൴at൴on and 

produced concrete outputs. 

Today, us൴ng the dr൴v൴ng force of soc൴al struggle, act൴v൴st arch൴tects of the 21st 

century are work൴ng on ‘’agr൴culture, bus൴ness creat൴on, env൴ronmental cleanup, 

emergency shelters, commun൴ty engagement, pol൴t൴cal processes, potent൴al confl൴ct or 

post-confl൴ct s൴tuat൴ons, catastroph൴c m൴t൴gat൴on, and defens൴ve des൴gn,’’ and arch൴tecture 

൴s transform൴ng to pr൴or൴t൴ze soc൴al respons൴b൴l൴ty take ൴nto account concepts such as 

‘’strengthen൴ng c൴v൴c ൴deals’’ and ‘’ensur൴ng equal access,’’ as well as ൴mplement൴ng 

forward-th൴nk൴ng solut൴ons l൴ke adaptable usage and energy eff൴c൴ency and des൴gn ൴s 

transform൴ng w൴th a greater focus on soc൴al d൴mens൴ons (Kanaan൴, Kennedy, and Belcher 

2007, 521; F൴ndley 1991). Approaches that explore arch൴tectural knowledge w൴th ൴ts soc൴al 

d൴mens൴on cons൴der confl൴ct resolut൴on as a tool of arch൴tectural product൴on, shape ൴t 

൴ndependently of h൴erarch൴cal structures, and reveal a collect൴ve form of product൴on 

aga൴nst the balance of power. Act൴v൴st movements take d൴rect act൴on by produc൴ng an 

oppos൴t൴onal arch൴tecture and appear ‘’confrontat൴onal or rad൴cal’’ wh൴le s൴multaneously 

be൴ng produced ൴n collaborat൴on w൴th all actors of soc൴ety (Kanaan൴, Kennedy, and Belcher 

2007, 521; K൴pfer 2002, 118). 

 

In th൴s d൴rect൴on, the publ൴c space demands of act൴v൴st approaches could be l൴sted 

w൴th൴n the framework of; 

 

 Property ൴ssues and the Dwell൴ng R൴ghts 

 Safe and Appropr൴ate l൴v൴ng cond൴t൴ons 

 Access൴b൴l൴ty of publ൴c space w൴th൴n the framework of the pr൴nc൴ple of equal൴ty of 

rel൴g൴on, language, race, and gender 

 Env൴ronmentally Susta൴nab൴l൴ty pr൴nc൴ples 

 Democrat൴zat൴on movements ൴nvolv൴ng publ൴c part൴c൴pat൴on ൴n the publ൴c space 

 Potent൴al pre- and post-confl൴ct conf൴gurat൴ons 

 

Act൴v൴st movements a൴m൴ng to ra൴se awareness by emphas൴z൴ng the soc൴al 

respons൴b൴l൴ty and soc൴al ൴mpact of arch൴tecture produce var൴ous concrete product൴ons. 

These concrete forms of product൴on could be categor൴zed under the head൴ngs of; 



 D൴scurs൴ve product൴ons such as art൴cles and publ൴cat൴ons produced w൴th theoret൴cal 

foundat൴ons  

 Innovat൴ve exh൴b൴t൴ons that draw attent൴on to soc൴al ൴ssues 

 Soc൴ally engaged des൴gns based on ൴nclus൴ve and funct൴onal pract൴ce 

 Guer൴lla Arch൴tecture real൴zed qu൴ckly and tact൴cally 

 Susta൴nable arch൴tectural ൴nnovat൴ons based on cl൴mate cr൴ses 

 

to look at exemplars of concrete forms of act൴v൴st outputs of arch൴tectural knowledge. 

In the context of d൴scurs൴ve product൴ons, Arch൴tectural Lobby, wh൴ch foregrounds 

the t൴tles ‘’regroup, reorgan൴ze, and re൴nvent’’, has supported the ൴ntellectual product൴ons 

of arch൴tecture by creat൴ng a database that conta൴ns the toolk൴t of many act൴v൴st product൴ons 

from max൴mal൴st and act൴v൴st pos൴t൴ons by oppos൴ng the normat൴ve forms of spat൴al 

pract൴ces (“The Arch൴tecture Lobby,” n.d.). On the other hand, SEED (Soc൴al Econom൴c 

Env൴ronmental Des൴gn), wh൴ch ൴s def൴ned as one of the most noteworthy attempts to 

structure arch൴tectural act൴v൴sm, has created a bas൴s for act൴v൴st arch൴tects by establ൴sh൴ng 

soc൴al, econom൴c, and env൴ronmental cr൴ter൴a (Kanaan൴, Kennedy, and Belcher 2007; 

Rowe, Gjata, and Roudbar൴ 2020; Schne൴der and T൴ll 2009). 

 

 

 
F൴gure 2. Arch൴tectural Lobby, Arch൴tecture Beyond Cap൴tal൴sm Work൴ng Group 

      (Source: arch൴tecture-lobby.org) 
 

 

In the context of ൴nnovat൴ve exh൴b൴t൴ons, MOMA's 2010 Small Scale, B৻g Change: 

New Arch৻tectures of Soc৻al Engagement exh൴b൴t൴on referred to the soc൴ally engaged 



product൴on of arch൴tecture w൴th rad൴cal pragmat൴sm by cla൴m൴ng ‘’novelty for a soc൴ally 

relevant form of arch൴tectural pract൴ce’’ (Cupers 2014). Another example ൴s the Uneven 

Growth: Tact৻cal Urban৻sms for Expand৻ng Megac৻t৻es exh൴b൴t൴on ൴n 2015, where act൴v൴st 

cr൴t൴c൴sm was real൴zed through urban problems.  

 

 

 

F൴gure 3. MOMA's 2010 exh൴b൴t൴on ‘’Small Scale, B൴g Change’’ 
             (Source:moma.org) 
 

 

In the context of soc൴ally engaged des൴gns, Sh൴geru Ban's Paper Log House for 

soc൴al product൴on after the earthquake, Kunle Adeyem൴'s Makoko Float൴ng School for the 

real൴zat൴on of educat൴onal funct൴on ൴n depr൴ved and wetland areas, Franc൴s Kere's Gando 

Pr൴mary School for the r൴ght to educat൴on are examples of act൴v൴st arch൴tecture (Chapman 

2016; Yusaf 2016; Kanaan൴, Kennedy, and Belcher 2007). 

 

 

 

F൴gure 4. Makoko Float൴ng School by Kunle Adeyem൴  
                          (Source: arcda൴ly.com) 



In the context of guerr൴lla arch൴tecture, Sant൴ago C൴rugeda's La Carpa Cultural 

Center, where he emphas൴zed the scales of local part൴c൴pat൴on, publ൴c occupat൴on, and 

soc൴al des൴gn by us൴ng self-bu൴ld൴ng techn൴ques on an unused and ൴dle area, and the c൴v൴c 

furn൴ture bu൴lt to emphas൴ze the funct൴on of publ൴c use on the streets of Sev൴lle, 

emphas൴zed publ൴c cr൴t൴c൴sm w൴th sudden and effect൴ve movements (Yusaf 2016). 

 

 

 

F൴gure 5. Sant൴ago C൴rugeda: Tak൴ng Back the Street (1997) 
                       (Source: spat൴alagency.net) 

 

 

Arch൴tect Vo Trong Ngh൴a has endeavored to enhance the ab൴l൴ty of agr൴cultural 

commun൴t൴es to ach൴eve susta൴nab൴l൴ty and self-rel൴ance by creat൴ng affordable prototypes. 

Th൴s work ൴ncludes both green arch൴tecture and urban plann൴ng, seek൴ng ൴nnovat൴ve 

solut൴ons to address the needs of farm൴ng commun൴t൴es wh൴le at the same t൴me cont൴nu൴ng 

cr൴t൴cal product൴ons that address the r൴ght to nature (Markussen 2012; Cupers 2014; 

Schne൴der and T൴ll 2009). 

Regardless of concrete outputs, act൴v൴st arch൴tectural movements were also 

supported w൴th൴n the academ൴c f൴eld, and ൴ntellectual thought produced var൴ous man൴festos 

and toolk൴ts of act൴v൴st arch൴tecture. In Kanaan൴, Kennedy, and Belcher's Future of Act൴v൴st 

Arch൴tecture: A Man൴festo for Act൴on and A F൴ve Po൴nt Act൴on Plan, they propose the 

follow൴ng act൴ons: (1) creat൴ng ൴nformat൴on networks for act൴v൴st groups us൴ng an 

൴nteract൴ve commun൴cat൴on platform, (2) establ൴sh൴ng a f൴nanc൴al and operat൴onal 

൴nfrastructure to support collaborat൴ve act൴on and act൴v൴sm tra൴n൴ng, (3) shar൴ng ex൴st൴ng 

data on the bu൴lt env൴ronment collected at nat൴onal, reg൴onal, and global levels, (4) 

analyz൴ng feas൴ble projects and develop൴ng a techn൴cal act൴on plan ൴n collaborat൴on w൴th 



c൴v൴l soc൴ety organ൴zat൴ons, governments, and ൴nternat൴onal organ൴zat൴ons, and (5) 

mob൴l൴z൴ng des൴gn profess൴onals to explore alternat൴ve models of ൴mplementat൴on (2007). 

As a result, arch൴tectural act൴v൴sm has redef൴ned ൴tself w൴th ൴ncreas൴ng 

technolog൴cal ൴nnovat൴ons; whether ൴t ൴s a rebel, ൴nsurgent, provocat൴ve, or act൴v൴st, the 

movement represents arch൴tecture's new knowledge product൴on area and ൴nteracts d൴rectly 

w൴th soc൴al relat൴ons and the commun൴ty. As a result, arch൴tecture has proven that ൴t has 

the ൴ntellectual power to transform the soc൴al fabr൴c not only through the product൴on of 

phys൴cal space but also by shap൴ng soc൴al structures and ൴nteract൴ons and produc൴ng 

cr൴t൴c൴sm. 

 

 

3.3.3. The Theoret൴cal Art൴culat൴on on Space: Us൴ng ‘’Soc൴al Confl൴ct  

      Theory through the Confl൴ctual Spaces 
 

 

As noted ൴n Sect൴ons 2.1 and 3.1, the cr൴t൴cal exam൴nat൴on of soc൴al pract൴ce ൴s 

analyzed w൴th൴n the un൴f൴ed ground of theory and pract൴ce (Lefebvre 1967, 57). In th൴s 

respect, soc൴olog൴cal theory has been used ൴n var൴ous f൴elds of knowledge to understand 

and analyze the amb൴guous order of soc൴ety. It has become part of an ൴nterd൴sc൴pl൴nary 

form of med൴at൴on. As one of the def൴n൴t൴ons of th൴s relat൴onsh൴p, spat൴al product൴on has 

also been ൴ncluded ൴n soc൴al ൴nqu൴ry, ൴nfluenced by the ൴nterd൴sc൴pl൴nary aspect of 

soc൴olog൴cal knowledge. S൴nce bu൴ld൴ngs and soc൴et൴es cannot ex൴st w൴thout the human 

env൴ronment, soc൴al sc൴ences, espec൴ally soc൴ology, have been ൴nstrumental൴zed ൴n 

arch൴tectural knowledge product൴on (Gutman 1975). In th൴s d൴rect൴on, arch൴tecture has 

also become a subject of soc൴olog൴cal research ൴n recent years, and des൴gn has become a 

means of translat൴ng abstract values and collect൴ve ൴dent൴t൴es ൴nto concrete through 

express൴on and symbol൴zat൴on (Shadar, Orr, and Ma൴zel 2011). 

Soc൴olog൴cal theory, wh൴ch ൴s bas൴cally the knowledge of ൴nvest൴gat൴ng soc൴al 

structures, has three a൴ms: descr൴b൴ng, expla൴n൴ng, and pred൴ct൴ng. The pr൴mary framework 

of confl൴ct ൴nqu൴ry, wh൴ch also ut൴l൴zes the funct൴on of redef൴n൴t൴on from these three ma൴n 

object൴ves, has been to expla൴n the soc൴al structure (Wallace et al. 2012). In the late 19th 

century, the confl൴ct theory, wh൴ch or൴g൴nated from the works of Marx and Weber and 



focused on the d൴str൴but൴on of ‘’wealth, prest൴ge, and power,’’ was further supported by 

Gramsc൴'s concept of hegemon൴es.  

Th൴s concept was appl൴ed to d൴fferent areas of study, such as Culture, and led to 

the establ൴shment of a new f൴eld of ൴nvest൴gat൴on. In th൴s d൴rect൴on, spat൴al stud൴es, wh൴ch 

real൴ze the൴r product൴on between the grounds of confl൴ct and reconc൴l൴at൴on, have tr൴ed to 

understand the concept of confl൴ct ൴n the order of hegemon൴es ൴n everyday l൴fe by 

evaluat൴ng the conceptual frameworks of conceptual thought such as Marx and Gramsc൴ 

through Lefebvre's spat൴al perspect൴ve (K൴pfer 2002, 119). The ൴deolog൴cal and pol൴t൴cal 

d൴mens൴ons of arch൴tecture have become more v൴s൴ble, espec൴ally dur൴ng per൴ods of 

pol൴t൴cal and hegemon൴c change. As Gramsc൴an emphas൴zes, profess൴onals have played an 

act൴ve role ൴n the processes of hegemon൴c decl൴ne by d൴rect൴ng soc൴ety ൴n ‘’൴ntellectual, 

eth൴cal, and ph൴losoph൴cal’’ struggles (Shadar, Orr, and Ma൴zel 2011, 272–87; Jessop 2005, 

1). ’’Gramsc൴ d൴d not bel൴eve that space ex൴sts ൴n ൴tself, ൴ndependently of the spec൴f൴c soc൴al 

relat൴ons that construct ൴t, reproduce ൴t, and occur w൴th൴n ൴t’’ (Jessop 2005). Therefore, 

wh൴le space became the subject of soc൴olog൴cal theor൴es, ൴t real൴zed the ൴ntellectual 

quest൴on൴ng of the knowledge of confl൴ct theory. 

Accord൴ng to Kambuj, Marx, the founder of Cr൴t൴cal Confl൴ct Theory, would 

def൴ne arch൴tectural aesthet൴cs as ‘’promot൴ng, w൴den൴ng, enr൴ch൴ng and ennobl൴ng the 

ex൴stence of the laborer’’ and answer the quest൴on of ‘’what ൴s appropr൴ate’’ as ‘’the 

൴nterest of the essent൴al human be൴ng’’ (1980). Gramsc൴, who expanded the sphere of 

൴nfluence of confl൴ct theory ൴n var൴ous d൴sc൴pl൴nes w൴th h൴s hegemon൴c quest൴on൴ng, 

addressed space ൴n the context of the spat൴al൴zat൴on of power and ൴ts creat൴on through 

pol൴c൴es, the d൴v൴s൴on of labor between urban and rural, "spat൴al ൴mag൴nar൴es and the 

representat൴on of space (Jessop 2005, 5). In another ൴nstance, Bourd൴eu evaluated th൴s 

cultural product൴on through 4 ma൴n elements: the work ൴tself, the strateg൴es of ൴ts 

producers based on the൴r hab൴tus, the actors compet൴ng ൴n the f൴eld, and ൴ts pos൴t൴on ൴n 

soc൴ety (Shadar, Orr, and Ma൴zel 2011). Therefore, space as a f൴eld of ൴ntellectual 

൴nnovat൴on has encountered soc൴olog൴cal theor൴es.  

Confl൴ct transforms by d൴srupt൴ng normal൴ty and challeng൴ng the root causes of 

soc൴al problems, ൴nequal൴t൴es, and ൴njust൴ces (P൴quard and Swenarton 2011, 3). In recent 

years, spat൴al confl൴ct theor൴es have started to ൴nclude reflect൴ons of var൴ous d൴sc൴pl൴nes, 

and arch൴tectural pract൴ces have put soc൴al problems w൴th൴n the context of confl൴ct and 



oppos൴t൴on to cap൴tal൴st restructur൴ng processes at the center of des൴gn(Schoonderbeek and 

Shoshan 2016, 1; Routledge 2010). 

‘’Confl൴ct transformat൴on and reconstruct൴on obv൴ously, work൴ng on arch൴tecture 

and space alone cannot reduce or transform confl൴ct, but understand൴ng the spat൴al 

d൴mens൴on of confl൴ct can be cruc൴al ൴n br൴ng൴ng about a comprehens൴ve response to 

confl൴ct’’ (P൴quard and Swenarton 2011, 7). In today's context, As P൴quard and Swenarton 

state, s൴mply study൴ng arch൴tecture and space ൴s ൴nsuff൴c൴ent to decrease or change confl൴ct. 

However, recogn൴z൴ng the ൴mportance of the spat൴al aspect of confl൴ct ൴s essent൴al ൴n 

develop൴ng a complete approach to address൴ng confl൴ct (2011). As Learn৻ng From 

Arch৻tecture And Confl৻ct ൴nd൴cates, ‘’arch൴tectural creat൴v൴ty m൴ght play ൴n post-confl൴ct 

transformat൴on and can generate long-term solut൴ons (P൴quard and Swenarton 2011, 10). 

Accord൴ng to P൴quard and Swenarton and Boano's study, the need to understand the spat൴al 

d൴mens൴on of confl൴ct ൴s often neglected by act൴v൴sts and arch൴tects work൴ng on confl൴ct 

transformat൴on, w൴th arch൴tectural stud൴es ൴n the f൴eld focus൴ng more on ‘’the destruct൴on 

of symbol൴c arch൴tecture and her൴tage, the pol൴t൴cs of urban plann൴ng under occupat൴on and 

the phys൴cal rebu൴ld൴ng after confl൴ct’’ (2011, 7).  However, the potent൴al that spat൴al 

knowledge could offer for confl൴ct transformat൴on has not yet been stud൴ed through a clear 

framework. In th൴s context, arch൴tectural research that a൴ms to take advantage of the 

transformat൴ve power of confl൴ct by adopt൴ng the provocat൴ve tone of confl൴ct d൴scourse 

has the potent൴al to benef൴t from the advantages of confl൴ct that enable the vo൴ce to 

resonate and to develop stud൴es ൴n th൴s f൴eld ൴ncreas൴ngly. 

 

 

 

 

 

 

 

 

 



CHAPTER 4 
 

 

CASE STUDY: İZMİR KÜLTÜRPARK 
 

 

As part of Izmir's urban habitat, Kültürpark contributes to the city's cultural 

heritage and serves as a symbolic representation of public space within the urban 

landscape. Since its opening in 1936 as a modernization project of the new regime, the 

park has experienced many spatial breaks in its historical process, particularly after the 

‘’Uluslararası İzmir Fuarcılık ve Mimari Proje Yarışması’’ (International Izmir Fair and 

Architectural Project Competition) held in 1990 and generated debates on the topics of 

the preservation, utilization, and purpose of public space, turning the park into a platform 

for such discussions. Currently, Kültürpark has created a context of open conflict in line 

with the ongoing public space debates and the incompatible goals of urban actors. 

At this point, in order to understand and interpret the symbolic and spatial 

transformations that the park has undergone, it is critical to understand its place in the 

urban memory as a public space and its concrete expression today. Furthermore, 

comprehending the context of the case is critical to understanding the present and future 

existence of Kültürpark.  

For this reason, Chapter 4 firstly focuses on the brief history of Kültürpark, 

understanding its historical process and its periodic expression, and then focuses on the 

present day, focusing on the debates on the use of public space and the demand for the 

right to the city that has been going on since the 1990s with the methodology of 

sociological knowledge. By synthesizing the literature on the right to the city and public 

space with the interdisciplinary aspect of sociological knowledge through the spatial 

dynamics of İzmir Kültürpark, it reads the case study with the analytical conflict theory 

that sees conflict as a natural and constructive element of society. It defines Kültürpark 

as a public area of conflict in the context of reflecting urban actors' incompatible goals 

regarding the space's future. Analyzing the spatial struggle of the sample with the 

"conflict mapping" technique, one of the contemporary conflict theory methods explores 

the potential revealed by the conflict context. 



In this context, Section 4.1.1 reads Kültürpark historically with its period up to 

the 1990s, while 4.1.2 defines Kültürpark as a conflict area by identifying goal 

incompatibilities built on the case study. Subsequently, section 4.2 uses the technique of  

‘’Conflict Mapping,’’ a modern underpinning of social conflict theory in Bartos and 

Wehr's Using Conflict Theory, published in 2002. In this direction, it analyzes the struggle 

for public space in İzmir Kültürpark through (1) the context of Kültürpark, (2) Parties and 

Actors, (3) Causes and Consequences that cause conflict, (4) Goals and Interests of urban 

actors against the use of public space, (5) Conflict Dynamics of Kültürpark covering the 

period from 1990 to the present day, (6) positive functions and (7) potentials that stand 

out in the context of conflict. 

With this reading, the study intends to reveal the potential of Kültürpark on the 

democratic participation in the production of space shaped by the emphasis on social 

solidarity and urban belonging in the context of the right to the city. Also, it examines 

the positive functions of the case as a place of social interaction and free thought, 

highlighting its inclusive political nature in the context of public space. Furthermore, it 

searches for constructive power through its dialectic of conflict and reconciliation, which 

promotes social change in conflictual space. Finally, It aims to reveal its potential within 

the framework of solidarity networks and normative reconstruction within the public 

space in the context of hegemonies. 

 

 

4.1. From Theory to Practice: The Case Study of İzmir Kültürpark 
 

 

Kültürpark is an open green public space representing the ideals of modernization 

in the city after the Great Izmir Fire. The park, established with the vision of a People's 

University inspired by the Moscow Gorgi Park, has undergone functional transformations 

in its historical process. With its establishment, it has been the expression of the public 

ideals of the founding will, including the value of ‘’culture,’’ the entertainment culture 

between 1950-1980, and the synthesis of Fuar and Kültürpark in the period until the 

2000s. Taking into account the functional and spatial transformations that the park 

underwent under the influence of the globalizing new world order, the ‘’Uluslararası 

İzmir Fuarcılık, ve Mimari Proje Yarışması’’ was organized in 1990, and following the 



competition, discussions on the use of public space and the right to the city began among 

the city's actors. In today's process, due to factors such as contested resources, role 

incompatibility, and value incompatibility, goal incompatibilities have emerged between 

the actors over the public space, leading to Kültürpark becoming a conflictual space.  

Analysis through conflict mapping, which the thesis conducts, requires an 

understanding of the historical context of the sample and an acknowledgment of an 

existing conflict situation. In order to establ൴sh the framework for the confl൴ct mapp൴ng 

techn൴que, sect൴on 4.1. w൴ll exam൴ne the h൴stor൴cal development of İzm൴r Kültürpark unt൴l 

the 1990s, then ൴dent൴fy the reasons for ൴ncompat൴ble object൴ves ൴n publ൴c spaces, a൴m൴ng 

to demonstrate the ex൴stence of confl൴ct. To address the ൴ssue of ൴ncompat൴ble goals, the 

research w൴ll focus on the contested resources, role ൴ncompat൴b൴l൴ty, and value 

൴ncompat൴b൴l൴t൴es. In add൴t൴on, a theoret൴cal framework def൴ned as the ‘’causes of 

൴ncompat൴b൴l൴ty goals’’ scheme w൴ll be created ൴n Kültürpark to ass൴st ൴n the case study 

research. 

 

 

4.1.1. The Brief History of İzmir Kültürpark 
 

 

Izmir Kültürpark is an urban park established due to the city's reconstruction 

efforts after the Great Fire of Izmir and designed with the vision of a ‘’Public University’’ 

reflecting the modernization ideals of the republican regime. In line with the Prost-Danger 

plans that reflect the principles of the Ecole de Beaux-Arts, the park is centrally located 

in the city plan and is surrounded by a geometric order of boulevards and squares, creating 

a hierarchical system. Supported by integrated green areas, this layout has been preserved 

through multiple city plan revisions. Notably, it aligns with Le Corbusier's report on 

'modernist spatial standardization,' based on CIAM principles, which was delivered ten 

years after the initial consultancy in 1938 (Yanar 2014; Karpat 2009; Uluengin and Turan 

2005, 411; Fikret and Yetkin 2002). The construction of Kültürpark, which was initiated 

after Deputy Mayor Yurdkolu presented the example of Moscow Gorky Park to Mayor 

Behçet Uz, was designed to include social and educational areas with a vision 

symbolizing a healthy urban life of the new society based on the vision of the ‘’Public 

University’’ (Karpat 2009; Gönlügür 2015b; Amygdalou 2015, 88; Uluengin and Turan 



2005, 412) 156,000 square meters of green tissue was integrated into the park design, 

which included ‘’a ceremony area for 5000 people, an outdoor swimming pool, various 

restaurants, theater and cinema halls for children, five museums, a botanical garden, an 

animal garden and sports centers’’ (Amygdalou 2015, 77; Karabağ et al. 2022; Nakıp and 

Karadağ 2022, 76; Kayın 2015, 42). In addition to the vision of a public university as a 

precursor of modern urban life, Kültürpark became a stage for national and international 

interaction with the ideal of a comprehensive fair, taking into account the effects of the 

1929 Economic Crisis and the deficiency of the Dokuz Eylül Fairs (Kayın 2015, 42). 

The park, whose construction started in 1935, the foundation of the wall was laid 

in 1936, and the construction was completed in the same year; was designed with 60.000 

m2 and increased to 360.000 m2 in 1936 and reached 420.000 m2 in 1936, then the area 

surrounded by walls was framed by five gates referring to the story of the establishment 

of the regime (Şahin and Çevik 2020; Karpat 2009; Amygdalou 2015, 88; Karabağ et al. 

2022, 77; Nakıp and Karadağ 2022; Gönlügür and Sezer 2021, 405). With the advice of 

President Mustafa Kemal Atatürk on its planning and the use of videotaping for its 

opening, a first for public construction in Turkey's history, Kültürpark became an 

exhibition of a healthy urban life where, according to its founding president Behçet Uz, 

‘’citizens will breathe,’’ and ‘’plants will be recognized’’ (Karpat 2009; Altan 2015, 167; 

S. K. Erdoğan and Güner 2023). With its fair function integrated with the vision of a 

public university and pedagogical space perception, it has gained an ‘’international 

character’’ with its exhibition, etc. elements in the new globalized world order and 

reflected the founding fiction in the context of the ideological transfer platform as a part 

of the globalization and industrialization periods as an exhibition space. Moreover, it has 

become a venue where architectural debates of the period are made visible through the 

use of technology and the design of temporary and permanent pavilions (Gönlügür 2015a; 

2015b; Karpat 2009; Uluengin and Turan 2005, 413). 



 

F൴gure 6. The early years of Kültürpark  
           (Source: İzm൴r Kalkınma Ajansı) 

 

 

As Amyhdalou notes, ‘’despite the successive moves of the actors to define the 

past and future of the city on their own, different urban and architectural forms did not 

take refuge in fixed interpretations’’ but went beyond them, and Kültürpark, as the 

‘’showcase of republican ideals’’, harbors the traces of the transformation of urban life in 

its historical process (2015, 80; Pasin, Kılınç, and Yılmaz 2016, 74–76; Kayın 2015, 66). 

Accordingly, in its historical process, it became a typical stage of the public sphere 

established with the nation-state understanding. It played a role in the city's ‘’international 

character socioeconomic development and prestige’’ with the "equestrian sports club, 

swimming pool, artificial lake, foundations pavilion and zoo" added to the area in the 

1940s. (Karpat 2009). 1951, the Izmir Archaeology Museum was relocated, and in 1956, 

the registry office was opened (Kayın 2015).  

The modernization project, which continued until the 1960s, became a part of the 

new economic policies, an exhibition area and showcase of import technology with the 

effect of the new ‘’search for a planned economy’’ and ‘’rapid urbanization questions’’ 

that increased in the post-1960s period (Gönlügür 2015b; Kayın 2015, 53). In the ongoing 

process, the park's association with culture began to diminish after the 1960s, and the 

‘’fair identity’’ came to the forefront (Karpat 2009; Kayın 2015, 57). In the 1970s, it 

started to form a new layer of memory with the ‘’era of casinos and entertainment 

culture,’’ and the transformations that came with industrialization, the tram line and the 

addition of the archeology museum brought the fair function to the forefront (Kayın 2015, 

66; Pasin, Kılınç, and Yılmaz 2016, 74–76; Karpat 2009). As Durgun underlines, 



Kültürpark, which was a ‘’major public event’’ and a place of experience throughout the 

country until the 80s, became, in the words of Edoğan and Güner, ‘’the only socialization 

opportunity in the region’’ (Durgun 2018, 71; S. K. Erdoğan and Güner 2023, 675) In this 

context, the expansion of the city and the increase in opportunities to meet local needs 

have influenced the change in the user profile of Kültürpark and Fair (Karpat 2009).  

In the 1980s, the relationship between landscape structure and built environment 

was damaged, and political, economic, and social transformations within the public space 

led to changes in the number and profile of Kültürpark users (Kayın 2015, 61). The space, 

which constituted a sampling base for urban memory discussions until the 2000s, 

underwent a physical transformation with the relocation of the zoo to Sasalı, the 

restoration of the Ada and Göl casinos, and the reconstruction of the gates. Especially 

with the relocation of the specialized fair function to Gaziemir's new fairground in 2015, 

a new discussion environment has emerged on the future imaginations of Kültürpark 

(Pasin, Kılınç, and Yılmaz 2016, 76). In Kayın's words, Kültürpark became a ‘’showcase 

of ideals’’ from its beginnings; where entertainment culture came to the forefront with the 

erosion of these ideals between 1950-1980, and where the function of Kültürpark 

remained in the background of the Fair with the green improvement works in the period 

until the 2000s entered into new searches with the effect of changing socio-economic 

conditions in the post-1990s period. In 1990, with the ‘’İzmir Fuarı Kültürpark Çevre 

Düzenlemesi ve Fuar Kompleksi Mimari Proje Yarışması’’ the elements such as the 

congress center, etc., which were functionalized in addition to this area attracted the 

attention of urban actors on the issue of ‘’overbuilding and functionalization problems’’ 

and created the Right to the City issue, which continues today and causes Kültürpark to 

be called a conflict area (Kayın 2015; Karpat 2009; Yılmaz, Kılınç, and Pasın 2015). 

In this context, Kültürpark, which constitutes the ‘’spaces of cultural practices 

defined by the new state,’’ was declared as a 2nd degree natural protected area and a 

historically protected area in the 1990s and has continued its spatial transformation until 

today by being affected by the hegemonies of the period while ‘’transitioning to the 

international arena in cultural, political and economic terms’’ (Altan 2015, 187; Alpaslan 

2017; Erkan and Arslan Avar 2017; Durgun 2018, 73; Gönlügür 2015b; Gönlügür and 

Sezer 2021, 396; Karpat 2009).  However, the discussions on the use and utilization of 

public space could not settle on a common ground by the city actors since the 2000s; ‘’a 

new layer of memory could not be created’’ on Kültürpark (Kayın 2015, 66). 



4.1.2. Kültürpark as a Conflictual Space 
 

 

According to Bartos and Wehr, defining a conflict situation requires presupposing 

the existence of conflict and understanding the dynamism and potentials of conflict before 

identifying critical and analytical approaches, defining destructive or constructive 

conflict, and exploring the future production potentials of conflict (2002). At this point, 

there is much evidence that the case of İzmir Kültürpark, which is seen as a struggle for 

the right to the city, is defined as a site of conflict.  

İzmir Kültürpark, which has encountered many fractures in its historical process, 

is an urban open space defined by its geometric boundaries within the center of the city. 

The case study exemplifies the modernization principles of the early Republican era, 

which has undergone rapid urbanization and the impacts of globalization. Over time, it 

has turned into a public space for observation, moving away from the ideal of the Public 

University, which was its founding mission (Kayın 2015, 57; Gönlügür and Sezer 2021; 

Amygdalou 2015; Pasin, Kılınç, and Yılmaz 2016). The debates that increased with the 

concern that the public space would be damaged after the ‘’Uluslararası İzmir Fuarcılık 

ve Mimari Proje yarışması’’  reached its peak with the struggle of the city actors against 

the underground parking lot that was added to the Kültürpark area in the 90s and the 

separation of the fair function from the Kültürpark area in 2015.  

Furthermore, the interventions targeting the public space have generated strong 

opposition from professional chambers, civil society organizations, and citizens because 

of their negative impact on the city's infrastructure, skyline, and environment. 

Consequently, citizens have established platforms to raise awareness and advocate for 

preserving Kültürpark's public space (Alpaslan 2017) (Appendix B).  

In the process, issues related to the public space, such as the demand for the 

demolition of the existing hangars, the desire to build a congress center in the area, the 

destruction of carrying capacity and green space, and governance problems have come to 

light. Even though various panel search conferences and reporting processes have been 

carried out with the cooperation of actors, no consensus has been reached on the public 

space (Kayın 2015, 65; Yılmaz, Kılınç, and Pasın 2015; Penpecioğlu and Aydıner 2023) 

(Appendix A).  



After the 2000s, the public space function in Kültürpark, which is now regarded 

as an ‘’urban void’’ and started to be characterized as an idle area, has remained in the 

background of the book fair, amusement park function and the international fair held once 

a year. Also, the pedagogical perception of the public space during the early period has 

been lost due to the disruptions in urban memory caused by multiple demolitions and 

spatial reconfigurations (S. K. Erdoğan and Güner 2023; Amygdalou 2015).  

These changes and transformations have not only led to the destruction of urban 

memory by altering the space itself but have also caused the formation of incompatible 

goals among various actors at the level of social relations, thus creating a space for 

rational discussions, conflict, and reconciliation dynamics of the socially produced public 

sphere.  As noted in Section 2.1, conflict is defined as the disagreements arising from 

social relations between actors with incompatible goals. As Simmel notes, in a conflict 

situation, the actors involved in the conflict not only show a forced coexistence but also 

establish close relations with each other that support social production (Wallace et al. 

2012, chap. 3; Simmel 1964). The motivational forces resulting from these relationships 

lead to the emergence of goal incompatibilities between different individuals or groups, 

which are defined as ‘’prerequisites for the onset of conflict’’ (Schmidt and Kochan 1972).  

Here, identifying goal incompatibility brings with it the precondition of 

acknowledging the existence of conflict. Therefore, the technical identification of 

incompatible goals within the sample is mediated by defining the conflict situation and 

identifying the conflict context, dynamics, positive functions, and potentials. Tracing goal 

incompatibility is not only ‘’challenging and creative,’’ as Bartos and Wehr describe it. It 

is also a multifaceted form of research that should be used without ignoring sociological 

modes of knowledge production (2002). As one of the primary purposes of social theories, 

providing definitions creates a field of investigation on the sample with the emergence of 

causal factors. 

In order to make this identification, Bartos and Wehr (2002) propose a 3-stage 

analysis that includes the Causes of Incompatible Goals;  

 

 Contested resources  

 Incompatible roles 

 Incompatible values 

  



Accordingly, defining the sample as a conflict area must first determine whether 

the goals are incompatible. Resource research, which is the cause of the origin of the 

conflict, conflict actions, and conflict dynamics, is necessary to conduct research on the 

present and future potentials of the conflict (Bartos and Wehr 2002, 29–49).  

In this context, Figure 7 illustrates the causes of incompatible goals, providing a 

base for further investigation by conflict researchers. According to Bartos and Wehr, if 

the research is concerned with predicting incompatible goals and cause-effect 

interactions, it proceeds from left to right. However, when investigating the origin and 

dynamics of a dispute, the examination should be conducted from right to left (Bartos and 

Wehr 2002, 55)  

Therefore, it became critical to utilize the deductive method to analyze the origins 

and dynamics of the conflict over public space in order to direct attention toward the 

future possibilities of the conflict in İzmir Kültürpark. 

 

 

F൴gure 7. Bartos & Wehr’s Causes of Incompat൴ble Goals  
    (Source: The Book Us৻ng Confl৻ct Theory) 

 



4.1.2.1. Goal Incompatibility of Kültürpark 
 

 

The idea of the right to the city includes demands for property and dwelling, 

access to and use of public space, the right to participation, and social and environmental 

justice. When these demands are brought into the public sphere, which allows equal and 

unrestricted participation and discussion of shared concerns, existing conflicts become 

more visible (Habermas 1997). Thus, Habermas defines the public space as a democratic 

ground where disagreements and conflicts can be expressed and states that the dialectic 

of compromise and conflict will bring about a resolution within the public sphere (1997; 

Özbek 2004). It supports the analytical conflict theory's view of conflict as a naturally 

occurring phenomenon that develops society while defining the public sphere as a space 

for expression. 

At this point, Kültürpark, which includes the definition of public space as the 

space of social interactions in Section 2.1.1, the ideological production of social inquiry 

in Section 2.2.2, the free communication platform in Section 3.1.1, and the space of 

struggle in Section 3.1.2; defined as a commons in the context of access to and 

participation in the public sphere within academic studies, as Kalonya and Öztürk point 

out, it has reinforced the ability of the commons to bring forth a wide range of rights 

claims and has exposed goal incompatibilities between the struggling parties (Kalonya 

and Öztürk 2021; Penpecioğlu and Aydıner 2023). Kültürpark was characterized by 

Yılmaz, Kılınç, and Pasin as ‘’a stage that reflects the tensions between remembering and 

forgetting’’ and attracted attention to the threat of overbuilding on public space in the 

present day (Karpat 2009; Kuru 2015; Yılmaz, Kılınç, and Pasın 2015; Alpaslan 2017; 

Kayın 2015). According to Çalıkoğlu and Bilsel, the Kültürpark has highlighted several 

fundamental issues that are often criticized by those involved in the urban rights struggle. 

These issues included problems related to ownership and privatization, a lack of 

consideration for public interest, and the development of proposals and projects that 

damage the Kültürpark habitat and historical urban context (Çalıkoğlu and Bilsel 2019). 

On the other hand, Penpecioğlu and Aydıner have also noted that conflicting views on the 

management and function of the area have led to a conflictual process involving the 

municipal administration, various capital groups, professional organizations, and civil 

initiatives(Penpecioğlu and Aydıner 2023).  



As the literature on Kültürpark shows, the discussions on public space in the case 

study formed the ground for conflict, and the public space became the place where, in 

Kluge's words, ‘’struggle is practiced in non-war ways’’(Özbek 2004, 213).  

In this context, on the current situation and future scenario of Kültürpark, goal 

incompatibilities have occurred between the urban actors consisting of local 

administration, professional organizations, civil initiatives, and capital groups through; 

 

 Functional Transformation of Space 

 Spatial Interventions And Construction Processes 

 Urban Heritage and Memory 

 Social ParticipationiIn Public Space and Urban Rights 

 Ecological and Environmental Rights Struggle 

 Protection of Public Space 

 

issues and these incompatibilities have become concrete within the process dynamics 

through; 

 

 Press statements on demands for public space 

 Public actions taken in response to the escalation of conflict intensity 

 Formation of platforms for sustainability and conservation of space 

 Filing legal actions against spatial decisions taken 

 Consultation meetings to build consensus among city actors 

 

which is realized in the case of the struggle instances of the public sphere (Appendix A). 

For instance, the local administration's plan to build an underground car park in 

Kültürpark has faced opposition from professional organizations and civil initiatives and 

is rooted in the struggle for ecological sustainability and environmental rights. Thus, 

various actions have been taken to stop the construction site, such as spatial interventions, 

construction process interventions, lawsuits, sit-in protests, and press statements. On the 

other hand, the projects planned to be realized in the zone were shared and consulted with 

the city actors by the local administration. However, in cases where consensus could not 

be achieved, the parties in conflict expressed their disapproval through press releases and 

non-violent protests (Appendix A). 



In this respect, identifying and uncovering the causes of incompatible goals is 

critical to understanding the state of conflict, exploring its potential, and determining the 

current and future expression of these forms of struggle. For this reason, the three main 

topics that cause the formation of incompatible goals through the Kültürpark case, the 

investigation of contested resources that constitute the central origin of the parties' 

claims, incompatible roles that express the competence areas of urban actors with 

different hierarchical structures, and incompatible values that express the priorities of 

different actors on public space, provides the basis for the mapping method to be realized 

in order to read the struggle for the right to the city in Kültürpark. 

 

 

4.1.2.1.1. Contested Resources  
 

 

Fundamentally, the conflict resource is the main component that generates 

tensions between opposing actors. In the context of a conflict, discussions over limited 

resources are driven by claims to rights or power struggles. In this context, establishing a 

resource balance, fair sharing, and mutual consensus leads to conflict resolution. 

 

According to Conflict Theory; 

 

In classical theory, the distribution of scarce sources is based on Weber's 

classification of wealth, power, and prestige (Wallace et al. 2012; Allan 2014; Bartos and 

Wehr 2002). In approaches that include the evaluation of classical theory through modern 

theory, Collins defines these resources as ''economic,'' which includes material conditions, 

''power,'' which refers to social positions, and ''status, prestige or cultural'' resources that 

produce rituals of in-group solidarity (Allan 2014, 234). In classical and modern 

approaches, these resources focus on power distribution and prestige shaped by 

hegemonic orders, power struggles, and commodity value. 

 

 

 

 



According to Bartos and Wehr; 

 

In addition to Weber's tripartite classification, "injustice, deprivation, and 

belligerence" concepts affect resource dynamics by causing contested resource 

formations(Bartos and Wehr 2002). Injustice and the feeling of deprivation, whether 

absolute or relative, are the main factors that cause social conflicts, while belligerence, as 

a ‘’disposition toward coercive action,’’ tends to affect resource dynamics, influenced by 

various cultural values and personalities (Bartos and Wehr 2002, 37). In this context, 

deprivation is of two types: absolute and relative. As noted in section 2.2.3, Marx's critical 

theory uses the concept of absolute deprivation to denote a state of total deprivation, 

whereas modern conflict theory emphasizes the concept of relative deprivation, which 

leads to a critical awareness and denotes a state of disadvantage. (Allan 2007, 216; 2014). 

 

In the context of the Right to the City; 

 

Two main factors could be mentioned as possible sources of conflict: access to 

and use of space and democratic participation against space (Lefebvre 1996; Harvey 

2008). According to Harvey, justice is a tool used to resolve conflicting claims, while 

concepts such as social justice and the pursuit of urban rights are principles to be used to 

resolve conflicts arising from the necessity of social cooperation (1988). If there is an 

unequal distribution of power, prestige, and power, there will be injustice, invoking the 

concept of deprivation, which varies and is influenced by different cultural and 

hegemonic processes (Bartos and Wehr 2002, 34). This deprivation leads to two primary 

sources of conflict: the use of space and democratic participation in space. 

 

When the sources of conflict are evaluated through the case study of İzmir 

Kültürpark; 

 

According to Conflict Theory; 

 

Economic resources in the case study point to the commercial potentials that may 

be obtained from the public space, which shows the commodity and use value of 

Kültürpark. On the other hand, power resources are the decision-making mechanisms in 



the current management model of Kültürpark, including its decision-making and 

implementation. Finally, status resources reveal the symbolic meaning of Kültürpark in 

urban memory, which indicates its historical, social, and cultural significance. 

 

According to Bartos and Wehr,; 

 

As Section 4.2.5 indicates, the concepts of ‘’Injustice, deprivation and 

belligerence’’ are reflected in the case as a sense of ınjustice on the right of the city and 

indicate relative deprivation, on the other hand. However, conflict actors tend to develop 

conflict behaviors within conflict dynamics and are not actively involved in the case due 

to the absence of a violent conflict environment. For example, meetings were organized 

with the Izmir Metropolitan Municipality, professional chambers affiliated with 

TMMOB, and civil initiatives at certain intervals during the process. They formed forms 

of social relations based on cooperation for reconciliation (Arama Konferansı, Kültürpark 

Çalıştayları) (Appendix A). 

 

According to the Right to the City, 

 

When the use of space and democratic participation towards space is evaluated, it 

is seen that there is no source of conflict regarding access to space. At the same time, 

there are conflicts between urban actors based on democratic participation in space. 

Accordingly, publicness is still defined as a common space accessible to urbanites from 

all walks of life and, therefore, does not indicate a state of absolute deprivation. However, 

the demand of the urbanites to participate in the management of the public space, together 

with the struggle actively displayed by various actors on the current function and future 

scenarios of Kültürpark, reveals a relative deprivation situation by revealing the violation 

of the right to the city. For example, Kültürpark is described as a location where 

individuals from diverse backgrounds engage in their daily routines. However, it stresses 

that the local administration holds the authority to decide on the future of Kültürpark 

(Appendix C). 
 

 



Table 4. Sources of Conl൴ct over Kültürpark 

Conflict Sources 
Evaluation through the case of 
Kültürpark  

According to; Contemporary 
Conflict Theory 

Economic The commodity and use value of 
Kültürpark 

Power Decision-making mechanisms on 
Kültürpark 

Status/Cultural Historical, social and cultural context of 
Kültürpark  

According to; Bartos and 
Wehr 

Injustice Sense of Injustice on Rights in the City 

Deprivation Perception of Relatively Deprived Urban 
Rights 

Belligerence Conflict behaviors in the process  

According to; Right to the 
City 

Access and use of 
the space 

Equitable access to public space for 
citizens on Kültürpark 

Democratic 
participation 
against space 

The right to engage in democratic 
engagement for future scenarios to be 
implemented at Kültürpark. 

 

 

4.1.2.1.2. Incompatible Roles 
 

 

Actors are individuals or groups that form social relations shaped by modern 

social roles. Bartos and Wehr argue that actors may hold opposing roles due to their 

distinct social positions, which they classify into two primary categories: horizontal and 

vertical differentiation (2002, 37). Vertical differentiation, defined as the relationship 

between subordinates and superiors, points to a hierarchical order and provides 

coordination benefits but may also lead to role conflicts. On the other hand, horizontal 

differentiation points to differentiations between roles, indicating the different tasks of 

defined actors and thus involves a state of social cohesion. In this context, Dahrendorf, 

similar to Durkheim in contemporary conflict theory, posits that society is sustained by 

roles, norms, and values. He explains conflict through vertical differentiation by 

describing it through power dynamics in contrast to Marx's emphasis on private property. 

(1958; Allan 2007, 225; Bartos and Wehr 2002, 39). 

When the Kültürpark case study is analyzed, it is possible to identify six main 

actors in the urban struggle of Kültürpark, including Local Government, the Kültürpark 

Platform, Professional Chambers affiliated with TMMOB, Local Capital Actors, Other 



Civil Initiatives, and Urban Citizens. While the local government is the leading actor with 

decision-making power as an element of vertical differentiation, the professional 

chambers affiliated to TMMOB, which express their professional opinions on the field, 

have differentiation between roles with their areas of knowledge and expertise. While 

civil initiatives tend to develop a collective working identity by adopting a horizontal 

rather than vertical differentiation model, local capital actors may have horizontal and 

vertical differentiation. On the other hand, the urban citizen is in the position of a 

secondary actor who is only a user and does not develop an organized movement.  

When the current situation of Kültürpark is evaluated in this context, social 

relations formed due to horizontal and vertical differentiations support conflict theory in 

the context of creating various layers and different power dynamics in the social structure 

and supports the public space literature in the context of revealing the power of political 

expression by mediating between the state and the private individual (Biçer Olgun 2017, 

48; Roberts and Crossley 2004, 3; Habermas 1997; Dahrendorf 1958). 

 

 

 

F൴gure 8. Actors ൴n the Struggle for the R൴ght to the C൴ty ൴n Kültürpark 
          (Source: Produced by Author) 

 

 

4.1.2.1.3. Incompatible Values 

 

 

Basically, incompatible values refer to the priorities of opposing actors in an active 

conflict toward the source of conflict. Accordingly, in a conflict, actors manage 

incompatible values through divergences of opinion and different group identities, 

leading to incompatible goals (Bartos and Wehr 2002).  



When considered in the context of conflict; 

 

Bartos and Wehr describe the factors that lead to incompatible values through the 

concepts of ‘’separation, group identity, community and systems values and role 

differentiation’’ (2002). According to this perspective, different groups may develop a 

sense of collective identity by emphasizing distinct values and generating diverse 

outcomes due to role differentiation (Bartos and Wehr 2002, 41–47). In this particular 

situation, conflicts between parties occur due to the difference between communal values, 

which correspond to the values of a community, and system values, which relate to social 

and bureaucratic priorities (Bartos and Wehr 2002). 

Communal and system values are the two primary arrangements recognized in 

classical sociology to explain how societies function and their effects on individuals  

(Huynh and Klein 2004). Communal values emphasize the values of solidarity within the 

community, whereas system values are defined as rational value norms determined 

through the theoretical and bureaucratic framework of the society. As Bartos and Wehr 

point out, roles emphasize these values in society and the case of a conflict (2002, 47). 

 

When evaluated in the context of the right to the city; 

 

Incompatible values refer to the distinct values that urban actors attribute to the 

everyday and future usage of public space. In processes involving right-to-the-city 

debates, actors tend to create their own conflicting identities by developing different 

cultures. In the case of an urban claim in a situation of relative deprivation, bureaucratic 

parties and local governments tend to act on system values, while civic formations and 

urban discourses struggle on communal values.  

At this point, Habermas, discussing the conceptual framework of the public space, 

draws attention to a complex and dynamic social order by arguing that both system and 

communal values, which refer to the values of ‘’Gemeinschaft’’ (Community) and 

‘’Gesellschaft’’ (Society), exist within society, and emphasizes that the difference 

between social and system values could be a source of conflict (Bartos and Wehr 2002, 

47; Huynh and Klein 2004). 

 

 



Incompatible Values when evaluated over the Kültürpark; 

 

In the context of conflict, ‘’separation, group identity, community and systems 

values, and role differentiation,’’ and in the context of the right to the city, incompatible 

values arising from the attributions against the daily and future use of public space could 

be mentioned in the Kültürpark case.  

Within the framework of separation in Kültürpark, due to the group identities and 

role differentiations developed by the actors, separation could be seen in the decisions 

taken. However, since the urban actors, who were frequently seen to cooperate in the 

process, did not create a limited structure close to cooperation in their organizational 

models, they did not create a significant separation between the actors. 

Within the framework of group identities, the dynamic conflict included periods 

of escalation and de-escalation, as well as periods of increased and paused cooperation 

between actors with different objectives on the use of public space. Within the framework 

of defined values, actors who could not obtain the rights they expected developed a group 

identity (Appendix B, Appendix C). 

Within the framework of community and system values, while the fact that the 

scenarios to be created for the future of Kültürpark include the participation of local 

initiatives and citizens in cooperation strengthens community values, the development of 

policies by institutional structures on the management and planning processes of the 

public space has strengthened system values.  

However, within the conflict dynamics, Kültürpark actors have differed in their 

emphasis on communal and system values, leading to incompatible goals. For instance, 

realizing that the local administration does not share common ideas on using the public 

space, the urban citizen established the Kültürpark platform in 2016, making the grounds 

of conflict visible through an urban quest for rights. 

Within the framework of role differentiation, the approach of urban actors 

producing discourse on the park to Kültürpark has shown variability within the 

framework of the differentiation of the social roles of the actors.  

As the case study demonstrates, while the Local Government acts as a policy 

maker in the planning and management of Kültürpark, Professional Chambers affiliated 

with TMMOB make evaluations based on their professional competence and technical 

knowledge, and Local Capital Actors deal with the public space from an investment-



oriented perspective. While the Kültürpark Platform and other Civil Initiatives build 

social solidarity by promoting accessible and sustainable urban use rights, the city dweller 

is often a passive observer unless involved in the struggle. 

In the context of the value attributed to the public space in Kültürpark, urban 

rights, access to space, and the right to democratic participation have come to the fore, 

especially in the post-1990 period. Following the announcement of the specifications of 

the "Uluslararası İzmir Fuarı Kültürpark Çevre Düzenlemesi ve Fuar Kompleksi Mimari 

Proje Yarışması," debates on the spatial organization and prospects of Kültürpark have 

increased (Appendix A).  

Therefore, it has been made visible that pursuing the right to the city is only 

possible by realizing the unity of community and system values. This integration has 

demonstrated that the development of open spaces may occur not only through extensive 

planning and rules but also through collaborative initiatives. 

 

Table 5. Incompat൴ble Values on Kültürpark 

Incompatible values  
Evaluation through the case of 
Kültürpark  

Context of 
Conflict 
Theory 

Through the ‘’separation, 
group identity, community 
and systems values and role 
differentiation.’’  

 
• the opposing perspectives of urban actors,  
• communal values indicating solidarity and 
system values emphasizing the political 
framework,  
• role differentiation resulting from social 
positions.   

Context of 
Right to the 
City 

Through the contrasting 
values attributed to the 
present and future usage of 
public space 

• Collective urban solidarity 
• Democratic participation in space 
• Struggle over the right to the city 

 

 In this context, the research has listed the conflict events that have been realized 

in the public space of Kültürpark since 1990, and according to these events, it has 

identified 11 primary forms of action, including; 

 

 Press Releases 

 Non-violent actions,  

 Signature Campaigns 



 Publishing Open Letters 

 Complaints and Lawsuits 

 Formation of Initiatives 

 Organizing Forums and Workshops 

 Conciliation Meetings 

 Reports and Research 

 Informative Talks 

 Events and Exhibitions 

 

As examples of the types of struggle for the protection, use and future of the public 

space. These actions are grouped under four main objectives; 

 

 Providing information, 

 realizing the pursuit of legal rights,  

 Creating a basis for consensus,  

 Making conflict visible by escalation  

 

Therefore, according to the research conducted by the study through primary 

(existing Kültürpark literature, semi-structured interviews of Kültürpark Platform, local-

national media news) and secondary sources (Kültürpark Platform documents, existing 

reports of chambers affiliated to TMMOB);  

During the struggle for the right to the city and public space that constituted the 

Kültürpark conflict, over 30 press releases; 7 concrete non-violent action initiatives, 

including protests, marches, leaflet distribution, banner unfurling, and sit-ins; 4 signature 

campaigns on social media and public space; 4 lawsuits for rights demands during the 

process; 5 reports; 6 meetings; 3 civil initiative platform organizations; 2 forums; 11 

researches; 2 workshops; over three interviews; 4 open letters; 1 exhibition (Appendix A) 

(Table 6). 

 
 

 

 



Table 6. Events on the Kültürpark Confl൴ct through the Object൴ves 

Events on the 
Kültürpark Conflict 

Objectives on Conflict 

Count of 
Actions Providing 

information 

Pursuiting 
the legal 
rights 

Creating a 
basis for 
consensus 

Making 
conflict 
visible by 
escalation  

Press Releases   30+ 

Non-violent actions,   7 

Signature Campaigns  4 

Publishing Open Letters  4 

Complaints and Lawsuits     4 

Formation of Initiatives     3 
Organizing Forums and 
Workshops     4 

Conciliation Meetings     6 

Reports and Researches     16 

Informative Talks     3+ 

Events and Exhibitions     10+ 
 

In classical sociological theory, a sense of deprivation is seen as a catalyst of social 

transformation through conflict, while in modern approaches, the concept of relative 

deprivation fosters social awareness and social mobility (Allan 2007, 216). Through the 

examination of the Kültürpark case, it appears that there are differences in objectives 

regarding the usage of public space as a resource, incompatibilities due to role 

differentiation, and urban actors' value incompatibilities between the system and 

communal values. 

According to Figure 9, discrepancies over the source of conflict were caused by a 

sense of injustice over the relative deprivation in the context of the right to the city, and 

no legitimate use of force or belligerence over the source was detected. In addition, role 

incompatibilities emerged due to the task specializations of urban actors and the 

governance scheme of Kültürpark. Finally, the divergence between the community and 

system values of the urban actors towards Kültürpark and their different objectives for 

future decisions led to the determination of value differences. 

The active separation among urban actors was not apparent due to the efforts to 

create a ground for consensus on the usage of public space in the process. Consequently, 



it is observed that the incompatible goals of kültürpark's public space struggle are 

constituted by contest over resources, incompatibility of roles among urban actors, and 

incompatibility of values in Kültürpark as underlined by Using Conflict Theory (Bartos 

and Wehr 2002, 55). Within this perspective, the study demonstrated that Kültürpark is a 

space of conflict. 

 

 
F൴gure 9. Causes of Incompat൴ble Goals ൴n the Kültürpark’s Publ൴c Space Struggle  

            (Source: Produced by Author) 
 

 

4.2. Conflict Mapping of İzmir Kültürpark 

 

 
‘’For conflict theory, the essential insight is that human beings are sociable but conflict-

prone animals. Why is there conflict? Above all else, there is conflict because violent coercion is 
always a potential resource, and it is a zero-sum sort. This does not imply anything about the 
inherence of drives to dominate; what we do know firmly is that being coerced is an intrinsically 
unpleasant experience, and hence that any use of coercion, even by a small minority, calls forth 
conflict in the form of antagonism to being dominated (Collins 2009, 21)’’ 
 



As noted in Section 2.2, conflict is a natural part of social life and all the 

phenomena that make up the social structure. Like Hegel's dialectic and Newton's rule of 

action and reaction, conflict arises from compromises and disagreements, manifesting in 

the reactions under certain social circumstances. This dialectical relationship between 

conflict and compromise constitutes a complex social interaction (Bartos and Wehr 2002). 

In this context, conflict resolution requires technical knowledge due to its complex nature. 

As Dahrendorf states in his conflict theory, ‘’conflict joins role allocation, socialization, 

and mobility as one of the ‘’tolerable’’ processes which foster rather than endanger the 

stability of social systems’’ (Dahrendorf 1959, 207). However, establishing and analyzing 

these forms of tolerance is critical, as conflict dynamics tend to change rapidly and in 

ways that are difficult to track and tend to ‘’lead to confusion’’ (Bartos and Wehr 2002, 

67). As underlined in the conflict mapping methodology, uncertainties about actors' goals 

may arise; social interaction patterns may change due to emotional or cognitive factors, 

social, political, and economic damages, and inefficient use of resources may occur 

(Bartos and Wehr 2002). By affecting inter-actor cooperation, this can influence the 

choice of whether the conflict takes a ‘’cooperative or coercive path,’’ as Deutch, 

Coleman, and Marcus state in The Handbook of Conflict Resolution (Deutsch, Coleman, 

and Marcus 2006). Therefore, the process, which is challenging to follow, requires the 

methodology of theoretical knowledge when evaluated from a sociological perspective. 

In this context, the technique of conflict mapping was first conceptualized in 1979 

in Paul Wehr's book Conflict Regulation with the opening statement ‘’to intervene in a 

conflict to resolve it effectively, one must be able to analyze it properly.’’ In 2002, Bartos 

and Wehr revisited it in detail and developed it by analyzing theoretical knowledge on 

practical grounds. (Greco Morasso 2008, 3). Thus, the method is designed as a creative 

‘’road map’’ that could be used by ‘’any conflict actor, neutral third parties and mediators, 

conflict researchers who want to work in the literature’’ to work on sustainable and 

effective interventions appropriate to the process (Bartos and Wehr 2002, 67; Greco 

Morasso 2008, 3). In the early stages, the method's function of understanding and analysis 

comes to the fore. At the same time, in the development phase, it is also used to identify 

dynamics gaps and formulate possible intervention strategies (“Conflict Mapping,” 

2017).  



The conflict mapping method, which is a cognitive and diagrammatic tool rather 

than a physical mapping, follows seven main headings as embodied in the book Using 

Conflict Theory; 

 

 Specifying the context; 

 Identifying the parties,  

 Separating causes from consequences,  

 Separating goals from interests,  

 Understanding Dynamics, 

 Searching for positive functions  

 Understanding the regulation potential 

 

Each heading includes an assessment of the sample in its historical, social, 

political, and economic contexts. The conflict's ideology, behavior, solidarity patterns, 

and coercive and noncoercive actions are examined through the mapping method, and 

conflict dynamics are evaluated through the events leading to escalation and de-

escalation. In this context, the conflict mapping method fulfills the explanatory purpose 

of sociological theory and provides an expanded framework for modern conflict theory 

from today's framework.  

At this point, the study, which will be conducted in the specific case of İzmir 

Kültürpark, aims to read the complex conflict dynamics and their potentials in the context 

of spatial production through the ‘’conflict mapping technique’’ by using the theoretical 

underpinnings of analytic conflict theory, Gramsci's concept of hegemonies and theories 

of public space and the right to the city.  

Accordingly, the case is reconsidered within a scientific and analytical framework 

by combining theoretical knowledge with practice. In this direction, the study aims to 

explore the potential benefits of conflict within society as viewed through an analytical 

lens. Specifically, it seeks to examine how conflict can contribute to the demand for urban 

rights at present and in the future. Additionally, it aims to reassess the role of conflict 

concerning issues such as access to space, participation, and production. 



 

F൴gure 10. The Phases of the Confl൴ct Mapp൴ng Techn൴que 
                  (Source: Produced by Author) 
 

 

The first step involves analyzing the physical and organizational context of İzmir 

Kültürpark, which has undergone significant spatial and ideological changes and become 

a site of conflict, particularly since the 1990s. The next step is identifying the parties and 

determining the primary and secondary actors. In the third and fourth steps, the causes 

and consequences that tend to interfere will be examined, and then goals and interests 

will be distinguished from each other in the context of the struggle for urban rights, and 

a discussion will be conducted based on the existing literature. In the fifth step, a static 

approach will be challenged, and the focus will be on how the conflict dynamics evolve, 

the breaking points that affect the course of the current struggle for the right to the city, 

and the factors that cause them will be analyzed and escalation and de-escalation periods 

will be identified. In the sixth and seventh stages, research will construct a theoretical 

framework that examines the potential benefits of regulation from a comprehensive 

viewpoint. This will involve addressing whether conflict can lead to positive outcomes. 

 

 

4.2.1. Specifying the Context 
 

 

 
F൴gure 11. Phase one: Spec൴fy൴ng the Context through Confl൴ct Mapp൴ng 

           (Source: Produced by Author) 



The struggles for the right to the city address the public space as a platform for 

democratic sharing through critical and communicative intelligence (Habermas 1997), a 

stage for social interactions experienced through social masks (Sennett 2002), and a space 

for the promotion of everyday life and urban experience (Lefebvre 1967). Hence, efforts 

to claim public space could broaden their scope of impact beyond the boundaries of time 

and geography (Bartos and Wehr 2002). To analyze the progression of the urban rights 

movement, it is crucial to construct a contextual framework that identifies the first stages, 

periods of increased operation, and the current status. The conflict mapping method 

involves first understanding the conflict background with all its contexts. When the 

historical, physical, and organizational environments of the conflict are evaluated through 

the example of İzmir Kültürpark, it is possible to examine the contextual framework 

through seven dimensions; 

 

 Historical Context,  

 Social Context 

 Cultural Context 

 Ideological Context 

 Environmental Context 

 Economic Context 

 Political Context 

 

Accordingly; 

 

In its historical context; 

 

Kültürpark is an urban park that played an essential role in transforming the city, 

with both its static and symbolic meaning after the Great Fire of Izmir. It was realized by 

the vision of a public university. It is a public space and urban commons that has 

represented, in Amygdalou's words, "the pedagogical perception of social space" and has 

been able to create a layer of memory not only on a national but also on an international 

scale with its historical character (Pasin, Kılınç, and Yılmaz 2015; Karpat 2009).  

Throughout its history, the International Fair has been a leisure space for the city 

dweller as a prerequisite for a "hygienic, modern life" with its cultural, sports, and 



recreational facilities open to the public(Karabağ et al. 2022, 77). The fair has come to 

the forefront with its cultural and artistic function and contributed to the city's socio-

economic development, which has been affected by radical transformations in the country 

since the 50s. In the 60s, entertainment culture came to the forefront, and with the 

acceleration of industrialization until the 80s, it started to undergo both spatial and 

functional transformations. (Karpat 2009; Kayın 2015). 

 In the post-80s period, the functions of Kültürpark and the Fair began to interfere 

with each other with the mechanism of consumption, and in this direction, it became a 

conflicting space among all actors of the city in the period starting with the İzmir Fair 

Külütrpark Landscaping Fair Complex Competition opened by İzmir Metropolitan 

Municipality in 1990.  

The park, which was registered as a 2nd degree natural and historical site by İzmir 

KTVKK No. 1 in the 90s, has experienced fractures in urban memory with the relocation 

and demolition of its symbolic spaces (Animal Zoo, Pavilions, Some Casinos, and The 

Pond) in the post-2000 period. (Alpaslan 2017; Kalonya and Öztürk 2021; Karpat 2009, 

171–75; Durmaz Drinkwater and Can 2015, 343; S. K. Erdoğan and Güner 2023). 

 

 

F൴gure 12. Foundat൴on per൴od of Kültürpark 
                                (Source: kulturpark൴zm൴r.org) 

 

 

 

 



In its social context; 

 

Kültürpark is not only a physical interaction space but also an open public space 

where social life is shaped and daily life practices are experienced and accessible to users 

from all walks of life. The park, which creates a social identity with its ‘’activities such 

as eating and drinking, entertainment, concerts, excursions, sports’’ and ‘’physical spaces 

such as casinos, tea gardens, pavilions, theaters, amusement parks’’, reflects a ‘’collective 

İzmir identity independent of ethnic, sexual, cultural and class differences’’ (Durmaz 

Drinkwater and Can 2015, 30). The area, seen as the "only equivalent" of leisure time in 

the public space with its functions such as ‘’casino, tea garden, zoo, Izmir International 

Fair" in historical dynamics, has come to the agenda with the question of  ‘’whether it 

will be sufficient to produce a common urban space that is attractive for all segments of 

the society and sustainable throughout the year’’ with the transfer of the fair function to 

Gaziemir fairground between 2013-2015 (Pasin, Kılınç, and Yılmaz 2016, 76; S. K. 

Erdoğan and Güner 2023, 688). According to the user profile research conducted in 2020, 

the park is currently mainly used as a walking, sports, seasonal activities, and transit 

place, and its social use varies according to the days and hours of the week (Şahin and 

Çevik 2020). In this context, the park, which reflects the ‘’social production of space,’’ 

has started to be perceived as a "transitional space" today with the discussions on its 

function, supporting Sennett's critique of public space (Lefebvre 1996; Sennett 2002). 

 

 

 

F൴gure 13. Soc൴al Usage of Kültürpark  
                    (Source: İzm൴r Büyükşeh൴r Beled൴yes൴) 

 



In its cultural context; 

 

As seen in the Moscow Gorky Park, which is the design case study of the park, 

cultural parks reflect the function of being seen as a stage for collective transformation 

while supporting social interactions with recreational areas, educational initiatives, and 

cultural activities (Shaw 2011). The Kültürpark, which was designed with the idea of 

having a multifaceted cultural context as recreation and recreation areas, cultural activity 

venues, and a platform for education and awareness, today constitutes the interrogation 

area of the concept of ‘’culture’’, which Geert Hofstede defines as ‘’the collective 

programming of the mind’’ (2011). As Shaw emphasizes, it also reflects the inherent 

tensions and paradoxes of the acculturation process that arise from the deterministic 

balance between culture and consumption (2011). As Gramsci points out, culture is an 

expression of society's values, beliefs, and norms (1984). Today, the case of Kültürpark 

exists not only with its physical space but also with its function as a public open space 

where social and cultural dynamics interact, but it is seen that the cultural function has 

fallen into the background. (Appendix C). 

 

 

 

F൴gure 14. Indoor and outdoor exh൴b൴t൴ons on Kültürpark 
                  (Source: Produced by Author) 
 

 

Kültürpark in its ideological context; 

 

As the modernization project of the early republican period, Kültürpark has 

entered into not only a national but also a transnational interaction with its ‘’entertainment 

facilities, sports, recreation, fair/exhibition, and green areas’’ in the globalizing world 

order, which has been the ‘’stage of identity changes’’ with various ‘’construction and 



demolition processes’’ and has been affected by current ideologies (Şahin and Çevik 

2020, 44; Yılmaz, Kılınç, and Pasın 2015, 10; S. K. Erdoğan and Güner 2023; Durgun 

2018, 73). As Kayın characterizes it as ‘’a strong representation of the search for and 

preference for new modes of governance,’’ it has entered into the sphere of influence of 

hegemonies that shape social structures, norms, and values on a broad scale (Kayın 2015, 

40). Accordingly, the ideological meanings of Kültürpark shaped by sociocultural 

dimensions have become a representative space not only for modernization but also for 

the democratization of public spaces, the protection of cultural heritage, and the 

dissolution of class relations within society. 

 

 

 

F൴gure 15. Local Newspaper Headl൴ne on Kulturpark  
                        (Source: MedyaEge.com) 

 

 

In its Environmental Context; 

 

Located in the city center, Kültürpark is the largest green area in the city. The 

spatial transformations it has undergone in its historical process have significantly 

affected the environmental dynamics of İzmir Kültürpark, and the pressure on the natural 

habitat of the park has led to the ecological balance deterioration and created a threat to 

its flora and fauna. (Erdogan et al. 2020; N. Erdoğan et al. 2020). Studies conducted by 

taking into account ‘’air-soil-water and microclimate conditions’’ have defined the park 

as ‘’Ecologically Degraded’’ and underlined that it ‘’cannot perform its ecological 

functions at full capacity’’ (N. Erdoğan et al. 2020).  



The area, established as a second-degree natural and historical protected area, has 

emerged as ecological conflicts and the assertion of the right to nature. Thus, the conflicts 

arise from issues such as mitigating the urban heat island effect, promoting sustainable 

use of the park, and protecting green spaces. 

 

 

 

F൴gure 16. Aer൴al v൴ew of Kültürpark ൴n İzm൴r, Turkey.  
                           (Source: commons.w൴k൴) 

 

 

In its Economic Context; 

 

Since its foundation, Kültürpark has been the scene of an international fair 

function not only for its cultural and recreational value but also as a symbol of the city's 

economic history, with the desire to minimize the adverse effects of the Economic Crisis 

of 1929. (Alpaslan 2017; Kalonya and Öztürk 2021; Şahin and Çevik 2020). The 

separation of the fair function from Kültürpark in 2015, which functioned as a tool for the 

improvement of the national economy and the ‘’construction of a balanced economic 

system’’ that came with global interaction, has caused fractures in its economic context 

(Gönlügür 2015a; 2015b; Karpat 2009; Kayın 2015). In this context, if political and social 

interventions do not shape public space, it can also be an agent of economic value 

creation, and every step taken may increase conflict (Penpecioğlu and Aydıner 2023). 

Based on this phenomenon, it is seen that today, civil initiatives and professional 

chambers oppose the commodification of the area, and Kültürpark has become an area of 

economic conflict with the urban rent system. 



 

F൴gure 17. Congress Center Proposal, Internet News  
                             (Source: yapı.com) 
 

 

In its Political Context; 

 

Shaped by political and social conditions, public spaces have become recreational 

spaces, spaces where politics is legitimized, and the space of the political ground (Telli 

2021, 188). In this context, kültürpark is a specific space shaped by civil society as well 

as a representation of the power of political expression (Özbek 2004, 27; Biçer Olgun 

2017, 48). In its current position as a reflection of political processes, the park has 

undergone spatial transformations under the influence of urbanization policies and local 

government strategies in its historical process. Urbanites and civil society organizations 

have frequently criticized the interventions it has undergone, and the conflictual process 

of park management has been described as ‘’multi-layered, uncertain and contradiction-

laden’’ (Penpecioğlu and Aydıner 2023, 4). As Harvey points out, much political energy 

has been spent on the ideals of the right to the city, which have led to both spatial and 

socio-political transformations (2008). 



 

F൴gure 18. Protest by the Kültürpark Platform aga൴nst pol൴t൴cal dec൴s൴ons 
           (Source: Kültürpark Platformu) 
 

 

Accordingly, the historical, social, cultural, ideological, environmental, economic, 

and political contexts of Kültürpark have defined the park as both a site of conflict and a 

struggle for the right to the city. 

If the study examines the specificities of conflict and the right to the city in further 

depth within a theoretical framework, 

 

Kültürpark as a space of conflict; 

 

The two main conditions for defining an open conflict are the ‘’formation of 

conflict groups’’ and the occurrence of a ‘’sequence of events that ignites conflict action’’ 

(Dahrendorf 1959; Bartos and Wehr 2002, 70). The context research indicates that the 

Kültürpark Competition and Revision Project, which came to the agenda in the 90s, 

triggered debates on the use of public space and paved the way for an open conflict 

environment. Currently, it is seen that these debates continue with various dimensions. In 

2015, with the relocation of the Izmir specialized fair from the area to Gaziemir, despite 

the potential for a decrease in commercial and economic activities and an increase in 

recreational and social use features within the public space, the incompatible goals 

between the actors regarding the use of the space in the process caused Kültürpark to be 

characterized as an idle area, leading to an increase in the defined discussion environment 

and thus a conflict situation. Various civil initiatives, including the Kültürpark Platform, 

were established in the context of the struggle defined in the Kültürpark example. Also, 



professional organizations, local administrations, and capital groups generated discourses 

of intervention and struggle in the area. 

Accordingly, in the process, micro and macro-scale events have affected the 

conflict dynamics, and significant events have created breaking points in the urban 

struggle of Kültürpark. Moreover, actors have developed conflict behaviors and conflict 

identities in the process, forming conflict groups and taking part in a series of events that 

ignited the conflict situation with their discourses and interventions in the field. Today, 

although it is one of the most critical common areas of the city, Kültürpark is defined as 

a stalemate due to uncertainties regarding its use and contradictions/tensions between 

actors (Penpecioğlu and Aydıner 2023; Şahin and Çevik 2020). Therefore, the park, which 

meets both conditions of a clear definition of conflict, is a problem of urban rights and a 

site of conflict when evaluated with all these contextual dimensions. 

 

Kültürpark as a struggle for the Right to the City; 

 

The right to the city is a collective struggle for rights that involves democratic 

control and participation and is shaped by social power and civil initiatives. As a form of 

struggle in which the practical implementation of abstract rights and social relations are 

made visible through the public sphere, it involves creating alternative urban strategies 

and plans against the current situation. It also supports the right to participate in the 

production and use of space and the notion of spatial justice through the equitable 

distribution of urban space resources (Lefebvre 1996; Harvey 2008; Mitchell 2020). As 

could be seen when Izmir Kültürpark is examined in the context of the right to the city, 

the area, which is located in the central transportation hub of Izmir and is open to the 

access and use of the city dwellers by hosting various social and cultural events, fulfills 

the condition of the use of space. It supports Habermas, Sennett, and Lefebvre's 

definitions of public space in terms of providing an egalitarian and fair space where 

different socio-economic groups can come together and participate in social and cultural 

activities. Nevertheless, it is a conflicted area that does not establish a space for 

consensus. However, the site has successfully created a mechanism of collective 

resistance and solidarity to preserve and sustain its cultural heritage and public value. At 

this point, Kültürpark is a right to the city problem since it cannot be a space of 

reconciliation despite being a production space and democratic space for the free 



discourse of different groups. The actors' right to participate in the use and decision-

making of the area is not realized, and the failure to preserve its spatial, historical, and 

natural features results in environmental, social, cultural, economic, and political 

conflicts. 

 

 

4.2.2. Parties and Actors 
 

 

 

F൴gure 19. Phase two: Ident൴fy൴ng Part൴es and Actors through Confl൴ct Mapp൴ng 
       (Source: Produced by Author) 

 

 

Conflict arises from the purposeful interaction of actors (Wagner-Pacifici and Hall 

2012, 183). As Simmel notes, in a conflict situation, the actors involved in the conflict 

not only show a ‘’forced coexistence’’ but also establish close relations with each other 

(Wallace and Wolf 2022). This also explains the concept of conflict solidarity, which, as 

Dahrendorf emphasizes, arises from conflict groups with incompatible goals. According 

to Dahrendorf, such groups have four primary characteristics: ‘’(1) has leaders committed 

to the conflict, (2) has a conflict ideology, (3) is free to organize for conflict, and (4) has 

members who can communicate with each other’’ (Dahrendorf 1968; Bartos and Wehr 

2002, 70; Dahrendorf 1958; 1959). These characteristics reinforce solidarity within the 

group and shape the dynamics of conflict. 

According to the conflict mapping methodology, actors are divided into three 

categories according to how they are involved in the conflict context and affected by its 

outcomes: primary, secondary, and third parties. Accordingly, primary parties are ‘’direct 

competitors’’ who have developed ‘’conflict identities and behaviors’’ and directly benefit 

from conflict outcomes; secondary parties are ‘’allies of primary parties’’ and ‘’indirectly 

affected’’ by conflict outcomes; while third parties include various entities such as 



consultants and mediators who intervene to provide solutions and are not directly affected 

by the conflict process (Bartos and Wehr 2002, 67). Understanding how these different 

groups of actors interact and shape conflict outcomes requires using Modern conflict 

theory, particularly in the context of the right to the city. Each type of party plays a distinct 

role, contributing differently to the dynamics of the conflict and potential intervention 

strategies, supporting theoretical knowledge by reflecting the outcome-based aspect of 

practical knowledge on the balance of power. 

As Kılınç, Yılmaz, and Pasin state, in the process of Kültürpark's 

‘’dissolution/reconstruction,’’ the defined actors are formed by ‘’many collective actor 

identities’’ in addition to the urban citizens (Yılmaz, Kılınç,and Pasın 2015, 10). When 

conflict development is analyzed through the case study, system, and communal values 

are determined within the group, conflict identity is developed, various horizontal and 

vertical hierarchy models are adopted, and positions are actively taken. In this context, in 

the Kültürpark case, while Local Government, Kültürpark Platform, Professional 

Chambers affiliated to TMMOB, Local Capital Actors, and other Civil Initiatives are in 

the position of the primary party, the urban citizens who are not involved in the power 

struggle and is indirectly affected by the socio-cultural dynamics of the conflict with 

relative knowledge and awareness about the struggle for the right to the city, is in the 

position of the secondary party. Although the third party cannot be identified within the 

context of the conflict, it could be characterized as intellectuals who have carried out 

literature studies on the historical ruptures of Kültürpark. The goals and interests of the 

identified actors within the conflict context influence the course of the process and ensure 

the continuation of the struggle. 

Accordingly, the urban actors participating in the process of claiming urban rights to 

Kültürpark; 

 

 Local Government (primary) 

 Kültürpark Platform (primary) 

 Professional chambers affiliated with the TMMOB (primary) 

 Local Capital Actors (primary) 

 Other Civil Initiatives (primary) 

 Urban Citizen (secondary) 

 



1- Local Government; 
 

Local governments are actors with bureaucratic structures in which power 

dynamics are more pronounced. They adopt a vertical hierarchy model that enables 

decisions to be made quickly and effectively and have differentiated roles within their 

structure with various departments and units. Local Government Actors, which allow 

citizens to participate and represent the city administration in various decision-making 

processes, also define a dynamic of changeable actors due to their political space. As 

Penpecioğlu and Aydıner point out, İzmir Metropolitan Municipality is classified as the 

"lead actor" among the actors in the İzmir Kültürpark sample with its legal jurisdiction in 

the context of both ownership and power dynamics (2023, 11). 

Within the case study, it is stated that the conflictual process regarding the use and 

function of public space has evolved into a situation that is ‘’difficult to manage’’ with 

conflict escalations, and the essential duty of Local Government actors is perceived as ‘’ 

protecting and developing the valuable assets of the city and handing them over to future 

generations in full’’ (Interviewer 1) (Penpecioğlu and Aydıner 2023, 11). During the 

period of Yüksel Çakmur (1989-1994), steps were taken for the transformation of 

Kültürpark in the process that started with the ‘’International İzmir Fair and Architectural 

Project Competition,’’ 60,000 square meters of space was reclaimed through concrete 

reduction works, and spatial changes were continued during the period of Burhan 

Özfatura (1994-1999) (Karpat 2009). During the period of Ahmet Piriştina (1999-2004), 

Kültürpark and the fair function coexisted on public space, and efforts to increase the 

green area continued, while during the period of Aziz Kocaoğlu (2004-2019), the local 

administration which set out with the slogan ‘’We have built a dream, we want to redesign 

Kültürpark and carry it to the future,’’ set agendas such as various zoning plan changes, 

construction of an underground parking lot, Kültürpark revision project, relocation of 

specialized fairs to Gaziemir, and allocation of İZFAŞ building (Karpat 2009). During the 

tenure of Tunc Soyer (2019-2024), the local government supported ‘’searches for 

participatory democracy,’’ various search conferences and Kültürpark workshops were 

held, and the outputs were shared with the public under the headlines ‘’Katılımcı 

Demokrasi İzmir’de başlıyor,’’ ‘Arama Konferansı ilk meyvesin verdi,’’ and ‘’İzmirli 

Kültürpark için ses Verdi’’ (2019). In the period of Cemil Tugay (2024), there has not yet 

been a fundamental conflict argument in the context of local governance. Although no 



official draft project on Kültürpark has been shared, counter-actors describe İzmir 

Metropolitan Municipality Mayor Cemil Tugay's attitude towards Kültürpark as 

"positive" and "promising" through press statements (Interviewer 4,8) (Appendix C). 

 

2- Kültürpark Platform; 

 

Kültürpark Platform is a voluntary, flexible umbrella organization formed by 

various components with the participation of local citizens, various non-governmental 

organizations, former members of professional chambers, members of city councils, and 

even former fair managers who see Kültürpark as a city park with the vision of a public 

university. (Çalıkoğlu and Bilsel 2019; Kalonya and Öztürk 2021; Penpecioğlu and 

Aydıner 2023) (Appendix B). The Platform was founded in September 2016 with the 

support of environmental organizations, city councils, people's assemblies, and 

professional chambers affiliated with TMMOB, following the Kültürpark Forum held at 

the Chamber of Architects. The Platform was formed in response to the criticism of 

‘’creating a park from scratch by negating the existing values’’ against the Izmir 

Kültürpark report and Project, which were announced during the collaborative tours in 

2014 (Appendix B). In the period following its establishment, the Platform announced its 

urban rights demands with the hashtag #KültürparkBizimİzmirBizim via mass media, 

Facebook, Twitter, and Instagram, and became one of the main actors in demand for the 

use of public space in the cultural park. 

In this context, the Platform defined the importance of Kültürpark in the context 

as ‘‘a contradictory conflict area’‘ (Interviewer 3, 5, 7), ‘‘an urban park created out of 

nothing’‘ (Interviewer 1,5), ‘’an old and tired public space’’ (Interviewer 1, 2, 7), ‘‘a social 

interaction area’‘ (Interviewer 2, 7), ‘‘an ecological area’‘ (Interviewer 5, 2, 4, 7, 8) Also, 

KP stated that the current state of Kültürpark is uncontrolled in terms of construction, 

function and security (Interviewer 3, 6, 8) (Appendix B). The platform, which supports 

the development and protection of Kültürpark rather than its transformation, 

characterized the main problems in the current pursuit of urban rights as ‘‘the conflict of 

governmental demands with urban needs, which is one of the main problems of the 

conflict society,’‘ ‘‘the perspective towards the city and Kültürpark,’‘ ‘‘not giving enough 

importance to the Park’‘ and ‘‘the problem of profits’‘ with the commodification of the 

public space. (Interviewer 2, 1, 5, 4, 7) (KP Chronology) (Appendix C). The organization 



consists of 47 active members within its governance scheme and adopts a horizontal 

hierarchy model that fosters council organization and intra-group solidarity (Appendix A, 

B).  

In addition, the Platform summarized its perspective on the grounds of conflict 

and consensus, struggle together, and the quest for the right to the city as; 

 
‘’Seeking rights is actually at the top of the heading, but we are also trying to reach a 

consensus, as I explained. We are also trying to create alternatives. When we look at the 
chronology, it is also possible to trace how many times we came together with counter-actors, our 
coercion, and our open letters sent through the press. From time to time, we try to compromise; 
from time to time, we try to get things done by escalating the conflict; from time to time, we try 
to get someone on our side by saying that they are telling the truth, but in general, we define a 
search for rights (Appendix B)’’ 
 

It summarizes KP's current activities as continuous, with face-to-face meetings 

held once a month and continuous communication. In this context, the Platform continues 

to advocate for preserving Kültürpark by organizing various activities. These acts include 

breakfast meetings, gatherings with surrounding city councils, collaborations with diverse 

associations, professional organizations affiliated with TMMOB, and professional groups 

such as the Chamber of Medicine and the Bar Association. Additionally, the Platform 

organizes poster and brochure distributions, participates in youth theater activities, and 

hosts ‘’a cheerful day in Kültür Park’’ events. Activities also include meetings for retired 

women's groups, T-shirt printing, festivities on the landscape, participation in the 

metropolitan assembly, banner actions, open letters, interviews, signature campaigns, and 

press releases. Also, this approach has been further strengthened by the 12,000 signatures 

collected for the Basmane pit, the ‘’Nasıl Bir Kültürpark İstiyoruz’’ workshop organized 

in 2018 with the support of professional chambers affiliated with TMMOB, and the 

Arama Konferansı and Workshops held in 2019 (KP Chronology).  

 

3- Professional Chambers Affiliated with the TMMOB; 

 

The professional chambers affiliated with TMMOB are the actors that mediate a 

scientific consensus by staying in contact with the local administration, Kültürpark 

platform, and other Civil Initiatives. The Chamber of Architects, City Planners, 

Landscape Architects, Environmental Engineers, and Forestry Engineers, especially those 

affiliated with Izmir, follow the struggle and support it in light of their disciplinary 

knowledge (Interviewer 7) (Appendix C). Since the 1990 International İzmir Fair and 



Architectural Project Competition and Kültürpark Revision Project discussions, the 

professional chambers, which have prepared various reports by making evaluations on 

the projects developed on Kültürpark, have also assumed the role of a consultant in the 

demand for the use of public space in Kültürpark. 

In the period following 2019, the İzmir Metropolitan Municipality, taking into 

account the views of the İzmir Chamber of Architects, commissioned scientific studies 

on various aspects of Kültürpark. These studies include the contributions of Kültürpark 

to the urban ecosystem, the Usage-User Profile of Kültürpark, the Evaluation of 

Kültürpark's Carrying Capacity, Kültürpark as a Disaster Emergency Assembly Point, the 

Inventory of Structures in Kültürpark, the updating of Kültürpark's Flora, the Fauna of 

Kültürpark, the Contributions of Kültürpark to the Urban Ecosystem, the Sculptures in 

Kültürpark, and the identification of structures and sculptures to be preserved, as well as 

the inventory and conservation of urban art and design elements such as artificial lakes 

and pools (M৻marlar Odası İzm৻r Şubes৻ 2021). Reports were prepared with titles such as 

‘’carrying capacity, building density, zoning planning process, protection of ecological 

structure,’’ and meetings were held with opposing actors on the future of Kültürpark 

(Penpecioğlu and Aydıner 2023, 16).   

In the current process, the professional chambers that have been reviewing the 

situation have issued the following statements: The Izmir Chamber of Architects has 

acknowledged that the 1990 Kültürpark competition had played a critical role in the 

development of the park’s present condition. The Chamber of Landscape Architects has 

underlined the significance of Kültürpark as a significant green fabric, with its historical, 

cultural, economic, and social values. Therefore, any intervention in the area must have 

been methodically examined. The Chamber of City Planners has stressed the importance 

of making decisions regarding interventions in the city's memory spaces through a 

participatory decision-making process and managing the process by principles of 

transparency. The Chamber of Environmental Engineers has pointed out that time has 

been working against the park's aging and weary structure. In this context, they have 

called on local government actors to take decisive steps to preserve the natural and 

cultural values of Kültürpark (TMMOB Çevre Mühend৻sler৻ Odası 2021; TMMOB Şeh৻r 

Plancılar Odası 2023). 

 

 



4- Local Capital Actors; 

 

In the context defined by the case study, local capital actors are considered from 

three perspectives. Firstly, in the economic context, local capital actors, local businesses, 

and entrepreneurial investments express their contributions to economic growth. 

Secondly, within the context of the Right to the City, local capital actors have the potential 

to support the development of public spaces as well as to mediate the commodification 

of these areas. Thirdly, in the context of Conflict Theory, Local Capital is positioned as 

an actor involved with economic resources in Weber's triad of ‘‘Power, Money, Prestige’‘. 

When evaluated through the example of Kültürpark, the involvement of various business 

sector representatives had become evident. In particular, stakeholders from the tourism 

and hotel management sectors, as well as the Izmir Chamber of Commerce, actively 

supported the revision projects designed for Kültürpark. Also, local capital actors 

advocated maintaining the commercial function of such a valuable area in the city center 

while ensuring it integrated smoothly with the urban environment. In addition, they had 

advocated for the creation of facilities such as a congress center and fair organization 

within Kültürpark, further highlighting their vision for the park's diversity (Sol TV 2016; 

Penpec൴oğlu and Aydıner 2023, 14).  In this context, İZFAŞ, which was integrated with 

the administration in 1990 and is currently located within the Kültürpark area, defines 

Kültürpark as ‘‘nourished by the spirit of the İzmir International Fair’’ and makes 

statements supporting its function as a ‘‘congress center (Karpat 2009, 174). Although 

discussions regarding functions intensified with the Kültürpark revision project, which 

was published by the Local Government in 2014 outlining scenarios for the 

transformation of the space, they subsided after the Cultural and Natural Heritage 

Conservation Board's decision to implement a conservation zoning plan on Kültürpark in 

2017. However, it is observed that discussions about the congress center and fair 

organization are still ongoing in 2024 (Tur৻zm Ajansı 2024). 

 

5- Other Civil Initiatives; 

 

Civil initiatives are actors that are formed voluntarily without assuming any 

political identity. Through non-violent actions, they protect the interests of the collective 

and adopt a horizontal organizational scheme that supports struggles for urban rights. 



(Öztaş 2017). Today, in addition to the Kültürpark Platform, various civil initiatives take 

part in the struggle for urban rights in İzmir Kültürpark as urban opposition actors. Among 

these actors, İzmir Yaşam Alanları, the largest ecology group in Izmir, was established 

from within the components of the Kültürpark platform and expanded the sphere of 

influence of the struggle by increasing the scale. IYA established a parliamentary 

framework to advocate for ecological and cultural principles (Appendix B). In addition 

to this, EGEÇEP (Aegean Environment and Culture Platform) supported the struggle for 

the protection of natural and cultural assets and supported the struggle to ensure unity of 

power; Doğa Derneği has supported the principles of the Kültürpark Platform in various 

press releases (Appendix B, C). In addition, the Ataorman Kültürpark Protection and 

Sustenance Association, founded by Behçet Uz, the founding mayor of Kültürpark before 

his death, is one of the actors supporting the demand for urban rights in Kültürpark 

(Interviewer 4) (Appendix C). In addition to this, City Councils, which support Lefebvre's 

practice of the right to the city in the direction of creating a democratic and participatory 

urban life, have also taken part in the process and have been involved in the intellectual 

production of the public sphere as democratic structures and governance mechanisms 

formed jointly by ‘’central government, local government, professional organizations 

with the qualifications of public institutions and civil society’’, where ‘’development 

priorities, problems and visions’’ of the city are discussed, and ‘‘common sense and 

consensus are essential’’ (“Kent Konseyi Yönetmeliği,” n.d.). Within the Kültürpark case 

study, the Konak City Council and Aegean City Councils Union supported the Kültürpark 

Platform and contributed to press releases in joint texts and announcements (Appendix 

C).  

 

6- Urban Citizens; 

 

The city dweller participating in the public space is positioned as a secondary 

party, indirectly affected by the dynamics created during Kültürpark's public space 

struggle and its outcomes. In fact, they are the leading actor who answers the question, 

‘‘What kind of Kültürpark do we want?’‘ and are the primary determinants of 

consumption and usage preferences. The citizens, who constitute the user experiences, 

currently see Kültürpark as a recreational and sports area in addition to its green open 

space functions and participate in periodic activities (Şahin and Çevik 2020). Thus, the 



park's diversity of usage is enhanced by organizing periodic events, concerts, and sporting 

activities in the neighborhood, promoting a stronger connection between city dwellers 

and the park. 

Although they are secondary parties, urban dwellers affected by conflict 

dynamics, especially during periods of conflict escalation, may be influenced by urban 

search scenarios through social media, local media, and other communication channels 

and may get involved in and disseminate these studies. At this point, city dwellers 

participate in the public space, primarily through mass media, support groups, signature 

campaigns, and even various non-governmental organizations, neighborhood 

associations, and volunteer platforms, thus actively engaging in the struggle for 

Kültürpark. As a result, while urbanites are the primary parties whose demands should be 

considered in decision-making processes regarding the future of Kültürpark, they are 

defined as secondary parties in the event of an active conflict. 

 

 

4.2.3. Causes and Consequences 

 

 

 

F൴gure 20. Phase Three: Separat൴ng Cause and Consequences through Confl൴ct Mapp൴ng 
   (Source: Produced by Author) 
 

 

According to Bartos and Wehr, in a social conflict situation, causes and 

consequences tend to be confused. While ‘‘causes’’ are the direct trigger of the event, 

‘‘reasons’‘ refer to the justification of the event (2002, 68). When incompatible goals form 

conflict groups, actors are influenced by conflict dynamics to form conflict solidarity and 

behaviors, and these behaviors cause the balance between cause and effect to become 

ambiguous. According to the conflict mapping method, in order to understand the current 

situation and clarify the dynamics of the conflict, the causes and consequences of the case 



should be separated from each other, and the conflict solidarity and conflict behaviors 

that affect them, if any, should be investigated (Bartos and Wehr 2002). ‘‘If the level of 

conflict solidarity within a group increases, the chances that it will engage in conflict 

behavior increase as well” (Bartos and Wehr 2002, 8).  

According to Bartos and Wehr; ’ Incompatible goals, Solidarity, Organization, 

Mobilization, Hostality, and resources’’ are the main reasons for conflict behavior and 

“Free communication,” which leads to the emergence of the concept of solidarity that 

develops with the “interaction, similarity, Liking” trilogy in Homans' theory, “Hostality” 

which is influenced by “Grievances and frustration,” “conflict ideology” which represents 

the conflict culture of groups, and “organization and mobilization” which emerges with 

the sense of solidarity are the sources of conflict solidarity (2002, 70–78). 

In this parallel, in the context of the right to the city, public goals constitute the 

ideology of conflict, while incompatible goals regarding the use, function, or conservation 

of space increase conflict solidarity and lead to the formation of communal values and 

forms of in-group organization. In struggles for the right to the city, the behavior of 

urbanites who want to make their voices heard through the organization of non-violent 

actions may vary according to the counter-actors. As the conflict escalates, cooperative 

approaches may evolve into discourses that increase the struggle. This situation reveals 

the complex nature of the conflict and affects the resolution processes of defined urban 

rights struggles. 

As emphasized in the contextual analysis in Section 4.1.2, the historical, social, 

cultural, ideological, environmental, economic, and political dimensions of İzmir 

Kültürpark reveal the fundamental reasons underlying the demands for the right to the 

city and the spatial interventions and discourses that develop in the process shape the 

conflict dynamics. As Karpat points out, the transformations occurring within the case 

study ‘’should be analyzed in the context of the spatial, social, economic and functional 

elements that caused the transformation; its causes and consequences’’ (Karpat 2009, 

200).  

In the process of spatial transformation of Kültürpark since the 1990s, 

incompatible goals between actors have emerged. Accordingly, group identities and urban 

opposition actors have developed a high level of conflict solidarity. The conflict has 

proceeded based on influence and reaction, while factors such as injustice and frustration 

have influenced the combative attitudes of civil initiatives and accordingly caused a 



change in the basis of conflict behavior. Although hostile relations did not emerge during 

the process, discussions on the use and protection of public space continued between the 

grounds of reconciliation (Arama Konferansı, Kültürpark Çalıştayları, meetings and 

collaborations between actors) and conflict (press releases, non-violent actions) on the 

demand for rights over the public space, and social interactions for reconciliation and 

cooperation were shaped. 

At this point, the prominent topics on the main factors at the level between cause 

and effect are changing conflict dynamics and goal incompatibilities (Interviewer 5, 6), 

the way İzmir Kültürpark is perceived (Interviewer 1, 2), the danger of commoditization 

of the area with rank-oriented approaches (Interviewer 2, 4, 7), the function and use of 

public space (Interviewer 3, 5, 6) and the lack of solidarity in the context of social struggle 

(Interviewer 8) (Appendix C).  

Also, Çalıkoğlu and Bilsel highlight the ‘’privatization of municipal property, 

disregard for public interest, proposals that disrupt the historical urban fabric, and projects 

that may harm the natural life in Kültürpark’’ as contributing factors (2019). Erdoğan, 

Ekşi, Kaylı, and Çavdar identify ‘’conflicts of use’’ as a critical issue (2020, 23), while 

Penpecioğlu and Aydiner attribute the leading causes of conflict to ‘’governance problems 

of Kültürpark’’ (2023, 22). Currently, alongside managing public space and geographical 

interventions, the construction of group identities and the emergence of conflict solidarity 

can also be considered significant factors contributing to conflicts.  

 

 

4.2.4. Goals and Interests 
 

 

 

F൴gure 21. Phase four: Separat൴ng Goals and Interests through Confl൴ct Mapp൴ng 
       (Source: Produced by Author) 



Throughout the historical development of İzmir Kültürpark since the 1990s, a 

range of discussion issues have arisen, with each new focus influencing the fundamental 

aspects of the process. The conversations over the future of Kültürpark have been 

centered around the divergent and occasionally conflicting objectives among parties. The 

primary focus of these discussions has been the utilization of public space and the 

framework of urban rights.  The arguments around Kültürpark have not only engaged the 

individuals involved but have also reached the public through local and national news, 

highlighting the public significance of the park.  In this context, when the struggle for 

Kültürpark is analyzed historically, the debates that have come to the agenda in the 

process and are still ongoing could be classified as follows: 

  

Discussion topics that have taken place in the historical process of Kültürpark; 

 

 International İzmir Fair and Architectural Project Competition and Kültürpark 

Revision Project  

 ‘‘Basmane Pit’‘ in physical relationship with Kültürpark  

 Underground parking lot built afterward in Kültürpark  

 Relocation of the fair function by separating it from the spatial context of 

Kültürpark 

 

The topics of discussion that continue to be carried out over Kültürpark today; 

 

 Overbuilding and reduction of Green Areas 

 As a 2nd degree natural and historical protected area, protection of its cultural 

heritage  

 The vision of the People's University forgotten with the dual identity debates 

between Fair/Culturepark  

 Allocation and settlement of Kültürpark to several actors 

 Spatial question marks on Hangars, Ada and Göl Gazinos, and Gates 

 Functional features such as the Producer's Market (Üretici Pazarı) operating in 

Kültürpark 

 



The Kültürpark Project Competition and the subsequent discussions concerning 

the revision project of Kültürpark have highlighted the use and function of public spaces. 

Notably, the competition specifications that suggested incorporating facilities like a 

convention center and profit-oriented establishments within Kültürpark have recurrently 

surfaced over the years. These proposals have created a ground for differentiation among 

stakeholders. While local government and local capital have supported these 

developments, professional chambers and civil initiatives have criticized them, sparking 

debates over the objectives of spatial production and defining goal incompatibilities 

(Karpat 2009). Along with this, the discussions on the ‘‘Basmane Pit’‘ within the 

interaction area of Kültürpark came to the agenda with urban and public rights demands. 

The construction process of the Kültürpark underground parking lot, which lasted for five 

years, emphasized the demands for rights in the context of the protection of Kültürpark, 

which is registered as a 2nd degree natural and historical protected area. In addition, the 

relocation of the Izmir Specialized Fair to Gaziemir Fairgrounds in 2015 brought along 

question marks, debates, and goal incompatibles regarding the spatial use of Kültürpark 

(Pasin, Kılınç, and Yılmaz 2015).  

In this context, the current debates on Kültürpark, designated as a second-degree 

natural and historical site, continue to address the use of public spaces in conjunction with 

debates on environmental and ecological conservation. These ongoing debates, enhanced 

by the restoration and reconstruction projects focused on Ada and Göl Gazinos, Hangars, 

and Gates, outline a context of struggle. Also, civil society organizations and professional 

chambers express contrasting perspectives, highlighting a different separation of goals 

and interests and clarifying the distinctions between these aims and interests. 

The debates were concretized through theoretical research as urban rights 

demands began to emerge on the practical level of the People's University and the cultural 

context of the forgotten area. The current studies on Kültürpark focused on urban planning 

processes and architectural qualities (Altan 2015; Gürel 2015; Pöğün-Zander 2015), 

green infrastructure characteristics, carrying capacity, and urban heat-island analysis (N. 

Erdoğan et al. 2020; Erdogan et al. 2020), Research into usage (Şahin and Çevik 2020), 

Urban identity and memory studies with their historical, symbolic and ideological 

representations (Kayın 2015; Amygdalou 2015; Gönlügür 2015b; 2015a; Gönlügür and 

Sezer 2021; Durmaz Drinkwater and Can 2015; Baydar 2015; S. K. Erdoğan and Güner 

2023; Durgun 2018; 2015), Future imaginaries and approaches (Pasin, Kılınç, and Yılmaz 



2016; Yılmaz, Kılınç, and Pasın 2015), urban commons debates (Kalonya and Öztürk 

2021), and governance issues of Kültürpark (Penpecioğlu and Aydıner 2023). 

In the case of Kültürpark, the goals underwent modifications during the process, 

and these alterations impacted the collaboration procedures. In this context, underlining 

the goals and interests helps to understand the mechanics of the process. According to the 

definition, the term Goal refers to the outcome or accomplishment that one's efforts are 

aimed at, whereas interest is described as a personal involvement or concern for a 

particular cause, benefit, or duty. At this point, while the goal points to a result-oriented 

action plan, interests emphasize an ideological position and related motivations. In line 

with this, Bartos and Wehr underline that while goals are ‘‘immediate’‘ phenomena with 

positive returns for the parties, interests encompass all positive returns and indicate deeper 

social relations such as ‘’security, respect for justice’’ (2002). When the Kültürpark case 

is evaluated, while the specific demands of the parties (Kültürpark revision project, 

construction of underground parking lot, efforts to increase green areas, removal of 

hangars, etc.) determine the objectives, the protection of public space and the struggle for 

the right to the city are categorized as interests. Thus, these objectives and interests 

sometimes conflict with each other and sometimes overlap. 

When examining the specific objectives of the actors within the sample, the local 

government defines its primary goal as ‘’preserving Kültürpark by enhancing its natural 

texture and carrying its mission forward in line with the city’s memory.’’ This is 

articulated through adopting an ‘‘inclusive consensus’‘ ideal within their management 

scheme (İzm৻r Büyükşeh৻r Beled৻yes৻ 2020). Concurrently, during the process, the local 

government has been generating projects for Kültürpark (Kültürpark revision project), 

making decisions about the functionality of the area (relocation of the fair to Gaziemir), 

and engaging in interventions aimed at the production and renewal of the space 

(Kültürpark Producers Market, Ada and Göl Gazinos restoration, and Kültürpark Fair 

Gates reconstruction) (“Kültürpark Yenileniyor” 2024; “Yerel Üretici Pazarları” 2024).  

The objectives of the Kültürpark platform include ensuring that Kültürpark is 

perceived not merely as a fairground but as a city park that preserves its cultural functions 

and the vision of a forgotten public university, maintaining its status as a second-degree 

natural and historical site (interviewer 4, 2). Additionally, there is a focus on removing 

commercialization and profit-oriented functions from the space (Interviewers 1, 4, 6, 8, 

7), dismantling the existing hangars in Kültürpark (Interviewers 1, 4, 8), and considering 



the current carrying capacity during events (N. Erdoğan et al. 2020). There are calls for 

‘‘all public institutions and organizations to be relocated out of the Kültürpark area’‘ 

(interviewer 2, 7), ‘‘ending existing constructions to ensure processes are transparent and 

clear’‘ (source 2), and not forgetting the function of green areas (interviewer 7, 1, 2, 6, 

8). Furthermore, specific to Kültürpark, there is an emphasis on ‘’transparent, 

autonomous, democratic’’ management, with decisions being made collectively with all 

stakeholders and creating an ‘‘open collective assembly’‘ (interviewer 2, 5, 6, 7, 8) 

(Appendix C). According to KP, to support the urban rights struggle at Kültürpark, one of 

the most critical strategies involves enhancing visibility through effective media 

management, supported by press and media outlets (interviewer 2).  

Furthermore, unity and organization (interviewer 4) and the involvement of 

professional organizations and unions from various disciplines are essential (Interviewers 

2, 3, 4, 5, 6, 7). The incorporation of mass communication tools increases engagement in 

the social struggle (interviewer 3). For KP, this approach highlights the current short- and 

long-term objectives and the strategies identified to achieve them. Specifically, it 

emphasizes the ‘’right to the city and particularly the right to life, focusing on the macro 

goal of defending the space as an urban commons.’’ Meanwhile, it acknowledges that 

‘’micro objectives may vary according to the discussion agendas throughout the process’’ 

(interviewer 5) (Appendix C). 

The professional chambers affiliated with TMMOB prioritize their main goals for 

the future of İzmir Kültürpark, ‘’preserving the historical, sociological, ecological and 

urban values of the park and increasing its existing values’’ and emphasize that the park 

should be addressed ‘’with an integrated approach within the scope of its internal 

dynamics and its relations with the city’’ as well as its modern architectural heritage 

(TMMOB İl Koordinasyon Kurulu 2016). This holistic approach shows that Kültürpark 

should be protected and developed not only as a green space but also as an urban and 

cultural heritage.  

Local capital actors, on the other hand, tend to evaluate İzmir Kültürpark in terms 

of economic opportunities and investment potential, emphasizing its ‘’tourism and fair’’ 

functions. In fact, the Izmir Chamber of Commerce's views on the Kültürpark Project 

focus on the goal of transforming Kültürpark into a multifunctional cultural and social 

center. (İzmir Ticaret Odası 2014).  



Other Civil Initiatives generally support the struggle for Kültürpark within the 

framework of their own visions and take part as supporting actors alongside the 

Kültürpark platform. Lastly, it is observed that the urban citizen does not set a primary 

goal in the process and is more of a passive spectator as a second-order actor. This 

situation reveals the limited scope and depth of the citizen's interaction and participation. 

 

 

4.2.5. Conflict Dynamics 

 

 

 
F൴gure 22. Phase F൴ve: Understand൴ng the Confl൴ct Dynam൴cs 

                (Source: Produced by Author) 

 

 

Space is the realm of free-act and fields of social conflict influenced by social and 

psychological dynamics. In the context of the right to the city, space, which signifies 

publicness for use, also constitutes the dynamics of social interactions with its physical 

and symbolic meanings. Therefore, beyond its physicality, space is seen as a structure that 

shapes society's interactions, relations, and conflicts and, in this process, is attributed to 

its symbols and meanings. According to the conflict mapping method, identifying the 

main factors that cause conflict escalation or de-escalation and understanding the effects 

of the change of these factors on public space contributes to a deeper understanding of 

conflict dynamics while examining the changes in the mechanics of social relations in the 

process makes it possible to analyze the self-knowledge of the space within the resolution 

of the conflict (Bartos and Wehr 2002). At the same time, examining recurring cycles of 

behavior and assessing key events encourages more coherent and functional spatial 

production for the use of public space, both on a theoretical and practical level. 



In the case of Kültürpark, conflict dynamics in the period from 1990 to the present 

day could be analyzed under nine main headings in terms of the events in the period they 

cover and their impacts on the space; 

 

 Spatial Intervention And Construction Processes With The Functional 

Transformation of Space: ‘‘Uluslararası İzmir Fuarı Kültürpark Çevre 

Düzenlemesi ve Fuar Kompleksi Mimari Proje Yarışması’’ (1990-1992) 

 Conservation, intervention, and changes of function on public space: Kültürpark's 

registration agenda (1992-1995) 

 The struggle for Urban and Ecological Rights in public space: Kültürpark 

Underground Parking Discussions (2004-2009) 

 Discussions on the functional transformation of Kültürpark: Gaziemir İzmir New 

Fair and Congress Center Project (2010-2014) 

 Kültürpark's Struggle for the Right to the City: Discussions on Kültürpark 

Revision Project (2014-2016) 

 The Kültürpark Conflict in the context of public space, urban and ecological 

rights: The establishment of the Kültürpark Platform and the Conservation Plan 

(2016-2017) 

 Efforts for social consensus on public space:: ''Nasıl Bir Kültürpark İstiyoruz'' 

workshop and ‘’Arama Konferansı’’ period (2018-2019) 

 Conflict dynamics: The process of Conservation Zoning Planning (2020-2022) 

 Kültürpark's Demand for the Right to the City: Kültürpark Conflict (2022- present 

day) 

 

 

4.2.5.1. Spatial Intervention And Construction Processes With The 

       Functional Transformation of Space: Competition of Izmir   

       Kültürpark (1990-1992) 
 

 

When the urban claims on İzmir Kültürpark are analyzed historically, the first 

breaking point is the announcement of the specifications for the Kültürpark Architectural 

Project Competition, which was published in February 1990 and caused disagreements 



between the actors. The local government, which was the decision-making actor before 

this declaration, integrated the fair management with İZFAŞ in January 1990, and 

Kültürpark was declared a Grade 2 Natural Protected Area by the Conservation Board 

(Erkan and Arslan Avar 2017). According to the specification, the former power plant 

garage area was included in the Kültürpark site, and the functions of ‘‘stock exchange, 

congress center, open exhibition areas, parking lot with a capacity of 800 vehicles, rent 

facilities’‘ were added; this decision was criticized by professional organizations in the 

context of ‘‘the danger of commodification of the area,’‘ and concerns were raised among 

the city actors about the protection of the public area, which has ‘‘natural, cultural and 

historical’‘ values, as a result of the excessive construction to be carried out (Karpat 2009, 

170; Erkan and Arslan Avar 2017, 156; Kayın 2015, 61; Pasin, Kılınç, and Yılmaz 2016, 

76). Thus, the competition specification, published in 1990, has given rise to discussions 

regarding the public space over the period extending to the present day, in the contexts 

of: 

 

 Usage 

 Transformation 

 Functionalization 

 Risks of commodification 

 

Furthermore, the content of the specification and the implementation decisions of 

the winning project have facilitated the dynamics of intervention and struggle within the 

framework of urban rights throughout the process up to today. 

As a result of the concerns, Izmir Chamber of Architects announced in April 1990 

that it had filed a lawsuit against the competition specifications in the context of the 

struggle for the protection of public space, urban and ecological rights, and in April 1990, 

when the Conservation Board divided the construction area into ‘‘A (Kültürpark and 

Recreation Area), B (Fair Complex), C (Hotel and Congress Center) zones,’‘ protests, 

press statements and marches were organized by the actors of the city (Erkan and Arslan 

Avar 2017; Karpat 2009).  Following the reactions in the context of the conflict area and 

reactions, The local government postponed the competition until the court's decision was 

made in response to the reactions in the context of the conflict area.  



The competition was then resumed in September 1990 after the court overturned this 

decision, and it was concluded in December of that same year (Erkan and Arslan Avar 

2017, 156). According to the explained conclusion, the basic principle of the first design 

is '' While enriching the geography and topography of Kültürpark; to ensure that the 

facilities are hidden within this topography and blend with nature;'' accordingly, in August 

1991, the ''1/5000 scale master development plan'' based on the winning project was 

approved (İzmir Büyükşehir Belediyesi. 2014; Erkan and Arslan Avar 2017).  

 

 

4.2.5.2. Conservation, Intervention, and Changes of Function on Public  

        Space: Kültürpark's Registration Agenda (1992-1995) 
 

 

After the competition, the ‘‘New Specialized Fairs Buildings’‘ (Hangar), which 

consisted of 5 halls, were built at the entrance of Basmane Gate. In 1992, in line with the 

criticisms received, ‘‘initiatives to rid the Kültürpark area of concrete’‘ started, ‘‘with the 

demolition of Manolya Tea Garden, Caravanserai, Ekici Över, and Şarapevi 60,000 m² of 

concrete was reduced (Karpat 2009; İzmir Büyükşehir Belediyesi. 2014). In November 

1992, Kültürpark was registered as a Grade 2 Natural Protected Area + Historic Site by 

the İzmir KTVKK Board No. 1. In addition, in December 1995, Kültürpark site was 

changed as ‘’1st and 2nd Degree Metropolitan Activity Center with the change in the 

1/5000 scale master development plan’’ and become the scene of protection, intervention 

and function changes on public space (Erkan and Arslan Avar 2017). 

 

 

4.2.5.3. The struggle for Urban and Ecological Rights in public space:  

        Kültürpark Underground Parking Discussions (2004-2009) 
 

 

In July 2004, the local administration made a ‘’change in the 1/5000 conservation 

zoning plan to allow underground parking’’ on İzmir Kültürpark, and in September 2005, 

this decision was passed by the city council. It marked yet another breaking point for the 

park and started conversations on underground parking within the framework of 



Kültürpark's struggle for ecological and urban rights (Karpat 2009; Türkyılmaz 2014; 

TMMOB Şehir Plancıları Odası İzmir Şubesi 2016). 

In the historical process, the underground parking lot tender was announced in 

May 2006, and urban actors initiated another struggle for urban rights in the context of 

the protection of public space urban and ecological rights, arguing that the change to be 

made against this decision would destroy the ecological values of the area and negatively 

affect its habitat. (Karpat 2009, 175; Alpaslan 2017). On the other hand, the local 

administration described the investment as ‘’an attempt to meet the need for parking lots 

without destroying the urban fabric’’ and stated that with vehicle entry control, the 

ecological balance of Kültürpark would be protected from exhaust fumes. Thus, the area 

would become a ‘’breathing space’’ for pedestrians (İzm৻r Büyükşeh৻r Beled৻yes৻ 2006; 

İzm৻r Büyükşeh৻r Beled৻yes৻ 2009)  

As a counter perspective, professional organizations affiliated with TMMOB have 

expressed serious concerns regarding constructing an underground parking lot at 

Kültürpark. They foresee ‘’an irreversible threat to Kültürpark's open green space and 

cultural function,’’ demanding a scientific assessment due to the risk of ecological 

imbalance during the parking lot construction and calling for the urgent creation of the 

city's Transportation Master Plan. Furthermore, they assert that the green area gained 

post-construction will contribute ‘‘minimally to the ecological integrity of Kültürpark,’‘ 

emphasizing that proceeding with the Kültürpark Underground Parking construction 

without adequate research is contrary to urban planning principles, the (conditional) 

decisions of the Conservation Board, environmental health standards, and the public 

interest (İzm৻r Büyükşeh৻r Beled৻yes৻ 2006; Pakkaner, n.d.; TMMOB İl Koord൴nasyon 

Kurulu 2016). In May 2006, professional chambers affiliated with TMMOB announced 

that they would file a lawsuit against the cancellation of the zoning plan and the 

suspension of the tender for the underground parking lot, and civil society organizations 

such as the TEMA Foundation Izmir Representative Office and the Izmir'i Sevenler 

Platform supported this struggle (Pakkaner, n.d.; Karpat 2009). In August 2006, following 

the approval of the Conservation Zoning Plan by İzmir KTVKK No. 1 and the request for 

a scientific report against the implementation, all urban actors opposed to the underground 

parking lot plan organized sit-in protests at the construction site (Karpat 2009). 

As the conflict escalated within the series of events and the parties developed 

conflict solidarity, in August 2006, the local government announced that construction 



work had been stopped. In October 2006, a scientific report prepared by Dokuz Eylül 

University at the local government's request was published approving the project (Karpat 

2009). In December 2006, Izmir First Administrative Court allowed the construction of 

the underground parking lot in Kültürpark was halted ‘’due to allegations that it would 

disrupt the natural structure and cause great damage to the environment,’’ and the local 

administration stated that ‘‘all necessary permits have been obtained and the plans have 

been approved’‘ and that ‘’the people of Izmir will benefit from this project if the 

judiciary decides in favor of it’’ (M৻ll৻yet 2006; İzm৻r Büyükşeh৻r Beled৻yes৻ 2007; Karpat 

2009). In February 2008, the court annulled the plan for the underground parking lot. 

While this decision strengthened the struggle of urban actors for urban and ecological 

rights, the local administration appealed the decision. In September 2009, the Council of 

State accepted the objection, and the struggle for the right to the city was extinguished. 

In January 2009, the underground parking lot, which was ‘’built on an area of 16 thousand 

square meters with a capacity of 594 vehicles’’, was officially opened with the emphasis 

that it ‘’increased the green texture of the fair’’. (İzm৻r Büyükşeh৻r Beled৻yes৻ 2009). 

 

 

4.2.5.4. Discussions on the functional transformation of Kültürpark:  

       Gaziemir İzmir New Fair and Congress Center Project  

       (2010-2014) 
 

 

With the changing world order and the importance of specialized fairs as of 2003, 

the current spatial capacity of Kültürpark has become insufficient for the fair function, 

and plans for the relocation of the fair function in Kültürpark have started to emerge 

(İzmir Büyükşehir Belediyesi. 2014). In February 2010, faced with the ‘‘difficulties of 

having two opposite functions as both a City Park and a Fair,’‘ the new government 

introduced a new '' Gaziemir İzmir New Fair and Congress Center Project Tender has 

been realized (İzmir Büyükşehir Belediyesi. 2014). In September 2010, the components 

of the TMMOB Provincial Coordination Board underlined the ecological contribution of 

Kültürpark to the city with a press release titled ‘‘The Density of Construction in 

Kültürpark Should Not be Increased, It Should be Protected as an Open Green Area.’‘ 

They emphasized that they oppose the transformation of the space with ‘‘functions that 



will bring intensive construction such as the Congress Center.’‘ The press release 

emphasized that the process should be carried out transparently within the current agendas 

of Kültürpark and the sensitive ecological structure of Kültürpark should be protected 

(Mimarlar Odası İzmir Şubesi 2010). The functional change discussions on the park have 

continued since 2010. In September 2014, the TMMOB Izmir Provincial Coordination 

Board renewed its view that ‘‘Kültürpark should be preserved as a green area after the 

fairgrounds relocation’‘ with a press release. The specialized fair was relocated from 

Kültürpark to the Gaziemir İzmir New Fair and Congress Center, which was officially 

opened in March 2015 after its foundation was laid in February 2013. 

 

 

4.2.5.5. Kültürpark's Struggle for the Right to the City: Discussions on  

        Kültürpark Revision Project (2014-2016)  

 

 

Following the Kültürpark competition, based on the winning project, the 

‘‘Kültürpark Report’‘ was published by the local administration in May 2014, and the 

‘‘Kültürpark Revision Project’‘ was prepared (İzmir Büyükşehir Belediyesi. 2014). 

Consequently, the discussion platforms established by the Kültürpark competition project 

in 1990, concerning the use, function, and risks of commodification of public spaces, 

have once again come to the forefront. During the process, ‘‘Ortak Akıl Turları’‘ on the 

project was organized in İzmir Havagazı Factory with the participation of academicians, 

representatives of professional chambers, non-governmental organizations, and local 

capital actors with the emphasis on the participation principle of local government (İzm৻r 

Büyükşeh৻r Beled৻yes৻ 2016). The report recognized that İzmir Kültürpark is an essential 

environmental asset with its natural vegetation and its contribution to the microclimate of 

the city, emphasized the importance of cooperation between urban actors in urban park 

management by referring to international examples such as Central Park and Hyde Park, 

stated that after 24 years following the conclusion of the competition project, the space 

should be reconsidered by considering the criteria of high space quality, safety, and 

calmness, and proposed ‘’a new vision of Kültürpark to be shaped with the contributions 

of all actors’’ (İzmir Büyükşehir Belediyesi. 2014). Underlining the need to achieve a 

‘‘social consensus’‘ in the operating scenario, the report drew attention to the following 



topics: ‘’Entertainment and recreation functions (recreation), Sports functions, Museum 

and natural site functions, Art activities, Consumer-oriented fair activities.’’ 

In July 2014, the Izmir Chamber of Commerce, one of the local capital actors, 

published a report with recommendations for functional and spatial transformation within 

the area in support of the Kültürpark revision project, demanding that the name of the 

park be changed to ‘‘Culture and Congress Park;’‘ the demolition of the perimeter walls 

and the design of the exterior façade of Kültürpark to give the building stock a ‘‘modern 

structure’‘ (İzmir Ticaret Odası 2014). In the draft project published in 2016, it was stated 

that ‘‘increasing the amount of green by 21 thousand square meters by reducing building 

density. The topics of  ‘’removing the existing halls and replacing them with green 

building designs,’’ ‘’restoration of the building stock that needs to be preserved in a way 

that preserves its originality,’’ ‘’expansion of the lake in the fairgrounds,’’ ‘’increasing 

sports areas’’ came to the fore, and Prof. Dr. İlhan Tekeli underlined that a participatory 

method was followed (İzm৻r Büyükşeh৻r Beled৻yes৻ 2016). In the following period, the 

city's actors held evaluation meetings with various views on using the space and sought a 

common consensus (Penpecioğlu and Aydıner 2023). In April 2016, the submission of the 

Kültürpark Revision Project to KTVKK and the relocation of Fuar Izmir to Gaziemir 

increased the debate on the function between actors. In this context, urbanites and civil 

initiatives opposed to the revision project created the ‘’Kültürpark'a Dokunma group’’ on 

social media. Twenty thousand people liked the page and conducted a Change.org 

signature drive, gathering 12,000 signatures. These signatures were sent by civil 

initiatives to the Central Government, Local Government, Conservation Board, 

Ministries, and MPs (Penpecioğlu and Aydıner 2023) (KP Chronology).   

In this process, where the conflict over the use, function, and protection of public 

space has entered an escalation period, TMMOB Izmir Provincial Coordination Board 

published the ‘’Kültürpark Project Evaluation Report’’ in June 2016 and made its 

evaluations of the draft public via the press. The report emphasized the necessity of 

preserving and assessing green spaces at various scales, given the strategic position and 

ecological value of İzmir Kültürpark. It noted that the analysis of the building stock 

needed to be conducted within the context of ‘’modern architectural heritage’’ 

(specifically the Cultural Pavilion, Foundations Pavilion, Parachute Tower, and Ada 

Gazino) and reconsidered in an interdisciplinary manner and highlighted that 

functionalities such as a convention center would impair the spatial integrity of the area 



and criticized the project’s action plan for containing ‘’excessive spatial intervention.’’ It 

also pointed out the incompatibility of the picnic area function included in the project 

with the use of public space. It was argued that Kültürpark should be managed and 

organized as a public park, independent of local capital actors, with a plan that integrates 

its immediate surroundings. The process should be entirely transparent (TMMOB İl 

Koordinasyon Kurulu 2016). During this process, the local government used ‘’virtual 

hostess, touch screen and video mapping technologies’’ at the Pakistan Pavilion to 

promote the project to the citizens(“‘Yeni Kültürpark’ Sizi Bekliyor” 2016). 

 

 

4.2.5.6. The Kültürpark Conflict in the Context of Public Space, Urban  

        and Ecological rights: The Establishment of the Kültürpark  

        Platform and the Conservation Plan (2016-2017) 
 

 

In September 2016, as the spatial conflict in Kültürpark intensified, incompatible 

goals emerged among urban actors regarding the use and conservation of public spaces. 

Consequently, conflict solidarity and conflict ideology began to emerge. In order to 

oppose the Kültürpark Revision Project, the relevant city actors have come together 

during the period and organized the Kültürpark Forum. In the forum, where concerns and 

solutions for the project were discussed, various presentations and briefings emphasized 

that ‘’Kültürpark is not an idle area.’’ Discussions included activities and action proposals 

aimed at engaging the public, and it was highlighted that ‘’the struggle involves a three-

dimensional process with scientific, legal, and public aspects’’(Evrensel 2016). Following 

the forum, the Kültürpark Platform, one of the most concrete outputs of the struggle for 

urban rights in Kültürpark, was established in September 2016, and 12,000 signatures 

collected for Basmane Pit and Kültürpark were delivered to the Izmir Metropolitan 

Municipality by the KP (Penpecioğlu and Aydıner 2023) (KP Chronology). 

In the process following its establishment, the platform aimed to raise awareness 

with non-violent actions and drew attention to the Right to the City and the use of Public 

Space by distributing posters, banners, brochures, and t-shirts and organizing 

‘‘Kültürpark'ta Neşeli Günler’‘ events. These struggles and activities emphasized the 

importance of Kültürpark as a public space and a social meeting point and were covered 



by national and local media. With the increasing struggle, in September 2017, TMMOB's 

application to the Ministry of Culture and Tourism for a Conservation Zoning Plan was 

finalized, and KTVKK decided to make a conservation zoning plan for Kültürpark (İler৻ 

Haber 2017). According to Penpecioğlu and Aydıner, this process led to the ‘‘shelving’‘ 

of the Kültürpark revision project (Penpecioğlu and Aydıner 2023). 

 

 

4.2.5.7. Efforts for social consensus on public space: ‘’Nasıl Bir  

        Kültürpark İstiyoruz’’ Workshop and ‘’Arama Konferansı’’  

        Period (2018-2019) 
 

 

With the deflating of the discussions on the Kültürpark revision project, the 

conflicts over Kültürpark have entered a period of de-escalation, and collaborations and 

searches for solutions have started between all actors of the city. In this context, in April 

2018, Kültürpark Platform decided to organize a workshop in Kültürpark in cooperation 

with other actors of the city in order to ‘’establish the demands for KAİP on a more solid 

basis and to create them by discussing them’’ and conducted a survey in Kültürpark in 

April 2018 in order to form the basis for this workshop (Kalonya and Öztürk 2021). In 

the survey, 306 individuals answered ‘’questions about the urban experience and the 

future of Kültürpark.’’ As a result of the answers, it was seen that it came to the forefront 

with its ‘‘green texture’‘ and that the citizens stated that the activities that emphasized the 

cultural function were decreasing (Survey Report). In May 2018, a ‘‘Nasıl Bir Kültürpark 

İstiyoruz?’‘ workshop was organized. The future vision of Kültürpark was discussed with 

73 participants from the chambers affiliated to TMMOB, Chamber of Forest Engineers, 

Landscape Architects, Urban Planners, and Architects; academics from the fields of 

Public Administration, Political Science and Law, artists, Izmir Metropolitan 

Municipality and Konak Municipality representatives (Kültürpark Platformu 2018; 

Kalonya and Öztürk 2021; Penpecioğlu and Aydıner 2023) (KP Chronology). 

In the process following the struggle for the public space of Kültürpark, in July 

2018, the outputs were transformed into a report by the Kültürpark Platform and 

published with a press release. The report stated that during the five workshops held, 

discussions covered ‘‘the park's vegetation and fauna, its historical and cultural values, 



environmental interactions, public space management, and the functional roles of 

Kültürpark.’‘ Findings suggested that Kültürpark should be perceived as a ‘‘public urban 

park;’‘ its walls, as ‘‘historical value’‘ and ‘‘knowledge of labor,’‘ should be preserved; 

no commercial functions such as a ‘‘convention center’‘ should be allowed, fitting the 

‘‘Public School’‘ theme of a ‘‘city park’‘; the hangars should be dismantled for the area 

to be turned into a botanical garden; structures with historical and architectural value 

should be preserved while those lacking such value should be demolished; the area should 

be considered in planning alongside its surroundings; and that ‘’Kültürpark management 

should adopt an assembly model open to participatory democracy’’ (Kültürpark Platformu 

2018). The report also stated that the struggle for the urban right to Kültürpark should be 

expanded and that urban actors will be ‘‘the subjects of the process and followers of the 

issue’‘ in all decisions regarding the future of Kültürpark (Kültürpark Platformu 2018). 

In line with this, the Izmir Branch of the Chamber of Architects made a press statement 

in August 2018, stating that the works carried out by the Izmir Metropolitan Municipality 

in Kültürpark do not follow the law and may harm the original qualities of the area. 

Furthermore, previous warnings by professional chambers and civil society organizations 

were not considered. It was emphasized that the local government should adopt more 

participatory and democratic processes (M৻marlar Odası İzm৻r Şubes৻ 2018). 

 

Kulturpark Izfas Building Allocation Agenda; 

 

Kültürpark Platform initiated a social media campaign in response to the plan to 

assign the İZFAŞ building in Kültürpark to a private foundation institution. However, in 

November 2018, İzmir KTVKK approved the allocation agenda. Subsequently, the 

conflict continued to escalate, and Kültürpark Platform aimed to make its voice heard to 

the local government by organizing a banner opening action in the Metropolitan Council. 

The then-metropolitan mayor agreed to meet with the platform after an appointment was 

made (Appendix C). The KP, which has increased its level of struggle, organized a banner-

raising action on the SODEV allocation agenda with the participation of the local 

administration in March 2019 and delivered the files they prepared in the context of the 

struggle for urban rights on Kültürpark to Tunç Soyer, the mayoral candidate of the İzmir 

metropolitan municipality at the time. In the same month, a forum was organized with the 

participation of the Chamber of Architects, Chamber of Urban Planners, and academics 



on what kind of Kültürpark is desired. In April 2019, after the local government elections 

and the change of the mayor, the protocol for allocating the Kültürpark building to the 

private foundation university was canceled (Ege’de Son Söz 2019) (KP Chronology). 

 

The de-escalation period of conflict: Compromise and Cooperation in the struggle for 

public space; 

 

In May 2019, a meeting between the Kültürpark platform and the local 

government facilitated the transition to a de-escalation period in the conflict trajectory. 

This meeting was attended by the then Mayor of Izmir Metropolitan Municipality, Tunç 

Soyer, his deputy Abdül Batur, and ecology advisor Güven Eken and emphasized the 

preparation of conservation-oriented zoning plans for Kültürpark, adopting participatory 

and transparent processes, preserving and enhancing the green fabric, strengthening the 

public and educational functions of the park, and preserving and developing the 

architectural inventory. Additionally, it highlighted the continuation of park management 

through a democratic and pluralistic model to ensure that the park remains accessible and 

participatory for all residents of Izmir (Appendix B, C). During the meeting, the 

Kültürpark Platform recognized that their goals aligned with the local government's goals. 

The outcome of the meeting was a decision to organize a search conference on 

Kültürpark, followed by a workshop in collaboration with the local government and other 

city actors (Appendix B, C). This cooperation, which increased the speed of de-escalation, 

became one of the essential breaking points of the kültürpark urban rights demand, and 

the call for participation in the conference, which was open to everyone, was published 

in national and local newspapers (Haberler.Com 2019). (Appendix B, C). 

 In June 2019, a search conference meeting was held with nearly 400 participants, 

which was ‘’an important part of the quest to ensure the participation of all segments in 

the decisions to be taken about the city.’’ After the 3-hour meeting, the meeting report was 

prepared and shared with the public. According to this report, discussions on Kültürpark 

were organized under the main headings of ‘’Management, Structural Condition, Sports, 

Culture and Arts, Services, Public School Mission, Fair, Flora-Fauna.’’ and served as a 

foundation for the upcoming workshop. This situation has demonstrated the necessity to 

preserve this perception while preparing the Conservation-Oriented Zoning Plan, as 

Kültürpark, being a common space, supports the urban rights claims related to the use of 



public spaces(Kalonya and Öztürk 2021; Penpecioğlu and Aydıner 2023) (Appendix B, 

C). With the outputs of the process, the local government called professional 

organizations in Izmir for KAIP. 

On July 30, 2019, following the "Search Conference," the "Kültürpark Workshop" 

was held, with active participation from local government representatives, professional 

organizations affiliated with TMMOB, local capital representatives, and civil initiatives, 

among other city actors. During the workshop, which included five sessions, various 

opinions on the use and function of public spaces were heard. However, due to diverging 

views, a ‘’common consensus’’ could not be reached. In response, the local government 

stated that the matter would be referred to the public for a decision (Appendix B, C). In 

addition, during the process, upon the proposal of the local administration, it was decided 

to temporarily move Dokuz Eylül University Faculty of Fine Arts and the State 

Conservatory to the halls in Kültürpark Fairgrounds; the actors of the city criticized this 

decision; later this project was canceled (Cumhur൴yet 2019). The Kültürpark platform 

evaluated the workshop results as "pre-planned" for commodifying the public space. In 

this process, the conflict ended its de-escalation course and moved to the escalation course 

due to the opening of the Producer's Market in the Kültürpark area in October 2019 

(Appendix B, C). 

 

Debates on intervention in public space: The escalation period of conflict and the claim 

to urban rights; 

 

Following the failure of reconciliation efforts in 2018, urban actors began to 

express their disagreements. In December 2019, the Chamber of Urban Planners issued a 

press statement emphasizing the importance of the conservation-oriented zoning plan for 

constructing a museum and marketplace at Kültürpark. They stated that the process 

should be conducted based on scientific data and with a participatory approach, noting 

that planning such as establishing a producers' market and a museum before the plan was 

finalized caused public concern. They also declared their readiness to provide the 

necessary support to the local government during the planning process (TMMOB Şehir 

Plancıları Odası 2019). TMMOB, on the other hand, included the Kültürpark revision 

project in its map of urban crimes and recognized the current discussions on Kültürpark 

as an "urban crime"(Hazar Kalonya and Yıldırım 2020). 



In the ongoing process, the Izmir Metropolitan Municipality announced the 

restoration of the Ada and Göl Gazinos on its website in January 2020. In reaction to this 

spatial intervention, the platform published an open letter to the local government, while 

the chambers affiliated with TMMOB emphasized the importance of demolition 

inspections and the inventory of Kültürpark within the intervention processes (KP 

Chronology). In addition, in the process, due to the pandemic in January 2024, there was 

an agenda to allocate Kültürpark hangar areas to the Ministry of Health, and there were 

proposals from the central government party to make a nation garden for Kültürpark.   

 

 

4.2.5.8. Conflict Dynamics: The Process of Conservation Zoning  

        Planning (2020-2022) 
 

 

The conservation zoning plan studies conducted from 2020 to 2022 have 

demonstrated the continuance of the Kültürpark case study through increased conflict 

dynamics, cooperation, and disagreements. In this context, at the council meeting held in 

Ahmet Adnan Saygun Art Center in December 2020, the mayor of Izmir Metropolitan 

Municipality stated that the ‘‘1/5000 scale Conservation Master Plan and Plan Report 

proposal and 1/1000 scale Conservation Implementation Master Plan and Plan Report 

proposal’‘, which were revised within the framework of the opinions and suggestions of 

NGOs and professional chambers, were sent to the relevant units (İzm൴r Büyükşeh൴r 

Beled൴yes൴ 2020). In response to the statement by the then-mayor Tunç Soyer that the 

‘‘Constitution of Kültürpark’‘ was written with the participation of all city actors, the 

Kültürpark Platform has countered that they were not part of this ‘‘common mind’‘ and 

that their opinions were not sought in interventions made to the public space. Meanwhile, 

the professional organizations affiliated with TMMOB have noted that since 2019, they 

have held ‘‘11 meetings with the local government’‘ and conducted scientific studies for 

the preparation of reports on ‘‘Contributions of Kültürpark to the Urban Ecosystem, 

Usage, and User Profile of Kültürpark, Assessment of Kültürpark's Carrying Capacity, 

Kültürpark as a Disaster Emergency Gathering Site, Inventory of Buildings in Kültürpark, 

Update of Kültürpark's Flora, Kültürpark's Fauna, Contributions of Kültürpark to the 

Urban Ecosystem, and Kültürpark Sculptures.’‘ Based on these analyses, a 39-item list of 



recommendations for Kültürpark has been presented to the local government, which 

shared the findings with the chambers in December 2020. In addition, TMMOB has 

emphasized in a press release that the Conservation-Oriented Zoning Plan (KAİP) 

assessment has resulted in ‘‘significant ecological gains’‘ and that the chambers' requests 

have been considered. They have reiterated demands for ‘‘the immediate initiation of the 

registration process for the buildings to be preserved,’‘ ‘‘the complete removal of hangars 

without replacement construction,’‘ and ‘‘justification of the construction ratio based on 

the area's carrying capacity and the needs of a contemporary 'knowledge society' vision’‘ 

(TMMOB İZMİR İl Koordinasyon Kurulu 2020). At this point, while the Kültürpark 

Platform and civil initiatives felt the need to escalate the conflict, the professional 

chambers maintained a conciliatory stance while voicing their urban demands. During 

this period, the Chamber of City Planners organized educational activities to advocate 

preserving Kültürpark as a public space. These included YouTube presentations titled 

‘’What Happened in Kültürpark? A Park, a Fair, a Pit’’ and ‘’What is Happening in 

Kültürpark Today, and’’ İzmir Yaşam Alanları, ‘Kültürpark - An Oasis in Izmir.’’ 

In the process of the struggle for the right to the city that emerged as a result of 

the debates on the protection, use, and function of the public space, the local 

administration stated in January 2021 that ‘’it may not be possible to please everyone 

because everyone may have something else in mind, idea, and dream about Kültürpark.’’ 

It underlined that the relevant process was created with the professional chambers and the 

local government bureaucracy in response to the criticisms of the citizens and civil 

initiatives (Penpec൴oğlu and Aydıner 2023; A3Haber 2021). In February 2021, the Izmir 

branch of the Chamber of Architects issued a press release on the Kültürpark Report and 

Activities, thanking the local government for their collaboration. The chamber has 

emphasized the need to highlight the City Park function in the Conservation-Oriented 

Zoning Plan, which currently does not include definitions for 'Fair, Exhibition, and 

Festival Area.' They have affirmed their commitment to monitoring the process (M൴marlar 

Odası İzm൴r Şubes൴ 2021). 

During this time, conflict solidarity has increased in response to groups' conflict 

ideologies and coercive reactions. In February 2021, the Kültürpark Platform distributed 

materials prior to the council meeting where the KAİP vote was scheduled and launched 

social media and signature campaigns. In July 2021, the Izmir 1st Region Conservation 

Board of Cultural and Natural Assets requested that necessary scientific studies be 



conducted on Kültürpark. Following the approval of the Kültürpark Conservation-

Oriented Zoning Plan by the Izmir Metropolitan City Council for the second time in 

December 2021, the plan was approved by the KTVKK in April 2022 (KP Chronology). 

Following the process, in December 2021, the Kültürpark Platform issued a press 

release titled Metropolitan Municipality Approves Opening Kültürpark to Construction. 

It stated that the new KAİP was no different from the previous withdrawn plan, noting 

that the local government had occupied the hangars within Kültürpark. They argued that 

demolishing the Celal Atik Sports Hall, known as an architectural heritage for the city, 

was incorrect, that the precedent decision was exceeded, and that a management and 

operation plan had still not been established. After the escalation, the Platform met with 

the then-mayor Tunç Soyer in March 2022 to express their concerns. During the meeting, 

Soyer addressed the platform’s ‘’harsh language,’’ suggesting that communication could 

be conducted directly rather than through the press, and expressed his appreciation for the 

Kültürpark Platform's urban rights struggle (KP Chronology) (Appendix B, C). 

 

 

4.2.5.9. Kültürpark's Demand for the Right to the City: Kültürpark  

        Conflict (2022 - Present) 
 

 

Throughout the periods extending to the present day, the spatial transformation of 

Kültürpark continues and is still evolving. In July 2022, the local government conducted 

reconstruction works on the Lozan Gate, a registered immovable cultural property based 

on its original 1938 state. Additionally, in May 2023, restoration works were carried out 

on the 9 Eylül and Montrö Gates (Ege’de Son Söz 2022; İzm൴r Büyükşeh൴r Beled൴yes൴ 

2023). Additionally, in 2020, when the Ada and Göl Gazinos restoration was announced 

along with a change in management, city actors emphasized the importance of sharing 

the restoration and reconstruction processes with the public through press statements. In 

September 2022, TMMOB İKK highlighted in a press release titled Yorgun Park, 

Kültürpark! that interventions in the area had transformed Kültürpark into a "construction 

site" and that activities exceeding its carrying capacity had damaged its habitat. In July 

2023, the Chamber of Architects Izmir Branch, the Chamber of City Planners Izmir 

Branch, and the Kültürpark Platform jointly emphasized in a press statement that ‘’like 



all our cultural heritage, the preservation and restoration of Modern architectural heritage 

should be prioritized without demolition, and reconstruction should not be resorted to 

without solid justifications.’’ They also noted that transparency in these processes had 

been overlooked. (“Kültürpark Basın Açıklaması” 2023; Türk Mühendis ve Mimar 

Odaları Birliği İzmir İl Koordinasyon Kurulu 2022). In the process, the interaction of the 

actors continued, and a Kültürpark meeting was held in October 2023 with the joint 

participation of the local administration, the presidents of the Chamber of Architects and 

Chamber of City Planners, Ataorman Kültürpark Association and Kültürpark Platform, 

and an exchange of information on current interventions on Kültürpark was realized (KP 

Chronology). 

During this period, the urban rights struggle for Kültürpark continued to evolve 

through different channels. The Külden Medeniyete Kültürpark Fotoğraf Sergisi, 

described as a project to raise awareness about passing Kültürpark on to future 

generations as a ‘’site of memory,’’ was opened by the İzmir Photography Art Association 

at the Kültürpark Atlas Pavilion. By December 2023, the foundation for the reconstruction 

of the Göl Gazinos was laid. In January 2024, the Kültürpark Platform issued a statement 

including a seven-point veto, declaring their rejection of approaches within Kültürpark 

that do not offer alternatives, allow for a marketplace, are inappropriate for restoration in 

the Ada and Göl Gazinos, destroy modern architectural heritage at the gates, perceive 

Kültürpark primarily as a venue for entertainment, and compromise the park’s ecology 

(İlk Ses Gazetes൴ 2024). In this context, today, there is still a struggle against the danger 

of the commodification of Kültürpark, and the area is still seen as an idle space that can 

be used as a congress center. In January 2024, in support of this argument, the Aegean 

Association of Touristic Enterprises and Accommodations issued a press release stating 

that ‘’Izmir tourism is in great need of a comprehensive and well-equipped congress 

center, and the most suitable area for this is Kültürpark’’ (Tur൴zm Ajansı 2024). Urban 

actors, still actively engaged in the struggle for urban rights, have recently marked June 

5, World Environment Day, by organizing a program titled ‘’Solidarity Against 

Ecological Destruction and Plunder in the City.’’ Collaborating with the İzmir Bar 

Association, İzmir Medical Chamber, TMMOB İzmir Provincial Coordination Board, 

Aegean City Councils Union, Konak City Council, EGEÇEP, and İzmir Yaşam Alanları, 

they have issued a joint press release to raise awareness and generate solutions for urban 

crimes, addressing the current state of İzmir Kültürpark as an urban crime. Additionally, 



the Kültürpark Platform has issued a press release on positive actions taken concerning 

urban rights in Kültürpark. Also, they have thanked İzmir Metropolitan Mayor Cemil 

Tugay for removing the iron cages within the permaculture area and cleaning up 

construction sites. They have also announced their expectation of support for removing 

the producers' market, improving the casinos' condition, and reinforcing the Parachute 

Tower. 

 

Table 7. Per൴ods of Confl൴ct Dynam൴cs Accord൴ng to Publ൴c Space Approaches 

Year Periods of Conflict 
Within Dynamics 

Approach to Public Space  

Functional 
Transformation 
of Space 

Spatial 
Interventions 
and 
Construction 
Processes 

Urban 
Heritage 
and 
Memory 

Social 
Participation 
in Public 
Space and 
Urban Rights 

Ecological 
Rights 
Struggle 

Protection 
of Public 
Space 

1990 - 
1992 

Process of 
'Uluslararası İzmir 
Fuarı Kültürpark 
Çevre Düzenlemesi 
ve Fuar Kompleksi 
Mimari Proje 
Yarışması'  

      

1992- 
1995 

Kültürpark's 
registration agenda        

2004- 
2009 

Kültürpark 
Underground 
Parking Lot Debates 

      

2010- 
2014 

Gaziemir İzmir New 
Fair and Congress 
Center Project  

      

2014- 
2016 

Kültürpark Revision 
Project discussions       

2016- 
2017 

The establishment of 
the Kültürpark 
Platform and the 
Conservation Plan  

      

2018- 
2019 

'Nasıl Bir 
Kültürpark İstiyoruz' 
and 'Arama 
Konferansı' period  

      

2020- 
2022 

Conservation 
Development Plan 
Process  

      

2022 - 
Present 

Kültürpark's 
Demand for Urban 
Rights: Kültürpark 
Conflict  

      

 

 



Analyzing conflict dynamics in the context of the right to the city; 

 

Bartos and Wehr argue that a detailed analysis of the historical background of the 

conflict allows for the identification of triggering sequences of events, which in turn 

provides a basis for reflection on shaping response processes (2002). The struggle for the 

public space of Kültürpark has continued for 34 years, starting in the 1990s, and the public 

space has evolved into a site of conflict. Although the 'common sense tours' organized for 

the first time in 2014 during the Kacoğlu period can be defined as a positive attempt to 

create a ground for reconciliation, the transformation of Kültürpark into a ‘‘depressed 

area’‘ continued in the process of conflict between actors (Yılmaz, Kılınç, and Pasın 

2015; Penpecioğlu and Aydıner 2023). According to the research on dynamics conducted 

through Kültürpark, in the context of the struggle for urban rights, civil initiatives have 

engaged in ‘‘conflict behavior’‘ and adopted ‘‘non-violent resistance ideological 

principles,’‘ leading to ‘‘unilateral escalation’‘ actions. This has resulted in producing a 

conflicting ideology as a consequence of prolonged conflicts. 

Additionally, it has been observed that the struggles for urban rights involve 

spatial interventions and functional transformations, social participation and public space 

disputes, urban memory and heritage, and ecological sustainability and environmental 

rights. Throughout the process, the conflict behaviors of the actors have impacted the 

outcomes of interventions in public spaces. 

As Bartos and Wehr point out, in the process, the increasing frustration with the 

slow progress of the struggle for the right to the city and the growing sense of injustice 

led to escalation periods of conflict behaviors that included a confrontational discourse 

(2002).  

During this process, the ‘‘unilateral escalations’‘ that emerged became ‘‘reciprocal 

escalations’‘ during increased communication problems between actors. Generally, issues 

such as lack of communication, distrust between actors, competition, and disagreement 

have been identified as factors that lead to the escalation period of conflict. Conversely, 

processes like reconciliation, negotiation, trust-building, and collaboration have been 

found to encourage movement toward a de-escalation period. As indicated in the conflict 

mapping method, preconflicts have included a cooperation period ‘’with the adversaries 

tried to persuade or reward each other’’ but ‘’despite attempts at cooperation, since the 

conflict groups are created, an open conflict'' is started with the ‘’Spark That Ignites‘’ 



(Bartos and Wehr 2002, 79). It was also observed that conflict tends to deescalate during 

periods when the conflict is in an equilibrium state. 

 

 

4.2.6. Searching For Positive Functions 
 

 

 

F൴gure 23. Phase S൴x: Search൴ng for Pos൴t൴ve Funct൴ons of the Confl൴ct 
            (Source: Produced by Author) 

 

 
‘’The basic premises of the conflict approach are that everyone pursues their own best 

advantage according to resources available to them and to their competitors and that social 
structures- whether formal organizations or informal acquaintances- are empirically nothing more 
than people meeting and communicating in specific ways. The outlooks people derive from their 
past contacts are the subjective side of their intentions about the future. People are continually re-
creating social organization. Social change happens when the balance of resources slips one way 
or another so that the relations people negotiate over and over again come out in changed form 
(Collins 2009, 44)’’ 
 

As Collins' conflict theory suggests, social relations are reproduced through 

conflict dialogues in which past experiences create future intentions. The described 

process of reproduction invokes social change and catalyzes innovation. At this point, 

conflict has a positive meaning corresponding to its agnostic nature. This analysis defines 

it by its fundamental function in the progress of social structures beyond its appearance 

as a divisive force. According to Bartos and Wehr's conflict mapping method, identifying 

the positive functions of conflict creates a whole new area of synthesis outside of coercion 

on the way to the parties' goals (2002). In this context, the inquiry into the current status 

of the parties within the framework supports the uncovering of positive functions by 

fostering searches for alternative solutions, new methods of cooperation, and higher-level 

evaluations. Moreover, the analysis of conflict dynamics contains a pattern solution that 

describes the specific intervention needed to resolve the disagreement. 



In this context, positive outcomes of conflict refer to any outcome with a positive 

return (Bartos and Wehr 2002). Identifying the positive functions of conflict is based on 

Simmel's intellectual inquiry, which forms the foundations of his analytical conflict 

theory. According to Simmel, conflict is a natural, constructive, and necessary element of 

society that should not be seen as a negative phenomenon (Turner H 2013; Allan 2014; 

Wallace and Wolf 2022). Illuminating this conceptual foundation is essential to explain 

the effects of conflict on social structures and its potential benefits. 

In this context, Section 4.2.6 aims to identify the outcomes of the conflict process 

through Kültürpark and to search for the future potentials of the public space by 

examining the positive functions through the following topics: 

 

 Defining positive functions in the context of conflict theory 

 Defining positive functions within the framework of urban rights 

 Evaluating positive functions through Kültürpark 

 

For this purpose, the study first investigates the definitions of positive outputs 

within conflict theory and urban rights. It clarifies these definitions through the lens of 

the struggle process in Kültürpark. Through this explanation, it discusses the positive 

outcomes that arise during the conflict process, focusing on both process-oriented and 

outcome-oriented aspects. 

 

 

4.2.6.1. Defining Positive Functions in the Context of Conflict Theory 
 

 

As noted in section 2.2.3, the analysis approach to conflict sees conflict as natural 

and inevitable. Social order is maintained and built around conflict issues (Allan 2014).  

Therefore, conflict, a part of social order, is also necessary for social structures to remain 

dynamic and reproduce. In this context, it is critical to understand the positive function 

definitions of Simmel, Weber, Dahrendorf, Collins, and Coser, the pioneers of analytic 

conflict theory, to understand and interpret the perspectives of urban rights conflicts over 

public space. 



According to Simmel, the conflict has positive functions as a "unifying force," a 

trigger for social change, a precursor to social awareness, and the potential to involve the 

interrogation of social relations. Conflict provides social balance by regulating intergroup 

relations and interactions between individuals. It is considered positive because it 

challenges society's static and unchanging nature (Wagner-Pacifici and Hall 2012; Turner 

1975). 

According to Collins, conflict is a unifying element in society that provides moral 

and symbolic unity through social organization. This unity through emotion and rituals 

defines a positive function as a precursor to social change. (Wallace and Wolf 2022; Allan 

2014; Collins 2009). 

According to Weber, conflict promotes reconstruction by making interactions 

between social strata visible. In this context, it reveals different social goals and values 

and has the potential to trigger and reshape social change (Wallace and Wolf 2022; Allan 

2014). 

According to Dahrendorf, the conflict has the potential to eliminate divisive 

elements and determine stabilizing outcomes through its dynamic interactions. In this 

regard, conflict is described as an integrative component that facilitates resolution 

following the disruption of social relationships (Dahrendorf 1959, 207).  

According to Coser, conflict ‘’prevents the ossification of the social system by 

exerting pressure for innovation and creativity’’ (Dahrendorf 1959, 207). In this way, 

conflict encourages social change and adaptation and defines a positive space by enabling 

existing social structures and norms to be constantly questioned and re-evaluated. 

According to Bartos and Wehr, conflict is constructive and healthy when 

evaluated from the perspective of social cognition with its theoretical background. 

Therefore, ‘’a tolerance for "healthy" conflict’’ should be encouraged (2002). 

Accordingly, ‘’attraction and repulsion between groups’’ support the structural structure 

of social relations, while ‘’A healthy society, organization, or group maintains a balance 

of cooperative and oppositional relations’’ (Bartos and Wehr 2002, 149). However, 

society tends to overlook and suppress the positive context of conflict rather than utilizing 

it. In this context, constructing a positive use of conflict requires the synthesis of 

theoretical and practical knowledge and an analysis that makes it visible. 

In conclusion, a non-violent conflict of ideas facilitates the synthesis of diverse 

perspectives, enhancing self-awareness and prompting a questioning of consciousness. 



Through its analysis, it identifies weaknesses and assesses the status quo, thereby 

delineating a positive space. 

 

 

4.2.6.2. Defining Positive Functions within the Framework of Urban  

        Rights 

 

 

David Harvey, in his book Rebel Cities, in which he takes an activist approach to 

Lefebvre's right to the city framework, emphasizes that urban spaces have the potential 

to organize in ways that challenge existing political and economic forces (2013). In this 

context, a public sphere in conflict is a platform for social change and a catalyst for 

resistance against power dynamics. Harvey's view is concretized by Dahrendorf's 

analytical approach. ‘’Conflict within and between groups in a society can prevent 

accommodations and habitual relations from progressively impoverishing creativity’’ 

(Dahrendorf 1959, 207). Accordingly, the free platform within the public sphere formed 

with conflict has the potential to support a public production with its creative elements. 

In this context, public space stands out not only as a physical space but also as a 

component of the city as the epicenter of social change and conflict dynamics. Therefore, 

public space is essential as a space where the dynamic structure of society can be 

preserved, and its preservation is fundamental. 

 

 

4.2.6.3. Evaluating Positive Functions through Kültürpark 
 

 

When the post-1990 period covering the search for the right to the city is analyzed 

through the case of İzmir Kültürpark, even though a common ground of consensus could 

not be formed between the city actors on the production and future of the space in 

contradictions, the conflict has existed in the context with its positive functions. Within 

the struggle process of Kültürpark, the conflict has led to a dynamic inquiry that 

encourages cooperative efforts, positive problem-solving, and an environment of 

creativity that reflects the assertion of urban rights. In the process, the search for spatial 



intervention in the space has created a transformative effect for the city of Izmir, including 

the use of space and social participation.  

Throughout the struggle, various conflict contexts from different regions of Izmir 

have shaped their strategies using the insights gained from the Kültürpark struggle. 

During this period, as an extension of the Kültürpark platform, İzmir Yaşam Alanları 

initiative has emerged, and this formation has developed overarching strategies for 

protecting the city’s ecological and cultural values (Interviewer 4,7; Appendix C). 

Additionally, the process has supported constructive solution-seeking, productive 

foundations, and dynamic inquiry with its positive functions, creating a platform for 

expressing urban rights through public spaces. 

In this context, the Kültürpark Platform has played a critical role in making the 

conflict visible and monitoring the ongoing struggle through its activities and information 

campaigns that overlap with the demand for urban rights in Kültürpark, catalyzing new 

formations with its organizing potential in areas of conflict and reconciliation. Its 

evaluations of the consequences of the conflict have been significant.  

In the ongoing process, the Kültürpark Platform has indicated that the struggle has 

not ended with concrete gains and that this process will continue (Appendix C). 

Concurrently, the current achievements are identified by KP as the increased visibility of 

the struggle (interviewers 2, 5, 6), the differentiation of Kültürpark’s function from its fair 

function (3), the comprehensive information infrastructure created for Kültürpark (5), and 

the prevention of speculative, profit-oriented ventures in the area (7).  

On the other hand, the losses are addressed by KP as damages to Kültürpark’s 

ecosystem and the reduction of green spaces (Interviewer 2,5), lack of activities and 

unclear functionality (2), insufficient security measures within the area (2), 

unsustainability of the physical structure that has not been preserved (interviewer 4,7,8,3), 

and non-transparent processes regarding democratic participation (Interviewer 7,8).  

Additionally, the platform has focused its current energy on the struggle, stating 

that there needs to be an increase in public awareness and civil attention (Appendix C), 

yet notes that the local community regards Kültürpark as its forgotten cultural function 

(Interviewer 4, 6).  

According to this, during the conflict process, support and collaboration 

opportunities have been formed with various actors such as pedestrian associations, İzmir 

Yaşam Alanları, EGEÇEP, professional organizations (Interviewer 3, 4, 6), local 



government (Interviewers 2 5), the bar association (5), and universities (5). The 

participation of various actors within the context of conflict has enabled the struggle to 

be addressed in multiple dimensions and facilitated strategic collaborations. 

As a result, the positive aspects of the conflict have emerged, supporting larger-

scale environmental struggles (Interviewer 1, 4, 6), strengthening initiatives for raising 

public awareness (Interviewer 2), preventing profit-oriented approaches to public spaces 

within the context of urban rights (Interviewer 3), and highlighting the sustainability of 

questioning whether an egalitarian, liberal space is possible (Interviewer 5). 

Consequently,  a ‘‘positive’‘ function of a conflict is defined as ''any consequence 

that has a positive payoff for one or both parties (Bartos and Wehr 2002). In this context, 

it is possible to conduct the sample analysis from two perspectives: (1) outcome-oriented 

positive functions and (2) process-oriented positive functions.  

The outcome-oriented approach is based on specific spatial decisions taken in 

Kültürpark, while the process-oriented approach is defined as positive outputs resulting 

from conflict dynamics.  

Regardless of whether the struggle is won;  

If it is defined in the context of the positive outputs obtained through the pattern 

of conflict dynamics created in the historical process of the struggle with a result-oriented 

approach; 

 

 In 1990, urban actors' sensitivities against the specifications of the ‘‘International 

Izmir Fair Kültürpark Environmental Arrangement and Fair Complex 

Architectural Project Competition’‘ were made visible through various protests 

and marches. 

 In 2006, local government changes to the 1/5000 scale conservation-oriented 

zoning plan, which facilitated an underground parking lot, prompted the struggle 

of urban and ecological rights advocates. This led to the construction being 

temporarily postponed and supported by scientific reports due to the necessities 

highlighted during the process. 

 In 2014, the İzmir Kültürpark Report and Kültürpark Revision Project organized 

by the Local Government were addressed in joint assessment meetings with urban 

actors visible in the context of urban rights. 



 In 2017, the struggle over Kültürpark indirectly influenced the decision of the 

Cultural and Natural Assets Preservation Board to create a conservation-oriented 

zoning plan for Kültürpark, marking a step towards preserving the public space. 

 The 2018 ‘‘Nasıl Bir Kültürpark İstiyoruz?’‘ workshop supported Kültürpark's 

struggle within the context of democratic participation and production of the 

space. 

 In 2019, the ‘‘Arama Konferansı’‘ and ‘‘Kültürpark Çalıştayı’‘ brought together 

all city actors to create a democratic platform for exchanging various opinions 

about the public space within a common discussion ground. 

 In 2020, technical analysis and reporting within the scope of Conservation-

Oriented Zoning Planning created a database on the Kültürpark example. 

 In 2022 and 2023, following search conferences and workshops where a common 

consensus was not reached, meetings between opposing actors continued, and 

dialogue was maintained. 

 By 2024, with the change in local government actors, the dialogue environment 

was re-established, and the Kültürpark conflict was reframed with its potential. 

 

If the process-oriented approach is defined in terms of the unifying and 

consciousness-raising effect of conflict on the community, transformative effects on 

spatial intervention policies, and the construction of consensus and participation 

principles;  

 

Positive outcomes on the Kültürpark; 

 

 Enhancement of ownership awareness over the public space of Kültürpark 

through solidarity in conflict and social awareness initiatives. 

 Formation of new collaborations by urban actors during the process. 

 Creation of a platform for free thought through social relations produced within 

the context of the right to the city, influencing the public space. 

 Visibility of diverse opinions on the production of space through conflict 

management and collaborative processes, influencing spatial changes. 

 Development of an informational foundation on Kültürpark through a focus on 

learning and development established throughout the process. 



 Emergence of the right to the city as a primary interest alongside the specific goals 

of the parties involved. 

 Expansion of the influence of Kültürpark’s struggle on urban conflicts within the 

city, broadening its scope of impact. 

 

is defined. Accordingly, the conflict regarding production, use, and democratic 

participation in Kültürpark has resulted in several functional benefits. These include 

social ownership, new collaborations, accessible communication, spatial visibility, 

knowledge accumulation, interest in the right to the city, and an expanding impact of the 

struggle. During this process, concrete outcomes regarding the conservation of 

Kültürpark have been achieved. In this context, Kültürpark has positively defined its 

critical functionality in public space and urban struggle. 

 

Table 8. Pos൴t൴ve outcomes and the൴r ൴mpacts on Publ൴c Space 
Positive Outcomes Impact on Public Space  

Functional 
Transformation 
of Space 

Spatial 
Interventions 
and 
Construction 
Processes 

Urban 
Heritage 
and 
Memory 

Social 
Participation 
in Public 
Space and 
Urban 
Rights 

Ecological 
Rights 
Struggle 

Protection 
of Public 
Space 

Results-oriented Approach 
The concerns of urban actors 
regarding architectural 
project competition initiated 
urban struggle through acts 
of civil disobedience 

1990 

      

The defense of urban and 
ecological rights delayed the 
Kültürpark underground 
parking project by 
highlighting process 
requirements and scientific 
reports 

2006 

      

Collaborative discussions 
made on the Izmir Kültürpark 
Revision project increased 
visibility in the context of the 
Right to the City 

2014 

      

The struggle for Kültürpark 
indirectly influenced the 
conservation zoning plan for 
the park 

2017 
      

Organizing the 'Nasıl Bir 
Kültürpark İstiyoruz?' 
workshop to promote 
democratic engagement in 
urban areas and involvement 
in spatial development 

2018 

      

                                                                            (cont. on next page) 



Table 8. (cont). 
'Arama Konferansı' and 
'Kültürpark çalıştayları' 
assemble urban actors 
establish a democratic forum 
for the exchange of various 
perspectives on public space 

2019 

      

Technical analyses and 
reports within the 
Conservation Development 
Planning efforts have created 
a database on the Kültürpark 

2020 

      

Despite the absence of 
consensus achieved in the 
search conferences and 
workshops, contact between 
opposing parties through 
conversations was 
maintained 

2022 
- 
2023 

      

The dialog environment was 
re-established, and the 
Kültürpark conflict started to 
be re-framed with its 
potential 

2024 

      

Positive Outcomes Impact on Public Space  
Functional 
Transformation 
of Space 

Spatial 
Interventions 
and 
Construction 
Processes 

Urban 
Heritage 
and 
Memory 

Social 
Participation 
in Public 
Space and 
Urban 
Rights 

Ecological 
Rights 
Struggle 

Protection 
of Public 
Space 

Process-oriented Approach 
Enhanced consciousness of 
belonging over the public space of 
Kültürpark through the conflict 
solidarity and social awareness 
activities 

      

New collaborations established by 
the urban actors through the 
conflict dynamics 

      

Creating a platform for free thought 
through social relations and public 
space produced in the context of the 
Right to the City 

      

Through processes of conflict 
management and collaboration, 
different views on the production of 
space gain visibility and impact 
spatial transformations 

      

Formation of a knowledge basis on 
Kültürpark with the learning and 
progress focuses established 
throughout the process 

      

The focus on the right to the city as 
an interest alongside the specific 
goals of the parties 

      

The struggle for Kültürpark 
influencing urban struggles within 
the city and expanding its scale of 
influence 

      



4.2.7. Understanding the Potentials 
 

 

 

F൴gure 24. Phase Seven: Understand൴ng Potent൴als Through Confl൴ct Mapp൴ng           
          (Source: Produced by Author) 
 

 

As Sections 2.1 and 4.2.6 emphasize, not all conflicts defined within the social 

order can be defined as positive, nor is every conflict context defined as unfavorable. The 

construction of social reality is influenced by the dialectical production of social relations 

between conflict and compromise and is reproduced within the space between social 

structure, norms, and values. Accordingly, positive conflict is defined as concrete 

outcomes and evaluated according to developments in the process. Therefore, potential 

refers to the long-term outcomes of the conflict, and in the process, it generates a wide 

range of outcomes such as rights gains, public innovation, and positive urban rights 

practices.  

Each conflict map contains strategic potential. In this context, section 4.2.7 

provides a basis for forming potentials and strategies within the conflict and includes an 

assessment of the balance between the feasibility and sustainability of conflict resolution 

methods. When evaluated through the case study, the aim is the question of how the public 

space of İzmir Kültürpark could be formed.  

Using the underlay of conflict mapping on future scenarios may support the 

adoption of innovative approaches in the resolution process or integrate past approaches 

on a new basis by extracting positive functions that are not apparent. 

For this reason, the section follows the processes of; 

 

 Identification of potentials using conflict theory 

 Definition of potentials using Urban Rights 

 Evaluation of conflict potentials through Kültürpark 



 

and in the last step of the 7-step conflict analysis, it identifies the potentials in the context 

of; 

 Social Conflict Theory  

 Urban Hegemonies  

 Public Space  

 Right to the City 

 

through the case study of Kültürpark. 

 

 

4.2.7.1. Identification of Potentials Using Conflict Theory 
 

 

In the context of conflict, ‘‘potential’‘ is defined as the future manifestations of 

positive outcomes resulting from the process and outcome of the conflict. According to 

Bartos and Wehr, low-intensity conflicts have the potential to support the development of 

social structure through their controllable nature (2002, 149). The utilization of potentials 

is described through 4 basic strategies; ‘’Balanced Association, Consultation, Effective 

Communication, and Reconciling potential conflict groups through free interaction’’ 

(Bartos and Wehr 2002, 149). As a first step, Balanced Sociation aims to promote 

cooperation and education in a way that makes conflict visible in the public consciousness 

while promoting mechanisms where the tension between cooperation and conflict 

supports social relations, such as ‘’nonviolent social movements; institutional third 

parties such as court systems and mediators’’, which Coser calls the ‘’safety valve’’ 

(Bartos and Wehr 2002, 150). Secondly, Consultation involves eliminating power 

inequalities by increasing social relations between actors. Thirdly, Effective 

Communication addresses the importance of fostering healthy communication within the 

process (Bartos and Wehr 2002, 151). Finally, ‘’Reconciling Potential on Conflict 

Groups’‘ increases support for constructive dialogue in a free communication 

environment (Bartos and Wehr 2002, 159). 

Basically, conflict theory points out that conflict can have potential through the 

control of escalation periods. ‘’Getting adversaries to change their power strategies; 



introducing third-party intervention such as mediation; and using self-limiting escalation 

methods'' such as strategic unilateral de-escalation processes and the Gandhian method’’ 

could be used (Bartos and Wehr 2002, 165–71). Accordingly, the potential for conflict is 

based on positive outcomes in processes and outcomes while promoting a consensus-

oriented approach. 

 

 

4.2.7.2. Definition of Potentials Using Urban Rights 
 

 

As noted in Section 3.1, the right to the city, as a collective right, encompasses all 

those who participate in the reproduction of everyday life with the diversity of social 

spaces, aims to ensure social cohesion, and creates a complex order by defining forms of 

civic organization (Harvey 2013, 137). In this context, rights struggles define the potential 

for the use and protection of public space by making urban problems visible. In this 

context, the struggle is seen as a prerequisite for ‘’change the world, to change a life, and 

to reinvent the city more after their heart's desire’’ (Harvey 2013, 25). Civil inattention, 

formed by unresponsiveness on public conscience, constitutes increasing violations of 

urban rights, transforms into an active intervention strategy through civil disobedience, 

and defines the authority of urban residents to shape and protect their living spaces (Bal 

2019).  

As an examplar, Gandhi's tactic of civil disobedience, known as Satyagraha, 

illustrates ‘’both balanced sociation and safety valve conflict.’’ Satyagraha as a ''clinging 

to truth; civil or non-violent disobedience or resistance'' describes conflict's ''escalation 

control'' (Gandhi 1961). As Bondurant described, ‘‘nonviolent action (antithesis) engages 

established structures of power (thesis) in a truth-seeking struggle leading to a more just 

and truthful relationship between the parties in conflict (synthesis)’‘ (Bartos and Wehr 

2002). 

In conclusion, the activist, urban perspective that promotes the construction of the 

social structure is centrally positioned in societal processes through dialogues that support 

the development of social relations, employing the dialectic of conflict and consensus. It 

shapes the primary dynamics of social change, thereby outlining the potential for the 

future. 



Table 9. Def൴n൴t൴ons of the term ‘’Potent൴al.’’ 

Definition of the term ''Potential.'' 

Etymology  

Definition According to; 

Conflict Theory Right to the City 
Potent (being able) + 
Potantia (power) = 
Capable of (being) or 
(becoming) 

The process of conflict and 
the subsequent emergence of 
positive effects in future 
periods.  

Possibilities for making urban 
problems visible and prospects for 
using, protecting, and transforming 
public spaces 

 

 

4.2.7.3. Evaluation of Conflict Potentials Through Kültürpark 
 

 

After conducting a contextual and actor analysis, understanding its cause-effect 

relationships, target interests, and dynamics, together with determining its positive 

functions, the final part of the process involves identifying the potentials of Kültürpark 

conflict. To achieve this objective, the study initially examines Kültürpark through the 

lens of sociological conflict theory and subsequently evaluates it from the standpoint of 

urban rights to list the potentials that have been realized through the context of; 

 

 Social Conflict Theory  

 Urban Hegemonies  

 Public Space  

 Right to the City 

 

In this context, if the subset of conflict theory is considered; 

 

Conflict could be ‘’limited and controlled by institutional forms, social roles, 

social norms, rules for conducting negotiations, and specific procedures’’ (Bartos and 

Wehr 2002). In the case of Kültürpark, the spatial transformation processes for the future 

have been impacted by institutional structures, which have involved decision-making 

actors. Together with this, urban actors with distinct social role definitions participated in 

the social production processes of the public space. In this process, social norms have 

influenced how urban actors negotiate and handle procedures in the process of conflict. 



Furthermore, Bartos and Wehr's four key points described in section 4.2.7.1 

‘’balanced association, consultation, effective communication, and reconciling potential 

conflict groups through free interaction’‘ were noted in the Kültürpark.  

Kültürpark conflict in the context of ‘’Balanced Sociation’’ has brought together 

urban actors from various usage practices and disciplines with public space discussions 

in search of a common consensus and has paved the way for the formation of cooperation 

processes on spatial change, especially between 2018 and 2019 with the ‘’Nasıl Bir 

Kültürpark İstiyoruz’’ workshop (2018), followed by the Search Conference (2019) and 

Kültürpark Workshop (2019). 

Kültürpark conflict in the context of ‘’Consultation;’’ created a potential ground 

for cooperation by setting the stage for the attempts of all actors of the urban actors to 

participate in the planning processes within the process covering the period of Kültürpark 

Revision Project (2014) and Kültürpark Conservation Zoning Plan Studies (2020) as part 

of the formation of plans for the future production of the space; however, a permanent 

cooperation environment could not be achieved in the context of ensuring the production 

of the space with the participation of the city dwellers under democratic conditions. 

Kültürpark conflict in the context of ‘’Effective Communication’’ during the 

2018-2019 period, especially within the collaboration processes, the failure to establish 

an effective communication environment has negatively impacted the conflict process 

due to the lack of transparent communication among urban actors. It observed in several 

key projects and agendas in Kültürpark, including the ‘‘International Izmir Fair 

Kültürpark Environmental Arrangement and Fair Complex Architectural Project 

Competition’‘ (1990), Kültürpark Underground Parking Lot (2004-2009), Kültürpark 

Revision Project (2014-2017), the allocation agendas of structures within the Kültürpark 

area (2018, 2019), the Producers' Market (2019), and the discussions involving restoration 

and reconstruction activities (2020-2024). 

Kültürpark conflict in the context of ‘’Reconciling Potential of Conflict Groups’’; 

although it has supported the production of spatial discourses on the future of the park by 

supporting a free-thought platform, a potential reconciliation between the actors could 

not be defined due to the lack of ground for reconciliation within the conflict environment 

created by the park. 

Throughout the struggle, the Kültürpark platform has strategically utilized the 

potential of conflict to provide a foundation for various urban struggles; it has positively 



defined the conflict by considering the potentials involved in the process. The role of 

conflict in decision-making processes and its impact on the scope of influence (1), the 

formation of urban components during the conflict and the emergence of collaboration 

opportunities (2), the redefinition of a healthy urban life within the process (3), and the 

exemplification of the form of social struggle created by Kültürpark in supporting 

environmental struggles within the city (4, 6, 7), and the influence of the struggle on the 

decisions regarding the transformation of the space as its impact area expands (1), have 

been identified as holding potential for the future of Kültürpark. 

 

Additionally, if the subset of the right to the city is re-visited; 

 

It is observed that the conflict has created a social unity among urban actors 

regarding the use, protection, and future of the public space. In the process, the 

observation of negative mobilizations regarding the transformation and sustainability of 

the space has led to civil disobedience actions as a form of social action by creating 

attempts to increase the visibility of the spatial struggle of Kültürpark. The conflict has 

also impacted struggles at various urban scales and served as a precedent for asserting 

urban rights. 

According to Harvey, the potentials of urban rights lie in the 21st century's urban 

movements that have not yet been able to form a coherent opposition (Harvey 2013, 25). 

When the Kültürpark Struggle is evaluated within the framework of his approach, by 

supporting the environmental civil initiative formations in İzmir, it has carried the 

struggle to the upper scale of the city and strengthened the democratic right on public 

space. While the struggle continued on a larger scale in the city, studies on civil 

disobedience were carried out in Kültürpark, and these studies were strengthened by the 

use of civil disobedience strategies emerging from the context of the conflict. 

Furthermore, if Section 3.2 is revisited, it becomes possible to analyze Marcuse's 

expose proposes politicized strategies for urban rights demand within the framework of 

Kültürpark. In the process of struggle, Urban Citizens, Kültürpark Platform, TMMOB 

affiliated professional chambers have exposed the process by publicly disclosing their 

urban rights assessments regarding the transformation of the space, periods of cooperation 

on the spatial production of Kültürpark have proposed various ideas on the use and 



function of the public space, and steps have been taken on politicization that have not 

achieved concrete success in cooperation processes. 

 

When evaluating the process of conflict, 

 

‘‘Balanced association’‘ was provided for the promotion of an open conflict, while 

a potential ground for consultation was created through participation initiatives in 

planning processes; however, ‘‘Consultation’‘ could not be encouraged due to the lack of 

a permanent cooperation environment in the context of democratic participation in the 

production of space. While ‘‘Effective Communication’‘ was ensured in the cooperation 

processes on the future scenarios of Kültürpark between 2018-2019, the lack of 

transparent and open communication with the public during the escalation periods of the 

conflict negatively affected the spatial transformation processes. Therefore, although 

Kültürpark offers a free platform environment that produces spatial discourses on the 

transformation of the space, its ‘‘Reconciling Potential’‘ could not be supported by its 

inability to create a ground for consensus in the current conflict environment.  Of the 

''three main tools for dealing'' with conflict defined as ''overwhelming force, negotiation, 

and the tit-for-tat strategy'', only negotiation was used in the case study (Bartos and Wehr 

2002, 178). Despite the lack of a consensus ground, opposing actors, including the local 

government, have emphasized the importance of the struggle for urban rights by stating 

their support for Kültürpark's spatial struggle (Interviewer 2). In the case of Kültürpark, 

institutional structures shaped spatial transformation, urban actors with different social 

roles participated in discussions on the production of space, and social norms shaped 

negotiation and procedural management. In the context of urban rights, the spatial 

production efforts in Kültürpark concerning public spaces (thesis) have encouraged the 

support for democratic use of the space (synthesis) through the conflict environment 

created by the urban rights struggle represented in the process (anti-thesis). 

 

 



 

F൴gure 25. Thes൴s, Ant൴-Thes൴s, and Synthes൴s on Kültürpark 
                 (Source: Produced by Author) 
 

 

Based on these outcomes, it is conceivable to classify and list the potentials of 

Kültürpark's urban rights struggle on spatial practices within the framework of Conflict 

Theory, Urban Hegemonies, Public Space, and Urban Rights. According to the analysis 

of conflict mapping, the potentials are identified as follows; 

 

Potentials in the Context of Conflict Theory: 

 

 Supporting the view of conflict as a natural and creative element of society with 

its positive outcomes. 

 Redistribution of power and status balance among opposing actors through 

collaborative initiatives. 

 Encouraging constructive conflict within the dialectic of reconciliation. 

 

Potentials in the Context of Urban Hegemonies: 

 

 Promoting solidarity networks and hegemonic reconstruction processes. 

 Implementation of normative reconstruction efforts in the context of spatial 

production and transformation. 

 Creation of public resistance and identity construction in relation to space 

 



Potentials in the Context of Public Space: 

 

 Supporting social interaction and the space for free thought within public spaces. 

 Establishing public spaces as inclusive democratic arenas. 

 Creating a knowledge domain for preserving and transmitting public spaces to 

future generations. 

 

Potentials in the Context of Right to the City: 

 

 Encouraging democratic participation in the use and production of space. 

 Formation of a collective identity through the phenomenon of spatial justice. 

 Creating city belongingness through social solidarity. 

 

Therefore, recognizing conflict as an inherent and innovative aspect of society, 

redistributing power and status among conflicting parties through collaborative efforts, 

and encouraging productive conflict within the reconciliation process have become 

essential components of social change. Additionally, promoting solidarity networks and 

hegemonic reconstruction processes, as well as implementing normative reconstruction 

efforts in the context of spatial production and transformation, have altered the outcomes 

of the process and established public resistance and identity related to space. Furthermore, 

within the context of conflict, the public space has been designed to support social 

interaction and free thought, creating an inclusive democratic arena to preserve this area 

as a knowledge domain for future generations. Lastly, in the context of the right to the 

city, encouraging democratic participation in the use and production of space, forming a 

collective identity while addressing spatial justice, and reinforcing urban belonging 

through social solidarity have articulated the fundamental dynamics opposing space 

transformation. 

As a result, the conflict context has created a potential ground for the activation 

of social interventions on the transformation of urban space and the realization of the 

ideal of public space by supporting the democratic participation of the city. 

 

 

 



CHAPTER 5 
 

 

CONCLUSION 
 

 

Th൴s thes൴s a൴ms to reveal the pos൴t൴ve outcomes of ‘’confl൴ctual spaces’’ ൴n the 

context of publ൴c space and urban r൴ghts w൴th the bas൴s of ‘’soc൴al confl൴ct theory.’’ In th൴s 

d൴rect൴on, ൴t ൴nvest൴gates the relat൴onsh൴p between the concept of confl൴ct and spat൴al 

pract൴ces by conduct൴ng a case study on İzm൴r Kültürpark. It deals w൴th the knowledge of 

space and confl൴ct by synthes൴z൴ng ൴nterd൴sc൴pl൴nary sc൴ent൴f൴c methods and analyz൴ng 

them w൴th൴n the un൴f൴ed ground of theory and pract൴ce. W൴th൴n the scope of the thes൴s, the 

ma൴n concern was to quest൴on whether a soc൴al theory-based analys൴s offers a potent൴al 

methodolog൴cal framework for the present and future concrete man൴festat൴ons of 

Kültürpark. 

For th൴s purpose, the theoret൴cal bas൴s of the study ൴s based on the l൴terature on 

Soc൴al Confl൴ct Theory, Urban Hegemon൴es, Publ൴c Space, and R൴ght to the C൴ty.  The 

pract൴cal ground was real൴zed through Bartos and Wehr's ‘‘confl൴ct mapp൴ng method’‘ to 

analyze the spat൴al confl൴ct of İzm൴r Kültürpark. Accord൴ngly, the conclus൴on of th൴s thes൴s 

൴s structured ൴n 3 pr൴mary phases; 

 

 Structural analys൴s of the thes൴s research   

 Key outputs of the Kültürpark confl൴ct map  

 Speculat൴on on Izm൴r Kültürpark 

 

F൴rst of all, ൴n Chapter 2, the thes൴s focused on the concept of ‘‘soc൴al ൴nteract൴on’‘ 

that const൴tutes the essent൴al components of confl൴ct, wh൴ch ൴t cons൴ders a natural 

phenomenon of everyday l൴fe, and addressed confl൴ct w൴th ൴ts role ൴n support൴ng soc൴al 

quest൴on൴ng mechan൴sms by d൴srupt൴ng the stat൴c structure of soc൴ety. In th൴s d൴rect൴on, 

confl൴ct ൴s analyzed w൴th the concept of consensus, establ൴sh൴ng a d൴alect൴cal relat൴onsh൴p.  

Subsequently, ൴t has been revealed that the concept, wh൴ch pr൴mar൴ly const൴tuted a 

mechan൴sm of quest൴on൴ng ൴n the face of econom൴c ൴nequal൴t൴es ൴n the 19th century, has 

become a subject of cultural scrut൴ny through hegemony debates and ൴ntersected w൴th the 



f൴eld of knowledge of space. Bes൴des, the thes൴s conducted a h൴stor൴cal analys൴s of the 

"soc൴al confl൴ct theory" by exam൴n൴ng ൴ts relat൴onsh൴p w൴th the concepts of "struggle" and 

"power," w൴th wh൴ch the concept of confl൴ct has establ൴shed the most bas൴c conceptual 

relat൴onsh൴p today and grounded ൴ts h൴stor൴cal analys൴s ൴n the class൴cal and modern 

approaches.  

In Chapter 3, the study focused on the publ൴c space l൴terature to explore how the 

c൴t൴es where contrast൴ng perspect൴ves merge and soc൴al ൴nteract൴ons take place are l൴nked 

to the concept of confl൴ct through publ൴c spaces. Us൴ng the frameworks developed by 

Habermas, Sennett, and Lefebvre, publ൴c space ൴s character൴zed as a platform for soc൴al 

product൴on where values and norms are negot൴ated w൴th൴n the ground of confl൴ct and 

consensus. Subsequently, the study d൴scussed the R൴ght to the C൴ty perspect൴ve, wh൴ch 

forms the conceptual framework of spat൴al confl൴ct through the works of Lefebvre, 

Harvey, and M൴tchell. In conclus൴on, the thes൴s demonstrated that the R൴ght to the C൴ty, 

def൴ned as the r൴ght to part൴c൴pate ൴n and produce space, ൴s a theoret൴cal express൴on of 

spat൴al confl൴ct. Furthermore, emphas൴z൴ng the synthes൴s of theoret൴cal and pract൴cal 

knowledge on the product൴on pract൴ces of space exempl൴f൴ed the concrete outcomes of 

these spat൴al pract൴ces and the൴r connect൴ons w൴th soc൴al consensus. In conclus൴on, w൴th൴n 

the framework of ൴ts relat൴onsh൴p w൴th ‘’soc൴al confl൴ct theory,’’ the study has 

demonstrated the advantages of space ൴n ampl൴fy൴ng the vo൴ce of confl൴ct and h൴ghl൴ghted 

the potent൴al for expand൴ng and enhanc൴ng research ൴n th൴s area. 

F൴nally, Chapter 4 synthes൴zes the conceptual framework establ൴shed through the 

l൴terature on Soc൴al Confl൴ct Theory, Urban Hegemon൴es, Publ൴c Space, and R൴ght to the 

C൴ty w൴th the pract൴cal knowledge of the ‘‘confl൴ct mapp൴ng method’‘ and concret൴z൴ng ൴t 

through the case of İzm൴r Kültürpark. In൴t൴ally, ൴t conducted h൴stor൴cal research and then 

exam൴ned Kültürpark w൴th൴n the context of the r൴ght to the c൴ty, wh൴ch was framed by 

confl൴ct൴ng goals. It demonstrated that us൴ng publ൴c space as a resource ൴nvolves 

൴ncompat൴b൴l൴t൴es ൴n goals emerg൴ng from role d൴fferent൴at൴on and d൴fferences between 

system൴c and soc൴etal values among urban actors, thereby prov൴ng that Kültürpark ൴s an 

urban area of confl൴ct. Subsequently, the study followed the seven fundamental steps of 

the confl൴ct mapp൴ng method to perform ൴ts confl൴ct analys൴s. The research categor൴zed 99 

events that shaped the dynam൴cs of the Kültürpark confl൴ct under four ma൴n object൴ves -

Prov൴d൴ng ൴nformat൴on, real൴z൴ng the pursu൴t of legal r൴ghts, Creat൴ng a bas൴s for consensus, 

Mak൴ng confl൴ct v൴s൴ble by escalat൴on- ൴dent൴fy൴ng the൴r effects as escalat൴on, notr, and de-



escalat൴on (Append൴x A). At the end of the research, through the pattern he created, the 

study revealed the pos൴t൴ve outcomes of the confl൴ct w൴th൴n the framework of the struggle 

for the r൴ght to the c൴ty and l൴sted the potent൴als offered by Kültürpark w൴th൴n the h൴stor൴cal 

process of Kültürpark. Accord൴ngly, the outputs are based on the fundamental 

underp൴nn൴ng prov൴ded by the confl൴ct mapp൴ng method; 

 

1- Spec൴fy൴ng the Context; 

 

Kültürpark has created a layer of memory ൴n the c൴ty w൴th ൴ts h൴stor൴cal, soc൴al, and 

cultural contexts, da൴ly l൴fe pract൴ces, and le൴sure act൴v൴t൴es on a nat൴onal and ൴nternat൴onal 

scale; however, ൴ts "publ൴c un൴vers൴ty v൴s൴on" has faded w൴th the processes ൴t has 

undergone. W൴th ൴ts ൴deolog൴cal and pol൴t൴cal contexts, ൴t has come to the fore as a publ൴c 

space reproduced ൴n ൴ts h൴stor൴cal process by enter൴ng the f൴eld of ൴nteract൴on of urban 

hegemon൴es. It has undergone spat൴al and soc൴o-pol൴t൴cal transformat൴ons ൴n l൴ne w൴th the 

൴deals of the r൴ght to the c൴ty. In the econom൴c context, the area has come under the threat 

of commod൴f൴cat൴on due to the econom൴c value attr൴buted to ൴t. In the process, the rent-

or൴ented approach to plann൴ng was met w൴th a react൴on from urban actors. F൴nally, ൴n the 

env൴ronmental context, ൴t has been observed that ൴ts fauna and flora have been damaged 

by spat൴al ൴ntervent൴ons w൴thout scale and act൴v൴t൴es exceed൴ng ൴ts carry൴ng capac൴ty, and 

today, ൴t ൴s def൴ned as an "old and t൴red park." 

 

2- Ident൴fy൴ng the Part൴es; 

 

S൴x ma൴n actors who played an act൴ve role ൴n the process of Kültürpark's urban 

r൴ghts struggle have been ൴dent൴f൴ed. Accord൴ngly, Local Government, Kültürpark 

Platform, Profess൴onal Chambers aff൴l൴ated to TMMOB, Local Cap൴tal Actors, and C൴v൴l 

In൴t൴at൴ves were found to be ൴n the pos൴t൴on of pr൴mary actors ൴n the context of be൴ng actors 

whose confl൴ct ൴dent൴t൴es and behav൴oral patterns have developed and who are ൴n follow-

up on the results of the confl൴ct. At the same t൴me, the urban൴tes are ൴n the pos൴t൴on of 

secondary actors ൴n the context of be൴ng ൴nd൴rectly affected by the outcome of the struggle. 

On the other hand, no tert൴ary actors were observed ൴n the status of med൴ators and 

consultants who were not d൴rectly affected by the confl൴ct process. 

 



3- Separat൴ng Causes From Consequences; 

 

It has been observed that spat൴al ൴ntervent൴ons and d൴scourses w൴th൴n the demand 

for urban r൴ghts shape confl൴ct dynam൴cs and lead to confl൴ct behav൴ors w൴th add൴t൴onal 

and react൴onary react൴ons. In the process, the lead൴ng causes of confl൴ct have been goal 

൴ncompat൴b൴l൴t൴es and spat൴al ൴ntervent൴ons ൴n publ൴c space; bes൴des, ൴t has led to the 

format൴on of group ൴dent൴t൴es and confl൴ct sol൴dar൴ty. 

 

4- Separat൴ng Goals from Interests; 

 

When the d൴scuss൴ons that have taken place ൴n the h൴stor൴cal process of Kültürpark 

and are st൴ll ongo൴ng are l൴sted, ൴t ൴s observed that the ma൴n ൴nterest ൴s the use of publ൴c 

space and the real൴zat൴on of the r൴ght to the c൴ty. At the same t൴me, the object൴ves are 

shaped around the ൴nd൴v൴dual att൴tudes of urban actors. Whereas the pr൴mary purpose of 

the local adm൴n൴strat൴on ൴s shaped by the governance and urban pol൴c൴es of Kültürpark, 

the pr൴mary purpose of the Kültürpark platform has been defend൴ng the space as an urban 

park as an urban common w൴th a proact൴ve att൴tude and has rece൴ved support from C൴v൴l 

In൴t൴at൴ves; At the same t൴me, the profess൴onal chambers aff൴l൴ated w൴th TMMOB have 

frequently underl൴ned the protect൴on of the park's urban and cultural her൴tage through 

sc൴ent൴f൴c ൴nformat൴on. Local cap൴tal actors have focused on the ൴nvestment potent൴al, 

wh൴le the c൴t൴zens have rema൴ned l൴m൴ted regard൴ng the scope and depth of the൴r ൴nteract൴on 

and part൴c൴pat൴on. 

 

5- Understand൴ng Dynam൴cs; 

 

Start൴ng ൴n the 1990s and cont൴nu൴ng for 34 years, d൴scuss൴ons on the use and 

protect൴on of publ൴c space have cont൴nued between the grounds of reconc൴l൴at൴on (search 

conferences, Kültürpark workshops, meet൴ngs, and collaborat൴ons between actors) and 

confl൴ct (press releases, non-v൴olent act൴ons), and soc൴al ൴nteract൴ons for consensus and 

cooperat൴on have taken shape (Append൴x A). Dynam൴cs were analyzed over n൴ne essent൴al 

per൴ods; elements such as spat൴al ൴ntervent൴ons, funct൴onal transformat൴ons, soc൴al 

part൴c൴pat൴on and struggle for publ൴c space, and actors' confl൴ct behav൴ors were observed 

to affect the outcomes of ൴ntervent൴ons ൴n publ൴c space. Look൴ng at the dynam൴c outcomes, 



൴t ൴s revealed that wh൴le commun൴cat൴on def൴c൴enc൴es, m൴strust, compet൴t൴on, and 

d൴sagreements cause confl൴ct escalat൴on, processes such as reconc൴l൴at൴on, negot൴at൴on, 

trust-bu൴ld൴ng, and cooperat൴on help to de-escalate the confl൴ct. In add൴t൴on, spat൴al reports 

and op൴n൴ons based on sc൴ent൴f൴c knowledge were pos൴t൴vely evaluated by all actors. 

 

6- Search൴ng for Pos൴t൴ve Funct൴ons; 

 

In the conclus൴on of the analys൴s, the fundamental propos൴t൴on of S൴mmel’s analyt൴cal 

theory, that confl൴ct has natural and pos൴t൴ve outcomes, ൴s re൴terated. Dur൴ng the confl൴ct 

mapp൴ng, process and outcome-or൴ented pos൴t൴ve funct൴ons were ach൴eved concern൴ng 

 Funct൴onal transformat൴on of space  

 Spat൴al Intervent൴ons and construct൴on processes  

 Urban Her൴tage and Memory 

 Soc൴al part൴c൴pat൴on ൴n publ൴c space and Urban R൴ghts  

 Ecolog൴cal and Env൴ronmental R൴ghts Struggle  

 Protect൴on of publ൴c space 

 

Accord൴ng to these results, the outcome-or൴ented pos൴t൴ve funct൴ons have made the 

struggle v൴s൴ble through a proact൴ve tone and have ach൴eved the spat൴al ൴ntervent൴ons that 

damage publ൴c spaces have resulted ൴n 

 to be stopped 

 to prolong the construct൴on process and make ൴t evaluated 

 to cancel and rev൴se 

 

On the other hand, the process-or൴ented outcomes are def൴ned ൴n terms of the൴r 

un൴fy൴ng and enl൴ghten൴ng ൴mpact on the commun൴ty, transformat൴ve effects on spat൴al 

൴ntervent൴on pol൴c൴es, and the construct൴on of pr൴nc൴ples of reconc൴l൴at൴on and 

part൴c൴pat൴on; 

 W൴th confl൴ct sol൴dar൴ty, there ൴s an ൴ncrease ൴n act൴v൴t൴es related to urban belong൴ng 

and soc൴al awareness 

 Format൴on of collaborat൴ons among urban actors 

 Creat൴on of a platform where the free thoughts and d൴verse v൴ews of urban actors 

൴n publ൴c spaces ga൴n v൴s൴b൴l൴ty 



 Influence of confl൴ct management and collaborat൴on processes on the underly൴ng 

structure of spat൴al transformat൴on 

 Format൴on of a knowledge base focus൴ng on learn൴ng and development d൴rected 

towards Kültürpark 

 Bes൴des the spec൴f൴c goals of the part൴es, the focus on urban r൴ghts as an ൴nterest 

com൴ng to the forefront 

 Expans൴on of the ൴nfluence of the Kültürpark struggle affect൴ng other urban 

struggles w൴th൴n the c൴ty 

 

7- Understand൴ng the Regulat൴on Potent൴als; 

 

The confl൴ct potent൴al shown by the confl൴ct mapp൴ng method ൴s spec൴f൴c to the 

Kültürpark case study; 

 

Regard৻ng the Context of Confl৻ct Theory; 

 

 Creat൴ng a platform for equ൴table d൴scuss൴on by ൴ncreas൴ng creat൴v൴ty towards 

confl൴ct resolut൴on: Non-v൴olent act൴ons dur൴ng the confl൴ct process turned ൴nto 

creat൴ve searches and led to outputs such as the "Nasıl B൴r Kültürpark İst൴yoruz" 

workshop, wh൴ch paved the way for collaborat൴ons among urban actors 

 Med൴at൴ng the red൴str൴but൴on of the balance of power and status between 

oppos൴ng actors through cooperat൴on ൴n൴t൴at൴ves: In 2014, w൴th the ''Ortak Uzlaşı'' 

meet൴ngs and espec൴ally ൴n 2019 w൴th the ''Arama Konferansı'' per൴od, urban actors 

were recogn൴zed as a component of Kültürpark. It has demonstrated the 

management potent൴al of Kültürpark w൴th the democrat൴c part൴c൴pat൴on of the 

urban൴tes. 

 The reconc൴l൴at൴on ground formed dur൴ng the process demonstrates the 

൴mportance of construct൴ve confl൴ct promot൴on: The de-escalat൴on per൴ods of the 

confl൴ct prov൴ded pos൴t൴ve outputs such as search conferences and jo൴nt workshops 

൴n the context of the product൴on of space and democrat൴c part൴c൴pat൴on ൴n space, 

and the potent൴al for construct൴ve confl൴ct encouragement was real൴zed. 

 



Regard৻ng the Context of Urban Hegemon৻es; 

 

 Encouragement of sol൴dar൴ty networks and hegemon൴c reconstruct൴on 

processes ൴n urban r൴ghts struggles: In response to urban pol൴c൴es, the struggle has 

h൴ghl൴ghted the necess൴ty of pol൴cy reformat൴on and demonstrated the൴r product൴on 

potent൴al. 

 Support for normat൴ve reconstruct൴on efforts ൴n the context of the product൴on and 

transformat൴on of space: The publ൴c space, affected by hegemon൴c processes, has 

presented an ൴ndependent urban v൴s൴on free from dom൴nant ൴deolog൴es through 

collaborat൴ons formed due to confl൴cts. 

 Creat൴on of publ൴c res൴stance and ൴dent൴ty through res൴stance to space: The 

struggle for Kültürpark has demonstrated the potent൴al for var൴ous urban actors to 

come together and ga൴n a publ൴c ൴dent൴ty aga൴nst author൴tar൴an governance. 

 

Regard৻ng the Context of Publ৻c Space; 

 

 Support൴ng the potent൴al of publ൴c spaces as realms for soc൴al ൴nteract൴on and 

free thought: Urban actors have made the൴r vo൴ces heard, becom൴ng cr൴t൴cal 

components of the space; var൴ous op൴n൴ons have become v൴s൴ble through 

collaborat൴on processes and ൴n local and nat൴onal med൴a. 

 Format൴on of an ൴nclus൴ve democrat൴c space def൴n൴t൴on through publ൴c spaces: 

The struggle has been art൴culated through the publ൴c spaces of Kültürpark and 

soc൴al med൴a groups ded൴cated to Kültürpark, demonstrat൴ng the potent൴al of publ൴c 

spaces as democrat൴c platforms. 

 Development of a knowledge base for preserv൴ng and transm൴tt൴ng publ൴c 

spaces to future generat൴ons: The process has establ൴shed a foundat൴on of 

knowledge about Kültürpark through press releases and legal act൴ons, def൴n൴ng 

requ൴rements for conservat൴on-or൴ented urban plann൴ng and report൴ng. 

 

 



Regard৻ng the Context of the R৻ght to the C৻ty; 

 

 Emphas൴z൴ng and promot൴ng the ൴mportance of democrat൴c part൴c൴pat൴on ൴n the 

use and product൴on of space: The collaborat൴ve process has recogn൴zed urban 

actors as stakeholders ൴n the dec൴s൴on-mak൴ng mechan൴sms concern൴ng the spat൴al 

future of Kültürpark, reveal൴ng the potent൴al format൴on dr൴ven by the demands of 

the Kültürpark Counc൴l. 

 Strengthen൴ng the concept of spat൴al just൴ce to foster a collect൴ve ൴dent൴ty 

regard൴ng the c൴ty: Through d൴scourses and awareness-ra൴s൴ng act൴v൴t൴es related to 

Kültürpark, the process has demonstrated the potent൴al to ach൴eve spat൴al just൴ce 

൴n publ൴c spaces through legal act൴ons and act൴v൴sm. 

 Creat൴ng urban belong൴ng through soc൴al sol൴dar൴ty: Urban belong൴ng has 

evolved from a process solely controlled by the mun൴c൴pal൴ty as the s൴ngle 

dec൴s൴on-mak൴ng body to one potent൴ally under the cont൴nuous control of the c൴ty's 

res൴dents, shaped through mult൴ple struggles by urban actors. 

 

Speculat൴ons on Izm൴r Kültürpark: 

 

Throughout Kültürpark's struggle for publ൴c space and urban r൴ghts s൴nce 1990, 

the confl൴ct has catalyzed soc൴al change and ൴s a factor ൴n ra൴s൴ng soc൴al awareness. It 

has created the potent൴al to evaluate the status quo, f൴nd ൴ts weak po൴nts, break the stat൴c 

funct൴on൴ng of urban dynam൴cs, and encourage creat൴v൴ty for reproduct൴on and solut൴on. 

Although pos൴t൴ve outputs are def൴ned w൴th all these contexts, Kültürpark today ൴s def൴ned 

as an "old and t൴red" urban park, far from the ൴deal of a "publ൴c un൴vers൴ty" that was the 

purpose of ൴ts establ൴shment; the scene of ൴ncompat൴ble goals of urban actors and 

൴nd൴v൴dual d൴scourses on the product൴on of space; where the d൴scourse of struggle 

between ruptures and cont൴nu൴t൴es pers൴sts. The theoret൴cal and pract൴cal underp൴nn൴ngs of 

the study show that there ൴s a lack of an ൴nternal perspect൴ve that w൴ll understand, ൴nterpret, 

and reproduce the confl൴ctual env൴ronment of Kültürpark through the knowledge of the 

space.  

In th൴s d൴rect൴on, ൴f speculat൴ons on Kültürpark are to be def൴ned through the four 

pr൴mary theoret൴cal grounds of the study, 



Soc൴al Confl൴ct Theory: Spat൴al reproduct൴on ൴nfrastructure based on 

cooperat൴on and consensus ൴n confl൴ct areas; 

 

 The study has shown that over 34 years, the struggle for urban r൴ghts ൴n Kültürpark 

has cons൴stently revolved around the funct൴onal transformat൴on and ൴ntervent൴ons 

of the space, urban her൴tage, preservat൴on and memory, democrat൴c part൴c൴pat൴on, 

env൴ronmental r൴ghts, and the r൴ght to the c൴ty. At th൴s po൴nt, Kültürpark has 

become a representat൴on of a cont൴nual state of confl൴ct. Therefore, th൴s cont൴nu൴ty 

creates an act൴ve s൴tuat൴on for preserv൴ng publ൴c ൴nterest ൴n the context of the un൴ty 

of the follow൴ng urban actors. 

 Furthermore, Kültürpark's struggle for urban r൴ghts has expanded ൴ts strateg൴c 

potent൴al by ൴nfluenc൴ng urban r൴ghts demands at var൴ous scales. It has been shaped 

through the cr൴t൴que of urban real൴ty and proact൴ve approaches. In th൴s context, 

there ൴s a need for efforts to enhance the v൴s൴b൴l൴ty of the foundat൴onal struggle 

prov൴ded by Kültürpark as a publ൴c space. 

 

Regard൴ng the Context of Urban Hegemon൴es; Publ൴c res൴stance, and Ident൴ty 

format൴on through Spat൴al Struggles and Normat൴ve Reconstruct൴on processes; 

 

 The struggle process has demonstrated that Kültürpark ൴s w൴th൴n the sphere of 

൴nfluence of hegemon൴c ൴nteract൴on processes ൴n publ൴c spaces. The Kültürpark 

confl൴ct has shown that the hegemon൴c perspect൴ve w൴ll pers൴st w൴th ൴ts cont൴nu൴ty. 

However, spat൴al struggles have shaped the format൴on of ൴dent൴t൴es and the context 

of publ൴c res൴stance, w൴th dec൴s൴on-mak൴ng processes ൴n publ൴c spaces show൴ng a 

bottom-up d൴ffus൴on aga൴nst urban pol൴cy and governance author൴ty 

 

Regard൴ng the Context of Publ൴c Space: Plann൴ng and forms of express൴on ൴n 

the publ൴c space as a place for soc൴al ൴nteract൴on and free thought; 

 

 The proact൴ve framework of d൴scuss൴ons on Kültürpark has been centered around 

struggle; no proact൴ve des൴gn approach has been developed for the space 

throughout the process. Due to the absence of a proact൴ve des൴gn foundat൴on, the 

struggle has taken the form of ongo൴ng d൴scuss൴ons based on past debates (such as 



the removal of hangars, restorat൴on and reconstruct൴on operat൴ons, allocat൴on 

processes w൴th൴n the park area, and halt൴ng act൴v൴t൴es that exceed carry൴ng 

capac൴ty). In th൴s context, ൴t ൴s cr൴t൴cally ൴mportant to undertake strateg൴c publ൴c 

space plann൴ng at var൴ous scales that h൴ghl൴ght the knowledge of the space w൴th a 

'publ൴c un൴vers൴ty' status; these plans should be addressed w൴th an ൴nterd൴sc൴pl൴nary 

approach and ut൴l൴ze the accumulated knowledge base on Kültürpark. In th൴s 

regard, develop൴ng research on Kültürpark through comprehens൴ve research 

projects ൴s also essent൴al for future processes. 

 

Regard൴ng the Context of R൴ght to the C൴ty; Democrat൴c Product൴on of Space: 

Interact൴ons between Collect൴ve Ident൴ty, Urban Belong൴ng and Spat൴al Just൴ce; 

 

 The confl൴ct map ൴nd൴cates that shar൴ng dec൴s൴ons about publ൴c spaces w൴th the c൴ty 

through transparent processes and the use of alternat൴ve democrat൴c tools (such as 

the Kültürpark Counc൴l) for dec൴s൴on-mak൴ng on the transformat൴on of publ൴c 

spaces w൴th൴n the framework of urban r൴ghts supports the r൴ght to democrat൴c 

part൴c൴pat൴on ൴n space and has the potent൴al to m൴n൴m൴ze confl൴ct൴ng goals among 

urban actors. 

 Ut൴l൴z൴ng and promot൴ng the potent൴al to ൴ncrease collaborat൴on and harmony 

among part൴es through a d൴alect൴cal perspect൴ve w൴th൴n the confl൴ct and 

reconc൴l൴at൴on ground, wh൴ch d൴rects spat൴al d൴scuss൴on dynam൴cs towards 

consensus rather than antagon൴sm, ൴s cr൴t൴cal ൴n shap൴ng the spat൴al future of 

Kültürpark and ach൴ev൴ng urban r൴ghts through dec൴s൴on-mak൴ng actors. 
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APPENDIX B 
 

 

SEMI-STRUCTURED PRE- INTERVIEW TEXT OF 

‘’İZMİR KÜLTÜRPARK PLATFORMU’’ 

(TURKISH) 
 

 
Tarihçe ve Oluşum süreci  
 
1- Kültürpark platformu ne zaman, hangi amaç ile kurulmuştur?   
Platform hem bireylerden hem de kurumsal yapılardan oluşuyor. 2016’nın mayıs ayında dönemin belediye başkanı 
Aziz Kocaoğlu’nun tepeler, göletler, inişler, çıkışlar içeren projesi; Pakistan pavyonunun içerisinde bir pazarlama alanı 
ile sunuldu. Nasıl harika bir kültürpark yapılacağının anlatıldığı bir çalışma başladı. Bunun üzerine odalar, başta 
Alsancaklılar olmak üzere, Kültürpark’ı hakikaten Kültürpark olarak algılamaya çalışan, çoğunluğun o sıralar fuar 
olarak diye tarif ettiği o alana sahip çıkmak için yan yana geldik, bir araya geldik. İlk toplantımızı ağustos ayı içerisinde 
parça parça gruplar ile mimarlar odasında yaptık. Ama geniş bir forum düzeyindeki çağrı, 5 eylül 2016’da mimarlar 
odasında 300’ü aşkın kişinin katılımı ile isteyen herkese de hakkı verilecek şekilde; yani muhtardan mimara, 
Alsancak’ta yaşayan bakkaldan su tesisatçısına İzmir’de yaşayıp da kent hakkının bir parçası olarak kültürparkı 
algılanlara, kent konseyine, çevre örgütlerine kadar son derece geniş bir katılım ile oluştu. Ve ilk çağrı kültürparka 
dokunma adı altında bir grup ile yapıldı. Odalar desteğini verince bileşenleri oldukları kent konseyine çağrı yaptılar. 
Yani böyle bir zincir oluşum meydana geldi. Ve orda önemli bir hareketin başlamak üzere olduğu hissediyordu, 
görülüyordu. Bu arkadaşların bir kısmı 2000’li yılların ortalarında doğmaya başlayan yeraltı otoparkı mücadelesini de 
yaşamış olan kişilerdi. Bir kısmı odaların eski yöneticileri idi, kültürpark meselesine daha fazla sahip olan. Hatta önceki 
dönem fuar müdürleri vardı bu grubun içinde. Böylesi bir grup ile yola çıkıldı. Ve dendi ki Kültürparka dokunma 
facebook grubu altında iletişim kuracağız ve aziz Kocaoğlu ve Kemal Kılıçdaroğlu başta olmak üzere (dönem 
başkanları) ona dosyalar hazırlayacağız ve dosyalarda da kültürpark a sahip çıkılması gerektiği ve de niye gerektiği 
detayları ile aktarılacak. Ekim ayının başında 2016’nın sonbaharında Kemal Kılıçdaroğlu’nun İzmir’de bir programı 
vardı. Ona o dosyayı ulaştırmak üzere baya bir cambazlıklar yaparak (çünkü yanaştırmıyorlardı bizi) kargo ile 
yolladığımız dosyaları bir de elden vermeye çalıştık. İzmir milletvekillerine, İzmir’de sözü ‘’geçen’’ gazetecilere 
ulaştık. Arkadaşlar Aziz Kocaoğlu ile bir görüşme yaptılar. O görüşmede (ki bu ilk buluşmayı ya da eylül buluşmasını 
izleyen maksimum bir buçuk ayı izleyen süreçte idi) bir kırılma noktası oldu. Dedik ki biz bir platform oluşturuyoruz 
ve durmak yok mücadeleyi yükselterek devam edeceğiz. Böylelikle ekim 2016’da platform oluştu. Bir kahvaltı yaptık 
kültürparkta çoluklu çocuklu doğal olarak orasının yaşanılan bir alan olduğunu, terkedilmiş bir alan olmadığını, 
yapılanın son derece yanlış olduğunu söylemeye dönük. Ondan sonra da 2016’dan bu yana buraya kadar geldi. 
Kültürpark hakikaten de şehrin merkezinde ve şehirlinin itiraz ettiği çok net bir şeyleri yapmaya çalıştıkları bir mekân 
haline dönüştü. 
 
2- Platformun kuruluşunun ardından gerçekleştirdiği ilk faaliyet, ve devamında gerçekleştirdiği 
önemli eylemler nelerdir? 
Devamında Basmane çukuru geldi hemen. Biz de onun üzerine belediyeye karşı; burada koruma amaçlı imar planı 
yapacaksınız bir, ikincisi de o arada folkarta verilen, ya da verilmeye çalışılan tamamen İzmir’in silüetini alt üst edecek 
olan 100 küsür katlı hatta Kadifekale’nin yüksekliğini geçen bir binaya karşı 10 bine yakın bir imza topladık, iyi bir 
rakamdı. Kocaoğlu’nun meclisine biz katıldık, katıldık derken her vatandaş gibi elimizi kolumuzu sallaya sallaya girdik 
tek bir pankartımız vardı kültürparktan elinizi çekin diye. Bir de koruma kurulunda gerçekten buraya koruma amaçlı 
imar planı yapmanız gerekir diye itiraz gelince o zaman ister istemez durmak zorunda kalındı. Folkart çok büyük bir 
hataydı o bize çok büyük bir yine tırnak içine alıyorum mücadele alanı yarattı. Ve İzmirliyi bizim arkamıza topladı. 
 
3-Platform tarihindeki kırılma noktaları nelerdir?  
Daha sonraki süreçte sonra Kocaoğlu’nun gittiği her yerde biz pankart açmaya başladık ‘’kültürparktan elini çek, 
kültürpark sahipsiz değildir’’ diye. 2019’un ocağında Tunç Soyer’in açıklanması izlenen veya adı geçen fakat ne 
olacağı belli olmayan döneminde mimarlar odasında ya SODEV’in ya da sosyal demokrat bir vakfın toplantısı vardı. 
Biz platform olarak oraya katıldık, biliyoruz çünkü hem Kocaoğlu hem de Soyer gelecek. Kocaoğlu bizi görmedi, Tunç 
Soyer kalbimizdesiniz birlikte başaracağız şeklinde bir şekilde geçti yanımızdan. Arkasından Tunç Soyer’e 
dosyalarımızı orada verdik. Bir şekilde platform ile iletişim kurdu. Hiç merak etmesinler birlikte başaracağız şeklinde 



mesajımızı aldık biz. Her şekilde platformun başkan destekleme gibi bir şeyi yoktu ama Tunç Soyer zaten CHP’nin 
adayıydı. Martın sonunda seçimler oldu Tunç Bey kazandı. Hemen nisan ayında ock önemli bir adım attı koruma 
kurulundan dosyayı geri çekti. Aziz Kocaoğlu’nun verdiği dosyayı geri çekti ve kültürparkın anayasasını ilgili aktörler 
ile yazacağız dedi. Bu arada atladığım bir şey 2018’de bundan tam 1 sene önce. Biz odalar ile birlikte burada çıktısını 
da sana getirdiğim bir çalıştay yaptık. Ve sözümüzü lafımızı kültürpark ile bağlantılı olarak hani ana başlıkları orada 
tarif ettik tanımladık. Mayıs ayında, Soyer bana çiçek çikolata getirmeyin kitap getirin diyordu, 300’ü aşkın kitap 
toplayıp Tunç Soyer ile görüşmeye gittik ardından da konak belediye başkanı Abdül baturdan randevu aldık. İkisine 
birden görüşmeye gittik. Tunç başkan danışmanlarından birisi Güven Eken yanındaydı. Güven benim sağ kolumdur 
dedi kültürpark meselesini kendisi aynı zamanda doğa derneğinin kurucusu ve yaşatıcısı, kültürpark meselesini ben 
ona emanet ediyorum. Sizden isteğim haziran ayının ortası gibi güven ile bir arama konferansı düzenleyin sonra bir 
çalıştay yapalım dedi. Sevindik. Eşit bir şekilde masaya oturuyoruz Güven bey’i Kültürparkta izmir sanatın üstündeki 
bir odada ziyaret ettik. Bir sene önce yapmış olduğumuz çalıştaydan bahsettik. Aynı yöntemi izleyebiliriz dedik. Arama 
konferansı ile bağlantılı olarak (ama şu arada da mimarlar odası şehir plancıları odası peyzaj mimarları odası hep 
birlikteyiz) 19 Haziran olabilir İzmir sanatta bir arama konferansı, İzmir sanat 300 kişiliktir üst koltuklara katar her 
noktası doluydu. Ve onların bizde ses kayıtlarının çözüm falan da var. Herkes bir şey söyledi. Ve şöyle diyelim ki 80 
kişi konuştu 80 kişinin 76sı orasının park ve sakin bir mekan olarak korunmasından yana olduğunu ifade ederken 4 kişi 
bunlar da fuarcılık ve otelcilik dernekleri ya da işte odalarından temsilen gelenler bunlar ile orasının izmir ‘işn turizmi 
açısından çok önemli olduğunu o yüzden buraya bir inşaat yapılıp kongre merkezi yapılması gerektiğini, aziz 
Kocaoğlu’nun kendilerine bu sözü verdiğini ve bu sözden geriye dönülemeyeceğini söyledi. Güven eken ile çalışmaya 
başladık bütün notlar da durur hala. Çalıştaya kimleri çağıracağımızın listelerini yaptık. Dedi ki Güven bey, Tunç beyin 
adı ile çağıralım. Belediye ve platform olsun. Biz onun nedenini çalıştaya geldiğimizde öğrendik. Bu çalıştayın 
temsilcilerinden /5 ayrı masa vardı bir tanesi kültürparkta ne tarz etkinlikler olmalı masasıydı. O masa tamamen 
sermayeden insanlarla, İZFAŞ, odalar vs onlar ile doldurulmuştu. Sonuçta en azından mutabık kalınmadı dedirtebildik 
ama az daha orada kongre merkezinin kararını çıkartacaklardı. Çıkartamadılar. Tunc Soyer geldi sonucuna, son derece 
mutsuz, anladığım kadarıyla doğru düzgün bir karar çıkmamış dedi. Doğru düzgün karar kongre merkezi, Pazar yeri, 
butik müzeler. 3 şey istiyordu Soyer. Referandum yapar halka sorarım dedi ve gitti. Sonra bizim 2019’un 30 
temmuzundan sonra bizim tunç soyer ile diyaloğumuz koptu denebilecek noktaya geldi. 
 
Aktör ve katılımcıları 
 
1- Platformun kuruluşunda etkili olan kişi ve kurumlar kimlerdir? 
Tabi bilgi birikimi ve tarihsel süreç hakkında odalar oldukça etkili; mimarlar odası, peysaj mimarları odası, şpo; kaldı 
ki peyzaj mimarlar odasının daha önceden yapılmış 2 kültürpark üzerine bir çalışması vardı yine bir çalıştayı vardı; 
tamamen bitki ağırlıklı ve parkın yaşamı ile ilgili. Hatta TMMOB İzmir koordinasyon kurulu da kültürpark 
mücadelesini destekler konumdaydı. Toplamda TMMOB a bağlı odalar, tabipler odası kesinlikle işin içerisindeydi, 
baro vardı yoktu ama barodan tek tek hukukçu arkadaşlar vardı, baro kurumsal olarak daha farklı bir yerde duruyordu. 
Kültürpark platformunu biraz fazla sert buluyordu ama tabipler odası her zaman bizim ile birlikte mücadelenin 
içerisindeydi. Kent konseyi tabi kültürparkın konakta olmasının da bir artısı vardı. Şöyle bir artısı vardı İzmir kent 
konseyleri birliğinin bakanlığı da konak kent konseyinin başkanının ukdesindeydi dolayısıyla mücadele İzmir’deki 
bütün kent konseylerine de taşınabildi. Konak kent konseyi bir de güçlü bir konsey, bir muhtarlar meclisi var bir itiraz 
ya da eylem yapıldığında muhtarlardan da katılan arkadaşlarımız olabiliyor öylesi de bir desteği de olabildik. Odalar 
kurumsal olarak, kent konseyi, o dönem ilk kuruluşta gezinin sonrasında oluşmuş olan halk meclisleri vardı ya da 
Bornova, Karşıyaka halk meclisi ya da platformu yine aynı dönemde güzelyalıda, onların katkıları bireysel olarak 
devredeydi. Diyorum şimdi mesela hepsinden birer ya da ikişer arkadaş var halk platformu dediklerim şu an forum. Bu 
noktada tabi bireysel bir isim vermek doğru değil 
 
2- Oluşum kendi yönetişim şemasını nasıl oluşturmuştur? 
Aslında şöyle, tam bir meclis yapısı gibiyiz. Kendiliğindenci görünüyor ama olmayan 47 aktif üye var. Tamamen meclis 
yapısı olarak hareket ediyor, bir gazeteden bir başvuru geldiğinde gruba atılır arkadaşlar kim uygun, kim uygunsa o 
katılsın şeklinde. Kimseden ses çıkmazsa sen yapar mısın diye birisi birisine yazar. Facebook sayfamızı biraz arşiv gibi 
kullanıyoruz. Bir de ek olarak kronoloji var 2016’dan beri başlayan gün gün bir kronoloji var. 
 
3- Kültürpark Mücadelesi çerçevesinde, platform hangi aktörleri temsil etmektedir? 
Platform içerisinde tabi odalar var, muhtarlar var kent konseyleri var. Odaların söyleyemediklerini de temsil ediyor. 
Bazen çok sert kalıyoruz. Halktan daha çok bence kültürparktaki yaşamı daha çok temsil ediyor. Bunu demek daha 
doğru, çünkü halk başka bir şey isteyebiliyor oradaki yaşamı göz etmeden. 2 ekimde tunç soyer ile bir görüşmemiz 
oldu benimle basın üzerinden iletişime geçiyorsunuz dedi biz de çünkü sizinle yüzyüze gelemiyoruz dedik. Yapmayın 
benimle direkt konuşun. Bir işe yaramıyor dedik çünkü dedi siz bu koltukta oturmuyorsunuz. Biz burada kimsenin ne 
adamıyız ne bir şeyiz dışarıdaki yaşamı temsil ediyoruz. Doğal olarak da İzmir’in halkı da oraya geliyor ama ne kadar 
farkındalar bilmiyorum 
 
4- Süreç içerisinde katılımcı profili nasıl değişmiştir? 
Türkiye gibi, artma çok tekil tekil. Kopup bir kenara çekilme ya da basın açıklaması varsa çağırın gelirim ya da farklı 
bir üretmeye zaman ayırmayan gibi gibi. Türkiye’de aslında mücadele de çok geriledi. Kültürpark anlamında da öyle. 
47’nin 15i çok aktif çok aktif dediğim her an her toplantıya gelir. Ayda bir kere yüzsüze toplantımız var. Bazen 



birbirimize söyleniyoruz fazla sert olduk diye. Açık her şeyi konuşabildiğimiz tartışabildiğimiz alındığımız kavga 
ettiğimiz bir yapımız var. Ama aktif bir büyüme yerine etki alanımız daha büyük. 
 
5- Kültürpark platformunun çevre topluluklar ile ilişkisi nasıldır? Hangi kesim ve aktörlerden 
destek alınmaktadır? 
Çoğu zaten içinde, mesela kültürpark platformu öyle de bir şeye örnek oldu ki İzmir Yaşam Alanları Meclisi diye 
izmirin şu anda en büyük ekoloji grubu, izmir yaşam alanları o da bir meclis yapısıdır. Kültürpark platformundan 
doğdu. Şu anda onun 150’yi aşkın aktif öznesi var. Bir meclis yapısı. Şunu gördük biz hakikaten farklı farklı 
siyasetlerden. Çoğumuz 78 kuşağıyız hakikaten farklı farklı siyasetlerden, çoğumuz o mücadele ortamından gelen 
insanlarız. Teknik anlamda odalarla da desteklenmiş olan mücadeleyi sokaktan bilen geziyi yaşamış olan insanlarız 
ama şöyle bir durum var. A siyaseti B ye bakmaz C A ile konuşmaz. Ama kültürpark platformunda bunların hepsi 
kırıldı. Bir sağ ile sol partilisi yan yana birlikte kavga verebileceklerini gördüler. Daha öncesinde hep siyaset 
mücadelesi yapılırdı. İzimdeki daha farklı oluşumlarda da. Öyle olunca platformun içerisinden 10 15 arkadaş biz bunu 
genele taşıyalım dendi o da 5 yaşına girecek. Bu aslında kültürpark platformunun potansiyellerinin de bir somut 
örneğidir aslında  
 
Platformun vizyon ve misyonu 
 
1- Kültürpark platformunun hedefleri süreç içerisinde nasıl evrilmiştir?  
Kocaoğlu ile başladığımız dönemde önümüze koyduğumuz iş gerçekten bir koruma amaçlı imar planının, garip çizimli 
projelerin devre dışı bırakılıp, yaptırılmasıydı. Çünkü Kültürparkın kurtuluşunun koruma amaçlı imar planında 
olduğunu görüyorduk, ya da bize bu öğretildi odalar tarafından. Ya da odalar tarafından öğrendiğimiz bir şey oldu orası 
bir kültürpark, biz oraya fuar diyorduk. Fuar diyenlere de artık diyoruz ki arkadaşım orası fuar değil. 365’in 355’i başka 
bir şey orası. Soyer döneminde de gördük ki KAİP de yetmiyor. Gerçekten kamudan yaşamdan yana bir bakış açısı ile 
kurgulanmış olan ve tanımlanmış olan bir koruma amaçlı imar planı lazım buraya. Aziz Kocaoğlu tepeye doğru 
yükselen kongre merkezi yapıyordu tunç soyer yana yatıp 5 katlı bir şey yapıyor aziz Kocaoğlu onu yıkıyor muydu 
yıkmıyor muydu hatırlamıyorum ama. Mimarlar odasının raporları var burası 1950lerde yapılmış ve o dönemin mimari 
özelliklerini taşıyan bir alan. Bunları buradan ayıklarsak şahane bir yer olacak. Peyzaj da diyor ki burayı yıkarsanız 
inşaat koyarsanız buradaki sarmaşıklar ekoloji tamamen gider. Ama otorite inşaat istiyor. 2 ekimde tunç soyer ile 
toplantıya girdiğimizde mimarlar odası başkanı da bizler ile birlikteydi şehir plancıları odasının şu anki başkanı o zaman 
2. Başkandı. Ne yapıyorsunuz hiçbir şey bilmiyoruz bizimle basın üstünden konuşmayın diyorsunuz dediğimizde. 
Mimarlar odasına haber vermediniz mi dedi. 
 
2- Platform, çatışma bağlamına nasıl bakmakta, anlaşmazlık, mücadele, hak arayışı ve uzlaşma gibi 
kavramları nasıl ele almaktadır? 
Hak arama aslında en üst başlıkta ama uzlaşmaya da çalışıyoruz anlattığım gibi, alternatif yaratmaya da çalışıyoruz. 
Zaman zaman uzlaşı, zaman zaman çatışmayı tırmandırarak, iş yaptırmaya çalışmak, zaman zaman doğru söylüyor 
bunlar diyerek birilerini yanımıza çekmeye çalışmak ama en genelde bir hak arayışı tabi. 
 
Mevcut durum 
 
1- Platform şu anda nasıl faaliyet göstermektedir? 
Her gün whatsapp üzerinden iletişim devam eder, ayda bir kere yüzyüze toplantılar yapılır. Basını dürtüyoruz bazen 
 
2- Platformun güncel finansal destek ve kaynaklar nelerdir? 
Hiçbir şey yok tamamen kendimiz ve imece usulü. Giderimiz pankart ya da poster yapmak bazen fotokopiler bazen 
kent konseyinden destek alıyoruz. Onun dışında tamamen gönüllülük 
3- Süreç içerisinde Platformun yapısında ve etkileşimlerinde nasıl değişiklikler olmuştur? 
Diğer sorular içerisinde aslında yanıtlamış olduk. 
 
 
 

 

 

 

 

 



APPENDIX C 
 

 

SEMI-STRUCTURED INTERVIEW TEXT OF  

‘’İZMİR KÜLTÜRPARK PLATFORMU’’ 

(TURKISH) 
 
 
Interv ewer 1 
 
i) Bağlamın Belirlenmesi 
 
1- Platform, Kültürparkın kentsel ve sosyal bağlamdak൴ önem൴n൴ nasıl tanımlamaktadır?  
Kültürpark öneml൴; çünkü Kültürpark, Cumhur൴yet dönem൴ İzm൴r’൴n tekrardan yapılanması sürec൴nde yoktan var 
ed൴lm൴ş b൴r kent merkez൴. Ve tek başına da var ed൴lmem൴ş bu arada, çok c൴dd൴ b൴r planlama yapılıp etrafındak൴ dokuya 
etk൴ edecek ve oradan etk൴leş൴m alacak b൴r şek൴lde planlanmış. Daha sonra gelen yönet൴mler bu planlamanın dışına 
çıkmış. Örneğ൴n; den൴zden gelecek olan b൴r yeş൴l kuşak planı varmış Behçet Uz’un. Bu nedenle den൴ze doğru açılan b൴r 
plan ൴le çok yüksek yapıların yapılmaması, öner൴lm൴ş, uygulanmış ve halka açık b൴rtakım b൴r൴mler ൴le doldurulması 
planlanmıştır. Bu da mekanı ൴nşa eden ve kullanan yönet൴mler ൴le görüş farklılıklarını göster൴yor. Burada tek b൴r şey 
söyleyeb൴l൴r൴m, Kültürpark İzm൴r’൴n s൴mges൴. Kültürpark b൴r park. Başka etk൴nl൴klere de amaçlara da h൴zmet etm൴ş b൴r 
park. Ve artık yorgun b൴r park. 
 
2- Kültürpark Platformu Kültürparkın mevcut durumunu nasıl değerlend൴rmekted൴r? 
Her yerden saldırı altında. Hem korunması hem kullanması gerekenler tarafından saldırı altında. Şöyle anlatayım, 
beled൴yen൴n en asl൴ en öneml൴ görevl൴ler൴nden b൴r tanes൴ kente a൴t değerl൴ varlıkların korunup gel൴şt൴rerek gelecek 
kuşaklara eks൴ks൴z olarak tesl൴m ed൴lmes൴d൴r. Bu ൴ş൴n yapılmadığını gözleml൴yoruz. Park şu anda yorgun. Altı ൴se 
oyulmuş durumda, altına otopark yapıldı. 
 
3- Kültürpark örneklem൴ özel൴nde, tar൴hsel süreçtek൴ kırılma noktaları nelerd൴r? 
Çok part൴l൴ ൴kt൴dar kes൴nl൴kle ൴lk kırılma noktası. Beraber൴nde tab൴൴ değ൴şen beled൴ye yönet൴m ve beled൴ye anlayışı. Gene 
öneml൴ b൴r kırım noktası İzm൴r fuarının Kültürpark’ın ൴çer൴s൴ndek൴ varlığı. Başka b൴r kırılma noktası da gene aynı 
dönemde fuarın yapı değ൴şt൴rmes൴. 70’lerde 80’lerde de eğlenceye yönelmes൴. 90’lardan ൴t൴baren de fuarcılığın s൴stem 
değ൴şt൴rmes൴yle b൴rl൴kte hâlâ bu konuda ısrar ed൴lmes൴. Aslında üç adet kırılma noktası var; b൴r൴nc൴s൴ sermayen൴n 
get൴r൴lmes൴ 1950’ler, ൴k൴nc൴s൴ 1970’ler ൴le eğlence kültürü, üçüncü ൴se artık fuarcılık b൴tt൴ denmes൴ne rağmen sürdürmek 
൴ç൴n 20 yıldır harcanan çaba. 
 
4- Tanımlanan mücadele sürec൴nde karşılaşılan temel problemler nelerd൴r? 
Zihniyet. Tamamen hâkim zihniyet ile mücadele veriyoruz burada. 
 
ii) Taraflar ve Aktörler 
 
1- Kültürparkın kent hakkı bağlamındaki mücadelesinde başlıca aktörler kimlerdir? Hangi kamu kurumları 
veya özel kuruluşlar veya STK'lar sürece dahildir? 
Kimlerin sesini duyuyoruz? Öncelikle belediye sesini duyuyoruz. Belediyenin yanında sermaye gruplarının sesini 
duyuyoruz. Üçüncü olarak Kültürpark platformu dördüncü olarak ise bu konuda bilgili odalar var. Ve bütün bunların 
dışında da bir de bunlara bağımlı olarak hariçten gazel okuyan bir sürü insan. Aslında olması gereken şudur; izmirde 
yaşayan insanlar ve belediye. Yani aslında Kültürpark paltformuna ihtiyaç olmamalı. 
 
2-Platformun parti ve aktörlerden biri olarak temel argümanı nedir?   
Behçet Uz 80 sene önce zaten tanımlamış, Kültürpark. 
 
3-Sürece dahil olan aktörlerin temel argümanları Platform nasıl değerlendirmektedir? 
Benim gördüğüm kadarıyla şu ana kadar şehrin ortasında boşluk ve arazi var, aman kullanalım görüşü var. Açıkçası 
sonunu ben Bursa'daki Kültürpark gibi olmasından korkuyorum. Hepsi iyi amaçlı yapılmış binalar fakat ortada bir park 
kalmamış 
 



4-Hangi medya kuruluşları ve/veya aktörler bu mücadeleyi izlemekte ve raporlamaktadır? 
Yerel medya, hatta yazılı değil internet üzerinden yayın yapan kuruluşlar.  
 
൴൴൴) Sebepler ve Sonuçlar 
 
1- Mevcut durumun kent hakkı ve hukuku bağlamında öne çıkan temel sebepler൴ nelerd൴r? 
Fuar. Hak൴katen 1950l൴ yıllardan ൴t൴baren gerek söylemlerde gerek basın demeçler൴nde fuar olarak ൴s൴mlend൴r൴lmeye 
başladı. Hala bell൴ b൴r yaşın üzer൴ndek൴ ൴nsanlar Kültürpark d൴yem൴yorlar, fuar d൴yorlar. Fuarda koştum, fuarda buluştum, 
fuarda ൴çt൴m, fuarda dolaştım. Hayır fuar senen൴n sadece 10 gününle orada yapılan b൴r eylem orası fuar değ൴l orası 
Kültürpark. Zaten platform olarak ൴lk yapma kararı aldığımız şey kend൴ d൴l൴m൴zden fuarı uzaklaştırmak. Değ൴ş൴m önce 
d൴lde başlıyor. Orası Kültürpark, fuar ൴se Gaz൴em൴r’de. 
 
2- Çatışma sürec൴nde karşılaşılan zorluklar ve köken൴nde yatan temel pol൴t൴k, ekonom൴k veya sosyal faktörler൴ 
nasıl tanımlarsınız? 
Doğrudan b൴r൴nc൴s൴ tab൴൴ k൴ fuar ൴s൴mlend൴rmes൴. Bunun ൴çer൴s൴nde b൴r park b൴l൴nc൴n൴n olmaması senede sadece 10 günlük 
b൴r eğlence ve gez൴nt൴ mekânı olarak görülmes൴. İk൴nc൴ olarak şu anda ൴ç൴nde yaşadığımız çağda çoğulcu demokras൴ 
kullanıyoruz maalesef. Çok fazla el kaldıran grubun ൴sted൴kler൴ oluyor. Ama çoğulcu demokras൴n൴n c൴dd൴ sıkıntı 
sakıncaları var. İnşallah katılımcıyı da öğreneceğ൴z.  Orta yolun ve doğru çözümlemen൴n ancak bu şek൴lde çözüme 
ulaşılacağı g൴b൴ b൴rtakım şeyler var. Sorun burada halkın anlayıp anlamamasından çok bu ൴şten anlayan ൴nsanların bunu 
yapması gerekt൴ğ൴. Maalesef üç başkan değ൴şt൴ fakat b൴z hala buradayız. 
 
3- Bu kent hakkı arayışının olası kısa ve uzun vadel൴ sonuçları ve bu sonuçların şeh൴r ve yerel halk üzer൴ndek൴ 
etk൴ler൴ neler olab൴l൴r? 
İzm൴r kent൴n tam ortasındak൴ vaha g൴b൴ b൴r araz൴den mahrumdur. Mücadele kaybed൴l൴rse ൴ler൴de çocuklarımıza burası 
böyleyd൴ d൴ye anlatırız. İşler olması gerekt൴ğ൴ g൴b൴ olur ൴se beton olanlar azaltılır, yeş൴l olan çoğaltılır. Parkın etrafındak൴ 
alanlar da buna uygun olarak düzenlen൴r ve düzenlenmeye devam ed൴l൴r. Şu yeş൴l kuşak projeler൴ lafta çok güzel ama 
uygulamadığınız zaman h൴çb൴r ൴şe yaramıyor. Güzel yeş൴l herkes൴n yett൴ğ൴, yaşayab൴leceğ൴ ve gökyüzünü görmek ൴ç൴n 
başımızı yukarıya kaldırmadığımız b൴r şeh൴rde yaşama ൴mkânı sah൴p oluruz. 
 
4- Çatışmanın gelecektek൴ mekansal üret൴m süreçler൴ üzer൴ndek൴ olası sonuçları neler olab൴l൴r? 
Ben hemen hemen 40 sened൴r ൴kl൴m meseles൴n൴n, yapılması gerekenler൴ farkındayım ama 40 senede bunların h൴çb൴r൴s൴n൴n 
yapılmadığını görüyorum ve en sonunda son 10 sened൴r artık gelecek kuşakların ൴syan etmeye başladılar. Ben kend൴ 
kuşağımı b൴le anlatamadım. Ben൴m kuşağımda kafalar hala evler൴n çatısı beyaza boyar güneş ışığını ger൴ yansıtır bakış 
açısındalar. Yapmasınlar, daha az araba kullanılsın. Her neyse yan൴ şu an gelecek kuşaklar bu konuda c൴dd൴ kavgalar 
ver൴yorlar. Umarım başarılı olurlar. Bu kavgaların b൴r parçası da kent൴n൴n el൴ndek൴ alanların, Kültürpark g൴b൴ alanların 
korunması ve hak൴katen gel൴şt൴r൴lerek geleceğe aktarılması. Umarım beled൴yede bunu yakın b൴r zamanda destekler ve 
b൴z൴ devreden çıkarır. Ben yoruldum artık. 
 
൴v) Hedefler ve Çıkarlar 
1-Çatışma sürec൴ ൴çer൴s൴nde ortaya çıkan başlıca zorluklar ve fırsatlar nelerd൴r? 
Zorluklar, alanın farkında olmayan İzm൴r. K൴mler farkında, alanın etrafında yaşayan b൴r azınlık. Ben൴m İzm൴r’e 
taşınmamın temel sebepler൴nden b൴r൴ ൴d൴ Kültürpark. 
 
2-Kültürpark'ın kentsel mücadeles൴n൴ desteklemek ൴ç൴n hang൴ kaynaklara ൴ht൴yaç duyulmaktadır? 
Ses൴m൴z൴ duyurmak en öneml൴ kaynaklardan b൴r tanes൴. Ses൴m൴z൴ duyuracak her türlü araca ൴ht൴yacımız var. İk൴nc൴s൴ ൴se 
൴nsan kaynağına ൴ht൴yacımız var. Bu kadar ൴ş൴ b൴r avuç ൴nsan yapıyor. Çok değ൴l 100 k൴ş൴ olsak k൴m b൴l൴r neler yapacağız. 
Platform olduğuna bakmayın akt൴f katılım öneml൴ çoğunluğu platform notlarından tak൴p ed൴yor.  
 
3-Platformun çatışma sürec൴nde elde ett൴ğ൴ başlıca başarılar ve bu başarılardan sonucu elde ett൴ğ൴ temel çıktılar 
nelerd൴r? 
Başlıca başaramız kültüpark’ı çıkartıp ortaya koyab൴lmek. Çıkartıp ortaya koyab൴lmek, b൴z൴m başlıca başarımız bu. 
Bunu b൴r sorun olarak algılab൴lmek, yaptıkları düzenlemeler൴n, planlamaların b൴rer sorun olduğunu ve gelecek kuşaklara 
çok c൴dd൴ sıkıntılar yaratacağını gözler൴n൴n önüne koyab൴lmek. Bu b൴z൴m başlı başarımız. Başarısızlığımızda bunu İzm൴r 
çapında yapamamak. Evet beled൴yeye gösterd൴k, fakat kentl൴ye gösteremed൴k.  
 
4- Platformun kısa ve uzun vadel൴ güncel hedefler൴ ve bu hedeflere ulaşmak ൴ç൴n bel൴rlenen mevcut stratej൴ler൴ 
nelerd൴r?  
Fuar olmasın d൴yen b൴r k൴tle değ൴l൴z. Fuar olsun fakat ൴ş൴n ൴çer൴s൴ne sermaye sokulmasın. Ve en öneml൴s൴ de o hangarlar 
kalksın artık. İzm൴r’൴n çok güzel b൴r fuar kompleks൴ var artık onlara ൴ht൴yaçları yok. Kültürparkın yorgunluğu artık 
d൴llere destan bütün odalar aynı şey൴ söylüyor. Beled൴ye de aynı şey൴ söylemeye başladı. Bu yorgunluğu daha da 
artıracak olan ൴şler yapılmasını artık. Yan൴ 50.000 k൴ş൴l൴k konser organ൴ze etmey൴n orada. Tavrımız ൴se beled൴yen൴n parka 
olan bakış açısı ൴le doğru orantılı. B൴z kavga etmek değ൴l b൴rl൴kte çalışmak ൴st൴yoruz. Artık enerj൴m൴z൴ yapamazsın 
demeye değ൴l yapalım demeye harcamamız lazım. Süreç olumlu ൴lerlerse kavga etmekten neye ൴ht൴yacınız var sorusuna 
doğru evr൴l൴r൴z. B൴rl൴kte ൴ş yapmaya daha yatkın ൴nsanlarız.  
 
 
 



v) Çatışma D൴nam൴kler൴ 
 
1-Çatışma d൴nam൴kler൴ zaman ൴çer൴s൴nde nasıl değ൴şkenl൴k gösterm൴şt൴r? Mevcut çatışmanın tırmanışa geçt൴ğ൴ 
veya yatıştığı zaman aralıkları tanımlanab൴l൴r m൴? 
Kültürparkın b൴r araya geld൴ğ൴, önce Kültürparkta dokunma grubu ve onun ൴çer൴s൴nden çıkan Kültürpark platformu, 
çünkü b൴z dokunma dem൴yoruz. Dokunma olduğu g൴b൴ bırak anlamına gel൴yor. B൴z tam ters൴ne koru, düzenleşt൴r ve artık 
yorgun yapıyı yen൴le k൴ Kültürpark ölmes൴n d൴yoruz. 2016-2017 yılında kültürparkın orta yer൴ne ç൴men ൴le kaplı b൴r serg൴ 
sarayı kurulmaya çalışıldı. Modern yöntemler ൴le gerçekleşt൴r൴lecekm൴ş bu. Hemen herkes koştu. Uzun b൴r süre hem 
eğlences൴yle hem eylem൴ ൴le. Hem çalgısıyla sözlüsüyle ses൴m൴z൴ gayet ൴cra ed൴yorduk ve o projeden vazgeç൴lmek 
durumunda kalındı. İk൴nc൴ kırılmayı ൴se Tunç Soyer dönem൴nde yaşadık. Başta çok olumlu olan İzm൴rl൴ye soracağız 
başlıklı arama konferansı sonrasında değ൴şkenl൴k gösterd൴. Orada b൴r koruma amaçlı ൴mar planı sorunu yaşadık. Koruma 
amaçlı ൴mar planına göre korunması en öneml൴ yapılardan b൴r൴ olan Spor Salonu yıkılıp yer൴ne daha modern൴ 
yapılacakmış. Üstel൴k m൴marlar odası çeşme taşının kullanıldığı ender yapılardan b൴r tanes൴ olduğunu, artık çeşme 
taşının kalmadığını ve korunması gerekt൴ğ൴n൴ bel൴rtt൴. Başlıca b൴r kırılma noktasıydı arama konferansı. Ben൴m anladığım 
kadarıyla Kültürpark platformu ൴le sorun yaşayan başkanlar görevde kalmıyor. Yatışan zaman aralıkları ൴se her zaman 
var. Günümüzün dayatılan anlayışları; çoğulcu demokras൴, efend൴me söyleyey൴m, b൴r d൴key h൴yerarş൴s൴ falan olmasına 
rağmen b൴zler bunların tam ters൴ne çalışan yatay h൴yerarş൴y൴ önceleyen ൴nsanlarız. Kültürpark ൴ç൴n çalışan tüm b൴r൴mler 
൴le görüş alışver൴ş൴ ൴çer൴s൴ndey൴z. Her ne kadar aktörler arası çatışma hal൴ olsa da hedefler൴m൴z aynı amaçlarımız aynı.  
  
2-İlg൴l൴ aktörler൴n çatışma karşısındak൴ yaklaşımları sürec൴ nasıl etk൴lem൴şt൴r? 
Olumsuz ൴lg൴l൴ aktörlerden özell൴kle yönet൴m ve  ൴nsanların davranış b൴ç൴mler൴ c൴dd൴ anlamda olumsuz etk൴lem൴şt൴r. 
Yapılması gerekenler şu anda 10 senel൴k, 18 senel൴k b൴r gec൴kme ൴le yapılıyor. Özell൴kle şundan bahsedeceğ൴m, 2009 
yılına geld൴ğ൴m൴zde Kültürparkta küçük küçük konserler f൴lm göster൴mler൴, açık havada t൴yatro oyunları, ç൴ml൴ler൴n 
üzer൴nde danslar görüyoruz. 2010’da edrem൴te geld൴m ger൴ gel൴p 2014 yılı c൴varında buraya ne olmuş ded൴m. Böyle b൴r 
yerde oraya b൴r yapı kondurulmadan önce ne yapılır d൴ye düşündüğümde, orayı ൴lk önce fonks൴yonsuzlaştırırsın. 
Bellekte unutulur. Ondan sonra tekrar yapılır. Neden o sürelerde h൴çb൴r akt൴v൴te yapılmadı burada. 
 
3-Çatışmanın ş൴ddetlenmes൴ne veya azalmasına neden olan başlıca faktörler nelerd൴r? 
B൴z൴m b൴rl൴kte çalışacağımızı zannetmem൴z. Olaylar tırmanıyor. Üret൴c൴ pazarı yaklaşımına karşı çıkıp orasının 
fonks൴yonu o değ൴l ded൴ğ൴m൴zde ൴stemezc൴ oluyoruz. Aslında olayı büyüten bu. K൴msen൴n k൴mseye tahammülü 
olmaması. 
 
4- Platformun çatışma yönet൴m൴ ve çözüm stratej൴ler൴ süreç ൴çer൴s൴nde nasıl evr൴lm൴ş veya mevcut duruma nasıl 
uyum sağlamıştır? 
Odalar ൴le sürtüştüğümüz zaman d൴l൴mler൴ oldu. D൴l൴m൴z൴ çok s൴vr൴ buldular. Ben burda kend൴ açımdan konuşacağım. İş 
yanlışsa yanlış demen൴n neres൴ yanlış? Heps൴n൴ anlıyorum. Odalar da gerekt൴ğ൴ yerde beled൴yeler ൴le ൴ş b൴rl൴kler൴ yapıyor. 
Yaklaşımları anlıyorum ama yanlışa yanlış doğru ya da doğru d൴yeb൴lmel൴y൴z. Maalesef süreçte çok güzel yapılan b൴r 
൴k൴ ൴ş var d൴yeb൴l൴rken hatalısınız ded൴ğ൴m൴z çok şey var. Açıkçası platformun da bakış açısı kend൴ öz bakış açısı değ൴l, 
harmanlanmış b൴r bakış açısı. B൴z b൴r taraftan çevre mühend൴sler൴ b൴r taraftan şeh൴r bölgeyle konuşuyoruz, şeh൴rc൴l൴kle 
konuşuyoruz. B൴r taraftan m൴marlarla konuşuyoruz. Konuşarak da bu alanda b൴lg൴ b൴r൴kt൴r൴yoruz. Üretmek ൴ç൴n kafa 
yoruyoruz. Beled൴yen൴n de poz൴t൴f yaptığı b൴rkaç şey oldu. Hastalıklı ağaçlar kes൴ld൴. Müdahale ed൴ld൴. Yapılmayab൴l൴rd൴. 
Orasını sadece Kültürpark olarak düşünmemek lazım. Zamanında tüm konsolosluklardan f൴danlar ൴stenm൴ş. 
B൴yoçeş൴tl൴l൴k kurulmuş. B൴r şeyler var ama ara boşlukları şu an dolduramıyoruz. Örneğ൴n buraya a൴t olan b൴r b൴tk൴, 
Hayıt, yok. Oysa çok uygun b൴r ortam ıslah ed൴lmes൴ ൴ç൴n.  
 
v൴) Poz൴t൴f Fonks൴yonların Araştırılması 
 
1- Kültürpark örneklem൴nde, süreç ൴çer൴s൴nde ortaya çıkan en öneml൴ kazanımlar ve kayıplar nelerd൴r? 
Günceldek൴ durum nasıl değerlend൴r൴lmekted൴r? 
H൴çb൴r şey kazanılmadı, kayıpları azaltmak ൴ç൴n uğraşıyoruz. Olumluya g൴den h൴çb൴r şey yok. Daha fazla olumsuz 
olmaması adına d൴rend൴k. 
 
2-Platformun faal൴yetler൴ sonucunda oluşan toplumsal b൴l൴nçlenme nasıl değerlend൴r൴lmekted൴r? 
Yeterl൴ değ൴l, çünkü enerj൴m൴z൴ d൴renmek ൴ç൴n kullanıyoruz. 8 sene ൴çer൴s൴nde ben൴m aramıza kazandırab൴ld൴ğ൴m 2 
arkadaşım oldu. Çok zayıf. Hang൴s൴n൴ yapab൴leceğ൴z? 
 
3- Çatışma sürec൴nde ve kazanılan yen൴ ൴ş b൴rl൴kler൴ ve ortaklıklar nelerd൴r? 
Oluştu tab൴ k൴; yaya derneğ൴ b൴r tanes൴. İnsanlar gel൴yor gruplar gel൴yor neler yapıyoruz d൴ye bakıyorlar. Hep akt൴f katılım 
gösteren ൴se 10 k൴ş൴ c൴varında oluyor. Ama hep൴m൴z tak൴p ed൴yoruz. 
 
4- Tanımlanan kentsel hak arayışının, kent ve Kültürpark özel൴ndek൴ olumlu yönler൴ nelerd൴r? 
Şunu söyleyebilirdim, takım değişmeyecek kurallarımızı tanımlanmış olan kentsel hak arayışından çıkarttık zaten. 
Hepsi evet vardı, bir araya geldiğinde ise kent hakkı ile fena halde özdeşleştiğini gördük. Hatta, çok enerjimiz var ya, 
bunu kentin genelinde bir ihtiyaç olarak görüp enerjimizi oralara yaymaya çalıştık. 6 sene önce de İzmir Yaşam 
Alanlarını kurduk. Bu da platform içerisinden çıkıp daha geniş perspektifli bir kazanım oldu. Bu mücadele bir park 
özelinden bir kent özeline doğru da evrildi.  
 



v൴൴) Potans൴yeller൴n Anlaşılması 
 
1- Platform Kent hakkı bağlamında mümkün olan en ൴y൴ çözüm senaryolarını nasıl tanımlamaktadır? 
Aslında en başta tanımladığım g൴b൴. Öncel൴kle beled൴yen൴n bakış açısını değ൴şt൴r൴p parkı park olarak tanımlayab൴lmek 
ve b൴r park ne gerekt൴r൴yorsa onu b൴r an önce faal൴yete geç൴r൴p b൴r an önce hayata geç൴r൴lmes൴. B൴r numara hangarların 
kaldırılması, beled൴yen൴n oradan çıkması. Aslında beled൴yedek൴ ൴nsanlar da b൴z൴mle aynı hedef, var olanı korumak 
gel൴şt൴rerek gelecek nes൴llere aktarmak, ൴ç൴n çalışıyor. Bu tanımı bana beled൴yede çalışan b൴r arkadaşım söylem൴şt൴. En 
൴y൴ çözüm senaryosu b൴r Park olarak tekrar düşüneb൴lmekt൴r. Şu b൴le düşünülmüyor, zamanında b൴r otopark alanı 
yapılmış fakat üzer൴nde ç൴m alandan başka h൴çb൴r şey yet൴şem൴yor. Mevcut sahalar ve kortlar oraya taşınsın ve kalan 
alan yeş൴llend൴r൴rs൴n. Bunu k൴mse düşünmüyor. Bu herkes൴n kabul edeb൴leceğ൴ b൴r düşünce. Ha yeş൴le boyamışız ha ç൴m 
ekm൴ş൴z.  
 
2- Çatışma sürec൴nde karşılaşılan zorlukları aşmak ൴ç൴n ne tür yen൴l൴kler yapılab൴l൴r? Kullanılab൴lecek alternat൴f 
yöntemler nelerd൴r?  
Ben൴m kafamda çok güzel b൴r şey var, Beled൴yey൴den bağımsız beled൴ye ൴le b൴rl൴kte çalışacak. Ve odalar ൴le b൴rl൴kte 
çalışacak, sermaye grupların bu ൴ş൴n ൴ç൴ne koymak ൴stem൴yorum çünkü cüzdandan yana konuşmak ൴stem൴yorum, parkın 
gel൴şt൴r൴lmes൴ ve gerçekleşt൴r൴lmes൴ ൴ç൴n gerekl൴ olan şeyler൴ yapab൴leceğ൴ b൴r grup oluşturulması. Bunun adına mecl൴s 
olması, efend൴me söyleyey൴m, Kültürpark çalışma grubu olması, Kültürpark sevenler derneğ൴ olması vesa൴re öneml൴ 
değ൴l. Yeter k൴ heps൴ b൴rb൴r൴n൴n haberl൴ b൴r şek൴lde eşgüdümlü b൴r çalışma yapılab൴lmes൴. bu aslında çok güzel b൴r yen൴l൴k. 
Nasıl b൴r yen൴l൴k? Aslında b൴z൴m bulduğumuz b൴r yen൴l൴k değ൴l. Yurtdışında bütün parklarda yapılan b൴r çözüm örneğ൴. 
 
3- Çatışmanın çözümü ൴ç൴n aktörler arası ൴ş b൴rl൴kler൴ nasıl gen൴şlet൴leb൴l൴r? 
Aktörler arası ൴ş b൴rl൴kler൴ gel൴şmeye başladığında b൴r öncek൴ öner൴ye gel൴nm൴ş olunuyor zaten. Ondan sonra ൴se b൴r yer 
k൴ralayıp oturup konuşmak. Şeffaflık bu sayede sağlanmış oluyor.  
 
4- Süreç ൴çer൴s൴ndek൴ çıktılar göz önüne alındığında, çatışma sürec൴n൴n ൴çer൴s൴nde bulundurduğu potans൴yeller 
nelerd൴r? 
Çok kes൴n b൴r potans൴yel var aslında, bu tarz çatışmaması gereken ve çatışmaya g൴ren durumlarda kültürparka zarar 
verecek b൴r çatışmayı kabul eden h൴çb൴r anlayışın b൴r şansı olmadı. Yönet൴m değ൴ş൴kl൴kler൴n൴ de get൴ren buydu. 
Bakarsanız; Behçet Uz vefat etmeden önce son röportajlarında son depremde yıkılan alanı önermiş fuar için. Çünkü 
depreme dayanıksız bir alan ve zaten yapılaşma yapamayacağız. En güzeli orada fuar alanı oluşturmak. Hem de üzerine 
zaten konut yapamayacağımız bir alanı dönüştürmüş oluruz. Şu anda Kültürparktaki çokça sert zeminin sebebi fuar. 
Araçlar rahatça girip çıkabilsin, yük getirebilsin diye. İçeride mermer fuarı yapılıyor. 20 senedir böyleydi.  
 
 
Interv ewer 2 
  
൴) Bağlamın Bel൴rlenmes൴ 
 
1- Platform, Kültürparkın kentsel ve sosyal bağlamdak൴ önem൴n൴ nasıl tanımlamaktadır?  
Kültürparkı kent൴n b൴r vahası olarak görüyoruz. Yan൴ 420.000 metrekarel൴k alanda kurulmuş herkes൴n her etk൴nl൴ğ൴ 
yapab൴leceğ൴ her yaştan ൴nsanın kend൴s൴n൴ bulab൴leceğ൴ rahat nefes alab൴leceğ൴ kurucusu Behçet Uz’un dey൴m൴yle b൴r 
halk Ün൴vers൴tes൴. Insanların sosyalleşeb൴leceğ൴ değ൴ş൴k sport൴f etk൴nl൴kler൴, kültürel sanatsal etk൴nl൴kler൴ olan sosyal b൴r 
alan olarak görüyoruz. 
 
2- Kültürpark Platformu Kültürparkın mevcut durumunu nasıl değerlend൴rmekted൴r? 
Kötü, parkın mevcut durumu şu anda kuruluşundan ൴t൴baren b൴r hayl൴ süre geçt൴ğ൴ ൴ç൴n. Yaşlı ve yorgun. Esk൴ ൴nsan 
kalabalık ൴le şu ank൴ ൴nsan kalabalığı b൴r değ൴l. Demograf൴k yapı farklı. Kültürparkın yaşlı ve yorgun yapısı, aşırı 
etk൴nl൴ğ൴ veya aşırı kalabalığı kaldırmakta zorlanıyor. Orada sadece ൴nsanlar yaşayamıyor. Çeş൴tl൴ börtü böcekt൴r, ağaçtır, 
b൴tk൴d൴r, ç൴çekt൴r, ç൴md൴r, ç൴mend൴r, karıncadır, kaplumbağadır, s൴ncaptır, kuştur kargadır ked൴d൴r, köpekt൴r, onlar da 
yaşıyor. B൴r de şunu unutmamak lazım, Kültürpark ൴k൴nc൴ derece tar൴h൴ ve doğa s൴t alanıdır.  Bu bağlamda bakıldığı 
zaman şu andak൴ mevcut durumda hala daha ൴nşaat yapılıyor. İnşaatlar çeş൴tl൴ teneke bar൴yerlerle kapatıyor ൴nsanların 
görmemes൴ ൴ç൴n. B൴z kültürparkın değ൴şmes൴nden dönüşmes൴nden yana değ൴l൴z, gel൴şt൴r൴lmes൴nden korunmasından 
yanayız. Herhang൴ b൴r etk൴nl൴k ൴ç൴n d൴rekt gözler kültürparkın üzer൴nde. Bu noktada sermayen൴n gözü de Kültürpark 
üzer൴nde oluyor. İsteğ൴m൴z doğrultusunda değ൴l ama bunun ൴ç൴n mücadele vermeye çalışıyoruz. Mevcut durum ൴sten൴len 
durumda değ൴l fakat mücadele ver൴lmeye çalışılıyor. 
 
3- Kültürpark örneklem൴ özel൴nde, tar൴hsel süreçtek൴ kırılma noktaları nelerd൴r? 
Tar൴hsel süreç den൴l൴nce taşıt kültürpark b൴r yangının küller൴nden oluşan b൴r yapı. Kültürparkta b൴r sürü kırılma noktası 
var. Yeş൴l alanın azaltılıp taş betonların çoğaltılması, ൴nşaatlarının çoğaltılması, parkın ൴çer൴s൴ndek൴ yerleşmeler, taşıma 
kapas൴tes൴n൴n üzer൴ndek൴ etk൴nl൴kler൴n orayı talan etmes൴… Hala kırılıyor. Daha yen൴, k൴tap fuarının olduğu ൴k൴nc൴ günü 
serg൴lenmes൴ ൴ç൴n arabalar geld൴. K൴tap fuarı ൴le arabayı nasıl bağdaştıracağız? Den൴yor k൴; adı üzer൴nde kültür, 
Kültürparkta kültürel etk൴nl൴kler yapılmalı. Iy൴ de kültür kültür ned൴r? Kültür ൴nsanın ürett൴ğ൴ her şeyd൴r. Araba da b൴r 
kültür oyuncak da b൴r kültür çamaşır da b൴r kültür. Bunun sınırı ned൴r?  K൴tap fuarı çok masum gözüküyor. Evet, bence 
de masum ama ben sana başka masum söyleyey൴m, oyuncak fuarı olamaz mı? Olab൴l൴r bu da. Çamaşır fuarı olamaz mı? 
Olab൴l൴r, bu da masum ve bunun dışında kalem fuarı olamaz mı? Olab൴l൴r. Bu da masum ve bu masumluğun sınırı k൴m 



bel൴rleyecek? Mesela üret൴c൴ pazarı kuruldu. Haftada b൴r gün yapılıyor orada. İy൴ de yarın üret൴c൴ pazarı haftada b൴r gün 
ne olacak? Haftada b൴r gün ൴y൴ de ben s൴ze şunu söyleyey൴m, haftada 2 gün olsun ne olacak? Hafta nasıl olsa 7 gün had൴ 
2 gün oldu. 3 gün olsun ne olacak? B൴rer gün aralıklı olsun. Pek൴ bunun sınırını k൴m bel൴rleyecek? Bugün üret൴c൴ pazarını 
gezd൴n൴z m൴ b൴lm൴yorum. Y൴yecek satılıyor, sebze satılıyor, meyve satılıyor. Yarın b൴r gün ൴şte b൴r bardak ürett൴m. Ben 
üret൴c൴y൴m. Ben de bardak satacağım. Her gün b൴r üret൴c൴ pazarı kurulmasının önündek൴ sınırı k൴m bel൴rleyecek o zaman. 
Şunu d൴yoruz; b൴l൴msel tekn൴k ver൴lere göre hareket ed൴ls൴n. Platform h൴çb൴r zaman b൴l൴msel ver൴lere karşı olmadı. Her 
zaman b൴l൴msel ver൴ler ൴le hareket ett൴. Bu sebeple b൴rden fazla kırılma noktası tanımlanab൴l൴r. Özerk demokrat൴k b൴r 
yapılanmanın oluşması gerekl൴. 
 
4- Tanımlanan mücadele sürec൴nde karşılaşılan temel problemler nelerd൴r? 
Öncel൴kle yönet൴m orayı her türlü etk൴nl൴ğ൴ yapab൴leceğ൴ b൴r alan ve sığınma yer൴ olarak görüyor. Merkez൴ b൴r yer olarak 
her etk൴nl൴ğ൴n yapılab൴leceğ൴ alan olarak Kültürpark akıllara gel൴yor.  Halbuk൴ orası 2. derece doğal ve tar൴h൴ s൴t alanı. 
B൴r ç൴v൴ b൴le çakılmaması gerek. Temel problem olarak yapılaşmanın olmasını ൴stem൴yoruz. Ayrıca basmane çukurunu 
kültürpark’ın b൴r parçası olarak görüyoruz ve orada yapılaşmanın oluşmasını ൴stem൴yoruz. Kültürparkı çevres൴ ൴le 
b൴rl൴kte b൴r Kültürpark olarak düşünüyoruz. 
 
൴൴) Taraflar ve Aktörler 
 
1- Kültürparkın kent hakkı bağlamındak൴ mücadeles൴nde başlıca aktörler k൴mlerd൴r? Hang൴ kamu kurumları 
veya özel kuruluşlar veya STK'lar sürece dah൴ld൴r? 
S൴v൴l toplum kuruluşları ൴le bağlantı ൴çer൴s൴ndey൴z. M൴marlar Odası Şeh൴r Plancıları Odası Peyzaj M൴marları Odası 
bunlara dah൴ld൴r. Bunlar dışında dernekler, part൴ler vakıflar ve b൴reysel katılımcılar g൴b൴ çeş൴tl൴ b൴leşenler mevcut. 
Olumlu ya da olumsuz her türlü görüşler൴n൴ almaya çalışıyoruz. Bunları da sürece katmaya çalışıyoruz.  Kültüpark 
platformu burada demokrat൴k yatay yapılanmanın olduğu b൴r kuruluş. İlkeler൴n൴ ben൴mseyen herkese kapısı açık. 
Toplantılar katılıma açık b൴r şek൴lde gerçekleş൴yor. İzm൴r’dek൴ s൴v൴l toplum kuruluşlarıyla bağlantı hal൴ndey൴z ve onların 
da görüşler൴n൴ her türlü konuda b൴l൴msel tekn൴k alanda alıyoruz. 
 
2-Platformun part൴ ve aktörlerden b൴r൴ olarak temel argümanı ned൴r?  
Kültürpark platformunun temel argümanı  kültürparkın korunması, gel൴şmes൴ ve doğallığının bozulmamasıdır. 
Kültürpark herkes ൴ç൴nd൴r. Herkese açık, kamusal alan olarak ൴nsanların sosyalleşeb൴leceğ൴ ve hoşça vak൴t geç൴reb൴leceğ൴ 
b൴r halk ün൴vers൴tes൴ olması gerekl൴d൴r. 
 
3-Sürece dah൴l olan aktörler൴n temel argümanları Platform nasıl değerlend൴rmekted൴r? 
Maalesef ülkem൴zde doğanın yeş൴l൴n൴ değ൴ş paranın yeş൴l൴n൴ seven b൴r yapı var.  Buna karşı mücadele ed൴yoruz. Doğal 
ve tar൴h൴ b൴r s൴t alanı olarak değerlend൴r൴lmes൴n൴ ve yapılacak uygulamaların bunları tak൴p etmes൴n൴ bekl൴yoruz. 
Eleşt൴r൴ld൴ğ൴m൴z g൴b൴ her şeye karşı değ൴l൴z. Mesela bas൴t b൴r örnek verey൴m; Kültürpark ൴çer൴s൴ndek൴ tar൴h൴ paraşüt kules൴. 
Şu anda kullanılmıyor. Tab൴ k൴, tekn൴k ve mühend൴sl൴k konuların da d൴kkate alınarak aslında uygun b൴r şek൴lde müdahale 
ed൴lmes൴n൴ ൴st൴yoruz. Korunmasını ve gel൴şt൴r൴lmes൴n൴ ൴st൴yoruz fakat yıkılıp yen൴den üret൴lmes൴ne karşıyız. 
 
4-Hang൴ medya kuruluşları ve/veya aktörler bu mücadeley൴ ൴zlemekte ve raporlamaktadır? 
Medya kuruluşları; günlük gazetelerd൴r, basılı yayındır. Ulusal ve yerel gazeteler. 
 
൴൴൴) Sebepler ve Sonuçlar 
 
1- Mevcut durumun kent hakkı ve hukuku bağlamında öne çıkan temel sebepler൴ nelerd൴r? 
Her türlü t൴car൴ ya da rant sağlayan unsurlar. Tüm canlıların yaşayab൴leceğ൴ b൴r alan olarak korunmasını ൴st൴yoruz. 
Kurucu Başkan Behçet Uz’un son röportajlarında da ded൴ğ൴ g൴b൴ tüm fuarcılık akt൴v൴teler൴ne son ver൴lmes൴n൴ ൴st൴yoruz. 
Esk൴ kalabalıklar ൴le şu ank൴ kalabalıklar b൴r değ൴l. Gaz൴em൴r var. Oraya k൴mse g൴tm൴yor. Metro, toplu taşıma ulaşımları 
cezbed൴c൴ akt൴v൴teler ൴le ൴nsanları o alana get൴rmek gerekl൴. Karşılaşılan temel problem bu. Merkezde d൴ye akıllara ൴lk 
önce Kültürpark gel൴yor ama günümüzde her alan şehr൴n merkez൴ konumunda.  Ayrıca koruma amaçlı ൴mar planının 
b൴l൴msel ve tekn൴k olarak güncellenmes൴ 
 
2- Çatışma sürec൴nde karşılaşılan zorluklar ve köken൴nde yatan temel pol൴t൴k, ekonom൴k veya sosyal faktörler൴ 
nasıl tanımlarsınız? 
Ded൴ğ൴m g൴b൴ her şeye karşı değ൴l൴z. Asfaltın azaltılması, orada herkes൴n kend൴s൴n൴ bulacağı b൴r etk൴nl൴k yapılması, 
b൴l൴msel alanda ൴nsanlara danışılmasını destekl൴yoruz. Kültürpark kültür park olalı son dönemdek൴ fuarlardan çekt൴ğ൴ 
kadar h൴çb൴r şeyden çekmem൴şt൴r d൴ye düşünmüyorum bu noktada. 
 
3- Bu kent hakkı arayışının olası kısa ve uzun vadel൴ sonuçları ve bu sonuçların şeh൴r ve yerel halk üzer൴ndek൴ 
etk൴ler൴  
neler olab൴l൴r? 
Kültürpark mücadeles൴ b൴tmez. Gel൴şt൴r൴lmes൴ veya korunması noktaları görüşler൴m൴z൴ hep söyler൴z. Halk katılımına açık 
olmalı kültürpark. Kültürparkı ൴zm൴r vahası ve b൴r halk okulu olarak gördüğümüz ൴ç൴n herkes൴n kend൴s൴n൴ bulab൴ld൴ğ൴ b൴r 
alan olarak görüyoruz. Bunun ൴ç൴n özell൴kle ൴k൴nc൴ derece doğal ve tar൴h൴ s൴t alanı yapısının korunmasını ൴st൴yoruz. Bu 
noktada ൴ler൴de yerel halk üzer൴ndek൴ etk൴s൴ ne olab൴l൴r? Vallah൴ çok güzel olur. Hala daha çeş൴tl൴ canlılar b൴r arada 
yaşayab൴l൴yor, durab൴l൴yor. Ondan sonra yerel yönet൴mler de tem൴zl൴ğ൴n൴ yapar, bakımını yapmaya devam ederse gelecek 
olumlu olur d൴ye düşünüyorum. 



 
4- Çatışmanın gelecektek൴ mekansal üret൴m süreçler൴ üzer൴ndek൴ olası sonuçları neler olab൴l൴r? 
Şeh൴r plancıları ve m൴marlar odası dah൴l olmak üzere b൴l൴msel ve tekn൴k konularda odalardan ve s൴v൴l toplum 
kuruluşlardan b൴l൴msel çalışmaların neler olab൴leceğ൴ konusunda b൴lg൴ alıyoruz. B൴l൴m ne d൴yorsa onun üzer൴ne b൴r şey 
söylem൴yoruz ya da tekn൴k ne söylüyorsa onun üzer൴ne b൴r şey söylem൴yoruz. Yan൴ onların söyled൴kler൴ b൴z൴m 
kabulümüzdür. Tab൴ k൴ korunması ve gel൴şt൴r൴lmes൴ varken yıkılıp değ൴şt൴r൴lmes൴n൴ ൴stem൴yoruz. Son dönemlerde 
kültürparkın kapılarında Yaşar yaşananlar g൴b൴… b൴r paraşüt kules൴n൴n yıkılıp yen൴den yapılmasını ൴stem൴yoruz. 
Tehl൴kel൴ ൴se tab൴൴ k൴ b൴l൴msel ve tekn൴k koşullarda raporlar doğrultusunda yıkılması gerek൴yorsa yıkılır. Fakat daha 
ekonom൴k olma koşulu ൴le yıkılıp yen൴s൴n൴n yapılması ve ucuza mal ed൴lmes൴ mantığını kabul etm൴yoruz 
 
൴v) Hedefler ve Çıkarlar 
 
1-Çatışma sürec൴ ൴çer൴s൴nde ortaya çıkan başlıca zorluklar ve fırsatlar nelerd൴r? 
Herkese ulaşamıyoruz. Maalesef gönüllü Yaşam alanları savunmacıları parmakla göster൴lecek oranda.  B൴z൴m 
kültürpark mücadeles൴n൴ her kes൴me daha yüksek sesle anlatmamız gerek൴yor. En büyük sorunumuz bu. Ses൴m൴z൴ 
duyurab൴lmek, kend൴m൴z൴ doğru anlatab൴lmek. Bunun ൴ç൴n özell൴kle medya, basın yayın kuruluşlarında desteğ൴n൴ 
yanımıza alab൴lmek, bunlarla ses൴m൴z൴ duyurab൴lmek öneml൴. 
 
2-Kültürpark'ın kentsel mücadeles൴n൴ desteklemek ൴ç൴n hang൴ kaynaklara ൴ht൴yaç duyulmaktadır? 
Basın yayını ya da sosyal medyayı daha ൴y൴ kullanmak gerek൴yor. Bunların tab൴൴ k൴ destekler൴n൴ almak gerek൴yor. Her 
gün yen൴den, yen൴den, yen൴den b൴l൴msel ve tekn൴k b൴r d൴l ൴le anlatmak gerek൴yor. 
 
3-Platformun çatışma sürec൴nde elde ett൴ğ൴ başlıca başarılar ve bu başarılardan sonucu elde ett൴ğ൴ temel çıktılar 
nelerd൴r? 
Ben başarı ya da başarısızlık üzer൴nden n൴telend൴r൴len anlayışa karşıyım. Kültürpark özel൴nden hareket ed൴lecek olursak 
tek başarı ൴k൴nc൴ derece doğal ve tar൴h൴ s൴t alanının korunması ve halk Ün൴vers൴tes൴ v൴zyonunun yaşatılab൴lmes൴. Çünkü 
b൴z b൴r maç yapmıyoruz, 90 dak൴kanın sonunda h൴ç k൴msey൴ yenemeyeceğ൴z. B൴r sınava da g൴rm൴yoruz. 100 almayacağız.  
Mücadele sürekl൴l൴k gerekt൴r൴yor ve kültürpark özüne uygun b൴r şek൴lde varlığını buluncaya kadar devam edecek. 
 
4- Platformun kısa ve uzun vadel൴ güncel hedefler൴ ve bu hedeflere ulaşmak ൴ç൴n bel൴rlenen mevcut stratej൴ler൴ 
nelerd൴r?  
Güncel hedefler൴ ded൴ğ൴m g൴b൴; b൴r İZFAŞ’ın ve tüm kamu kurum ve kuruluşlarının taşınması ൴k൴  ൴nşaatların b൴r an 
önce sonlandırılması ve süreçler൴n൴n açık ve şeffaf olması. Kültürparkın tüm paydaşlarıyla b൴rl൴kte karar ver൴lmes൴, 
bunda b൴l൴msel tekn൴k b൴r b൴lg൴lend൴rmeler൴n yapılması gerek൴rse ün൴vers൴telerden yardım ve görüş alınması. B൴z൴m 
b൴l൴me olan, kültüre olan, sanata olan saygınlığımız sonsuz. Stratej൴ olab൴ld൴ğ൴nce ses൴m൴z൴ duyurab൴lmek, olab൴ld൴ğ൴nce 
yapılan yanlışlardan ger൴ dönülmes൴n൴ sağlamak ve kültürparkı görünür kılmak. Gerek sosyal medyada da gerek 
günümüz medyasında, basında ses൴m൴z൴ olab൴ld൴ğ൴nce duyurab൴lmek. Bunun yanında tab൴൴ k൴ tüm paydaşların 
görüşler൴ne de yer vereb൴lmek. 
 
v) Çatışma D൴nam൴kler൴ 
 
1-Çatışma d൴nam൴kler൴ zaman ൴çer൴s൴nde nasıl değ൴şkenl൴k gösterm൴şt൴r? Mevcut çatışmanın tırmanışa geçt൴ğ൴ 
veya yatıştığı zaman aralıkları tanımlanab൴l൴r m൴? 
B൴z൴m mücadelem൴z hep baştan ber൴ bell൴, bu konuda d൴nam൴kler değ൴şmed൴. İlkeler൴m൴z devam ed൴yor. Kültürparkın 
yapısına zarar verecek faktör olduğunda b൴z de basın açıklaması yapıyoruz. Yan൴ tırmanışa geçt൴ğ൴ anlar tab൴ k൴ var. 
Kazma çakıldığı zaman b൴z൴m ൴ç൴m൴z yanıyor. Hemen g൴d൴yoruz oraya onun üzer൴ne etk൴nl൴kler yapmaya çalışıyoruz. 
İy൴ n൴tel൴kl൴ uygulamalarda da destekl൴yoruz. Etk൴ ve tepk൴ durumu. 
 
2-İlg൴l൴ aktörler൴n çatışma karşısındak൴ yaklaşımları sürec൴ nasıl etk൴lem൴şt൴r? 
Izm൴r'de yerel yönet൴mde bulunan k൴ş൴ler ൴le, Büyükşeh൴r Beled൴ye başkanıdır, Yardımcılarıdır, görüşmeler൴m൴z oldu. 
B൴z görüşler൴m൴z൴n söyled൴k, neden ൴sted൴ğ൴m൴ söyled൴k fakat onlar da söyled൴ler. B൴z൴ tab൴൴ k൴ c൴dd൴ye aldıkları oldu. 
Ondan sonra evet çalıştaylarımız oldu. Arama konferanslarımız oldu. Basın açıklamalarımız oldu. Aslında b൴r öncek൴ 
beled൴ye başkanının sözü şuydu, çok açık b൴r net b൴r şek൴lde şunu söyled൴, ben aslında şu anda oturduğum koltuktan 
kalksam ben൴m yer൴m platformun yanında s൴zlerle beraberd൴r. Ama, şu anda oturduğum koltuk bunu gerekt൴rme. 
 
3-Çatışmanın ş൴ddetlenmes൴ne veya azalmasına neden olan başlıca faktörler nelerd൴r? 
Sermaye bazlı etk൴nl൴kler. Halkın yararından bahsed൴yoruz ve orada Halk Ün൴vers൴tes൴ v൴zyonundan bahsed൴yoruz. Yan൴ 
orada ൴nsanların daha çok ulaşab൴ld൴ğ൴ etk൴nl൴kler, bunun ൴ç൴n güvenl൴kl൴ b൴r yer ൴st൴yoruz. Bu noktada platformun b൴r 
öznes൴ olarak şunu d൴yorum. Avrupa'dak൴ tüm parkları dolaştığımızda geceler൴ kapattıklarını görüyoruz.  B൴z de 
kapatılmasını ൴st൴yoruz. Buradak൴ maksat doğanın korunması, hava alması, yeş൴l൴n korunması ve bakımının yapılması. 
Kend൴s൴n൴ yen൴leme zamanı olması. Bu bağlamda kültür parkı ൴nsansızlaştırmaya mı çalışıyorsunuz g൴b൴ eleşt൴r൴ler 
alıyoruz. Hayır orada b൴r hab൴tat olarak bütün canlıların b൴r arada yaşayacağı b൴r ortam ൴st൴yoruz. 
 
 
 
 



4- Platformun çatışma yönet൴m൴ ve çözüm stratej൴ler൴ süreç ൴çer൴s൴nde nasıl evr൴lm൴ş veya mevcut duruma nasıl 
uyum sağlamıştır? 
 
Tam olarak Platformun gerçekleşt൴rd൴ğ൴ akt൴v൴teler ve davranış b൴ç൴m൴yle alakalı. Platformun özneler൴ b൴leşenler൴m൴z 
oluyor. Gerekl൴ ൴nsan, gerek grupsal, gerek ൴se örgütsel olarak b൴l൴şenler൴m൴z var. B൴z൴m görüşler൴m൴z bunların 
görüşler൴n൴n toplamından oluşuyor. Tab൴൴ k൴ yan൴ uyum da sağlıyor. Bunlar ne ൴st൴yorsa b൴zler de tartışıyoruz. Buna göre 
kararlarımız alıyoruz. Çözüm stratej൴ler൴m൴z tab൴൴ k൴ bunlara yönel൴k değ൴ş൴yor. S൴v൴l toplum örgütler൴nde yönet൴mler 
değ൴şeb൴l൴yor b൴zler de z൴yaretlerde bulunuyoruz, ൴let൴ş൴mde bulunuyoruz. En son M൴marlar Odası ve şeh൴r plancıları 
odası ൴le görüştük. Tüm ൴let൴ş൴m൴m൴z herkese açık b൴r şek൴lde gerçekleş൴yor. Herkes൴n ne düşündüğünü soruyoruz. Her 
şey൴m൴z şeffaf. Yardıma, tekn൴k desteğe b൴l൴msel b൴lg൴ye her zaman açığız. 
 
v൴) Poz൴t൴f Fonks൴yonların Araştırılması 
 
1- Kültürpark örneklem൴nde, süreç ൴çer൴s൴nde ortaya çıkan en öneml൴ kazanımlar ve kayıplar nelerd൴r? 
Günceldek൴ durum nasıl değerlend൴r൴lmekted൴r? 
En öneml൴ kazanım bence şudur k൴ kültürpark platformu olarak kültürparkın sorunlarını kentl൴n൴n duymasını sağlamak 
ve bunu da yayab൴ld൴ğ൴m൴z ölçüde yayab൴lmek.  Kamuoyuna karşı kentler൴n yaşamını sıkboğaz eden anlayışlara karşı 
olduğumuzu bel൴rtmek. Platform 8 9 yıllık b൴r süreç. Sözümüzü söylüyoruz, bazen c൴dd൴ye alınıyor, bazen alınmıyor. 
Yerel yönet൴mler tarafından kabul görüyor ya da görmüyor. Ya da b൴z൴ anlamaya çalışıyorlar, b൴z onları anlamaya 
çalışıyoruz. Bu noktada kazanımımız c൴dd൴ye alınmak. Kayıplar nelerd൴r? Daha önce bel൴rtt൴ğ൴m g൴b൴ b൴r d൴nlenme 
zaman d൴l൴m൴n൴n olmaması, yeş൴l alanların azalması ve yapılaşmaya açık olunması. Dördüncü olarak da güvenl൴k 
unsurlarını sayab൴l൴r൴z. Güvenl൴k zaf൴yet൴n൴n g൴der൴lmes൴ gerekmekte. B൴l൴m ൴nsanlarından destek alınarak bu ൴ş൴n 
çözüleb൴leceğ൴n൴ düşünüyoruz. 
 
2-Platformun faal൴yetler൴ sonucunda oluşan toplumsal b൴l൴nçlenme nasıl değerlend൴r൴lmekted൴r? 
Ses൴m൴z൴ duyurab൴ld൴ğ൴m൴z kadar duyurmaya çalışıyoruz, maalesef tüm İzm൴r’de yaşayan kentl൴ ൴ş൴n gündem൴ne 
sokamadık. Burası çok büyük b൴r alan. Tab൴൴ k൴ sermaye çeş൴tl൴ projeler düşünüyordur. Fakat buradak൴ kurmaya yönel൴k 
yaklaşımımız devam edecek. Ama ses൴m൴z൴ ne kadar duyurab൴l൴yoruz ne kadar başarılı b൴r konuda ses൴m൴z൴ duyurab൴lme 
konusunda ne kadar yeterl൴y൴z, onu b൴lem൴yorum. Bunu artık kamuoyunu takd൴r൴ne bırakıyorum. 
 
3- Çatışma sürec൴nde ve kazanılan yen൴ ൴ş b൴rl൴kler൴ ve ortaklıklar nelerd൴r? 
B൴z൴m ortaklarımız kentl൴ ve b൴leşenler൴m൴z. Onların görüşler൴m൴z൴ d൴kkate alması ortak b൴r tartışma ortamını 
yürütüleb൴lmes൴ b൴z൴m açımızdan b൴r kazanım. Yerel yönet൴mler de b൴zlere randevu verd൴ler. Hatta b൴r öncek൴ dönemde 
b൴rl൴ğe başkanı yardımcıları ൴le ortak b൴r WhatsApp grubu oluşturduk. Kültürpark ൴le ൴lg൴l൴ yapılacak tüm ൴şlemlerde 
b൴z൴m de b൴lg൴lend൴r൴leceğ൴m൴z൴ bel൴rtt൴ler. Bu duruma uyuldu veya uyulmadı. Yen൴ ൴ş b൴rl൴kler൴m൴z bunlardır. İş b൴rl൴kler൴ 
tab൴ k൴ de devam edecekt൴r. 
 
4- Tanımlanan kentsel hak arayışının, kent ve Kültürpark özel൴ndek൴ olumlu yönler൴ nelerd൴r? 
Olumlu tarafları ൴nsanları yaşam alanları ve ekoloj൴ konusunda b൴l൴nçlend൴rmek.  Yaşam alanlarına daha çok sah൴p 
çıkab൴lmek. Yaşam alanları den൴l൴nce sadece yeş൴l alan var ve doğa akla gelm൴yor ൴nsanların yaşam alanları ൴çer൴s൴nde 
çok gen൴ş b൴r yelpaze de yer alınıyor. 
 
v൴൴) Potans൴yeller൴n Anlaşılması 
 
1- Platform Kent hakkı bağlamında mümkün olan en ൴y൴ çözüm senaryolarını nasıl tanımlamaktadır? 
B൴z൴m çözüm senaryosu ded൴ğ൴m൴z olay aslında uygun b൴r şek൴lde kültürparkını korunması. Yapılaşma ve fuarcılık 
faal൴yetler൴ne son ver൴lmes൴, t൴car൴ her türlü etk൴nl൴ğ൴n yapılmaması. Şeffaf özerk, demokrat൴k b൴r yapılanma ൴le alınacak 
kararların tüm paydaşlar ൴le b൴rl൴kte gerçekleşt൴r൴lmes൴. Bu bağlamda b൴l൴m ൴nsanları ve ün൴vers൴teler ൴le ൴let൴ş൴m 
kurab൴lmes൴. En ൴y൴ çözüm senaryoları bu olur herhalde d൴ye düşünüyorum. 
 
2- Çatışma sürec൴nde karşılaşılan zorlukları aşmak ൴ç൴n ne tür yen൴l൴kler yapılab൴l൴r? Kullanılab൴lecek alternat൴f 
yöntemler nelerd൴r?  
Yan tekrar tekrar ൴let൴ş൴m ൴le ൴ş b൴rl൴ğ൴n൴ sürdürmekt൴r. Farklı görüşlere açığız, platformun b൴r öznes൴ olarak söylüyorum. 
Her zaman b൴z൴mle yan yana b൴rl൴kte olab൴l൴rler. 
 
3- Çatışmanın çözümü ൴ç൴n aktörler arası ൴ş b൴rl൴kler൴ nasıl gen൴şlet൴leb൴l൴r? 
Aslında platform bunu yapıyor, randevular talep ed൴yor, müzakereye çalışıyor. Rut൴n toplanma günler൴m൴z var. Ayda b൴r 
defa herkese açık olacak şek൴lde toplanıyoruz. Yapılan b൴r olumsuz olumlu gel൴şme varsa bunları gündem൴m൴ze alıyoruz. 
O noktada yapmamız gereken, atılması gereken adım varsa onları atmaya çalışıyoruz. Yan൴ yen൴l൴kler൴n ൴ç൴n ben 
muhafazakar değ൴l൴m ama kültürpark ൴le ൴lg൴l൴ b൴r yen൴l൴k düşünmüyorum. Alternat൴f yönlerden b൴r൴ gece kapatılması 
olab൴l൴r. Gaz൴em൴r fuarını canlandırmak olab൴l൴r. Taşıma kapas൴tes൴n൴ d൴kkate alarak etk൴nl൴kler düzenlemek olab൴l൴r. 
 
4- Süreç ൴çer൴s൴ndek൴ çıktılar göz önüne alındığında, çatışma sürec൴n൴n ൴çer൴s൴nde bulundurduğu potans൴yeller 
nelerd൴r? 
Yan൴ b൴z൴m potans൴yel൴m൴z b൴leşenler൴m൴z, sözümüzün söylenmes൴d൴r. İşb൴rl൴ğ൴nden bahsed൴yoruz. Çatışmayı poz൴t൴f 
anlamda kullanıyorum.  Demokrat൴k k൴tle örgütler൴d൴r, Part൴lerd൴r, send൴kalardır, vakıflardır, Bundan sonra Kültürpark 
sevdalılarıdır…  Sermaye sınırlandırması, kararların şeffaflığı ve paydaş görüşler൴n d൴kkate alınması öneml൴d൴r. 



Interv ewer 3 
 
൴) Bağlamın Bel൴rlenmes൴ 
 
1- Platform, Kültürparkın kentsel ve sosyal bağlamdak൴ önem൴n൴ nasıl tanımlamaktadır?  
B൴r൴nc൴ öncel൴k sağlık. Sonuçta kent sağlıklı b൴r kent yaşamı yan൴ ya da toplumsal yaşam ൴ç൴n b൴rçok boyut var bunlardan 
b൴r൴s൴ de gen൴ş alanlar. Gen൴ş alanların önem൴ sadece nefes almak falan değ൴l, aynı zamanda ൴nsan yapısınını sınırları, 
kapsamları, ൴çer൴kler൴ ൴le de ൴lg൴l൴ şeylerd൴r. Sıkıştırılmış b൴r kent yaşamı ve sadece barınma amacı güden yapılarda 
൴nsanın doğasına genell൴kle aykırıdır. Sağlıklı b൴r kent bakış açısı ya da sağlıklı b൴r yaşam alanı dolayısıyla gen൴ş 
alanların olması lazım. Dünya sağlık örgütünün tanımından g൴dersek; k൴ bu f൴z൴ksel ruhsal, sosyal yönden tam ൴y൴l൴k 
hal൴ olarak tanımlanır, hem f൴z൴ksel sağlık, hem ruhsal sağlık hem sosyal sağlık b൴rb൴r൴ne bağlıdır. Kente de bu açıdan 
bakıyoruz. Dolayısıyla f൴z൴ksel, ruhsal, sosyal yönden ൴y൴l൴k hal൴n൴n üçünün b൴rden buluşab൴leceğ൴ en öneml൴ alanlardan 
b൴r൴s൴d൴r Kültürpark. F൴z൴ksel yönden n൴ye, doğal b൴r ortam. İk൴nc൴s൴ ruhsal yönden toplanıp bel൴rl൴ b൴r rahatlığın 
sağlandığı f൴z൴ksel b൴r alan. Üçüncüsü sosyal olarak b൴r arada olab൴lmen൴n sağlandığı yer. Bunun dışında tab൴ gen൴ş 
alanlar var fakat kültürel faal൴yetler açısından Kültürpark daha özeld൴r. Kültürel faal൴yetler ൴le b൴rl൴kte t൴car൴ faal൴yetler൴n 
de çel൴şk൴l൴ b൴r çatışma alanıdır.  
 
2- Kültürpark Platformu Kültürparkın mevcut durumunu nasıl değerlend൴rmekted൴r? 
Kabul ed൴leb൴lecek b൴r durum değ൴l. Neden? Hem yapılış amacına hem geçm൴şten gel൴ş tar൴h൴ne hem bugünkü n൴yetler 
açısından olumsuz ve kontrolsüz. Güvenl൴k sorunu ve yapılaşma sorunu var. Anlattığımız han൴ nefes alınab൴len sağlıklı 
b൴r alan olma yönünde tehd൴tler൴ var. Dolayısıyla savunulması gerek൴yor. Güncelde, yeter൴nce önem ver൴lem൴yor, 
öncel൴kler konusunda sıkıntı yaşanılıyor. 
 
3- Kültürpark örneklem൴ özel൴nde, tar൴hsel süreçtek൴ kırılma noktaları nelerd൴r? 
Fuarlaşma kısmı başından ber൴ var, kültürparkın kurulmasıyla b൴rl൴kte fuarcılık da başladı. Bu kültüreld൴r, etk൴nl൴k olarak 
uzun süre devam ett൴ ve öneml൴ ve b൴r gelenek oluşturuldu. Ama f൴z൴ksel yapısında b൴raz farklılıklar yarattı. Fuarcılığın 
ayrılması, her ne kadar zaman zaman aşılıyorsa da bu bence b൴r kırılma noktası. Olumlu b൴r kırılma noktası olarak 
görüyorum. Kötü b൴r kırılma noktası şu an görmüyorum. Beled൴yen൴n orada oluyor olması kırılma noktası 
değerlend൴r൴leb൴l൴r m൴ tam olarak öyle düşünmemekle b൴rl൴kte öneml൴ sınırlamalar da get൴rd൴ğ൴n൴ düşünüyorum. Yerel 
yönet൴m൴n müdahales൴ne açık hâle gel൴yor. Onun dışında tab൴൴ en öneml൴ şeylerden b൴r൴ Kültürparkı savunab൴lecek 
൴nsanların b൴r araya gel൴yor olması, platformların kurulması. 
 
4- Tanımlanan mücadele sürec൴nde karşılaşılan temel problemler nelerd൴r? 
Belgeler൴ ൴nceled൴ysen൴z oralara da b൴rçok şey൴n yazıldığını görüyorsunuz ama bu yazılan şeyler൴n ne kadar derl൴, toplu 
ve ne kadar tartışılmış; ൴nsanları kapsayacak b൴r tarzda olup olmadığı tartışılır. Başka alanlarda da böyle. 100 k൴ş൴y൴ b൴r 
toplamaya çalışırsınız. Hedef൴n൴z൴ 150 k൴ş൴d൴r, çok az k൴ş൴n൴n geld൴ğ൴n൴ görürsünüz. B൴lenler ൴le b൴lmeyenler൴ 
ayıramazsınız, kararlar da yeter൴nce tartışılmamış olur. Aydınlatılmış onam güzel b൴r kavramdır. Bu b൴r൴nc൴s൴ ൴d൴. İk൴nc൴ 
de tab൴൴ k൴ yerel yönet൴m൴n çok fazla aktör tarafından baskı altında olduğu.   
 
൴൴) Taraflar ve Aktörler 
 
1- Kültürparkın kent hakkı bağlamındak൴ mücadeles൴nde başlıca aktörler k൴mlerd൴r? Hang൴ kamu kurumları 
veya özel kuruluşlar veya STK'lar sürece dah൴ld൴r? 
En bel൴rg൴n Kültürpark platformu. Bununla b൴rl൴kte Meslek örgütler൴ ve buna benzer örgütler. Görüş b൴ld൴r൴yorlar fakat 
ne kadar akt൴v൴st olab൴lecekler൴n൴ tartışab൴l൴r൴z. Çevre gruplarının, entelektüel kapas൴tes൴ olan aktörler൴n ön planda 
olduğunu görüyoruz. Dolayısıyla bel൴rg൴n aktörlerden yerel yönet൴m൴ ൴se zaten söyled൴k. İzm൴r Yaşam Alanları Oluşumu 
var. Tab൴p odası ön planda değ൴l fakat m൴marlar odası, şeh൴r plancıları ön planda. 
  
2-Platformun part൴ ve aktörlerden b൴r൴ olarak temel argümanı ned൴r?  
Sağlıklı, modern, çağdaş b൴r kent yaşamı. 
 
3-Sürece dah൴l olan aktörler൴n temel argümanları Platform nasıl değerlend൴rmekted൴r? 
Odalar sonuçta kend൴ alanlarıyla ൴lg൴l൴ temel olarak b൴rtakım şeyler söylüyorlar ama Bence tüm meslekler b൴z൴m 
sağlıkçıların temel çerçeves൴nde dolaşıyor. Sağlıklı b൴r kent yaşamı temel alınıyor. Beled൴ye ൴se popül൴st b൴r yapı olmak 
zorunda. Kentte yaşayan tüm ൴nsanlarla ൴lg൴l൴ kend൴s൴ne gelen tepk൴ler൴, öner൴ler൴, ൴t൴razları göz önüne almak zorunda. 
Zaman zaman değ൴şkenl൴k göstermek ൴le b൴rl൴kte b൴z൴m g൴b൴ gördükler൴ düşünces൴nde değ൴l൴m.  
 
4-Hang൴ medya kuruluşları ve/veya aktörler bu mücadeley൴ ൴zlemekte ve raporlamaktadır? 
Gördüğüm kadarı ൴le şeh൴r plancıları odası ve m൴marlar odası bunu yapıyor. TMMOB demek daha doğru olur. İzm൴r 
tab൴p odası da var. Dernekler ve send൴kalar konusunda b൴r şey d൴yemeyeceğ൴m. Söylemsel olarak tab൴൴ k൴ destekl൴yorlar 
fakat akt൴vasyon konusunda daha çok destekç൴ler. Medyanın ൴lg൴s൴n൴n ൴se olduğunu düşünmüyorum. Daha çok yerel 
medya olmak üzere, ൴lg൴ yaratılıyor.  
 
 
 
 
 



൴൴൴) Sebepler ve Sonuçlar 
 
 
1- Mevcut durumun kent hakkı ve hukuku bağlamında öne çıkan temel sebepler൴ nelerd൴r? 
Yerel yönet൴m൴n ൴kt൴dar alanıdır. Sanıyorum ൴l özel ൴dares൴ de ൴ç൴ne g൴r൴yor mu, b൴lem൴yorum. 
 
2- Çatışma sürec൴nde karşılaşılan zorluklar ve köken൴nde yatan temel pol൴t൴k, ekonom൴k veya sosyal faktörler൴ 
nasıl tanımlarsınız? 
Pol൴t൴k faktörlerde ൴k൴ şey söyleyeb൴l൴r൴m, yerel pol൴t൴k yapılar bel൴rley൴c൴. İk൴nc൴s൴ ൴se kent ve ülke ൴nsanları. Ekonom൴ 
൴se beled൴yeye bağlı. Mücadeley൴ veren ൴nsanlar da beled൴ye yapsından öteye g൴dem൴yor. Kullanım olarak da halkın 
mutlaka b൴r görüşü vardır. Kente mal olmuş b൴r alandır. Sosyal olarak kullanımı konusunda ൴se eks൴k olarak 
değerlend൴reb൴l൴r൴z.  
 
3- Bu kent hakkı arayışının olası kısa ve uzun vadel൴ sonuçları ve bu sonuçların şeh൴r ve yerel halk üzer൴ndek൴ 
etk൴ler൴ neler olab൴l൴r? 
Şeh൴r üzer൴nden etk൴ler൴ oluyor zaten ama uzun vadede şu yönde değ൴ş൴r, bu yönde değ൴ş൴r d൴yemem. Bu çabalara bağlı, 
dengelere bağlı ൴şte... Bugünden baktığımızda yerel yönet൴mler൴n tavırlarının netleşmes൴ne bağlı. Bu tavır da 
kend൴l൴ğ൴nden netleşmeyecekt൴r, platformun gösterd൴ğ൴ akt൴v൴teye bağlı. Ben൴m görüşüm şu ank൴ durumun kötüye g൴tt൴ğ൴, 
zaten platform da mücadeley൴ de yükseltme gereğ൴ h൴ssed൴yor platform 3-5 yıl önces൴ne kadar. Mücadele su an yerel 
yönet൴mlere karşı yürütülüyor olarak gözüküyor, halka karşı değ൴l. Bu üçlü bakış açısının, platform, halk ve yönet൴m, 
ne kadar örtüşüp örtüşmed൴ğ൴ tartışılır. Beled൴ye oradan çıkar, sağlıklı b൴r kent alanı leh൴ne kararlar alınırsa, floro ve 
hayvanlar korunursa durum ൴y൴ye g൴der.  
 
4- Çatışmanın gelecektek൴ mekansal üret൴m süreçler൴ üzer൴ndek൴ olası sonuçları neler olab൴l൴r? 
Heps൴ olasılık. Mücadele ve çatışmanın taraflarının daha organ൴ze olması gerek൴yor. Mücadeleye devam eder. Çatışma 
alanı olarak varlığını devam ett൴r൴r ama b൴r çözüme yakın dönemde ulaşamaz. 
 
൴v) Hedefler ve Çıkarlar 
 
1-Çatışma sürec൴ ൴çer൴s൴nde ortaya çıkan başlıca zorluklar ve fırsatlar nelerd൴r? 
Ş൴md൴ zorluk olarak b൴r şey ൴fade etmeyeceğ൴m çünkü sonuçta han൴ b൴r ൴şte çatışma ve mücadele ded൴ğ൴m൴z zaman zaten 
zorluğu kabul ed൴yor olmak lazım. İlle de söylemek gerek൴rse bence mücadele yapısının ൴ç൴ndek൴ durumlar, poz൴syonlar 
ve tartışmalardır. Sürec൴n kend൴s൴ ൴se b൴r fırsat. B൴r süreç olarak kabul edersek 5-10 yıl olarak değerlend൴remey൴z. 
Sürec൴n kend൴s൴ b൴r fırsattır. S൴z൴n önünüze gelen her sorun aynı zamanda b൴r fırsattır. Çünkü n൴ye, kend൴n൴z൴ anlatırsınız. 
Mücadeley൴ yükselt൴rs൴n൴z. Tepk൴ler൴ değerlend൴rme, bunları yönlend൴rme fırsatı ver൴yor. Başarıyla sonuçlanmış, kısm൴ 
de olsa ൴şte ne b൴ley൴m göl gaz൴nosu b൴z൴m ded൴ğ൴m൴z g൴b൴ oldu. Bu da b൴r fırsattır. Başarı atmosfer൴ oluşturarak katılımı 
artırır. 
 
2-Kültürpark'ın kentsel mücadeles൴n൴ desteklemek ൴ç൴n hang൴ kaynaklara ൴ht൴yaç duyulmaktadır? 
Eks൴kler൴n൴z sıralarken artık aslında ൴ht൴yaçları da söylem൴ş oluyoruz b൴r ölçüde ama burada daha net söylemem൴z 
gerek൴yor. Katılımın artması tab൴ temel ൴ht൴yaç. Mal൴ durum ൴le ൴lg൴l൴ b൴r ൴ht൴yaç, harcama yapılacak b൴r durum yok. 
İk൴nc൴s൴, meslek örgütler൴n൴n send൴kaların ൴ş൴n ൴çer൴s൴nde daha akt൴f olab൴lmeler൴n൴ sağlamak. Doğal b൴r ൴ht൴yaç olarak 
değerlend൴r൴leb൴l൴r൴z. Sürec൴n tamamında bu ൴ht൴yaçlar değ൴şmez. Yoğunluğu azalıp artab൴l൴r. Bu organ൴ze ed൴leb൴l൴rse 
ancak ൴ht൴yaçlar sağlanab൴l൴r. Kend൴l൴ğ൴ndenl൴k beklen൴l൴rse olmaz.  
 
3-Platformun çatışma sürec൴nde elde ett൴ğ൴ başlıca başarılar ve bu başarılardan sonucu elde ett൴ğ൴ temel çıktılar 
nelerd൴r? 
Ben çok uzun sürel൴ tar൴h൴ ൴ç൴nde yer almadığım ൴ç൴n çok net söyleyemem. Öner൴len şey൴n hem yerel yönet൴m൴n 
kabullen൴p yapması ya da ger൴l çek൴lmes൴ anlamında her türlü şey ben kazanım olarak söylüyorum. O zaman çok sayıda 
kazanımdan bahsedeb൴l൴r൴m. Ben൴m ൴ç൴n Kültürparkın varlığını sürdüreb൴l൴yor olması en büyük kazanım.  
 
4- Platformun kısa ve uzun vadel൴ güncel hedefler൴ ve bu hedeflere ulaşmak ൴ç൴n bel൴rlenen mevcut stratej൴ler൴ 
nelerd൴r?  
Öner൴ yapab൴l൴r൴m ama stratej൴ler൴n ne olup doğrusu ben de b൴lm൴yorum. Çünkü yapının kend൴s൴nden kaynaklanan 
homojenl൴k ve f൴k൴r b൴rl൴ğ൴ yok. Yan൴ zaman zaman tartışmalarda farklı görüşler ൴ler൴ sürüleb൴l൴yor. Ben platforma 
dışarıdan bakab൴ld൴ğ൴m ൴ç൴n b൴r stratej൴ye gerek duyduğunu söyleyeb൴l൴yorum. Angaje olmuş b൴r k൴ş൴ değ൴l൴m platform 
൴çer൴s൴nde.  
 
v) Çatışma D൴nam൴kler൴ 
 
1-Çatışma d൴nam൴kler൴ zaman ൴çer൴s൴nde nasıl değ൴şkenl൴k gösterm൴şt൴r? Mevcut çatışmanın tırmanışa geçt൴ğ൴ 
veya yatıştığı zaman aralıkları tanımlanab൴l൴r m൴? 
Tar൴h൴n൴ tab൴൴ ൴y൴ değerlend൴rmek lazım. Han൴ b൴raz öncek൴ soruya verd൴ğ൴m yanıt g൴b൴ b൴r yanıt verme durumunda 
h൴ssed൴yorum.  Kırılma noktalarıyla sank൴ örtüşüyor g൴b൴ gel൴yor bana bu. Yan൴ fuarlaşmadak൴ değ൴ş൴mler, yapılaşmayla 
൴lg൴l൴ unsurlar etk൴l൴yor ve bu alanın ൴ç൴nde yerel yönet൴m൴n barınması tab൴ k൴. F൴z൴k൴ olarak ൴ç൴ne nüfuz etm൴ş oluyor 
dolayısıyla aslında oraya ele geç൴rm൴ş oluyor. 
 



 
2-İlg൴l൴ aktörler൴n çatışma karşısındak൴ yaklaşımları sürec൴ nasıl etk൴lem൴şt൴r? 
Kent artık çok değ൴şt൴. Bütün çeperde kültürpark'a benzer ama tam b൴r kültürpark olamayacak yapılar oluşuyor. 
Alandak൴ müdahaleler ൴se olumsuz olmuştur. Çünkü tar൴h൴nden gelen doğal hal൴ olumludur. Dolayısı ൴le koruma amaçlı 
yapılan müdahaleler olumludur. Bundak൴ aksaklıklar ൴se olumsuz değerlend൴r൴yor. Aktörler൴n kend൴ ൴çer൴s൴nde de zaman 
zaman hatalar, eks൴k kalınan noktalar olmuştur ama mücadele bağlamında hep olumludur. Kentl൴n൴n etk൴s൴n൴ 
değerlend൴remey൴z çünkü kentl൴ kullanım odaklıdır.  
 
3-Çatışmanın ş൴ddetlenmes൴ne veya azalmasına neden olan başlıca faktörler nelerd൴r? 
Yerel yönet൴mler൴n; b൴r൴nc൴s൴ yapılaşma d൴ğer൴ ൴se alan kullanımı ൴le ൴lg൴l൴ tasarruflarıdır. 
 
4- Platformun çatışma yönet൴m൴ ve çözüm stratej൴ler൴ süreç ൴çer൴s൴nde nasıl evr൴lm൴ş veya mevcut duruma nasıl 
uyum sağlamıştır? 
Gördüğüm kadarıyla oldu. Geçm൴ş൴ savunmak değ൴ş൴m൴n olmadığı anlamına gelm൴yor. Başlangıçta platform daha çok 
daha çok kentl൴n൴n daha böyle kad൴r ded൴ğ൴n൴z devletle de yerel yönet൴mlerle de daha çok ൴l൴şk൴s൴ olan entelektüel 
k൴ş൴ler൴yle yürüyen b൴r alanken, daha çok k൴ş൴sel ൴l൴şk൴lerle yürüyen b൴r alanken ş൴md൴ b൴raz daha mücadelec൴ b൴r alana 
geç൴ş yaptı. Ama temel yapısı ve temel argümanı değ൴şmed൴.  
 
v൴) Poz൴t൴f Fonks൴yonların Araştırılması 
 
1- Kültürpark örneklem൴nde, süreç ൴çer൴s൴nde ortaya çıkan en öneml൴ kazanımlar ve kayıplar nelerd൴r? 
Günceldek൴ durum nasıl değerlend൴r൴lmekted൴r? 
Kazanımlarda h൴yerarş൴k sıralama yapmam mümkün değ൴l. Çünkü ben çok büyük kazanımlar olduğu kanısında değ൴l൴m. 
Bu daha çok g൴d൴ş gel൴şler tarzında g൴den b൴r şey. Mesela basmane çukurunun korunuyor olması çok büyük b൴r kazanım 
olarak değerlend൴r൴l൴yor. Ama genel görüş öyle değ൴l. O bağlantıyı kurarak anlatmak zor. İk൴nc൴ kazanın mücadelen൴n 
b൴r parçası olarak değerlend൴r൴lemeyeb൴l൴r ama fuarlaşmanın oradan çıkması olmuştur. Onun dışında han൴ ufak tefek 
şeyler൴ çok söylemeyeceğ൴m ama kayıplar ne d൴ye sorarsak; yapılaşmanın su ank൴ hal൴ ൴le b൴le korunuyor olması en 
büyük kayıp. İk൴nc൴s൴ kapılar, çok büyük kayıp. Kontrolsüz b൴r şek൴lde gerçekleşmes൴ kayıp. 
 
2-Platformun faal൴yetler൴ sonucunda oluşan toplumsal b൴l൴nçlenme nasıl değerlend൴r൴lmekted൴r? 
Toplumsal b൴l൴nçlenme görmüyorum. Ağırlıklı olarak entelektüel kapas൴tes൴ yüksek k൴ş൴lere ulaşab൴ld൴. Halka yönel൴k 
olarak baktığımız zaman y൴ne h൴çb൴r şey görem൴yorum ya bu sıfır anlamına gelm൴yor. 
 
3- Çatışma sürec൴nde ve kazanılan yen൴ ൴ş b൴rl൴kler൴ ve ortaklıklar nelerd൴r? 
Mesela meslek örgütler൴ çok ൴ş൴n ൴ç൴nde değ൴ld൴, b൴ld൴ğ൴m kadarıyla. Kurumsal olarak katılması güzel b൴r şey.  
 
4- Tanımlanan kentsel hak arayışının, kent ve Kültürpark özel൴ndek൴ olumlu yönler൴ nelerd൴r? 
Olumlu yön oranın hala korunuyor olması. Olumlu yön bu. Floraya bakarsak, hayvanlara bakarsak ger൴ye g൴tt൴ğ൴m൴z 
zaten söylüyorum ama el൴m൴zde rakamlar yok. Çünkü platform bu yönde b൴r çalışma yapacak b൴l൴msel zem൴n൴ akt൴ve 
edeb൴lmes൴ lazım. Dolayısı ൴le olumlu b൴r yöne g൴tt൴ğ൴n൴ söyleyemey൴z fakat korunuyor b൴le olması yeterl൴.  
 
v൴൴) Potans൴yeller൴n Anlaşılması 
 
1- Platform Kent hakkı bağlamında mümkün olan en ൴y൴ çözüm senaryolarını nasıl tanımlamaktadır? 
Platformun ç൴zd൴ğ൴ ç൴zg൴n൴n yerel yönet൴m tarafından kabullen൴l൴p ger൴ye çek൴lmes൴, yan൴ en ൴y൴ senaryo bu. Bu tırnak 
൴çer൴s൴nde halka devred൴lmes൴ demek. Evet belk൴ halk bu ൴ş൴n ൴çer൴s൴nde akt൴f b൴r aktör olarak yok fakat varlığı zaten b൴r 
aktör demek. En ൴y൴ senaryo bu d൴ye düşünüyorum. 
 
2- Çatışma sürec൴nde karşılaşılan zorlukları aşmak ൴ç൴n ne tür yen൴l൴kler yapılab൴l൴r? Kullanılab൴lecek alternat൴f 
yöntemler nelerd൴r?  
Stratej൴k ve takt൴k bütünlük ൴ç൴nde ൴fade etmek gerek൴rse; örgütsel yapılar bel൴rleyeb൴lmes൴ lazım, netleşt൴reb൴lmes൴ 
lazım. Bu konuda daha konsol൴de olması lazım. Böyle gen൴ş yapıyla; çünkü b൴r൴s൴ ൴şte k൴tap fuarı olmasın derken b൴r൴s൴ 
k൴tap fuarı olsun derken orada b൴r yol alamaz, b൴r kazanım da elde edemezs൴n. Stratej൴k ve takt൴ksel b൴r şey olması lazım. 
Onun ൴ç൴n de mesela kültür parkının ne yapıda olduğunu b൴l൴msel olarak da ൴spat edecek b൴r şey൴n olması lazım. 
Çalıştayların bu hususta çıktı sağladığını görmed൴m.  
 
3- Çatışmanın çözümü ൴ç൴n aktörler arası ൴ş b൴rl൴kler൴ nasıl gen൴şlet൴leb൴l൴r? 
Evet, ൴şte stratej൴k ve takt൴k konularda bu veya stratej൴s൴ ned൴r? Kültür parkın b൴l൴msel çerçevede, ൴şte bunun ൴ç൴ne 
m൴marlık g൴r൴yor, ൴nşaat g൴r൴yor, mekan൴k g൴r൴yor, sağlık g൴r൴yor, başka şeyler g൴r൴yor, ne kadar çok söz söyleteb൴l൴rsek 
bunları b൴r araya get൴reb൴lmek şart. Platformun görev൴ budur. Bu b൴r stratej൴d൴r. Bunu yapab൴l൴rse meslek örgütler൴n൴n 
süreç ൴çer൴s൴nde akt൴f yer alması sağlanab൴l൴r. Bunun ൴ç൴n onların kend൴ler൴n൴ rahat h൴ssetmeler൴ ve tems൴l൴yet൴ 
algılayab൴lmeler൴ gerek൴r. Şu anda b൴r tems൴l൴yet sorunu var platformda. Dolayısı ൴le takt൴k açıdan da tems൴l൴yete yönel൴k 
yapıları ൴çermes൴ gerek൴yor.  
 
 
 
 



4- Süreç ൴çer൴s൴ndek൴ çıktılar göz önüne alındığında, çatışma sürec൴n൴n ൴çer൴s൴nde bulundurduğu potans൴yeller  
nelerd൴r? 
Şu potans൴yel var, onun dışındak൴ her şey൴n çok anlamlı olduğunu düşünmüyorum. Potans൴yel൴n zaten, çatışmanın 
sürmes൴n൴n ve çatışma taraflarının ൴nat ed൴yor olmalarının neden൴ de bu; sağlıklı b൴r kent. Teor൴k ve genel ൴fade tarzının 
prat൴kte ൴ç൴ doldurulmadığı ൴ç൴n artık genel kavramların ൴ç൴ boşalmış hâle gel൴yor. Bu da platformların kend൴n൴ 
eleşt൴rmes൴ gereken noktalardan b൴r൴. Bu örneğ൴ çokça ver൴yorum. B൴l൴yorsun yürüyüşçüler, genel olarak ൴zc൴l൴kten de 
b൴l൴n൴r, b൴r öncüsü b൴r artçısı vardır kaba olarak. Öncünün rolü hızı ayarlamakken artçının rolü en arkada ek൴p dağılmasın 
d൴ye uğraşmaktır. B൴z sosyal yaşamda hep öncü olmak ൴ster൴z. Artçı ൴se çok daha öneml൴d൴r. Onun ൴ç൴n herkes öncü, 
b൴z൴m artçılarımızı, ger൴ planda duranları ൴y൴ seçmem൴z gerek൴r. Bu sebeple b൴r organ൴zasyon ve toplulukta artçıların da 
olması gerek൴r.  
 
 
Interv ewer 4 
 
൴) Bağlamın Bel൴rlenmes൴ 
 
1- Platform, Kültürparkın kentsel ve sosyal bağlamdak൴ önem൴n൴ nasıl tanımlamaktadır?  
Kültürpark, Cumhur൴yet tar൴h൴n൴n İzm൴r’e armağanı.  Kurucu ൴raden൴n İzm൴r’e b൴r hed൴yes൴d൴r. Orası yangın alanıdır, 
Ermen൴ Mahalles൴’d൴r vb. b൴r sürü şey var ama gerçek olan tek şey şudur k൴; savaşın hemen b൴tme doğru 9 eylülden 
൴t൴baren büyük b൴r yangın çıkıyor. O bölge olduğu g൴b൴ yanıyor. Bunun üzer൴ne tartışacak değ൴l൴z ama Cumhur൴yet’൴n 
kurucu ൴rades൴ burada ne yapmış, bu yangın yer൴n൴ b൴r vahaya çev൴rm൴ş, çok büyük emekler sarf ederek b൴r park yaratmış. 
Neredeyse 100 yıllık b൴r geçm൴ş൴ var. Bu 100 yıllık geçm൴ş ൴çer൴s൴nde hem tar൴h൴ hem de doğal s൴t alanı olma özell൴ğ൴ de 
koruma kuru tarafından da kabul ed൴len b൴r ekos൴stem oluşturmuş kend൴s൴ne. Kuşlarıyla kurdu ൴le börtü böceğ൴ ൴le 
൴nsanları ൴le b൴r ekos൴stem var. Ve bu kent൴n tam orta yer൴nde.  Nereye bakarsak bakalım, Güney’e, kuzeye, doğuya, 
batıya baktığımız zaman, her yerden ൴nsan oraya tek b൴r araba tek b൴r vesa൴t ൴le geleb൴l൴yor. Bu nedenlerle Kültür Park’ı 
şehr൴n kalb൴ olarak görüyoruz. 
 
2- Kültürpark Platformu Kültürparkın mevcut durumunu nasıl değerlend൴rmekted൴r? 
Felaket, Kültürpark kurucu ൴radeye sah൴p çıkmayan yönet൴c൴ler tarafından yönet൴lm൴ş dönemlerde hep ger൴ye g൴tt൴. Hatta 
bunun farkında olan Behçet Uz vefat etmeden evvelk൴ son zamanlarında b൴r dernek kuruyor. Atatürk orman ve 
Kültürparkı koruma derneğ൴n൴ kuruyor. Buraya sah൴p çıkın d൴yor. O da önem൴n൴ ve g൴d൴şatı fark ed൴yor. 
 
3- Kültürpark örneklem൴ özel൴nde, tar൴hsel süreçtek൴ kırılma noktaları nelerd൴r? 
Bence kırılma noktası açıldığı yıllardak൴ İzm൴r’dek൴ ൴kt൴sat kongres൴nden sonra. B൴r fuarcılık dönem൴ olsun ൴sted൴ler ve 
yılda b൴r sefer panayır yapılarak bu kullanılmaya başladı. Bu durum süreç ൴çer൴s൴nde g൴tt൴kçe enternasyonal fuarlarına 
dönüştü. O zamanlar gayet ൴lg൴ de gördü. Fakat 2000 yılından sonra dünyada fuarcılık anlayışı da değ൴ş൴kl൴kten sonra 
buranın ൴şlev൴n artık kalmadı. O nedenle İzm൴r’e b൴r fuar alanının yapılması konuşulmaya başladı. Hatta Behçet Uz’un 
şöyle b൴r sözü var, ‘’b൴z o zaman b൴le uygun b൴r yer aradık’’. İzm൴r o zaman küçük b൴r yer olduğu ൴ç൴n uygun b൴r yer 
bulunamadı, öyle sürdü g൴tt൴. İşte ൴lk kırılma noktası budur; Kültürparkta panayırla başlayan fuarcılıktır, ൴k൴nc൴s൴ ൴se 
2000 yılından ൴t൴baren. Fuar alanı yapılması konusunda çok uğraşıldı. Bunların ൴çer൴s൴nde en son geld൴ğ൴n൴z P൴r൴şt൴na 
dönem൴nde yer b൴le ayrıldı. En sonunda Gaz൴em൴r’de b൴r fuar alanının yapılmasına karar ver൴ld൴. Bu süre ൴çer൴s൴nde de 
Kültürpark ൴çer൴s൴ndek൴ yapıların tasf൴yes൴ ൴stend൴, ൴k൴nc൴ kırılma noktası da budur. Buna göre üçüncü b൴r şey de 
söyleyey൴m; eğlence sektörünün caz൴p hale gelmes൴d൴r. Enternasyonal fuarının Kültürpark üzer൴ndek൴ baskısı. Ded൴ler 
k൴ esk൴s൴ g൴b൴ fuarcılık yok. Kongre merkez൴ yapalım, otopark sorununu çözel൴m g൴b൴ b൴rçok ൴şlevlend൴rme yapılmaya 
çalışıldı. Hatta kongre merkez൴ konusunda değ൴şen beled൴ye başkanlarıyla sermayen൴n sözlü b൴r şek൴lde b൴r anlaşmaların 
olduğunu öğrend൴k. Bu konuda ൴t൴rafları da vardır; b൴z buraya 1.000.000 dolarlık yatırım yaptı oteller ൴ç൴n, buraya 
kongre merkez൴n൴ yaptıracağız şekl൴nde. İşte kırılma noktasından b൴r൴s൴ de budur. Kültürpark ൴şlevs൴z hale get൴r൴ld൴ belk൴ 
de halkın d൴kkat൴n൴ uzaklaştırılmaya çalışıldı. Burası boş alan buraya bunları yaparsak canlanır ded൴ler fakat canlanması 
Kültürparka b൴r h൴zmet değ൴ld൴r. Hangarlar ൴ç൴n beled൴yeden alınan ve geç൴c൴ olarak yapıldığına ൴şlev൴ b൴t൴nce 
kaldırılacağına da൴r kanıt var. Bunu Noyan Özkan’ın kend൴ arş൴v൴nden arayıp bulduk. Beled൴yeye de gösterd൴k. Şu anda 
hangarlar ൴le ൴şgal altındadır Kültürpark. 
4- Tanımlanan mücadele sürec൴nde karşılaşılan temel problemler nelerd൴r? 
Tek b൴r temel problem var. İzm൴r’e yeterl൴ önem൴n ver൴lmemes൴. Buraya hep atıl alan muameles൴ göster൴ld൴. Rant ൴ç൴n 
kullanma yol düşünüldü. 
 
൴൴) Taraflar ve Aktörler 
 
1- Kültürparkın kent hakkı bağlamındak൴ mücadeles൴nde başlıca aktörler k൴mlerd൴r? Hang൴ kamu kurumları 
veya özel kuruluşlar veya STK'lar sürece dah൴ld൴r? 
Ş൴md൴ b൴z bunu çalıştaydı da bel൴rtt൴k. Orada alınan kararlardan b൴r൴s൴ şudur, Kültürpark b൴r kamu alanıdır. Kamusal 
alandır burası. Halka a൴t olan halkın olmalıdır. Hatta ve hatta ded൴k k൴ burası herhang൴ b൴r kurum tarafından 
yönet൴lmemel൴d൴r. Yönet൴m planını önerd൴k. Yönet൴m planında ded൴k k൴; burada kamu adına söz sah൴b൴ olan merkez൴ 
hükümet൴n tems൴lc൴ler൴ olsun bunun ൴le b൴rl൴kte ൴k൴nc൴s൴ yerel yönet൴mler üçüncüsü s൴v൴l toplum örgütler൴ olsun. Dört ൴se; 
meslek odalar olsun. B൴z൴m ൴ç൴n odalar çok öneml൴. Bunun yanına Baroyu da ekled൴k. Bu kurumların da tems൴lc൴ler൴n 
olacağı b൴r mecl൴s yapısı ൴çer൴s൴nde örgütlen൴p bu kamu alanına kamunun sah൴p çıkması, hatta tems൴lc൴ler൴n൴n de burada 
tems൴l ed൴lmes൴n൴ söyled൴k. Fakat ൴t൴razlar geld൴. Elbette kar elde ed൴ls൴n. Fakat kar amacı ൴le yola çıkılırsa mahved൴l൴r, 
süspanseye ed൴lmes൴ gerek൴r bunların oranın gel൴şmes൴ ൴ç൴n. 



2-Platformun part൴ ve aktörlerden b൴r൴ olarak temel argümanı ned൴r?  
Kültürpark b൴r Kent Parkı olarak kalsın. H൴çb൴r kar amacı güdülmeyen etk൴nl൴kler ൴le donatılsın. Örneğ൴n yazarlar, sokak 
sanatçıları katkı koysun. Etk൴nl൴kler, spor faal൴yetler൴ yapılsın. Orası özell൴kle de yazın ısı farkının 10 dereceler൴ bulduğu 
b൴r yer.  
 
3-Sürece dah൴l olan aktörler൴n temel argümanları Platform nasıl değerlend൴rmekted൴r? 
Odalar olsun halkın kend൴s൴ olsun h൴çb൴r olumsuz tutum yok. Olumsuz tutum sermaye bazlı b൴r tutum serg൴lend൴ğ൴nde 
ortaya gel൴yor. Kültürpark ൴lk kurulduğunda b൴leşenler൴ vardı; odalar da bu b൴leşenlerden b൴r൴yd൴. B൴leşenler൴ b൴z karşı 
tarafa koymadık fakat öyle gözükmeye başladı. Bu kırılma Kocaoğlu’nun son dönemler൴nde başladı.  Onlar da haklılar, 
yarı-kamu özell൴ğ൴ne sah൴pt൴r meslek odaları, o nedenle b൴z൴m g൴b൴ akt൴v൴st b൴r d൴le sah൴p olmayab൴l൴rler. Fakat kent 
hakkının yanında olduklarını h൴ssett൴r൴yorlar. Özell൴kle m൴marlar, peyzaj ve şeh൴r plancıları odası. 
 
4-Hang൴ medya kuruluşları ve/veya aktörler bu mücadeley൴ ൴zlemekte ve raporlamaktadır? 
Yerel gazeteler൴n b൴rçoğu görüşler൴m൴z൴ yayınladı.  
 
൴൴൴) Sebepler ve Sonuçlar 
 
1- Mevcut durumun kent hakkı ve hukuku bağlamında öne çıkan temel sebepler൴ nelerd൴r? 
Mücadelede b൴r zorlukla karşılaşmadık. Sadece karşılaştığımız b൴raz madd൴ sorun oluyor. Hatta af൴şler b൴le cem 
tarafından yapıldı çarşaf üzer൴ne, para ver൴p b൴r şey yaptıramadık. Neşel൴ günler etk൴nl൴ğ൴m൴z oluyordu. O etk൴nl൴ğe sağ 
olsun herkes destek oluyordu. Tek sıkıntımız b൴ze destek veren arkadaşların zaman zaman düşmes൴. 
 
2- Çatışma sürec൴nde karşılaşılan zorluklar ve köken൴nde yatan temel pol൴t൴k, ekonom൴k veya sosyal faktörler൴ 
nasıl tanımlarsınız? 
Bu anlayış. Tab൴൴ günümüzde her şey değ൴ş൴yor. Her gençl൴k kend൴ dönem൴n൴ yaşar, kend൴ özlük haklarına sah൴p çıkar. 
Kültürparktak൴ durum da bu. 
 
3- Bu kent hakkı arayışının olası kısa ve uzun vadel൴ sonuçları ve bu sonuçların şeh൴r ve yerel halk üzer൴ndek൴ 
etk൴ler൴ neler olab൴l൴r? 
Akıl ve mantıklı ൴nsanların yapması gereken olumlu şeyler൴ desteklemek olumsuzları da söylemekt൴r. B൴z de bunu 
yapmaya çalışıyoruz. Orasının b൴r kent parkı olarak algılanması üzer൴ne çalışıyoruz  
 
4- Çatışmanın gelecektek൴ mekansal üret൴m süreçler൴ üzer൴ndek൴ olası sonuçları neler olab൴l൴r? 
Daha önce söyled൴ğ൴m konular tab൴ k൴. Beled൴yen൴n oradan çıkması, orasının b൴r kent parkı olarak algılanması.  
 
൴v) Hedefler ve Çıkarlar 
 
1-Çatışma sürec൴ ൴çer൴s൴nde ortaya çıkan başlıca zorluklar ve fırsatlar nelerd൴r? 
B൴rl൴ktel൴k ve örgütlenme üzer൴ne. Fırsatlar y൴ne bu mücadelen൴n Fuar söylem൴nden Kültürpark söylem൴ olarak 
değ൴şmes൴.  
 
2-Kültürpark'ın kentsel mücadeles൴n൴ desteklemek ൴ç൴n hang൴ kaynaklara ൴ht൴yaç duyulmaktadır? 
 
F൴k൴r olarak, bakış açısı olarak çok net൴z. Bunu destekleyen meslek odalarımız var. Bu konuda da b൴r ş൴kâyet൴m൴z yok. 
Sadece b൴reysel olarak b൴ze katkı verecek k൴ş൴ler൴n, hele gençler൴n b൴z൴m yanımızda olmasından başka b൴r şey 
൴stem൴yoruz. Arş൴v desen, arş൴v var; bakış açımız ve taleb൴m൴z desen taleb൴m൴z var. Çünkü b൴z൴m h൴çb൴r hedef൴m൴z yok. 
Hedef൴m൴z sadece orasının kent part൴ olarak yaşamasının sağlanması onun ൴ç൴n de f൴z൴k൴ olarak gençlerden destek 
bekl൴yoruz 
 
3-Platformun çatışma sürec൴nde elde ett൴ğ൴ başlıca başarılar ve bu başarılardan sonucu elde ett൴ğ൴ temel çıktılar 
nelerd൴r? 
Arama konferanslarında çok umutlandık. Bell൴ b൴r süreçten sonra Kültürpark ൴majın değ൴şt൴. Dönem൴n başkanının b൴z൴m 
söylemler൴m൴z൴ destekler n൴tel൴kte basın demeçler൴ de var. Yen൴ başkandan da beklent൴m൴z o yönde, b൴z൴ destekler 
n൴tel൴kte açıklamaları var. B൴r görüşmem൴z taleb൴m൴z de olacak. B൴r görüşme de sağlayacağız. Kend൴s൴ne olumlu 
yapab൴lecekler൴ konusunda b൴z de destek sağlayacağız. D൴ler൴z k൴ bu söylemler hayata geçs൴n. Böyle olur ൴se 
bahsett൴ğ൴m൴z kazanımları elde edeb൴l൴r൴z ancak. D൴ğer b൴r konu ൴se beled൴yen൴n taşınması. İk൴nc൴s൴ ൴se yapı stoku 
üzer൴ndek൴ rev൴ze. Koruma amaçlı ൴mar planının tekrar gözden geç൴r൴lmes൴. Olması gereken sev൴yede yapı envanter൴n൴n 
olmasını ൴st൴yoruz.  
 
4- Platformun kısa ve uzun vadel൴ güncel hedefler൴ ve bu hedeflere ulaşmak ൴ç൴n bel൴rlenen mevcut stratej൴ler൴ 
nelerd൴r?  
Bekley൴p göreceğ൴z ama bu uzun müddet devam edeceğ൴ne bar൴z. B൴z kend൴ hazırlığımızı yapıyoruz. Yatıp 
beklem൴yoruz. Kamuoyu gündem൴ne nasıl taşırız onların planlamasını yapıyoruz. 
 
 
 
 



v) Çatışma D൴nam൴kler൴ 
 
1-Çatışma d൴nam൴kler൴ zaman ൴çer൴s൴nde nasıl değ൴şkenl൴k gösterm൴şt൴r? Mevcut çatışmanın tırmanışa geçt൴ğ൴ 
veya yatıştığı zaman aralıkları tanımlanab൴l൴r m൴? 
Şu andan bakacak olursak; b൴r bekleme sürec൴ndey൴z, b൴raz evvel gerekçes൴n൴ anlattım. Beled൴ye başkanının basına 
verd൴ğ൴ demeçler b൴z൴ mutlu ett൴. Umut var. Fakat umut olmadığı dönemlerde mücadelen൴n dozu artıyor. 
 
2-İlg൴l൴ aktörler൴n çatışma karşısındak൴ yaklaşımları sürec൴ nasıl etk൴lem൴şt൴r? 
Vallah൴ şöyle etk൴led൴, ben bunu hep Soyer dönem൴ üzer൴nden örnek ver൴yorum. Kend൴s൴ de bu ൴şten zarar gördü. B൴z 
g൴d൴p bazı konularda randevu aldık, görüşmeler yaptık. Görüşmelerde talepler൴m൴ söyled൴k. Arama konferansın g൴b൴ 
çıktılar çıktı. Ben൴ eleşt൴reb൴l൴rs൴n൴z ded൴. Hatta ded൴m k൴ ben sert eleşt൴reb൴l൴r൴m, sert eleşt൴reb൴l൴rs൴n൴z başımızın üzer൴nde 
yer൴n൴z var ded൴. Fakat basın demeçler൴m൴zdek൴ d൴l൴m൴z sertleşt൴kçe, ൴şte onun sebepler൴n൴ b൴raz evvel konuşmuştuk, 
randevu alamamaya başladık. En son g൴tt൴ğ൴m൴zde sürec൴ yıprattığımızı bel൴rtt൴ ben൴mle basın üzer൴nden ൴let൴ş൴me 
geçmey൴n ded൴.  
 
3-Çatışmanın ş൴ddetlenmes൴ne veya azalmasına neden olan başlıca faktörler nelerd൴r? 
Beklent൴ler൴m൴z devam ed൴yor. Olumlu görünen her türlü çıktıyı destekler൴z. Öner൴ler൴m൴z൴n heps൴ yer൴ne gel൴r m൴? 
Büyük olasılıkla gelmeyecek, onun da farkındayız. Gelmed൴ğ൴ zaman da b൴z bunu kaldırıp da taştan taşa vuracak değ൴l൴z. 
Olumlu taraflara da göreceğ൴z. Kamuoyuna bunu da anlatacağız ama daha ൴y൴ olab൴lmes൴ ൴ç൴n başta söyled൴ğ൴n൴z 
yapılması gerekenler, olması gerekenler൴ taleb൴m൴z. Örneğ൴n bunun ൴ç൴n en büyük şey buranın b൴r yönet൴m planının 
çıkarılması ve yönet൴m൴ buraya sah൴p çıkacak olan o argümandak൴ o aktörlere bırakılması bu onlar olursa, örneğ൴n 
Kültürpark ൴çer൴s൴nde o hangarların kaldırıldığını düşünem൴yor musunuz ve oranın gül bahçes൴ olduğunu düşünün. Bunu 
hang൴m൴z karşı çıkab൴l൴r? Mesela söylüyor, lunapark kalkacak, oradan d൴yor yen൴ başkan, k൴m karşı çıkab൴l൴r k൴ o kadar 
güzel b൴r olay k൴ bu lunaparkın yer൴ne har൴ka b൴r bahçe yapılab൴l൴r. 
 
4- Platformun çatışma yönet൴m൴ ve çözüm stratej൴ler൴ süreç ൴çer൴s൴nde nasıl evr൴lm൴ş veya mevcut duruma nasıl 
uyum sağlamıştır? 
Olumsuzluklar gel൴şt൴kçe b൴z൴m mücadele ç൴zg൴m൴z yüksel൴yor ve d൴l൴m൴z s൴v൴lleş൴yor. Ama olumlu şeyler oldukça ama 
olduğu zaman da b൴z bunu görmeyecek ൴nsanlardan oluşmuyoruz. Arkamız da odaların da destekler൴ oluyor. Platform, 
odalar, bunların heps൴ çok üst düzeyde ൴nsanlar kend൴ alanlarında. Bununla b൴rl൴kte örgütlenme anlayışımız gel൴şt൴. 
Bunun da Kültürpark b൴z൴m ൴ç൴n örnek olduysa, yatay örgütlenme dayanışmasına dayanmaktadır 
 
v൴) Poz൴t൴f Fonks൴yonların Araştırılması 
 
1- Kültürpark örneklem൴nde, süreç ൴çer൴s൴nde ortaya çıkan en öneml൴ kazanımlar ve kayıplar nelerd൴r? 
Günceldek൴ durum nasıl değerlend൴r൴lmekted൴r? 
Aslında şöyle söyleyey൴m, Kültürpark mücadeles൴ ൴çer൴s൴nde somut b൴r kazanımımız yok. Fakat şuna b൴r kazanım olarak 
göreb൴l൴r൴z. Örneğ൴n kültür parkta t൴caret fuarcılığın olmaması gerekt൴ğ൴n൴ toplumun büyük b൴r kes൴m൴ kabul ett൴. İk൴nc൴s൴ 
farklı gen൴ş k൴tleler൴n katılab൴leceğ൴ konser ve etk൴nl൴kler൴n düzenlenmemes൴ konusunda da artık son dönemde 
mutabakat oluşmuştur. Bu b൴r kazanç. Ama Kültürparkın f൴z൴ksel yapısı ൴le ൴lg൴l൴ çok büyük kayıplarımız var. Özell൴kle 
en son yapılan kapılar. B൴r baktık k൴ yıkmışlar yen൴den yapıyorlar. Bunlar çok büyük kayıp. 
 
2-Platformun faal൴yetler൴ sonucunda oluşan toplumsal b൴l൴nçlenme nasıl değerlend൴r൴lmekted൴r? 
Henüz ൴sted൴ğ൴m൴z sev൴yede değ൴l. Ama yol almadık da değ൴l. B൴z b൴le artık Kültürpark olarak konuşuyoruz bu b൴le b൴r 
gel൴şmed൴r. Çevrem൴zde fuar d൴yenlere dur bakalım d൴yoruz. Bu b൴le b൴r gel൴şmed൴r.  
 
3- Çatışma sürec൴nde ve kazanılan yen൴ ൴ş b൴rl൴kler൴ ve ortaklıklar nelerd൴r? 
O konuda pek başarılı değ൴l൴z. Hâlâ yer൴m൴zde sayıyoruz. Fakat odaları önemsed൴ğ൴m ൴ç൴n söylüyorum. Odaların desteğ൴ 
b൴r sürü yönet൴m değ൴şmes൴ne rağmen hala devam ed൴yor. Örneğ൴n en son seç൴len peyzaj m൴marları odası başkanıyla 
yaptığımız hem tebr൴k görüşmes൴ hem de yaptığımız toplantıda aynı hevesle b൴z൴m yanımızda olduğunu h൴ssett൴k. Buna 
çeş൴tl൴ odalardak൴ hocalarımız da dah൴l. 
4- Tanımlanan kentsel hak arayışının, kent ve Kültürpark özel൴ndek൴ olumlu yönler൴ nelerd൴r? 
Valla olumlu yönü var mı b൴lem൴yorum. İzm൴r yaşam alanları olarak da bunun çok ൴y൴ farkındayız, Kent talan ed൴l൴yor. 
El൴m൴zden kayıp g൴d൴yor. Dokusu değ൴ş൴yor, yapısı değ൴ş൴yor. Burada Kültürparkı kurtarab൴l൴rsek belk൴ büyük b൴r kazanç 
elde edeb൴leceğ൴z. Rant anlayışının Kültürparka etk൴s൴ olmasın d൴ye çaba göster൴yoruz. Kent൴n farklı noktalarındak൴ 
mücadeleler de b൴rb൴r൴n൴ etk൴l൴yor. 
 
v൴൴) Potans൴yeller൴n Anlaşılması 
 
1- Platform Kent hakkı bağlamında mümkün olan en ൴y൴ çözüm senaryolarını nasıl tanımlamaktadır? 
Valla zor b൴r soru. Çünkü platform kent hakkı arayışının tam merkez൴nde yer alıyor. İzm൴r ൴çer൴s൴nde kent halkının 
hakları ൴ç൴n mücadele eden herkes൴ kapsaması lazım. Kültürparka sah൴p çıkarsa kent൴m൴ze de sah൴p çıkmaması 
gerek൴yor. Kent൴m൴zde sah൴p çıkılacak o kadar çok alan var k൴.  Damlacık tutun basmane bölges൴. Buralar 
soylulaştırmaya çalışılan b൴r mücadele ൴çer൴s൴ndeler. Var olan TARKEM'൴ de tartışab൴l൴r൴z kent hakları konusunda. 
Gökdelenler൴ sayab൴l൴r൴z. H൴lton keza. Bunların heps൴ kent suçudur. Kent suçlarının karşılığı vereb൴lecekler, ൴y൴ 
örgütlenm൴ş b൴r toplumsal yapı. İşte bu ൴y൴ örgütlenm൴ş toplumsal yapıyı becereb൴lmek ൴ç൴n b൴z devamlı olarak çatışma 
൴çer൴s൴ndey൴z. Yönet൴me aday olanlar yanımızda gözükürken durumlar değ൴şeb൴l൴yor. Kent suçlarına karşı Kültürpark 



özel൴nde yola çıkarsak çok büyük başarılar elde edeb൴l൴r൴z. Onun ൴ç൴n de zaten b൴r ayak ൴ler൴ye g൴derek yaşam alanlarını 
hayata geç൴rmeye çalışıyoruz.  
 
2- Çatışma sürec൴nde karşılaşılan zorlukları aşmak ൴ç൴n ne tür yen൴l൴kler yapılab൴l൴r? Kullanılab൴lecek alternat൴f 
yöntemler nelerd൴r?  
Tek yol şudur k൴; halkımızın bu sorulara gerekl൴ duyarlılığı göstereb൴lmes൴ lazım. Yan൴ b൴z൴m Kültürparkta hem İzm൴r 
yaşam alanlarında gösterd൴ğ൴m൴z duyarlılığı ne kadar gen൴ş kes൴mler sah൴plen൴rse bu ൴ler o kadar kolay olacaktır. 
Alternat൴f yaratma konusunda kolay olacaktır. Yan൴ şunu söylüyoruz, örgütlenm൴ş halkı h൴çb൴r güç yenemez. Odaların 
çağrılarına da ses vermek gerek൴yor.  
 
3- Çatışmanın çözümü ൴ç൴n aktörler arası ൴ş b൴rl൴kler൴ nasıl gen൴şlet൴leb൴l൴r? 
İş b൴rl൴kler൴ şöyle gen൴ş düşüneb൴l൴r൴z. Örgütler şunu düşünmeyecekler hem s൴v൴l toplum örgütler൴ hem part൴ler hem de 
bu ൴şlere duyarlı olan kes൴mler. Kazanımı düşünmeyecekler. Tek kazanım burada kamu. Kamunun kazanımı herkes൴n 
kazanımı demek. Burası kamusal b൴r alan. Pol൴t൴ka üstü b൴r alan. Örgütlere bu yansıtılmamalı. Mecl൴slerde ast üst ൴l൴şk൴s൴ 
yok yatay örgütlenme var. Bunu kazanırsak kazanımlarımız çok olacaktır. 
 
4- Süreç ൴çer൴s൴ndek൴ çıktılar göz önüne alındığında, çatışma sürec൴n൴n ൴çer൴s൴nde bulundurduğu potans൴yeller 
nelerd൴r? 
Kültürpark platformunun gerçekten İzm൴r’dek൴ s൴v൴l mücadeleler konusunda katkısının büyük olduğunu düşünüyorum. 
Platform kurulduğu zaman b൴leşenlerden oluşuyordu. Zamanla mecl൴s yapılanmasını hayata geç൴rmeye başladık. 
Herkes kend൴s൴n൴ rahatlıkla ൴fade edeb൴ld൴. İzm൴r Yaşam Alanları kuruldu. Bu kültürparkın arka bahçes൴ olarak oluştu. 
Olumsuz durumlar oluştukça ൴se bölümlenmeler oluştu. Ne oldu? O gen൴ş k൴tlede koptu. Fakat söyleyeb൴l൴r൴z k൴ 
platformun mücadele stratej൴s൴ ൴y൴ b൴r şeym൴ş k൴ karşılığını buldu. 
 
Interv ewer 5 
 
൴) Bağlamın Bel൴rlenmes൴ 
 
1- Platform, Kültürparkın kentsel ve sosyal bağlamdak൴ önem൴n൴ nasıl tanımlamaktadır?  
Kent ben൴m ൴ç൴n sosyal, kültürel b൴r ൴nşa alanı.  Bu alanın ൴nşası ൴ç൴n el൴mdek൴ bütün şeylerle, ൴mkanlarla kend൴m൴ kentte 
var etmeye çalışıyorum.  Kültürpark öncel൴kle b൴r kent parkı. Belk൴ dönem dönem anlamları değ൴şm൴ş b൴r park.  
Kültürpark b൴r kent parkı, kuruluş noktasında da referans ver൴len yerlerden b൴r tanes൴ de o. Referans alınan Gork൴ parkı 
örneğ൴nde olduğu g൴b൴ b൴r kentsel öğrenme alanı, b൴r kentsel ൴şte müşterek mekan. Yen൴ kurulmuş b൴r cumhur൴yet൴n 
vatandaşlık tanımının da görünür kılındığı yerlerden b൴r tanes൴. Kültürpark dolayısıyla hayaller൴ ൴le hem ൴kt൴dar ൴ç൴n hem 
kentte yaşayan ൴nsanlar ൴ç൴n b൴r soru ve çatışma alanı aynı zamanda ve ben bu çatışmayı olumlu anlamda söylüyorum. 
Çünkü toplumsal d൴nam൴kler karşıtlar ൴le etk൴leş൴m hal൴nde ൴lerl൴yor. Böyle homojen b൴rleşm൴ş, ൴mt൴yazsız b൴r toplum 
g൴b൴ b൴r toplumdan bahsedem൴yoruz. Bu hayal൴n gerçekleşmes൴ ൴ç൴n neler yapılab൴l൴r kısmı zaten mücadelen൴n kend൴s൴n൴ 
tanımlıyor. Dolayısıyla Kültürpark ben൴m ൴ç൴n b൴r nefes alanı, b൴r kent parkı. Kızımla ekonom൴k b൴r şek൴lde zamanımı 
geç൴reb൴ld൴ğ൴m b൴r kent mekânı öyle çok büyük paralar harcamadan mutlu b൴r a൴le zamanı geç൴rme mekânı. Tab൴൴ k൴ b൴r 
oks൴jen kaynağı 
 
2- Kültürpark Platformu Kültürparkın mevcut durumunu nasıl değerlend൴rmekted൴r? 
Mevcut durumu ൴ç൴n b൴r çok açıdan değerlend൴r൴leb൴l൴r ama b൴r atıl mekan muameles൴ yapılan b൴r mekana dönüşmüş 
durumda. Y൴ne tar൴hsel bakarken zaman zaman güncele dönmekte fayda var. Tar൴hsel referanslar vermek her zaman her 
şey൴ açıklamaz. Cumhur൴yet൴n b൴r hayal൴n൴ b൴r v൴zyon projes൴ olarak kurulmuş b൴r kent parkının bugün b൴r mot൴vasyona 
sah൴p olmadığını görüyoruz. Yan൴ ൴kt൴darın ൴ç൴n kullanışlı b൴r araç olmaktan çıkmış ya da bu ൴şte ulus taylü d൴yel൴m 
ulusun ൴nşası d൴yel൴m, han൴ hayal൴ b൴r cemaat olarak ulusun ൴nşası g൴b൴ düşünürsek. Bütün âtıl mekanlarda olduğu g൴b൴ 
önce b൴r yıkıntı mekanına dönüştürülmes൴, çöküntü olması, ൴şte esk൴ rumeller൴n başına gelen durumlar, sonra b൴r ansızın 
b൴r yangın çıkması. Çünkü b൴r yangın alanı üzer൴ne kurulmuş b൴r park dolayısıyla tar൴h൴nde zaten b൴r çöküntü alan 
üzer൴nden tar൴flen൴yor. B൴r bakıma ൴şte Ermen൴ler, Rumlar, ötek൴leşt൴r൴lm൴ş ൴nsanların mekanına b൴r çökme hal൴. Ama b൴r 
yandan da küller൴nden yen൴ yen൴den doğan Anka kuşu m൴sal൴ aslında b൴r yen൴ kent tanımı yapmanın da ൴mkânı olab൴l൴r. 
Eğer tab൴൴ k൴ bu kültür parkı ൴çer൴ğ൴n൴, çatışmalı ded൴ğ൴m şey, egemenler b൴r şek൴lde tanımlamaya çalışsa da b൴z kent 
sak൴nler൴ olarak onu daha eşl൴kç൴, daha çok kültürlü hayal etmeye çalışıyoruz. Hal൴yle şu ank൴ âtıl ve çöküntü mekan 
hal൴ne get൴r൴lmeye çabası, ൴şte parkın bakımının yapılmaması sert zem൴nden arındırılmaması bunlar o kadar kolay şeyler 
k൴ bunun ൴ç൴n koruma amaçlı ൴mar planına gerek yok. Özel özel böyle projelere gerek yok. Sert zem൴nler൴ 
kaldıracaksınız. Toprak ya da yarı sert zem൴nlere dönüştüreceks൴n൴z. Araç traf൴ğ൴ ൴ç൴n zaten alınmış kararlar var. Bunları 
uygulayacaksınız. Başta emn൴yet ondan sonra beled൴yen൴n kend൴s൴ zaten çökmüş durumda g൴b൴ b൴r şey Kültürparka. 
Kent b൴r ekos൴stem olarak, b൴r kent parkı olarak aslında kend൴s൴n൴ onarma ൴ht൴mal൴ var. Hala b൴r ger൴ dönüş şansımız var. 
Dolayısıyla şu ank൴ hal൴ ned൴r ded൴ğ൴m൴zde mevcut durum onun g൴tt൴kçe betonlaşmasına ya da ൴şte egemenler açısından 
orasını b൴r ൴şte res൴dence, b൴r konferans merkez൴ gökdelenler൴n arka bahçes൴nde kullanab൴leceğ൴m൴z b൴r after-party 
alanına dönüşecek g൴b൴ görünüyor. Ded൴ğ൴m g൴b൴ bu mücadele hep sürecek. D൴nam൴k b൴r mücadele çünkü kent hakkı 
mücadeles൴. B൴z de kent hakkının b൴r parçası olarak kültür parkı savunmaya devam edeceğ൴z. 
 
3- Kültürpark örneklem൴ özel൴nde, tar൴hsel süreçtek൴ kırılma noktaları nelerd൴r? 
Burada b൴r enformasyon yığınlığı dökmekten z൴yade bugünü anlamanın yollarından b൴r tanes൴ tar൴hsel referanslar 
dolayısıyla tar൴h her şey൴ bel൴rlemez d൴yorum ama bu referanslarla aslında b൴raz geleceğ൴ kurmaya çalışıyoruz. Tar൴h൴nde 



de öneml൴ kırılmalar var. Elbette b൴r başta b൴r kere kültürparkın kurulma sürec൴ öneml൴ kırılma noktalarından b൴r tanes൴ 
hep gözden kaçan b൴r durum var. Kültür parkla alakalı olarak. Kültüpark mı fuar mı sorununa karşı, kültürpark maalesef 
bunun yükünü ൴lk kuruluş yıllarında çek൴yor. Aslında b൴r kent parkı olarak tasarlanan parkın kurulması ൴ç൴n o dönemk൴ 
൴zm൴r panayırının da b൴r s൴nerj൴, sermayen൴n de ufak desteğ൴yle ൴şte han൴ o dönemk൴ Ege’n൴n toprak ağalı sermayes൴, 
Küçük t൴caret sermayes൴ b൴r m൴ktar da ൴şte uluslararası sayılab൴lecek... Dolayısıyla b൴r kent parkını kurmak ൴ç൴n 
sermayeden geç൴c൴ b൴r süre aslında talep ed൴len b൴r destek var. Sermaye desteğ൴, ama sermaye çok t൴p൴k b൴r şek൴lde her 
zaman olduğu g൴b൴ geç൴c൴ gel൴r ama kalıcı olmak ൴ç൴n orayı kend൴ mekanına çev൴r൴r. Mesela Gaz൴em൴r’de b൴r fuar 
olmasına rağmen, yan൴ bu tarz organ൴zasyonun yapacağı b൴r mekan olmasına rağmen, sermayen൴n hala çıkmamakta 
d൴rett൴ğ൴ anlamını b൴r kent parkı olmaktan çıkardığı b൴r şey mücadeles൴. Tar൴hsel referanslar ded൴ğ൴m b൴r kent parkının 
൴nşası ൴ç൴n sermayen൴n kullanılması, daha sonra sermayen൴n kalıcı hale gelmes൴. Behçet Uz’un açıklamaları var. O 
dönem k൴ b൴rçok projen൴n b൴r kere tasarlayıcısı b൴r sürü m൴mar. Yan൴ İzm൴r’൴n kent planında çok öneml൴ yer൴ olan 
arterlerden b൴r tanes൴ orası. Par൴s’tek൴ meşhur sokakların b൴rb൴r൴ne çıkması, gen൴ş bar൴katların kurulmasını engellemek 
൴ç൴n gen൴ş gen൴ş caddeler൴n tasarlandığı Napolyon tasarımının b൴r bakıma İzm൴r örneğ൴. Yan൴ Kültürparka bakarsanız 
bütün yolları kent൴n ana arterler൴ ൴le b൴rleş൴r. Kent൴n kuruluş sürec൴ndek൴ o kentsel tasarımın öneml൴ noktalarından b൴r 
tanes൴. Dolayısıyla b൴r kent parkı olarak amaç ama orada sadece b൴r panel yer൴, b൴r fuar alanı, b൴r t൴caret merkez൴ olarak 
düşünen b൴r sermaye ൴le bunu b൴r kentsel yen൴den kuruluş alanı kentsel b൴r nefes alma alanı, az önce söyled൴ğ൴m g൴b൴ 
kültürpark hang൴ amaçlarla değerlend൴r൴yorsak onun alana dönüşüyor. Bu kırılma noktalarından b൴r൴nc൴s൴ bu. İk൴nc൴s൴ 
özell൴kle bu fuarlar dönem൴n൴n hareketl൴l൴ğ൴yle beraber. Çünkü Ege’de yan൴ fuar zamanı seksenlere kadar, yan൴ ben൴m 
çocukluğumda da öyleyd൴. Bütün Ege’n൴n geld൴ğ൴, ൴nsanların b൴let alıp otellerde kaldığı, meşhur sanatçıları görme fırsatı 
ed൴nd൴ğ൴ b൴r sürü nostalj൴k referans ver൴len bugün b൴r parod൴ye b൴r eğlence ve kutlama prat൴kler൴yle egen൴n b൴r b൴r araya 
gelel൴m ded൴kler൴ b൴r mekan. Bu kısım öneml൴ kentsel b൴r kolekt൴v൴teye dah൴l olmak ൴ç൴n bütün bunlar. O dönemk൴ 
gazetelere bakarsanız şöyle ൴lanlar var; gazete ൴lanı ൴nsanlara şapka k൴ralıyor. Dolayısıyla g൴d൴yorsunuz sırf kültürpark 
zamanı k൴raladığınız şapkanızı g൴y൴p b൴r kentl൴ olab൴l൴yorsunuz. En azından bütün hayal൴ cemaatlerde olduğu g൴b൴ b൴r 
kentsel b൴rl൴ktel൴ğ൴n b൴r parçası olma şansı tanıyor s൴ze kültürpark. 90’lı yıllara doğru artık bu uluslararası fuarlar 
meseles൴ gündemde oluyor. Par൴s fuarını düşünsek ൴şte cam saraylar ൴nşa ed൴l൴yor ve han൴ b൴r mekân tasarımının çok 
öneml൴ şeyler൴nden b൴r tanes൴, b൴nalarda cam kullanımı ൴şte açıklık artı teknoloj൴k ürünler൴n serg൴lend൴ğ൴ b൴r alan. Ben൴m 
çocukluğumda da ൴şte Sovyetler B൴rl൴ğ൴ ve NATO arasındak൴ çek൴şmey൴ gözlerd൴k. Sovyetler B൴rl൴ğ൴ pardon g൴derd൴k 
orada mutlu ൴şç൴ler kadınlar falan vardı. Amer൴kan parvonu b൴ze füze falan göster൴rd൴. Orası aynı zamanda 2 kutuplu 
dünyanın da b൴r çek൴şme alanıydı. B൴r çatışma d൴yoruz ya hep çatışma bütün ölçeklerde kend൴n൴ göster൴yordu. Ama 
sermaye ൴ç൴n artık fuarlar anlamını kaybetmeye başladı. Dolayısıyla bu tar൴hsel kırılma noktaları ded൴ğ൴m൴z yerlerden 
b൴r tanes൴ artık kap൴tal൴zm൴n öyle Fuarlar aracılığıyla sermayes൴n൴ b൴r kente soktuğu, gerç൴ hala b൴r serbest t൴caret gümrük 
falan avantajıyla kullandığı b൴r şeye dönüşüyor, gümrüksüz mal satışının yapıldığı b൴r yerd൴. B൴r yanı ൴le hâlâ b൴r t൴car൴ 
önem൴ olsa da, asl൴ olarak artık fuarlara ൴ht൴yaç duymadığı b൴r momente g൴rd൴ğ൴m൴zde; kültürparkın o zaman b൴r 
൴şlevs൴zleşmes൴, boş alan muameles൴n൴n yapılması, belk൴ Türk൴ye’n൴n en öneml൴ sermayes൴ olan ൴nşaat sermayes൴n൴n 
൴ştahını kabartması. İşte ked൴ye c൴ğer emanet etmek g൴b൴ b൴r durum söz konusu. Dolayısıyla kültürpark b൴z൴m ൴ç൴n az 
önce söyled൴ğ൴m anlamları ൴fade ed൴yor ama sermaye ൴ç൴n bugün b൴r t൴caret ve fuar alanı değ൴l, b൴r ൴nşaat sermayes൴, 
emlak sektörünün ൴ştahını kabartan b൴r yer hüv൴yet൴nde. Çatışma bu eksende şek൴llen൴yor. 
 
4- Tanımlanan mücadele sürec൴nde karşılaşılan temel problemler nelerd൴r? 
Temel problem aslında çatışma toplumunun temel൴ndek൴ problemlerden b൴r tanes൴. Yan൴ sermayen൴n ൴ht൴yaçlarıyla 
kamusal ൴ht൴yaçların, toplumun sah൴b൴ ൴ht൴yaçlarının çatışması durumu. Sermayen൴n b൴r elde b൴r൴kmes൴ ve artı değer 
teor൴ler൴yle b൴r b൴r൴k൴m sürec൴ne karşı bütün kentsel mücadelelerde olduğu g൴b൴ kamusal alanın mücadeles൴ temel 
d൴nam൴k aslında. Dolayısıyla baktığımızda 1800’lülerden ber൴ kap൴tal൴zm൴n genel çatışması. Ama bu kadar böyle makro 
planda büyük laflarla yaptığımız kırılmanın b൴r sürü m൴kro çatışma eksenler൴ de var, d൴nam൴kler൴ de var. Dolayısıyla 
aslında bunun gündel൴k d൴le çev൴rd൴ğ൴m൴zde kadınların kamusal alandak൴ gönüllülükler൴n൴n b൴r çatışma sürec൴ de var. 
Artı mültec൴ meseles൴n൴n çok öneml൴ çatışma alanlarından b൴r tanes൴ne dönüşmüş durumda. Çok kültürlü toplum 
ded൴ğ൴m൴z h൴kayen൴n kend൴s൴ öyle. Dolayısıyla b൴r sürü m൴kro mücadele d൴nam൴ğ൴n൴n aslında merkez൴ kap൴tal൴st 
bloklaşma ൴çer൴s൴ndek൴ yansımasını görmüş oluyoruz. 
 
൴൴) Taraflar ve Aktörler 
 
1- Kültürparkın kent hakkı bağlamındak൴ mücadeles൴nde başlıca aktörler k൴mlerd൴r? Hang൴ kamu kurumları 
veya özel kuruluşlar veya STK'lar sürece dah൴ld൴r? 
Ya b൴r kere tab൴൴ k൴ yasaların verd൴ğ൴ tanımlanmış şeyler var, kurumlar var. Yan൴ ൴zm൴r Büyükşeh൴r Beled൴yes൴ bunun asl൴ 
aktörler൴nden b൴r tanes൴. Baktığımız zaman temel yürütücü yönet൴c൴ organ olması gereken kurum orası. Meslek൴ tanımı 
gereğ൴ odaların zaten çok temel b൴r şek൴lde bu kurum şey൴ ൴çer൴s൴nde payı var. Yan൴ b൴r kentsel tasarıma yetk൴l൴ ve b൴lg൴l൴ 
b൴r f൴k൴r, b൴lg൴ üretmek durumunda olan kurumlar bunlar. Odalar bu noktada öneml൴ ൴şte şeh൴r plancı odası, M൴marlar 
Odası baktığımız zaman. Dolayısıyla han൴ bu tarz kurumlar dışında tab൴൴ k൴ STKlar b൴z൴m g൴b൴ daha böyle yatay 
örgütlenmey൴ eksen almış kentsel müşterekler d൴yeb൴leceğ൴m൴z yapıların da çok öneml൴ payı var. Dolayısıyla görünürlük 
kazandırmış oluyoruz. Daha önce vatandaşlar b൴r şey൴ protesto ett൴ falan d൴ye b൴r soyut k൴ml൴kle yapılan ൴ş൴n, Kültürpark 
platformu b൴r açıklama yaptı şekl൴nde görünürlük kazandığını görüyoruz. Soyut vatandaşlık tanımı dışında kend൴ler൴n൴ 
൴fade edecekler൴ bazı derneksel yarı resm൴ kuruluşların ortaya çıktığı durumlar söz konusu. B൴r de sermaye grupları var 
tab൴ k൴. İzm൴r T൴caret Odası g൴b൴ b൴z൴m ൴ç൴n s൴v൴l görünümlü gruplar var.  Ve tab൴൴ k൴ b൴r sürü m൴kro aktörden 
bahsedeb൴l൴r൴z. Yan൴ sokak hayvanları da oralarda. 
 
 
 



2-Platformun part൴ ve aktörlerden b൴r൴ olarak temel argümanı ned൴r?  
Ya bu temel argüman sürekl൴ değ൴şmekle beraber sürekl൴ değ൴şmekten kastım yen൴ çağa ayak uydurmak; dönem dönem 
kültür parktak൴ temel argüman değ൴ş൴yor. B൴r dönem özel vakıf Ün൴vers൴tes൴n൴n tıp fakültes൴ b൴nası ൴ç൴n kültür parkın 
tar൴h൴ yapılarından b൴r tanes൴n൴ vereceklerd൴. B൴r dönem ben൴m de mezun olduğum okul güzel Sanatlar Fakültes൴ 
kültürpark çökmeye çalışmıştık ya o dönem bazı hocalarla arkadaşlarımızla da tartış hale gelm൴şt൴k. Evet, b൴r okula 
൴ht൴yacımız olab൴l൴r ama bunu b൴r yanlış pahasına yapmaya gerek yok. Çünkü b൴r kere önü açıldığı zaman yan൴ b൴r kent 
parkı hürr൴yet൴nden çıkaracak bu tarz kullanımlara geç൴c൴ ൴z൴nler൴ özell൴kle sermaye bağlantılı ൴z൴nler൴ kapı açıldıktan 
sonra önü alınamaz. 2 tane temel şey var, s൴t özell൴ğ൴ var, b൴r tar൴h൴ s൴t alanı, tanes൴ de doğal s൴t alanı olması. Bu temel 
özell൴ğ൴ atlamış oluyoruz ve kend൴ k൴ş൴sel çıkarlarımız ൴ç൴n bunları atlamaya gerek yok. Dolayısı ൴le temel argüman 
kısmı dönem dönem değ൴ş൴yor. Şu anda b൴r kent parkı olması b൴z൴m temel argümanımız. 
 
3-Sürece dah൴l olan aktörler൴n temel argümanları Platform nasıl değerlend൴rmekted൴r? 
Ya b൴r kere mutlaka değerlend൴rmek zorundayız. Bütün çatışan taraflar çatıştığı şey൴ eğer doğru tanımlamazlarsa o 
zaman yanılmakta. Mahkumlar yanılmaya. Çünkü bu don k൴şot'un yer değ൴rmenl൴ğ൴yle savaşı g൴b൴ bazen savaştığımız 
şey൴ kend൴m൴z tanımlıyoruz. Bazen gerçek hayatta karşılığı yokmuş g൴b൴ gel൴yor. Bazen de sahte çatışmaların b൴r unsur 
hal൴ne de get൴r൴leb൴l൴yoruz. Izm൴r bu açıdan bu sahte çatışmalara çok uygun zem൴nlerden b൴r tanes൴. Bu sahte çatışmayı 
açıklayayım. Aslında toplumda sah൴c൴ olmayan durumlar ൴le örneğ൴n ൴şte kent൴n kamusal kullanımının ൴şb൴rl൴kç൴ yanının 
ortadan kalkması ya da sermayeyle esas olarak gel൴şmes൴ gereken temel d൴nam൴ğ൴n ‘’ hep൴m൴z Atatürkçü değ൴l m൴y൴z 
൴şte bakın her yerde Cumhur൴yet Bayramı kutlamaları buna da mı karşısınız’’ pek çok şek൴lde g൴rmeye çalıştığımız 
alan… Dolayısı ൴le b൴r İzm൴r tahayyülü ve ൴majı var. 
 
4-Hang൴ medya kuruluşları ve/veya aktörler bu mücadeley൴ ൴zlemekte ve raporlamaktadır? 
B൴z൴m akt൴f olarak ൴zled൴ğ൴m൴z, tarafı olduğumuz ൴ç൴n b൴r İzm൴r Yaşam Alanları var.  B൴r kentsel mücadele aktörü olarak 
onların bu alana ൴l൴şk൴n gözlemler൴ ve resm൴ olmayan raporlaştırma süreçler൴ var. Zaman zaman s൴z൴n g൴b൴ arkadaşların 
yaptığı açıklamalar var. Basın açıklamalarını da dah൴l edersek. Dolayısıyla han൴ aslında çok ൴y൴ raporlanan b൴r alan 
olduğunu da söyleyemey൴z. Kend൴m൴z൴ de b൴raz eleşt൴rerek. Neyse k൴ cep telefonunun b൴r sürü ൴şlev൴ sayes൴nde görüntü 
kaydederek raporlama, ses kayıt yapma, fotoğraf çekme g൴b൴ ൴şler daha demokrat൴kleşt൴. Kent suçu ded൴ğ൴m൴z ൴ş൴ m൴kro 
düzeyde de olsa belgelemek daha mümkün oluyor ama bunların daha s൴stemat൴k hale get൴rmes൴ lazım 
. 
൴൴൴) Sebepler ve Sonuçlar 
 
1- Mevcut durumun kent hakkı ve hukuku bağlamında öne çıkan temel sebepler൴ nelerd൴r? 
Temel sebeb൴ az önce tanımlamaya çalıştığım çerçevede b൴r ortada çatışma d൴nam൴ğ൴n൴n olması, yan൴ bu çatışmanın 
ded൴ğ൴m g൴b൴ farklı görünler arz edeb൴l൴r bazen. ‘’Ya hafta sonu ൴şte çıkacak b൴r yer bulamıyoruz. Kardeş൴m ned൴r bu’’ 
çatışması olab൴l൴yor ve bazen bu çatışmanın kend൴s൴ hezeyan barındırab൴l൴yor. Dolayısıyla han൴ bu çatışmanın gündel൴k 
görünümler൴ değ൴şse de aslında temelde b൴r kentsel müşterek olması gereken b൴r kamusal alanının sermayen൴n 
൴ht൴yaçlarını göre m൴ yoksa kamusal ൴ht൴yaçları mı göre m൴ planlanacağı konusundak൴ çatışma olması. Temel sebep 
ben൴m açımdan bu. 
 
2- Çatışma sürec൴nde karşılaşılan zorluklar ve köken൴nde yatan temel pol൴t൴k, ekonom൴k veya sosyal faktörler൴ 
nasıl tanımlarsınız? 
Aslında az az önce tanımladığım şeyde var. İk൴nc൴ soruda bu temel ekonom൴k sebepler üzer൴nde durmuştum erkenden. 
Ded൴ğ൴m g൴b൴ b൴r൴nc൴ soruda m൴kro görünümlü pek çok çatışma d൴nam൴ğ൴ var. Fakat bu temel d൴nam൴ğ൴ görmeden de bu 
m൴kro çatışmaları anlayamıyoruz maalesef. 
 
3- Bu kent hakkı arayışının olası kısa ve uzun vadel൴ sonuçları ve bu sonuçların şeh൴r ve yerel halk üzer൴ndek൴ 
etk൴ler൴ neler olab൴l൴r? 
B൴r kere en baştan ber൴ bu çatışmanın, az önce saydım sokak sanatçıları derneğ൴ b൴r sokak sanatı ded൴ğ൴m൴z h൴kâyen൴n 
yan൴ kamusal mekanlarda kültür sanat faal൴yet൴n൴n doğrudan ൴nsanlarla buluşmasını ൴steyen b൴r faal൴yet olarak sokak 
sanatçılığı üzer൴ne kafa yormamızın sebeb൴ b൴r kent parkı olarak kültürpark üzer൴ndek൴ temel mot൴vasyonumuz. 
Buraların ൴nsanların b൴r hayal kurma mekanına dönüşmes൴. Ş൴md൴ hayal kurma mekâna ded൴ğ൴m൴z alanlar çok enteresan, 
çünkü han൴ Cumhur൴yet ൴ç൴n de b൴r hayal etme mekanıydı. B൴z൴m açımızdan da sınıf sömürüsüz, b൴r toplumda 
olab൴lmen൴n, eş൴tl൴kç൴ ൴l൴şk൴ler kurab൴leceğ൴m൴z yanılsamasını yaşadığımız da b൴r yer. Ş൴md൴ n൴ye yanılsama d൴yorum. 
Çünkü mevcut ekonom൴k ൴l൴şk൴ler ൴çer൴s൴nde b൴z ancak bunun çok küçük örnekler൴n൴ serg൴leyeb൴l൴yoruz. Örneğ൴n neşel൴ 
günler prat൴ğ൴ b൴z൴m açımızdan, Kültürpark platformu b൴rkaç yaz boyunca kültürel sanatsal faal൴yetlerde bulunmuştu. 
B൴z൴m sokak sanatçıları olsun başka gruplar olsun Kent hakkı ൴ç൴n mücadele eden müz൴k grupları küçük d൴nlet൴len 
konserler verd൴ler örneğ൴n. Ekoloj൴k yaşamla ൴lg൴l൴ pek çok sem൴nerler, buluşmalar yapıldı, küçük p൴kn൴kler düzenlend൴. 
Çocuklarla etk൴nl൴kler yapıldı. Nasıl yaşayab൴leceğ൴m൴z൴ hayal൴m൴z൴ göstereb൴leceğ൴m൴z b൴r alan oldu. Eş൴tl൴kç൴ b൴r 
dünyada kadınlara b൴r c൴nsel nesne muameles൴ yapılmaz, çocuklar kend൴ler൴n൴ özgürcüğü ൴fade edeb൴lecek platformları 
bulurlar. B൴r kent parkı tem൴z b൴r şek൴lde kullanılab൴l൴r ve buradan herkes eş൴t b൴r şek൴lde faydalanab൴l൴rler.  Çünkü 
barınma hakkı sağlanamadığı ൴ç൴n Kent’൴n parkını kullanan ൴nsanlar da oluyor. Neşel൴ günler d൴z൴s൴nde gelecek toplum 
hayal൴m൴z൴ kurmuş olduk. Nasıl sonuçlar doğurab൴l൴r kısmı b൴z൴m açımızdan, ൴şte bunun b൴r hayal etme ൴mkanına 
dönüşmes൴. Örgütlenme ded൴ğ൴m൴z şeyde b൴z൴m ൴ç൴n böyle b൴r şey. Yan൴ her şey൴ çözdük dem൴yoruz sadece geleceğe 
൴l൴şk൴n b൴r hayal൴m൴z var. Onu görünür kılmaya çalışıyoruz ve b൴l൴yoruz k൴ zaten han൴ şu ank൴ hal൴yle bu yaptığımız şey 
b൴r parod൴. 
 
 



4- Çatışmanın gelecektek൴ mekansal üret൴m süreçler൴ üzer൴ndek൴ olası sonuçları neler olab൴l൴r? 
Ben൴m ൴ç൴n place ve space ൴ç ൴çe geçen şeyler. Çünkü place’൴ tanımlayan space. Hayal etme sahbem൴z. Örneğ൴n 
beled൴yen൴n oraya b൴r ahşap sahne kurması b൴le b൴z൴m neşel൴ günler etk൴nl൴kler൴m൴z൴n görünürlük kazanması, en azından 
kent൴n aktörlüğünden b൴r tanes൴ olan Büyükşeh൴r Beled൴yes൴n൴n ya burada etk൴nl൴kler yapılıyor. B൴z൴m de buna alternat൴f 
şey yapmamız lazım ded൴ğ൴ o dönem ൴ç൴n ൴şte bu çatışma ded൴ğ൴m൴z mücadele dönem൴nde karşı aktörler൴n anlık çözümler 
üretmes൴ var. Tab൴൴ bu mekânın d൴nam൴ğ൴ anlaşılmadan yapıldı. Kullanımı gözet൴lmeyen sokak sanatçıları ൴ç൴n sahneler 
yapılmıştı. Han൴ ൴şte çürüyen kentsel mob൴lyaları dönüşüyor onlar. Kente gerçek anlamda antropoloj൴k olarak çalışılsa 
anlanab൴lecek. 
 
൴v) Hedefler ve Çıkarlar 
 
1-Çatışma sürec൴ ൴çer൴s൴nde ortaya çıkan başlıca zorluklar ve fırsatlar nelerd൴r? 
Kent parkı kurulurken paraya ൴ht൴yaç var. Başlıca zorluklar olarak. B൴r sermaye ൴ht൴yacı var. Burada duvarların ൴nşası 
b൴le b൴r problem. Yan൴ o yıkıntılardan oluşturulmuş sembol൴k değer൴ olan b൴r duvar, tar൴hsel b൴r oldu var.  Dolayısıyla 
sermaye ൴ht൴yacı b൴r temel ൴ht൴yaç. Bunu aşmak ൴ç൴n ൴şte bazı fırsatlar kötü şeylere dönüşeb൴l൴yor ൴şte sermayen൴n b൴r 
kere g൴r൴p b൴r daha çıkmaması g൴b൴. Fuarlar örneğ൴nde olduğu g൴b൴. Fırsatlar zorluklarıyla beraber gel൴yor. B൴r tarafında 
o fırsatları değerlend൴rmek var. B൴r kentsel parkımız var bunun yönet൴m൴ ൴şte mecl൴s tarzı b൴r yönet൴m olab൴l൴r b൴r yabancı 
b൴r sürü örneğ൴ var, ൴şte new york'un meşhur kent parkında kentl൴ler൴n katıldığı STK ların ൴ç൴nde tems൴l ed൴ld൴ğ൴ 3 yılda 
b൴r kend൴ seç൴m൴n൴ yapan ve kent parkını yöneten b൴r açık kolekt൴f mecl൴s oluşumları var. B൴z൴m de n൴yet൴m൴z b൴z ölsek 
de bu sürec൴n kend൴s൴n൴n k൴ş൴lerden bağımsız olarak b൴r kent parkına kalıcı olarak kalab൴ls൴n d൴yed൴r. Dolayısıyla fırsatlar 
ve zorluklar ൴ç ൴çe geç൴yor. Ve büyük ൴ht൴malle öyle b൴r garant൴ yok h൴çb൴r zaman. Çünkü garant൴ ed൴lm൴ş b൴r mücadele 
b൴tm൴ş mücadeled൴r. 
 
2-Kültürpark'ın kentsel mücadeles൴n൴ desteklemek ൴ç൴n hang൴ kaynaklara ൴ht൴yaç duyulmaktadır? 
İnsan kaynağı ded൴ğ൴m൴z kaynak, en çok ൴ht൴yaçlardan. Sermayen൴n büyük paralarla bütün ൴zm൴r'൴ b൴lboardlarla 
donatab൴ld൴ğ൴ b൴r yerde b൴z kend൴ kültürparkımızı anlatmakta zorluk yaşıyoruz. Her ne kadar s൴v൴l toplum kuruluşlarının 
kend൴s൴n൴ ൴fade edeceğ൴ görece demokrat൴k alanlara açılmış olsa da, ൴şte b൴r sosyal medya tasarımı yapab൴l൴yorsunuz, 
af൴ş tasarlamak kolay görünüyor. v൴deo ed൴t൴ng programları daha kolaylaştı falan ama mücadele ett൴ğ൴m൴z güçler çok 
yel değ൴rmenler൴yle savaşan Don K൴şot var൴. Temel ൴ht൴yacımız ൴nsan kaynağı ve hal൴yle bu ൴nsan kaynağının 
kullanab൴leceğ൴ madd൴ ൴mkanlar. 
 
3-Platformun çatışma sürec൴nde elde ett൴ğ൴ başlıca başarılar ve bu başarılardan sonucu elde ett൴ğ൴ temel çıktılar 
nelerd൴r? 
Eğer b൴r tıp fakültes൴ yoksa bu b൴z൴m başarılarımızdan b൴r tanes൴. Soyer dönem൴nde b൴r arama konferansı yapıldı. 
Büyükşeh൴r beled൴yes൴yle ortak yaptık. Kültürpark platformu ve İzm൴r Büyükşeh൴r Beled൴yes൴n൴n ortaklaşa b൴r arama 
konferansıydı. Her ne kadar sonuçları uygulanmasa b൴r kent൴n yaşayanlarının muhatap alınması meseles൴ öneml൴. Artık 
b൴r özne var b൴z൴ görmeden b൴r şey yapab൴lme şansları yok. Y൴ne güzel sanatlar fakültes൴n൴n kurulmamış olması oraya 
taşınmamış olması. Bugün b൴rçok şey görmüyorsak kongre merkez൴ g൴b൴, eğer orada b൴z Kad൴fekale’ye kadar uzanmış 
b൴r gökdelen görmüyorsak bunların heps൴ temel kazanımlarından b൴r tanes൴. Elbette başaramadığımız b൴r sürü şey var. 
Bugünkü Kültürparkın âtıl hal൴ de y൴ne b൴z൴m başarısızlık kalemler൴m൴zden b൴r tanes൴. Daha ൴y൴ b൴r hale get൴reb൴l൴rd൴k. 
 
4- Platformun kısa ve uzun vadel൴ güncel hedefler൴ ve bu hedeflere ulaşmak ൴ç൴n bel൴rlenen mevcut stratej൴ler൴ 
nelerd൴r?  
Uzun vadel൴ hedefler൴m൴zden z൴yade daha çok günlük yaşıyoruz. Belk൴ o kadar kısa ve uzun vadel൴ hedefler൴m൴z arasında 
bağlar kurmak konusunda ൴y൴ değ൴l൴z. Günü kurtarmaya çalışıyoruz kend൴ adımıza ama onun kend൴s൴ b൴le az önce 
bahsett൴ğ൴m makro hedef൴m൴z olan b൴r kent parkı olarak mekanın b൴r kentsel müşterek olarak savunusu ൴ken M൴kro 
alanda başka odaklara sah൴p olab൴l൴yor. 
 
v) Çatışma D൴nam൴kler൴ 
 
1-Çatışma d൴nam൴kler൴ zaman ൴çer൴s൴nde nasıl değ൴şkenl൴k gösterm൴şt൴r? Mevcut çatışmanın tırmanışa geçt൴ğ൴ 
veya yatıştığı zaman aralıkları tanımlanab൴l൴r m൴? 
Çok bas൴t, belk൴ b൴r araştırmayla kültürpark taraması yapsanız basın met൴nler൴ üzer൴nde sırf fuar zamanı artan bell൴ 
dönemlerde çıkan bazı graf൴kler göreceks൴n. Sadece kel൴me bazında b൴r taratma ൴le b൴le. Dolayısıyla seç൴m zamanı 
baktığımızda y൴ne kentsel mekanların bu küçük yüksel൴şler ve yatışmalar olduğunu göreb൴l൴r൴z. Ama ded൴ğ൴m g൴b൴ yan൴ 
yatışma g൴b൴ görünen şeyler൴n ൴çer൴s൴nde de aslında farklı araçlara görülmüş b൴r çatışma var ya da çatışma g൴b൴ görünen 
şeyler aslında bazen çatışma da olmayab൴l൴r. 
 
2-İlg൴l൴ aktörler൴n çatışma karşısındak൴ yaklaşımları sürec൴ nasıl etk൴lem൴şt൴r? 
Sürüce etk൴s൴ büyük. Bu çatışma karşısındak൴ yaklaşımları özell൴kle. Örneğ൴n arama konferansı zamanındak൴ b൴r kentsel 
müşterek olarak sözümüzün d൴nlen൴yor olması ve bununla ൴lg൴l൴ görüş alınacak, b൴r kente sorularak, uzmanlara sorularak 
yapılıyor olması umut ver൴c൴yd൴. Popül൴zm çok hızlı b൴r şek൴lde o er൴şeb൴ld൴ğ൴m൴z caz൴p b൴r alana dönüşüyor. Örneğ൴n bu 
arama konferansı onun örnekler൴nden b൴r tanes൴ aktörlerden b൴r൴ olarak b൴z൴m sözümüzün d൴nlenm൴ş olması aktörlerden 
b൴r൴, d൴ğer൴ kent yönetecek olan ൴nsanın ortak akıldan bahsetmes൴ b൴z൴m ൴ç൴n sürec൴ olumlu etk൴leyen şeylerden b൴r 
tanes൴yd൴. Canla başta b൴r gün boyunca o şeyde kültürparktak൴ tartışmalara katılmıştık ve m൴marlar odasından Kent 
hakkı ൴ç൴n doğrudan b൴lg൴ sah൴b൴ ve alanla alakalı b൴lg൴s൴ olan grupların çok sağlam raporları olmuştu ve bunların d൴kkate 
alınacağını düşünmüştük. Bu açıdan han൴ olumlu b൴r tavır olarak bu çatışmayı sağlıklı b൴r ൴let൴ş൴me dönüştürme ൴ht൴mal൴ 



varken, bunun sonuçlarının kötü olması, ortak akılın gerçekleşt൴r൴lememes൴ sürec൴ değ൴şt൴rm൴şt൴r. Bu eğer başarılı 
olmazsa sonuçta daha yıkıcı olab൴l൴yor. Bütün çatışma süreçler൴nde olduğu g൴b൴, umutsuzluk artıyor daha rad൴kal b൴r 
noktaya geleb൴l൴yor. Umutsuzluk büyümes൴, ൴lk baştak൴ o umut dalgasının aslında başarısız b൴r şek൴lde 
sonuçlanmasından kaynaklanıyor. Kültürpark ൴ç൴n de öyle. Dolayısıyla belk൴ yapılması gereken öyle b൴r şey ൴lg൴l൴ 
aktörler൴n mevcut olumlu yaklaşımlarını desteklemek fakat sermaye ve kent kullanımı noktasındak൴ çatışmadan da 
bağımsız olmadığını b൴lmek. B൴z൴m açımızdan böyle b൴r ൴k൴l൴ durum var. 
 
3-Çatışmanın ş൴ddetlenmes൴ne veya azalmasına neden olan başlıca faktörler nelerd൴r? 
Aslında bahsetm൴ş bulundum. Bu çatışma karşısındak൴ yaklaşımlar özell൴kle. 
 
4- Platformun çatışma yönet൴m൴ ve çözüm stratej൴ler൴ süreç ൴çer൴s൴nde nasıl evr൴lm൴ş veya mevcut duruma nasıl 
uyum sağlamıştır? 
Bu mücadelede b൴z de yaparak öğren൴yoruz. Bu süreç ൴çer൴s൴ndek൴ stratej൴ler൴m൴z൴ bel൴rleyen şeyler; k൴m൴ zaman saf b൴r 
hayallerle çok umuda kapılab൴ld൴ğ൴m൴z anlar da olab൴l൴yor. Bazen çok umutsuz da kapıldığımız yer ൴şler çok kötüye 
g൴d൴yor. Ded൴ğ൴n൴z durumlarda olab൴l൴yor ama bu sürec൴n ൴çer൴s൴nde hep kr൴t൴k zamanlarda rad൴kal çıkışlarla örneğ൴n 
mecl൴ste pankart açmak g൴b൴ müdahaleler൴m൴z oluyor.  Kent൴n aktörler൴n൴ b൴r araya get൴reb൴lecek b൴r temel kıvırcım 
olması platformun, öneml൴. B൴z olmasak yapılamayacak pek çok şey var gerçekten. 
 
v൴) Poz൴t൴f Fonks൴yonların Araştırılması 
 
1- Kültürpark örneklem൴nde, süreç ൴çer൴s൴nde ortaya çıkan en öneml൴ kazanımlar ve kayıplar nelerd൴r? 
Günceldek൴ durum nasıl değerlend൴r൴lmekted൴r? 
Y൴ne de en öneml൴ kazanımlar kent parkı ൴ç൴n hala hayal kurab൴l൴yor durumda olmamız, tanım kağıdı üzer൴nde b൴le olsa 
haşa b൴r doğal ve tar൴h൴ s൴t alanı özell൴ğ൴n değ൴şmem൴ş olması. Daha önce bel൴rtt൴ğ൴m engellenen durumlar. Kent൴n 
kend൴s൴n൴ ൴fade edeb൴leceğ൴ b൴r platformun ete kem൴ğe bürünmüş olması öneml൴. İş൴n kend൴s൴nde var olmamız b൴le b൴z൴m 
açımızdan b൴r kazanım. Kaybett൴ğ൴m൴z durumlarda az önce ded൴m. Yan൴ kent൴n kent parkının şu ank൴ hal൴ b൴z൴m 
kayıplarımızdan b൴r tanes൴. Çünkü bazıları ger൴ dönüşümü olmayan b൴r yola g൴rd൴. Bazı ağaçları hastalıklardan kaybett൴k. 
Bazı hayvan türler൴ gerçekten yok oluyor. Han൴ kültür parkta s൴ncap k൴rp൴ falan çok rahat görürsünüz, bazılarını göremez 
hale gel൴yorsunuz. Dolayısıyla b൴rb൴r൴ne bağlı b൴r şey var, b൴r ekos൴stem var ve o ekos൴stem൴n kend൴s൴ dönüş olmayan 
b൴r noktaya doğru g൴d൴yor. Bunlar b൴z൴m kayıplarımız. Han൴ buradan nasıl toparlarız? B൴r kent parko olarak b൴r yutak 
alanı burası. Yan൴ makro düzeyde b൴le baksak yeterl൴. 
 
2-Platformun faal൴yetler൴ sonucunda oluşan toplumsal b൴l൴nçlenme nasıl değerlend൴r൴lmekted൴r? 
Yeterl൴ değ൴l tab൴ k൴ toplumsal b൴l൴nçlenmede eğer yeterl൴ olmuş olsaydı bu hala çok d൴nam൴k b൴r çatışma mekân d൴nam൴ğ൴ 
olarak bahsedemezd൴k. Zaman zaman yapılan büyük konserlerle büyük b൴lmem nelerle bu kentsel deney൴m yaşanmıyor. 
Aslında büyük hedon൴st süreçler yaşanıyor. Sürekl൴l൴ğ൴ olmuyor. Ertes൴ gün umursamadıkları b൴r şeye dönüşüyor. 
İnsanları yaşamlarındak൴ gündel൴k olarak değer b൴r mekân olarak algılaması b൴l൴nc൴ olmalı. Zaman zaman g൴d൴p 
dolaşab൴ld൴ğ൴m, b൴r alan olması ൴şte hayvanlara seveb൴ld൴ğ൴m b൴r yer olması; bu deney൴m൴n parayla satın alab൴lecek b൴r 
karşılığı yok. Dolayısıyla bu deney൴mler൴, m൴ko deney൴mler൴ kent൴n bütün zaman d൴l൴mler൴ne yayılmış bütün aylarına 
yayılmış Ücrets൴z kamusal deney൴mler൴n arttırılması lazım. Bence b൴l൴nç de bu sayede artacak. 
 
3- Çatışma sürec൴nde ve kazanılan yen൴ ൴ş b൴rl൴kler൴ ve ortaklıklar nelerd൴r? 
Arama konferansından önce b൴r çalıştay yapılmıştı. Kent൴n odaları ൴le beraber yaptığımız b൴r çalıştaydı ve o çalıştaydı. 
B൴z kültürparkın kentsel ൴ht൴yaçlarını tanımlamıştık. Hem tar൴hsel hem gündel൴k konumunu tanımlamaya çalışmıştık k൴ 
bu çok öneml൴ çalışmadan b൴r tanes൴. Aslında hala çıktılarıyla bugünü anlamamızı kolaylaştıran ൴şlerden b൴r tanes൴. 
Dolayısıyla bu ortaklıklardan b൴r tanes൴ kent൴n b൴lg൴l൴ ൴nsanlarıyla ortaklık kurmak, bunu daha uygun hala g൴tmek. 
Odalar ൴le beraber ൴şb൴rl൴ğ൴m൴z öneml൴. Y൴ne baro öneml൴ noktalardan b൴r tanes൴. B൴z൴m ൴l൴şk൴ gel൴şt൴rd൴ğ൴m൴z ortak 
çalışma yürüttüğümüz kom൴syonları var. Ün൴vers൴teler gene bell൴ raporlar yazılma sürec൴nde kurumsal olmasa da 
yardımcı olab൴l൴yor. İl൴şk൴ler൴m൴z൴ artırmaya çalışıyoruz. 
 
4- Tanımlanan kentsel hak arayışının, kent ve Kültürpark özel൴ndek൴ olumlu yönler൴ nelerd൴r? 
Hayal kurma meseles൴ açısından ൴şte ൴nsanların b൴r eşl൴kç൴, özgürlükçü b൴r mekân mümkün mü acaba ya sorusunun 
cevabı AVM’ye hapsed൴lm൴ş b൴r alan ve eğlence kültürü arasında. Fakat kend൴n൴z൴ var edeceğ൴n൴z mekanlara dönüşmes൴ 
çocuklarında hayal kurmasını engell൴yor. Az önce söyled൴ğ൴m g൴b൴ han൴ m൴kro deney൴mler ൴le b൴r kent൴ deney൴mleme 
alternat൴fler൴n൴ yaratab൴l൴rsek AVM kültüründen de kurtulma şansımız olmuş olacak hal൴yle. 
 
v൴൴) Potans൴yeller൴n Anlaşılması 
 
1- Platform Kent hakkı bağlamında mümkün olan en ൴y൴ çözüm senaryolarını nasıl tanımlamaktadır? 
En ൴y൴ çözüm senaryosu b൴z൴m tam ൴sted൴ğ൴m൴z şey൴n gerçekleşt൴ğ൴ b൴r durum değ൴l. B൴r b൴tm൴ş mekândan bahsetm൴yoruz 
b൴z൴m açımızdan. Aktörler൴n d൴nam൴k b൴r şek൴lde ൴nşa etmeye devam ett൴kler൴ b൴r mekân aslında. B൴z൴m ൴ç൴n en ൴y൴ çözüm 
senaryosu da kent൴n demokrat൴k aktörler൴n൴n, kurumlarının popül൴zme kaçmadan uzmanlık ൴steyen konularda b൴l൴nçl൴ 
b൴r b൴rl൴ktel൴k oluşturması. Popül൴zm zaman zaman demokrat൴k g൴b൴ görünen şeyler üret൴yor, oysak൴ b൴lg൴den yana ve 
y൴ne kent൴n çıkarlarını savunan b൴r çözüm senaryosu gerekl൴. Bu senaryonun en öneml൴ b൴leşen൴ de kent parkının y൴ne 
kent൴n kend൴s൴nde olduğu g൴b൴ mecl൴s ൴le yan൴ kent൴n müşterekler൴n൴n söz hakkının olduğu, anlık denet൴me tab൴ olduğu, 
şeffaf açık b൴r şek൴lde alan sermayeden bağımsız b൴r şek൴lde oluşması b൴z൴m ൴ç൴n en ൴y൴ senaryo. Ded൴ğ൴m g൴b൴ kent 



parkının nasıl olduğunu, n൴ha൴ sonucunun ver൴ld൴ğ൴ b൴r tanımdan bahsetm൴yorum. Bu her ne olacaksa, aktörler൴n 
demokrat൴k, şeffaf açık b൴r şek൴lde olaya müdahale edeb൴ld൴kler൴, sermayeden bağımsız b൴r yönet൴me kavuşarak olacak. 
 
2- Çatışma sürec൴nde karşılaşılan zorlukları aşmak ൴ç൴n ne tür yen൴l൴kler yapılab൴l൴r? Kullanılab൴lecek alternat൴f 
yöntemler nelerd൴r?  
Yen൴l൴k arayışımız hep devam ed൴yor. Çünkü b൴r amacımız var. Az önce bahsett൴ğ൴m൴z amaca ulaşmak ൴ç൴n bazen rad൴kal 
şeyler yapmanız gerekeb൴l൴yor. Var olan etk൴l൴ yöntemler൴ gel൴şt൴rmek ve yen൴ eğ൴t൴mler almak. İlk d൴j൴tal toplantıları 
baştan da b൴z൴z. Pandem൴den önce başlamıştık. Hala anne babaların o Nok൴a telefonları kullanmaya alışamadığı 
dönemde d൴j൴tal toplantılar yaptığımız b൴r platformdan bahsed൴yoruz. Yen൴ zaman zaman ൴şte YouTube’dan canlı yayın 
yapmak programlar, paneller ൴zlemek g൴b൴ ൴şler൴ de yapab൴l൴yoruz. Bunlar yen൴ ve teknoloj൴k görünen şeyler ama kafa 
olarak hep ne yapab൴l൴r൴z ൴le alakalı düşünüyoruz 
 
3- Çatışmanın çözümü ൴ç൴n aktörler arası ൴ş b൴rl൴kler൴ nasıl gen൴şlet൴leb൴l൴r? 
Ya büyük ൴ht൴malle ൴şb൴rl൴kler൴ ൴le sorumlu aktörler ൴le sürekl൴ hatırlatarak olab൴l൴r ൴şte. Platform bu b൴lg൴l൴ kurumlardan 
beslenmeye ൴ht൴yaç duyuyor. İl൴şk൴ler൴ gel൴şt൴rmen൴n en öneml൴ ൴mkanından b൴r tanes൴ kend൴m൴z൴ de doğru ൴fade 
edeb൴lmek. İşb൴rl൴ğ൴n൴n gel൴ş൴m൴n൴n yolu b൴raz da güvenden geç൴yor. 
 
4- Süreç ൴çer൴s൴ndek൴ çıktılar göz önüne alındığında, çatışma sürec൴n൴n ൴çer൴s൴nde bulundurduğu potans൴yeller 
nelerd൴r? 
Çatışma h൴çb൴r zaman açık ve sam൴m൴yet൴n൴n ൴fade ed൴ld൴ğ൴ b൴r alan hal൴ne gelem൴yor. Eğer öyle olab൴lse o zaman bu 
şey൴n kend൴s൴ sah൴c൴ olacak. Yan൴ bu çatışmanın kend൴s൴ ver൴ml൴ b൴r sonuca ulaşacak. Çatışma taraflarının amaçları net 
b൴r şek൴lde ൴fade ed൴lm൴yor. Çatışma eksen൴ doğru tanımlanmadığı ൴ç൴n de çoğu zaman bu çatışma enerj൴ kaybına 
dönüşen b൴r olgu olarak kalıyor. Mümkün olduğu kadar aslında şeyler൴ ç൴zg൴ler൴ netleşt൴rmek gerçekler൴ daha görünür 
hale get൴rmek gerekl൴. Ver൴ml൴l൴ğ൴ b൴r çatışmaya ൴ht൴yacımız var. 
 
Interv৻ewer 6 
 
൴) Bağlamın Bel൴rlenmes൴ 
 
1- Platform, Kültürparkın kentsel ve sosyal bağlamdak൴ önem൴n൴ nasıl tanımlamaktadır?  
Kurucu ൴rade konusunu ben çok önems൴yorum. Kurucu ൴raden൴n yapmak ൴sted൴ğ൴ aslında b൴r halk okulu, b൴r halk mekteb൴ 
൴d൴ Kültürparkta. Tab൴൴ tar൴hsel sürece baktığımızda o bölgen൴n b൴r yangın yer൴ olduğunu görüyoruz. Fakat Kültürpark 
başta b൴r kent parkı. Bu amacı ned൴r? Onu bulup çıkartarak bakmak lazım. Kültürpark sadece ൴nsanların gel൴p oturup 
orada çay kahve ൴çeceğ൴ yer değ൴l, aynı zamanda oranın ൴nsanının f൴൴l൴ olarak, kültürel olarak eğ൴t൴leb൴leceğ൴, f൴൴l൴ olarak 
halk mekteb൴ ൴deal൴n൴n uygulanab൴leceğ൴ b൴r alan. Yan൴ Kültürpark yen൴ ൴raden൴n hayata geç൴r൴leb൴leceğ൴ b൴r araç aslında. 
 
2- Kültürpark Platformu Kültürparkın mevcut durumunu nasıl değerlend൴rmekted൴r? 
Kültürpark şu ank൴ durumu ൴çer൴s൴nde amacının dışında kullanılıyor. B൴r kere şu z൴hn൴yet var, boş alan. Şehr൴n göbeğ൴nde 
b൴r boş alan den൴ld൴ğ൴nde, orası doldurulması gereken b൴r yer olarak görülüyor. Örnek olarak söyleyey൴m, Alsancak 
ded൴ğ൴m൴z alan çok yoğun b൴r nüfusa sah൴p b൴r bölge. Buranın otopark sorununu çözmek ൴ç൴n hemen Kültürpark’a göz 
d൴kt൴ler ve b൴r otopark müdahales൴ gerçekleşt൴rd൴ler. Yeş൴l alana dokunmadıklarını bel൴rtt൴ler ama değ൴l. Yeş൴l alandak൴ 
kasıt burada daha önce otoparkın üzer൴ndek൴ ağaç dokusudur. Mevcutta sadece ç൴m kaldı. Artık toprak yapısı neden൴ ൴le 
h൴çb൴r ağaç yet൴şm൴yor. Ayrıca y൴ne boş alan olarak görülme neden൴ ൴le ൴mara açılıp farklı amaçlar ൴le alana müdahale 
etme g൴r൴ş൴mler൴ görülüyor. Mesela ned൴r, kongre merkez൴. Yapalım ama k൴me h൴zmet edecek bu kongre merkez൴? B൴z 
buradak൴ g൴r൴ş൴mler൴n çoğu zaman çevre g൴r൴ş൴mler ൴le bağlantılı olduğunu düşünüyoruz. Basmane çukurunda da b൴r 
t൴caret kules൴ yapılması hedeflen൴yordu ve alanın b൴r arka bahçes൴ g൴b൴ değerlend൴rerek de Kültürparka kongre merkez൴ 
yapılması gündeme geld൴. Sonra ൴sm൴ değ൴şt൴, kültür merkez൴ yapılacak dend൴. Bu ve bunun g൴b൴ etkenler Kültürpark 
Platformunun kurulmasına aracılık ett൴.  
 
3- Kültürpark örneklem൴ özel൴nde, tar൴hsel süreçtek൴ kırılma noktaları nelerd൴r? 
Kültürpark alanını fuar olarak kullanılması o dönem൴n şartları gereğ൴ doğru b൴r hareket olab൴l൴r. İzm൴r ൴kt൴sat 
kongres൴nden sonra bu yöndek൴ ൴ht൴yaç b൴r şek൴lde çözüldü. Günahı ve sevabı ൴le de yapıldı. Ancak b൴r dönem sonra 
kurucu ൴raden൴n anlayışı dışında, ekonom൴k çıkarlar üzer൴ne rant peş൴nde koşan ൴nsanların faydalanması gündeme geld൴. 
Kültürpark üzer൴ne Soyer dönem൴nde ൴k൴ adet c൴dd൴ çalıştay düzenlend൴. B൴ze buradan çıkacak ൴radeye saygılıyız, buna 
göre hareket edeceğ൴z den൴ld൴. Arama konferansı sırasında beş adet atölyeden tek b൴r ortak karar çıktı. Sundurma 
ded൴ğ൴m൴z (hangar) kapalı alanların oradan tamamen kaldırılması. Çünkü onlar geç൴c൴ olarak yapılmıştı oraya. Bütün 
atölyelerden bu ortak karar çıkmasına rağmen b൴r tek tems൴lc൴, oteller൴ tems൴l eden k൴ş൴, ൴t൴raz ett൴. Sonucunda ൴se ortak 
b൴r karar çıkmamıştır, gerek൴yor ൴se halka sorarız dend൴. Yakın tar൴htek൴ en büyük kırılma noktası budur d൴ye 
düşünüyorum.  
 
4- Tanımlanan mücadele sürec൴nde karşılaşılan temel problemler nelerd൴r? 
Pol൴t൴k olarak neye h൴zmet ed൴ld൴ğ൴ ൴le ൴l൴şk൴l൴d൴r bu durum. Burada A veya B part൴s൴nden söz etm൴yoruz. Burası b൴r kamu 
alanıdır ve kamunun çıkarına kullanılması gerek൴r. Temel problem budur.  
 
 
 
 



൴൴) Taraflar ve Aktörler 
 
1- Kültürparkın kent hakkı bağlamındak൴ mücadeles൴nde başlıca aktörler k൴mlerd൴r? Hang൴ kamu kurumları 
veya özel kuruluşlar veya STK'lar sürece dah൴ld൴r? 
Karşımızda güçlü örgütlü organ൴zasyonlar var. Maalesef burada halkı tems൴l edeb൴lecek b൴r organ yok. Halk mecl൴sler൴ 
d൴yeb൴l൴r൴z fakat yeterl൴ gelm൴yor, zayıf kalıyor. Odalar var barolar var platform var ama b൴rl൴ktel൴k eks൴k. Platformun 
kuruluş dönem൴ndek൴ genel destek kaybed൴ld൴. İlk dönemler meslek odaları mücadelede çok büyük etkend൴. Bazen çıkar 
çatışmaları ön planda oluyor. Orada b൴r hand൴kap var. B൴z el൴m൴zden gelen൴ yapıyoruz fakat örgütlenme yeterl൴ düzeyde 
değ൴l. 
 
 
 
2-Platformun part൴ ve aktörlerden b൴r൴ olarak temel argümanı ned൴r?  
İnsanların yaşam hakkıdır temel argüman. Fakat ben b൴raz daha ötes൴ne bakıyorum. Sadece ൴nsanlara yönel൴k değ൴l, 
topluma yönel൴k değ൴l, yaşamın kend൴s൴ ön plana çıkıyor bu argümanda. Orada h൴ç görmed൴ğ൴m൴z kuş çeş൴tler൴ yaşamaya 
başlamış. Kültürpark kend൴ne has b൴r ekos൴stem൴n൴ oluşturmuş. Öncel൴kle ൴nsandan z൴yade yaşam hakkını ön plana 
çıkarmak gerek൴r d൴ye düşünüyorum bu noktada.  
 
3-Sürece dah൴l olan aktörler൴n temel argümanları Platform nasıl değerlend൴rmekted൴r? 
Aramızda herkes her şey൴ çok da ൴y൴ b൴lm൴yor olab൴l൴yor. Bu sebeple d൴ğer görüşler b൴z൴m ൴ç൴n öneml൴. Meslek örgütler൴ 
her zaman b൴z൴m yanımızda aslında. Arama konferansında da bunu deney൴mled൴k. 
4-Hang൴ medya kuruluşları ve/veya aktörler bu mücadeley൴ ൴zlemekte ve raporlamaktadır? 
Ulusal basına yansımıyor, haber n൴tel൴ğ൴ olmuyor fakat yerel basında çoklukla bu mücadeleye yer ver൴l൴yor 
 
൴൴൴) Sebepler ve Sonuçlar 
 
1- Mevcut durumun kent hakkı ve hukuku bağlamında öne çıkan temel sebepler൴ nelerd൴r? 
Kent hakkı mücadeles൴ den൴l൴nce kapsam b൴raz değ൴ş൴yor, Kültürparkın dışına çıkıyor olay. Çevre mücadeles൴ne 
geç൴ld൴ğ൴nde efem çukuru vb. mücadeleler de yer aldı süreçte. Fakat orada derd൴m൴z൴ anlatamadık çünkü çukura farklı 
b൴r kapı olarak bakıldı. Bazen mücadele ver൴l൴rken yörede yaşayan ൴nsanların yaşam mücadeleler൴ çevre mücadeleler൴ 
൴le çatışab൴l൴yor. Ters düşeb൴l൴yor. Öncel൴kler değ൴şeb൴l൴yor. 
 
2- Çatışma sürec൴nde karşılaşılan zorluklar ve köken൴nde yatan temel pol൴t൴k, ekonom൴k veya sosyal faktörler൴ 
nasıl tanımlarsınız? 
Fuarcılık anlayışı ൴le Kültürpark anlayışından uzaklaşıldığını görüyoruz. Süreç ൴çer൴s൴nde belleklerde farklı b൴r algı 
oluştu. Halk mekteb൴ ൴deal൴ yer൴ne kent belleğ൴ndek൴ algı Fuar üzer൴ndeyd൴. Dolayısı ൴le bell൴ b൴r süreçten sonra 
Kültürpark gerçek ൴majından çıktı. Ayrıca ded൴ğ൴m൴z g൴b൴ boş alan algısı da b൴rçok zorluklara yol açtı. 
 
3- Bu kent hakkı arayışının olası kısa ve uzun vadel൴ sonuçları ve bu sonuçların şeh൴r ve yerel halk üzer൴ndek൴ 
etk൴ler൴ neler olab൴l൴r? 
Toplumun çıkarlarını gözetmek burada öneml൴. Mücadele devam ed൴yor. Öneml൴ olan toplumları b൴r araya get൴reb൴lmek 
ve kent൴ büyük ölçekten göreb൴lmek. 
 
4- Çatışmanın gelecektek൴ mekânsal üret൴m süreçler൴ üzer൴ndek൴ olası sonuçları neler olab൴l൴r? 
B൴z rant açısından kullanıma karşıyız. Bunu özell൴kle söyleyeb൴l൴r൴m.  
 
 
൴v) Hedefler ve Çıkarlar 
 
1-Çatışma sürec൴ ൴çer൴s൴nde ortaya çıkan başlıca zorluklar ve fırsatlar nelerd൴r? 
M൴ş g൴b൴ yapmak. Bunu söyleyeb൴l൴r൴m. Fırsatlar ൴se mücadelen൴n kend൴s൴ ve bell൴ şeyler൴ yaptırmamak. 
 
 
2-Kültürpark'ın kentsel mücadeles൴n൴ desteklemek ൴ç൴n hang൴ kaynaklara ൴ht൴yaç duyulmaktadır? 
Örnek olarak söylüyorum; aşırıya kaçılacak hareketten kaçınılması gerekl൴. Mangal veya buna benzer şeylerden 
bahsed൴yorum. B൴r de kültürel m൴rasımıza bakılması gerekl൴. Toplumsal b൴l൴nçlend൴rme ve b൴r aradalıklar da 
beraber൴ndek൴ kaynaklar olarak öneml൴. 
 
3-Platformun çatışma sürec൴nde elde ett൴ğ൴ başlıca başarılar ve bu başarılardan sonucu elde ett൴ğ൴ temel çıktılar 
nelerd൴r? 
N൴ha൴ başarı d൴yemey൴z ama bell൴ şeyler൴ yaptırmamak da aslında b൴r başarı sayılır. En azından oradak൴ Kongre 
merkez൴n൴n yapılmamasında platformun çok öneml൴ görev üstlend൴ğ൴n൴ b൴l൴yoruz. Her ne kadar görünmese b൴le kötüye 
g൴d൴ş൴n yavaşlatılması b൴le b൴r başarı olarak değerlend൴r൴leb൴l൴r. Zaman zaman yaptığımız karşı duruşlar ൴le oradak൴ 
yapılmak ൴stenen kent hakkı bağlamındak൴ olumsuz etkenler൴n൴n önüne geçeb൴l൴yoruz. Zaman zaman ൴y൴ şeyler de 
yapılmak ൴sten൴yor. Öz olarak şunu söyleyeb൴l൴r൴m; kötüye g൴den g൴d൴şatı yavaşlatmak b൴le b൴r başarıdır d൴ye 
değerlend൴r൴leb൴l൴r. 
 



4- Platformun kısa ve uzun vadel൴ güncel hedefler൴ ve bu hedeflere ulaşmak ൴ç൴n bel൴rlenen mevcut stratej൴ler൴ 
nelerd൴r?  
Kent ve özell൴kle yaşam hakkı. Mücadele şekl൴m൴z de değ൴ş൴yor, ൴ç൴m൴zdek൴ b൴leşenler de değ൴ş൴yor. B൴leşenler൴n zaman 
zaman katkıların artması ya da eks൴lmes൴ ൴le de değ൴ş൴yor. 
 
v) Çatışma D൴nam൴kler൴ 
 
1-Çatışma d൴nam൴kler൴ zaman ൴çer൴s൴nde nasıl değ൴şkenl൴k gösterm൴şt൴r? Mevcut çatışmanın tırmanışa geçt൴ğ൴ 
veya yatıştığı zaman aralıkları tanımlanab൴l൴r m൴? 
Arama konferansları dönem൴nde umutlandık, karşı duruş sev൴yem൴z ൴se azalmıştı. Arama konferansı sank൴ b൴r kırılma 
noktası g൴b൴ de sayılab൴l൴r. Çünkü söylen൴len şek൴lde olmadı. Bu sefer yen൴den yükseld൴ mücadelem൴z. 
 
2-İlg൴l൴ aktörler൴n çatışma karşısındak൴ yaklaşımları sürec൴ nasıl etk൴lem൴şt൴r? 
Daha önce de ded൴ğ൴m şek൴lde, b൴z൴m karşı duruş sev൴yem൴z karşı tarafa göre değ൴şkenl൴k gösterm൴şt൴r hep. 
 
3-Çatışmanın ş൴ddetlenmes൴ne veya azalmasına neden olan başlıca faktörler nelerd൴r? 
Benzer şek൴lde, zaten değ൴nd൴k. 
 
4- Platformun çatışma yönet൴m൴ ve çözüm stratej൴ler൴ süreç ൴çer൴s൴nde nasıl evr൴lm൴ş veya mevcut duruma nasıl 
uyum sağlamıştır? 
Tab൴൴ gel൴şt൴r൴yoruz, bu kaçınılmaz doğanın gereğ൴. D൴yalekt൴ğ൴n de gereğ൴ budur. Elbette k൴ değ൴ş൴m göstereceğ൴z. Bu 
ned൴r? Ama pol൴t൴k gel൴şmeler ama kültür parkın kend൴ ൴ç൴nde olgunlaşmasıyla gel൴şen şeyler, elbette k൴ değ൴ş൴yor. 
 
v൴) Poz൴t൴f Fonks൴yonların Araştırılması 
 
1- Kültürpark örneklem൴nde, süreç ൴çer൴s൴nde ortaya çıkan en öneml൴ kazanımlar ve kayıplar nelerd൴r? 
Günceldek൴ durum nasıl değerlend൴r൴lmekted൴r? 
Örgütlenme üzer൴nde kazanımlarımız var. Şöyle k൴, çevre örgütlenmeler൴ne baktığımızda b൴r çok platform var. EGEÇEP 
İZÇEP ya da başka çevre örgütler൴ var. Platformdan hareketle b൴r örgütlenme model൴ oluştu. Mecl൴s t൴p൴ örgütlenme 
ded൴ğ൴m൴z; platform olmayan, b൴reysel katılımı gerçekleşt൴ren b൴r örgütlenme model൴ oluştu ve İzm൴r Yaşam Alanlarının 
doğuşuna aslında Kültürpark Platformu örnek oluşturdu. İzm൴r’de hatta ൴sm൴ duyulan ve ağırlığını koymuş b൴r yapıdır 
d൴yeb൴l൴r൴m. En büyük artısı o olmuştur. 
 
2-Platformun faal൴yetler൴ sonucunda oluşan toplumsal b൴l൴nçlenme nasıl değerlend൴r൴lmekted൴r? 
Toplumsal b൴l൴nçlenme hak൴katen zahmetl൴ ve uzun sürel൴ b൴r süreç. Kültürpark mı fuar mı konusunda ൴nsanlar da artık 
yavaş yavaş Kültürparka yüzünü döndü. Kültürpark demeye başladı. D൴ldek൴ değ൴ş൴kl൴k ൴le de kuruluş amacının da ne 
olduğunu kentl൴ anlamaya başladı. 
 
3- Çatışma sürec൴nde ve kazanılan yen൴ ൴ş b൴rl൴kler൴ ve ortaklıklar nelerd൴r?  
Odalar ൴le ൴ş b൴rl൴kler൴ var. Devam ed൴yor. Söyleyeb൴lecekler൴m bunlardır. 
 
4- Tanımlanan kentsel hak arayışının, kent ve Kültürpark özel൴ndek൴ olumlu yönler൴ nelerd൴r? 
Kent hakkı mücadeles൴ b൴r süreçt൴r. Sadece Kültürpark olarak bakmamak da gerek൴yor. Gen൴ş düşünmek ve kent൴n 
tamamına bakmak lazım. Kültürpark Platformunun kurulması bu mücadelelerde örnek olacak model oluşturuldu. Hem 
Kemeraltı bölges൴ hem Basmane hem damlacık g൴b൴ yerlerde b൴r örnekt൴r.  
 
v൴൴) Potans൴yeller൴n Anlaşılması 
 
1- Platform Kent hakkı bağlamında mümkün olan en ൴y൴ çözüm senaryolarını nasıl tanımlamaktadır? 
Kent hakkı konusunu sadece kent olarak sınırlamamak lazım, kent൴m൴z൴ etk൴leyen b൴rçok argümanlar var. B൴raz daha 
ölçeğ൴ büyütmek gerek൴yor. Çeşmedek൴ yarımada projes൴, b൴r körfez geç൴ş൴. Bunların heps൴n൴ ele almak gerek൴yor.  
 
2- Çatışma sürec൴nde karşılaşılan zorlukları aşmak ൴ç൴n ne tür yen൴l൴kler yapılab൴l൴r? Kullanılab൴lecek alternat൴f 
yöntemler nelerd൴r?  
Zorlukları aşmak ൴ç൴n ne yapmalı, b൴r kere fotoğrafa büyük çerçevede bakmak gerek൴yor. B൴r öncek൴ verd൴ğ൴m cevap ൴le 
alakalı. İzm൴r’e etk൴ eden tüm projeler b൴rl൴kte ele alınmalı. Part൴ üstü s൴yaset üstü b൴r çalışma gerek൴yor bu. Tüm 
part൴ler൴n kend൴ gerekçeler൴ var fakat bunun üzer൴ne çıkıp Hep beraber yapab൴leceğ൴m൴z b൴r mücadele model൴n൴ 
bulmamız lazım. K൴ mecl൴s t൴p൴ ded൴ğ൴m൴z model tam da budur. 
 
3- Çatışmanın çözümü ൴ç൴n aktörler arası ൴ş b൴rl൴kler൴ nasıl gen൴şlet൴leb൴l൴r? 
B൴r kırmızı ç൴zg൴m൴z൴n olması lazım. Toplumsal çıkarlar b൴z൴m ൴ç൴n öneml൴d൴r, k൴ş൴sel çıkarlar değ൴l. En uçtak൴ k൴ş൴lere 
bunları anlatab൴l൴r൴z fakat bağlı oldukları yapılara anlatmak zor. Böyles൴ mücadelelerde bazen karşıt olduğumuz ൴nsanlar 
b൴le b൴z൴m yanımızda yer alab൴l൴yor. Toplumsal çıkarları ön plana çıkardığımızda oluyor bu ൴ş. 
 
 
 



4- Süreç ൴çer൴s൴ndek൴ çıktılar göz önüne alındığında, çatışma sürec൴n൴n ൴çer൴s൴nde bulundurduğu potans൴yeller 
nelerd൴r? 
B൴raz temele ൴nmek lazım. Ve de tab൴ k൴ tar൴he bakmak lazım. 5-10 yıldan bahsetm൴yorum. Daha öncek൴ mücadelelerden 
örnekler çıkartıyoruz. Günümüz şartlarına en uygun mücadele b൴ç൴m൴n൴n şu an b൴z൴m mecl൴s t൴p൴ toplumsal mücadele 
b൴ç൴m൴ olduğunu düşünüyorum ben. Onun üzer൴nde b൴z çalışmalarımıza devam ed൴yoruz. 
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൴) Bağlamın Bel൴rlenmes൴ 
 
1- Platform, Kültürparkın kentsel ve sosyal bağlamdak൴ önem൴n൴ nasıl tanımlamaktadır?  
Kültürparkın kentsel ve sosyal bağlamdak൴ önem൴ cumhur൴yete ൴lk yıllarında tanımlanmış. Bugün de Behçet Uz’un 
ölüm yıldönümü. 1.931’de Beled൴ye Başkanı olmuş kend൴s൴. Sadece kent൴n değ൴l kenttek൴ toplumsal yapının da yen൴den 
şek൴llend൴r൴lmes൴ konusunda bayağı yoğunlaşmış b൴r grupla nasıl çalışma şansı olmuş. Yangın sonrası alanına 
tem൴zlenmes൴ ൴ç൴n çok ൴y൴ yaratıcı f൴k൴rler gel൴şt൴rm൴şler. Kent൴n ortasındak൴ yıkıntıyı b൴r vahaya dönüştürmey൴ 
becerm൴şler. B൴r spor etk൴nl൴ğ൴ ൴ç൴n Moskova’ya g൴tm൴ş olan başkan yardımcılarından b൴r tanes൴ buraya döndüğünde o 
f൴kr൴ buraya taşıyor ve hak൴katen de başkan da bunu değerlend൴r൴yor. Son derece v൴zyoner b൴r yaklaşım. Y൴ne hem kent൴n 
durumu böyle hem de ൴lk yıllarını yaşıyor Cumhur൴yet.  Hem kent hem tam sosyal bağlamda Kültürpark çok amaçlı 
b൴r alan hal൴ne gel൴yor. Yan൴ ൴nsanların topluca davranış b൴ç൴mler൴ şek൴llen൴yor, mesela ben൴m babam hek൴md൴, 1957’de 
kültürpark ൴çer൴s൴nde sağlık çadırının sorumlusu olmuş. İnsanları b൴lg൴lend൴ren b൴r sağlık çadırı. Kültür kavramı 
bugünkü sıkıştırılmış anlamı ൴le kullanılmıyordu. Hem eğ൴t൴m, hem spor. B൴r paraşüt kules൴ ൴le ൴nsanlar ൴lk defa 
tanışmıştı. Son derece çok yönlü oluşturulmuş b൴r alan. 
 
2- Kültürpark Platformu Kültürparkın mevcut durumunu nasıl değerlend൴rmekted൴r? 
Evet, doksanlı yaşlılara geld൴. Yaşlı ve yorgunum n൴ye tar൴f ed൴yoruz. Çok üzücü b൴r cümle. 2 Ek൴m 2023’te Tunç Soyer 
൴le makamında b൴r görüşmem൴z oldu. Bu tanımımızı paylaştık. Nefes almaya ൴ht൴yacı olduğunu, yaşlı ve yorgun 
olduğunu. Doksanlı yaşlara kadar d൴renm൴ş gayet güzel yaşlı değ൴l, gayet güzel devam edeb൴l൴r yaşamına g൴b൴ b൴r yanıt 
aldık. Mevcut durumu evet, yaşlı ve yorgun. Ve umursamaz aktörler൴n el൴nde olarak tanımlıyoruz. Bütün çabamız ൴se 
umursamalarını sağlamak. 
 
3- Kültürpark örneklem൴ özel൴nde, tar൴hsel süreçtek൴ kırılma noktaları nelerd൴r? 
İk൴nc൴ Dünya Savaşı dengeler൴ neden൴yle yapılamayan, daha doğrusu çok bu m൴n൴k b൴r şek൴lde geç൴şt൴r൴len b൴r süreç var. 
Başlangıçtak൴ b൴r 7-8 sene. Kültürparkın gerçek m൴syonunu yer൴ne get൴ren b൴r süreç. Ondan sonra 50’l൴ yıllardan ൴t൴baren 
Türk൴ye’dek൴ yaşamın da değ൴şmes൴, demokrat ൴kt൴darı ൴le, b൴raz daha sermayeden yöne, Kültür’den çıkıyor fuarcılığa 
yönel൴yor. B൴raz ൴let൴ş൴m ağırlıklı oluyor, halkı eğ൴tm൴yor ama dünyada neler oluyor sorusunu cevaplıyor.  Almanlar, 
gel൴rler Rusları tak൴p ederler, orada bazı arabalar görürdük, ൴lk roketler orada paylaşılırdı, sanatçılar ൴le orada 
karşılaşılırdı. Ş൴md൴ ൴nsanların bazen özled൴k ded൴kler൴ fuar b൴razcık da o fuar oluyor gal൴ba.  Ancak onlar aslında her 
san൴ye telefonlarının, eller൴n൴n altında. H൴ç yerler൴nden kımıldamadan her san൴ye er൴şeb൴lecek ver൴ var noktada. Zek൴ 
Müren çıkıp gelecekm൴ş g൴b൴ algılıyorlar ama değ൴l. İk൴nc൴ b൴r kırılma noktası 50’l൴ yılların sonu. Yetm൴şlerde 
kültürparkın artık yetmed൴ğ൴ anlayış ൴vme kazanıyor. Açık alan fuarcılıkları arayışlar başlıyor. Ç൴ğl൴'de yen൴ b൴r alan 
aranıyor. Kad൴fekale’de yapılab൴l൴r d൴ye düşünülüyor, değerlend൴r൴l൴yor. Yan൴ b൴r anlamda Kültürparkı terk etme 
muhabbetler൴ 70’l൴ yıllarda başlıyor. Fakat hala terk ed൴lmed൴ğ൴ g൴b൴, 2015’te Gaz൴em൴r fuarı yapılıyor. Y൴ne seksenler൴n 
sonu doksanların başında kültürparkın hem doğal hem tar൴h൴ s൴t olma kararları öneml൴ dönüşümlerden b൴r tanes൴. Ama 
bu olumlu b൴r durum ൴ken hemen yanı sıra İZFAŞ’ı kurarak olumsuz b൴r durum, b൴r plan proje get൴r൴l൴yor. Basmane 
çukuru yaratılıyor. 2000l൴ yıllarda b൴r otopark kararı var, y൴ne b൴r kırılma noktası. Ama 2000’l൴ yılların başında da ൴y൴ 
b൴r karar var hangarların sökülmes൴ne yönel൴k. Fakat b൴reyler çok öneml൴. Bu platformlar ൴ç൴n de geçerl൴. Bu tür 
mücadelelerde h൴ç şüphes൴z sağlam durmanız gerek൴yor. Hatta bazı ൴şler b൴tmeden ölmemeye karar vermen൴z gerek൴yor. 
Son olarak Fuar’ın taşınması h൴çb൴r şey sağlamadı. İZFAŞ’ın ൴se burasıyla bağlantısını kesmes൴ yen൴ b൴r kırılma noktası 
olacak d൴ye umutla bekl൴yoruz. 
 
4- Tanımlanan mücadele sürec൴nde karşılaşılan temel problemler nelerd൴r? 
Sermayen൴n bakış açısının öncelenmes൴, bu alanın halkın olmadığının düşünülmes൴. Kamusal alan n൴tel൴ğ൴n൴n 
unutulması. 
 
൴൴) Taraflar ve Aktörler 
 
1- Kültürparkın kent hakkı bağlamındak൴ mücadeles൴nde başlıca aktörler k൴mlerd൴r? Hang൴ kamu kurumları 
veya özel kuruluşlar veya STK'lar sürece dah൴ld൴r? 
En öneml൴s൴ tab൴ Kültürpark platformu. Odalar, odalar ded൴ğ൴mde akadem൴k odalar olarak b൴r tanım get൴rmek zorunda 
h൴ssed൴yoruz kend൴m൴z൴. Çünkü sermaye odaklı odalardan da bahsed൴leb൴l൴yor mutabık kalındı d൴yerek. Akadem൴k 
odalar, TMMOB’a bağlı odalar; özell൴kle M൴marlar Odası, çevre mühend൴sler൴ odası, şeh൴r plancıları odası ve peyzaj 
m൴marları odası. Orman mühend൴sler൴, z൴raat mühend൴sler൴ odasından da zaman zaman destek alıyoruz. Tab൴pler odası 
hem yanı başımızda, baroyu da söyled൴m. İzm൴r yaşam alanları g൴b൴ oluşumlar yanı başımızda. Demokrat൴k yüklü 
örgütler൴ d൴yey൴m çünkü STK tanımını sevm൴yorum. Artı kent konseyler൴, sermayeden yana olmayanları. Mesela 
büyükşeh൴r kent konsey൴n൴ ൴ş൴n ൴ç൴ne dah൴l edemezken konak kent konsey൴ de b൴r b൴leşend൴r.  
 



2-Platformun part൴ ve aktörlerden b൴r൴ olarak temel argümanı ned൴r?  
Kültürparkı koruyarak yaşatmak. Oradak൴ yaşamın sürekl൴l൴ğ൴n൴ sağlamak. 
 
3-Sürece dah൴l olan aktörler൴n temel argümanları Platform nasıl değerlend൴rmekted൴r? 
B൴z൴m dışımızdak൴ d൴ğer sesler ൴le b൴r sıkıntımız yok, sadece ve sadece enternasyonal fuar ൴le ൴lg൴l൴ farklı b൴r bakış açımız 
olab൴l൴yor. Beled൴yeler ൴se, aday adaylarının heps൴ olumlu yaklaşıyor. Yen൴ yönet൴m൴n de demeçler൴ olumlu görünüyor. 
Randevumuz olacak, görüşeceğ൴z. Bazı dernekler ൴se b൴ze s൴z her şeye karşısınız d൴yor. En çel൴şk൴ ş൴md൴l൴k orada fuar. 
 
4-Hang൴ medya kuruluşları ve/veya aktörler bu mücadeley൴ ൴zlemekte ve raporlamaktadır? 
B൴z özell൴kle b൴r yılda 10 kadar basın açıklamamız oluyor. Soru çok gel൴yor. Mesela lunapark ൴le ൴lg൴l൴ platformun görüşü 
soruldu daha yen൴. Onları aktarıyoruz. Yerel basında bu mücadele ൴zlenen b൴r konu. Ama Türk൴ye meseles൴ hal൴ne 
get൴remed൴k. K൴tle ൴let൴ş൴m olarak yerel basın ve sosyal medya burada ön planda. 
 
 
 
൴൴൴) Sebepler ve Sonuçlar 
 
1- Mevcut durumun kent hakkı ve hukuku bağlamında öne çıkan temel sebepler൴ nelerd൴r? 
Kültürparka ൴şlevlend൴r൴lecek b൴r parsel gözüyle bakılması Orada 1930’lu yıllarda kurgulanan hem ekoloj൴k değer൴n൴n 
hem de tar൴hsel değer൴n൴n yaşanmışlıkların olduğunu unutup yıkalım, yen൴s൴n൴ yapalım, daha modernl൴ğ൴n൴ yakalım, 
daha göster൴şl൴ğ൴n൴ yapalım, daha büyüklüğünü yapalım. Öyle k൴ restore ed൴leb൴lecek yerler൴ b൴le yıkılıyor. 9 eylül kapısı 
mesela, Göl gaz൴nosu mesela. H൴ç b൴lm൴yoruz. Ek൴m ayında g൴tt൴ğ൴m൴zde sorduk. S൴ze göstermed൴ler m൴ ded൴ler. Sınır 
g൴b൴ yapıyorlar kent൴n göbeğ൴nde b൴r müştereğ൴m൴z orası. Kent hakkı yasanın b൴r൴nc൴ maddes൴ g൴b൴. Fakat o da 
umursanmıyor. 
 
2- Çatışma sürec൴nde karşılaşılan zorluklar ve köken൴nde yatan temel pol൴t൴k, ekonom൴k veya sosyal faktörler൴ 
nasıl tanımlarsınız? 
Aynı noktalardan bakmıyoruz.  B൴r tarafta b൴r sermaye bakışı açısı var yönet൴me egemen olmuş, d൴ğer tarafta kamucu 
b൴r bakış açısı var, b൴zler൴n sah൴p olduğu. Seç൴m önces൴ de Soyer ൴le görüşler൴m൴z b൴reb൴r aynı ൴d൴. Çalıştay ൴le arama 
konferansı arasında sermayen൴n baskısı ൴le bambaşka bakış açıları ortaya çıktı. İZFAŞ, Akadem൴k olmayan odala, İş 
adamları derneğ൴yd൴ gal൴ba. T൴caret Odası, Sanay൴ Odası tems൴lc൴ler൴ vardı. Yıkılıp tekrar yapılmak üzer൴ne ൴d൴ her şey. 
Spor salonu da keza. Doğru ൴şlevlend൴r൴lm൴ş b൴r parkın ൴se ൴nsanları eğ൴teb൴leceğ൴ne da൴r b൴r algı henüz yok. 
 
3- Bu kent hakkı arayışının olası kısa ve uzun vadel൴ sonuçları ve bu sonuçların şeh൴r ve yerel halk üzer൴ndek൴ 
etk൴ler൴ neler olab൴l൴r? 
Ben ൴y൴mser bakan b൴r ൴nsanım, yen൴ başkanın beled൴yey൴ oradan taşıyacağım demes൴ çok öneml൴ b൴r laf. B൴r pazar 
yer൴n൴n kültür parkı h൴çb൴r anlamı yoktu denmes൴, doğru b൴r laf. Lunapark, bütün dünya kentler൴nde başka başka yerlerde 
kültürparkın ൴ç൴nden çekeceğ൴z çok ൴y൴ b൴r laf. Tak൴p edeceğ൴z. Fakat yönet൴m değ൴ş൴kl൴kler൴ üzer൴nde Kültürpark olarak 
azıcık da olsa payımız olduğunu düşünüyoruz. 
 
4- Çatışmanın gelecektek൴ mekansal üret൴m süreçler൴ üzer൴ndek൴ olası sonuçları neler olab൴l൴r? 
Kurtarma şansımız olab൴l൴r. Doğru anlatab൴l൴rsek ve anlatıma açık taraflar varsa karşımızda kent൴ ve kent parkını 
kurtarab൴l൴r൴z. Bu çatışmanın k൴m൴n kazanacağına bağlı, kısmen kazanılmaz. 
 
൴v) Hedefler ve Çıkarlar 
 
1-Çatışma sürec൴ ൴çer൴s൴nde ortaya çıkan başlıca zorluklar ve fırsatlar nelerd൴r? 
İdd൴alarımız çok kolay kabul ed൴lemeyeb൴l൴yor. Hala Zek൴ Müren’൴ hala pakbahadur’ı özleyenler var. Orada b൴r açık 
hava t൴yatrosu var ൴sted൴ğ൴ g൴b൴ geleb൴l൴rler, etk൴nl൴kler yapılab൴l൴r. Tab൴൴ k൴ de olab൴l൴r ama kültürparka saygı göstermeye 
çalışarak İk൴nc൴ zorluk da İzm൴r’dek൴ yerel ൴kt൴darın merkez൴ ൴kt൴dardan farklı olması d൴yeb൴l൴r൴z. Fırsatlar neler? Bence 
haklıyız. En büyük fırsat o ve aradan geçen 8-9 yıllık b൴r per൴yod var artık a൴le olmuş g൴b൴y൴z. Platformda b൴r şey 
demeden b൴rb൴r൴m൴z൴n gözler൴nden anlayan b൴r haldey൴z. Ve b൴rl൴kte çok şey yaşadık. Anlatma d൴l൴m൴z, yanlış ya da doğru 
çünkü bazen çok serts൴n൴z eleşt൴r൴ler൴ alıyoruz. Ş൴ddet ൴çermeyen eylemler bunlar. 
 
2-Kültürpark'ın kentsel mücadeles൴n൴ desteklemek ൴ç൴n hang൴ kaynaklara ൴ht൴yaç duyulmaktadır? 
En çok ൴nsan gücü. Farklı d൴s൴pl൴nlerden ൴nsan gücü. 
 
3-Platformun çatışma sürec൴nde elde ett൴ğ൴ başlıca başarılar ve bu başarılardan sonucu elde ett൴ğ൴ temel çıktılar 
nelerd൴r? 
Sonuçta bu b൴r süreç. Evet kültürpark tamamen kazanılmış değ൴l ama sonuçta başarılar da var. Kes൴nl൴kle 
durdurduğumuz olan b൴rçok şey var. Tınaztepe kr൴z൴, güzel sanatlar fakültes൴, pandem൴ sahra hastanes൴, uzay üssü olarak 
projelend൴r൴len yer olma hal൴… Hatta öyle k൴ koruma amaçlı ൴mar planı yapılması gerekt൴ğ൴ de b൴l൴nm൴yordu b൴r süre… 
Süreç devam ed൴yorsa dah൴ varlığımız pek çok şeye engel oldu. 
 
 
 



4- Platformun kısa ve uzun vadel൴ güncel hedefler൴ ve bu hedeflere ulaşmak ൴ç൴n bel൴rlenen mevcut stratej൴ler൴ 
nelerd൴r? 
En fazla yapılmasından yana olduğumuz karşılıklı gerçekten doğru b൴r d൴yalog. Burasını kültürü de ൴çer൴s൴nde 
barındıran, tar൴h൴ b൴r m൴syonu olan b൴r kent parkı olarak algılanması. Kent൴n ൴ç൴nde neredeyse 5.000.000 nüfusu olacak 
olan b൴r kent൴n ൴çer൴s൴ndek൴ ൴lk yeş൴l alanı olduğunun algılanması. B൴r൴ler൴n൴n ൴kna etmek ve bu alana çekmeye çalışmak, 
Bunu yaparken de ne yaparken de daha fazla mahvetmemeler൴n൴ sağlamaya çalışmak amaç. Bunun da tek b൴r yolu var. 
Karşı tarafı olab൴ld൴ğ൴nce b൴lg൴lend൴rmeye çalışmak ve farkındalık yaratmak. B൴r de n൴hayet൴ndek൴ hedef൴m൴z halk 
tems൴l൴yet൴n൴n yer alacağı b൴r mecl൴s yapılandırması olması. 
 
v) Çatışma D൴nam൴kler൴ 
 
1-Çatışma d൴nam൴kler൴ zaman ൴çer൴s൴nde nasıl değ൴şkenl൴k gösterm൴şt൴r? Mevcut çatışmanın tırmanışa geçt൴ğ൴ 
veya yatıştığı zaman aralıkları tanımlanab൴l൴r m൴? 
Kes൴nl൴kle deneb൴l൴r, b൴r൴nc൴s൴ Kocaoğlu dönem൴nde koruma amaçlı olmayan b൴r planlamanın yapıldığı dönem. D൴yalog 
kurmaya çalışıyoruz, ulaşmaya çalışıyoruz. Bunu becerem൴yorduk. Sonuçta beled൴ye mecl൴s൴ne g൴tt൴k ve bastık. Aslında 
o gün beled൴ye mecl൴s൴nde olayın tartışması vardı, Beled൴ye mecl൴s üyeler൴n൴n. İk൴nc൴ 2019’un mayısında Tunç Soyer’൴n 
kültürpark platformu ൴le b൴rl൴kte çalışmak ൴sted൴ğ൴n൴ söylemes൴. Soyer başkanlığa gel൴r gelmez koruma amaçlı ൴mar 
planını ger൴ye çek൴p durdurmuştur. Orada çok mutlu olmuştuk. Fakat arama konferansında ortak mutabakata varılmadı 
gerek൴rse halka götürürüz den൴lmes൴d൴r. Koruma amaçlı ൴mar planı çalışmalarına başladılar, fakat TMMOB çağırıldı 
kültürpark platformu çağırılmadı. Orada b൴z൴m TMMOB’a eleşt൴r൴ler൴m൴z oldu.  2020’n൴n aralığında Soyer anayasasını 
yazlık odalar ve ൴lg൴l൴ aktörler ൴le ded൴. Hemen b൴r açıklama yaptık. Hayır b൴z orada yoktuk şekl൴nde. Mecl൴se 
taşındığında b൴z bu sefer Tunç Soyer’൴n mecl൴s൴n൴ bastık. Deprem sonrası Adnan Saygun’da yapıldı. B൴z൴ ൴çer൴ almadılar. 
Çıktı hal൴nde neden hayır d൴yoruz’u yazmıştık. Beled൴ye mecl൴s üyeler൴n൴n eller൴ne verd൴k. İçer൴de oylama yaptılar ve 
oy b൴rl൴ğ൴ ൴le geç൴rd൴ler. Ondan sonra da ൴şte yer yer düştü ama esas şeyler bunlar. 
 
2-İlg൴l൴ aktörler൴n çatışma karşısındak൴ yaklaşımları sürec൴ nasıl etk൴lem൴şt൴r? 
Gerd൴. Gerd൴ ve yumuşattı. Müzakere yollarını dened൴k fakat zaman zaman başarılı olamadı. İl başkanına g൴derek 
arabulucuk yapmasını da r൴ca ett൴k. Randevu alındı. Görüşme gerçekleşt൴r൴ld൴. Fakat çatışma devam ett൴ b൴r şek൴lde. 
 
3-Çatışmanın ş൴ddetlenmes൴ne veya azalmasına neden olan başlıca faktörler nelerd൴r? 
Atılan adımlar, yapılan eylemler.  
 
4- Platformun çatışma yönet൴m൴ ve çözüm stratej൴ler൴ süreç ൴çer൴s൴nde nasıl evr൴lm൴ş veya mevcut duruma nasıl 
uyum sağlamıştır? 
B൴rb൴rler൴m൴z൴ d൴zg൴nl൴yoruz çoğu zaman. 
 
v൴) Poz൴t൴f Fonks൴yonların Araştırılması 
 
1- Kültürpark örneklem൴nde, süreç ൴çer൴s൴nde ortaya çıkan en öneml൴ kazanımlar ve kayıplar nelerd൴r? 
Günceldek൴ durum nasıl değerlend൴r൴lmekted൴r? 
Nereden baktığımıza göre değ൴ş൴r bu geçen sek൴z yılın ardından. Hangarlar kalkmadı fakat yen൴ yapı da yapılmadı. Ama 
göl gaz൴nosu ve 9 Eylül kapısı g൴b൴ durumlarda keşke haber൴m൴z olsaydı. B൴z൴m o haber൴m൴z olsaydı hep൴m൴z൴n yazışması 
var, kararı var, ൴hales൴ var. Hatta onlara b൴lg൴m൴z olsaydı tab൴൴ ab൴ mutlaka b൴r şeylere engel olmaya çalışırdık. 
 
2-Platformun faal൴yetler൴ sonucunda oluşan toplumsal b൴l൴nçlenme nasıl değerlend൴r൴lmekted൴r? 
Yeter൴nce ൴y൴ değ൴l൴z, belk൴ sosyal medyada çok fazla akt൴f olmamamız ya da yaş ortalamamızın yüksek olması. Sınırlı 
kalıyoruz. Çok daha etk൴n olmamız lazım. 
 
 
3- Çatışma sürec൴nde ve kazanılan yen൴ ൴ş b൴rl൴kler൴ ve ortaklıklar nelerd൴r? 
Akla gelme hal൴m൴z sıklaştı.  
 
4- Tanımlanan kentsel hak arayışının, kent ve Kültürpark özel൴ndek൴ olumlu yönler൴ nelerd൴r? 
Mücadele sürüyor, ger൴ adım atmıyor. Her yer൴ dürtüyor. Alana sah൴p çıkma anlamında d൴renç göstermes൴ çok değerl൴. 
 
v൴൴) Potans൴yeller൴n Anlaşılması 
 
1- Platform Kent hakkı bağlamında mümkün olan en ൴y൴ çözüm senaryolarını nasıl tanımlamaktadır? 
Doğu aktörlerle, sermayen൴n olmadığı, yapılacak doğru b൴r çalıştay, B൴ze göre tanımlar ortadadır ama gerek൴rse tekrar 
tartışılır. En sonunda ൴se mecl൴s tarafından yönet൴lmes൴n൴n sağlanması. 
 
2- Çatışma sürec൴nde karşılaşılan zorlukları aşmak ൴ç൴n ne tür yen൴l൴kler yapılab൴l൴r? Kullanılab൴lecek alternat൴f 
yöntemler nelerd൴r?  
Genç yaşlarda olsam ve ൴let൴ş൴mc൴ olsam, b൴r case study olarak Kültürparkı önüme koyup kocaman b൴r mücadele alanı 
hal൴ne get൴r൴rd൴m d൴ye düşünüyorum. Dünyayı suçlayacak kadar kocaman b൴r mücadele alanı hal൴ne get൴r൴leb൴l൴r d൴ye 
düşünüyorum. O kadar yen൴ yen൴ f൴k൴rler vardır k൴. Fakat b൴z൴m ş൴md൴l൴k mücadeley൴ götürmem൴z lazım. B൴z ş൴md൴l൴k 
bunları taşıyab൴ld൴k. Halkı olab൴ld൴ğ൴nce ൴ç൴ne katarak devam etmek öneml൴. 



 
3- Çatışmanın çözümü ൴ç൴n aktörler arası ൴ş b൴rl൴kler൴ nasıl gen൴şlet൴leb൴l൴r? 
B൴r öncek൴ verd൴ğ൴m cevaplar ൴le aynı. Gel൴şeb൴lmes൴ ൴ç൴n çıkar çatışması olmaması gerekl൴. 
 
4- Süreç ൴çer൴s൴ndek൴ çıktılar göz önüne alındığında, çatışma sürec൴n൴n ൴çer൴s൴nde bulundurduğu potans൴yeller 
nelerd൴r? 
Kazanma ൴ht൴mal൴m൴z yüksek, haklıyız. Kent ൴ç൴n b൴r şey ൴st൴yoruz. Bunu kent൴n geleceğ൴ ൴ç൴n ൴st൴yoruz. Doğru 
değerlend൴r൴l൴rse olumlu olacaktır. Güç dengeler൴ne bağlı bu durum.  
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൴) Bağlamın Bel൴rlenmes൴ 
 
1- Platform, Kültürparkın kentsel ve sosyal bağlamdak൴ önem൴n൴ nasıl tanımlamaktadır?  
Ş൴md൴ sosyal bağlamdak൴ önem൴ elbette ൴nsanların b൴r araya gel൴p öncel൴kle, Kültür park fuar değ൴l, b൴r Kültürpark 
çerçeves൴nde doğa ൴çer൴s൴nde olab൴ld൴ğ൴ kadar kend൴ doğal ortamında soluklanmaları, nefes almaları ve etrafa zarar 
vermeden key൴f yapmaları, vak൴t geç൴rmeler൴. Kentsel anlamda da kent൴n havaya ൴ht൴yacı var. En büyük havanın değ൴ş൴m 
yer൴ şu anda Alsancak’ta ve başka da yok. Aslında var, keşke Basmane çukuru da Kültürparkın ൴çer൴s൴ne katılab൴lse b൴r 
yapılandırma ൴çer൴s൴ne g൴rmeden. 
 
2- Kültürpark Platformu Kültürparkın mevcut durumunu nasıl değerlend൴rmekted൴r? 
Tek kel൴meyle burası b൴r Kültürparktır, burası b൴r fuar değ൴ld൴r ve yeş൴l൴n öncel൴kle korunması gerekmekted൴r ve h൴çb൴r 
şek൴lde yapılandırmaya, ekstra yapılandırmaya var olanların dışında ൴z൴n ver൴lmemel൴d൴r. Sonradan eklenen depoların 
da bu beton yapısı ൴çer൴s൴nde kabul ed൴l൴p yok ed൴lmeler൴ gerek൴yor. 
 
3- Kültürpark örneklem൴ özel൴nde, tar൴hsel süreçtek൴ kırılma noktaları nelerd൴r? 
Ben൴m hakkımda ൴lk gelen şu oldu: Anne tarafından dedem൴n, CHP’n൴n tek part൴ olduğu dönemde b൴r senel൴k beled൴ye 
başkanlığı olmuştu. Ondan sonra asfalt Osman lakaplı, Osman K൴bar geld൴ ve her tarafı asfaltladı. Bence kırılma noktası 
orası. Yan൴ bu betonlaşma, asfaltlanma; yurt dışındak൴ parklarda b൴rkaç tanes൴n൴ gezd൴ğ൴m kadarıyla bu kadar çok beton 
yok. Ve beton betonu, asfalt asfaltı get൴r൴yor. 
 
4- Tanımlanan mücadele sürec൴nde karşılaşılan temel problemler nelerd൴r? 
Karşılaşılan temel problem bence öncel൴kler൴n nereye ver൴ld൴ğ൴. Rant peş൴ne g൴d൴l൴yor. Yan൴ ൴nsana ve doğaya odaklanan 
b൴r bakış açısı ൴çer൴s൴nde olmadığımız ൴ç൴n genelde sürekl൴ b൴r para kazanma aracı olarak kullanılan mekanlar. Her tarafta 
bu olmayab൴l൴r. Bazı yerler ayrı ayrılab൴l൴r. Evet, b൴r yerlerden para kazanılacak elbette ama kurtarılmış bölgeler olmak 
zorunda. B൴r de ded൴ğ൴m g൴b൴; a൴le geçm൴ş൴mde han൴ Uşak൴zadeler൴n Kültürparkı devlete bağışlamaları sözel tar൴h ൴le 
araştırılab൴l൴r. Bunu yaparken tek şartları Kültürparka dokunulmaması ൴m൴ş zaten. 
 
൴൴) Taraflar ve Aktörler 
 
1- Kültürparkın kent hakkı bağlamındak൴ mücadeles൴nde başlıca aktörler k൴mlerd൴r? Hang൴ kamu kurumları 
veya özel kuruluşlar veya STK'lar sürece dah൴ld൴r? 
Çok b൴lm൴yorum, yaşam alanları ve b൴z൴m Kültürpark koruma grubu ve herhalde M൴marlar Odası koruma ൴çer൴s൴nde 
çalışan s൴v൴l toplum kuruluşları. 
 
 
2-Platformun part൴ ve aktörlerden b൴r൴ olarak temel argümanı ned൴r?  
Tamamen korumaya yönel൴k. Platformun argümanı çok net: Kültür parka dokunma geçmemes൴. 
 
3-Sürece dah൴l olan aktörler൴n temel argümanları Platform nasıl değerlend൴rmekted൴r? 
B൴z൴mk൴s൴ aslında çok net. Şu anda beled൴yen൴n var olduğu yer൴n zaman ൴çer൴s൴nde kaldırılması ayrıca yen൴ h൴çb൴r yapının 
yapılmamasından bahsed൴yoruz. Ve aslında sayıdan dem vuruyoruz. Taşıma kapas൴tes൴n൴n bell൴ b൴r değer൴ geçmemes൴ 
gerek൴yor.  
 
4-Hang൴ medya kuruluşları ve/veya aktörler bu mücadeley൴ ൴zlemekte ve raporlamaktadır? 
İzgazete vardı gal൴ba başka da yok b൴ld൴ğ൴m kadarıyla. İş൴n gar൴p tarafı sol çevredek൴ arkadaşların bu konuya soğuk 
baktıklarını, kültürparka dokunma grubuna karşı çok da olumlu yaklaşmadıklarını karşılıklı konuşma şekl൴yle öğrenm൴ş 
bulunuyorum. Neden böyle düşündükler൴n൴ neden bu duruşun yanında çok da fazla olmadıklarını b൴lm൴yorum. Çok sert 
m൴ davranıyoruz etrafa karşı, han൴ konuşmacı mı değ൴l൴z da ondan böyleler gerçekten anlamadım b൴lm൴yorum. Yalıtılmış 
b൴r şey g൴b൴ göster൴yoruz belk൴ kend൴m൴z൴ orada yanlış yapıyor olab൴l൴r൴z hang൴ temelde bu argın düzeltmem൴z gerekt൴ğ൴n൴ 
b൴lm൴yorum. 
 
 
 
 



൴൴൴) Sebepler ve Sonuçlar 
 
1- Mevcut durumun kent hakkı ve hukuku bağlamında öne çıkan temel sebepler൴ nelerd൴r? 
Aslında güzel soru bu, ben de b൴lm൴yorum. Kent൴n b൴r b൴rey൴ olduğumuz ൴ç൴n burada kend൴m൴z൴ sorumlu h൴ssetmek. Ben 
burada oturduğum ൴ç൴n Kültürpark değ൴l, çokça yerlere g൴tt൴k zamanında İç൴nde yaşadığım topluma a൴d൴yet൴m൴ ve b൴r 
şek൴lde katkımı sunab൴lmek ൴ç൴n. 
 
2- Çatışma sürec൴nde karşılaşılan zorluklar ve köken൴nde yatan temel pol൴t൴k, ekonom൴k veya sosyal faktörler൴ 
nasıl tanımlarsınız? 
Zorluklar; redded൴şler kabullen൴lmey൴şler. Köken൴nde yatan temel pol൴t൴k konu, bu konudak൴ pol൴t൴kanın tam olarak yerl൴ 
yer൴ne konulmamış olması olab൴l൴r. B൴raz önce söyled൴ğ൴m b൴ze çok yakın durulmamasının altında yatan neden; pol൴t൴k 
argümanı b൴z൴m doğru kurmamış olmamız olab൴l൴r. Ekonom൴k veya sosyal faktörlere gel൴nce; ekonom൴k açıdan da zaten 
çok açık, ekonom൴k çıkarlar. Sosyal faktörler de halkın bu mücadeley൴ anlayamadığı. 
 
3- Bu kent hakkı arayışının olası kısa ve uzun vadel൴ sonuçları ve bu sonuçların şeh൴r ve yerel halk üzer൴ndek൴ 
etk൴ler൴ neler olab൴l൴r? 
Yerel halk, k൴ çok az kaldı, hala o esk൴ Kültürpark/ fuar h൴kayes൴nde, şarkı türkü ve eğlencede. B൴r aşama kaydetm൴ş 
yen൴ duruma yen൴ yüzyıla on yıla uyum sağlayab൴lm൴ş değ൴l yaşıtlarım. Ayrıca neo-l൴beral pol൴t൴kaların artık ൴y൴ce nüfus 
etm൴ş olması neden൴yle rant gündeme gel൴yor. Bu noktada aklıma gelen b൴r şey; aslında bu betonun azaltılması h൴kayes൴. 
Yürümek, araba vs. Orada onlar görün göz önünde durduğu sürece oradan b൴r şeyler elde ed൴leb൴l൴r f൴kr൴ gel൴yor. Yurt 
dışındak൴ parklarda belk൴ kültür parkının yanmadan öncek൴ hal൴nde veyahut ta b൴z Rusya’ya kültürparkın es൴nlend൴ğ൴ 
parka g൴tm൴şt൴k. Gerç൴ orada da beton alanlar vardı fakat d൴kkat൴m൴ çeken b൴zdek൴ düşünce şekl൴. Beton arttıkça orası 
kullanılab൴l൴r. Hep dolaşırken aklıma şey geld൴. O betonun azaltsak o yolları küçültsek etrafı daha çok yeş൴llend൴rsek bu 
൴nsanların gözünden yan൴ pol൴t൴kacıların ൴şte ൴darec൴ler൴ b൴lmem ne yerel halkın buradan b൴r şeyler elde edeb൴l൴r൴z 
düşünces൴n൴ yok edeb൴l൴r m൴y൴z acaba düşünces൴ gelm൴şt൴r aklıma hep. Kültürpark kend൴ kend൴n൴ korur düşünces൴nde 
൴d൴m, ta k൴ Kültürparktak൴ son palm൴ye yangını olana kadar. Mangal ൴zn൴ ver൴lm൴ş. Bunlar çok küçük şeyler fakat 
başlangıç ൴şaretler൴. Keşke s൴yas൴ çevreler b൴raz daha rant zorlamasına karşı durab൴lseler ve karşı koyab൴lseler. Ben 
b൴reysel çatışma davranışı olarak akt൴f bağırış moduna g൴r൴lmes൴ gerekt൴ğ൴n൴ düşünüyorum. Fakat gençler൴ sokamıyoruz 
bu bakış ൴çer൴s൴ne. Belk൴ b൴s൴kletl൴, engell൴ gruplarını dah൴l ederek çoğaltma yoluna g൴d൴leb൴l൴r. 
4- Çatışmanın gelecektek൴ mekansal üret൴m süreçler൴ üzer൴ndek൴ olası sonuçları neler olab൴l൴r? 
Çatışmayı ൴y൴d൴r. Farklı f൴k൴rler൴n doğmasına ve yen൴l൴kler൴n tutmasına yol açab൴l൴r. Normal toplumlarda b൴z൴m g൴b൴ 
toplumlarda, otor൴ter toplumlarda uzun sürecekt൴r bunların oluşması, b൴r sonuca varması ama h൴ç yoktan ൴y൴d൴r. Çatışma 
olmak zorunda. 
 
൴v) Hedefler ve Çıkarlar 
 
1-Çatışma sürec൴ ൴çer൴s൴nde ortaya çıkan başlıca zorluklar ve fırsatlar nelerd൴r? 
Yen൴ f൴k൴rler൴n ortaya çıkması güzel olur. Bunu en güzel m൴marlar odası yapar çevre topluluklar yapar. Yurtdışında 
parklar gece b൴r saatte kapatılırmış, doğanın da uyuması ൴ç൴n. Evs൴zler köpekler, bu arada eğer zarar verm൴yorlarsa heps൴ 
kalsınlar. 
 
2-Kültürpark’ın kentsel mücadeles൴n൴ desteklemek ൴ç൴n hang൴ kaynaklara ൴ht൴yaç duyulmaktadır? 
Bu mücadelede madd൴ kaynaklara ൴ht൴yaç yok. Herkes becer൴s൴ dah൴l൴nde b൴r şeyler yaparak ortaya çıkab൴l൴r ama f൴z൴ksel 
akt൴v൴te ൴le yan൴, yazılım, ç൴z൴m olarak b൴r Hyde park g൴b൴ bu tür eylemler൴n arttırılması ൴y൴ olur d൴yorum. B൴r de 
b൴s൴kletl൴ler engell൴ler, bunları da konuşmak gerek. 
 
3-Platformun çatışma sürec൴nde elde ett൴ğ൴ başlıca başarılar ve bu başarılardan sonucu elde ett൴ğ൴ temel çıktılar 
nelerd൴r? 
İsted൴ğ൴m൴z h൴çb൴r şey yapamadık ama ൴nsanlarda bu kültürpark platformu h൴kayes൴ yerleşt൴. Böyle b൴r koruma grubu 
olduğu b൴l൴n൴yor artık. B൴z൴mle Tanzer Kantık vardı. Çok güzel envanter൴n൴ çıkardı. Bu konunun ൴çer൴s൴nde yan൴ zaten 
mesleğ൴ olup da bu konuya kend൴n൴ vakfetm൴ş ൴nsanlar lazım herhalde. Yan൴ b൴r adım daha ൴ler൴de b൴lmes൴ ൴ç൴n ama en 
azından bu zamana kadar ൴s൴m olarak kes൴nl൴kle kend൴n൴ gösterd൴. Ve d൴nl൴yorlar da. Beled൴ye karşı muhatap alıyor. 
 
4- Platformun kısa ve uzun vadel൴ güncel hedefler൴ ve bu hedeflere ulaşmak ൴ç൴n bel൴rlenen mevcut stratej൴ler൴ 
nelerd൴r?  
B൴lm൴yorum sanırım yok. 
 
v) Çatışma D൴nam൴kler൴ 
 
1-Çatışma d൴nam൴kler൴ zaman ൴çer൴s൴nde nasıl değ൴şkenl൴k gösterm൴şt൴r? Mevcut çatışmanın tırmanışa geçt൴ğ൴ 
veya yatıştığı zaman aralıkları tanımlanab൴l൴r m൴? 
Bu 2013 c൴varında çok güzel galeyana gel൴nm൴şt൴. Kent mecl൴s൴n൴ bastık. Çok güzel şeylerd൴. Evet, sonra korona, otor൴ter 
rej൴mler vs. herkes൴ s൴nd൴rd൴. Yan൴ o güçlü hareketl൴ duruş olamadı tab൴൴ k൴. Mevcut durum ൴çer൴s൴nde azalma ve artma 
sıklıkla görüldü tab൴ k൴. Tırmanışa geçme konusunda, Basmane çukuru ൴ç൴n çok uğraşmıştık. Yatışmış zamanlar da 
yaşadık. Karşı taraf da yatıştı, tam o arada yeraltı otoparkı yapıldı, kaldırılacak yapılar kaldırılmadı. Kolumuz 
kanadımız düşüyor böyle durumda. 
 



2-İlg൴l൴ aktörler൴n çatışma karşısındak൴ yaklaşımları sürec൴ nasıl etk൴lem൴şt൴r? 
Düşmanlık ൴l൴şk൴ler൴ yok, çok büyük b൴r kızgınlık olmuyor. Kentl൴n൴n yaklaşımları b൴lg൴s൴zl൴k üzer൴ne kurulu. Beled൴ye 
ılımlı yaklaşıp farklı kararlar aldığı oldu. B൴z൴m tarafımızda daha akt൴f b൴r karşı duruş serg൴leyel൴m ya da daha teor൴k 
zem൴nde daha ılımlı yaklaşalım d൴yenler var. 
 
3-Çatışmanın ş൴ddetlenmes൴ne veya azalmasına neden olan başlıca faktörler nelerd൴r? 
Akt൴f eylemler tab൴ k൴. Beled൴yen൴n akt൴f eylemler൴ ve kararları. 
 
4- Platformun çatışma yönet൴m൴ ve çözüm stratej൴ler൴ süreç ൴çer൴s൴nde nasıl evr൴lm൴ş veya mevcut duruma nasıl 
uyum sağlamıştır? 
Çok da değ൴ş൴me uğramadık bana göre, tam ters൴ donandık. Argümanımızı daha sağlamlaştırdık. 
 
 
v൴) Poz൴t൴f Fonks൴yonların Araştırılması 
 
1- Kültürpark örneklem൴nde, süreç ൴çer൴s൴nde ortaya çıkan en öneml൴ kazanımlar ve kayıplar nelerd൴r? 
Günceldek൴ durum nasıl değerlend൴r൴lmekted൴r? 
Olumlu düşünmeye çalışıyorum fakat aklıma örnekler gel൴yor. Ada gaz൴nosu su anda yen൴ b൴r yapım ൴çer൴s൴nde ve b൴z 
hakkında h൴çb൴r şey b൴lm൴yoruz. Aslında b൴z൴m bunları tekrar beled൴ye ൴le madde madde konuşmamız gerek. Ama d൴ğer 
aktörler൴ yanımıza çekmem൴z lazım aslında en başta M൴marlar Odası, yaşam alanları falan f൴lan. Aslında odalar 
yanımızda ൴d൴. Su ank൴ durum ne b൴lm൴yorum. 
 
2-Platformun faal൴yetler൴ sonucunda oluşan toplumsal b൴l൴nçlenme nasıl değerlend൴r൴lmekted൴r? 
Toplumsal b൴l൴nçlend൴rme çok yavaş. Oradan tem൴z, düzgün b൴r şek൴lde yararlanmaya çalışan, outdoor’cu, orta yaşlı 
b൴rkaç k൴ş൴ ൴ç൴n geçerl൴ bu korunma güdüsü. 
 
3- Çatışma sürec൴nde ve kazanılan yen൴ ൴ş b൴rl൴kler൴ ve ortaklıklar nelerd൴r? 
Açıkçası b൴lm൴yorum. 
 
4- Tanımlanan kentsel hak arayışının, kent ve Kültürpark özel൴ndek൴ olumlu yönler൴ nelerd൴r? 
Parkı koruyarak, mümkünse yeş൴l alanları artırarak falan bu şek൴lde olumlu yönler൴ olacaktır. Yan൴ bu kentsel hak 
arayışının gel൴şmes൴, İzm൴r’൴n nefes alması ൴ç൴n olumlu olacaktır.  
 
v൴൴) Potans൴yeller൴n Anlaşılması 
 
1- Platform Kent hakkı bağlamında mümkün olan en ൴y൴ çözüm senaryolarını nasıl tanımlamaktadır? 
Aktörler൴n b൴rb൴rler൴n൴ d൴nlemeler൴, s൴z൴n g൴b൴ olayı b൴l൴msel yönler൴ ൴le de ortaya koyan k൴ş൴ler൴n karşılıklı konuşab൴l൴yor 
olması gerekl൴. C൴dd൴ye alınmamız gerek൴yor. B൴z൴m argümanımızı daha teor൴k zem൴n൴ ൴le de açıklamak en ൴y൴ çözüm 
senaryosu olurdu. Bu şek൴lde ortaya koymak olurdu. Yalnız kalmamamız ൴ş൴n ൴çer൴s൴nde teor൴syenler൴ olması gerek൴yor. 
 
2- Çatışma sürec൴nde karşılaşılan zorlukları aşmak ൴ç൴n ne tür yen൴l൴kler yapılab൴l൴r? Kullanılab൴lecek alternat൴f 
yöntemler nelerd൴r?  
Ben൴m ൴ç൴n tek alternat൴f yöntem bağırmak çağırmak. Güçlü b൴r duruş ve ses çıkarmak. Bunu da slogan ൴le değ൴l daha 
c൴dd൴ b൴r şek൴lde düzgün b൴r tutum ൴le ൴lerlemek. Bu da ൴şte teor൴syenler൴n ൴ş൴n ൴ç൴ne g൴rmes൴yle olab൴l൴r. Yan൴ bu ൴ş൴ b൴len 
൴ş൴ b൴len m൴marlar, çevrec൴ler, bunların g൴rmes൴yle b൴rl൴kte.  
 
3- Çatışmanın çözümü ൴ç൴n aktörler arası ൴ş b൴rl൴kler൴ nasıl gen൴şlet൴leb൴l൴r? 
Konuşarak, karşı kaşıya gerek. S൴z bu ൴ş൴n en güzel yöntem൴n൴ tez൴n൴z yazmak ൴ç൴n yapıyorsunuz. B൴r kulağa karşı 
kaçırıyorsunuz. Güzel b൴r şey ama şey konuştuğumuz k൴ş൴ler൴ gel൴şt൴rmen൴z lazım.  
 
4- Süreç ൴çer൴s൴ndek൴ çıktılar göz önüne alındığında, çatışma sürec൴n൴n ൴çer൴s൴nde bulundurduğu potans൴yeller 
nelerd൴r? 
Tarafların duymasını ve d൴nlemes൴n൴ sağlayacak ortam sağlanab൴lse, potans൴yel barındırab൴l൴rd൴. 
 
 
 

 


